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TAK  E     NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  /  .  ,    ,     .,, 

^  /  Associated  with 

CHARLES  H.  WATKINS  &  CO.    /0brI0N,  RUSSELL  &  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 
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The  ^Boston  Symphony 
under  Erich  jTeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf  s  direction  has  met  the 
challenge  of  Strauss'  most  demanding  score  in  a  thrilling  new  recording  of 

"Ein  Heldenleben."  This  ".  .  .  monument  of  sonic  splendor,"  is  captured  to  per- 
fection in  the  new  Dynagroove  system.  Another  brilliant  new  Dynagroove 
album  presents  Mendelssohn's  "Midsummer  Night's  Dream,"  complete  with 
chorus  and  soloists  Arlene  Saunders  and  Helen  Vanni,  and  narration  by 
Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited  edition 
album  is  available.  All  are  in  Living  Stereo,  Monaural  Hi-Fi  and  on  Tape. 


Strauss 

EIN  HELDENLEBEN 

BOSTON  SYMPHONY 
ERICH  LEINSDORF 


RCA  Vint* 
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A  MIDSUMMER  NIGHTS  DREAM 
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EXHIBITION 

Pictures  loaned  by  the  New  Hamp- 
shire Art  Association  are  now  being 
shown  in  the  Gallery. 

Photographs  by  George  Humphrey  of 
this     Orchestra's     transcontinental     tour 
last  spring  are  on  view  in  the  left  corri- 
dor of  the  main  floor. 
•     • 

BRITTEN'S  WAR  REQUIEM* 

(Editorial  in  the  Boston  Globe, 
July  21,  1963) 

First,  the  plain  facts.  Their  further 
meaning  will  take  longer  to  appear,  dec- 
ades perhaps. 

Next  Saturday  evening  at  8  in  the 
Shed  at  Tanglewood,  Benjamin  Britten's 
"War  Requiem"  will  have  its  first  per- 
formance in  America,  by  the  Boston 
Symphony  Orchestra,  with  Soprano, 
Tenor,  and  Baritone  soloists,  mixed 
Chorus,  Boys'  Choir,  and  Chamber  Or- 
chestra. The  words  are  a  combination 
of  the  traditional  Mass  for  the  Dead  in 
Latin,  with  verses  sung  in  English  from 
the  poems  of  Wilfred  Owen  who  was 
killed  in  the  First  World  War  one  week 
before  the  Armistice.  On  the  musical 
score  stands  this  motto  from  his  verses: 
My  subject  is  War,  and  the  pity  of  War. 
The  poetry  is  in  the  pity. 
All  a  poet  can  do  is  warn. 

This  Requiem  was  commissioned  for 
the  Consecration  of  the  restored  St. 
Michael's  Cathedral  at  Coventry,  May 
30,  1962.  The  Cathedral  was  wrecked 
by  German  bombers  in  the  Sscond 
World  War.  As  tenor  and  baritone 
soloists,  two  sometime  enemy  soldiers, 
were  Peter  Pears,  an  Englishman,  and 
*  See  page  46. 
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Dietrich  Fischer-Dieskau,  the  eminent 
German  singer.  This  work  is  dedicated 
by  the  composer,  a  Christian  pacifist,  to 
four  friends  who  were  killed  in  the 
Second  World  War.  It  is  now  superbly 
recorded,  O  S  A  1255  London  A  4255. 

The  popular  poet  of  the  First  World 
War  was  Rupert  Brooke,  who  also  lost 
his  life.  He  said  what  people  at  first 
wanted  to  be  told,  "an  ideal  image  of 
radiant  youth  sacrificing  itself  for  its 
countrv."  Owen's  poems  had  longer  to 
wait.  "They  are  not  about  what  soldiers 
gloriously  did  but  what  they  were  un- 
forgivably made  to  do  to  others  and  to 
suffer  themselves."  Moriturus  te  saluto 
("I  who  am  about  to  die,  salute  you")  ; 
this  poet  did  not  accept  what  he  called 
"The  Old  Lie,"— "Dulce  et  decorum  est 
pro  patria  mori,"  Horace's  "It  is  sweet 
and  fitting  to  die  for  one's  country." 
That  was.  writes  William  Mann,  some- 
what confidently,  "The  attitude  towards 
war  of  every  reasonable  man  in  every 
century  before  our  own."  But  now  comes 
a  wartime  poet  to  say,  of  a  shattered 
crucifix, 

"One  ever  hangs  where  shelled  roads 
part. 

In  this  war,  He  too  lost  a  limb. 

But  His  disciples  hide  apart; 

And  now  the  Soldiers  bear  with  Him. 

Near  Golgotha  strolls  many  a  priest, 

And  in  their  faces  there  is  pride, 

The  scribes  on  all  the  people  shove 

And  bawl  allegiance  to  the  state." 

To  convey  any  notion  of  this  music's 
grandeur,  words  are  painfully  pallid.  All 
the  sounds,  including  the  new  strange 
ones,  of  a  modern  orchestra  are  called 
upon,  and  with  such  passionate  sincerity 
that  they  are  accepted  without  question. 
With  Britten,  even  as  with  the  true 
originators  in  any  of  the  art-forms,  inno- 
vation takes  its  departure  from  the  tra- 
ditional framework;  he  builds  anew  on 
what  has  gone  before.  After  Bach's 
Mass  in  B  minor  or  Beethoven's  Missa 
Solemnis,  what  is  left  for  a  composer  to 
do  with  th?  Sanctus?  Listen  to  Brit- 
ten's and  learn. 

Heard  resounding  from  end  to  end 
under  the  vaulting  of  a  cathedral,  choir 
answering  choir,  the  boys'  voices  singing 
consolatory  Latin,  come  as  from  a  dis- 
tance, now  together,  again  in  antiphony, 
as  if  "from  the  other  side."   But,  says  the 

(Continued  on  page  47) 
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The  sweater  that  grew 
into  a  dress 

The  famous  tennis  sweater, 

turns  into  a  beautiful 

bulky  knit  dress,  slim  as  a 

pencil,  cuddly  and  warm. 

Cable  stitched  white  wool 

with  navy  and  red  trim. 
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Perfect  pitch 


Many  people  think  that  perfect  pitch  is  a  sure  sign  of  musical  talent.  Not  nec- 
essarily so.  While  plenty  of  musicians  do  have  it,  plenty  of  people  who  also 
have  perfect  pitch  can't  even  play  a  comb.  At  Old  Colony  Trust  Company, 
none  of  the  specialists  claims  to  have  perfect  pitch  when  it  comes  to  invest- 
ing. But  together,  these  men  make  a  39-part  harmony  that's  hard  to  beat. 
Their  sound  advice  is  the  result  of 


Old  Colony 

Trust  Company 


years  of  experience  and  first-hand 
knowledge;  they  travel  over  350,000 
miles  every  year  to  get  it.  Why  don't 
you  stop  in  soon  at  Number  One 
Federal  Street  and  talk  things  over? 
Meanwhile,  you  might  want  to  send  for  a  compli- 
mentary copy  of  "Managing  Your  Money."  It  describes 
some  of  the  ways  Old  Colony  can  be  of  help  to  you. 
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Eighty-Third  Season,  1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf ,  Music  Director 
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by  Carl  Maria  von  Weber 


I.  Allegro 

II.  "Turandot":  Scherzo 

III.  Andantino 

IV.  March 


BARBER 


Symphony  No.  1  (In  one  movement), 

Op.  9 
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INTERMISSION 


Symphony  No.  1,  in  C  minor,  Op.  68 


I.  Un  poco  sostenuto;  allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  allegro  non  troppo,  ma  con  brio 
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First  Program 


SUNDAY  AFTERNOON,  October  6,  at  3:00  o'clock 


Hindemith Symphonic  Metamorphosis  of  Themes 

by  Carl  Maria  von  Weber 
I.     Allegro 
II.     "Turandot":   Scherzo 

III.  Andantino 

IV.  March 

Barber Symphony  No.  1  (In  one  movement),  Op.  9 

INTERMISSION 

Brahms Symphony  No.  1,  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  allegro  non  troppo,  ma  con  brio 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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SYMPHONIC  METAMORPHOSIS  OF  THEMES 
BY  CARL  MARIA  VON  WEBER 

By  Paul  Hindemith 
Born  in  Hanau,  Germany,  November  16,  1895 


Paul  Hindemith  completed  his  "Metamorphosis"  in  August,  1943.  It  had  its  first 
performance  by  the  New  York  Philharmonic-Symphony  Society  on  January  20,  1944, 
Arthur  Rodzinski  conducting. 

The  instrumentation  is  as  follows:    2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  snare  drum,  military  drum,  bass  drum,  cymbals, 
triangle,  small  gong,  glockenspiel,  bells,  and  strings. 

H^he  Symphonic  Metamorphosis,  which,  by  the  nature  and  order  of 
■*-  its  four  movements,  would  suggest  a  symphony,  uses  for  thematic 
material  themes  from  the  lesser  known  music  of  Weber.  The  themes 
from  the  first  movement,  the  Andantino  and  the  March  Finale,  have 
been  taken  from  Weber's  music  for  piano,  four  hands.  The  thematic 
basis  of  the  Scherzo  is  derived  from  Weber's  Incidental  Music  to  Schil- 
ler's play,  Turandot*  When  the  Metamorphosis  was  performed  in 
New  York,  the  program  stated:  "None  of  these  fragments,  in  Hinde- 
mith's  opinion,  represents  Weber  at  his  best.  Consequently,  he  has 
made  alterations  to  suit  his  requirements." 

*  Schiller's  play  was  based  upon  Carlo  Gozzi.  Weber  contributed,  in  1809,  seven  numbers,  of 
which  he  had  written  the  "Overtura  Chinesa"  in  1806.  The  opening  subject,  which  Hindemith 
has  used,  was  borrowed  by  Weber  from  Rousseau's  Dictionary  of  Music. 


[»] 


In  the  first  movement,  Allegro  2/4,  the  orchestra  at  once  proposes 
(and  repeats)  the  theme.  It  is  briefly  elaborated  before  a  second  and 
more  vociferous  theme  is  set  forth  (and  likewise  repeated).  The  work- 
ing out  is  concise.  The  Scherzo  was  characterized  by  Olin  Downes  after 
the  first  performance  as  "chinoiserie."  The  flute  first  plays  the  rather 
florid  theme,  which,  after  punctuation  by  an  exotic  battery,  passes  to 
the  lower  strings  at  a  livelier  tempo.  Presently  the  horns  take  the 
burden,  and  a  rapid  running  figure  is  introduced  with  trilling  wood- 
winds. There  is  a  climax  of  sonority  and  a  dying  away,  the  percussion 
adding  its  color.  In  the  Andantino  (6/8)  the  winds  carry  the  melody 
for  the  most  part,  the  flute  surmounting  the  last  pages  with  ornamental 
figures.  This  leads  directly  into  a  brisk  march  movement,  accentuated 
with  snare  drum  and  various  percussive  instruments. 

[copyrighted] 
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WHEN  YOU  FIRST  TAKE  THE  WHEEL  OF  A  1964  CADILLAC 

.  .  .  you  will  discover  a  whole  new  dimension  of  automotive  comfort  and  performance.  For 
here,  in  one  great  motor  car,  are  to  be  found  the  most  extraordinary  motoring  advancements 
in  a  decade.  There's  a  magnificent  new  engine— the  most  powerful  in  Cadillac  history.  There's 
an  advanced  Hydra-Matic  Drive  and,  on  some  models,  a  new  Turbo  Hydra-Matic.  Both  deliver 
amazing  agility,  responsiveness  and  smoothness  of  operation.  And  there  is  an  exclusive  new 
Comfort  Control*  that  enables  you  to  dial  your  favorite  temperature— and  then  forget  it.  Cadillac 
is  more  than  one  hundred  ways  new.  Its  more  tempting  than  ever— and  just  wait  till  you  drive  it! 

*Optional  at  extra  cost. 


Visit  Your  Local  Authorized  Cadillac  Dealer 


THE  MIDDLE  OF  THE  ROAD 


Few  would  deny  the  value  of  Paul  Hindemith's  music  for  composers 
of  today  as  an  example  of  sound  tonal  sense.  Any  one  of  his  scores 
is  an  assurance  of  full  mastery.  As  we  listen  to  his  music  we  feel  con- 
fident that  the  composer  has  favored  the  nature  of  the  instruments, 
that  his  fantasy  will  neither  lapse  into  experimental  groping  nor  fall 
back  upon  impotent  echoes  of  past  ways. 

His  years  of  apprenticeship  were  brief.  His  early  growth  was  inevi- 
tably influenced  by  the  reaction  from  Wagnerian  romanticism,  by  the 
disillusion  resulting  from  the  first  World  War,  by  Schoenberg's  inde- 
pendent efforts  which  led  to  twelve-tonalism.  He  soon  rejected  these 
tendencies,  which  all  had  their  negative  side  and  were  not  in  accord 
with  his  character  as  a  sturdy  and  constructive  artist.  It  is  characteristic 
of  him  that  he  could  not  deal  in  abstractions  incomprehensible  to  any 
but  a  handful  of  experts. 

Hindemith,  a  realist  by  the  school  of  necessity,  who  had  grown  up  as 
a  performer  in  a  factual  world,  conceived  music  in  direct  relation  to  its 
functions  of  performance  and  apprehension  by  an  audience.  "There  is 
nothing  at  all  academic  about  Hindemith,"  wrote  Alfred  Einstein  in 
1926.    "He  is  simply  a  musician  who  produces  music  as  a  tree  bears 
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BORIS  AND  MILTON -Boston 


The  first  woman  to  hold  a  first  chair  in 
the  Boston  Symphony,  Mrs.  Dwyer  has  been 
Principal  Flute  since  1952.  Once  the  storm  of 
controversy  surrounding  her  appointment  had 
abated,  it  was  quickly  clear  that  she  was  in- 
deed an  ornament  to  the  ensemble  —  in  more 
ways  than  one! 

A  native  American  who  was  born  in  Streator,  Illinois,  she  was  suc- 
cessively a  pupil  of  her  mother,  also  a  distinguished  flutist;  of  Ralph 
Johnson ;  of  Ernst  Liegl,  first  flute  of  the  Chicago  Symphony ;  of  the  late 
Georges  Barrere;  and,  at  the  Eastman  School,  of  Joseph  Mariano.  During 
her  first  professional  engagement,  as  second  flute  of  the  National  Sym- 
phony, she  continued  her  studies  under  the  famous  William  Kincaid.  Soon 
afterward,  she  became  second  flute  of  the  Los  Angeles  Philharmonic,  a 
chair  she  held  for  seven  years.  In  this  same  period  she  was  chosen  by  the 
late  Bruno  Walter  to  be  principal  flutist  in  the  Hollywood  Bowl  Symphony. 

When,  in  1952,  the  great  Georges  Laurent  retired  after  30  years  of 
leading  the  Boston  Symphony's  brilliant  flute  section,  the  identity  of  his 
successor  became  a  matter  for  suspenseful  speculation.  It  was  resolved 
when  Charles  Munch  said  simply,  "At  Tanglewood  I  auditioned  many 
flute-players.  The  best  was  Miss  Doriot  Anthony." 

This  salute  to  members  of  the  Boston  Symphony  is  presented  with  the 
reminder  that  our  Trust  Department  would  welcome  an  opportunity  to 
be  of  service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

MEMBER  F.  D.I.C.  TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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fruit,  without  further  philosophic  purpose."  Hindemith  has  always 
made  music  consistent  with  the  experience  of  a  practicing  musician,  for 
he  is  familiar  with  the  actual  handling  of  instruments,  string  or  wind. 
It  was  natural  with  him  to  compose  at  first  for  solo  or  small  combina- 
tions, and  to  reach  with  ripening  experience  towards  the  larger  forms. 
He  has  not,  as  others  have,  lost  close  touch  with  his  medium  by  dealing 
in  those  very  unmusical  materials,  paper  and  ink,  rather  than  strings, 
bows,  or  reeds.  He  could  never  have  been  capable  of  writing  music  in 
patterns  pleasing  to  the  eye,  which  would  lose  point  when  translated 
into  patterns  of  sound.  He  has  composed  not  solely  to  please  himself 
or  some  group  of  disciples,  but  those  whom  music  can  be  normally 
expected  to  reach  as  it  is  performed.  Conceiving  his  art  as  having  this 
very  definite  function,  he  has  denied  its  right  to  be  derouted,  confused 
by  the  subjective  fantasy,  the  arbitrary  intellectualism,  the  literary 
proclivities  of  the  artist. 

His  rejection  of  "program  music"  is  not  inconsistent  with  his  music 
for  the  theatre.  His  opera  scores  are  not  over-concerned  with  their 
rather  fantastic  texts.  They  consist  mostly  of  the  "absolute"  forms, 
developed  in  the  "absolute"  way.  One  is  reminded  of  a  remark  of 
Stravinsky:  "My  outlook  is  the  very  antithesis  of  the  current  theory  of 
the  music-drama  as  exemplified  in  Wagner's  works.    There,  the  drama 
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%  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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becomes  music.  I  wish  the  music  to  become  drama."  Hindemith  has 
denied  the  importance  of  the  individual  element  in  music,  urged  the 
"Neue  Sachlichkeit,"  "the  tendency  to  purify  music  from  all  the  ele- 
ments not  deriving  from  its  inner  being."  The  reasoning  is  logical 
enough,  but  the  fact  remains  that  a  strong  individuality  cannot  be 
quite  excluded  even  from  the  most  "objective"  of  forms.  It  goes  with- 
out saying  that  Hindemith  the  individual,  even  Hindemith  the  roman- 
ticist, can  be  discerned  in  his  new  and  distinctive  handling  of  the  time- 
honored  attributes  of  music. 

The  slogan  " Gebrauchsmusik"  or  "Utility  Music,"  has  become 
attached  to  him  on  account  of  his  readiness  to  contribute  music  for 
any  existing  channel  in  the  interest  of  widening  the  circle  of  listeners. 
He  has  written  music  adaptable  to  the  films,  to  brass  bands,  to  the 
radio  and  other  mechanical  contrivances.  He  has  provided  pieces  of 
progressive  difficulty  for  educational  work  in  instrumental  ensembles, 
instrumental  accompaniment  for  children's  play,  and  the  Lehrstiick, 
a  choral  work  in  which  the  audience  is  supposed  to  take  part. 

"What  is  to  be  generally  regretted  today,"  wrote  Hindemith  in  1927, 
"is  the  loose  relation  maintained  by  music  between  the  producer  and 
the  consumer.  A  composer  these  days  should  never  write  unless  he  is 
acquainted  with  the  demand  for  his  work."    If  people  would  listen 
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Soloists 

GALINA  VISHNEVSKAYA     •     PETER  PEARS 

DIETRICH  FISCHER-DIESKAU 

CONDUCTED  BY  THE  COMPOSER 

This  work  will  be  played  by  the  Boston  Symphony  Orchestra  on  October  17- 
18- 19.   Increase  your  enjoyment  by  hearing  it  in  advance  on  these  fine  discs. 

Prices  Always  Competitive 
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more  closely  to  his  music  instead  of  drawing  conclusions  from  loose 
epithets,  they  might  have  considerable  difficulty  in  finding  where  he 
has  debased  his  art  by  giving  it  a  practical  purpose.  They  would  be 
hard  put  to  it  to  point  out  where  this  artist  has  either  coddled  the 
virtuoso  or  courted  an  easy  popularity.  In  so  doing,  Hindemith  would 
have  been  betraying  his  avowed  aim,  for  to  favor  the  tonal  advantages 
of  an  instrument  is  not  to  flatter  the  vanities  and  exhibitionisms  of 
the  virtuoso.  To  inculcate  the  beauty  of  his  art  as  he  conceives  it,  as 
thoroughly  and  as  broadly  as  he  can,  does  not  mean  to  break  it  down 
to  a  dead  level  of  insignificant  commonplace  in  search  for  circulation 
and  profit.  Hindemith  could  not  make  himself  a  "popular"  composer 
in  that  wider  sense  without  going  directly  against  the  sound  and  esti- 
mable instincts  which  have  always  guided  him.  His  point  of  view  in 
all  its  respects  can  be  easily  identified  with  that  of  the  eighteenth  cen- 
tury or  earlier  periods.  Bach  probably  felt  no  sort  of  degradation  when 
he  supplied,  as  a  matter  of  course,  cantatas  for  weekly  church  services, 
written  for  such  singers  and  players  as  he  could  muster.  And  Mozart 
seems  to  have  been  cheerfully  ready  to  supply  utility  music  in  the  way 
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The  SYMPHONY  OF  PSALMS 

for  orchestra  and  chorus  by 
Igor  Stravinsky  received  its 
initial  American  performance 
by  the  Boston  Symphony 
on  December  19,  1930. 

Taut  and  austere  in  style,  this 
setting  of  excerpts  from  the 
Psalms  was  dedicated  to  the 
Boston  Symphony  Orchestra 
on  the  occasion  of  its 
50th  anniversary. 


Special  occasions  in  your  family— a  birth,  a  marriage, 
substantial  changes  in  your  holdings— call  for  a  prompt  and 
careful  review  of  your  Will.  Ihe  experience  of  our 
7rust  Department  can  be  most  helpful  to  you  and  your 
attorney  in  shaping  the  business  and  administrative 
aspects  . . .  and  in  planning  your  estate  as  a  whole. 


PERSONAL  TRUST  DIVISION 

State  Street  Office:  Cor.  State  &  Congress  Sts. 
RI  2-4500 

State  Street  Bank 

AND  TRUST  COMPANY 

BOSTON,  MASSACHUSETTS 
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o£  a  serenade  for  a  dinner  party,  or  a  concerto  for  a  musician  friend, 
shaped  obligingly  to  the  numbers  and  abilities  of  those  who  were  to 
play  (if  decidedly  above  their  aesthetic  capacities).  In  the  eighteenth- 
century  type,  where  the  form,  the  procedure,  the  boundaries  are  more 
or  less  prescribed,  facility  is  no  stigma,  but  expected  and  inevitable. 
The  composer  need  not  search  for  a  vast  thesis,  wait  for  an  emotional 
peak  in  his  inner  life,  ponder  some  universal  concept  and  create  a  new 
and  mighty  form  to  express  it  in  tone,  if  a  sense  of  melody  is  alive 
within  him. 

j.  N.  iv 
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FIRST  SYMPHONY  (IN  ONE  MOVEMENT),  Op.  9 

By  Samuel  Barber 

Born  in  West  Chester,  Pennsylvania,  March  9,  1910 


Samuel  Barber  composed  this  Symphony  during  the  winter  of  1935-36.  It  had  its 
first  performance  by  the  Augusteo  Orchestra  under  the  direction  of  Bernardino 
Molinari  in  Rome  in  December,  1936.  It  had  its  first  American  performance  by  the 
Cleveland  Orchestra  in  the  following  January.  The  composer  revised  the  Symphony, 
and  in  its  new  form  it  was  played  by  the  Philadelphia  Orchestra  under  Bruno 
Walter  on  February  18,  1944. 

The  Symphony  is  scored  for  2   flutes   and   piccolo,   2   oboes  and   English   horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra  bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  cymbals,  bass  drum  and  strings. 
The  score  is  dedicated  to  Gian-Carlo  Menotti. 

The  following  description  of  his  Symphony  was  provided  by  Mr. 
Barber  for  the  programs  of  the  New  York  Philharmonic  Orchestra. 
"The  form  of  my  Symphony  in  One  Movement  is  a  synthetic  treat- 
ment of  the  four-movement  classical  symphony.    It  is  based  on  three 
themes  of  the  initial  Allegro  non  troppo,  which  retain  throughout  the 
work  their  fundamental  character.   The  Allegro  opens  with  the  usual 
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exposition  of  a  main  theme,  a  more  lyrical  second  theme,  and  a  closing 
theme.  After  a  brief  development  of  the  three  themes,  instead  of  the 
customary  recapitulation,  the  first  theme  in  diminution  forms  the 
basis  of  a  scherzo  section  (Vivace).  The  second  theme  (oboe  over  muted 
strings)  then  appears  in  augmentation,  in  an  extended  Andante  tran- 
quillo.  An  intense  crescendo  introduces  the  finale,  which  is  a  short 
passacaglia  based  on  the  first  theme  (introduced  by  the  violoncelli  and 
contra-bassi),  over  which,  together  with  figures  from  other  themes,  the 
closing  theme  is  woven,  thus  serving  as  a  recapitulation  for  the  entire 
symphony." 

Mr.  Leinsdorf  conducted  the  first  performance  of  Barber's  Piano 
Concerto  at  these  concerts  on  September  28  of  last  season,  when  John 
Browning  was  the  soloist.  The  music  of  this  composer  is  known  to  the 
audiences  in  Boston  by  several  works  which  like  the  Concerto  have  had 
their  first  performances  by  this  Orchestra.  In  this  way  Serge  Koussevit- 
zky,  who  was  one  of  the  first  conductors  to  recognize  his  qualities, 
introduced: 

Symphony  No.  2,  Op.  19 

March  3,  1944  (Repeated  1951) 


A  Suburban  Tradition 

A  relatively  new  term  in  use  today  —  Full-Service  Banking  —  ac- 
curately describes  what  Harvard  Trust  has  been  offering  its  cus- 
tomers for  103  years.  You  will  find  various  types  of  loan  plans, 
checking  accounts,  savings  accounts,  special  services,  and,  of  course, 
Boston-style  trust  services  available  at  12  convenient  offices  in  Cam- 
bridge, Arlington,  Belmont,  Concord,  and  Littleton.  Why  not  start 
enjoying  Full-Service  Banking  soon  .  .  .  Harvard  Trust  style. 

HARVARR  TRUST  COMPANY 

MEMBER:  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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George  S.  Kaufman  was  co-author  of  the  Broadway  hit  of  1936:  "You  Can't  Take  It  With  You."  It  won  the  Pulitzer  Prize. 


Were  you  born  in  1936? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music... 


George  Gershwin  was  soloist  with 
the  Seattle  Symphony  on  December 
15th  .  .  .  Dimitri  Mitropoulos,  making 
his  first  American  appearance,  was 
guest  conductor  of  the  Boston  Sym- 
phony for  two  weeks  .  .  .  Arturo 
Toscanini,  at  69,  retired  as  musical 
director  of  the  New  York  Philharmonic 
.  .  .  Lauritz  Melchior  sang  the  role  of 
Tristan  for  the  100th  time  ...  In 
Septemberthe  Boston  Symphonygave 
three  concerts  in  connection  with  the 
observance  of  Harvard'sTercentenary. 

Whatever  year  you  were  born,  you 


or  some  member  of  your  family  may 
well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  is  the 
sure  way  to  give  your  family  contin- 
uous protection  while  you  send  dollars 
ahead  for  your  own  use  in  the  future. 
Have  a  New  England  Life  agent  give 
you  the  details.  Write  501  Boylston 
Street,  Boston  17,  Massachusetts. 

NEW  ENGLAND  LIFE 

NEW  ENGLAND  MUTUAL  LIFE  INSURANCE  COMPANY:  INDIVIDUAL  AND  GROUP 
LIFE  INSURANCE.  ANNUITIES  AND  PENSIONS,  GROUP  HEALTH  COVERAGES, 
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"Knoxville:    Summer  of  1915,"  Op.  24 
April  9,  1948,  Soprano:    Eleanor  Steber 

Cello  Concerto,  Op.  22 

April  5,  1946,  Soloist:    Raya  Garbousova 

Charles   Munch  has   likewise  given   the   first   performances   of   the 
following: 

Prayers  of  Kierkegaard,  Op.  30 
December  3,  1954,  Cecilia  Society, 

Leontine  Price,  Jean  Kraft,  Edward  Munro 

"Die  Natali,"  Chorale  Preludes  for  Christmas,  Op.  37 
December  22,  i960 

[copyrighted] 
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YEAR  IN  AND  YEAR  OUT  YOU'LL  DO  WELL  WITH 

THE  HARTFORD 

HARTFORD  LIFE  INSURANCE  COMPANY 

77    Franklin    Street,    Boston    12,   Massachusetts 

member/THE  HARTFORD   INSURANCE  GROUP 


LE  PETIT  PIGALLE 

Restaurant  Francais 

58  WESTLAND  AVENUE 


Lunch  11:30-2:30 
Sunday  5:00  p.m.  to  9:00  p.m. 


•  Dinner  5:30  -  9:30 

•  Monday  5:30  p.m.  to  9:30  p.m. 

(Concert  nights  only) 

CAFE  PIGALLE  .   .   .  After   Tuesday    and   Saturday   concerts 

PATISSERIE  PIGALLE  .  .  .  Best  in  French  Pastry 

(Open  Saturdays  after  the  concert) 

Circle  7-9370  •  Private  Dining  Rooms  for  Parties 
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ENTR'ACTE 
MOMENTS  OF  ANGER 


"IT  Then  people  (specifically  composers)  are  abruptly  crossed  they  will 
*  *  react  in  different  ways.  One  will  swallow  his  pride  and  say 
nothing,  afterwards  nursing  his  grievance  (Tchaikovsky  was  one  of 
these);  another  will  hold  on  to  himself  and  answer  later  with  an  inward 
assurance  of  reasonableness  (Wagner  —  at  great  length,  in  letters  and 
essays);  still  others  will  see  red  and  let  fly. 

Among  the  short-tempered  ones  was  Bach.  One  of  several  tales  is  that 
he  shouted  at  a  sullen  and  loutish  pupil  at  Muhlhausen  that  he  was  a 
"donkey  bassoonist,"  was  attacked  by  him  in  the  street,  and  had  to 
defend  himself  with  his  sword.  There  were  others  whose  patience, 
under  trying  circumstances,  came  to  a  sudden  end.  There  is  frustration 
in  such  cases,  as  when  the  composer  is  kept  from  writing  his  music  by 
imposed  routine  or  impeded  in  directing  it  in  performance  by  the 
imperviousness  of  the  players.  He  is  most  deeply  affronted  when  a 
conversational  or  written  remark  seems  to  throw  doubt  on  the  validity 
of  his  music  —  the  more  so  if  his  belief  in  himself  is  at  all  insecure. 
Sudden  outbursts  of  temper  on  the  part  of  the  composer  are  often  a 
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dramatic  defence  of  his  right  to  compose  in  his  own  way.  Handel,  who 
could  be  as  choleric  as  Bach,  and  who  knew  the  taste  of  failure  in 
London  as  well  as  success,  must  have  felt  when  his  corpulence  and 
gluttony  were  derided  in  verse  and  caricature  that  the  barbs  were 
indirectly  aimed  at  his  art.  It  is  told  that  once,  watching  a  prima 
donna,  he  flew  into  a  rage  when  she  insisted  on  singing  her  part  in  her 
way  instead  of  his,  and  threatened  to  throw  her  out  of  the  window, 
thereby  carrying  his  point.   This  could  be  called  purposeful  anger. 

Words  of  hot  anger  can  weaken  the  case  of  the  injured  one,  but  not 
always.  When  Mozart  stood  up  to  his  Archbishop  in  Vienna  and, 
flushed  and  trembling,  told  him  off  at  last,  he  had  the  rare  thrill  of 
clearing  the  air  with  open  defiance  after  having  taken  in  silence  for 
years  the  cold  contempt  and  utter  disregard  of  his  lord.  The  Arch- 
bishop's insulting  attitude  would  have  undermined  Mozart's  self- 
confidence,  for  although  he  knew  that  he  could  handle  any  musical 
assignment  to  perfection,  he  was  also  aware  that  he  had  yet  to  win 
general  recognition  in  Vienna.  This  confrontation  was  an  unheard  of 
act  of  daring.  The  musician-servant  in  the  eighteenth  century  was 
usually  denied  access  to  the  Presence,  and  had  to  write  a  petition 
couched  in  formalities  of  salutation  as  from  the  lowest  to  the  highest. 
0    Mozart,   breaking  with   his   Archbishop,    had   the   blind   courage   of 
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accumulated  fury.  He  was  not  stopped  by  the  thought  that  the  Arch- 
bishop could  have  refused  to  dismiss  him,  could  have  thrown  him  into 
prison.   This  time  the  headlong  way  was  the  most  effective. 

Haydn  knew  his  rights  and  had  a  temper  of  his  own,  but  it  was  not 
in  his  nature  to  lose  his  head.  It  is  characteristic  of  him  that  the  most 
emphatic,  the  most  outspoken  of  the  surviving  protests  addressed  by 
him  to  his  prince  was  in  defence,  not  of  himself,  but  of  his  colleagues. 
Haydn  had  a  certain  affection  for  his  master,  but  no  love  at  all  for 
Herr  von  Rahier,  Administrator  (Wirthschaftsrath)  of  the  Castle  at 
Eisenstadt.  When  this  small-minded  official  gave  objectionable  orders 
on  his  own  pre-empted  authority,  the  musicians  appealed  to  Haydn  to 
intercede  with  the  Prince.  The  flute  player,  Franz  Siegl,  had  been 
punished  by  being  locked  up,  and  a  tenor,  Carl  Friberth,  had  offended 
von  Rahier's  title  by  failing  to  remove  his  hat.  The  Prince  had  listened 
to  von  Rahier  and  sent  a  reproach  to  Haydn,  who  wrote: 
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"To  Prince  Nicolaus  Esterhazy 
Serene  Highness  and  Noble  Prince  of  the  Holy  Roman  Empire, 
Gracious  and  Dread  Lord! 

"I  have  received  with  every  submissive  and  dutiful  respect  Your 
Illustrious  and  Serene  Highness'  letter  of  the  8th  inst.  addressed  to  me, 
and  I  see  from  it  that  Your  Highness  has  taken  it  very  amiss  that  I 
protested  against  the  detention  of  the  flauto  traverso  player  Frantz 
Sigl  by  Herr  von  Rahier,  whose  commands  I  am  now  admonished  to 
follow,  in  order  that  I  may  behave  better  in  the  future,  on  penalty  of 
the  dread  displeasure  of  my  Serene  Highness.  Most  Serene  Highness! 
Gracious  Lord!  On  behalf  of  the  above-named  flauto  traverso  player, 
because  of  whom  the  fire  started,  I  went  with  the  whole  band  to  Herr 
von  Rahier,  and  it  was  not  on  account  of  the  detention,  but  only  on 
account  of  the  rudeness  and  the  hard  treatment  of  the  matter  that  I 
protested,  but  with  all  proper  respect,  to  Herr  von  Rahier.  But  we 
could  not  get  anywhere  with  the  administrator,  and  I  even  had  to  put 
up  with  his  slamming  the  door  in  my  face;  he  pushed  all  the  others  out, 
and  threatened  everyone  with  imprisonment.  Similarly,  this  very  day 
Friberth  fled  excitedly  from  the  administrator  (on  account  of  not 
doffing  his  hat,  which  must  have  been  an  oversight),  and  does  not  dare 
to  come  home,  because  this  same  administrator  pretends  that  the  first- 
mentioned  Friberth  was  rude  to  him,  and  that  therefore  he  will  mete 
out  his  own  punishment.  But  I  testify,  as  do  all  the  other  musicians, 
that  Friberth  did  nothing  else  except  that,  when  the  administrator 
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Guess  What! 
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made  a  music  console  that  is  beautiful.  Its  source  is  entirely  unantici- 
pated: Canada.  Its  name  is  virtually  unknown:  Clairtone.  But  you  will 
find  it  in  17  Radio  Shack  stores  for  none  of  these  reasons! 


We've  been  looking  for  several  years  for  an  assembled  music  con- 
sole worthy  —  by  its  sound  alone  —  of  being  shown  alongside  our 
separate  stereo  components.  Only  Clairtone  has  met  our  requirement. 
Featuring  Garrard's  better  changers,  properly  enclosed  EMI  speakers, 
and  honestly  rated  hand-wired  circuits,  Clairtone  gives  you  a  dollar's 
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bonus. 
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find  it.  Nor  will  your  arm  be  twisted  by  commission-men  ready  to  tell 
you  anything  to  make  a  sale;  fine  fellows  that  they  are,  our  lads  will 
eat  next  week  regardless  of  your  decision. 

The  Clairtone  people  are  articulate  industrialists  in  their  30's  with 
a  great  flair  for  furniture  design  and  electronics.  They  talk  about 
Integrity  as  if  they'd  invented  it.  Possibly  they  did !  Their  competition 
is  merely  RCA,  GE,  Magnavox,  Pilot,  Motorola,  Zenith,  Fisher.  Are 
these  impossible  odds? 

In  Radio  Shack's  zany  but  technical  mind,  the  question  is  not 
whether  they  can  win,  but:  How  Can  They  Lose?  Clairtone's  marriage 
of  beauty  with  component-quality  and  sensible  pricing  places  their 
stereophonic  radio-phono  console  systems  in  a  category  that  cannot  be 
assailed  by  advertising  claims  and  gadgetry.  It's  the  "better  mousetrap" 
that  should,  and  perhaps  may,  capture  your  attention  at  Radio  Shack 
this  week. 
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threatened  all  of  us  with  detention  —  and  without  any  reason  —  he  said 
he  had  no  other  master  but  His  Serene  Highness,  Prince  Esterhazy.  .  .  ." 

Your  Serene  and  Gracious  Highness' 
most  humble  and  obedient 
Josephus  Haydn 
Eisenstadt,  gth  September  1765 

The  Prince  took  the  obvious  course  of  restoring  outward  peace,  as  is 
shown  in  a  letter  addressed  to  him  by  Rahier  four  days  later.  Siegl 
was  released  from  the  lock-up.  Haydn  and  Friberth  had  called  upon 
him,  and  Friberth  had  made  a  formal  apology.  No  apology  from  Haydn 
is  mentioned,  which,  from  what  we  know  of  Haydn,  is  not  surprising. 
To  bow  before  the  throne  is  inevitable;  to  take  orders  from  one's  imme- 
diate superior  who  is  over-zealous  and  throws  his  weight  around  is 
another  matter.  Haydn  wrote  later  (in  1790)  to  Marianne  Genzinger, 
his  particular  confidante  in  Vienna,  after  the  death  of  Nikolaus:  "I 
had  a  kind  Prince,  but  was  obliged  at  times  to  be  dependent  upon  base 
souls." 


*  Published    in    The   Collected    Correspondence    and    London    Notebooks    of    Haydn    by    H.    C- 
Robbins  Landon. 
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Beethoven's  outbursts  of  anger  are  a  familiar  story.  His  imagined 
grievances,  his  unfounded  suspicions,  his  insults  to  his  friends  and  sub- 
sequent contrition  are  a  study  for  the  expert  in  abnormal  psychology. 
He  has  been  put  on  the  theoretical  couch,  but  he  has  never  been  con- 
vincingly analyzed.  The  principal  cause  of  his  discontent  in  his  later 
years  may  well  have  been  that  he  was  entirely  alone  with  the  music 
that  was  completely  absorbing  him.  He  was  loved  by  some,  admired 
by  many,  but  no  one  could  enter  the  mysterious  realm  of  his  composing 
hours  —  all  that  deeply  mattered  in  his  life.  His  anger  really  flamed 
when  small  souls  about  him  showed  a  complete  non-comprehension  of 
his  nature  as  composer.  There  is  the  episode  in  the  palace  of  Prince 
Lichnowsky,  when  some  military  guests  made  remarks  which  seemed 
to  him  contemptuous  of  his  art,  and  caused  him  to  rush  out  into  the 
stormy  night,  hugging  the  sheets  of  his  newly  composed  Appassionata 
Sonata.  The  irony  of  the  story  is  of  course  that  the  officers  knew  nothing 
of  the  existence  of  those  sheets  of  paper,  nor  could  they  have  had  the 
remotest  idea  of  what  the  rain-soaked  pages  signified. 

The  wide  space  between  the  composer  and  an  indifferent  nobody  is 
shown  by  the  instance  of  a  copyist  by  the  name  of  Wolanek  who  did 
some  work  upon  the  Missa  Solemnis  and  sent  back  the  parts,  inaccurate 
and  unfinished,  with  the  following  infuriating  message:  "So  far  as  your 
disagreeable  behavior  towards  me  is  concerned,  I  can  look  upon  it  with 
a  smile  as  an  assumed  outburst  of  temper.  ...  It  is  a  consolation  to  me 
that,  in  my  capacity  as  copyist,  I  have  suffered  the  same  abuse  as  have 
those  celebrated  artists  Haydn  and  Mozart.  I  therefore  ask  you  not  to 
rank  me  among  those  common  copying  fellows  who,  even  when  treated 
like  slaves,  think  themselves  lucky  to  be  able  to  earn  a  living.  For  the 
rest,  be  assured  that  I  have  not  the  slightest  cause  to  blush  on  account 
of  my  behavior  to  you." 
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Beethoven  scrawled  under  this  and  on  the  opposite  side  of  the  page: 

"Stupid,  conceited  ass  of  a  fellow. 

"And  am  I  to  exchange  compliments  with  such  a  scoundrel  who 
niches  my  money?   Instead  of  that  I  ought  to  pull  his  ass's  ears. 

"Slovenly  copyist! 

"Stupid  fellow! 

"Correct  the  mistakes  you  have  made  through  your  ignorance,  arro- 
gance, conceit  and  stupidity.  That  is  more  fitting  than  to  want  to 
teach  me.  For  to  do  so  is  exactly  as  if  the  sow  should  want  to  teach 
Minerva." 

And  on  the  margin: 

"/  beg  you  to  do  Mozart  and  Haydn  the  honor  of  not  mentioning 
their  names. 

"Indeed  yesterday  and  even  before  then  it  was  decided  not  to  employ 
you  any  more  to  copy  for  me." 

There  are  many  such  episodes.  Nothing  was  more  unendurable  than 
a  slighting  attitude  toward  his  highest  endeavor. 

In  Beethoven's  century  the  composer's  situation  gradually  changed. 
He  acquired  social  standing,  independence  and  the  right  to  speak  for 
himself.    Although  emancipated  from  serfdom,  he  by  no  means  had 
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everything  his  own  way.  A  new  genus,  the  newspaper  critic,  was  born. 
Musical  opinion  became  a  topic  for  the  public  at  large  and  divided 
them  sharply  into  pros  and  cons.  The  composer  found  that  if  his 
righteous  indignation  was  to  be  effective,  it  was  better  applied  at  length 
and  with  some  planning. 

Weber  was  one  of  the  first  to  take  up  the  pen  against  hostile  critics. 
His  letters  to  the  Berlin  papers  did  him  little  good,  for  as  is  always  the 
case,  the  critics  had  the  last  word.  Weber  was  too  peaceable,  too  much 
of  a  gentleman  to  give  way  to  anger.  He  took  a  good  deal  of  haughty 
treatment  and  disregard  from  the  royal  Court  at  Dresden,  when  he  was 
Kapellmeister  to  the  King  of  Saxony,  but  he  quietly  went  his  own  way 
and  at  last  prevailed  by  what  was  more  convincing  than  argument  — 
the  popular  success  of  his  music,  over-riding  the  resistance  of  officialdom. 

The  later  Romantics  enjoyed  the  cultural  status  that  Weber  had 
begun  to  establish.  Composers  were  no  longer  hirelings  who  sat  at  the 
table  in  the  ante-room  with  the  lesser  servants.  Mendelssohn  and  Liszt 
were  accepted  at  a  soiree  and  not  segregated  by  a  velvet  rope  across  the 
salon.  Each  of  these  could  hold  his  own  in  any  company.  Nor  would 
they  have  exposed  themselves  to  ridicule  by  any  embarrassing  display 
of  feeling.  They  were  too  civilized,  too  urbane  for  that.  By  keeping 
one's  head  one  was  more  apt  to  have  one's  way  in  the  end  without  an 
unbecoming  scene.    The  charm  of  Mendelssohn  made  open  conflict 
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unnecessary.  Always  popular  and  successful,  he  had  little  cause  for 
quarrels.  Liszt's  disagreements  were  mostly  domestic,  and  were  met  by 
a  parrying  pen  —  a  safe  way  of  hiding  behind  verbiage  and  avoiding 
hasty  words  later  regretted.  He  handled  his  falling  out  with  his  son-in- 
law,  Richard  Wagner,  by  the  still  more  discreet  method  of  silence. 

Liszt  and  Schumann,  being  aesthetically  at  odds,  were  never  quite  at 
ease  in  each  other's  company,  and  only  once  was  there  an  open  out- 
burst of  feeling,  when  Liszt,  visiting  the  Schumanns,  Robert  and  Clara, 
in  Leipzig,  made  a  disparaging  remark  about  Mendelssohn,  Schumann's 
adored  idol,  not  long  since  dead.  Schumann  sprang  to  his  feet,  retorted 
angrily,  and  slammed  out  of  the  room.  But  Schumann  was  on  the  verge 
of  his  mental  illness  and  not  himself.  He  was  the  gentlest  of  artists. 

Berlioz,  like  Wagner,  relied  largely  on  the  literary  retort.  He  was 
more  effective  than  Wagner  in  that  he  was  more  readable,  more  enter- 
taining, more  witty.  Even  though  his  version  of  a  dispute  might  be  a 
bit  exaggerated,  it  was  usually  the  last  word,  for  it  is  still  read. 

Many  composers  in  more  recent  years  acquired  a  protective  shell  in 
the  form  of  rudeness  toward  strangers  who  might  intrude  upon  the 
privacy  of  their  creative  nature.  It  is  particularly  true  of  those  whose 
music  has  been  widely  misunderstood  and  resisted  in  their  day.  The 
notorious  rude  remarks  of  Brahms  were  his  defense  against  this  kind 
of  intrusion.   His  true  friends  were  those  who  knew  him  well  enough 
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never  to  show  curiosity  about  the  progress  of  a  score  in  the  making. 
Brahms*  music  made  him  the  leader  in  a  faction  which  was  strongly 
opposed,  was  subjected  to  hostile  critical  attack.    Until  he  had  com- 
posed his  first  symphony,  he  was  uncomfortably  aware  that  he  was  at 
the  center  of  controversy,  that  his  music  was  up  for  judgment    His  rude 
remarks  were  a  danger  signal,  a  fair  warning  against  intruders.    Even 
today  composers  have  been  known  to  make  a  choleric  entrance  into 
the  public  arena.    Stravinsky's  withering  mockery  in  his  last   book 
Expositions  and  Developments,  of  two  New  York  critics  had  what  may 
have  been  its  culmination  when  he  sent  a  cable  from  Hamburg  to  the 
New  York  Herald  Tribune.    His  music  for  the  television  production 
Noah  and  the  Flood  on  June   14,    1962,  had  directly  preceded  his 
eightieth  birthday.   The  cable  was  as  follows: 

"Of  hundreds  of  reviews  of  my  New  York  work,  most  of  them  like 
every  opus  since  1905,  were  gratifyingly  unfavorable.  I  found' only 
three  entirely  stupid  and  suppurating  with  gratuitous  malice. 

The  only  blight  on  my  eightieth  birthday  is  the  realization  that  my 
age  will  probably  keep  me  from  celebrating  the  funeral  of  your  senile 
musical  columnist." 

This  columnist,  who  was  of  course  Paul  Henry  Lang,  elsewhere 
referred  to  by  Stravinsky  as  "Langweilig,"  had  his  last  word  in  the  issue 
o.  Sunday,  June  24. 

J.  N.  B. 
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BRITTEN'S  WAR  REQUIEM 
An  Introduction  by  William  Plomer 

This  Requiem  will  be  performed  in  Symphony  Hall  on  Thursday  evening,  October 
iy,  Friday  afternoon,  October  18,  and  Saturday  evening,  October  ip. 


The  following  preface  was  written  for  the  booklet  distributed  with  the 
record  album  as  recently  released  by  London  Records,  Inc. 

"It  is  a  function  of  creative  men  to  perceive  the  relations  between 
thoughts,  or  things,  or  forms  of  expression  that  may  seem  utterly  different, 
and  to  be  able  to  combine  them  into  some  new  form.  Britten's  Nocturne,  for 
example,  which  unifies  musically  a  group  of  poems  by  different  hands,  is  a 
notable  example  of  his  power  to  connect  the  seemingly  unconnected.  It  was 
a  totally  unexpected  and  weightier  feat  of  imagination  to  see  the  possibility 
of  combining  together  the  traditional  form  of  the  Latin  Mass  for  the  Dead — 
so  formidable  in  its  solemn  grandeur,  so  grave  in  its  religious  and  musical 
associations — with  the  utterance  of  a  young  English  poet  killed  many  years 
ago  in  battle. 

"The  popular  poet  of  the  First  World  War  was  Rupert  Brooke,  who 
seemed  to  many  people  to  embody  an  ideal  image  of  radiant  British  youth 
sacrificing  itself  for  its  country.  His  work  was  in  tune  with  the  conventional 
patriotic  sentiments  of  the  time.   But  the  poetry  of  Wilfred  Owen,  who  was 
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killed  in  France  just  before  the  Armistice  in  1918,  after  winning  the  Military 
Cross,  had  to  wait  longer  to  be  known. 

"Owen  was  only  25,  but  his  poems  were  profound,  and  are  profoundly 
disturbing.  They  made  no  appeal  to  the  accepted  opinions  of  his  time  about 
poetry  or  war.  They  were  not  about  what  soldiers  gloriously  did  but  what 
they  had  unforgivably  been  made  to  do  to  others  and  to  suffer  themselves. 
Owen  did  not  accept  what  he  called  'the  old  Lie'  that  it  was  necessarily  glorious 
or  even  fitting  to  die  for  one's  own  or  any  other  country,  or  that  a  country  was 
necessarily  or  perhaps  ever  justified  in  making  the  kind  of  war  he  knew.  As 
he  saw  and  experienced  it,  war  appeared  as  a  hellish  outrage  on  a  huge  scale 
against  humanity,  and  a  violation  of  Christianity.  He  shared  the  destiny  of 
millions  on  both  sides,  but  unlike  them  he  had  the  sensibility  to  see  what  war 
now  really  meant,  and  the  power  to  explain  it. 

"  'My  subject  is  War/  he  wrote,  'and  the  pity  of  War.  The  Poetry  is  in 
the  pity.' 

"Into  his  poetry  went  the  pity,  not  of  a  detached  outsider  or  a  sentimental- 
ist, nor  simply  that  of  a  humane  officer  for  his  men  whose  lives  he  cannot 
save  and  to  whom  he  cannot  hold  out  hope,  but  the  pity  of  an  imaginative 
man  for  fellow-sufferers  unable  to  speak  for  themselves  to  later  generations. 
And  since  right  could  hardly  be  on  either  side  in  a  struggle  which,  by  Christian 
and  humane  standards,  seemed  to  him  utterly  wrong,  pity  led  to  the  vision  of 
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some  kind  of  reconciliation  beyond  the  tortured  and  shapeless  present.  This 
is  most  explicit  in  the  line  from  the  poem  Strange  Meeting,  which  comes 
almost  at  the  end  of  the  baritone  solo  in  the  last  section  of  the  War  Requiem, 
the  quietly  and  simply  sung 

7  am  the  enemy  you  killed,  my  friend.' 

"It  is  now  clear  that  Owen  was  the  outstanding  English  poet  of  the  First 
World  War,  and,  because  the  Second  World  War  was  a  continuation  of  it,  of 
that  too.  War  has  been  the  central  horror  of  European  history  in  this  century; 
and  Owen,  mourning  young  lives  tormented  and  treated  as  expendable,  was  to 
speak  as  directly  to  mourners  in  1945  as  to  those  of  1918;  furthermore,  since 
the  fear  of  war  is  now  universal,  his  elegies  speak  to  us  directly.  They  are  a 
warning. 

"To  nobody  grieving  for  the  deaths  of  friends  in  the  War  which  broke 
out  again  more  than  twenty  years  after  his  death  did  Owen  speak  more  directly 
than  to  Britten,  who  has  dedicated  the  War  Requiem  to  the  memory  of  four 
of  its  victims.  Perhaps  no  composer  has  shown  so  remarkable  a  response  to 
poetry,  and  no  English  composer  has  been  more  responsive  to  English  poetry. 
And  since  there  is  no  motif  more  predominant  and  recurrent  in  Britten's  works 
than  that  of  innocence  outraged  and  ruined,  what  could  be  more  natural  than 
that  Britten,  deeply  moved  by  Owen's  poetry,  should  be  no  less  moved  by  the 
fate  of  the  man  who  wrote  it,  his  youth,  his  promise,  his  passionate  tenderness, 
his  rare  talent  cut  off  by  the  senseless  violence  of  war?    Being  so  moved, 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 

We  don't  mean  to  suggest  a  comparison  between 
the  sublime  art  of  the  maestro  and  the  more 
prosaic  talents  of  the  insurance  specialist. 
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actually  does  have  a  wider  choice  from  which  to 
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Why  not  get  in  touch  with  "The  Man  With 
The  Plan"  in  your  community,  soon? 
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Britten's  impulse  was  to  set  Owen's  most  memorable  poems  for  singing.  It 
was  a  sure  instinct  that  prevented  him  from  setting  them  separately,  or  as  a 
sequence.  Certainly  they  have  a  kind  of  monumental  nobility  that  enables  them 
to  stand  alone,  but  he  saw,  as  nobody  else  could  have  seen,  that  they  could 
stand  beside  the  sacred  liturgy  of  the  Mass  for  the  Dead,  and,  musically,  be 
combined  with  it. 

"Owen,  imbued  with  ideas  of  pity  and  of  reconciliation  (both  of  which 
imply  hope),  shows  himself  essentially  Christian,  and,  because  of  this,  the 
elevation  of  his  poems  to  a  musical  synthesis  with  one  of  the  most  solemn  of 
Christian  rites,  seems  strangely  in  keeping.  In  achieving  this  synthesis,  Britten 
has  not  only  written  a  sublime  new  Requiem  Mass,  but  has  brought  out  the 
full  force  and  charity  of  the  utterance  of  an  unforgettable  poet.  Directly  and 
disturbingly  he  has  given  it  a  new,  much  wider,  and  perhaps  lasting  signifi- 
cance, troubling  the  deeper  levels  of  our  human  nature. 

"There  seems  to  be  a  general  agreement  that  the  War  Requiem  is  the 
profoundest  work  Britten  has  yet  produced,  and  good  judges  have  called  it 
his  masterpiece.  At  its  three  first  performances — in  Coventry  Cathedral,  West- 
minster Abbey,  and  the  Albert  Hall — its  reception  was  not  of  the  usual  kind 
given  to  a  work  that  impresses  its  hearers  by  musical  invention  and  subtleties, 
and  incidentally  moves  them  by  phases  of  passion  or  of  gentleness.  It  was 
received  as  a  work  of  vast  scope,  in  which  the  composer,  by  giving  it  all  the 
technical  resources  and  emotional  power  at  his  command,  so  transcends  the 
personal  that  he  seems  to  comprehend  the  sufferings,  to  transfigure  the  grief, 
and  to  honour  the  potential  goodness  of  humankind.  It  is  addressed  (and 
with  what  poignancy ! )  to 

'Whatever  shares 
The  eternal  reciprocity  of  tears.'  " 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 
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(Continued 

poet,  a  humanist,  there  is  no  other  side. 
These  men  are  dead  and  dead  to  stay, 
their  creative  ideas  have  perished  with 
them,  and  our  world  will  slide  along 
dully  content  with  lacking  them.  Abra- 
ham, warned  not  to  sacrifice  Isaac,  re- 
fused to  sacrifice  the  Ram  of  Pride,  and 
instead  slays  his  son, 

"And  half  the  seed  of  Europe, 
one  by  one." 

No  listener  can  yet  judge  this  work; 
this  work  tests  the  listener.  Berlioz,  in 
his  "Damnation  of  Faust,"  depicted  an 
imaginary  hell;  this  English  poet  and 
composer  depict  a  man-made  hell-on- 
earth,  and  over  the  anguished  cries  of 
the  "Libera  me"  mushrooms  the  H-Bomb. 
Matthew  Arnold's  touching  sonnet  to  an 
East  London  preacher  ends, 

"Thou  tnak'st  the  heaven  thou  hop'st 
indeed  thy  home." 


from  page  6) 
Our  20th  Century  paraphrase  is, 
"Thou  mak'st  on  earth  indeed  the 
hell  thou  fear' st." 

And  yet,  and  yet.  .  .  .  Here  at  last  in 
music,  the  one  art-form  in  which  our 
epoch  surpasses,  or  surpassed,  all  others, 
and  through  which  our  men  of  genius 
most  truly  speak,  or  spoke,  here  at  last 
sounds  forth  the  moral  revolt  against 
man's  most  monstrous  of  crimes.  It  had 
been  wondered  whether  the  greatness  of 
music  had  spent  itself.  Lacking  one  year 
and  a  few  days  (August  4,  1914-1963) 
there  are  those  who  have  waited  half  a 
century  for  this  voice  to  speak.  And 
here  it  is! 

Music,  thou  art  thyself  again. 

"Thy  world's  great  age  begins  anew, 
Thy  golden  years  return.  .  .  ." 

And  our  blood-boltered  human  race, 
shall  we,  too,  finally  pull  out  of  our 
tailspin? 


ERNEST  F.  DIETZ,  President 
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SYMPHONY  IN  C  MINOR,  No.  i,  Op.  68 

By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


The  First  Symphony  of  Brahms,  first  sketched  in  1856,  was  completed  in  1876,  and 
had  its  initial  performance  on  November  4  of  that  year  at  Carlsruhe,  Otto  Dessoff 
conducting. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  contra  bassoon, 
4  horns,  2  trumpets,  3  trombones,  timpani  and  strings.  The  trombones  are  used  only 
in  the  finale. 

tt  is  not  without  significance  that  Brahms  required  fourteen  years 
■*  to  complete  his  First  Symphony  and  that  only  in  his  forty-second 
year  was  he  ready  to  present  it  for  performance  and  public  inspection. 
An  obvious  reason,  but  only  a  contributing  reason,  was  the  composer's 
awareness  of  a  skeptical  and  in  many  cases  a  hostile  attitude  on  the 
part  of  his  critics.  Robert  Schumann  had  proclaimed  him  a  destined 
symphonist,  thereby  putting  him  into  an  awkward  position,  for  that 
was  in  1854  when  the  reticent  composer  was  young,  unknown,  and 
inexperienced.  When  two  years  later  he  made  his  first  sketch  for  a 
symphony  he  well  knew  that  to  come  forth  with  one  would  mean  to  be 
closely  judged  as  a  "Symphoniker,"  accused  of  presuming  to  take  up 
the  torch  of  Beethoven,  whose  Ninth  Symphony  had  in  the  course  of 
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years  had  nothing  approaching  a  successor.  Brahms  was  shaken  by  this 
thought.  The  most  pronounced  skeptics  were  the  Wagnerians  who 
considered  the  symphonic  form  obsolescent.  A  symphony  by  Brahms 
would  be  a  challenge  to  this  point  of  view.  Brahms,  hesitant  to  place 
a  new  score  beside  the  immortal  nine,  was  nevertheless  ambitious.  His 
symphonic  thoughts  inevitably  took  broader  lines,  sturdier  sonorities, 
and  more  dramatic  proportions  than  Schubert's,  Schumann's  or 
Mendelssohn's. 

He  approached  the  form  cautiously  and  by  steps,  not  primarily 
because  he  feared  critical  attack,  but  because,  being  a  thorough  self- 
questioner,  he  well  knew  in  1856  that  he  was  by  no  means  ready. 
As  it  turned  out,  fourteen  years  was  the  least  he  would  require  for 
growth  in  character,  artistic  vision,  craft.  These  fourteen  years  give 
us  plentiful  evidence  of  such  growth.  From  the  point  of  view  of  orches- 
tral handling,  the  stages  of  growth  are  very  clear  indeed.    His  first 
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orchestral  scores,  the  two  serenades  (1857-1859),  were  light- textured, 
of  chamber  proportions  as  if  growing  from  the  eighteenth  century. 
The  D  minor  Piano  Concerto,  completed  after  a  long  gestation  in 
1858,  had  grandeur  of  design,  was  at  first  intended  as  a  symphony,  and 
became  in  effect  a  symphonic  concerto,  a  score  in  which  the  composer 
could  not  yet  divorce  himself  from  the  instrument  of  his  long  training 
to  immerse  himself  entirely  in  the  orchestral  medium.  The  Haydn 
Variations  of  1873  show  that  he  had  by  this  time  become  a  complete 
master  of  orchestral  writing  but  indicate  that  he  was  not  yet  ready  to 
probe  beneath  the  surface  of  agreeable  and  objective  lyricism. 

Nevertheless  the  earlier  Brahms  of  1856,  the  Brahms  of  twenty-three, 
was  already  the  broad  schemer  whose  tonal  images  were  often  dark, 
often  wildly  impetuous.  He  was  then  in  his  "storm  and  stress"  period, 
when  he  was  deeply  disturbed  by  the  misery  of  the  Schumann  couple 
whom  he  loved,  anxious  for  the  master  in  the  last  stages  of  his  insanity, 
concerned  for  the  distraught  "Frau  Clara."  This  was  the  openly 
romantic  Brahms  who  had  not  yet  acquired  a  sobering  reserve  in  his 
music,  who  was  at  the  moment  looked  upon  hopefully  by  Liszt  as  a 
possible  acquisition  for  his  neo-German  stronghold  at  Weimar. 

This  violent  mood  found  expression  in  the  D  minor  Piano  Concerto, 
first  conceived   as  a  symphony  in    1854.    Two   years   later,   similarly 
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inclined,  he  sketched  what  was  to  be  the  opening  movement  of  the 
C  minor  Symphony.  The  Concerto  required  four  years  to  find  its  final 
shape.  The  Symphony  took  much  longer  because  the  composer  had 
far  to  go  before  he  could  satisfy  his  own  inner  requirements.  Another 
composer  would  have  turned  out  a  succession  of  symphonies  reflecting 
the  stages  of  his  approach  to  full  mastery.  Brahms  would  not  commit 
himself.  It  was  not  until  1872  that  he  took  up  his  early  sketch  to  re-cast 
it.   He  composed  the  remaining  three  movements  by  1876. 

The  Symphony  thus  became  a  sort  of  summation  of  fourteen  years 
of  growth.  Some  of  the  early  stormy  mood  was  retained  in  the  first 
movement.  The  slow  movement  and  scherzo  with  their  more  trans- 
parent coloring  were  a  matured  reflection  of  the  lyric  Brahms  of  the 
orchestral  variations.  The  finale  revealed  the  Brahms  who  could  take 
fire  from  Beethoven's  sweep  and  grandeur  and  make  the  result  his  own. 
In  the  same  tonality  as  the  Fifth  Symphony,  Brahms'  First  begins 
darkly,  proceeds  with  dramatic  power,  and  in  the  last  movement 
emerges  Beethoven-wise,  in  a  resplendent  C  major.  Brahms  was  aware 
that  there  would  be  derisive  comparisons.  He  knew  that  the  broad 
hymn-like  C  major  theme  would  be  called  an  imitation  of  the  theme 
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of  Beethoven's  Ode  to  Joy.  The  character  was  similar,  the  shape  of 
the  notes  was  not.  He  faced  such  comparisons  knowing  that  his  Sym- 
phony followed  but  did  not  imitate  Beethoven  —  its  strength  was  his 
own.  Its  strength  was  also  the  strength  of  integration,  so  pervasive  that 
the  movements,  traversing  the  earlier  and  the  intermediate  Brahms, 
became  a  coherent  unity. 

•     • 

Brahms  first  yielded  the  manuscript  of  his  Symphony  to  Otto  Dessoff 
in  Carlsruhe  on  its  completion  in  1876,  to  give  himself  a  preliminary 
sense  of  reassurance.  He  sought  the  favorable  setting  of  a  small  com- 
munity, well  sprinkled  with  friends,  and  nurtured  in  the  Brahms  cause. 
"A  little  town,"  he  called  it,  "that  holds  a  good  friend,  a  good  conduc- 
tor, and  a  good  orchestra."  Brahms'  private  opinion  of  Dessoff,  as  we 
know,  was  none  too  high.  But  Dessoff  was  valuable  as  a  propagandist. 
He  had  sworn  allegiance  to  the  Brahms  colors  by  resigning  from  his 
post  as  conductor  of  the  Vienna  Philharmonic  because  Brahms'  Sere- 
nade in  A  major  was  refused.  A  few  years  before  Dessoff  at  Carlsruhe, 
there  had  been  Hermann  Levi,  who  had  dutifully  implanted  Brahms 
in  the  public  consciousness  there.  The  audiences  at  Carlsruhe  very 
likely  felt  honored  by  the  distinction  conferred  upon  them  —  and  were 
in  equal  degree  puzzled  by  the  Symphony  itself. 
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Brahms  himself  conducted  the  Symphony  in  Mannheim  a  few  days 
later,  and  shortly  afterwards  in  Munich,  Vienna,  Leipzig  and  Breslau. 
There  was  no  abundance  of  enthusiasm  at  these  early  performances, 
although  Carlsruhe,  Mannheim  and  Breslau  were  markedly  friendly. 
In  Leipzig  a  group  of  resident  adherents  and  such  loyal  visitors  from 
elsewhere  as  Frau  Schumann,  Joachim,  and  Stockhausen  gave  weight 
to  the  occasion,  established  at  a  general  rehearsal,  and  sealed  by  a  post- 
concert  banquet.  In  Vienna  the  work  got,  on  the  whole,  good  notices. 
In  Munich  considerable  hostility  was  to  be  expected,  for  Munich  had 
become  a  Wagnerian  redoubt.  Kalbeck  hazards  that  the  applause  was 
"an  expression  of  relief"  when  it  had  at  last  ended.  The  Symphony 
reached  England  where  it  was  heard  in  Cambridge  and  London  under 
Joachim  in  the  following  spring. 

Brahms  had  by  then  won  public  esteem,  having  proved  his  choral 
ability  with  A  German  Requiem,  and  had  enjoyed  marked  success  with 
smaller  works.  A  full-sized  symphony  was  regarded  as  a  real  test.  Many 
found  a  stumbling  block  in  the  First  Symphony,  and  these  included 
some  of  Brahms'  friends,  who  spoke  of  disunity  in  it,  and  disharmony. 
Even  Florence  May,  his  adoring  ex-pupil  and  biographer,  wrote  of 
"shrill,  clashing  dissonances"  in  the  introduction.   Levi,  the  conductor 
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who  had  been  his  loyal  promoter  as  conductor  at  Carlsruhe,  found  the 
middle  movements  out  of  keeping  with  the  more  weighty  and  solidly 
scored  first  and  last.  Only  Hans  von  Biilow  among  the  current  con- 
ductors was  an  unqualified  enthusiast.  Time  has  long  since  dissolved 
lingering  doubts  and  vindicated  the  initial  judgment  of  the  Sym- 
phony's creator.  No  doubt  the  true  grandeur  of  the  music,  now  so 
patent  to  everyone  as  by  no  means  formidable,  would  have  been  gen- 
erally grasped  far  sooner,  had  not  the  Brahmsians  and  the  neo-Germans 
immediately  raised  a  cloud  of  dust  and  kept  their  futile  controversy 
raging  for  years. 

The  First  Symphony  soon  made  the  rounds  of  Germany,  enjoying  a 
particular  success  in  Berlin,  under  Joachim  (November  11,  1877).  In 
March  of  the  succeeding  year  it  was  also  heard  in  Switzerland  and 
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The  Council  of  Friends  believes  you  will  share 
its  feeling  of  gratitude  that  the  Boston  Symphony 
Orchestra  has  meant,  and  continues  to  mean,  so  much 
to  its  subscribers. 

A  letter  received  this  summer  at  the  Season  Ticket 
Office  is  an  example  of  this  special  esteem: 

"Dear  Sirs: 

"It  is  with  very  deep  regret  that  I  must  relinquish 
the  Symphony  seats  I  have  held  for  some  thirty-odd 
years.  From  the  days  of  Doctor  Koussevitzky  on 
the  concerts  have  been  one  of  my  chief  pleasures, 
and  I  shall  still  look  to  the  Orchestra  as  a  source  of 
great  pleasure  through  radio  and  records. 
My  heartfelt  thanks  to  all  of  you  who  have  con- 
tributed through  the  years,  even  the  smallest  por- 
tion, to  my  pleasure  and  pride  in  the  Orchestra 
and  its  superb  work  through  the  years;  and  may 
you  all  continue  your  efforts  for  years  and  years 
to  come. 

I  shall  try  to  send  a  small  annual  'thank  you'  gift. 
With  gratitude  and  best  wishes." 

The  Council  of  Friends  cordially  invites  you 
to  express  your  "thank  you"  through  membership  in 
the  Friends  of  the  Boston  Symphony  Orchestra. 

Membership  is  available  at  any  time  and  in  any 
amount.  The  Friends  Office  is  located  off  the  Massa- 
chusetts Avenue  lobby. 
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Holland.  The  manuscript  was  carried  to  England  by  Joachim  for  a 
performance  in  Cambridge  (March  8,  1878)  and  another  in  London  in 
April,  each  much  applauded.  The  first  performance  in  Boston  had 
taken  place  January  3,  1878,  under  Carl  Zerrahn  with  the  Harvard 
Musical  Association.  When  the  critics  called  it  "morbid,"  "strained," 
"unnatural,"  "coldly  elaborated,"  "depressing  and  unedifying"  Zer- 
rahn, who  like  others  of  his  time  knew  the  spirit  of  battle,  at  once 
announced  a  second  performance  for  January  31.  Georg  Henschel,  an 
intrepid  friend  of  Brahms,  performed  the  C  minor  Symphony  with 
other  works  of  the  composer  in  the  Boston  Symphony  Orchestra's 
first  year. 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


Sunday  Afternoons  at  3:00 

The  remaining  concerts  in  this  series  will  be  as  follows: 

NOVEMBER  10 

Richard  Burgin,  Conductor 

Jeanne  Marie  Darre,  Piano 

DECEMBER   15 

JANUARY  12 
Lorin  Hollander,  Piano 

FEBRUARY  16 
Rudolf  Serkin,  Piano 

MARCH  22 
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Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 
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27-28  Boston 
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8  Boston 
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11-12  Boston 

13  Northampton 
15  Boston 

17  Boston 
18-19  Boston 

21  South  Hadlcy 

22  New  Haven 

23  New  York 

24  Brooklyn 

25  New  York 

26  New  York 
29  Providence 

NOVEMBER 

1-2  Boston 

3  Concord,  N.H. 

5  Boston 

8-9  Boston 

io  Boston 

12  Boston 

14  Boston 
15-16  Boston 

18  Boston 

19  Boston 
22-23  Boston 

26  Boston 

29-30  Boston 

DECEMBER 

2  Storrs 

3  New  London 

4  New  York 

5  Brooklyn 

6  New  York 

7  New  York 

9  Boston 

10  Providence 

13-14  Boston 

1 5  Boston 
1 7  Boston 
19  Boston 

20-2 1  Boston 

31  Boston 

JANUARY 

3-4  Boston 


SCHEDULE    OF    CONCERTS 
Winter  Season  1963-1964 

JANUARY  (continued) 
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Providence 

Boston 
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FEBRUARY 

1  Boston 

3  Boston 

4  Boston 
6  Boston 

7-8  Boston 

1  1  Boston 

1 3  Boston 
1  1-1.-5  Boston 

16  Boston 

18  Boston 
21-22  Boston 

23  Baltimore 

24  Philadelphia 

26  New  York 

27  Brooklyn 

28  New  York 

29  Bridgeport 

MARCH 

6-7  Boston 

9  Boston 

10  Boston 

13-14  Boston 

17  Providence 
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20-21  Boston 

22  Boston 

24  Boston 
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Current  RCA  Victor  Records 

Conducted  by  Erich  Leinsdorf : — 

Concerto  for  Orchestra 

Fantasy  and  Variations  (Hollander) 

Symphony  No.  1 

A  Midsummer  Night's  Dream 

(Incidental  music  with  soloists) 

P'ano  Concerto  in  G  (Hollander) 

Ein  Heldenleben 

Piano  Concerto  No.  1   (Rubinstein) 

Conducted  by  Charles  Munch  unless  otherwise  specified  :■ 
Brandenburg  Concertos  (Complete)  LM- 

Symphonies  No.  8  and  9 

Piano  Concerto  No.  1  (Richter) 

"Prometheus,"  Suite 

"Fantastic"  Symphony  (New  Recording) 

"Harold  in  Italy"  (Primrose) 

Requiem 

"Romeo  and  Juliet"  (New  Recording) 

Overtures 

Symphony  in  B-flat 

Appalachian  Spring  and  Tender  Land  (Copland) 

Cello  Concerto  (Piatigorsky) 
Symphony  No.  4 

Le  Chasseur  maudit 

"Italian"  and  "Reformat:" on"  Symphonies 
Violin  Concerto  (Heifetz) 
Capriccio  brillant  (Graffman) 
"Scottish"  Symphony,  Scherzo  from  Octet 

Suite  Provencale  | 

La  Creation  du  Monde/ 

Organ  Concerto  (Zamkochian) 

Violin  Concerto  No.  2  (Heifetz) 

Daphnis  and  Chloe  (Complete  New  Recording) 

Symphony  No.  3  ("Organ") 

Symphony  No.  2 

Symphony  in  C  major  (Posthumous) 

Symphony  No.  1,  "Manfred"  Overture 

"Till  Eulenspiegel's  Merry  Pranks" 

Petrouchka  (Monteux) 
Card  Game 

"Romeo  and  Juliet,"  Overture 
Symphony  No.  4  (Monteux) 
Symphony  No.  5  (Monteux) 

Excerpts  (Eileen  Farrell) 


LM-2643* 
LM-2667* 

LM-2642* 

LM-2673* 
LM-2667* 
LM-2641* 
LM-2681* 


2182, 2198* 

LM-6066* 

LM-2544 

LM-2522* 

LM-2608* 
LM-2228* 
LM-6077* 
LM-6098* 
LM-2438* 

LM-2647* 

LM-2401* 

LM-2490* 
LM-2629* 

LM-2647* 

LM-2221* 
LM-2314* 

LM-2468* 
LM-2520* 

LD-2625* 
LM-2567* 
LM-2314* 

LM-2568* 

LM-2341* 

LM-2522* 
LM-2344* 

LM-2474* 

LM-2565* 

LM-2376* 
LM-2567* 

LM-2565* 
LM-2369* 
LM-2239* 

LM-2255* 


Also  a  stereophonic  recording. 
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The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 
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The  ^Boston  Symphony 
under  Crich  jTeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf  s  direction  has  met  the 
challenge  of  Strauss'  most  demanding  score  in  a  thrilling  new  recording  of 

"Ein  Heldenleben."  This  ".  .  .  monument  of  sonic  splendor,"  is  captured  to  per- 
fection in  the  new  Dynagroove  system.  Another  brilliant  new  Dynagroove 
album  presents  Mendelssohn's  "Midsummer  Night's  Dream,"  complete  with 
chorus  and  soloists  Arlene  Saunders  and  Helen  Vanni,  and  narration  by 
Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited  edition 
album  is  available.  All  are  in  Living  Stereo,  Monaural  Hi-Fi  and  on  Tape. 


Strauss  ewVirtwt 

EIN  HELDENLEBEN 

BOSTON  SYMPHONY 
ERICH  X-EINSDORT 
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Mendelssohn 

A  MIDSUMMER  NIGHTS  DREAM 
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EXHIBITION 

Pictures  loaned  by  the  New  Hamp- 
shire Art  Association  are  now  being 
shown  in  the  Gallery. 

Photographs  by  George  Humphrey  of 
this     Orchestra's     transcontinental     tour 
last  spring  are  on  view  in  the  left  corri- 
dor of  the  main  floor. 
•     • 

BRITTEN'S  WAR  REQUIEM* 

(Editorial  in  the  Boston  Globe, 
July  21,  1963) 

First,  the  plain  facts.  Their  further 
meaning  will  take  longer  to  appear,  dec- 
ades perhaps. 

Next  Saturday  evening  at  8  in  the 
Shed  at  Tanglewood,  Benjamin  Britten's 
"War  Requiem"  will  have  its  first  per- 
formance in  America,  by  the  Boston 
Symphony  Orchestra,  with  Soprano, 
Tenor,  and  Baritone  soloists,  mixed 
Chorus,  Boys'  Choir,  and  Chamber  Or- 
chestra. The  words  are  a  combination 
of  the  traditional  Mass  for  the  Dead  in 
Latin,  with  verses  sung  in  English  from 
the  poems  of  Wilfred  Owen  who  was 
killed  in  the  First  World  War  one  week 
before  the  Armistice.  On  the  musical 
score  stands  this  motto  from  his  verses: 
My  subject  is  War,  and  the  pity  of  War. 
The  poetry  is  in  the  pity. 
All  a  poet  can  do  is  warn. 

This  Requiem  was  commissioned  for 
the  Consecration  of  the  restored  St. 
Michael's  Cathedral  at  Coventry,  May 
30,  1962.  The  Cathedral  was  wrecked 
by  German  bombers  in  the  Second 
World  War.  As  tenor  and  baritone 
soloists,  two  sometime  enemy  soldiers, 
were  Peter  Pears,  an  Englishman,  and 
*  See  page  46. 
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Dietrich  Fischer-Dieskau,  the  eminent 
German  singer.  This  work  is  dedicated 
by  the  composer,  a  Christian  pacifist,  to 
four  friends  who  were  killed  in  the 
Second  World  War.  It  is  now  superbly 
recorded.  O  S  A  1255  London  A  4255. 

The  popular  poet  of  the  First  World 
War  was  Rupert  Brooke,  who  also  lost 
his  life.  He  said  what  people  at  first 
wanted  to  be  told,  "an  ideal  image  of 
radiant  youth  sacrificing  itself  for  its 
country."  Owen's  poems  had  longer  to 
wait.  "They  are  not  about  what  soldiers 
gloriously  did  but  what  they  were  un- 
forgivably made  to  do  to  others  and  to 
suffer  themselves."  Moriturus  te  saluto 
("I  who  am  about  to  die,  salute  you") ; 
this  poet  did  not  accept  what  he  called 
"The  Old  Lie,"— "Dulce  et  decorum  est 
pro  patria  mori,"  Horace's  "It  is  sweet 
and  fitting  to  die  for  one's  country." 
That  was,  writes  William  Mann,  some- 
what confidently,  "The  attitude  towards 
war  of  every  reasonable  man  in  every 
century  before  our  own."  But  now  comes 
a  wartime  poet  to  say,  of  a  shattered 
crucifix, 

"One  ever  hangs  where  shelled  roads 
part. 

In  this  war,  He  too  lost  a  limb. 

But  His  disciples  hide  apart; 

And  now  the  Soldiers  bear  with  Him. 

Near  Golgotha  strolls  many  a  priest, 

And  in  their  faces  there  is  pride, 

The  scribes  on  all  the  people  shove 

And  bawl  allegiance  to  the  state." 

To  convey  any  notion  of  this  music's 
grandeur,  words  are  painfully  pallid.  All 
the  sounds,  including  the  new  strange 
ones,  of  a  modern  orchestra  are  called 
upon,  and  with  such  passionate  sincerity 
that  they  are  accepted  without  question. 
With  Britten,  even  as  with  the  true 
originators  in  any  of  the  art-forms,  inno- 
vation takes  its  departure  from  the  tra- 
ditional framework;  he  builds  anew  on 
what  has  gone  before.  After  Bach's 
Mass  in  B  minor  or  Beethoven's  Missa 
Solemnis,  what  is  left  for  a  composer  to 
do  with  the  Sanctus?  Listen  to  Brit- 
ten's and  learn. 

Heard  resounding  from  end  to  end 
under  the  vaulting  of  a  cathedral,  choir 
answering  choir,  the  boys'  voices  singing 
consolatory  Latin,  come  as  from  a  dis- 
tance, now  together,  again  in  antiphony, 
as  if  "from  the  other  side."   But,  says  the 

(Continued  on  page  47) 
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Their  sound  advice   is  the  result  of 

years  of  experience  and  first-hand 

knowledge;  they  travel  over  350,000 

miles  every  year  to  get  it.  Why  don't 

you   stop  in  soon  at  Number  One 

Federal  Street  and  talk  things  over? 

Meanwhile,  you  might  want  to  send  or  ^mo- 
mentary copy  of  "Managing  Your  Money^  It  descries 
some  of  the  ways  Old  Colony  can  be  of  help  to  you. 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


First  Program 


TUESDAY  EVENING,  October  8,  at  8:30  o'clock 


Hindemith Symphonic  Metamorphosis  of  Themes 

by  Carl  Maria  von  Weber 
I.     Allegro 
II.     "Turandot":   Scherzo 

III.  Andantino 

IV.  March 

Barber Symphony  No.  1  (In  one  movement),  Op.  9 

INTERMISSION 

Brahms Symphony  No.  1,  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  allegro  non  troppo,  ma  con  brio 


BALDWIN  PIANO 
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SYMPHONIC  METAMORPHOSIS  OF  THEMES 
BY  CARL  MARIA  VON  WEBER 

By  Paul  Hindemith 
Born  in  Hanau,  Germany,  November  16,  1895 


Paul  Hindemith  completed  his  "Metamorphosis"  in  August,  1943.  It  had  its  first 
performance  by  the  New  York  Philharmonic-Symphony  Society  on  January  20,  1944, 
Arthur  Rodzinski  conducting. 

The  instrumentation  is  as  follows:    2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  snare  drum,  military  drum,  bass  drum,  cymbals, 
triangle,  small  gong,  glockenspiel,  bells,  and  strings. 

HpHE  Symphonic  Metamorphosis,  which,  by  the  nature  and  order  of 
-*-  its  four  movements,  would  suggest  a  symphony,  uses  for  thematic 
material  themes  from  the  lesser  known  music  of  Weber.  The  themes 
from  the  first  movement,  the  Andantino  and  the  March  Finale,  have 
been  taken  from  Weber's  music  for  piano,  four  hands.  The  thematic 
basis  of  the  Scherzo  is  derived  from  Weber's  Incidental  Music  to  Schil- 
ler's play,  Turandot*  When  the  Metamorphosis  was  performed  in 
New  York,  the  program  stated:  "None  of  these  fragments,  in  Hinde- 
mith's  opinion,  represents  Weber  at  his  best.  Consequently,  he  has 
made  alterations  to  suit  his  requirements." 

*  Schiller's  play  was  based  upon  Carlo  Gozzi.  Weber  contributed,  in  1809,  seven  numbers,  of 
which  he  had  written  the  "Overturn  Chinesa"  in  1806.  The  opening  subject,  which  Hindemith 
has  used,  was  borrowed  by  Weber  from  Rousseau's  Dictionary  of  Music. 
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In  the  first  movement,  Allegro  2/4,  the  orchestra  at  once  proposes 
(and  repeats)  the  theme.  It  is  briefly  elaborated  before  a  second  and 
more  vociferous  theme  is  set  forth  (and  likewise  repeated).  The  work- 
ing out  is  concise.  The  Scherzo  was  characterized  by  Olin  Downes  after 
the  first  performance  as  "chinoiserie."  The  flute  first  plays  the  rather 
florid  0theme,  which,  after  punctuation  by  an  exotic  battery,  passes  to 
the  lower  strings  at  a  livelier  tempo.  Presently  the  horns  take  the 
burden,  and  a  rapid  running  figure  is  introduced  with  trilling  wood- 
winds. There  is  a  climax  of  sonority  and  a  dying  away,  the  percussion 
adding  its  color.  In  the  Andantino  (6/8)  the  winds  carry  the  melody 
for  the  most  part,  the  flute  surmounting  the  last  pages  with  ornamental 
figures.  This  leads  directly  into  a  brisk  march  movement,  accentuated 
with  snare  drum  and  various  percussive  instruments. 

[copyrighted] 


Q^> 


"Since  a  Year  Ago" 

New  and  exciting  foods  are 
pl^^^2^      always  arriving  at  S.  S.  Pierce's. 

Red  Label  Delmonico  Potatoes,  16  oz.  lin 39 

Red  Label  Scalloped  Potatoes,  16  oz.  tin 33 

Red  Label  Pecan  Pie  Filling,  17  oz.  tin 75 

Epicure  Spiced  Apple  and  Honey  Ice  Cream  Sauce,  8  oz.    .     .45 

Red  Label  Tiny  Pitted  Ripe  Olives,  7  oz.  tin 45 

Red  Label  Assorted  Cocktail  Pickles,  8  oz.  jar 55 

S.  S.  PIERCE   CO. 

Boston:  111  'Fremont  St.  •  478  Boylston  St.  •  133  Brookline  Ave! 
Belmont  •  Brookline  •  Chestnut  Hill  •  Newton  Centre 
Northshore  Shopping  Center       •       Wellesley       •       West  Hartford 


ja 


[12] 
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.  .  .  you  will  discover  a  whole  new  dimension  of  automotive  comfort  and  performance.  For 
here,  in  one  great  motor  car,  are  to  be  found  the  most  extraordinary  motoring  advancements 
in  a  decade.  There's  a  magnificent  new  engine— the  most  powerful  in  Cadillac  history.  There's 
an  advanced  Hydra-Matic  Drive  and,  on  some  models,  a  new  Turbo  Hydra-Matic.  Both  deliver 
amazing  agility,  responsiveness  and  smoothness  of  operation.  And  there  is  an  exclusive  new 
Comfort  Control*  that  enables  you  to  dial  your  favorite  temperature— and  then  forget  it.  Cadillac 
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Few  would  deny  the  value  of  Paul  Hindemith's  music  for  composers 
of  today  as  an  example  of  sound  tonal  sense.  Any  one  of  his  scores 
is  an  assurance  of  full  mastery.  As  we  listen  to  his  music  we  feel  con- 
fident that  the  composer  has  favored  the  nature  of  the  instruments, 
that  his  fantasy  will  neither  lapse  into  experimental  groping  nor  fall 
back  upon  impotent  echoes  of  past  ways. 

His  years  of  apprenticeship  were  brief.  His  early  growth  was  inevi- 
tably influenced  by  the  reaction  from  Wagnerian  romanticism,  by  the 
disillusion  resulting  from  the  first  World  War,  by  Schoenberg's  inde- 
pendent efforts  which  led  to  twelve-tonalism.  He  soon  rejected  these 
tendencies,  which  all  had  their  negative  side  and  were  not  in  accord 
with  his  character  as  a  sturdy  and  constructive  artist.  It  is  characteristic 
of  him  that  he  could  not  deal  in  abstractions  incomprehensible  to  any 
but  a  handful  of  experts. 

Hindemith,  a  realist  by  the  school  of  necessity,  who  had  grown  up  as 
a  performer  in  a  factual  world,  conceived  music  in  direct  relation  to  its 
functions  of  performance  and  apprehension  by  an  audience.  "There  is 
nothing  at  all  academic  about  Hindemith,"  wrote  Alfred  Einstein  in 
1926.    "He  is  simply  a  musician  who  produces  music  as  a  tree  bears 
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The  first  woman  to  hold  a  first  chair  in 
the  Boston  Symphony,  Mrs.  Dwyer  has  been 
Principal  Flute  since  1952.  Once  the  storm  of 
controversy  surrounding  her  appointment  had 
abated,  it  was  quickly  clear  that  she  was  in- 
deed an  ornament  to  the  ensemble  —  in  more 
ways  than  one!  B0R1S  AND M1LTON_Bosfon 

A  native  American  who  was  born  in  Streator,  Illinois,  she  was  suc- 
cessively a  pupil  of  her  mother,  also  a  distinguished  flutist;  of  Ralph 
Johnson;  of  Ernst  Liegl,  first  flute  of  the  Chicago  Symphony;  of  the  late 
Georges  Barrere;  and,  at  the  Eastman  School,  of  Joseph  Mariano.  During 
her  first  professional  engagement,  as  second  flute  of  the  National  Sym- 
phony, she  continued  her  studies  under  the  famous  William  Kincaid.  Soon 
afterward,  she  became  second  flute  of  the  Los  Angeles  Philharmonic,  a 
chair  she  held  for  seven  years.  In  this  same  period  she  was  chosen  by  the 
late  Bruno  Walter  to  be  principal  flutist  in  the  Hollywood  Bowl  Symphony. 

When,  in  1952,  the  great  Georges  Laurent  retired  after  30  years  of 
leading  the  Boston  Symphony's  brilliant  flute  section,  the  identity  of  his 
successor  became  a  matter  for  suspenseful  speculation.  It  was  resolved 
when  Charles  Munch  said  simply,  "At  Tanglewood  I  auditioned  many 
flute-players.  The  best  was  Miss  Doriot  Anthony." 

This  salute  to  members  of  the  Boston  Symphony  is  presented  with  the 
reminder  that  our  Trust  Department  would  welcome  an  opportunity  to 
be  of  service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


MEMBER  F.  D.I.C. 


TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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fruit,  without  further  philosophic  purpose."  Hindemith  has  always 
made  music  consistent  with  the  experience  of  a  practicing  musician,  for 
he  is  familiar  with  the  actual  handling  of  instruments,  string  or  wind. 
It  was  natural  with  him  to  compose  at  first  for  solo  or  small  combina- 
tions, and  to  reach  with  ripening  experience  towards  the  larger  forms. 
He  has  not,  as  others  have,  lost  close  touch  with  his  medium  by  dealing 
in  those  very  unmusical  materials,  paper  and  ink,  rather  than  strings, 
bows,  or  reeds.  He  could  never  have  been  capable  of  writing  music  in 
patterns  pleasing  to  the  eye,  which  would  lose  point  when  translated 
into  patterns  of  sound.  He  has  composed  not  solely  to  please  himself 
or  some  group  of  disciples,  but  those  whom  music  can  be  normally 
expected  to  reach  as  it  is  performed.  Conceiving  his  art  as  having  this 
very  definite  function,  he  has  denied  its  right  to  be  derouted,  confused 
by  the  subjective  fantasy,  the  arbitrary  intellectualism,  the  literary 
proclivities  of  the  artist. 

His  rejection  of  "program  music"  is  not  inconsistent  with  his  music 
for  the  theatre.  His  opera  scores  are  not  over-concerned  with  their 
rather  fantastic  texts.  They  consist  mostly  of  the  "absolute"  forms, 
developed  in  the  "absolute"  way.  One  is  reminded  of  a  remark  of 
Stravinsky:  "My  outlook  is  the  very  antithesis  of  the  current  theory  of 
the  music-drama  as  exemplified  in  Wagner's  works.   There,  the  drama 
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becomes  music.  I  wish  the  music  to  become  drama."  Hindemith  has 
denied  the  importance  of  the  individual  element  in  music,  urged  the 
"Neue  Sachlichkeit"  "the  tendency  to  purify  music  from  all  the  ele- 
ments not  deriving  from  its  inner  being."  The  reasoning  is  logical 
enough,  but  the  fact  remains  that  a  strong  individuality  cannot  be 
quite  excluded  even  from  the  most  "objective"  of  forms.  It  goes  with- 
out saying  that  Hindemith  the  individual,  even  Hindemith  the  roman- 
ticist, can  be  discerned  in  his  new  and  distinctive  handling  of  the  time- 
honored  attributes  of  music. 

The  slogan  " Gebrauchsmusik,"  or  "Utility  Music,"  has  become 
attached  to  him  on  account  of  his  readiness  to  contribute  music  for 
any  existing  channel  in  the  interest  of  widening  the  circle  of  listeners. 
He  has  written  music  adaptable  to  the  films,  to  brass  bands,  to  the 
radio  and  other  mechanical  contrivances.  He  has  provided  pieces  of 
progressive  difficulty  for  educational  work  in  instrumental  ensembles, 
instrumental  accompaniment  for  children's  play,  and  the  Lehrstiick, 
a  choral  work  in  which  the  audience  is  supposed  to  take  part. 

"What  is  to  be  generally  regretted  today,"  wrote  Hindemith  in  1927, 
"is  the  loose  relation  maintained  by  music  between  the  producer  and 
the  consumer.  A  composer  these  days  should  never  write  unless  he  is 
acquainted  with  the  demand  for  his  work."    If  people  would  listen 
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more  closely  to  his  music  instead  of  drawing  conclusions  from  loose 
epithets,  they  might  have  considerable  difficulty  in  finding  where  he 
has  debased  his  art  by  giving  it  a  practical  purpose.  They  would  be 
hard  put  to  it  to  point  out  where  this  artist  has  either  coddled  the 
virtuoso  or  courted  an  easy  popularity.  In  so  doing,  Hindemith  would 
have  been  betraying  his  avowed  aim,  for  to  favor  the  tonal  advantages 
of  an  instrument  is  not  to  natter  the  vanities  and  exhibitionisms  of 
the  virtuoso.  To  inculcate  the  beauty  of  his  art  as  he  conceives  it,  as 
thoroughly  and  as  broadly  as  he  can,  does  not  mean  to  break  it  down 
to  a  dead  level  of  insignificant  commonplace  in  search  for  circulation 
and  profit.  Hindemith  could  not  make  himself  a  "popular"  composer 
in  that  wider  sense  without  going  directly  against  the  sound  and  esti- 
mable instincts  which  have  always  guided  him.  His  point  of  view  in 
all  its  respects  can  be  easily  identified  with  that  of  the  eighteenth  cen- 
tury or  earlier  periods.  Bach  probably  felt  no  sort  of  degradation  when 
he  supplied,  as  a  matter  of  course,  cantatas  for  weekly  church  services, 
written  for  such  singers  and  players  as  he  could  muster.  And  Mozart 
seems  to  have  been  cheerfully  ready  to  supply  utility  music  in  the  way 
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The  SYMPHONY  OF  PSALMS 

for  orchestra  and  chorus  by 
Igor  Stravinsky  received  its 
initial  American  performance 
by  the  Boston  Symphony 
on  December  19,  1930. 

Taut  and  austere  in  style,  this 
setting  of  excerpts  from  the 
Psalms  was  dedicated  to  the 
Boston  Symphony  Orchestra 
on  the  occasion  of  its 
50th  anniversary. 
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of  a  serenade  for  a  dinner  party,  or  a  concerto  for  a  musician  friend, 
shaped  obligingly  to  the  numbers  and  abilities  of  those  who  were  to 
play  (if  decidedly  above  their  aesthetic  capacities).  In  the  eighteenth- 
century  type,  where  the  form,  the  procedure,  the  boundaries  are  more 
or  less  prescribed,  facility  is  no  stigma,  but  expected  and  inevitable. 
The  composer  need  not  search  for  a  vast  thesis,  wait  for  an  emotional 
peak  in  his  inner  life,  ponder  some  universal  concept  and  create  a  new 
and  mighty  form  to  express  it  in  tone,  if  a  sense  of  melody  is  alive 
within  him. 
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FIRST  SYMPHONY  (IN  ONE  MOVEMENT),  Op.  9 

By  Samuel  Barber 

Born  in  West  Chester,  Pennsylvania,  March  9,  1910 


Samuel  Barber  composed  this  Symphony  during  the  winter  of  1935-36.  It  had  its 
first  performance  by  the  Augusteo  Orchestra  under  the  direction  of  Bernardino 
Molinari  in  Rome  in  December,  1936.  It  had  its  first  American  performance  by  the 
Cleveland  Orchestra  in  the  following  January.  The  composer  revised  the  Symphony, 
and  in  its  new  form  it  was  played  by  the  Philadelphia  Orchestra  under  Bruno 
Walter  on  February  18,  1944. 

The  Symphony  is  scored   for  2   flutes  and  piccolo,   2   oboes  and   English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra  bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  cymbals,  bass  drum  and  strings. 
The  score  is  dedicated  to  Gian-Carlo  Menotti. 

The  following  description  of  his  Symphony  was  provided  by  Mr. 
Barber  for  the  programs  of  the  New  York  Philharmonic  Orchestra. 
"The  form  of  my  Symphony  in  One  Movement  is  a  synthetic  treat- 
ment of  the  four-movement  classical  symphony.    It  is  based  on  three 
themes  of  the  initial  Allegro  non  troppo,  which  retain  throughout  the 
work  their  fundamental  character.   The  Allegro  opens  with  the  usual 
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exposition  of  a  main  theme,  a  more  lyrical  second  theme,  and  a  closing 
theme.  After  a  brief  development  of  the  three  themes,  instead  of  the 
customary  recapitulation,  the  first  theme  in  diminution  forms  the 
basis  of  a  scherzo  section  (Vivace).  The  second  theme  (oboe  over  muted 
strings)  then  appears  in  augmentation,  in  an  extended  Andante  tran- 
quillo.  An  intense  crescendo  introduces  the  finale,  which  is  a  short 
passacaglia  based  on  the  first  theme  (introduced  by  the  violoncelli  and 
contra-bassi),  over  which,  together  with  figures  from  other  themes,  the 
closing  theme  is  woven,  thus  serving  as  a  recapitulation  for  the  entire 
symphony." 

Mr.  Leinsdorf  conducted  the  first  performance  of  Barber's  Piano 
Concerto  at  these  concerts  on  September  28  of  last  season,  when  John 
Browning  was  the  soloist.  The  music  of  this  composer  is  known  to  the 
audiences  in  Boston  by  several  works  which  like  the  Concerto  have  had 
their  first  performances  by  this  Orchestra.  In  this  way  Serge  Koussevit- 
zky,  who  was  one  of  the  first  conductors  to  recognize  his  qualities, 
introduced: 

Symphony  No.  2,  Op.  19 

March  3,  1944  (Repeated  1951) 
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A  Suburban  Tradition 

A  relatively  new  term  in  use  today  —  Full-Service  Banking  —  ac- 
curately describes  what  Harvard  Trust  has  been  offering  its  cus- 
tomers for  103  years.  You  will  find  various  types  of  loan  plans, 
checking  accounts,  savings  accounts,  special  services,  and,  of  course, 
Boston-style  trust  services  available  at  12  convenient  offices  in  Cam- 
bridge, Arlington,  Belmont,  Concord,  and  Littleton.  Why  not  start 
enjoying  Full-Service  Banking  soon  .  .  .  Harvard  Trust  style. 

MRVARR  TRMT  ©@MPA1Y 

MEMBER:  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Were  you  born  in  1936? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music... 


George  Gershwin  was  soloist  with 
the  Seattle  Symphony  on  December 
15th  .  .  .  Dimitri  Mitropoulos,  making 
his  first  American  appearance,  was 
guest  conductor  of  the  Boston  Sym- 
phony for  two  weeks  .  .  .  Arturo 
Toscanini,  at  69,  retired  as  musical 
director  of  the  New  York  Philharmonic 
.  .  .  Lauritz  Melchior  sang  the  role  of 
Tristan  for  the  100th  time  ...  In 
Septemberthe  Boston  Symphony  gave 
three  concerts  in  connection  with  the 
observance  of  Harvard'sTercentenary. 

Whatever  year  you  were  born,  you 


or  some  member  of  your  family  may 
well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  is  the 
sure  way  to  give  your  family  contin- 
uous protection  while  you  send  dollars 
ahead  for  your  own  use  in  the  future. 
Have  a  New  England  Life  agent  give 
you  the  details.  Write  501  Boylston 
Street,  Boston  17,  Massachusetts. 

NEW  ENGLAND  LIFE 

NEW  ENGLAND  MUTUAL  LIFE  INSURANCE  COMPANY:  INDIVIDUAL  AND  GROUP 
LIFE  INSURANCE,  ANNUITIES  AND  PENSIONS,  GROUP  HEALTH  COVERAGES, 
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"Knoxville:    Summer  of  1915,"  Op.  24 
April  9,  1948,  Soprano:    Eleanor  Steber 

Cello  Concerto,  Op.  22 

April  5,  1946,  Soloist:    Raya  Garbousova 

Charles   Munch  has   likewise  given   the   first   performances   of   the 
following: 

Prayers  of  Kierkegaard,  Op.  30 
December  3,  1954,  Cecilia  Society, 

Leontine  Price,  Jean  Kraft,  Edward  Munro 

"Die  Natali,"  Chorale  Preludes  for  Christmas,  Op.  37 
December  22,  i960 

[copyrighted] 
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YEAR  IN  AND  YEAR  OUT  YOU'LL  DO  WELL  WITH 

THE  HARTFORD 

HARTFORD  LIFE  INSURANCE  COMPANY 

77    Franklin    Street,    Boston    12,   Massachusetts 

member/THE  HARTFORD   INSURANCE  GROUP 


UE  PETIT  PIGAIXE 

Restaurant  Francais 
58  WESTLAND  AVENUE 


Lunch  11:30-2:30 
Sunday  5:00  p.m.  to  9:00  p.m. 


•  Dinner  5:30  -  9:30 

•  Monday  5:30  p.m.  to  9:30  p.m. 

(Concert  nights  only) 

CAFE  PIGALLE  .   .  .  After   Tuesday   and   Saturday   concerts 

PATISSERIE  PIGALLE  .  .  .  Best  in  French  Pastry 

(Open  Saturdays  after  the  concert) 

Circle  7-9370  •  Private  Dining  Rooms  for  Parties 
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the  covered  up  look 

Unique  interpretation  of 
another  epoch,  the  su- 
preme elegance  of  sim- 
ple lines,  the  beauty  of 
imported  satin  and  mo- 
bile beads  encrusting  the 
low  decolletage.  From 
our  fall  and  holiday 
designers'  collection, 
priced  from  90.00  to 
495.00  .  .  .  Dress  shown, 
85.00. 
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ENTR'ACTE 
MOMENTS  OF  ANGER 


T  TT  then  people  (specifically  composers)  are  abruptly  crossed  they  will 
*  *  react  in  different  ways.  One  will  swallow  his  pride  and  say 
nothing,  afterwards  nursing  his  grievance  (Tchaikovsky  was  one  of 
these);  another  will  hold  on  to  himself  and  answer  later  with  an  inward 
assurance  of  reasonableness  (Wagner  —  at  great  length,  in  letters  and 
essays);  still  others  will  see  red  and  let  fly. 

Among  the  short-tempered  ones  was  Bach.  One  of  several  tales  is  that 
he  shouted  at  a  sullen  and  loutish  pupil  at  Muhlhausen  that  he  was  a 
"donkey  bassoonist,"  was  attacked  by  him  in  the  street,  and  had  to 
defend  himself  with  his  sword.  There  were  others  whose  patience, 
under  trying  circumstances,  came  to  a  sudden  end.  There  is  frustration 
in  such  cases,  as  when  the  composer  is  kept  from  writing  his  music  by 
imposed  routine  or  impeded  in  directing  it  in  performance  by  the 
imperviousness  of  the  players.  He  is  most  deeply  affronted  when  a 
conversational  or  written  remark  seems  to  throw  doubt  on  the  validity 
of  his  music  —  the  more  so  if  his  belief  in  himself  is  at  all  insecure. 
Sudden  outbursts  of  temper  on  the  part  of  the  composer  are  often  a 
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dramatic  defence  of  his  right  to  compose  in  his  own  way.  Handel,  who 
could  be  as  choleric  as  Bach,  and  who  knew  the  taste  of  failure  in 
London  as  well  as  success,  must  have  felt  when  his  corpulence  and 
gluttony  were  derided  in  verse  and  caricature  that  the  barbs  were 
indirectly  aimed  at  his  art.  It  is  told  that  once,  watching  a  prima 
donna,  he  flew  into  a  rage  when  she  insisted  on  singing  her  part  in  her 
way  instead  of  his,  and  threatened  to  throw  her  out  of  the  window, 
thereby  carrying  his  point.   This  could  be  called  purposeful  anger. 

Words  of  hot  anger  can  weaken  the  case  of  the  injured  one,  but  not 
always.  When  Mozart  stood  up  to  his  Archbishop  in  Vienna  and, 
flushed  and  trembling,  told  him  off  at  last,  he  had  the  rare  thrill  of 
clearing  the  air  with  open  defiance  after  having  taken  in  silence  for 
years  the  cold  contempt  and  utter  disregard  of  his  lord.  The  Arch- 
bishop's insulting  attitude  would  have  undermined  Mozart's  self- 
confidence,  for  although  he  knew  that  he  could  handle  any  musical 
assignment  to  perfection,  he  was  also  aware  that  he  had  yet  to  win 
general  recognition  in  Vienna.  This  confrontation  was  an  unheard  of 
act  of  daring.  The  musician-servant  in  the  eighteenth  century  was 
usually  denied  access  to  the  Presence,  and  had  to  write  a  petition 
couched  in  formalities  of  salutation  as  from  the  lowest  to  the  highest. 
Mozart,   breaking   with   his   Archbishop,    had    the   blind   courage   of 


YOU   WILL   BE   WELCOME  AS  A   MEMBER   OF 
The  Women's  Educational  and  Industrial  Union 

esteemed  for  its  services  to  the  women  of  Boston  since  1877 

Your  membership  and  patronage  will  help 

Dues  are:    Annual  $5.00      •      Contributing  $10.00     •      Life  $100.00 

Apply  to  264  BOYLSTON  STREET,  BOSTON   16  KEnmore  6-5651 
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accumulated  fury.  He  was  not  stopped  by  the  thought  that  the  Arch- 
bishop could  have  refused  to  dismiss  him,  could  have  thrown  him  into 
prison.  This  time  the  headlong  way  was  the  most  effective. 

Haydn  knew  his  rights  and  had  a  temper  of  his  own,  but  it  was  not 
in  his  nature  to  lose  his  head.  It  is  characteristic  of  him  that  the  most 
emphatic,  the  most  outspoken  of  the  surviving  protests  addressed  by 
him  to  his  prince  was  in  defence,  not  of  himself,  but  of  his  colleagues. 
Haydn  had  a  certain  affection  for  his  master,  but  no  love  at  all  for 
Herr  von  Rahier,  Administrator  (Wirthschaftsrath)  of  the  Castle  at 
Eisenstadt.  When  this  small-minded  official  gave  objectionable  orders 
on  his  own  pre-empted  authority,  the  musicians  appealed  to  Haydn  to 
intercede  with  the  Prince.  The  flute  player,  Franz  Siegl,  had  been 
punished  by  being  locked  up,  and  a  tenor,  Carl  Friberth,  had  offended 
von  Rahier's  title  by  failing  to  remove  his  hat.  The  Prince  had  listened 
to  von  Rahier  and  sent  a  reproach  to  Haydn,  who  wrote: 


STATLER  HILTON 


PRE-THEATRE  DINNER 

Boston's  most  distinctive  rendezvous  for 
dining,  now  features  special  pre-theatre 
dinner  menus ...  a  most  enticing  selection 
of  specialties  of  the  house,  served  from 
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Near  Beth  Israel  Hospital 
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Boston's  first  Hungarian  restaurant 
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European  Coffees  and  Teas 
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What  everyone  likes  about  Boston  .  .  . 
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Museum  of  Science  from  the  Charles  River  Basin 


What  you  will  like  about 

Shawmut's  trust  department.  .  . 


You  will  like  the  warmth,  respect  and  understanding  a 
Shawmut  trust  officer  brings  to  your  personal  trust  problems 
.  .  .  plus  the  sound  judgment,  based  on  research  and  experience, 
that  helps  you  reach  proper  financial  decisions. 

Let  him  demonstrate  to  you  and  your  attorney  how 
Shawmut  can  serve  you. 


The  Rational 

Shawmut  Bank 

of  ^Boston 

Complete  Banking  and  Trust  Services  •  Member  Federal  Deposit  Insurance  Corporation 
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"To  Prince  Nicolaus  Esterhazy 
Serene  Highness  and  Noble  Prince  of  the  Holy  Roman  Empire, 
Gracious  and  Dread  Lord! 

"I  have  received  with  every  submissive  and  dutiful  respect  Your 
Illustrious  and  Serene  Highness'  letter  of  the  8th  inst.  addressed  to  me, 
and  I  see  from  it  that  Your  Highness  has  taken  it  very  amiss  that  I 
protested  against  the  detention  of  the  flauto  traverso  player  Frantz 
Sigl  by  Herr  von  Rahier,  whose  commands  I  am  now  admonished  to 
follow,  in  order  that  I  may  behave  better  in  the  future,  on  penalty  of 
the  dread  displeasure  of  my  Serene  Highness.  Most  Serene  Highness! 
Gracious  Lord!  On  behalf  of  the  above-named  flauto  traverso  player, 
because  of  whom  the  fire  started,  I  went  with  the  whole  band  to  Herr 
von  Rahier,  and  it  was  not  on  account  of  the  detention,  but  only  on 
account  of  the  rudeness  and  the  hard  treatment  of  the  matter  that  I 
protested,  but  with  all  proper  respect,  to  Herr  von  Rahier.  But  we 
could  not  get  anywhere  with  the  administrator,  and  I  even  had  to  put 
up  with  his  slamming  the  door  in  my  face;  he  pushed  all  the  others  out, 
and  threatened  everyone  with  imprisonment.  Similarly,  this  very  day 
Friberth  fled  excitedly  from  the  administrator  (on  account  of  not 
doffing  his  hat,  which  must  have  been  an  oversight),  and  does  not  dare 
to  come  home,  because  this  same  administrator  pretends  that  the  first- 
mentioned  Friberth  was  rude  to  him,  and  that  therefore  he  will  mete 
out  his  own  punishment.  But  I  testify,  as  do  all  the  other  musicians, 
that  Friberth  did  nothing  else  except  that,  when  the  administrator 


A  firm  hand  in  the  future . . . 

Understanding  guidance  if  you  wish  it,  plus  the  confidence 
that  what  you  have  planned  will  be  carried  out  to  the  letter 
are  your  assurances  at  the  United  States  Trust  Company. 
Our  Trust  Department  specialists  are  thoroughly  experienced 
in  working  with  you  and  your  counsel  to  preserve  the  stand- 
ards you  desire  from  generation  to  generation. 
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Guess  What! 


Somebody  has  finally 
made  a  music  console  that  is  beautiful.  Its  source  is  entirely  unantici- 
pated: Canada.  Its  name  is  virtually  unknown:  Clairtone.  But  you  will 
find  it  in  17  Radio  Shack  stores  for  none  of  these  reasons ! 


We've  been  looking  for  several  years  for  an  assembled  music  con- 
sole worthy  —  by  its  sound  alone  —  of  being  shown  alongside  our 
separate  stereo  components.  Only  Clairtone  has  met  our  requirement. 
Featuring  Garrard's  better  changers,  properly  enclosed  EMI  speakers, 
and  honestly  rated  hand-wired  circuits,  Clairtone  gives  you  a  dollar's 
worth  of  sound  for  every  dollar  spent.  The  good  looks  are  strictly  a 
bonus. 

We  are  the  only  audio  stores  in  this  area  honored  to  sell  Clairtone 
equipment.  We  recommend  it  without  equivocation.  When  you  shop, 
you  won't  have  to  wade  through  an  acre  of  juke-box  modern  to 
find  it.  Nor  will  your  arm  be  twisted  by  commission-men  ready  to  tell 
you  anything  to  make  a  sale;  fine  fellows  that  they  are,  our  lads  will 
eat  next  week  regardless  of  your  decision. 

The  Clairtone  people  are  articulate  industrialists  in  their  30's  with 
a  great  flair  for  furniture  design  and  electronics.  They  talk  about 
Integrity  as  if  they'd  invented  it.  Possibly  they  did!  Their  competition 
is  merely  RCA,  GE,  Magnavox,  Pilot,  Motorola,  Zenith,  Fisher.  Are 
these  impossible  odds? 

In  Radio  Shack's  zany  but  technical  mind,  the  question  is  not 
whether  they  can  win,  but:  How  Can  They  Lose?  Clairtone's  marriage 
of  beauty  with  component-quality  and  sensible  pricing  places  their 
stereophonic  radio-phono  console  systems  in  a  category  that  cannot  be 
assailed  by  advertising  claims  and  gadgetry.  It's  the  "better  mousetrap" 
that  should,  and  perhaps  may,  capture  your  attention  at  Radio  Shack 
this  week. 


RADIO  SHACK  CORPORATION 

Greater  Boston  Stores:  594  Washington  St.,  Boston;  Fresh  Pond  Shop- 
ping Center,  Cambridge;  22  Franklin  St.,  Boston;  Shoppers'  World, 
Framingham;  New  England  Shopping  Center,  Saugus;  South  Shore  Plaza, 
Braintree;  167  Washington  St.,  Boston;  730  Commonwealth  Ave.,  Brookline. 
Also  Stores  in:  Springfield  and  Worcester,  Massachusetts;  Cranston 
Rhode  Island;  Stamford,  West  Hartford  and  New  Haven,  Connecticut; 
Syracuse,  New  York;  Portland,  Maine;  Manchester,  New  Hampshire; 
Dallas,     Fort    Worth,    Houston.    San    Antonio,    Texas;    San     Leandro,  Cal. 
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threatened  all  of  us  with  detention  —  and  without  any  reason  —  he  said 
he  had  no  other  master  but  His  Serene  Highness,  Prince  Esterhazy.  .  .  ." 

Your  Serene  and  Gracious  Highness' 
most  humble  and  obedient 
Josephus  Haydn 
Eisenstadt,  gth  September  1765 

The  Prince  took  the  obvious  course  of  restoring  outward  peace,  as  is 
shown  in  a  letter  addressed  to  him  by  Rahier  four  days  later.  Siegl 
was  released  from  the  lock-up.  Haydn  and  Friberth  had  called  upon 
him,  and  Friberth  had  made  a  formal  apology.  No  apology  from  Haydn 
is  mentioned,  which,  from  what  we  know  of  Haydn,  is  not  surprising. 
To  bow  before  the  throne  is  inevitable;  to  take  orders  from  one's  imme- 
diate superior  who  is  over-zealous  and  throws  his  weight  around  is 
another  matter.  Haydn  wrote  later  (in  1790)  to  Marianne  Genzinger, 
his  particular  confidante  in  Vienna,  after  the  death  of  Nikolaus:  "I 
had  a  kind  Prince,  but  was  obliged  at  times  to  be  dependent  upon  base 
souls." 


*  Published    in    The   Collected    Correspondence    and    London    Notebooks    of    Haydn    by    H.    C. 
Robbins  Landon. 
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Beethoven's  outbursts  of  anger  are  a  familiar  story.  His  imagined 
grievances,  his  unfounded  suspicions,  his  insults  to  his  friends  and  sub- 
sequent contrition  are  a  study  for  the  expert  in  abnormal  psychology. 
He  has  been  put  on  the  theoretical  couch,  but  he  has  never  been  con- 
vincingly analyzed.  The  principal  cause  of  his  discontent  in  his  later 
years  may  well  have  been  that  he  was  entirely  alone  with  the  music 
that  was  completely  absorbing  him.  He  was  loved  by  some,  admired 
by  many,  but  no  one  could  enter  the  mysterious  realm  of  his  composing 
hours  —  all  that  deeply  mattered  in  his  life.  His  anger  really  flamed 
when  small  souls  about  him  showed  a  complete  non-comprehension  of 
his  nature  as  composer.  There  is  the  episode  in  the  palace  of  Prince 
Lichnowsky,  when  some  military  guests  made  remarks  which  seemed 
to  him  contemptuous  of  his  art,  and  caused  him  to  rush  out  into  the 
stormy  night,  hugging  the  sheets  of  his  newly  composed  Appassionata 
Sonata.  The  irony  of  the  story  is  of  course  that  the  officers  knew  nothing 
of  the  existence  of  those  sheets  of  paper,  nor  could  they  have  had  the 
remotest  idea  of  what  the  rain-soaked  pages  signified. 

The  wide  space  between  the  composer  and  an  indifferent  nobody  is 
shown  by  the  instance  of  a  copyist  by  the  name  of  Wolanek  who  did 
some  work  upon  the  Missa  Solemnis  and  sent  back  the  parts,  inaccurate 
and  unfinished,  with  the  following  infuriating  message:  "So  far  as  your 
disagreeable  behavior  towards  me  is  concerned,  I  can  look  upon  it  with 
a  smile  as  an  assumed  outburst  of  temper.  ...  It  is  a  consolation  to  me 
that,  in  my  capacity  as  copyist,  I  have  suffered  the  same  abuse  as  have 
those  celebrated  artists  Haydn  and  Mozart.  I  therefore  ask  you  not  to 
rank  me  among  those  common  copying  fellows  who,  even  when  treated 
like  slaves,  think  themselves  lucky  to  be  able  to  earn  a  living.  For  the 
rest,  be  assured  that  I  have  not  the  slightest  cause  to  blush  on  account 
of  my  behavior  to  you." 


[35] 


*  ■    ■      IHbi__ 

tBSEma 


Beethoven  scrawled  under  this  and  on  the  opposite  side  of  the  page: 

"Stupid,  conceited  ass  of  a  fellow. 

"And  am  I  to  exchange  compliments  with  such  a  scoundrel  who 
filches  my  money?   Instead  of  that  I  ought  to  pull  his  ass's  ears. 

"Slovenly  copyist! 

"Stupid  fellow! 

"Correct  the  mistakes  you  have  made  through  your  ignorance,  arro- 
gance, conceit  and  stupidity.  That  is  more  fitting  than  to  want  to 
teach  me.  For  to  do  so  is  exactly  as  if  the  sow  should  want  to  teach 
Minerva." 

And  on  the  margin: 

"/  beg  you  to  do  Mozart  and  Haydn  the  honor  of  not  mentionine 
their  names. 

"Indeed  yesterday  and  even  before  then  it  was  decided  not  to  employ 
you  any  more  to  copy  for  me." 

There  are  many  such  episodes.  Nothing  was  more  unendurable  than 
a  slighting  attitude  toward  his  highest  endeavor. 

In  Beethoven's  century  the  composer's  situation  gradually  changed. 
He  acquired  social  standing,  independence  and  the  right  to  speak  for 
himself.    Although  emancipated  from  serfdom,  he  by  no  means  had 
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everything  his  own  way.  A  new  genus,  the  newspaper  critic,  was  born. 
Musical  opinion  became  a  topic  for  the  public  at  large  and  divided 
them  sharply  into  pros  and  cons.  The  composer  found  that  if  his 
righteous  indignation  was  to  be  effective,  it  was  better  applied  at  length 
and  with  some  planning. 

Weber  was  one  of  the  first  to  take  up  the  pen  against  hostile  critics. 
His  letters  to  the  Berlin  papers  did  him  little  good,  for  as  is  always  the 
case,  the  critics  had  the  last  word.  Weber  was  too  peaceable,  too  much 
of  a  gentleman  to  give  way  to  anger.  He  took  a  good  deal  of  haughty 
treatment  and  disregard  from  the  royal  Court  at  Dresden,  when  he  was 
Kapellmeister  to  the  King  of  Saxony,  but  he  quietly  went  his  own  way 
and  at  last  prevailed  by  what  was  more  convincing  than  argument  — 
the  popular  success  of  his  music,  over-riding  the  resistance  of  officialdom. 

The  later  Romantics  enjoyed  the  cultural  status  that  Weber  had 
begun  to  establish.  Composers  were  no  longer  hirelings  who  sat  at  the 
table  in  the  ante-room  with  the  lesser  servants.  Mendelssohn  and  Liszt 
were  accepted  at  a  soiree  and  not  segregated  by  a  velvet  rope  across  the 
salon.  Each  of  these  could  hold  his  own  in  any  company.  Nor  would 
they  have  exposed  themselves  to  ridicule  by  any  embarrassing  display 
of  feeling.  They  were  too  civilized,  too  urbane  for  that.  By  keeping 
one's  head  one  was  more  apt  to  have  one's  way  in  the  end  without  an 
unbecoming  scene.    The  charm  of  Mendelssohn  made  open  conflict 
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unnecessary.  Always  popular  and  successful,  he  had  little  cause  for 
quarrels.  Liszt's  disagreements  were  mostly  domestic,  and  were  met  by 
a  parrying  pen  —  a  safe  way  of  hiding  behind  verbiage  and  avoiding 
hasty  words  later  regretted.  He  handled  his  falling  out  with  his  son-in- 
law,  Richard  Wagner,  by  the  still  more  discreet  method  of  silence. 

Liszt  and  Schumann,  being  aesthetically  at  odds,  were  never  quite  at 
ease  in  each  other's  company,  and  only  once  was  there  an  open  out- 
burst of  feeling,  when  Liszt,  visiting  the  Schumanns,  Robert  and  Clara, 
in  Leipzig,  made  a  disparaging  remark  about  Mendelssohn,  Schumann's 
adored  idol,  not  long  since  dead.  Schumann  sprang  to  his  feet,  retorted 
angrily,  and  slammed  out  of  the  room.  But  Schumann  was  on  the  verge 
of  his  mental  illness  and  not  himself.  He  was  the  gentlest  of  artists. 

Berlioz,  like  Wagner,  relied  largely  on  the  literary  retort.  He  was 
more  effective  than  Wagner  in  that  he  was  more  readable,  more  enter- 
taining, more  witty.  Even  though  his  version  of  a  dispute  might  be  a 
bit  exaggerated,  it  was  usually  the  last  word,  for  it  is  still  read. 

Many  composers  in  more  recent  years  acquired  a  protective  shell  in 
the  form  of  rudeness  toward  strangers  who  might  intrude  upon  the 
privacy  of  their  creative  nature.  It  is  particularly  true  of  those  whose 
music  has  been  widely  misunderstood  and  resisted  in  their  day.  The 
notorious  rude  remarks  of  Brahms  were  his  defense  against  this  kind 
of  intrusion.   His  true  friends  were  those  who  knew  him  well  enough 
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never  to  show  curiosity  about  the  progress  of  a  score  in  the  making. 
Brahms'  music  made  him  the  leader  in  a  faction  which  was  strongly 
opposed,  was  subjected  to  hostile  critical  attack.  Until  he  had  com- 
posed his  first  symphony,  he  was  uncomfortably  aware  that  he  was  at 
the  center  of  controversy,  that  his  music  was  up  for  judgment  His  rude 
remarks  were  a  danger  signal,  a  fair  warning  against  intruders.  Even 
today  composers  have  been  known  to  make  a  choleric  entrance  into 
the  public  arena.  Stravinsky's  withering  mockery  in  his  last  book, 
Expositions  and  Developments,  of  two  New  York  critics  had  what  may 
have  been  its  culmination  when  he  sent  a  cable  from  Hamburg  to  the 
New  York  Herald  Tribune.  His  music  for  the  television  production 
Noah  and  the  Flood  on  June  14,  1962,  had  directly  preceded  his 
eightieth  birthday.  The  cable  was  as  follows: 

"Of  hundreds  of  reviews  of  my  New  York  work,  most  of  them,  like 
every  opus  since  1905,  were  gratifyingly  unfavorable.  I  found  only 
three  entirely  stupid  and  suppurating  with  gratuitous  malice. 

"The  only  blight  on  my  eightieth  birthday  is  the  realization  that  my 
age  will  probably  keep  me  from  celebrating  the  funeral  of  your  senile 
musical  columnist." 

This  columnist,  who  was  of  course  Paul  Henry  Lang,  elsewhere 
referred  to  by  Stravinsky  as  "Langweilig"  had  his  last  word  in  the  issue 
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BRITTEN'S  WAR  REQUIEM 

An  Introduction  by  William  Plomer 

This  Requiem  will  be  performed  in  Symphony  Hall  on  Thursday  evening,  October 
ij,  Friday  afternoon,  October  18,  and  Saturday  evening,  October  ip. 


The  following  preface  was  written  for  the  booklet  distributed  with  the 
record  album  as  recently  released  by  London  Records,  Inc. 

"It  is  a  function  of  creative  men  to  perceive  the  relations  between 
thoughts,  or  things,  or  forms  of  expression  that  may  seem  utterly  different, 
and  to  be  able  to  combine  them  into  some  new  form.  Britten's  Nocturne,  for 
example,  which  unifies  musically  a  group  of  poems  by  different  hands,  is  a 
notable  example  of  his  power  to  connect  the  seemingly  unconnected.  It  was 
a  totally  unexpected  and  weightier  feat  of  imagination  to  see  the  possibility 
of  combining  together  the  traditional  form  of  the  Latin  Mass  for  the  Dead — 
so  formidable  in  its  solemn  grandeur,  so  grave  in  its  religious  and  musical 
associations — with  the  utterance  of  a  young  English  poet  killed  many  years 
ago  in  battle. 

"The  popular  poet  of  the  First  World  War  was  Rupert  Brooke,  who 
seemed  to  many  people  to  embody  an  ideal  image  of  radiant  British  youth 
sacrificing  itself  for  its  country.  His  work  was  in  tune  with  the  conventional 
patriotic  sentiments  of  the  time.   But  the  poetry  of  Wilfred  Owen,  who  was 
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killed  in  France  just  before  the  Armistice  in  1918,  after  winning  the  Military 
Cross,  had  to  wait  longer  to  be  known. 

"Owen  was  only  25,  but  his  poems  were  profound,  and  are  profoundly 
disturbing.  They  made  no  appeal  to  the  accepted  opinions  of  his  time  about 
poetry  or  war.  They  were  not  about  what  soldiers  gloriously  did  but  what 
they  had  unforgivably  been  made  to  do  to  others  and  to  suffer  themselves. 
Owen  did  not  accept  what  he  called  'the  old  Lie'  that  it  was  necessarily  glorious 
or  even  fitting  to  die  for  one's  own  or  any  other  country,  or  that  a  country  was 
necessarily  or  perhaps  ever  justified  in  making  the  kind  of  war  he  knew.  As 
he  saw  and  experienced  it,  war  appeared  as  a  hellish  outrage  on  a  huge  scale 
against  humanity,  and  a  violation  of  Christianity.  He  shared  the  destiny  of 
millions  on  both  sides,  but  unlike  them  he  had  the  sensibility  to  see  what  war 
now  really  meant,  and  the  power  to  explain  it. 

"  'My  subject  is  War,'  he  wrote,  'and  the  pity  of  War.  The  Poetry  is  in 
the  pity.' 

"Into  his  poetry  went  the  pity,  not  of  a  detached  outsider  or  a  sentimental- 
ist, nor  simply  that  of  a  humane  officer  for  his  men  whose  lives  he  cannot 
save  and  to  whom  he  cannot  hold  out  hope,  but  the  pity  of  an  imaginative 
man  for  fellow- sufferers  unable  to  speak  for  themselves  to  later  generations. 
And  since  right  could  hardly  be  on  either  side  in  a  struggle  which,  by  Christian 
and  humane  standards,  seemed  to  him  utterly  wrong,  pity  led  to  the  vision  of 
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some  kind  of  reconciliation  beyond  the  tortured  and  shapeless  present.  This 
is  most  explicit  in  the  line  from  the  poem  Strange  Meeting,  which  comes 
almost  at  the  end  of  the  baritone  solo  in  the  last  section  of  the  War  Requiem, 
the  quietly  and  simply  sung 

7  am  the  enemy  you  killed,  my  friend.' 

"It  is  now  clear  that  Owen  was  the  outstanding  English  poet  of  the  First 
World  War,  and,  because  the  Second  World  War  was  a  continuation  of  it,  of 
that  too.  War  has  been  the  central  horror  of  European  history  in  this  century; 
and  Owen,  mourning  young  lives  tormented  and  treated  as  expendable,  was  to 
speak  as  directly  to  mourners  in  1945  as  to  those  of  1918;  furthermore,  since 
the  fear  of  war  is  now  universal,  his  elegies  speak  to  us  directly.  They  are  a 
warning. 

"To  nobody  grieving  for  the  deaths  of  friends  in  the  War  which  broke 
out  again  more  than  twenty  years  after  his  death  did  Owen  speak  more  directly 
than  to  Britten,  who  has  dedicated  the  War  Requiem  to  the  memory  of  four 
of  its  victims.  Perhaps  no  composer  has  shown  so  remarkable  a  response  to 
poetry,  and  no  English  composer  has  been  more  responsive  to  English  poetry. 
And  since  there  is  no  motif  more  predominant  and  recurrent  in  Britten's  works 
than  that  of  innocence  outraged  and  ruined,  what  could  be  more  natural  than 
that  Britten,  deeply  moved  by  Owen's  poetry,  should  be  no  less  moved  by  the 
fate  of  the  man  who  wrote  it,  his  youth,  his  promise,  his  passionate  tenderness, 
his  rare  talent  cut  off  by  the  senseless  violence  of  war?    Being  so  moved, 
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Britten's  impulse  was  to  set  Owen's  most  memorable  poems  for  singing.  It 
was  a  sure  instinct  that  prevented  him  from  setting  them  separately,  or  as  a 
sequence.  Certainly  they  have  a  kind  of  monumental  nobility  that  enables  them 
to  stand  alone,  but  he  saw,  as  nobody  else  could  have  seen,  that  they  could 
stand  beside  the  sacred  liturgy  of  the  Mass  for  the  Dead,  and,  musically,  be 
combined  with  it. 

"Owen,  imbued  with  ideas  of  pity  and  of  reconciliation  (both  of  which 
imply  hope),  shows  himself  essentially  Christian,  and,  because  of  this,  the 
elevation  of  his  poems  to  a  musical  synthesis  with  one  of  the  most  solemn  of 
Christian  rites,  seems  strangely  in  keeping.  In  achieving  this  synthesis,  Britten 
has  not  only  written  a  sublime  new  Requiem  Mass,  but  has  brought  out  the 
full  force  and  charity  of  the  utterance  of  an  unforgettable  poet.  Directly  and 
disturbingly  he  has  given  it  a  new,  much  wider,  and  perhaps  lasting  signifi- 
cance, troubling  the  deeper  levels  of  our  human  nature. 

"There  seems  to  be  a  general  agreement  that  the  War  Requiem  is  the 
profoundest  work  Britten  has  yet  produced,  and  good  judges  have  called  it 
his  masterpiece.  At  its  three  first  performances — in  Coventry  Cathedral,  West- 
minster Abbey,  and  the  Albert  Hall — its  reception  was  not  of  the  usual  kind 
given  to  a  work  that  impresses  its  hearers  by  musical  invention  and  subtleties, 
and  incidentally  moves  them  by  phases  of  passion  or  of  gentleness.  It  was 
received  as  a  work  of  vast  scope,  in  which  the  composer,  by  giving  it  all  the 
technical  resources  and  emotional  power  at  his  command,  so  transcends  the 
personal  that  he  seems  to  comprehend  the  sufferings,  to  transfigure  the  grief, 
and  to  honour  the  potential  goodness  of  humankind.  It  is  addressed  (and 
with  what  poignancy !)  to 

'Whatever  shares 
The  eternal  reciprocity  of  tears.'  " 
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poet,  a  humanist,  there  is  no  other  side. 
These  men  are  dead  and  dead  to  stay, 
their  creative  ideas  have  perished  with 
them,  and  our  world  will  slide  along 
dully  content  with  lacking  them.  Abra- 
ham, warned  not  to  sacrifice  Isaac,  re- 
fused to  sacrifice  the  Ram  of  Pride,  and 
instead  slays  his  son, 

"And  half  the  seed  of  Europe, 
one  by  one" 

No  listener  can  yet  judge  this  work; 
this  work  tests  the  listener.  Berlioz,  in 
his  "Damnation  of  Faust,"  depicted  an 
imaginary  hell ;  this  English  poet  and 
composer  depict  a  man-made  hell-on- 
earth,  and  over  the  anguished  cries  of 
the  "Libera  me"  mushrooms  the  H-Bomb. 
Matthew  Arnold's  touching  sonnet  to  an 
East  London  preacher  ends, 

"Thou  mak'st  the  heaven  thou  hop'st 
indeed  thy  ho.ne'' 


from  page  6) 
Our  20th  Century  paraphrase  is, 
"Thou  mak'st  on  earth  indeed  the 
hell  thou  fear  st." 

And  yet,  and  yet.  .  .  .  Here  at  last  in 
music,  the  one  art-form  in  which  our 
epoch  surpasses,  or  surpassed,  all  others, 
and  through  which  our  men  of  genius 
most  truly  speak,  or  spoke,  here  at  last 
sounds  forth  the  moral  revolt  against 
man's  most  monstrous  of  crimes.  It  had 
been  wondered  whether  the  greatness  of 
music  had  spent  itself.  Lacking  one  year 
and  a  few  days  (August  4,  1914-1963) 
there  are  those  who  have  waited  half  a 
century  for  this  voice  to  speak.  And 
here  it  is! 

Music,  thou  art  thyself  again. 

"Thy  world's  great  age  begins  anew, 
Thy  golden  years  return.  .  .  ." 

And  our  blood-boltered  human  race, 
shall  we,  too,  finally  pull  out  of  our 
tailspin? 


ERNEST  F.  DIETZ,  President 
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SYMPHONY  IN  C  MINOR,  No.   1,  Op.  68 

By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


The  First  Symphony  of  Brahms,  first  sketched  in  1856,  was  completed  in  1876,  and 
had  its  initial  performance  on  November  4  of  that  year  at  Carlsruhe,  Otto  Dessoff 
conducting. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  contra  bassoon, 
4  horns,  2  trumpets,  3  trombones,  timpani  and  strings.  The  trombones  are  used  only 
in  the  finale. 

tt  is  not  without  significance  that  Brahms  required  fourteen  years 
■**  to  complete  his  First  Symphony  and  that  only  in  his  forty-second 
year  was  he  ready  to  present  it  for  performance  and  public  inspection. 
An  obvious  reason,  but  only  a  contributing  reason,  was  the  composer's 
awareness  of  a  skeptical  and  in  many  cases  a  hostile  attitude  on  the 
part  of  his  critics.  Robert  Schumann  had  proclaimed  him  a  destined 
symphonist,  thereby  putting  him  into  an  awkward  position,  for  that 
was  in  1854  when  the  reticent  composer  was  young,  unknown,  and 
inexperienced.  When  two  years  later  he  made  his  first  sketch  for  a 
symphony  he  well  knew  that  to  come  forth  with  one  would  mean  to  be 
closely  judged  as  a  "Symphoniker,"  accused  of  presuming  to  take  up 
the  torch  of  Beethoven,  whose  Ninth  Symphony  had  in  the  course  of 
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years  had  nothing  approaching  a  successor.  Brahms  was  shaken  by  this 
thought.  The  most  pronounced  skeptics  were  the  Wagnerians  who 
considered  the  symphonic  form  obsolescent.  A  symphony  by  Brahms 
would  be  a  challenge  to  this  point  of  view.  Brahms,  hesitant  to  place 
a  new  score  beside  the  immortal  nine,  was  nevertheless  ambitious.  His 
symphonic  thoughts  inevitably  took  broader  lines,  sturdier  sonorities, 
and  more  dramatic  proportions  than  Schubert's,  Schumann's  or 
Mendelssohn's. 

He  approached  the  form  cautiously  and  by  steps,  not  primarily 
because  he  feared  critical  attack,  but  because,  being  a  thorough  self- 
questioner,  he  well  knew  in  1856  that  he  was  by  no  means  ready. 
As  it  turned  out,  fourteen  years  was  the  least  he  would  require  for 
growth  in  character,  artistic  vision,  craft.  These  fourteen  years  give 
us  plentiful  evidence  of  such  growth.  From  the  point  of  view  of  orches- 
tral handling,  the  stages  of  growth  are  very  clear  indeed.    His  first 
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orchestral  scores,  the  two  serenades  (1857-1859),  were  light-textured, 
of  chamber  proportions  as  if  growing  from  the  eighteenth  century. 
The  D  minor  Piano  Concerto,  completed  after  a  long  gestation  in 
1858,  had  grandeur  of  design,  was  at  first  intended  as  a  symphony,  and 
became  in  effect  a  symphonic  concerto,  a  score  in  which  the  composer 
could  not  yet  divorce  himself  from  the  instrument  of  his  long  training 
to  immerse  himself  entirely  in  the  orchestral  medium.  The  Haydn 
Variations  of  1873  show  that  he  had  by  this  time  become  a  complete 
master  of  orchestral  writing  but  indicate  that  he  was  not  yet  ready  to 
probe  beneath  the  surface  of  agreeable  and  objective  lyricism. 

Nevertheless  the  earlier  Brahms  of  1856,  the  Brahms  of  twenty-three, 
was  already  the  broad  schemer  whose  tonal  images  were  often  dark, 
often  wildly  impetuous.  He  was  then  in  his  "storm  and  stress"  period, 
when  he  was  deeply  disturbed  by  the  misery  of  the  Schumann  couple 
whom  he  loved,  anxious  for  the  master  in  the  last  stages  of  his  insanity, 
concerned  for  the  distraught  "Fran  Clara."  This  was  the  openly 
romantic  Brahms  who  had  not  yet  acquired  a  sobering  reserve  in  his 
music,  who  was  at  the  moment  looked  upon  hopefully  by  Liszt  as  a 
possible  acquisition  for  his  neo-German  stronghold  at  Weimar. 

This  violent  mood  found  expression  in  the  D  minor  Piano  Concerto, 
first  conceived  as  a  symphony  in    1854.    Two  years  later,  similarly 
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inclined,  he  sketched  what  was  to  be  the  opening  movement  of  the 
C  minor  Symphony.  The  Concerto  required  tour  years  to  find  its  final 
shape.  The  Symphony  took  much  longer  because  the  composer  had 
far  to  go  before  he  could  satisfy  his  own  inner  requirements.  Another 
composer  would  have  turned  out  a  succession  of  symphonies  reflecting 
the  stages  of  his  approach  to  full  mastery.  Brahms  would  not  commit 
himself.  It  was  not  until  1872  that  he  took  up  his  early  sketch  to  re-cast 
it.    He  composed  the  remaining  three  movements  by  1876. 

The  Symphony  thus  became  a  sort  of  summation  of  fourteen  years 
of  growth.  Some  of  the  early  stormy  mood  was  retained  in  the  first 
movement.  The  slow  movement  and  scherzo  with  their  more  trans- 
parent coloring  were  a  matured  reflection  of  the  lyric  Brahms  ol  the 
orchestral  variations.  The  finale  revealed  the  Brahms  who  could  take 
fire  from  Beethoven's  sweep  and  grandeur  and  make  the  result  his  own. 
In  the  same  tonality  as  the  Fifth  Symphony,  Brahms'  First  begins 
darkly,  proceeds  with  dramatic  power,  and  in  the  last  movement 
emerges  Beethoven-wise,  in  a  resplendent  C  major.  Brahms  was  aware 
that  there  would  be  derisive  comparisons.  He  knew  that  the  broad 
hymn-like  C  major  theme  would  be  called  an  imitation  of  the  theme 
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of  Beethoven's  Ode  to  Joy.  The  character  was  similar,  the  shape  of 
the  notes  was  not.  He  faced  such  comparisons  knowing  that  his  Sym- 
phony followed  but  did  not  imitate  Beethoven  —  its  strength  was  his 
own.  Its  strength  was  also  the  strength  of  integration,  so  pervasive  that 
the  movements,  traversing  the  earlier  and  the  intermediate  Brahms, 
became  a  coherent  unity. 

•     • 

Brahms  first  yielded  the  manuscript  of  his  Symphony  to  Otto  Dessoff 
in  Carlsruhe  on  its  completion  in  1876,  to  give  himself  a  preliminary 
sense  of  reassurance.  He  sought  the  favorable  setting  of  a  small  com- 
munity, well  sprinkled  with  friends,  and  nurtured  in  the  Brahms  cause. 
"A  little  town,"  he  called  it,  "that  holds  a  good  friend,  a  good  conduc- 
tor, and  a  good  orchestra."  Brahms'  private  opinion  of  Dessoff,  as  we 
know,  was  none  too  high.  But  Dessoff  was  valuable  as  a  propagandist. 
He  had  sworn  allegiance  to  the  Brahms  colors  by  resigning  from  his 
post  as  conductor  of  the  Vienna  Philharmonic  because  Brahms'  Sere- 
nade in  A  major  was  refused.  A  few  years  before  Dessoff  at  Carlsruhe, 
there  had  been  Hermann  Levi,  who  had  dutifully  implanted  Brahms 
in  the  public  consciousness  there.  The  audiences  at  Carlsruhe  very 
likely  felt  honored  by  the  distinction  conferred  upon  them  —  and  were 
in  equal  degree  puzzled  by  the  Symphony  itself. 
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Brahms  himself  conducted  the  Symphony  in  Mannheim  a  few  days 
later,  and  shortly  afterwards  in  Munich,  Vienna,  Leipzig  and  Breslau. 
There  was  no  abundance  of  enthusiasm  at  these  early  performances, 
although  Carlsruhe,  Mannheim  and  Breslau  were  markedly  friendly. 
In  Leipzig  a  group  of  resident  adherents  and  such  loyal  visitors  from 
elsewhere  as  Frau  Schumann,  Joachim,  and  Stockhausen  gave  weight 
to  the  occasion,  established  at  a  general  rehearsal,  and  sealed  by  a  post- 
concert  banquet.  In  Vienna  the  work  got,  on  the  whole,  good  notices. 
In  Munich  considerable  hostility  was  to  be  expected,  for  Munich  had 
become  a  Wagnerian  redoubt.  Kalbeck  hazards  that  the  applause  was 
"an  expression  of  relief"  when  it  had  at  last  ended.  The  Symphony 
reached  England  where  it  was  heard  in  Cambridge  and  London  under 
Joachim  in  the  following  spring. 

Brahms  had  by  then  won  public  esteem,  having  proved  his  choral 
ability  with  A  German  Requiem,  and  had  enjoyed  marked  success  with 
smaller  works.  A  full-sized  symphony  was  regarded  as  a  real  test.  Many 
found  a  stumbling  block  in  the  First  Symphony,  and  these  included 
some  of  Brahms'  friends,  who  spoke  of  disunity  in  it,  and  disharmony. 
Even  Florence  May,  his  adoring  ex-pupil  and  biographer,  wrote  of 
"shrill,  clashing  dissonances"  in  the  introduction.   Levi,  the  conductor 
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who  had  been  his  loyal  promoter  as  conductor  at  Carlsruhe,  found  the 
middle  movements  out  of  keeping  with  the  more  weighty  and  solidly 
scored  first  and  last.  Only  Hans  von  Biilow  among  the  current  con- 
ductors was  an  unqualified  enthusiast.  Time  has  long  since  dissolved 
lingering  doubts  and  vindicated  the  initial  judgment  of  the  Sym- 
phony's creator.  No  doubt  the  true  grandeur  of  the  music,  now  so 
patent  to  everyone  as  by  no  means  formidable,  would  have  been  gen- 
erally grasped  far  sooner,  had  not  the  Brahmsians  and  the  neo-Germans 
immediately  raised  a  cloud  of  dust  and  kept  their  futile  controversy 
raging  for  years. 

The  First  Symphony  soon  made  the  rounds  of  Germany,  enjoying  a 
particular  success  in  Berlin,  under  Joachim  (November  11,  1877).  Jn 
March  of  the  succeeding  year  it  was  also  heard  in  Switzerland  and 
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The  Council  of  Friends  believes  you  will  share 
its  feeling  of  gratitude  that  the  Boston  Symphony 
Orchestra  has  meant,  and  continues  to  mean,  so  much 
to  its  subscribers. 

A  letter  received  this  summer  at  the  Season  Ticket 
Office  is  an  example  of  this  special  esteem: 

"Dear  Sirs: 

"It  is  with  very  deep  regret  that  I  must  relinquish 
the  Symphony  seats  I  have  held  for  some  thirty-odd 
years.  From  the  days  of  Doctor  Koussevitzky  on 
the  concerts  have  been  one  of  my  chief  pleasures, 
and  I  shall  still  look  to  the  Orchestra  as  a  source  of 
great  pleasure  through  radio  and  records. 
My  heartfelt  thanks  to  all  of  you  who  have  con- 
tributed through  the  years,  even  the  smallest  por- 
tion, to  my  pleasure  and  pride  in  the  Orchestra 
and  its  superb  work  through  the  years;  and  may 
you  all  continue  your  efforts  for  years  and  years 
to  come. 

I  shall  try  to  send  a  small  annual  'thank  you*  gift. 
With  gratitude  and  best  wishes." 

The  Council  of  Friends  cordially  invites  you 
to  express  your  "thank  you"  through  membership  in 
the  Friends  of  the  Boston  Symphony  Orchestra. 

Membership  is  available  at  any  time  and  in  any 
amount.  The  Friends  Office  is  located  off  the  Massa- 
chusetts Avenue  lobby. 
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Holland.  The  manuscript  was  carried  to  England  by  Joachim  for  a 
performance  in  Cambridge  (March  8,  1878)  and  another  in  London  in 
April,  each  much  applauded.  The  first  performance  in  Boston  had 
taken  place  January  3,  1878,  under  Carl  Zerrahn  with  the  Harvard 
Musical  Association.  When  the  critics  called  it  "morbid,"  "strained," 
"unnatural,"  "coldly  elaborated,"  "depressing  and  unedifying"  Zer- 
rahn, who  like  others  of  his  time  knew  the  spirit  of  battle,  at  once 
announced  a  second  performance  for  January  31.  Georg  Henschel,  an 
intrepid  friend  of  Brahms,  performed  the  C  minor  Symphony  with 
other  works  of  the  composer  in  the  Boston  Symphony  Orchestra's 
first  year. 

[copyrighted] 
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EOBEKT  GOMBERG, 

Violinist 

Curtis 
Institute 

Accepting 
Students  • 

Intermediate 
Coaching  in 

Philadelphia 
Orchestra 

and   Advanced 
Chamber  Music 

For  information  write 
143  Beaconsfield  Road 

,  Brookline 

Call  LO  6-1332 

HARRY   GOODMAN 

Teacher     •     Pianist 

143  Longwood  Avenue 
Brookline,  Mass. 

ASpinwall  7-1259 


MONTE  NELSON 

Concert  Pianist     •     Teacher 

studios: 

BOSTON  AND  MARBLEHEAD 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 


ARMANDO  ARENA 

PIANO  PEDAGOGUE 

For  the  serious  minded  student 

64  Avenue  Aspinwall     •     Brookline 

BEacon  2-3244 
Audition  by  appointment 
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The  distinguished  Boston  Y'Financial  Cabinet"  is  about  to  convene 


i  A 
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By  "Financial  Cabinet"  we  mean  Boston  Safe 
Deposit  and  Trust  Company's  unique  team  of 
specialists  in  estate  planning  and  administration, 
in  investment  research  and  management,  in 
trfisteeship  and  banking  which  is  literally  at  your 
command.  Part  of  the  team  is  about  to  meet  here 
to  review  basic  investment  policy.  Their  diversi- 
fied talents  and  knowledge  are  concentrated  for 
the  benefit  of  our  customers.  Ours  is  a  highly 
personalized  service  based  on  the  individual  cir- 
cumstances, needs  and  objectives  of  each  cus- 


tomer. Boston  Trust  is  truly  unique  among  banks. 
Our  primary  business  is  the  management  of 
money  and  property.  As  one  of  the  oldest  and 
largest  such  organizations  in  New  England,  we 
serve  individuals,  institutions,  families  and  cor- 
porations. For  interesting  information  and  details 
on  how  our  "Finan- 
cial Cabinet"  might 
serve  you,  write  us, 
or  telephone  Area 

Code  61  7  LI  2-9450®.         100  Franklin  Street,  Boston  6,  Mass. 


SAFE      DEPOSIT     AND  ^^ 

TRUSTl 


EIGHTY-THIRD  SEASON 


NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Boston  Symphony  Orchestra 


ERTCH  LEINSDORF,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concerts  in  this  series  will  be  as  follows: 

NOVEMBER  5 
Richard  Burgin,  Conductor 

NOVEMBER  19 
George  Zazofsky,  Violin 

NOVEMBER  26 
Idil  Biret,  Piano 

DECEMBER  17 
Richard  Burgin,  Conductor 

DECEMBER  31 

FEBRUARY  4 
Charles  Munch,  Conductor 

FEBRUARY  18 
Rudolf  Serkin,  Piano 

MARCH  10 
Leopold  Stokowski,  Conductor 

APRIL  7 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 


SEPTEMBER 

27-28  Boston 

OCTOBER 

1  Montreal 
4-5  Boston 

6  Boston 

8  Boston 
10  Boston 

11-12  Boston 

13  Northampton 
15  Boston 

17  Boston 
18-19  Boston 

21  South  Hadlcy 

22  New  Haven 

23  New  York 

24  Brooklyn 

25  New  York 

26  New  York 
29  Providence 

NOVEMBER 

1-2  Boston 

3  Concord,  N.H. 

5  Boston 
8-9  Boston 

10  Boston 

12  Boston 

14  Boston 
15-16  Boston 

1 8  Boston 

19  Boston 
22-23  Boston 

26  Boston 

29-30  Boston 

DECEMBER 

2  Storrs 

3  New  London 

4  New  York 

5  Brooklyn 

6  New  York 

7  New  York 

9  Boston 

10  Providence 

13-14  Boston 

1 5  Boston 
1 7  Boston 
19  Boston 

20-2 1  Boston 

31  Boston 

JANUARY 

3-4  Boston 

6  Boston 

7  Boston 
10-1  1  Boston 

12  Boston 
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SCHEDULE    OF    CONCERTS 
Winter  Season  1963-1964 

JANUARY  (continued) 


(Fri.-Sat.  I) 


(Fri.-Sat.  II) 
(Sun.  1) 
(Tues.  I) 
(Rehearsal  I) 
(Fri.-Sat.  Ill) 

("Cambridge"  I) 
(Special  IV) 
(Fri.-Sat.  IV) 

(I) 

(Wed.  I)     - 

(I) 
(Fri.  I) 

(Special  I) 

(I) 


(Fri.-Sat.  V) 

(Tues.  II) 
(Fri.-Sat.  VI) 
(Sun.  II) 

("Cambridge"  II) 
(Rehearsal  II) 
(Fri.-Sat.  VII) 
(Mon.  I) 
(Tues.  Ill) 
(Fri.-Sat.  VIII) 
(Tues.  IV) 
(Fri.-Sat.  IX) 


(Wed.  II) 

(II) 
(Fri.  II) 

(Carnegie  Hall  I) 

(Mon.  II) 

(II) 

(Fri.-Sat.  X) 
(Sun.  Ill) 
(Tues.  V) 
(Rehearsal  III) 
(Fri.-Sat.  XI) 
(Tues.  VI) 

(Fri.-Sat.  XII) 
(Mon.  Ill) 
("Cambridge"  III) 
(Fri.-Sat.  XIII) 
(Sun.  IV) 


•4 
16 
17-18 
20 
2  1 
22 

23 
24 
25 


Providence 

Boston 

Boston 

Hartford 

New  Haven 

New  York 

Brooklyn 

New  York 

New  York 

Providence 

Boston 


3' 

FEBRUARY 

1  Boston 

3  Boston 

4  Boston 
6  Boston 

7-8  Boston 

1  1  Boston 

1 3  Boston 
i-l-i  5  Boston 

16  Boston 

1 8  Boston 
21-22  Boston 

23  Baltimore 

24  Philadelphia 

26  New  York 

27  Brooklyn 

28  New  York 

29  Bridgeport 

MARCH 

6-7  Boston 

9  Boston 

10  Boston 

13-14  Boston 

17  Providence 

19  Boston 
20-2 1  Boston 

22  Boston 

24  Boston 

26-28  Boston 

30  Washington 

31  Washington 

APRIL 

1  New  York 

2  Brooklyn  - 

3  New  York 

6  Boston 

7  Boston 
10-1 1  Boston 

14  Boston 
1 6  Boston 

17-18  Boston 

19  Boston 

21  Springfield 


(III) 

(Rehearsal  IV) 
(Fri.-Sat.  XIV) 

(II) 
(Wed.  Ill) 

(HI) 
(Fri.  Ill) 

(Carnegie  Hall  II) 

(IV) 
(Fri.  XV) 


(Sat.  XV) 
(Mon.  IV) 
(Tues.  VII) 
(Rehearsal  V) 
(Fri.-Sat.  XVI) 
("Cambridge"  IV) 
(RehearsalVI) 
(Fri.-Sat.  XVII) 
(Sun.  V) 
(Tues.  VIII) 
(Fri.-Sat.  XVIII) 


(Wed.  IV) 

(IV) 
(Fri.  IV) 


(Fri.-Sat.  XIX) 
(Mon.  V) 
(Tues.  IX) 
(Fri.-Sat.  XX) 
(V) 

(Rehearsal  VII) 
(Fri.-Sat.  XXI) 
(Sun.  VI) 
("Cambridge"  V) 
(Thurs.-Sat.  XXII) 

(I) 

(II) 


(Wed.  V) 

(V) 
(Fri.  V) 

(Mon.  VI) 
(Tues.  X) 
(Fri.-Sat.  XXIII) 
("Cambridge"  VI) 
(RehearsalVIII) 
(Fri.-Sat.  XXIV) 
(Special  Concert) 


Boston  Symphony   Orchestra 

ERICH  LEINSDORF,  Music  Director 


Bart  ok 
Dello  Joio 
Mahler 
Mendelssohn 

Ravel 

Strauss 

Tchaikovsky 


Bach 
Beethoven 

Berlioz 


Chausson 

Copland 

Dvorak 

Franck 

Mendelssohn 


Milhaud 

Poulenc 

Prokofiev 

Ravel 

Saint-Saens 

Schubert 

Schumann 

Strauss 

Stravinsky 

Tchaikovsky 
Wagner 


Current  RCA  Victor  Records 

Conducted  by  Erich  Leinsdorf : — 

Concerto  for  Orchestra 

Fantasy  and  Variations  (Hollander) 

Symphony  No.  1 

A  Midsummer  Night's  Dream 

(Incidental  music  with  soloists) 

P'ano  Concerto  in  G   (Hollander) 

Ein  Heldenleben 

Piano  Concerto  No.  1   (Rubinstein) 

Conducted  by  Charles  Munch  unless  otherwise  specified:- 
Brandenburg  Concertos  (Complete)  LM- 

Symphonies  No.  8  and  9 

Piano  Concerto  No.  1  (Richter) 

"Prometheus,"  Suite 

"Fantastic"  Symphony  (New  Recording) 

"Harold  in  Italy"  (Primrose) 

Requiem 

"Romeo  and  Juliet"  (New  Recording) 

Overtures 

Symphony  in  B-flat 

Appalachian  Spring  and  Tender  Land  (Copland) 

Cello  Concerto  (Piatigorsky) 
Symphony  No.  4 

Le  Chasseur  maudit 

"Ital'an"  and  "Reformation"  Symphonies 
Violin  Concerto  (Heifetz) 
Capriccio  brillant  (Graff man) 
"Scottish"  Symphony,  Scherzo  from  Octet 

Suite  Provengale  | 

La  Creation  du  Monde/ 

Organ  Concerto  (Zamkochian) 

Violin  Concerto  No.  2  (Heifetz) 

Daphnis  and  Chloe  (Complete  New  Recording) 

Symphony  No.  3  ("Crgan") 

Symphony  No.  2 

Symphony  in  C  major  (Posthumous) 

Symphony  No.  1,  "Manfred"  Overture 

"Till  Eulenspiegel's  Merry  Pranks" 

Petrouchka  (Monteux) 
Card  Game 

"Romeo  and  Juliet,"  Overture 
Symphony  No.  4  (Monteux) 
Symphony  No.  5  (Monteux) 

Excerpts  (Eileen  Farrell) 


LM-2643* 
LM-2667* 

LM-2642* 

LM-2673* 
LM-2667* 
LM-2641* 

LM-2681* 


2182, 

LM- 
LM- 
LM- 

LM- 
LM- 
LM- 
LM- 
LM- 

LM- 

LM 

LM- 
LM- 

LM- 

LM- 
LM- 
LM- 
LM- 


2198* 

6066* 

■2544 

2522* 

2608* 
■2228* 
6077* 
•6098* 
■2438* 

■2647* 

■2401* 

■2490* 
2629* 

■2647* 

■2221* 
•2314* 
■2468* 
■2520* 


LD-2625* 
LM-2567* 

LM-2314* 
LM-2568* 
LM-2341* 

LM-2522* 

LM-2344* 

LM-2474* 

LM-2565* 

LM-2376* 
LM-2567* 

LM-2565* 
LM-2369* 
LM-2239* 

LM-2255* 


Also  a  stereophonic  recording. 
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MUSICAL     INSTRUCTION 

GERTRUDE  R.   NISSENBAUM 

VIOLIN 

34   O      TAPPAN       STREET 

I       Tel. 

LOngwood    6-8348                                           BROOKLINE    46.    MASSACHUSETTS 

EDNA    NITKIN,    m.mus. 

PIANOFORTE 

Soloist        Accompanist        Teacher 

Studio  No.  36 
Telephone:  88  Exeter  Street 

KEnmore  6-4062  Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO       taught  in  the  best  American  and  European  traditions       VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training    •     Coaching 

Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


RUTH  SHAPIRO 

PIANIST     •     TEACHER 

New  Address 

1728  Beacon  Street 

Brookline,  Massachusetts 

Telephone  RE  gent  4-3267 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue     •     Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

ETHEL  HUTCHINSON 
RUSSELL 

Teacher  of  Advanced  Piano  Students 

363  WALNUT  STREET 

NEWTONVILLE  60,  MASS. 

BIgelow  4-6178 
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Boston    Symphony    Orchestra 

ERICH   LEINSDORF,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Roger  Shermont 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Noah  Bielski 

Alfred  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Michel  Sasson 

Victor  Manusevitch 
Laszlo  Nagy 

Ayrton  Pinto 
Julius  Schulman 

Raymond  Sird 
Gerald  Gelbloom 
Max  Winder 
Burton  Fine 

Giora  Bernstein 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 

John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clartnets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 

William  Gibson 

William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo,  Personnel  Manager 
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BALDWIN 

the  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


160  Boylston  Street  | 


PIANOS 


ORGANS 


Boston,  HA  6-0775 
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EIGHTY-THIRD  SEASON 
1963-1964 


TAK  E    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 


We  respectfully  invite  your  inquiry 


Associated  with 
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Rff 


CHARLES  H.  WATKINS  &  CO.     /OBRION,  RUSSELL  8c  CO. 

Richard  P.  Nyquist  —  Charles  G.  Garleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 


EIGHTY  -THIRD      SEASON,      1963-1964 


CONCERT     BULLETIN 

OF  THE 

Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 
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The  ^Boston  Symphony 
under  Erich  jTeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf  s  direction  has  met  the 
challenge  of  a  towering  Beethoven  masterpiece,  Symphony  No.  3,  the 

"Eroica."  Captured  in  the  new  Dynagroove  system,  the  performance  is  breath- 
taking. Another  new  Dynagroove  album  presents  Mendelssohn's  "Midsummer 
Night's  Dream,"  with  chorus,  soloists  Arlene  Saunders  and  Helen  Vanni,  and 
narration  by  Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited 
edition  is  available  with  rare  and  unusual  engravings  suitable  for  framing. 


BEETHOVEN/'EROICA"  SYMPHONY 
BOSTON  SYMPHONY  ORCH./ESICH  LEINSDORF 


<Me  ^mfaftddvmeitm 


Mendelssohn 

A  MIDSUMMER  NIGHTS  DREAM 


BOSTON  SYMPHONY  ORCHESTRA 
ERICH  LEINSDORF 


RCA  VICTORi 

fi^THE  MOST  TRUSTED  NAME  IN  SOUND   ^Ij]' 
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Moments  of  Anger  (./.  N.  B.)  .  .  28 
Britten's  War  Requiem    ....  42 

Notes 
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EXHIBITION 

Pictures  loaned  by  the  New  Hamp- 
shire Art  Association  are  now  being 
shown  in  the  Gallery. 

Photographs  by  George  Humphrey  of 
this  Orchestra's  transcontinental  tour 
last  spring  are  on  view  in  the  left  corri- 
dor of  the  main  floor. 


THE  NEW  MEMBERS 

The  Orchestra  has  opened  the  season 
with  five  new  members.  There  are  two 
violinists,  Giora  Bernstein  and  Burton 
Fine.  Mr.  Bernstein,  born  in  Vienna,  is 
a  graduate  of  the  Juilliard  School  of 
Music  and  Brandeis  University.  He  has 
studied  with  Edouard  Dethier  and 
Joseph  Silverstein.  Mr.  Fine  is  a  gradu- 
ate of  the  Curtis  Institute  of  Music.  He 
is  also  a  scientist,  having  served  for  nine 
years  with  the  National  Aeronautics  and 
Space  Administration  in  Cleveland,  Ohio. 

Luis  Leguia,  who  has  joined  the  cello 
section,  is  a  Juilliard  graduate  and  has 
last  played  with  the  Metropolitan  Opera 
Orchestra,  having  previously  been  a 
member  of  the  Orchestras  in  Houston 
and  Washington,  D.  C.  His  teachers 
have  been  Pablo  Casals,  Andre  Navarra, 
Kurt  Reher,  and  Leonard  Rose. 

Thomas  Newell,  Jr.  is  the  new  horn 
player.  He  has  led  the  horn  section  in 
Houston  and  previously  played  in  the 
St.  Louis  Symphony  and  Santa  Fe  Opera 


Slit  3roii$$«aw3dottse  of  33  osloa 


^Jimed  f-^et'iecttu 

For  that  hint  of  chill  in  the  air 
.  .  .  our  negligee  of  embroidered 
albatross  ...  in  Pink  or  Blue. 
Sizes  8  -  20.  $69.95 


416  BOYLSTON  STREET 
BOSTON   16 

KEnmore  6-6238 


54  CENTRAL  STREET 
WELLESLEY 

CEdar  5-3430 


[5] 


INmb^ 


JLabel 


assures  you 
the  finest  in 
fashion 


Distinctive 

Clothes 

and 

Accessories 

lor  the  welt  dressed  woman 


12  IB  BOYLSTON  STREET  .  .  .  CHESTNUT  HILL 
125  NEWBURY  STREET  .  .  .  BOSTON 


Orchestras.  He  studied  in  the  Cincinnati 
Conservatory. 

Thomas  Gauger  of  the  percussion  sec- 
tion is  a  graduate  of  the  University  of 
Illinois.  For  the  past  four  seasons  he  has 
been  the  first  Percussionist  of  the  Okla- 
homa Symphony  Orchestra. 

Three  of  these  men,  Messrs.  Fine, 
Gauger  and  Newell  have  studied  at  the 
Berkshire  Music  Center  in  Tanglewood. 


COMING  CONCERTS 

After  the  season's  first  tour  by  this 
Orchestra,  which  will  include  the  first 
performances  of  Britten's  War  Requiem 
in  New  York  (October  23,  25  and  26), 
the  fifth  and  sixth  pairs  of  concerts  in 
Boston  will  be  conducted  by  Richard 
Burgin.  Haydn's  Symphony  No.  97  was 
last  performed  at  these  concerts  on 
January  26-27,  1945,  when  George  Szell 
was  the  Guest  Conductor.  In  the  sixth 
program  Jeanne-Marie  Darre  will  ap- 
pear as  soloist.  The  French  pianist  has 
been  heard  at  these  concerts  in  Febru- 
ary, 1962. 

At  the  concerts  of  November  15-16, 
George  Zazofsky  will  be  the  soloist  in 
the  Violin  Concerto  by  Alban  Berg. 

Idil  Biret,  a  young  Turkish  pianist, 
will  make  her  American  debut  at  the 
concerts  of   November   22-23. 

Pierre  Monteux  will  be  the  Guest 
Conductor  at  the  concerts  of  December 
20-21. 


THE  ORGAN  CONCERTS 

The  Symphony  Hall  Organ  Concerts 
are  now  announced  for  their  fourth  suc- 
cessive season.  The  series  has  been  in- 
creased to  six  recitals  by  outstanding 
organists.  The  concerts  will  begin  earlier 
this  year  and  will  be  as  follows :  No- 
vember 10,  Marilyn  Mason;  December 
8,  Fernando  Germani;  January  26,  John 
Ferris;  February  16,  Robert  Lloyd 
Town;  March  1,  John  Weaver;  April  5, 
E.  Power  Biggs. 

The  concerts  are  sponsored  by  the 
Boston  Symphony  Orchestra,  They  will 
begin  at  six  o'clock  on  Sunday  evenings, 
and  are  played  on  the  Aeolian-Skinner 
organ  at  Symphony  Hall.  Series  tickets 
will  be  on  sale  at  the  Box  Office  begin- 
ning next  Monday,  October  14. 
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Virtuoso  performance 

Few  of  us  will  enrich  our  musical  heritage  with  an  Emperor  Concerto.  And 
probably  the  world  will  never  hear  the  most  stirring  rendition  of  I  Pagliacci 
—  the  one  you  sing  in  the  bath.  But  take  heart.  Each  one  of  us  has  an  oppor- 
tunity to  make  an  indelible  mark.  How?  By  drawing  up  a  will.  When  it  comes 
to  disposing  of  your  property,  you  have  the  complete  and  final  say.  (How 
often  does  such  an  opportunity  arise?)  It's  your  show  all  the  way,  particularly 
if  you  name  an  executor  who  sees  to  it  that  your  wishes  are  carried  out  to 
the  letter.  Well-meaning  friends  sel- 


Old  Colony 

Trust  Company 


dom  are  equipped  to  do  this;  Old 

Colony  Trust  Company  is.  If  you 

haven't  made  out  a  will  yet,  or  if 

your  will   is  out  of  date  —  a  new 

grandchild    may   have   been    added 

between  then  and  now  —  it  would  be  wise  to  get 

in  touch  with  your  lawyer.  Then  why  don't  the  two  of 

you  come  down  to  Old  Colony  and  talk  things  over. 


EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


First  Program 


TUESDAY  EVENING,   October   15,  at  8:30  o'clock 


Hindemith Symphonic  Metamorphosis  of  Themes 

by  Carl  Maria  von  Weber 
I.     Allegro 
II.     "Turandot":   Scherzo 

III.  Andantino 

IV.  March 

Barber Symphony  No.  1  (In  one  movement),  Op.  9 

intermission 

Brahms Symphony  No.  1,  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  allegro  non  troppo,  ma  con  brio 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


[9] 


mm* 

BBBi 


{|§§M|h§ 

31 


J&EM 


BOST 


[10] 


,:  j 


^fe^:^^^ 


SYMPHONIC  METAMORPHOSIS  OF  THEMES 
BY  CARL  MARIA  VON   WEBER 

By  Paul  Hindemith 
Born  in  Hanau,  Germany,  November  16,  1895 


Paul  Hindemith  completed  his  "Metamorphosis"  in  August,  1943.  It  had  its  first 
performance  by  the  New  York  Philharmonic-Symphony  Society  on  January  20,  1944, 
Arthur  Rodzinski  conducting. 

The  instrumentation  is  as  follows:    2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2   bassoons  and  contra-bassoon,  4  horns,  3   trumpets, 

3  trombones  and  tuba,  timpani,  snare  drum,  military  drum,  bass  drum,  cymbals, 
triangle,  small  gong,  glockenspiel,  bells,  and  strings. 

'TpHE  Symphonic  Metamorphosis,  which,  by  the  nature  and  order  of 
*■  its  lour  movements,  would  suggest  a  symphony,  uses  for  thematic 
material  themes  from  the  lesser  known  music  of  Weber.  The  themes 
from  the  first  movement,  the  Andantino  and  the  March  Finale,  have 
been  taken  from  Weber's  music  for  piano,  four  hands.  The  thematic 
basis  of  the  Scherzo  is  derived  from  Weber's  Incidental  Music  to  Schil- 
ler's play,  Turandot*  When  the  Metamorphosis  was  performed  in 
New  York,  the  program  stated:  "None  of  these  fragments,  in  Hinde- 
mith's  opinion,  represents  Weber  at  his  best.  Consequently,  he  has 
made  alterations  to  suit  his  requirements." 

*  Schiller's  play  was  based  upon  Carlo  Gozzi.  Weber  contributed,  in  1809,  seven  numbers,  of 
which  he  had  written  the  "Overtura  Chinesa"  in  1806.  The  opening  subject,  which  Hindemith 
has  used,  was  borrowed  by  Weber  from  Rousseau's  Dictionary  of  Music. 
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In  the  first  movement,  Allegro  2/4,  the  orchestra  at  once  proposes 
(and  repeats)  the  theme.  It  is  briefly  elaborated  before  a  second  and 
more  vociferous  theme  is  set  forth  (and  likewise  repeated).  The  work- 
ing out  is  concise.  The  Scherzo  was  characterized  by  Olin  Downes  after 
the  first  performance  as  "chinoiserie."  The  flute  first  plays  the  rather 
florid  theme,  which,  after  punctuation  by  an  exotic  battery,  passes  to 
the  lower  strings  at  a  livelier  tempo.  Presently  the  horns  take  the 
burden,  and  a  rapid  running  figure  is  introduced  with  trilling  wood- 
winds. There  is  a  climax  of  sonority  and  a  dying  away,  the  percussion 
adding  its  color.  In  the  Andantino  (6/8)  the  winds  carry  the  melody 
for  the  most  part,  the  flute  surmounting  the  last  pages  with  ornamental 
figures.  This  leads  directly  into  a  brisk  march  movement,  accentuated 
with  snare  drum  and  various  percussive  instruments. 

[copyrighted] 
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WHEN  YOU  FIRST  TAKE  THE  WHEEL  OF  A  1964  CADILLAC 

.  .  you  will  discover  a  whole  new  dimension  of  automotive  comfort  and  performance.  For 
lere,  in  one  great  motor  car,  are  to  be  found  the  most  extraordinary  motoring  advancements 
n  a  decade.  There's  a  magnificent  new  engine— the  most  powerful  in  Cadillac  history.  There's 
in  advanced  Hydra-Matic  Drive  and,  on  some  models,  a  new  Turbo  Hydra-Matic.  Both  deliver 
imazing  agility,  responsiveness  and  smoothness  of  operation.  And  there  is  an  exclusive  new 
lomfort  Control*  that  enables  you  to  dial  your  favorite  temperature— and  then  forget  it.  Cadillac 
s  more  than  one  hundred  ways  new.  Its  more  tempting  than  ever— and  just  wait  till  you  drive  it! 

*Optional  at  extra  cost. 


Visit  Your  Local  Authorized  Cadillac  Dealer 


THE  MIDDLE  OF  THE  ROAD 


Few  would  deny  the  value  of  Paul  Hindemith's  music  for  composers 
of  today  as  an  example  of  sound  tonal  sense.  Any  one  of  his  scores 
is  an  assurance  of  full  mastery.  As  we  listen  to  his  music  we  feel  con- 
fident that  the  composer  has  favored  the  nature  of  the  instruments, 
that  his  fantasy  will  neither  lapse  into  experimental  groping  nor  fall 
back  upon  impotent  echoes  of  past  ways. 

His  years  of  apprenticeship  were  brief.  His  early  growth  was  inevi- 
tably influenced  by  the  reaction  from  Wagnerian  romanticism,  by  the 
disillusion  resulting  from  the  first  World  War,  by  Schoenberg's  inde- 
pendent efforts  which  led  to  twelve-tonalism.  He  soon  rejected  these 
tendencies,  which  all  had  their  negative  side  and  were  not  in  accord 
with  his  character  as  a  sturdy  and  constructive  artist.  It  is  characteristic 
of  him  that  he  could  not  deal  in  abstractions  incomprehensible  to  any 
but  a  handful  of  experts. 

Hindemith,  a  realist  by  the  school  of  necessity,  who  had  grown  up  as 
a  performer  in  a  factual  world,  conceived  music  in  direct  relation  to  its 
functions  of  performance  and  apprehension  by  an  audience.  "There  is 
nothing  at  all  academic  about  Hindemith,"  wrote  Alfred  Einstein  in 
1926.    "He  is  simply  a  musician  who  produces  music  as  a  tree  bears 
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The  first  woman  to  hold  a  first  chair  in 
the  Boston  Symphony,  Mrs.  Dwyer  has  been 
Principal  Flute  since  1952.  Once  the  storm  of 
controversy  surrounding  her  appointment  had 
abated,  it  was  quickly  clear  that  she  was  in- 
deed an  ornament  to  the  ensemble  —  in  more 
ways  than  one!  BORls  AND M1LTON_Boston 

A  native  American  who  was  born  in  Streator,  Illinois,  she  was  suc- 
cessively a  pupil  of  her  mother,  also  a  distinguished  flutist;  of  Ralph 
Johnson;  of  Ernst  Liegl,  first  flute  of  the  Chicago  Symphony;  of  the  late 
Georges  Barrere;  and,  at  the  Eastman  School,  of  Joseph  Mariano.  During 
her  first  professional  engagement,  as  second  flute  of  the  National  Sym- 
phony, she  continued  her  studies  under  the  famous  William  Kincaid.  Soon 
afterward,  she  became  second  flute  of  the  Los  Angeles  Philharmonic,  a 
chair  she  held  for  seven  years.  In  this  same  period  she  was  chosen  by  the 
late  Bruno  Walter  to  be  principal  flutist  in  the  Hollywood  Bowl  Symphony. 

When,  in  1952,  the  great  Georges  Laurent  retired  after  30  years  of 
leading  the  Boston  Symphony's  brilliant  flute  section,  the  identity  of  his 
successor  became  a  matter  for  suspenseful  speculation.  It  was  resolved 
when  Charles  Munch  said  simply,  "At  Tanglewood  I  auditioned  many 
flute-players.  The  best  was  Miss  Doriot  Anthony." 

This  salute  to  members  of  the  Boston  Symphony  is  presented  with  the 
reminder  that  our  Trust  Department  would  welcome  an  opportunity  to 
be  of  service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


MEMBER  F.  D.I.C. 


TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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fruit,  without  further  philosophic  purpose."  Hindemith  has  always 
made  music  consistent  with  the  experience  of  a  practicing  musician,  for 
he  is  familiar  with  the  actual  handling  of  instruments,  string  or  wind. 
It  was  natural  with  him  to  compose  at  first  for  solo  or  small  combina- 
tions, and  to  reach  with  ripening  experience  towards  the  larger  forms. 
He  has  not,  as  others  have,  lost  close  touch  with  his  medium  by  dealing 
in  those  very  unmusical  materials,  paper  and  ink,  rather  than  strings, 
bows,  or  reeds.  He  could  never  have  been  capable  of  writing  music  in 
patterns  pleasing  to  the  eye,  which  would  lose  point  when  translated 
into  patterns  of  sound.  He  has  composed  not  solely  to  please  himself 
or  some  group  of  disciples,  but  those  whom  music  can  be  normally 
expected  to  reach  as  it  is  performed.  Conceiving  his  art  as  having  this 
very  definite  function,  he  has  denied  its  right  to  be  derouted,  confused 
by  the  subjective  fantasy,  the  arbitrary  intellectualism,  the  literary 
proclivities  of  the  artist. 

His  rejection  of  "program  music"  is  not  inconsistent  with  his  music 
for  the  theatre.  His  opera  scores  are  not  over-concerned  with  their 
rather  fantastic  texts.  They  consist  mostly  of  the  "absolute"  forms, 
developed  in  the  "absolute"  way.  One  is  reminded  of  a  remark  of 
Stravinsky:  "My  outlook  is  the  very  antithesis  ol  the  current  theory  of 
the  music-drama  as  exemplified  in  Wagner's  works.    There,  the  drama 
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0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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becomes  music.  I  wish  the  music  to  become  drama."  Hindemith  has 
denied  the  importance  of  the  individual  element  in  music,  urged  the 
"Neue  Sachlichkeit/'  "the  tendency  to  purify  music  from  all  the  ele- 
ments not  deriving  from  its  inner  being."  The  reasoning  is  logical 
enough,  but  the  fact  remains  that  a  strong  individuality  cannot  be 
quite  excluded  even  from  the  most  "objective"  of  forms.  It  goes  with- 
out saying  that  Hindemith  the  individual,  even  Hindemith  the  roman- 
ticist, can  be  discerned  in  his  new  and  distinctive  handling  of  the  time- 
honored  attributes  of  music. 

The  slogan  " Gebrauchsmusik,"  or  "Utility  Music,"  has  become 
attached  to  him  on  account  of  his  readiness  to  contribute  music  for 
any  existing  channel  in  the  interest  of  widening  the  circle  of  listeners. 
He  has  written  music  adaptable  to  the  films,  to  brass  bands,  to  the 
radio  and  other  mechanical  contrivances.  He  has  provided  pieces  of 
progressive  difficulty  for  educational  work  in  instrumental  ensembles, 
instrumental  accompaniment  for  children's  play,  and  the  Lehrstiick, 
a  choral  work  in  which  the  audience  is  supposed  to  take  part. 

"What  is  to  be  generally  regretted  today,"  wrote  Hindemith  in  1927, 
"is  the  loose  relation  maintained  by  music  between  the  producer  and 
the  consumer.  A  composer  these  days  should  never  write  unless  he  is 
acquainted  with  the  demand  for  his  work."    If  people  would  listen 
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A  FIRST  RECORDING  OF  A  MODERN  MASTERPIECE 

BRITTEN:    WAR  REQUIEM 

Soloists 

GALINA  VISHNEVSKAYA     •     PETER  PEARS 

DIETRICH  FISCHER-DIESKAU 

CONDUCTED  BY  THE  COMPOSER 

This  work  will  be  played  by  the  Boston  Symphony  Orchestra  on  October  17- 
18- 19-   Increase  your  enjoyment  by  hearing  it  in  advance  on  these  fine  discs. 

Prices  Always  Competitive      '  J 
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423  BOYLSTON  STREET        •        COpley  7-1600        •        BOSTON 
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more  closely  to  his  music  instead  of  drawing  conclusions  from  loose 
epithets,  they  might  have  considerable  difficulty  in  finding  where  he 
has  debased  his  art  by  giving  it  a  practical  purpose.  They  would  be 
hard  put  to  it  to  point  out  where  this  artist  has  either  coddled  the 
virtuoso  or  courted  an  easy  popularity.  In  so  doing,  Hindemith  would 
have  been  betraying  his  avowed  aim,  for  to  favor  the  tonal  advantages 
of  an  instrument  is  not  to  flatter  the  vanities  and  exhibitionisms  of 
the  virtuoso.  To  inculcate  the  beauty  of  his  art  as  he  conceives  it,  as 
thoroughly  and  as  broadly  as  he  can,  does  not  mean  to  break  it  down 
to  a  dead  level  of  insignificant  commonplace  in  search  for  circulation 
and  profit.  Hindemith  could  not  make  himself  a  "popular"  composer 
in  that  wider  sense  without  going  directly  against  the  sound  and  esti- 
mable instincts  which  have  always  guided  him.  His  point  of  view  in 
all  its  respects  can  be  easily  identified  with  that  of  the  eighteenth  cen- 
tury or  earlier  periods.  Bach  probably  felt  no  sort  of  degradation  when 
he  supplied,  as  a  matter  of  course,  cantatas  for  weekly  church  services, 
written  for  such  singers  and  players  as  he  could  muster.  And  Mozart 
seems  to  have  been  cheerfully  ready  to  supply  utility  music  in  the  way 
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The  SYMPHONY  OF  PSALMS 

for  orchestra  and  chorus  by 
Igor  Stravinsky  received  its 
initial  American  performance 
by  the  Boston  Symphony 
on  December  19,  1930. 

Taut  and  austere  in  style,  this 
setting  of  excerpts  from  the 
Psalms  was  dedicated  to  the 
Boston  Symphony  Orchestra 
on  the  occasion  of  its 
50th  anniversary. 
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careful  review  of  your  Will.  7he  experience  of  our 
Irust  department  can  be  most  helpful  to  you  and  your 
attorney  in  shaping  the  business  and  administrative 
aspects  . . .  and  in  planning  your  estate  as  a  whole. 
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of  a  serenade  for  a  dinner  party,  or  a  concerto  for  a  musician  friend, 
shaped  obligingly  to  the  numbers  and  abilities  of  those  who  were  to 
play  (if  decidedly  above  their  aesthetic  capacities).  In  the  eighteenth- 
century  type,  where  the  form,  the  procedure,  the  boundaries  are  more 
or  less  prescribed,  facility  is  no  stigma,  but  expected  and  inevitable. 
The  composer  need  not  search  for  a  vast  thesis,  wait  for  an  emotional 
peak  in  his  inner  life,  ponder  some  universal  concept  and  create  a  new 
and  mighty  form  to  express  it  in  tone,  if  a  sense  of  melody  is  alive 
within  him. 

J.  N.  B 
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sure  . . ,  for  occasions  marked  "exceptional".  Moderate  renta 
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FIRST  SYMPHONY  (IN  ONE  MOVEMENT),  Op.  9 

By  Samuel  Barber 

Born  in  West  Chester,  Pennsylvania,  March  9,  1910 


Samuel  Barber  composed  this  Symphony  during  the  winter  of  1935-36.  It  had  its 
first  performance  by  the  Augusteo  Orchestra  under  the  direction  of  Bernardino 
Molinari  in  Rome  in  December,  1936.  It  had  its  first  American  performance  by  the 
Cleveland  Orchestra  in  the  following  January.  The  composer  revised  the  Symphony, 
and  in  its  new  form  it  was  played  by  the  Philadelphia  Orchestra  under  Bruno 
Walter  on  February  18,  1944. 

The  Symphony  is  scored  for  2   flutes  and   piccolo,   2   oboes   and   English   horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra  bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  cymbals,  bass  drum  and  strings. 
The  score  is  dedicated  to  Gian-Carlo  Menotti. 

The  following  description  of  his  Symphony  was  provided  by  Mr. 
Barber  for  the  programs  of  the  New  York  Philharmonic  Orchestra. 
"The  form  of  my  Symphony  in  One  Movement  is  a  synthetic  treat- 
ment of  the  four-movement  classical  symphony.    It  is  based  on  three 
themes  of  the  initial  Allegro  non  troppo,  which  retain  throughout  the 
work  their  fundamental  character.   The  Allegro  opens  with  the  usual 
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exposition  of  a  main  theme,  a  more  lyrical  second  theme,  and  a  closing 
theme.  After  a  brief  development  of  the  three  themes,  instead  of  the 
customary  recapitulation,  the  first  theme  in  diminution  forms  the 
basis  of  a  scherzo  section  (Vivace).  The  second  theme  (oboe  over  muted 
strings)  then  appears  in  augmentation,  in  an  extended  Andante  tran- 
quillo.  An  intense  crescendo  introduces  the  finale,  which  is  a  short 
passacaglia  based  on  the  first  theme  (introduced  by  the  violoncelli  and 
contra-bassi),  over  which,  together  with  figures  from  other  themes,  the 
closing  theme  is  woven,  thus  serving  as  a  recapitulation  for  the  entire 
symphony." 


Mr.  Leinsdorf  conducted  the  first  performance  of  Barber's  Piano 
Concerto  at  these  concerts  on  September  28  of  last  season,  when  John 
Browning  was  the  soloist.  The  music  of  this  composer  is  known  to  the 
audiences  in  Boston  by  several  works  which  like  the  Concerto  have  had 
their  first  performances  by  this  Orchestra.  In  this  way  Serge  Koussevit- 
zky,  who  was  one  of  the  first  conductors  to  recognize  his  qualities, 
introduced: 

Symphony  No.  2,  Op.  19 

March  3,  1944  (Repeated  1951) 


A  Suburban  Tradition 

A  relatively  new  term  in  use  today  —  Full-Service  Banking  —  ac- 
curately describes  what  Harvard  Trust  has  been  offering  its  cus- 
tomers for  103  years.  You  will  find  various  types  of  loan  plans, 
checking  accounts,  savings  accounts,  special  services,  and,  of  course, 
Boston-style  trust  services  available  at  12  convenient  offices  in  Cam- 
bridge, Arlington,  Belmont,  Concord,  and  Littleton.  Why  not  start 
enjoying  Full-Service  Banking  soon  .  .  .  Harvard  Trust  style. 

MRVARB  TRUST  0OHMHY 
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George  S.  Kaufman  was  co-author  of  the  Broadway  hit  of  1936:  "You  Can't  Take  It  With  You."  It  won  the  Pulitzer  Prize. 


Were  you  born  in  1936? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music 


George  Gershwin  was  soloist  with 
the  Seattle  Symphony  on  December 
15th  .  .  .  Dimitri  Mitropoulos,  making 
his  first  American  appearance,  was 
guest  conductor  of  the  Boston  Sym- 
phony for  two  weeks  .  .  .  Arturo 
Toscanini,  at  69,  retired  as  musical 
director  of  the  New  York  Philharmonic 
.  .  .  Lauritz  Melchior  sang  the  role  of 
Tristan  for  the  100th  time  ...  In 
Septemberthe  Boston  Symphonygave 
three  concerts  in  connection  with  the 
observance  of  Harvard'sTercentenary. 

Whatever  year  you  were  born,  you 


or  some  member  of  your  family  may 
well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  Is  the 
sure  way  to  give  your  family  contin- 
uous protection  while  you  send  dollars 
ahead  for  your  own  use  in  the  future. 
Have  a  New  England  Life  agent  give 
you  the  details.  Write  501  Boylston 
Street,  Boston  17,  Massachusetts. 

NEW  ENGLAND  LIFE 

NEW  ENGLAND  MUTUAL  LIFE  INSURANCE  COMPANY:  INDIVIDUAL  AND  GROUP 
LIFE  INSURANCE.  ANNUITIES  AND  PENSIONS,  GROUP  HEALTH  COVERAGES, 
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"Knoxville:    Summer  of  1915,"  Op.  24 
April  9,  1948,  Soprano:    Eleanor  Steber 

Cello  Concerto,  Op.  22 

April  5,  1946,  Soloist:    Raya  Garbousova 

Charles   Munch  has   likewise  given   the   first   performances   of   the 
following: 

Prayers  of  Kierkegaard,  Op.  30 
December  3,  1954,  Cecilia  Society, 

Leontine  Price,  Jean  Kraft,  Edward  Munro 

"Die  Natali,"  Chorale  Preludes  for  Christmas,  Op.  37 
December  22,  i960 

[copyrighted] 
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YEAR  IN  AND  YEAR  OUT  YOU'LL  DO  WELL  WITH 
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HARTFORD  LIFE  INSURANCE  COMPANY 

77    Franklin    Street,    Boston    12,    Massachusetts 

member/THE  HARTFORD   INSURANCE  GROUP 
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•  Dinner  5:30  -  9:30 

•  Monday  5:30  p.m.  to  9:30  p.m. 
(Concert  nights  only) 

CAFE  PIGALLE  .   .   .  After   Tuesday   and   Saturday   concerts 

PATISSERIE  PIGALLE  .   .   .  Best  in  French  Pastry 

(Open  Saturdays  after  the  concert) 

Circle  7-9370  •  Private  Dining  Rooms  for  Parties 
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ENTR'ACTE 
MOMENTS  OF  ANGER 


When  people  (specifically  composers)  are  abruptly  crossed  they  will 
react  in  different  ways.  One  will  swallow  his  pride  and  say 
nothing,  afterwards  nursing  his  grievance  (Tchaikovsky  was  one  of 
these);  another  will  hold  on  to  himself  and  answer  later  with  an  inward 
assurance  of  reasonableness  (Wagner  —  at  great  length,  in  letters  and 
essays);  still  others  will  see  red  and  let  fly. 

Among  the  short-tempered  ones  was  Bach.  One  of  several  tales  is  that 
he  shouted  at  a  sullen  and  loutish  pupil  at  Muhlhausen  that  he  was  a 
"donkey  bassoonist,"  was  attacked  by  him  in  the  street,  and  had  to 
defend  himself  with  his  sword.  There  were  others  whose  patience, 
under  trying  circumstances,  came  to  a  sudden  end.  There  is  frustration 
in  such  cases,  as  when  the  composer  is  kept  from  writing  his  music  by 
imposed  routine  or  impeded  in  directing  it  in  performance  by  the 
imperviousness  of  the  players.  He  is  most  deeply  affronted  when  a 
conversational  or  written  remark  seems  to  throw  doubt  on  the  validity 
of  his  music  —  the  more  so  if  his  belief  in  himself  is  at  all  insecure. 
Sudden  outbursts  of  temper  on  the  part  of  the  composer  are  often  a 
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dramatic  defence  of  his  right  to  compose  in  his  own  way.  Handel,  who 
could  be  as  choleric  as  Bach,  and  who  knew  the  taste  of  failure  in 
London  as  well  as  success,  must  have  felt  when  his  corpulence  and 
gluttony  were  derided  in  verse  and  caricature  that  the  barbs  were 
indirectly  aimed  at  his  art.  It  is  told  that  once,  watching  a  prima 
donna,  he  flew  into  a  rage  when  she  insisted  on  singing  her  part  in  her 
way  instead  of  his,  and  threatened  to  throw  her  out  of  the  window, 
thereby  carrying  his  point.   This  could  be  called  purposeful  anger. 

Words  of  hot  anger  can  weaken  the  case  of  the  injured  one,  but  not 
always.  When  Mozart  stood  up  to  his  Archbishop  in  Vienna  and, 
flushed  and  trembling,  told  him  off  at  last,  he  had  the  rare  thrill  of 
clearing  the  air  with  open  defiance  after  having  taken  in  silence  for 
years  the  cold  contempt  and  utter  disregard  of  his  lord.  The  Arch- 
bishop's insulting  attitude  would  have  undermined  Mozart's  self- 
confidence,  for  although  he  knew  that  he  could  handle  any  musical 
assignment  to  perfection,  he  was  also  aware  that  he  had  yet  to  win 
general  recognition  in  Vienna.  This  confrontation  was  an  unheard  of 
act  of  daring.  The  musician-servant  in  the  eighteenth  century  was 
usually  denied  access  to  the  Presence,  and  had  to  write  a  petition 
couched  in  formalities  of  salutation  as  from  the  lowest  to  the  highest. 
Mozart,   breaking  with  his  Archbishop,   had   the   blind   courage   of 
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accumulated  fury.  He  was  not  stopped  by  the  thought  that  the  Arch- 
bishop could  have  refused  to  dismiss  him,  could  have  thrown  him  into 
prison.  This  time  the  headlong  way  was  the  most  effective. 

Haydn  knew  his  rights  and  had  a  temper  of  his  own,  but  it  was  not 
in  his  nature  to  lose  his  head.  It  is  characteristic  of  him  that  the  most 
emphatic,  the  most  outspoken  of  the  surviving  protests  addressed  by 
him  to  his  prince  was  in  defence,  not  of  himself,  but  of  his  colleagues. 
Haydn  had  a  certain  affection  for  his  master,  but  no  love  at  all  for 
Herr  von  Rahier,  Administrator  (Wirthschaftsrath)  of  the  Castle  at 
Eisenstadt.  When  this  small-minded  official  gave  objectionable  orders 
on  his  own  pre-empted  authority,  the  musicians  appealed  to  Haydn  to 
intercede  with  the  Prince.  The  flute  player,  Franz  Siegl,  had  been 
punished  by  being  locked  up,  and  a  tenor,  Carl  Friberth,  had  offended 
von  Rahier's  title  by  failing  to  remove  his  hat.  The  Prince  had  listened 
to  von  Rahier  and  sent  a  reproach  to  Haydn,  who  wrote: 
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What  everyone  likes  about  Boston  .  .  . 


Museum  of  Science  from  the  Charles  River  Basin 

What  you  will  like  about 

Shawmut's  trust  department.  .  . 

You  will  like  the  warmth,  respect  and  understanding  a 
Shawmut  trust  officer  brings  to  your  personal  trust  problems 
.  . .  plus  the  sound  judgment,  based  on  research  and  experience, 
that  helps  you  reach  proper  financial  decisions. 

Let  him  demonstrate  to  you  and  your  attorney 
Shawmut  can  serve  you. 
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"To  Prince  Nicolaus  Esterhazy 
Serene  Highness  and  Noble  Prince  of  the  Holy  Roman  Empire, 
Gracious  and  Dread  Lord! 

"I  have  received  with  every  submissive  and  dutiful  respect  Your 
Illustrious  and  Serene  Highness'  letter  of  the  8th  inst.  addressed  to  me, 
and  I  see  from  it  that  Your  Highness  has  taken  it  very  amiss  that  I 
protested  against  the  detention  of  the  fiauto  traverso  player  Frantz 
Sigl  by  Herr  von  Rahier,  whose  commands  I  am  now  admonished  to 
follow,  in  order  that  I  may  behave  better  in  the  future,  on  penalty  of 
the  dread  displeasure  of  my  Serene  Highness.  Most  Serene  Highness! 
Gracious  Lord!  On  behalf  of  the  above-named  fiauto  traverso  player, 
because  of  whom  the  fire  started,  I  went  with  the  whole  band  to  Herr 
von  Rahier,  and  it  was  not  on  account  of  the  detention,  but  only  on 
account  of  the  rudeness  and  the  hard  treatment  of  the  matter  that  I 
protested,  but  with  all  proper  respect,  to  Herr  von  Rahier.  But  we 
could  not  get  anywhere  with  the  administrator,  and  I  even  had  to  put 
up  with  his  slamming  the  door  in  my  face;  he  pushed  all  the  others  out, 
and  threatened  everyone  with  imprisonment.  Similarly,  this  very  day 
Friberth  fled  excitedly  from  the  administrator  (on  account  of  not 
doffing  his  hat,  which  must  have  been  an  oversight),  and  does  not  dare 
to  come  home,  because  this  same  administrator  pretends  that  the  first- 
mentioned  Friberth  was  rude  to  him,  and  that  therefore  he  will  mete 
out  his  own  punishment.  But  I  testify,  as  do  all  the  other  musicians, 
that  Friberth  did  nothing  else  except  that,  when  the  administrator 
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tlneatened  all  of  us  with  detention  —  and  without  any  reason  —  he  said 
he  had  no  other  master  but  His  Serene  Highness,  Prince  Esterhazy.  .  .  ." 

Your  Serene  and  Gracious  Highness' 
most  humble  and  obedient 
Josephus  Haydn 
Eisenstadt,  9th  September  1765 

The  Prince  took  the  obvious  course  of  restoring  outward  peace,  as  is 
shown  in  a  letter  addressed  to  him  by  Rahier  four  days  later.  Siegl 
was  released  from  the  lock-up.  Haydn  and  Friberth  had  called  upon 
him,  and  Friberth  had  made  a  formal  apology.  No  apology  from  Haydn 
is  mentioned,  which,  from  what  we  know  of  Haydn,  is  not  surprising. 
To  bow  before  the  throne  is  inevitable;  to  take  orders  from  one's  imme- 
diate superior  who  is  over-zealous  and  throws  his  weight  around  is 
another  matter.  Haydn  wrote  later  (in  1790)  to  Marianne  Genzinger, 
his  particular  confidante  in  Vienna,  after  the  death  of  Nikolaus:  "I 
had  a  kind  Prince,  but  was  obliged  at  times  to  be  dependent  upon  base 
souls." 


*  Published    in    The   Collected    Correspondence    and    London    Notebooks    of    Haydn    by    H.    C. 
Robbins  Landon. 
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Beethoven's  outbursts  of  anger  are  a  familiar  story.  His  imagined 
grievances,  his  unfounded  suspicions,  his  insults  to  his  friends  and  sub- 
sequent contrition  are  a  study  for  the  expert  in  abnormal  psychology. 
He  has  been  put  on  the  theoretical  couch,  but  he  has  never  been  con- 
vincingly analyzed.  The  principal  cause  of  his  discontent  in  his  later 
years  may  well  have  been  that  he  was  entirely  alone  with  the  music 
that  was  completely  absorbing  him.  He  was  loved  by  some,  admired 
by  many,  but  no  one  could  enter  the  mysterious  realm  of  his  composing 
hours  —  all  that  deeply  mattered  in  his  life.  His  anger  really  flamed 
when  small  souls  about  him  showed  a  complete  non-comprehension  of 
his  nature  as  composer.  There  is  the  episode  in  the  palace  of  Prince 
Lichnowsky,  when  some  military  guests  made  remarks  which  seemed 
to  him  contemptuous  of  his  art,  and  caused  him  to  rush  out  into  the 
stormy  night,  hugging  the  sheets  of  his  newly  composed  Appassionata 
Sonata.  The  irony  of  the  story  is  of  course  that  the  officers  knew  nothing 
of  the  existence  of  those  sheets  of  paper,  nor  could  they  have  had  the 
remotest  idea  of  what  the  rain-soaked  pages  signified. 

The  wide  space  between  the  composer  and  an  indifferent  nobody  is 
shown  by  the  instance  of  a  copyist  by  the  name  of  Wolanek  who  did 
some  work  upon  the  Missa  Solemnis  and  sent  back  the  parts,  inaccurate 
and  unfinished,  with  the  following  infuriating  message:  "So  far  as  your 
disagreeable  behavior  towards  me  is  concerned,  I  can  look  upon  it  with 
a  smile  as  an  assumed  outburst  of  temper.  ...  It  is  a  consolation  to  me 
that,  in  my  capacity  as  copyist,  I  have  suffered  the  same  abuse  as  have 
those  celebrated  artists  Haydn  and  Mozart.  I  therefore  ask  you  not  to 
rank  me  among  those  common  copying  fellows  who,  even  when  treated 
like  slaves,  think  themselves  lucky  to  be  able  to  earn  a  living.  For  the 
rest,  be  assured  that  I  have  not  the  slightest  cause  to  blush  on  account 
of  my  behavior  to  you." 


Beethoven  scrawled  under  this  and  on  the  opposite  side  of  the  page: 

"Stupid,  conceited  ass  of  a  fellow. 

"And  am  I  to  exchange  compliments  with  such  a  scoundrel  who 
niches  my  money?   Instead  of  that  I  ought  to  pull  his  ass's  ears. 

"Slovenly  copyist! 

"Stupid  fellow! 

"Correct  the  mistakes  you  have  made  through  your  ignorance,  arro- 
gance, conceit  and  stupidity.  That  is  more  fitting  than  to  want  to 
teach  me.  For  to  do  so  is  exactly  as  if  the  sow  should  want  to  teach 
Minerva." 

And  on  the  margin: 

"/  beg  you  to  do  Mozart  and  Haydn  the  honor  of  not  mentioning 
their  names. 

"Indeed  yesterday  and  even  before  then  it  was  decided  not  to  employ 
you  any  more  to  copy  for  me." 

There  are  many  such  episodes.  Nothing  was  more  unendurable  than 
a  slighting  attitude  toward  his  highest  endeavor. 

In  Beethoven's  century  the  composer's  situation  gradually  changed. 
He  acquired  social  standing,  independence  and  the  right  to  speak  for 
himself.    Although  emancipated  from  serfdom,  he  by  no  means  had 
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everything  his  own  way.  A  new  genus,  the  newspaper  critic,  was  born. 
Musical  opinion  became  a  topic  for  the  public  at  large  and  divided 
them  sharply  into  pros  and  cons.  The  composer  found  that  if  his 
righteous  indignation  was  to  be  effective,  it  was  better  applied  at  length 
and  with  some  planning. 

Weber  was  one  of  the  first  to  take  up  the  pen  against  hostile  critics. 
His  letters  to  the  Berlin  papers  did  him  little  good,  for  as  is  always  the 
case,  the  critics  had  the  last  word.  Weber  was  too  peaceable,  too  much 
of  a  gentleman  to  give  way  to  anger.  He  took  a  good  deal  of  haughty 
treatment  and  disregard  from  the  royal  Court  at  Dresden,  when  he  was 
Kapellmeister  to  the  King  of  Saxony,  but  he  quietly  went  his  own  way 
and  at  last  prevailed  by  what  was  more  convincing  than  argument  — 
the  popular  success  of  his  music,  over-riding  the  resistance  of  officialdom. 

The  later  Romantics  enjoyed  the  cultural  status  that  Weber  had 
begun  to  establish.  Composers  were  no  longer  hirelings  who  sat  at  the 
table  in  the  ante-room  with  the  lesser  servants.  Mendelssohn  and  Liszt 
were  accepted  at  a  soiree  and  not  segregated  by  a  velvet  rope  across  the 
salon.  Each  of  these  could  hold  his  own  in  any  company.  Nor  would 
they  have  exposed  themselves  to  ridicule  by  any  embarrassing  display 
of  feeling.  They  were  too  civilized,  too  urbane  for  that.  By  keeping 
one's  head  one  was  more  apt  to  have  one's  way  in  the  end  without  an 
unbecoming  scene.    The  charm  of  Mendelssohn  made  open  conflict 
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unnecessary.  Always  popular  and  successful,  he  had  little  cause  for 
quarrels.  Liszt's  disagreements  were  mostly  domestic,  and  were  met  by 
a  parrying  pen  —  a  safe  way  of  hiding  behind  verbiage  and  avoiding 
hasty  words  later  regretted.  He  handled  his  falling  out  with  his  son-in- 
law,  Richard  Wagner,  by  the  still  more  discreet  method  of  silence. 

Liszt  and  Schumann,  being  aesthetically  at  odds,  were  never  quite  at 
ease  in  each  other's  company,  and  only  once  was  there  an  open  out- 
burst of  feeling,  when  Liszt,  visiting  the  Schumanns,  Robert  and  Clara, 
in  Leipzig,  made  a  disparaging  remark  about  Mendelssohn,  Schumann's 
adored  idol,  not  long  since  dead.  Schumann  sprang  to  his  feet,  retorted 
angrily,  and  slammed  out  of  the  room.  But  Schumann  was  on  the  verge 
of  his  mental  illness  and  not  himself.   He  was  the  gentlest  of  artists. 

Berlioz,  like  Wagner,  relied  largely  on  the  literary  retort.  He  was 
more  effective  than  Wagner  in  that  he  was  more  readable,  more  enter- 
taining, more  witty.  Even  though  his  version  of  a  dispute  might  be  a 
bit  exaggerated,  it  was  usually  the  last  word,  for  it  is  still  read. 

Many  composers  in  more  recent  years  acquired  a  protective  shell  in 
the  form  of  rudeness  toward  strangers  who  might  intrude  upon  the 
privacy  of  their  creative  nature.  It  is  particularly  true  of  those  whose 
music  has  been  widely  misunderstood  and  resisted  in  their  day.  The 
notorious  rude  remarks  of  Brahms  were  his  defense  against  this  kind 
of  intrusion.    His  true  friends  were  those  who  knew  him  well  enough 
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never  to  sliow  curiosity  about  the  progress  of  a  score  in  the  making. 
Brahms'  music  made  him  the  leader  in  a  faction  which  was  strongly 
opposed,  was  subjected  to  hostile  critical  attack.  Until  he  had  com- 
posed his  first  symphony,  he  was  uncomfortably  aware  that  he  was  at 
the  center  of  controversy,  that  his  music  was  up  for  judgment  His  rude 
remarks  were  a  danger  signal,  a  fair  warning  against  intruders.  Even 
today  composers  have  been  known  to  make  a  choleric  entrance  into 
the  public  arena.  Stravinsky's  withering  mockery  in  his  last  book, 
Expositions  and  Developments,  of  two  New  York  critics  had  what  may 
have  been  its  culmination  when  he  sent  a  cable  from  Hamburg  to  the 
New  York  Herald  Tribune.  His  music  for  the  television  production 
Noah  and  the  Flood  on  June  14,  1962,  had  directly  preceded  his 
eightieth  birthday.   The  cable  was  as  follows: 

"Of  hundreds  of  reviews  of  my  New  York  work,  most  of  them,  like 
every  opus  since  1905,  were  gratifyingly  unfavorable.  I  found  only 
three  entirely  stupid  and  suppurating  with  gratuitous  malice. 

"The  only  blight  on  my  eightieth  birthday  is  the  realization  that  my 
age  will  probably  keep  me  from  celebrating  the  funeral  of  your  senile 
musical  columnist." 

This  columnist,  who  was  of  course  Paul  Henry  Lang,  elsewhere 
referred  to  by  Stravinsky  as  "Langweilig,"  had  his  last  word  in  the  issue 
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BRITTEN'S  WAR  REQUIEM 

An  Introduction  by  William  Plomer 

This  Requiem  will  be  performed  in  Symphony  Hall  on  Thursday  evening,  October 
ij,  Friday  afternoon,  October  18,  and  Saturday  evening,  October  ip. 


The  following  preface  was  written  for  the  booklet  distributed  with  the 
record  album  as  recently  released  by  London  Records,  Inc. 

"It  is  a  function  of  creative  men  to  perceive  the  relations  between 
thoughts,  or  things,  or  forms  of  expression  that  may  seem  utterly  different, 
and  to  be  able  to  combine  them  into  some  new  form.  Britten's  Nocturne,  for 
example,  which  unifies  musically  a  group  of  poems  by  different  hands,  is  a 
notable  example  of  his  power  to  connect  the  seemingly  unconnected.  It  was 
a  totally  unexpected  and  weightier  feat  of  imagination  to  see  the  possibility 
of  combining  together  the  traditional  form  of  the  Latin  Mass  for  the  Dead — 
so  formidable  in  its  solemn  grandeur,  so  grave  in  its  religious  and  musical 
associations — with  the  utterance  of  a  young  English  poet  killed  many  years 
ago  in  battle. 

"The  popular  poet  of  the  First  World  War  was  Rupert  Brooke,  who 
seemed  to  many  people  to  embody  an  ideal  image  of  radiant  British  youth 
sacrificing  itself  for  its  country.    His  work  was  in  tune  with  the  conventional 
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patriotic  sentiments  of  the  time.  But  the  poetry  of  Wilfred  Owen,  who  was 
killed  in  France  just  before  the  Armistice  in  1918,  after  winning  the  Military 
Cross,  had  to  wait  longer  to  be  known. 

"Owen  was  only  25,  but  his  poems  were  profound,  and  are  profoundly 
disturbing.  They  made  no  appeal  to  the  accepted  opinions  of  his  time  about 
poetry  or  war.  They  were  not  about  what  soldiers  gloriously  did  but  what 
they  had  unforgivably  been  made  to  do  to  others  and  to  suffer  themselves. 
Owen  did  not  accept  what  he  called  'the  old  Lie'  that  it  was  necessarily  glorious 
or  even  fitting  to  die  for  one's  own  or  any  other  country,  or  that  a  country  was 
necessarily  or  perhaps  ever  justified  in  making  the  kind  of  war  he  knew.  As 
he  saw  and  experienced  it,  war  appeared  as  a  hellish  outrage  on  a  huge  scale 
against  humanity,  and  a  violation  of  Christianity.  He  shared  the  destiny  of 
millions  on  both  sides,  but  unlike  them  he  had  the  sensibility  to  see  what  war 
now  really  meant,  and  the  power  to  explain  it. 

"  'My  subject  is  War,'  he  wrote,  'and  the  pity  of  War.  The  Poetry  is  in 
the  pity.' 

"Into  his  poetry  went  the  pity,  not  of  a  detached  outsider  or  a  sentimental- 
ist, nor  simply  that  of  a  humane  officer  for  his  men  whose  lives  he  cannot 
save  and  to  whom  he  cannot  hold  out  hope,  but  the  pity  of  an  imaginative 
man  for  fellow-sufferers  unable  to  speak  for  themselves  to  later  generations. 
And  since  right  could  hardly  be  on  either  side  in  a  struggle  which,  by  Christian 
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and  humane  standards,  seemed  to  him  utterly  wrong,  pity  led  to  the  vision  of 
some  kind  of  reconciliation  beyond  the  tortured  and  shapeless  present.  This 
is  most  explicit  in  the  line  from  the  poem  Strange  Meeting,  which  comes 
almost  at  the  end  of  the  baritone  solo  in  the  last  section  of  the  War  Requiem, 
the  quietly  and  simply  sung 

7  am  the  enemy  you  killed,  my  friend.' 

"It  is  now  clear  that  Owen  was  the  outstanding  English  poet  of  the  First 
World  War,  and,  because  the  Second  World  War  was  a  continuation  of  it,  of 
that  too.  War  has  been  the  central  horror  of  European  history  in  this  century; 
and  Owen,  mourning  young  lives  tormented  and  treated  as  expendable,  was  to 
speak  as  directly  to  mourners  in  1945  as  to  those  of  1918;  furthermore,  since 
the  fear  of  war  is  now  universal,  his  elegies  speak  to  us  directly.  They  are  a 
warning. 

"To  nobody  grieving  for  the  deaths  of  friends  in  the  War  which  broke 
out  again  more  than  twenty  years  after  his  death  did  Owen  speak  more  directly 
than  to  Britten,  who  has  dedicated  the  War  Requiem  to  the  memory  of  four 
of  its  victims.  Perhaps  no  composer  has  shown  so  remarkable  a  response  to 
poetry,  and  no  English  composer  has  been  more  responsive  to  English  poetry. 
And  since  there  is  no  motif  more  predominant  and  recurrent  in  Britten's  works 
than  that  of  innocence  outraged  and  ruined,  what  could  be  more  natural  than 
that  Britten,  deeply  moved  by  Owen's  poetry,  should  be  no  less  moved  by  the 
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fate  of  the  man  who  wrote  it,  his  youth,  his  promise,  his  passionate  tenderness, 
his  rare  talent  cut  off  by  the  senseless  violence  of  war?  Being  so  moved, 
Britten's  impulse  was  to  set  Owen's  most  memorable  poems  for  singing.  It 
was  a  sure  instinct  that  prevented  him  from  setting  them  separately,  or  as  a 
sequence.  Certainly  they  have  a  kind  of  monumental  nobility  that  enables  them 
to  stand  alone,  but  he  saw,  as  nobody  else  could  have  seen,  that  they  could 
stand  beside  the  sacred  liturgy  of  the  Mass  for  the  Dead,  and,  musically,  be 
combined  with  it. 

"Owen,  imbued  with  ideas  of  pity  and  of  reconciliation  (both  of  which 
imply  hope),  shows  himself  essentially  Christian,  and,  because  of  this,  the 
elevation  of  his  poems  to  a  musical  synthesis  with  one  of  the  most  solemn  of 
Christian  rites,  seems  strangely  in  keeping.  In  achieving  this  synthesis,  Britten 
has  not  only  written  a  sublime  new  Requiem  Mass,  but  has  brought  out  the 
full  force  and  charity  of  the  utterance  of  an  unforgettable  poet.  Directly  and 
disturbingly  he  has  given  it  a  new,  much  wider,  and  perhaps  lasting  signifi- 
cance, troubling  the  deeper  levels  of  our  human  nature. 

"There  seems  to  be  a  general  agreement  that  the  War  Requiem  is  the 
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profoundest  work  Britten  has  yet  produced,  and  good  judges  have  called  it 
his  masterpiece.  At  its  three  first  performances— in  Coventry  Cathedral,  West- 
minster Abbey,  and  the  Albert  Hall— its  reception  was  not  of  the  usual  kind 
given  to  a  work  that  impresses  its  hearers  by  musical  invention  and  subtleties, 
and  incidentally  moves  them  by  phases  of  passion  or  of  gentleness.  It  was 
received  as  a  work  of  vast  scope,  in  which  the  composer,  by  giving  it  all  the 
technical  resources  and  emotional  power  at  his  command,  so  transcends  the 
personal  that  he  seems  to  comprehend  the  sufferings,  to  transfigure  the  grief, 
and  to  honour  the  potential  goodness  of  humankind.  It  is  addressed  (and 
with  what  poignancy ! )  to 

'Whatever  shares 
The  eternal  reciprocity  of  tears.'  " 
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SYMPHONY  IN  C  MINOR,  No.  1,  Op.  68 

By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


The  First  Symphony  of  Brahms,  first  sketched  in  1856,  was  completed  in  1876,  and 
had  its  initial  performance  on  November  4  of  that  year  at  Carlsruhe,  Otto  Dessoff 
conducting. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  contra  bassoon, 
4  horns,  2  trumpets,  3  trombones,  timpani  and  strings.  The  trombones  are  used  only 
in  the  finale. 

tt  is  not  without  significance  that  Brahms  required  fourteen  years 
■*■  to  complete  his  First  Symphony  and  that  only  in  his  forty-second 
year  was  he  ready  to  present  it  for  performance  and  public  inspection. 
An  obvious  reason,  but  only  a  contributing  reason,  was  the  composer's 
awareness  of  a  skeptical  and  in  many  cases  a  hostile  attitude  on  the 
part  of  his  critics.  Robert  Schumann  had  proclaimed  him  a  destined 
symphonist,  thereby  putting  him  into  an  awkward  position,  for  that 
was  in  1854  when  the  reticent  composer  was  young,  unknown,  and 
inexperienced.  When  two  years  later  he  made  his  first  sketch  for  a 
symphony  he  well  knew  that  to  come  forth  with  one  would  mean  to  be 
closely  judged  as  a  "Symphoniker,"  accused  of  presuming  to  take  up 
the  torch  of  Beethoven,  whose  Ninth  Symphony  had  in  the  course  of 
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years  had  nothing  approaching  a  successor.  Brahms  was  shaken  by  this 
thought.  The  most  pronounced  skeptics  were  the  Wagnerians  who 
considered  the  symphonic  form  obsolescent.  A  symphony  by  Brahms 
would  be  a  challenge  to  this  point  of  view.  Brahms,  hesitant  to  place 
a  new  score  beside  the  immortal  nine,  was  nevertheless  ambitious.  His 
symphonic  thoughts  inevitably  took  broader  lines,  sturdier  sonorities, 
and  more  dramatic  proportions  than  Schubert's,  Schumann's  or 
Mendelssohn's. 

He  approached  the  form  cautiously  and  by  steps,  not  primarily 
because  he  feared  critical  attack,  but  because,  being  a  thorough  self- 
questioner,  he  well  knew  in  1856  that  he  was  by  no  means  ready. 
As  it  turned  out,  fourteen  years  was  the  least  he  would  require  lor 
growth  in  character,  artistic  vision,  craft.  These  fourteen  years  give 
us  plentiful  evidence  of  such  growth.  From  the  point  of  view  of  orches- 
tral handling,  the  stages  of  growth  are  very  clear  indeed.    His  first 
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orchestral  scores,  the  two  serenades  (1857-1859),  were  light-textured, 
of  chamber  proportions  as  if  growing  from  the  eighteenth  century. 
The  D  minor  Piano  Concerto,  completed  after  a  long  gestation  in 
1858,  had  grandeur  of  design,  was  at  first  intended  as  a  symphony,  and 
became  in  effect  a  symphonic  concerto,  a  score  in  which  the  composer 
could  not  yet  divorce  himself  from  the  instrument  of  his  long  training 
to  immerse  himself  entirely  in  the  orchestral  medium.  The  Haydn 
Variations  of  1873  show  that  he  had  by  this  time  become  a  complete 
master  of  orchestral  writing  but  indicate  that  he  was  not  yet  ready  to 
probe  beneath  the  surface  of  agreeable  and  objective  lyricism. 

Nevertheless  the  earlier  Brahms  of  1856,  the  Brahms  of  twenty-three, 
was  already  the  broad  schemer  whose  tonal  images  were  often  dark, 
often  wildly  impetuous.  He  was  then  in  his  "storm  and  stress"  period, 
when  he  was  deeply  disturbed  by  the  misery  of  the  Schumann  couple 
whom  he  loved,  anxious  for  the  master  in  the  last  stages  of  his  insanity, 
concerned  for  the  distraught  "Frau  Clara."  This  was  the  openly 
romantic  Brahms  who  had  not  yet  acquired  a  sobering  reserve  in  his 
music,  who  was  at  the  moment  looked  upon  hopefully  by  Liszt  as  a 
possible  acquisition  for  his  neo-German  stronghold  at  Weimar. 

This  violent  mood  found  expression  in  the  D  minor  Piano  Concerto, 
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first  conceived  as  a  symphony  in  1854.  Two  years  later,  similarly 
inclined,  he  sketched  what  was  to  be  the  opening  movement  of  the 
C  minor  Symphony.  The  Concerto  required  lour  years  to  find  its  final 
shape.  The  Symphony  took  much  longer  because  the  composer  had 
far  to  go  before  he  could  satisfy  his  own  inner  requirements.  Another 
composer  would  have  turned  out  a  succession  of  symphonies  reflecting 
the  stages  of  his  approach  to  full  mastery.  Brahms  would  not  commit 
himsell.  It  was  not  until  1872  that  he  took  up  his  early  sketch  to  re-cast 
it.    He  composed  the  remaining  three  movements  by  1876. 

The  Symphony  thus  became  a  sort  of  summation  of  fourteen  years 
of  growth.  Some  of  the  early  stormy  mood  was  retained  in  the  first 
movement.  The  slow  movement  and  scherzo  with  their  more  trans- 
parent coloring  were  a  matured  reflection  of  the  lyric  Brahms  of  the 
orchestral  variations.  The  finale  revealed  the  Brahms  who  could  take 
fire  from  Beethoven's  sweep  and  grandeur  and  make  the  result  his  own. 
In  the  same  tonality  as  the  Fifth  Symphony,  Brahms'  First  begins 
darkly,  proceeds  with  dramatic  power,  and  in  the  last  movement 
emerges  Beethoven-wise,  in  a  resplendent  C  major.   Brahms  was  aware 
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that  there  would  be  derisive  comparisons.  He  knew  that  the  broad 
hymn-like  C  major  theme  would  be  called  an  imitation  of  the  theme 
of  Beethoven's  Ode  to  Joy.  The  character  was  similar,  the  shape  of 
the  notes  was  not.  He  faced  such  comparisons  knowing  that  his  Sym- 
phony followed  but  did  not  imitate  Beethoven  —  its  strength  was  his 
own.  Its  strength  was  also  the  strength  of  integration,  so  pervasive  that 
the  movements,  traversing  the  earlier  and  the  intermediate  Brahms, 
became  a  coherent  unity. 


Brahms  first  yielded  the  manuscript  of  his  Symphony  to  Otto  Dessoff 
in  Carlsruhe  on  its  completion  in  1876,  to  give  himself  a  preliminary 
sense  of  reassurance.  He  sought  the  favorable  setting  of  a  small  com- 
munity, well  sprinkled  with  friends,  and  nurtured  in  the  Brahms  cause. 
"A  little  town,"  he  called  it,  "that  holds  a  good  friend,  a  good  conduc- 
tor, and  a  good  orchestra."  Brahms'  private  opinion  of  Dessoff,  as  we 
know,  was  none  too  high.  But  Dessoff  was  valuable  as  a  propagandist. 
He  had  sworn  allegiance  to  the  Brahms  colors  by  resigning  from  his 
post  as  conductor  of  the  Vienna  Philharmonic  because  Brahms'  Sere- 
nade in  A  major  was  refused.  A  few  years  before  Dessoff  at  Carlsruhe, 
there  had  been  Hermann  Levi,  who  had  dutifully  implanted  Brahms 
in  the  public  consciousness  there.    The  audiences  at  Carlsruhe  very 
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ROBERT  LLOYD  TOWN 
February  16 

JOHN  WEAVER 
March  1 

E.  POWER  BIGGS 

April  5 


Sundays  at  Six     •     All  Seats  Unreserved 

Series  of  Six  Concerts:    $6  —  Single  Concert  $1.50 


Season  Tickets  Now  .  .  .  Symphony  Hall  Box  Office,  CO  6-1492 

Please  make  checks  payable  to  Boston  Symphony  Orchestra 
and  enclose  self-addressed  stamped  envelope 
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likely  felt  honored  by  the  distinction  conferred  upon  them  —  and  were 
in  equal  degree  puzzled  by  the  Symphony  itself. 

Brahms  himself  conducted  the  Symphony  in  Mannheim  a  few  days 
later,  and  shortly  afterwards  in  Munich,  Vienna,  Leipzig  and  Breslau. 
There  was  no  abundance  of  enthusiasm  at  these  early  performances, 
although  Carlsruhe,  Mannheim  and  Breslau  were  markedly  friendly. 
In  Leipzig  a  group  of  resident  adherents  and  such  loyal  visitors  from 
elsewhere  as  Frau  Schumann,  Joachim,  and  Stockhausen  gave  weight 
to  the  occasion,  established  at  a  general  rehearsal,  and  sealed  by  a  post- 
concert  banquet.  In  Vienna  the  work  got,  on  the  whole,  good  notices. 
In  Munich  considerable  hostility  was  to  be  expected,  for  Munich  had 
become  a  Wagnerian  redoubt.  Kalbeck  hazards  that  the  applause  was 
"an  expression  of  relief"  when  it  had  at  last  ended.  The  Symphony 
reached  England  where  it  was  heard  in  Cambridge  and  London  under 
Joachim  in  the  following  spring. 

Brahms  had  by  then  won  public  esteem,  having  proved  his  choral 
ability  with  A  German  Requiem,  and  had  enjoyed  marked  success  with 
smaller  works.  A  full-sized  symphony  was  regarded  as  a  real  test.  Many 
found  a  stumbling  block  in  the  First  Symphony,  and  these  included 
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some  of  Brahms'  friends,  who  spoke  of  disunity  in  it,  and  disharmony. 
Even  Florence  May,  his  adoring  ex-pupil  and  biographer,  wrote  ol 
"shrill,  clashing  dissonances"  in  the  introduction.  Levi,  the  conductor 
who  had  been  his  loyal  promoter  as  conductor  at  Carlsruhe,  found  the 
middle  movements  out  of  keeping  with  the  more  weighty  and  solidly 
scored  first  and  last.  Only  Hans  von  Biilow  among  the  current  con- 
ductors was  an  unqualified  enthusiast.  Time  has  long  since  dissolved 
lingering  doubts  and  vindicated  the  initial  judgment  of  the  Sym- 
phony's creator.  No  doubt  the  true  grandeur  ol  the  music,  now  so 
patent  to  everyone  as  by  no  means  formidable,  would  have  been  gen- 
erally grasped  far  sooner,  had  not  the  Brahmsians  and  the  neo-Germans 
immediately  raised  a  cloud  of  dust  and  kept  their  futile  controversy 
raging  for  years. 


SAVETIME  CONVENIENT 
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The  Council  of  Friends  believes  you  will  share 
its  feeling  of  gratitude  that  the  Boston  Symphony 
Orchestra  has  meant,  and  continues  to  mean,  so  much 
to  its  subscribers. 

A  letter  received  this  summer  at  the  Season  Ticket 
Office  is  an  example  of  this  special  esteem: 

"Dear  Sirs: 

"It  is  with  very  deep  regret  that  I  must  relinquish 
the  Symphony  seats  I  have  held  for  some  thirty-odd 
years.  From  the  days  of  Doctor  Koussevitzky  on 
the  concerts  have  been  one  of  my  chief  pleasures, 
and  I  shall  still  look  to  the  Orchestra  as  a  source  of 
great  pleasure  through  radio  and  records. 
My  heartfelt  thanks  to  all  of  you  who  have  con- 
tributed through  the  years,  even  the  smallest  por- 
tion, to  my  pleasure  and  pride  in  the  Orchestra 
and  its  superb  work  through  the  years;  and  may 
you  all  continue  your  efforts  for  years  and  years 
to  come. 

I  shall  try  to  send  a  small  annual  'thank  you'  gift. 
With  gratitude  and  best  wishes." 

The  Council  of  Friends  cordially  invites  you 
to  express  your  "thank  you"  through  membership  in 
the  Friends  of  the  Boston  Symphony  Orchestra. 

Membership  is  available  at  any  time  and  in  any 
amount.  The  Friends  Office  is  located  off  the  Massa- 
chusetts Avenue  lobby. 
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The  First  Symphony  soon  made  the  rounds  of  Germany,  enjoying  a 
particular  success  in  Berlin,  under  Joachim  (November  11,  1877).  In 
March  of  the  succeeding  year  it  was  also  heard  in  Switzerland  and 
Holland.  The  manuscript  was  carried  to  England  by  Joachim  for  a 
performance  in  Cambridge  (March  8,  1878)  and  another  in  London  in 
April,  each  much  applauded.  The  first  performance  in  Boston  had 
taken  place  January  3,  1878,  under  Carl  Zerrahn  with  the  Harvard 
Musical  Association.  When  the  critics  called  it  "morbid,"  "strained," 
"unnatural,"  "coldly  elaborated,"  "depressing  and  unedifying"  Zer- 
rahn, who  like  others  of  his  time  knew  the  spirit  of  battle,  at  once 
announced  a  second  performance  for  January  31.  Georg  Henschel,  an 
intrepid  friend  of  Brahms,  performed  the  C  minor  Symphony  with 
other  works  of  the  composer  in   the   Boston   Symphony   Orchestra's 

first  year. 

[copyrighted] 
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EGBERT  GOMBEBG,  Violinist 

Curtis  Philadelphia 

Institute  Orchestra 

Accepting    Intermediate    and    Advanced 
Students  •  Coaching  in  Chamber  Music 

For  information  write 

143  Beaconsfield  Road,  Brookline  Call  LO  6-1332 


HARRY   GOODMAN 

Teacher     •     Pianist 

143  Longwood  Avenue 
Brookline,  Mass. 

ASpinwall  7-1259 


MONTE  NELSON 

Concert  Pianist     •     Teacher 

STUDIOS: 

BOSTON  and  MARBLEHEAD 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 


ARMANDO  ARENA 

PIANO  PEDAGOGUE 

For  the  serious  minded  student 

G4  Avenue  Asfinwall     •     Brookline 

BEacon  2-3244 

Audition  by  appointment 
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The  distinguished  Boston  VFinancial  Cabinet"  is  about  to  convene 


Ski 


By  "Financial  Cabinet"  we  mean  Boston  Safe 
Deposit  and  Trust  Company's  unique  team  of 
specialists  in  estate  planning  and  administration, 
in  investment  research  and  management,  in 
trusteeship  and  banking  which  is  literally  at  your 
command.  Part  of  the  team  is  about  to  meet  here 
to  review  basic  investment  policy.  Their  diversi- 
fied talents  and  knowledge  are  concentrated  for 
the  benefit  of  our  customers.  Ours  is  a  highly 
personalized  service  based  on  the  individual  cir- 
cumstances, needs  and  objectives  of  each  cus- 


tomer. Boston  Trust  is  trujy  unique  among  banks. 
Our  primary  business  is  the  management  of 
money  and  property.  As  one  of  the  oldest  and 
largest  such  organizations  in  New  England,  we 
serve  individuals,  institutions,  families  and  cor- 
porations. For  interesting  information  and  details 
on  how  our  "Finan- 
cial Cabinet"  might 
serve  you,  write  us, 
or  telephone  Area 

Code  61  7  LI  2-9450®.         lOO  Franklin  Street,  Boston  6,  Mass. 


SAFE      D  E  P  O  S  I  T     AND         ^^ 

trust! 


EIGHTY-THIRD   SEASON         •         NINETEEN  HUNDRED   SIXTY-THREE -SIXTY-FOUR 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 


Tuesday  Evenings  at  8:30 
("CAMBRIDGE"  SERIES) 

The  remaining  concerts  in  this  series  will  be  as  follows: 

NOVEMBER   12 
Theodore  Lettvin,  Piano 

JANUARY  7 
Joseph  Silverstein,  Violin 

FEBRUARY  11 

MARCH  24 
Lorin  Hollander,  Piano 

APRIL  14 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 


EXTRA   CONCERT 

First  Boston  Performance  of 

Benjamin  Britten's  WAR  REQUIEM 

Symphony  Hall         •         Thursday,  October   17 


Tickets:   $3,  $4,  $5,  $6,  $7 
NOW  ON  SALE  AT  THE  BOX  OFFICE 
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Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 


SCHEDULE    OF    CONCERTS 


Winter  Season  1963-1964 


SEPTEMBER 

27-28  Boston 

OCTOBER 

1  Montreal 
4-5  Boston 

6  Boston 

8  Boston 
10  Boston 

11-12  Boston 

13  Northampton 
15  Boston 

17  Boston 
18-19  Boston 

21  South  Hadley 

22  New  Haven 

23  New  York 

24  Brooklyn 

25  New  York 

26  New  York 
29  Providence 

NOVEMBER 

1-2  Boston 

3  Concord,  N.H. 

5  Boston 
8-9  Boston 

10  Boston 

12  Boston 

14  Boston 
15-16  Boston 

18  Boston 

19  Boston 
22-23  Boston 

26  Boston 

29-30  Boston 

DECEMBER 

2  Storrs 

3  New  London 

4  New  York 

5  Brooklyn 

6  New  York 

7  New  York 

9  Boston 

10  Providence 

13-14  Boston 

15  Boston 
1 7  Boston 
1 9  Boston 

20-2 1  Boston 

31  Boston 

JANUARY 

3-4  Boston 

6  Boston 

7  Boston 
10-11  Boston 

12  Boston 
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(Fri.-Sat.  I) 


(Fri.-Sat.  II) 
(Sun.  I) 
(Tues.  I) 
(Rehearsal  I) 
(Fri.-Sat.  Ill) 

("Cambridge"  I) 
(Special  IV) 
(Fri.-Sat.  IV) 

(I) 
(Wed.  I) 

(I) 
(Fri.  I) 

(Special  I) 

(I) 

(Fri.-Sat.  V) 

(Tues.  II) 
(Fri.-Sat.  VI) 
(Sun.  II) 

("Cambridge"  II) 
(Rehearsal  II) 
(Fri.-Sat.  VII) 
(Mon.  I) 
(Tues.  Ill) 
(Fri.-Sat.  VIII) 
(Tues.  IV) 
(Fri.-Sat.  IX) 


(Wed.  II) 
(II) 

(Fri.  II) 

(Carnegie  Hall  I) 
(Mon.  II) 

(II) 
(Fri.-Sat.  X) 

(Sun.  Ill) 

(Tues.  V) 

(Rehearsal  III) 

(Fri.-Sat.  XI) 

(Tues.  VI) 

(Fri.-Sat.  XII) 
(Mon.  Ill) 
("Cambridge"  III) 
(Fri.-Sat.  XIII) 

(Sun.  IV) 


JANUARY  (continued) 


14  Providence 

16  Boston 

17-18  Boston 

20  Hartford 

21  New  Haven 

22  New  York 

23  Brooklyn 

24  New  York 

25  New  York 
28  Providence 
31  Boston 

FEBRUARY 

1  Boston 

3  Boston 

4  Boston 
6  Boston 

7-8  Boston 

1 1  Boston 

13  Boston 
14-15  Boston 

16  Boston 

18  Boston 
21-22  Boston 

23  Baltimore 

24  Philadelphia 

26  New  York 

27  Brooklyn 

28  New  York 

29  Bridgeport 

MARCH 

6-7  Boston 

9  Boston 

10  Boston 

13-14  Boston 

17  Providence 

19  Boston 
20-21  Boston 

22  Boston 

24  Boston 

26-28  Boston 

30  Washington 

31  Washington 

APRIL 

1  New  York 

2  Brooklyn 

3  New  York 

6  Boston 

7  Boston 
10-11  Boston 

14  Boston 
16  Boston 

17-18  Boston 

19  Boston 

2 1  Springfield 


(HI) 

(Rehearsal  IV) 
(Fri.-Sat.  XIV) 

(II) 
(Wed.  Ill) 

(HI) 
(Fri.  Ill) 

(Carnegie  Hall  II) 

(IV) 
(Fri.  XV) 


(Sat.  XV) 
(Mon.  IV) 
(Tues.  VII) 
(Rehearsal  V) 
(Fri.-Sat.  XVI) 
("Cambridge"  IV) 
(RehearsalVI) 
(Fri.-Sat.  XVII) 
(Sun.  V) 
(Tues.  VIII) 
(Fri.-Sat.  XVIII) 


(Wed.  IV) 
(IV) 
(Fri.  IV) 


(Fri.-Sat.  XIX) 
(Mon.  V) 
(Tues.  IX) 
(Fri.-Sat.  XX) 

(V) 

(Rehearsal  VII) 
(Fri.-Sat.  XXI) 
(Sun.  VI) 
("Cambridge"  V) 
(Thurs.-Sat.  XXII) 

(I) 
(II) 


(Wed.  V) 

(V) 

(Fri.  V) 
(Mon.  VI) 
(Tues.  X) 
(Fri.-Sat.  XXIII) 
("Cambridge"  VI) 
(RehearsalVIII) 
(Fri.-Sat.  XXIV) 
(Special  Concert) 


SEE  WALT  DISNEY'S  "WONDEKFUL  WORLD  OF  COLOR,"  SUNDAYS,  NBC-TV  NETWORK 


CONCERT  GRAND 


And  you  don't  need  a  single  lesson  to 
play.  Just  station  yourself  at  the 
Audiophile  Control  Center,  adjust  to 
suit,  and  relax  .  .  .  front  row  center. 
Try  it  with  a  favorite  record.  You'll 
hear  musical  nuances  you  didn't  know 
were  there.  Why  ?  Eight  speaker  Total 
Sound  Stereo  system,  powerful  Dual 
Channel  Amplifier,  Studiomatic 
Changer,  sensitive  Feather  Action 
Tone  Arm.  Custom  12-tube  FM-AM 
and  FM  Stereo  Radio,  too.  And  su- 
perb furniture  styling.  As  in  the 


Mark  IV  authentic  French  Provincial 
lowboy.  All  wood,  all  wonderful. 

Before  you  buy  any  phonograph, 
compare  RCA  Victor's  experience  in 
sound  reproduction — experience  that 
goes  back  to  the  earliest  days  of  the 
famous  "Victrola"®  phonograph. 
More  people  own  RCA  Victor 
phonographs  than  any 
other  kind!  "•« «*»«« ««" 


The  Most  Trusted  Name  In  Sound 
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MUSICAL 

INSTRUCTION 

GERTRUDE 

R.   NISSENBAUM 

VIOLIN 

340      TAPPAN 

STREET 

Tel. 

LOngwood    6-8348 

BROOKLINE    46.    MASSACHUSETTS 

EDNA    NIT  KIN,    m.mus. 

PIANOFORTE 

Soloist         Accompanist         Teacher 

Studio  No.  36 
Telephone:  88  Exeter  Street 

KEnmore  6-4062  Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 
Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31   Brooks  Avenue,  Neyvtonville  60,  Mass.  Call  DE  2-9047 


RUTH  SHAPIRO 

PIANIST     •     TEACHER 

Neiu  Address 

1728  Beacon  Street 

Brook  link,  Massachusetts 

Telephone  RE  yent  4-3267 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 
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MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 
246  Hunting  ion  Avenue     •     Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

ETHEL  HUTCHINSON 
RUSSELL 

Teacher  of  Advanced  Piano  Students 

363  WALNUT  STREET 

NEWTONVILLE  60,  MASS. 

BIgelow  4-6178 
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Boston    Symphony    Orchestra 

ERICH  LEINSDORF,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 

Roger  Sherraont 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Noah  Bielski 

Alfred  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Michel  Sasson 

Victor  Manusevitch 
Laszlo  Nagy 

Ayrton  Pinto 
Julius  Schulman 
Raymond  Sird 
Gerald  Gelbloom 
Max  Winder 
Burton  Fine 
Giora  Bernstein 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 

John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andr£  Come 
Gerard  Goguen 

Trombones 

William  Gibson 

William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo,  Personnel  Manager 
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BALDWIN 


the  aristocrat  of  pianos 

The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin    Pianos    &    Organs,    One-Sixty    Boylston    Street,    Boston 


Eighty-Third  Season,  1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf,  Music  Director 


JOHN  M.  GREENE  HALL 


NORTHAMPTON 


Sunday  Evening,  October  13,  at  8:15 


BEETHOVEN 


Symphony  No.  2,  in  D  major,  Op.  36 


I.  Adagio  molto;  Allegro  con  brio 

II.  Larghetto 

III.  Scherzo:  Allegro 

IV.  Allegro  molto 


INTERMISSION 


PROKOFIEV 


Symphony  No.  5,  Op*  100 


I.  Andante 

II.  Allegro  moderato 

III.  Adagio 

IV.  Allegro  giocoso 


Baldwin  Piano 


RCA  Victor  Records 
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Eighty-Third  Season,  1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf,  Music  Director 

MOUNT  HOLYOKE  COLLEGE  AUDITORIUM,  SOUTH  HADLEY 

Monday  Evening,  October  21,  at  8:30 


HINDEMITH     Symphonic  Metamorphosis  of  Themes 

by  Carl  Maria  von  Weber 

I.  Allegro 

II.  "Turandot":  Scherzo 

III.  Andantino 

IV.  March 


BARBER 


Symphony  No.  1  (In  one  movement), 

Op.  9 


BRAHMS 


INTERMISSION 


Symphony  No.  1,  in  C  minor,  Op.  68 


I.  Un  poco  sostenuto;  allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  allegro  non  troppo,  ma  con  brio 
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Tuesday  Evening,  October  22,  at  8:30 
First  Program 


MOZART        Symphony  in  C  major,  K.  200 

I.  Allegro  spiritoso 

II.  Andante 

III.  Mcnu^tto 

IV.  Presto 


INTERMISSION 


MAHLER 


Symphony  No.  5,  in  C-sharp  minor 


Part  I 

(1)  Trauer  mar  sen 

(2)  Stiirmisch  bewegt 

Part  II 

(3)  Scherzo 

(French  horn  obbligato  -  James 

Stagliano) 

Part  III 

(4)  Adagietto 

(5)  Rondo  -  Finale 
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ACADEMY  OF  MUSIC     •     BROOKLYN 
OCTOBER  24,  1963 


Program  U^otes 

SYMPHONY  IN  C  MAJOR,  K.  200 
By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


Mozart  was  concertmaster  at  the  court  of  the  Archbishop  Hierony- 
mous  von  Colloredo  at  Salzburg,  who  in  1771  had  succeeded  Sigismund, 
and  Mozart's  new  employer,  who  was  haughtily  unresponsive,  required 
of  him  church  and  chamber  music  in  abundance. 

In  the  Symphony,  K.  200,  one  can  imagine  Mozart  addressing  the 
stiff  assemblage  in  the  Archbishop's  Residenz,  with  an  inward  smile  as 
he  furbished  his  score  with  an  abundance  of  trilled  figures,  well  know- 
ing that  they  would  be  quite  to  the  taste  of  the  gentry  there  gathered. 
This  Symphony  is  particularly  full  of  high  spirits.  It  could  be  called 
both  formal  and  informal:  informal  because  of  its  easy,  flowing  course, 
often  gently  melodic;  formal  because  the  composer  seems  deliberately 
to  choose  trills  and  flourishes  in  order  to  make  fun  of  them,  and  turn 
them  into  melody.  The  trill  parody  begins  in  the  third  bar,  returns  in 
the  Andante,  and  touches  its  highest  point,  as  does  the  Symphony,  in 
the  Presto  Finale,  where  again  we  feel  the  sleight-of-hand  of  the 
master.  This  Finale,  which  is  in  full  sonata  form,  is  based  on  a  theme 
decked  out  with  grace  notes  as  dapper  as  newly  starched  frills. 

These  were  not  mere  exhibitions  of  glib  youth.  Leopold  Mozart 
must  be  put  down  as  an  almost  inhumanly  exacting  father,  by  this 
reproach  in  a  letter  four  years  later  to  Paris  (September  24,  1778),  where 
Wolfgang  had  written  his  "Paris"  Symphony,  and  where  he  was  natu- 
rally expected  to  put  his  best  foot  forward:  "When  a  thing  does  you 
no  credit,  it  is  better  that  it  should  be  forgotten.  I  have  sent  you  none 
of  your  symphonies  because  I  feel  sure  that  when  you  come  to  riper 
years,  and  have  a  clearer  judgment,  you  will  be  glad  that  they  are 
forgotten,  even  though  you  may  be  satisfied  with  them  now." 


SYMPHONY  NO.  5,  IN  C-SHARP  MINOR 

By  Gustav  Mahler 

Born  in  Kalischt  in  Bohemia,  July  7,  i860;  died  in  Vienna,  May  18,  1911 


The  first  movement  ("in  a  strong,  measured  step  —  like  a  proces- 
sion") sets  its  character  at  once  with  a  trumpet  fanfare  in  a  triplet- 
to-first-beat  rhythm.  The  "measured  step,"  emphasized  by  a  striding 
bass,  persists  through  the  whole  movement.  The  sense  of  solemnity  is 
never  quite  lost,  and  the  heavy  initial  beat  is  only  occasionally  modified 
as  the  violins  dominate  in  lyrical  episodes  or  hold  the  center  of  interest 
in  a  quicker  section  in  passages  "anguished"  and  "wild."  The  chords 
of  a  chorale  are  introduced  before  the  close. 

The  second  movement  opens  "stormily,"  but  the  storminess,  how- 
ever dramatic,  is  not  the  prevailing  mood,  which  is  soaringly  melodic. 
The  predominant  theme  is  derived  from  the  first  movement;  it  is  first 
heard  from  the  cellos.  The  tempo  is  that  of  the  Funeral  March,  but 
the  heaviness  is  gone.  The  accompanying  figures  are  no  longer  triplets  — 
they  support  rather  than  overbear  the  dominating  refrain. 

In  the  Scherzo,  all  tragic  implications  have  vanished,  as  if  what  has 
preceded  was  the  composer's  obsession  with  nothing  more  personal 
than  the  allurement  of  a  solemn  rhythm.  The  second  is  a  long  waltz 
movement,  or  rather  an  assortment  of  waltzes  developed  in  repetition. 
The  sections  are  introduced,  or  connected,  by  soft  and  nostalgic  pas- 
sages for  the  horns  or  the  trumpets.  The  first  waltz  is  brilliant;  a  second 
is  gentler  ("ruhiger")  and  lighter  with  pizzicato  accompaniment; 
another  is  slow  and  langorous.  Often  the  composer  turns  his  wit  of 
counterpoint  to  the  enrichment  of  texture  or  to  melodic  interweaving. 

The  Adagietto  is  a  song  movement  for  the  string  orchestra,  the  first 
violins  carrying  the  burden  of  melody.  They  are  eloquently  supported 
and  (except  in  the  middle  section)  accompanied  by  harp  arpeggios. 

The  Rondo-Finale  is  a  fully  developed  movement  brimming  with 
invention.  The  rondo  theme,  first  stated  by  the  full  wind  choirs,  is 
wholly  gay,  as  indeed  is  the  whole  movement  to  follow.  By  contrast 
the  strings  set  forth  a  bright  fugato.  The  rondo  theme  returns  always 
in  new  guise,  and  engenders  new  episodes.  There  are  references  to  the 
early  chorale  and  the  Adagietto.  The  close  is  in  an  exultant  D  major. 


Gustav  Mahler  composed  his  Fourth  Symphony  at  Maiernigg  on  the 
Worthersee  in  the  summer  of  1900.  During  the  two  summers  following, 
at  his  little  cottage  in  this  idyllic  spot  of  Carinthia  which  has  inspired 
great  music  at  other  times,  he  worked  upon  his  Fifth  Symphony  and 
likewise  set  five  songs  from  Riickert,  and  two  of  the  " Kinder toten- 
lieder."  The  Fifth  Symphony  was  completed  in  the  summer  of  1902. 
It  was  in  March  of  that  year  that  he  married  Alma  Maria  Schindler. 

The  Fifth  Symphony,  in  Mahler's  own  words,  marked  a  new  depar- 
ture in  his  life  as  an  artist.    Experienced  as  he  was  in  the  technical 


handling  of  an  orchestra  through  his  conducting  and  through  the 
magnificent  scores  he  had  already  written,  the  Fifth  seemed  to  require 
a  reconstitution  of  his  instrumental  forces.  He  was  not  satisfied  with 
it,  and  several  times  revised  the  orchestration  (the  first  revision  is  used 
in  this  performance). 

The  Mahler  enthusiasts  may  well  have  looked  for  an  elucidation  of 
the  Fifth  Symphony  when  it  appeared.  The  introductory  "funeral 
march"  had  a  character  and  suggestion  obviously  far  different  from 
any  personal  mourning;  the  scherzo,  with  its  wild  abandon  and  the 
affecting  adagietto,  seemed  to  have  a  very  different  motivation. 

When  this  symphony  was  performed  in  Berlin  and  in  Dresden  in 
1905,  there  were  the  usual  expectations  of  enlightenment  from  the  com- 
poser, but  the  composer  had  become  more  wary  than  ever  of  verbal 
explanations.  No  analyses  or  descriptions  of  any  sort  were  to  be  found 
in  the  printed  programs.  The  composer  did  not  remain  adamant  on 
this  point.  Analyses  of  the  Fifth  Symphony,  and  elaborate  ones, 
appeared  in  print  before  and  after  1905  — without  recorded  protest 
from  Mahler.  On  composing  his  First  Symphony  (and  also  his  Third) 
he  had  hoped  to  assist  the  public  mind  in  following  the  paths  of  his 
free-reined  imagination  by  allowing  titles  to  the  movements  which  were 
printed  at  early  performances.  When  he  found,  as  other  composers 
have,  that  such  signposts  usually  divert  well-intentioned  but  literal 
souls  into  verbal  thickets  where  the  music  itself  is  all  but  lost  from  sight, 
he  withdrew  these  titles.  If  the  listening  world  could  have  found  a 
liberation  of  the  imagination  in  the  writings  of  E.  T.  A.  Hoffmann,  as 
Mahler  did  in  composing  his  First  Symphony,  they  would  have  grasped 
at  once  the  roaming,  fancy-free  spirit  of  those  works.  Did  not  Hoff- 
mann himself  say,  through  the  mouth  of  his  Kreisler:  "Music  opens  for 
man  an  unknown  continent,  a  world  that  has  nothing  in  common  with 
the  exterior  world  of  sense  that  surrounds  it,  and  in  which  he  leaves 
behind  all  determinate  feelings  in  order  that  he  may  give  himself  up 
to  indescribable  yearning"? 

There  had  been  the  same  difficulty  with  the  philosophic,  the  sym- 
bolic implications  of  the  Second  Symphony  or  the  Fifth.  A  truly 
sympathetic  understanding  of  the  Second  must  derive  from  the  music 
as  a  personal  expression  of  Mahler,  rather  than  from  the  bald  refer- 
ences of  the  sung  text  to  "death"  and  "resurrection."  Bruno  Walter 
wrote:  "If  we  understand  the  titles  Mahler  gave  his  works  in  the  mysti- 
cal and  only  possible  sense,  we  must  not  expect  any  explanation  of  the 
music  by  means  of  them;  but  we  may  hope  that  the  music  itself  will 
throw  the  most  penetrating  light  upon  the  sphere  of  emotion  which 
the  titles  suggest.  Let  us  be  prudent  enough  to  free  these  titles  from  an 
exact  meaning,  and  remember  that  in  the  kingdom  of  beauty  nothing 
is  to  be  found  except  'Gestaltung,  Umgestaltung,  des  ewigen  Sinnes 
ewige  Unterhaltung'  (Formation,  Transformation,  the  Eternal  Mind's 
Eternal  Recreation).  Should  we  attach  to  those  programmatical  schemes 


fixed  names,  the  'transformation'  would  prove  us  wrong  in  the  next 
minute.  We  must  not  think  of  that  'which  the  flowers  of  the  meadow 
tell'  [Third  Symphony],  but  of  everything  that  touches  our  hearts  with 
gentlest  beauty  and  tenderest  charm." 

Not  only  did  the  general  public  fail  to  achieve  this  enlightened 
approach  —  the  annotators  and  guides  (sometimes  self-appointed)  did 
not  always  achieve  it.  At  the  time  the  Fifth  Symphony  was  being  per- 
formed without  verbal  aid  to  the  inquisitive  listener,  Mahler  made  a 
speech  on  the  subject  of  explanations,  which  was  reported  by  Ludwig 
Scheidermair.  It  followed  a  performance  of  the  Second  Symphony  by 
the  Hugh  Wolf  Society  in  Munich.  "After  the  concert  there  was  a 
supper,  and  in  the  course  of  the  conversation,  someone  mentioned  pro- 
gram-books. Then  was  it  as  though  lightning  flashed  in  a  joyous  sunny 
landscape.  Mahler's  eyes  were  more  brilliant  than  ever,  his  forehead 
wrinkled.  He  sprang  in  excitement  from  the  table  and  exclaimed  in 
passionate  tones,  'Away  with  program-books,  which  spread  false  ideas! 
The  audience  should  be  left  to  its  own  thoughts  over  the  work  that  is 
performed;  it  should  not  be  forced  to  read  during  the  performance;  it 
should  not  be  prejudiced  in  any  manner.  If  a  composer  by  his  music 
forces  on  his  hearers  the  sensations  which  streamed  through  his  mind, 
then  he  reaches  his  goal.  The  speech  of  tones  has  then  approached  the 
language  of  words,  but  it  is  far  more  capable  of  expression  and  declara- 
tion.' And  Mahler  raised  his  glass  and  emptied  it  with  'Pereat  den 
Programmen!'  " 

Mahler  knew  well  the  difficulty  of  "forcing  on  his  hearers  the  sensa- 
tions which  streamed  through  his  mind"  —  no  less  well  than  the  futility 
of  printed  descriptions.  Fortunate  is  Mahler's  type  of  artist  if  he  can 
be  spared  the  disappointments  of  the  high-aiming  conductor  in  relation 
to  his  audiences.  Mahler,  constantly  upon  the  conductor's  platform, 
was  painfully  aware  of  the  distance  between  his  musical  visions  and 
the  capacity,  the  inclinations,  the  receptivity  of  those  who  listened  in 
concert  halls.  He  at  first  thought  that  his  symphonies  could  be 
explained  and  adequately  comprehended,  and  wrote  to  Arthur  Seidl  in 
1897  of  the  "program  as  a  final,  ideal  elucidation."  It  was  not  long 
before  he  had  to  reverse  this  statement  and  come  to  the  realization  that 
a  program  was  more  likely  to  widen  a  gap,  which  in  any  case  could 
never  be  bridged.  He  was  sometimes  heaped  with  applause  when  he 
performed  his  symphonies,  but  the  enthusiasm  was  probably  directed 
toward  the  conductor  himself,  the  little  man  with  the  burning  zeal  who 
got  such  fine  results  from  the  forces  he  directed,  rather  than  toward  his 
monstrous  and  perplexing  scores.  The  arduous  seasons  of  conducting 
opera  and  concert  absorbed  the  best  hours  and  energies  of  the  creative 
artist  —  they  did  not  quite  deprive  him  of  that  peaceful  abstraction,  that 
unconcern  with  a  sluggish  world  which  is  the  first  requisite  of  the 
dreamer  and  visionary,  weaving  his  patterns  for  his  own  inner  satis- 
faction. 


Philip  Hale,  preparing  notes  for  a  performance  of  this  symphony  in 
1906,  wrote:  "Let  us  respect  the  wishes  of  Mr.  Mahler,"  and  refrained 
from  quoting  any  analysis  or  description  of  it.  Lawrence  Gilman,  in  his 
notes  for  the  Philharmonic  Symphony  Society  of  New  York,  concurred 
with  Mr.  Hale  and  likewise  allowed  the  Fifth  Symphony  to  be  "listened 
to  without  benefit  of  the  annotative  clergy."  It  would  seem  unnecessary 
to  prolong  the  abstention  indefinitely,  and  to  withhold  descriptions 
which  have  for  many  years  stood  in  print  for  any  to  read.  Individuals 
have  their  preferred  points  of  approach.  One  among  the  tourists  on 
the  rim  of  the  Grand  Canyon  in  Arizona  will  seek  a  guide  to  point  out 
to  him  some  rock  which  looks  like  an  animal,  or  the  face  of  an  old  man. 
Another  finds  in  the  scene  a  rare  opportunity  to  study  the  processes  of 
erosion.  Still  another  is  content  to  gaze  at  a  vast  and  unexampled  spec- 
tacle of  nature,  bothering  neither  with  the  guide  nor  the  scientist.  As 
for  the  first  two  tourists,  there  would  be  little  use  in  depriving  them  of 
their  lesser  satisfactions  —  the  one  of  his  freakish  resemblances,  the  other 
of  his  rather  chilling  computations.  Neither  would  become  by  this  a 
more  likely  recruit  for  the  grander  mood. 

Paul  Stefan,  in  his  "Gustav  Mahler  —  A  Study  of  His  Personality  and 
Work,"  gives  a  description  of  this  symphony,  warning  his  reader  in 
advance  that  the  interpretation  is  his  own,  and  that  the  work  has  not 
the  slightest  trace  of  a  program.  He  takes  the  opening  words  of  one  of 
the  lyrics  as  indicative  of  Mahler's  changed  point  of  view  when  the  out- 
lines of  the  Fifth  Symphony  took  shape  in  his  mind: 

"  'Ich  bin  der  Welt  abhanden  gekommen'  (I  am  lost  to  the  world), 
that  is,  not  the  cosmos,  from  which  music  can  never  escape,  but  the 
world  in  the  sense  of  the  Christian,  the  philosopher  —  worldliness.  The 
world  has  lost  the  artist  Mahler,  whom  she  had  never  possessed;  the 
'composer'  who  turned  into  music  his  perception  of  earthly  and 
heavenly  life  has  become  a  'tone-poet';  as  though,  moving  in  lofty 
spheres,  he  has  now  mastered  his  own  musical  language,  penetrating 
into  it  more  intensely,  spiritualising  it,  so  that  he  now  no  longer  needs 
human  language.  The  soul  of  him  is  the  same,  only  he  struggles  now 
with  other  spirits,  fixes  his  gaze  upon  a  new  sun;  other  abysses  open 
before  him,  he  salutes  the  colder  serenity  of  other  planets.  It  is  like  a 
reincarnation  upon  some  other  plane  of  all-embracing  life,  where  only 
the  most  charitable,  the  most  chaste,  and  -  the  most  sorely  wounded 
can  be  born  again.  ' 

"In  this  rebirth,  the  spirit  clings  ever  closer  to  the  -  humanly  speak- 
ing -  eternal  form  of  symphonic  art.  The  resemblances  between  these 
symphonies  and  some  of  the  later  lyrics,  as  in  the  Fifth,  merely  recall 
a  subject  of  similar  mood;  on  this  plane  they  never  become  thematic 
The  struggle  1S  thrice  renewed.  Then  the  deepest  depths  are  stirred 
and  a  terrible  flame  lays  hold  of  the  artist's  whole  existence,  his  past 
and  his  future.   No  gateway  can  withstand  the  searching  glow  of  this 

John  N.  Burk 
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Philip  Hale,  preparing  notes  for  a  performance  of  this  symphony  in 
1906,  wrote:  "Let  us  respect  the  wishes  of  Mr.  Mahler,"  and  refrained 
from  quoting  any  analysis  or  description  of  it.  Lawrence  Gilman,  in  his 
notes  for  the  Philharmonic  Symphony  Society  of  New  York,  concurred 
with  Mr.  Hale  and  likewise  allowed  the  Fifth  Symphony  to  be  "listened 
to  without  benefit  of  the  annotative  clergy."  It  would  seem  unnecessary 
to  prolong  the  abstention  indefinitely,  and  to  withhold  descriptions 
which  have  for  many  years  stood  in  print  for  any  to  read.  Individuals 
have  their  preferred  points  of  approach.  One  among  the  tourists  on 
the  rim  of  the  Grand  Canyon  in  Arizona  will  seek  a  guide  to  point  out 
to  him  some  rock  which  looks  like  an  animal,  or  the  face  of  an  old  man. 
Another  finds  in  the  scene  a  rare  opportunity  to  study  the  processes  of 
erosion.  Still  another  is  content  to  gaze  at  a  vast  and  unexampled  spec- 
tacle of  nature,  bothering  neither  with  the  guide  nor  the  scientist.  As 
for  the  first  two  tourists,  there  would  be  little  use  in  depriving  them  of 
their  lesser  satisfactions  —  the  one  of  his  freakish  resemblances,  the  other 
of  his  rather  chilling  computations.  Neither  would  become  by  this  a 
more  likely  recruit  for  the  grander  mood. 

Paul  Stefan,  in  his  "Gustav  Mahler  —  A  Study  of  His  Personality  and 
Work,"  gives  a  description  of  this  symphony,  warning  his  reader  in 
advance  that  the  interpretation  is  his  own,  and  that  the  work  has  not 
the  slightest  trace  of  a  program.  He  takes  the  opening  words  of  one  of 
the  lyrics  as  indicative  of  Mahler's  changed  point  of  view  when  the  out- 
lines of  the  Fifth  Symphony  took  shape  in  his  mind: 

"  'Ich  bin  der  Welt  abhanden  gekommen'  (I  am  lost  to  the  world), 
that  is,  not  the  cosmos,  from  which  music  can  never  escape,  but  the 
world  in  the  sense  of  the  Christian,  the  philosopher  —  worldliness.  The 
world  has  lost  the  artist  Mahler,  whom  she  had  never  possessed;  the 
'composer'  who  turned  into  music  his  perception  of  earthly  and 
heavenly  life  has  become  a  'tone-poet';  as  though,  moving  in  lofty 
spheres,  he  has  now  mastered  his  own  musical  language,  penetrating 
into  it  more  intensely,  spiritualising  it,  so  that  he  now  no  longer  needs 
human  language.  The  soul  of  him  is  the  same,  only  he  struggles  now 
with  other  spirits,  fixes  his  gaze  upon  a  new  sun;  other  abysses  open 
before  him,  he  salutes  the  colder  serenity  of  other  planets.  It  is  like  a 
reincarnation  upon  some  other  plane  of  all-embracing  life,  where  only 
the  most  charitable,  the  most  chaste,  and  —  the  most  sorely  wounded, 
can  be  born  again. 

"In  this  rebirth,  the  spirit  clings  ever  closer  to  the  —  humanly  speak- 
ing —  eternal  form  of  symphonic  art.  The  resemblances  between  these 
symphonies  and  some  of  the  later  lyrics,  as  in  the  Fifth,  merely  recall 
a  subject  of  similar  mood;  on  this  plane  they  never  become  thematic. 
The  struggle  is  thrice  renewed.  Then  the  deepest  depths  are  stirred 
and  a  terrible  flame  lays  hold  of  the  artist's  whole  existence,  his  past 
and  his  future.  No  gateway  can  withstand  the  searching  glow  of  this 
desire." 

John  N.  Burk 
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Eighty-Third  Season,  1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf ,  Music  Director 
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Friday  Evening,  October  25,  at  8:30 
First  Program 
Saturday  Afternoon,  October  26,  at  3:00 


BRITTEN     War  Requiem,  for  Soprano,  Tenor  and 

Baritone  Solos,  Mixed  Chorus,  Boys1  Choir, 
Full  Orchestra  and  Chamber  Orchestra,  Op.  66 

Text  from  the  Miss a  pro  Defunctis 
and  the  poems  of  Wilfred  Owen 

I.  Requiem  Aeternam 
II.  Dies  Irae 


INTERMISSION 


III.  Offer tor ium 

IV.  Sanctus 

V.  Agnus  Dei 

VI.  Libera  Me 


(First  performance  in  New  York) 
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RCA  Victor  Records 


m 


BOSTON 


SYMPHONY 
ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


EIGHTY-THIRD  SEASON 
1963-1964 


The  Boston  Symphony 
under  Crick  jTeinsdorfs  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf's  direction  has  met  the 
challenge  of  a  towering  Beethoven  masterpiece,  Symphony  No.  3,  the 

"Eroica."  Captured  in  the  new  Dynagroove  system,  the  performance  is  breath- 
taking. Another  new  Dynagroove  album  presents  Mendelssohn's  "Midsummer 
Night's  Dream,"  with  chorus,  soloists  Arlene  Saunders  and  Helen  Vanni,  and 
narration  by  Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited 
edition  is  available  with  rare  and  unusual  engravings  suitable  for  framing. 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Three  Hundred  and  Seventy-first  Concert  in  Providence 


First  Program 


TUESDAY  EVENING,  October  29,  at  8:15  o'clock 


Hindemith Symphonic  Metamorphosis  of  Themes 

by  Carl  Maria  von  Weber 

I.     Allegro 
II.     "Turandot":   Scherzo 

III.  Andantino 

IV.  March 

Barber Symphony  No.  1  (In  one  movement),  Op.  9 

INTERMISSION 

Brahms Symphony  No.  1,  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  allegro  non  troppo,  ma  con  brio 

By  order  of  the  Chief  of  the  Providence  Fire  Department,   smoking  is 
allowed  only  in  the  ticket  lobby  and  the  lower  lobby  of  the  auditorium. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

[5] 


SYMPHONIC  METAMORPHOSIS  OF  THEMES 
BY  CARL  MARIA  VON  WEBER 

By  Paul  Hindemith 
Born  in  Hanau,  Germany,  November  16,  1895 


Paul  Hindemith  completed  his  "Metamorphosis"  in  August,  1943.  It  had  its  first 
performance  by  the  New  York  Philharmonic-Symphony  Society  on  January  20,  1944, 
Arthur  Rodzinski  conducting. 

The  instrumentation  is  as  follows:    2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  snare  drum,  military  drum,  bass  drum,  cymbals, 
triangle,  small  gong,  glockenspiel,  bells,  and  strings. 

>~p*HE  Symphonic  Metamorphosis,  which,  by  the  nature  and  order  of 
its  four  movements,  would  suggest  a  symphony,  uses  for  thematic 
material  themes  from  the  lesser  known  music  of  Weber.  The  themes 
from  the  first  movement,  the  Andantino  and  the  March  Finale,  have 
been  taken  from  Weber's  music  for  piano,  four  hands.  The  thematic 
basis  of  the  Scherzo  is  derived  from  Weber's  Incidental  Music  to  Schil- 
ler's play,   Turandot.*    When  the  Metamorphosis  was  performed  in 


*  Schiller's  play  was  based  upon  Carlo  Gozzi.  Weber  contributed,  in  1809,  seven  numbers,  of 
which  he  had  written  the  "Overtura  Chinesa"  in  1806.  The  opening  subject,  which  Hindemith 
has  used,  was  borrowed  by  Weber  from  Rousseau's  Dictionary  of  Music. 


RHODE  ISLAND 
PHILHARMONIC  ORCHESTRA 

NINETEENTH  SEASON  — 1963-1964 

FRANCIS  MADEIRA,  Music  Director 


Beginning  a  New  Era  of  PHILHARMONIC  CONCERTS  on 

SATURDAY    EVENINGS 

Veterans'  Memorial  Auditorium        •        8:30  p.m. 

November  23,   1963 

Concerto  Grosso  in  D  minor Vivaldi 

Symphony  No.  83 Haydn 

Petite  Suite  No.  2 Stravinsky 

Piano  Concerto  in  D  minor,  K.  466  .     .     .     Mozart 
BRUCE  SIMONDS,  Pianist 


Tickets:   $2,  $3,  $4,  at  Avery's,  Axelrod's,  or  write  the  Orchestra  Office 
49  Westminster  Street,  Providence  3,  R.  I.  •  TEmple   1-3123 
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New  York,  the  program  stated:  "None  of  these  fragments,  in  Hinde- 
mith's  opinion,  represents  Weber  at  his  best.  Consequently,  he  has 
made  alterations  to  suit  his  requirements." 

In  the  first  movement,  Allegro  2/4,  the  orchestra  at  once  proposes 
(and  repeats)  the  theme.  It  is  briefly  elaborated  before  a  second  and 
more  vociferous  theme  is  set  forth  (and  likewise  repeated).  The  work- 
ing out  is  concise.  The  Scherzo  was  characterized  by  Olin  Downes  after 
the  first  performance  as  "chinoiserie."  The  flute  first  plays  the  rather 
florid  theme,  which,  after  punctuation  by  an  exotic  battery,  passes  to 
the  lower  strings  at  a  livelier  tempo.  Presently  the  horns  take  the 
burden,  and  a  rapid  running  figure  is  introduced  with  trilling  wood- 
winds. There  is  a  climax  of  sonority  and  a  dying  away,  the  percussion 
adding  its  color.  In  the  Andantino  (6/8)  the  winds  carry  the  melody 
for  the  most  part,  the  flute  surmounting  the  last  pages  with  ornamental 
figures.  This  leads  directly  into  a  brisk  march  movement,  accentuated 
with  snare  drum  and  various  percussive  instruments. 

[copyrighted] 
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FIRST  SYMPHONY  (IN  ONE  MOVEMENT),  Op.  9 

By  Samuel  Barber 

Born  in  West  Chester,  Pennsylvania,  March  9,  1910 


Samuel  Barber  composed  this  Symphony  during  the  winter  of  1935-36.  It  had  its 
first  performance  by  the  Augusteo  Orchestra  under  the  direction  of  Bernardino 
Molinari  in  Rome  in  December,  1936.  It  had  its  first  American  performance  by  the 
Cleveland  Orchestra  in  the  following  January.  The  composer  revised  the  Symphony, 
and  in  its  new  form  it  was  played  by  the  Philadelphia  Orchestra  under  Bruno 
Walter  on  February  18,  1944. 

The  Symphony  is  scored  for  2   flutes  and  piccolo,   2   oboes  and  English   horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra  bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  cymbals,  bass  drum  and  strings. 
The  score  is  dedicated  to  Gian-Carlo  Menotti. 

>~t^he  following  description  of  his  Symphony  was  provided  by  Mr. 
■*-  Barber  for  the  programs  of  the  New  York  Philharmonic  Orchestra. 
"The  form  of  my  Symphony  in  One  Movement  is  a  synthetic  treat- 
ment of  the  four-movement  classical  symphony.  It  is  based  on  three 
themes  of  the  initial  Allegro  non  troppo,  which  retain  throughout  the 
work  their  fundamental  character.   The  Allegro  opens  with  the  usual 
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exposition  of  a  main  theme,  a  more  lyrical  second  theme,  and  a  closing 

theme.  After  a  brief  development  of  the  three  themes,  instead  of  the 

customary  recapitulation,   the   first   theme   in   diminution   forms   the 

basis  of  a  scherzo  section  (Vivace).  The  second  theme  (oboe  over  muted 

strings)  then  appears  in  augmentation,  in  an  extended  Andante  tran- 

quillo.    An  intense  crescendo  introduces  the  finale,  which  is  a  short 

passacaglia  based  on  the  first  theme  (introduced  by  the  violoncelli  and 

contra-bassi),  over  which,  together  with  figures  from  other  themes,  the 

closing  theme  is  woven,  thus  serving  as  a  recapitulation  for  the  entire 

symphony." 

[copyrighted] 


SYMPHONY  IN  C  MINOR,  No.  1,  Op.  68 

By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


The  First  Symphony  of  Brahms,  first  sketched  in  1856,  was  completed  in  1876,  and 
had  its  initial  performance  on  November  4  of  that  year  at  Carlsruhe,  Otto  Dessoff 
conducting. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  contra  bassoon, 
4  horns,  2  trumpets,  3  trombones,  timpani  and  strings.  The  trombones  are  used  only 
in  the  finale. 


•  furniture 

•  carpeting 

•  lamps 

•  accessories 

•  interior 
planning 
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tt  is  not  without  significance  that  Brahms  required  fourteen  years 
1  to  complete  his  First  Symphony  and  that  only  in  his  forty-second 
year  was  he  ready  to  present  it  for  perlormance  and  public  inspection. 
An  obvious  reason,  but  only  a  contributing  reason,  was  the  composer's 
awareness  of  a  skeptical  and  in  many  cases  a  hostile  attitude  on  the 
part  of  his  critics.  Robert  Schumann  had  proclaimed  him  a  destined 
symphonist,  thereby  putting  him  into  an  awkward  position,  for  that 
was  in  1854  when  the  reticent  composer  was  young,  unknown,  and 
inexperienced.  When  two  years  later  he  made  his  first  sketch  for  a 
symphony  he  well  knew  that  to  come  forth  with  one  would  mean  to  be 
closely  judged  as  a  "Symphoniker"  accused  of  presuming  to  take  up 
the  torch  of  Beethoven,  whose  Ninth  Symphony  had  in  the  course  of 
years  had  nothing  approaching  a  successor.  Brahms  was  shaken  by  this 
thought.  The  most  pronounced  skeptics  were  the  Wagnerians  who 
considered  the  symphonic  form  obsolescent.  A  symphony  by  Brahms 
would  be  a  challenge  to  this  point  of  view.  Brahms,  hesitant  to  place 
a  new  score  beside  the  immortal  nine,  was  nevertheless  ambitious.  His 
symphonic  thoughts  inevitably  took  broader  lines,  sturdier  sonorities, 
and  more  dramatic  proportions  than  Schubert's,  Schumann's  or 
Mendelssohn's. 

He  approached  the  form  cautiously  and  by  steps,  not  primarily 
because  he  feared  critical  attack,  but  because,  being  a  thorough  self- 
questioner,  he  well  knew  in  1856  that  he  was  by  no  means  ready. 
As  it  turned  out,  fourteen  years  was  the  least  he  would  require  for 
growth  in  character,  artistic  vision,  craft.  These  fourteen  years  give 
us  plentiful  evidence  of  such  growth.  From  the  point  of  view  of  orches- 
tral handling,  the  stages  of  growth  are  very  clear  indeed.  His  first 
orchestral  scores,  the  two  serenades  (1857-1859),  were  light- textured, 
of  chamber  proportions  as  if  growing  from  the  eighteenth  century. 
The  D  minor  Piano  Concerto,  completed  after  a  long  gestation  in 
1858,  had  grandeur  of  design,  was  at  first  intended  as  a  symphony,  and 
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became  in  effect  a  symphonic  concerto,  a  score  in  which  the  composer 
could  not  yet  divorce  himself  from  the  instrument  of  his  long  training 
to  immerse  himself  entirely  in  the  orchestral  medium.  The  Haydn 
Variations  of  1873  show  that  he  had  by  this  time  become  a  complete 
master  of  orchestral  writing  but  indicate  that  he  was  not  yet  ready  to 
probe  beneath  the  surface  of  agreeable  and  objective  lyricism. 

Nevertheless  the  earlier  Brahms  of  1856,  the  Brahms  of  twenty-three, 
was  already  the  broad  schemer  whose  tonal  images  were  often  dark, 
often  wildly  impetuous.  He  was  then  in  his  "storm  and  stress"  period, 
when  he  was  deeply  disturbed  by  the  misery  of  the  Schumann  couple 
whom  he  loved,  anxious  for  the  master  in  the  last  stages  of  his  insanity, 
concerned  for  the  distraught  "Frau  Clara."  This  was  the  openly 
romantic  Brahms  who  had  not  yet  acquired  a  sobering  reserve  in  his 
music,  who  was  at  the  moment  looked  upon  hopefully  by  Liszt  as  a 
possible  acquisition  for  his  neo-German  stronghold  at  Weimar. 

This  violent  mood  found  expression  in  the  D  minor  Piano  Concerto, 
first  conceived  as  a  symphony  in  1854.  Two  years  later,  similarly 
inclined,  he  sketched  what  was  to  be  the  opening  movement  of  the 
C  minor  Symphony.  The  Concerto  required  four  years  to  find  its  final 
shape.  The  Symphony  took  much  longer  because  the  composer  had 
far  to  go  before  he  could  satisfy  his  own  inner  requirements.  Another 
composer  would  have  turned  out  a  succession  of  symphonies  reflecting 
the  stages  of  his  approach  to  full  mastery.  Brahms  would  not  commit 
himself.  It  was  not  until  1872  that  he  took  up  his  early  sketch  to  re-cast 
it.   He  composed  the  remaining  three  movements  by  1876. 

The  Symphony  thus  became  a  sort  of  summation  of  fourteen  years 
of  growth.  Some  of  the  early  stormy  mood  was  retained  in  the  first 
movement.   The  slow  movement  and  scherzo  with  their  more  trans- 
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BALDWIN 

the  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 
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Eighty-Third  Season,  1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf ,  Music  Director 

CAPITOL  THEATRE,  CONCORD,  NEW  HAMPSHIRE 

Sunday  Afternoon,  November  3,  at  3:00 

RICHARD  BURGIN,  Conductor 


BERLIOZ 


Overture,  "The  Corsair ft,  Op.  21 


HINDEMITH 


Symphonia  Serena 


Moderately  fast 

Geschwindmarsch  by  Beethoven,  Paraphrase 

Colloquy 

Solo  violins:  Joseph  Silvers tein,  Alfred  Krips 
Solo  violas:  Joseph  de  Pasquale,  Jean  Cauhape 

Finale:  gay 


INTERMISSION 


TCHAIKOVSKY     *Symphony  No.  6,  in  B  minor,  Op.  74, 

"Pathetique" 


I.  Adagio;  allegro  non  troppo 

II,  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 
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TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  .        .      ,     .  , 

CHARLES  H.  WATKINS  &  CO.    /oBRION,  RUSSELL  &  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

ii7  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 
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The  Boston  Symphony 
under  Erich  JPeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf  s  direction  has  met  the 
challenge  of  a  towering  Beethoven  masterpiece,  Symphony  No.  3,  the 

"Eroica."  Captured  in  the  new  Dynagroove  system,  the  performance  is  breath- 
taking. Another  new  Dynagroove  album  presents  Mendelssohn's  "Midsummer 
Night's  Dream,"  with  chorus,  soloists  Arlene  Saunders  and  Helen  Vanni,  and 
narration  by  Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited 
edition  is  available  with  rare  and  unusual  engravings  suitable  for  framing. 


BEETHOVEN /"EROICA"  SYMPHONY 
BOSTON  SYMPHONY  ORCH./ERICH  LEINSDOBF 
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Mendelssohn 

A  MIDSUMMER  NIGHT  S  DREAM 


BOSTON  SYMPHONY  ORCHESTRA 
ERICH  LEINSDORF 
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CON  TEN  T  S 
Program 9 

N  o  l  e  s 
Berlioz  (Overture  "Le  Corsaire" 
Beethoven  (Symphony  No.  2)    . 

jEntr'ac  t  e 
The  Old  Family  Piece  (./.  N.J3.)     .  35 

Notes 
Tchaikovsky  (Symphony  No.  6)     .  49 
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EXHIBITION 

The  exhibition  of  paintings  opening 
this  week  in  the  Gallery  has  been 
loaned  by  the  Shore  Galleries  of  179 
Newbury  Street.  Included  among  paint- 
ings by  various  prominent  artists  are 
sketches  by  Donald  Greason  made  at  Or- 
chestra rehearsals  when  Charles  Munch 
and  when  Erich  Leinsdorf  were  con- 
ducting. 


SUBSCRIBERS'  EXHIBITION 

The  annual  exhibition  of  paintings  by 
subscribers,  Friends  and  members  of  the 
Boston  Symphony  Orchestra  will  take 
place  from  November  22  through  De- 
cember 9.    For  further  information   see 

page  52. 

•     • 

THE  YOUTH  CONCERTS 

The  Youth  Concerts  at  Symphony 
Hall,  played  by  members  of  the  Boston 
Symphony  Orchestra  under  the  conduc- 
torship  of  their  colleague,  Harry  Ellis 
Dickson,  will  enter  their  fifth  season  on 
November  2.  As  before,  there  will  be 
six  concerts  on  Saturday  mornings  from 
eleven  o'clock  until  noon.  Each  of  three 
programs  is  repeated  at  a  later  date,  to 
form  two  series  of  three  concerts  each. 
Tickets  are  obtained  by  subscription  to 
either  of  the  series,  and  the  subscriber 
is  provided  with  reserved  seats.  (A 
single  price  prevails — a  total  of  four  dol- 
lars for  three  concerts.)  Each  concert- 
goer  receives  an  annotated  program,  as  in 
the  adult  series.    But,  additionally,   Mr. 
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Dickson  makes  brief  informative  re- 
marks, and  has  the  players  illustrate 
particular  points  of  a  score  before  its 
performance  in  full.  The  programs  avoid 
playing  down  to  youth  and  inexperience. 
They  form  an  introduction  to  the  regular 
symphonic  repertory  of  music  past  and 
present.  The  audiences  come  from  pub- 
lic, parochial,  and  private  schools — from 
Grades  V  through  Junior  High  and  High 
School — from  points  throughout  Massa- 
chusetts, and  extending  to  New  Hamp- 
shire. So  ably  has  Mr.  Dickson  satisfied 
his  listeners,  that  last  season's  two  series 
sold  out  in  advance  of  the  first  concert, 
and  indications  are  for  a  similar  result 
this  season. 

As  is  his  custom,  Mr.  Dickson  is  giv- 
ing a  definite  character  to  each  of  his 
programs.  The  first  bears  the  title, 
"What  Is  a  Symphony?",  the  second, 
"What  Is  Program  Music?".  For  the 
last  there  will  be  the  "Annual  Festival 
Program."  The  Boston  Symphony  Or- 
chestra musicians  will  be  joined  in  part 
of  the  program  by  High  School  instru- 
mentalists, and  by  a  school  soloist  chosen 
by  competition.  An  original  composition 
by  a  Newton  High  School  student  also 
will  be  heard. 

An  interesting  association  with  the 
history  of  the  Boston  Symphony  Orches- 
tra exists  in  Mr.  Dickson's  series.  As 
early  as  1888-89,  the  seventh  season  of 
the  Orchestra,  its  regular  conductor, 
Wilhelm  Gericke,  presented  Young  Peo- 
ple's Concerts.  These  were  continued  by 
his  successor,  Arthur  Nikisch.  After  a 
lapse,  the  idea  was  resumed  by  Pierre 
Monteux,  Serge  Koussevitzky,  and  Rich- 
ard Burgin.  From  1939  to  1948,  musi- 
cians of  this  Orchestra  were  conducted 
in  Youth  Concerts  by  Wheeler  Beckett, 
composer-conductor.  Eleven  years  after 
the  cessation  of  that  enterprise,  Harry 
Ellis  Dickson  founded  the  present  series. 
It  has  flourished  with  his  musical  re- 
sourcefulness and  the  diligence  of  com- 
mittee workers  headed  by  Mrs.  Anthony 
Kutten,  Executive  Director,  and  Mrs. 
Manuel  P.  Kurland,  Ticket  Chairman. 
Henry  B.  Cabot  is  Chairman  of  the  or- 
ganization as  a  whole. 
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suave  suede  sheath 

Butter  soft  leather,  beautifully 
detailed,  simply  styled 
in  a  shirt  shift  with  slot 
seams,  hand  pricked  edges. 
One  from  a  wondrous  collection 
of  suede  and  leather  dresses 
in  Filene9s  French  Shops, 
seventh  floor,  Boston 
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Perfect  pitch 


Many  people  think  that  perfect  pitch  is  a  sure  sign  of  musical  talent.  Not  nec- 
essarily so.  While  plenty  of  musicians  do  have  it,  plenty  of  people  who  also 
have  perfect  pitch  can't  even  play  a  comb.  At  Old  Colony  Trust  Company, 
none  of  the  specialists  claims  to  have  perfect  pitch  when  it  comes  to  invest- 
ing. But  together,  these  men  make  a  39-part  harmony  that's  hard  to  beat. 
Their  sound  advice  is  the  result  of 


Old  Colony 

Trust  Company 


years  of  experience  and  first-hand 
knowledge;  they  travel  over  350,000 
miles  every  year  to  get  it.  Why  don't 
you  stop  in  soon  at  Number  One 
Federal  Street  and  talk  things  over? 
Meanwhile,  you  might  want  to  send  for  a  compli- 
mentary copy  of  "Managing  Your  Money."  It  describes 
some  of  the  ways  Old  Colony  can  be  of  help  to  you. 
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Second    Program 


TUESDAY  EVENING,  November  5,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

lii.Ri.io/ Overture,  "The  Corsair,"  Op.  21 

Beethoven Symphony  No.  2,  in  D  major,  Op.  36 

I.  Adagio  molto;  Allegro  con  brio 

II.  Larghetto 

III.  Scherzo:   Allegro 

IV.  Allegro  molto 

I  N  l  E  R  \i  1  s  s  I  o  N 
Tchaikovsky      .  *Symphoiiy  No.  6,  in  B  minor,  Op.  74,  "Pathetique" 

I.  Adagio;  allegro  non  troppo 

IT.  Allegro  con  grazia 

111.-  Allegro  molto  vivace 

IV.  Finale:   Adagio  lamemoso 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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BOSTON     •     CHESTNUT  HILL     •     SOUTH  SHORE  PLAZA 
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OVERTURE,  "LE  CORSAIRE,"  Op.  21 
By  Hector  Berlioz 

Born  in  Cote-Saint-Andre,  December  11,  1803;  died  in  Paris,  March  8,  1869 


The  Overture  is  supposed  to  have  been  written  in  February  1831.  It  was  revised 
in  1844,  and  first  performed  in  Paris,  January  19,  1845,  at  the  Champs  Elysees,  when 
Berlioz  conducted  from  the  manuscript.  There  was  a  second  performance  April  1, 
1855,  at  a  concert  of  the  St.  Cecilia  Society  in  Paris.  The  score  was  again  revised  and 
first  published  in  this  year.  The  first  performance  in  Boston  was  by  the  Boston  Sym- 
phony Orchestra,  January  10,  1896.  There  were  further  performances  October  13, 
1916,  November  18,  1949  and  November  28-29,  1958. 

The  score  calls  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
2  cornets,  3  trombones,  ophicleide  (or  bass  tuba),  timpani  and  strings.  The  Overture 
is  dedicated  "To  my  Friend,  Davison."* 

T  Tans  von  Bulow,  after  conducting  The  Corsaire  Overture  at  Mein- 
**-  -■■  ingen,  wrote  that  it  "went  like  a  shot  from  a  pistol,"  plainly  allud- 
ing to  the  sharp  staccato  chords  for  the  full  orchestra  that  punctuate 
light  lyrical  passages.  It  is  a  dashing  and  debonair  overture,  enlivened 
by  the  wit  of  brilliant  string  writing. 

The  title  incites  one  to  find  in  this  overture  the  musical  embodiment 
of  the  reckless  adventurer  of  Byron's  poem.    Unfortunately  for  those 

*  James  Davison  (1813-1885)  was  for  years  the  editor  of  the  Musical  World  and  music  critic 
of  the  London  Times,  an  entrenched  conservative. 
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who  take  such  titles  as  reliable  guides  to  the  composer's  intention, 
Berlioz  called  this  Overture  at  its  first  performance  La  Tour  de  Nice. 
Only  later  did  he  change  the  name  to  Le  Corsaire  Rouge,  and  finally, 
Le  Corsaire.  A  close  examination  of  titles  in  general  as  bestowed  by 
the  Romantics  often  reveals  them  as  afterthoughts,  a  last  minute  dress- 
ing-up  of  a  piece  of  music  with  a  colorful  name  for  its  readier  consump- 
tion. And  yet,  Byron's  Corsair,  the  sea-roving  outlaw  with  his  fine 
contempt  of  all  men,  his  complete  ruthlessness  matched  by  a  complete 
gallantry  toward  women,  must  have  well  fitted  the  composer's  mood 
when  he  sketched  the  Overture  on  his  journey  to  Rome  in  1831  —  if  so 
he  did. 

Berlioz  makes  no  mention  of  this  Overture  in  his  memoirs,  but  the 
Signale  on  the  occasion  of  a  performance  at  Weimar  in  1856  made  the 
statement,  presumably  extracted  from  Berlioz,  that  it  was  composed  in 
three  days  "during  a  voyage  protracted  by  a  storm."  This  would  have 
been  the  voyage  which  Berlioz  made  from  Marseilles  to  Livorno  in 
February,  1831,  as  part  of  his  journey  to  Rome  as  a  Prix  de  Rome 
winner.  It  was  also  during  his  Prix  de  Rome  months  that  he  composed 
the  Overtures  to  Rob  Roy  and  King  Lear,  his  Lelio,  and  his  revision 
of  the  Symphonie  Fantastique.  In  his  memoirs,  Berlioz  reveals  that  the 
poetry  of  Byron  held  him  in  captivation  at  this  time.    He  carried  his 
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Or  weatherwoman,  as  the  case  may  be.  For  with  the  exlusive  new  Comfort  Control,  which 
combines  heating  and  air  conditioning  in  a  single  unit,  the  interior  weather  never  changes. 
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Byron  into  St.  Peter's  Cathedral.  "Never  did  I  see  St.  Peter's  without 
a  thrill.  It  is  so  grand,  so  noble,  so  beautiful,  so  majestically  calm! 
During  the  fierce  summer  heat  I  used  to  spend  whole  days  there,  com- 
fortably established  in  a  confessional,  with  Byron  as  my  companion. 
I  sat  enjoying  the  coolness  and  stillness,  unbroken  by  any  sound  save 
the  splashing  of  the  fountains  in  the  square  outside,  which  was  wafted 
up  to  me  by  an  occasional  breeze;  and  there,  at  my  leisure,  I  sat  drink- 
ing in  that  burning  poetry.  I  followed  the  Corsair  in  his  desperate 
adventures;  I  adored  that  inexorable  yet  tender  nature  —  pitiless,  yet 
generous  —  a  strange  combination  of  apparently  contradictory  feelings: 
love  of  woman,  hatred  of  his  kind. 

"Laying  down  my  book  to  meditate,  I  would  cast  my  eyes  around, 
and,  attracted  by  the  light,  they  would  be  raised  to  Michelangelo's 
sublime  cupola.  What  a  sudden  transition  of  ideas!  From  the  cries  and 
barbarous  orgies  of  fierce  pirates  I  passed  in  a  second  to  the  concerts  of 
the  seraphim,  the  peace  of  God,  the  infinite  quietude  of  heaven;  .  .  . 
then,  falling  to  earth  again,  I  sought  on  the  pavement  for  traces  of  the 
noble  poet's  footsteps.  .  .  ." 

Berlioz  had  sailed  from  Marseilles  in  a  Scandinavian  brig,  and  so  had 
had  his  first  experience  of  the  sea.  One  of  his  travelling  companions,  a 
Venetian,  "an  underbred  fellow,  who  spoke  abominable  French,  claimed 
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The  first  woman  to  hold  a  first  chair  in 
the  Boston  Symphony,  Mrs.  Dwyer  has  been 
Principal  Flute  since  1952.  Once  the  storm  of 
controversy  surrounding  her  appointment  had 
abated,  it  was  quickly  clear  that  she  was  in- 
deed an  ornament  to  the  ensemble  —  in  more 
ways  than  one!  eoRis  and  milton- Boston 

A  native  American  who  was  born  in  Streator,  Illinois,  she  was  suc- 
cessively a  pupil  of  her  mother,  also  a  distinguished  flutist;  of  Ralph 
Johnson ;  of  Ernst  Liegl,  first  flute  of  the  Chicago  Symphony ;  of  the  late 
Georges  Barrere;  and,  at  the  Eastman  School,  of  Joseph  Mariano.  During 
her  first  professional  engagement,  as  second  flute  of  the  National  Sym- 
phony, she  continued  her  studies  under  the  famous  William  Kincaid.  Soon 
afterward,  she  became  second  flute  of  the  Los  Angeles  Philharmonic,  a 
chair  she  held  for  seven  years.  In  this  same  period  she  was  chosen  by  the 
late  Bruno  Walter  to  be  principal  flutist  in  the  Hollywood  Bowl  Symphony. 

When,  in  1952,  the  great  Georges  Laurent  retired  after  30  years  of 
leading  the  Boston  Symphony's  brilliant  flute  section,  the  identity  of  his 
successor  became  a  matter  for  suspenseful  speculation.  It  was  resolved 
when  Charles  Munch  said  simply,  "At  Tanglewood  I  auditioned  many 
flute-players.  The  best  was  Miss  Doriot  Anthony." 

This  salute  to  members  of  the  Boston  Symphony  is  presented  with  the 
reminder  that  our  Trust  Department  would  welcome  an  opportunity  to 
be  of  service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

MEMBER  F.  D.I.C.  TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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that  he  had  commanded  Lord  Byron's  corvette  during  the  poet's  adven- 
turous excursions  in  the  Adriatic  and  the  Grecian  Archipelago.  He 
gave  us  a  minute  description  of  the  brilliant  uniform  Lord  Byron  had 
insisted  on  wearing,  and  the  orgies  in  which  they  indulged."  The  craft 
carrying  Berlioz  was  becalmed  in  the  bay  off  Nice  for  three  days,  and 
then  proceeded  under  a  gale  which  nearly  wrecked  them.  The  quality 
of  invention  in  the  tales  of  his  fellow  traveler  was  surely  more  important 
to  the  eager  listener  than  their  veracity.  In  May,  Berlioz  set  out  from 
Rome  by  carriage  for  home  at  the  devastating  news  that  his  beloved 
Camille  Moke  had  married  Pleyel.  He  reached  Nice,  recovered  from 
his  rage,  which  included  avowed  intentions  of  murder  and  suicide, 
and  basked  in  that  fair  spot  for  three  weeks  before  returning  to  Rome. 
It  was  a  sort  of  mental  convalescence.  He  records  that  these  days  were 
the  "happiest"  in  his  life.  There  he  drafted  his  Roi  Lear  Overture. 
When  a  police  officer,  looking  upon  him  as  a  suspicious  character,  asked 
him  what  he  was  doing  there,  he  answered:  "Recovering  from  a  pain- 
less illness,  1  compose  and  dream  and  thank  God  for  the  sunshine,  the 
beautiful  sea,  and  the  green  hills." 

Memories  of  that  earlier  and  more  sanguine  period  must  have 
returned  to  Berlioz  when,  in  August  1844,  he  went  once  more  to  Nice 
(for  convalescence  from  jaundice)  and  then  revised  his  Byronic  over- 
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9  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
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ture,  naming  it  La  Tour  de  Nice.  The  Bellanda  tower,  last  relic  of  a 
chateau  long  vanished,  must  have  stood  conspicuously  before  his  vision 
on  a  promontory  of  that  fair  coast  as  his  boat  lay  at  anchor  offshore 
fourteen  years  before. 

But  the  listener  to  Berlioz's  Overture,  like  the  police  officer,  would  do 
well  not  to  inquire  too  specifically  into  the  nature  of  the  dreams  which 
may  have  produced  the  musical  images  —  dreams  compounded  of  Shake- 
speare, Byron,  thwarted  love,  a  host  of  fresh  impressions  gathered  in 
Italy,  and  the  immediate  spell  of  a  gleaming  Mediterranean  spring. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  36 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


The  Second  Symphony,  composed  in  1802,  was  first  performed  April  5,  1803,  at 
the  Theater-an-der-Wien  in  Vienna. 

Dedicated  to  Prince  Carl  Lichnowsky,  the  symphony  is  scored  for  2  flutes,  2  oboes, 
2  clarinets,  2  bassoons,  2  horns,  2  trumpets,  timpani  and  strings. 

T  ooking  down  from  the  Kahlenberg  "towards  Vienna  in  the  bright, 
-■— '  sweet  springtime,"  Thayer  found  the  countryside  where  Beethoven 
worked  out  so  much  of  his  greatest  music  indescribably  lovely.  "Con- 
spicuous are  the  villages,  Dobling,  hard  by  the  city  Nussdorfer  line, 
and  Heiligenstadt,  divided  from  Dobling  by  a  ridge  of  higher  land  in 
a  deep  gorge."  Among  these  landmarks  of  Beethoven,  now  hemmed 
in  by  population  and  habitation,  there  stood  forth  most  notably  the 
once  idyllic  Heiligenstadt,  Beethoven's  favorite  haunt  when  music 
was  in  process  of  birth. 

There  in  the  year  1802,  "Dr.  Schmidt  having  enjoined  upon  Bee- 
thoven to  spare  his  hearing  as  much  as  possible,  he  removed  for  the 
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The  CONCERTO  FOR  ORCHESTRA, 

Bela  Bartok's  last  completed  work,  received  its  first 
performance  by  the  Boston  Symphony  Orchestra  on 
December  1, 1944,  with  Serge  Koussevitzky  conducting. 

"The  title  of  this  symphony-like  orchestral  work," 
the  composer  has  written,  "is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument 

groups  in  a  'concertant'  or  soloistic  manner." 
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summer.  There  is  much  and  good  reason  to  believe  that  his  rooms 
were  in  a  large  peasant  house  still  standing,  on  the  elevated  plain 
beyond  the  village  on  the  road  to  Nussdorf,  now  with  many  neat 
cottages  near,  but  then  quite  solitary.  In  those  years,  there  was  from 
his  windows  an  unbroken  view  across  fields,  the  Danube  and  the 
Marchfeld,  to  the  Carpathian  Mountains  that  line  the  horizon.  A  few 
minutes'  walk  citywards  brought  him  to  the  baths  of  Heiligenstadt;  or, 
in  the  opposite  direction,  to  the  secluded  valley  in  which,  at  another 
period,  he  composed  the  'Pastoral'  Symphony." 

At  Heiligenstadt  in  1802,  Beethoven  expressed  himself  almost 
simultaneously  in  two  startlingly  different  ways.  In  October  he  wrote 
the  famous  "Heiligenstadt  testament,"  pouring  out  his  grief  at  the  full 
realization  that  his  deafness  was  incurable  into  a  document  carefully 
sealed  and  labelled  "to  be  read  and  executed  after  my  death."  Before 
this  and  after,  working  intensively,  making  long  drafts  and  redrafts, 
he  composed  the  serene  and  joyous  Second  Symphony. 

Writers  have  constantly  wondered  at  the  coincidence  of  the  agonized 
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"testament"  and  the  carefree  Symphony  in  D  major.  Perhaps  it  must 
be  the  expectation  of  perennial  romanticism  that  a  "secret  sorrow" 
must  at  once  find  its  voice  in  music.  Beethoven  at  thirty-two  had  not 
yet  reached  the  point  of  directly  turning  a  misfortune  to  musical 
account  —  if  he  ever  reached  such  a  point.  He  was  then  not  quite  ready 
to  shake  off  the  tradition  of  Haydn  and  Mozart,  who  had  their  own 
moments  of  misery,  but  to  whom  it  would  never  have  remotely 
occurred  to  allow  depressed  spirits  to  darken  the  bright  surfaces  of 
their  symphonies.  Beethoven  found  a  way,  soon  after,  to  strike  notes 
of  poignant  grief  or  of  earth-shaking  power  such  as  music  had  never 
known.  He  found  the  way  through  the  mighty  conception  of  an  imagi- 
nary hero  —  not  through  the  degrading  circumstance  that  the  sweet 
strains  of  music  were  for  him  to  be  displaced  by  a  painful  humming 
and  roaring,  the  humiliating  thought  that  he  was  to  be  an  object  of 
ridicule  before  the  world  —  a  deaf  musician.  That  terrible  prospect 
might  reasonably  be  expected  to  have  driven  him  to  take  glad  refuge 
in  his  powers  of  creation,  to  exult  in  the  joyous  freedom  of  a  rampant 
imagination,  seizing  upon  those  very  delights  of  his  art  from  which 
the  domain  of  the  senses  were  gradually  shutting  him  out. 

And  indeed  it  was  so.  Writing  sadly  to  Dr.  Wegeler  of  his  infirmity, 
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he  added:  "I  live  only  in  my  music,  and  I  have  scarcely  begun  one 
thing  when  I  start  another.  As  I  am  now  working,  I  am  often  engaged 
on  three  or  four  things  at  the  same  time."  He  composed  with  unflagging 
industry  in  the  summer  of  1802.  And  while  he  made  music  of  unruffled 
beauty,  Beethoven  maintained  the  even  tenor  of  his  outward  life. 
Ferdinand  Ries,  who  was  very  close  to  Beethoven  at  this  time,  has  told 
the  following  touching  incident: 

"The  beginning  of  his  hard  hearing  was  a  matter  upon  which  he 
was  so  sensitive  that  one  had  to  be  careful  not  to  make  him  feel  his 
deficiency  by  loud  speech.  When  he  failed  to  understand  a  thing  he 
generally  attributed  it  to  his  absent-mindedness,  to  which,  indeed,  he 
was  subject  in  a  great  degree.  He  lived  much  in  the  country,  whither 
I  went  often  to  take  a  lesson  from  him.  At  times,  at  8  o'clock  in  the 
morning  after  breakfast,  he  would  say:  'Let  us  first  take  a  short  walk.' 
We  went,  and  frequently  did  not  return  till  3  or  4  o'clock,  after  having 
made  a  meal  in  some  village.  On  one  of  these  wanderings  Beethoven 
gave  me  the  first  striking  proof  of  his  loss  of  hearing,  concerning  which 
Stephan  von  Breuning  had  already  spoken  to  me.  I  called  his  attention 
to  a  shepherd  who  was  piping  very  agreeably  in  the  woods  on  a  flute 
made  of  a  twig  of  elder.  For  half  an  hour  Beethoven  could  hear 
nothing,  and  though  1   assured  him  that  it  was   the  same  with   me 
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George  S.  Kaufman  was  co-author  of  the  Broadway  hit  of  1936:  "You  Can't  Take  It  With  You.**  It  won  the  Pulitzer  Prize. 


Were  you  born  in  1936? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 


George  Gershwin  was  soloist  with 
the  Seattle  Symphony  on  December 
15th  .  .  .  Dimitri  Mitropoulos,  making 
his  first  American  appearance,  was 
guest  conductor  of  the  Boston  Sym- 
phony for  two  weeks  .  .  .  Arturo 
Toscanini,  at  69,  retired  as  musical 
director  of  the  New  York  Philharmonic 
.  .  .  Lauritz  Melchior  sang  the  role  of 
Tristan  for  the  100th  time  ...  In 
Septemberthe  Boston  Symphony  gave 
three  concerts  in  connection  with  the 
observance  of  Harvard'sTercentenary. 

Whatever  year  you  were  born,  you 


or  some  member  of  your  family  may 
well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  Is  the 
sure  way  to  give  your  family  contin- 
uous protection  while  you  send  dollars 
ahead  for  your  own  use  in  the  future. 
Have  a  New  England  Life  agent  give 
you  the  details.  Write  501  Boylston 
Street,  Boston  17,  Massachusetts. 


NEW  EN 


NEW  ENGLAND  MUTUAL  LIFE  INSURANCE  COMPANY:  INDIVIDUAL  AND  GROUP 
LIFE  INSURANCE.  ANNUITIES  AND  PENSIONS.  GROUP  HEALTH  COVERAGES, 


25] 


mmmmmmmm 


H 


H 


(which  was  not  the  case),  he  became  extremely  quiet  and  morose. 
When  occasionally  he  seemed  to  be  merry  it  was  generally  to  the 
extreme  of  boisterousness;  but  this  happened  seldom." 

It  may  have  been  this  pathetic  episode  of  the  shepherd's  pipe  which 
brought  before  Beethoven  with  a  sudden  vivid  force  the  terrible  dep- 
rivation of  his  dearest  faculty.  It  may  have  precipitated  the  Heiligen- 
stadt  paper,  for  in  it  he  wrote:  "What  a  humiliation  when  one  stood 
beside  me  and  heard  a  flute  in  the  distance  and  /  heard  nothing,  or 
someone  heard  the  shepherd  singing  and  again  I  heard  nothing;  sucli 
incidents  brought  me  to  the  verge  of  despair.  A  little  more,  and  1 
would  have  put  an  end  to  my  life  —  only  art  it  was  that  withheld  me. 
Ah,  it  seemed  impossible  to  leave  the  world  until  I  had  produced  all 
I  felt  called  upon  to  produce." 

To  his  more  casual  friends  there  could  have  been  no  bu.^picion  ol 
the  crisis,  the  thoughts  of  suicide  which  were  upon  him  at  this  time. 
He  dined  with  them  as  usual,  made  music  and  joked  with  them,  wrote 
peppery  letters  to  his  publishers,  composed  constantly.  His  serious 
attentions  to  Giulietta  Guicciardi  were  then  brought  to  an  abrupt  end, 
it  is  true,  but  it  was  known  that  this  was  not  his  first  affair  of  the  heart. 
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Only  after  his  death  did  the  publication  of  the  "Heiligenstadt  Testa- 
ment" make  known  the  hopeless  and  anguished  mood  of  Beethoven 
in   1802. 

This  remarkable  document  was  signed  on  October  6,  and  must  have 
been  written  at  the  end  of  his  summer's  sojourn  in  the  then  idyllic 
district  of  Heiligenstadt.  The  Symphony  in  D  major  had  been  sketched 
in  part  by  the  spring  of  that  year  (Nottebohm,  studying  the  teeming 
sketchbooks  of  the  time,  found  extended  and  repeated  drafts  for  the 
Finale,  and  the  theme  of  the  Larghetto  —  first  written  for  horns).  The 
symphony  must  have  been  developed  in  large  part  during  the  summer. 
It  was  certainly  completed  by  the  end  of  the  year  in  Beethoven's  winter 
quarters.  It  hardly  appears  that  Beethoven  spent  this  period  in  futile 
brooding.  The  three  Violin  Sonatas,  Op.  30,  were  of  this  year;  also 
the  first  two  Pianoforte  Sonatas  of  Op.  31,  the  Bagatelles,  Op.  33,  the 
two  sets  of  variations,  Op.  34  and  Op.  35,  and  other  works,  including, 
possibly,  the  Oratorio  Christ  on  the  Mount  of  Olives,  and  the  Piano- 
forte Concerto  in  C  minor,  the  date  of  whose  completion  is  uncertain. 

"De  profundis  clamavitl"  added  Thayer,  quoting  the  Heiligenstadt 
will,  and  others  have  looked  upon  it  as  a  poignant  and  intimate  con- 
fession, made  under  the  safety  of  a  seal  by  one  who  had  in  conversation 
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kept  a  sensitive  silence  on  this  subject.  Sceptics  have  looked  rather 
askance  at  the  "testament"  on  account  of  its  extravagance  of  language, 
its  evident  romantic  self-dramatization,  its  almost  too  frequent  apos- 
trophes of  the  Deity.  It  was  indeed  the  effusion  of  a  youthful  romantic, 
whose  lover's  sighs  had  lately  produced  something  as  enduring  as 
the  "Moonlight"  Sonata.  The  sorrow  of  the  "testament,"  however 
expressed,  was  surely  real  enough  to  Beethoven.  He  was  brought  face 
to  face  at  last  with  the  necessity  of  openly  admitting  to  the  world 
what  had  long  been  only  too  apparent  to  all  who  knew  him,  although 
he  had  mentioned  it  only  to  his  most  intimate  friends. 

The  knowledge  of  his  deafness  was  not  new  to  him.  In  the  summer 
of  1800  (or  as  Thayer  conjectures,  1801),  he  wrote  to  Carl  Amenda, 
"Only  think  that  the  noblest  part  of  me,  my  sense  of  hearing,  has 
become  very  weak,"  and  spoke  freely  of  his  fears.  In  the  same  month 
(June)  he  wrote  at  length  to  his  old  friend  Dr.  Wegeler  at  Bonn:  "I 
may  truly  say  that  my  life  is  a  wretched  one.  For  the  last  two  years 
1  have  avoided  all  society,  for  it  is  impossible  for  me  to  say  to  people 
'I  am  deaf.'  Were  my  profession  any  other,  it  would  not  so  much 
matter,  but  in  my  profession  it  is  a  terrible  thing;  and  my  enemies, 
of  whom  there  are  not  a  few,  what  would  they  say  to  this?" 

The  Second  Symphony  is  considerably  more  suave,  more  freely  dis- 
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cursive  than  the  First.  The  success  of  the  First  had  given  Beethoven 
assurance,  but,  more  important,  the  experience  of  the  First  had  given 
him  resource.  The  orchestral  colors  are  more  delicately  varied,  making 
the  music  clear  and  luminous  from  beginning  to  end,  giving  the  first 
movement  its  effect  of  brilliant  sunshine,  the  Larghetto  its  special  sub- 
dued glow,  emphasizing  the  flashing  changes  of  the  scherzo  and  the 
dynamic  contrasts  of  the  finale.  The  symphony  can  be  called  the  con- 
summation of  the  classical  concept  where  smoothly  rounded  forms  are 
clothed  in  transparent,  sensuous  beauty  of  tone.  This  was  the  kind  of 
music  which  Beethoven  had  long  been  writing  in  his  sonatas,  and 
which  he  had  lately  transferred,  with  superb  mastery,  to  stringed  instru- 
ments in  his  first  set  of  quartets.  Opus  18,  like  his  pieces  for  wind 
groups,  was  as  a  preparation  for  the  Symphony  in  D  major,  which 
became  the  most  striking,  tonally  opulent,  and  entirely  remarkable 
achievement  of  the  "pupil  of  Haydn."  This  manner  of  music  could  go 
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no  further  —  no  further  at  least  in  the  restless  and  questing  hands  of 
Beethoven.  Indeed,  beneath  its  constructive  conformity,  its  directly 
appealing  melody  and  its  engaging  cheerfulness,  the  Symphony  was  full 
of  daring  episodes  threatening  to  disrupt  the  amiable  course  of  orches- 
tral custom.  It  seems  incredible  that  this  music,  so  gay  and  innocuous 
to  us,  could  have  puzzled  and  annoyed  its  first  critics.  But  their  words 
were  unequivocal,  one  finding  the  Finale  an  unspeakable  monstrosity. 
This  was  the  movement  which  shocked  people  most,  although,  strangely 
enough,  the  Larghetto  was  not  always  favored.  Berlioz  has  told  us  that 
at  a  Concert  Spirituel  in  Paris  in  1821  the  Allegretto  from  the  Seventh 
was  substituted  for  this  movement  —  with  the  result  that  only  the 
Allegretto  was  applauded.  The  first  movement  always  commanded 
respect  and  admiration;  in  fact,  one  critic  referred  to  it  as  "colossal" 
and  "grand,"  adjectives  made  strange  to  us  by  what  has  followed. 
Probably  the  sinewy  first  theme,  suddenly  following  the  long  and 
meandering  introduction,  elastic  and  vital  in  its  manipulations,  was 
found  startling,  and  the  second  theme,  which  Rolland  has  called  a 
revolutionary  summons  to  arms,  surely  stirred  the  blood  of  Vienna  in 
1803.  There  were  also  the  rushing  intermediate  passages  and  the 
thundering  chords  in  the  coda.  Certainly  Beethoven  had  never  used 
his  ingenuity  to  greater  effect.   But  it  is  the  melodic  abundance  of  the 
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Larghetto  in  A  major  which  first  comes  to  mind  when  the  Symphony 
is  mentioned.  This  movement  reaches  lengths  not  by  any  involved 
ornamental  development,  but  by  the  treatment  of  its  full-length  phrases 
and  episodes  in  sonata  form.  Never  had  a  movement  generated  such 
an  unending  flow  of  fresh,  melodic  thoughts.  Even  the  bridge  passages 
contribute  to  make  the  songfulness  unbroken.  As  Beethoven  for  the 
first  time  turned  the  orchestral  forces  on  the  swift  course  of  one  of  his 
characteristics  scherzos,  with  its  humorous  accents,  the  effect  was  more 
startling  than  it  had  been  in  chamber  combinations.  The  trio  in 
particular  plunges  the  hearer  unceremoniously  into  F-sharp,  where- 
upon, as  suddenly  returning  to  D,  it  beguiles  him  with  a  bucolic  tune. 
In  the  finale,  Beethoven's  high  spirits  moved  him  to  greater  bold- 
ness. Sudden  bursts  of  chords,  capricious  modulations,  these  were 
regarded  as  exhibitions  of  poor  taste.  The  explosive  opening,  coming 
instead  of  the  expected  purling  rondo  tune,  must  have  had  the  effect 
of  a  sudden  loud  and  rude  remark  at  a  polite  gathering.  Success,  they 
would  have  said,  had  gone  to  the  young  man's  head. 
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ENTR'ACTE 
THE  OLD  FAMILY  PIECE 


Digging  up  the  wrong  guesses  of  past  critics  about  the  music  of  their 
time  is  a  familiar  pastime,  and  not  unprofitable  if  it  makes  us 
careful  in  our  own  pronouncements  upon  the  music  now  being  written. 
The  all-knowing  one  who  states  confidently  how  the  music  of  Schon- 
berg  or  Stravinsky,  Ives  or  Messiaen,  will  stand  fifty  years  from  now  (if 
at  all),  will  hardly  find  an  interested  and  believing  listener.  But  there 
is  another  way  to  profit  by  the  critical  mistakes  of  our  ancestors  —  and 
that  is  in  watching  our  judgment  of  the  immediate  past  which  we  are 
in  the  process  of  outgrowing.  It  is  obvious  enough  that  an  important, 
innovating  composer  is  bound  to  be  ahead  of  contemporary  fashion. 
But  there  is  apt  to  be  a  period,  in  a  generation  or  two  after  his  death, 
when  fashion  has  veered  in  another  direction,  a  direction  which  may 
not  favor  him.  Justice  will  be  done  eventually,  he  will  find  his  niche, 
but  it  may  take  a  century  —  perhaps  two. 

Two  samples  of  this  kind  of  mistake,  picked  at  random,  may  lead  to 
a  little  self-questioning.  Thackeray,  in  The  Virginians,  called  some 
faded  old  songs  "as  out  of  fashion  as  Mozart,"  and  marvelled  that  "Cosi 
fan  tutti"  (sic!)  could  still  "hold  the  boards"  against  changing  tastes, 
while  its  axiom  remained  fresh  as  ever.  In  1859,  a  year  of  the  high 
Romantic  tide,  Thackeray  was  not  alone  in  being  bored  by  Mozart. 

Again,  one  finds  this  about  nothing  less  than  Bach's  Second  Suite,  in 
B  minor,  for  Flute  and  Strings.  Philip  Hale  wrote  of  it  in  the  Boston 
Herald  (October  30,  1904):  "There  are  many  pages  in  Bach's  complete 
works  that  are  formidably  dull.  This  suite  ...  is  exceedingly  monoto- 
nous and  tiresome.    The  tonal  monotony  must  always  remain.    Even 
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von  Biilow's  ingenious  tinkering  cannot  vitalize  music  that  was  com- 
posed originally  in  a  perfunctory  manner."  The  remark  may  have  been 
partly  a  taunt,  prompted  by  the  then  prevailing  heavy  piety  on  the 
subject  of  Bach;  but  other  critics  applied  the  words  "dull"  and  "per- 
functory" to  his  music  and  were  not  publicly  pilloried,  as  they  would 
be  in  this  present  age  which  is  ready  to  take,  not  only  twenty  minutes 
of  unrelieved  Bach,  but  whole  festivals  of  him.  And  some  of  us  remem- 
ber the  day  when  Mozart  was  a  subject  for  respectable  rather  than 
delighted  listening,  very  different  indeed  from  his  present  status  in 
concerts,  in  opera,  and  on  the  discs. 

We  may  compare  favorably  with  our  grandfathers  as  appraisers  of 
Bach  or  Mozart  or  Haydn,  although  there  is  much  in  those  fertile 
masters  still  to  be  brought  up  for  performance.    But  how  about  the 
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composers  who  have  not  been  dead  for  so  long?  We  are  involved  in  the 
fashion  of  the  moment,  whether  we  admit  it  or  not,  and  as  fashions 
change,  so  may  we.  How  many  of  us  used  to  argue  hotly  in  favor  of 
Franck,  the  dreamer,  the  ascetic,  so  careless  of  popular  attention,  and 
who  would  then  have  accused  him  of  writing  an  applause-gathering 
symphony?  Is  Sibelius  as  confidently  championed  as  he  was  a  few  years 
ago?  Where  does  Mahler  stand?  In  his  own  time  he  was  considered 
an  eccentric  conductor  whose  symphonies  when  performed  at  all  were 
ridiculed.  There  was  the  circle  of  devotees  who  survived  him,  but 
remained  a  voluble  minority.  Until  a  very  few  years  ago  the  greater 
part  of  any  audience  (outside  Central  Europe)  was  simply  bored,  and 
critical  opinion  was  prejudiced  by  the  extravagant  remarks  made  by 
the  composer  and  too  freely  quoted.  But  now  the  scene  is  changing. 
The  principal  symphonies  are  being  played  by  every  orchestra  that  can 
manage  them,  and  are  a  plain  success  with  audiences.    Now  a  great 
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symphony  of  Mahler  becomes  the  occasion  of  riotous  applause.  Some- 
thing is  happening  to  public  taste.  A  new  generation  of  listeners  has 
arisen,  with  a  refreshingly  open  way  of  taking  their  Mahler.  They 
don't  seem  to  look  upon  his  music  as  something  to  be  demolished  or 
championed,  or  even  to  be  explained.  Their  only  concern  is  to  taste 
that  ripe  fruit  for  what  sweetness  it  may  yield.  There  is  much  to  be 
said  for  direct,  uninstructed  listening. 

It  may  well  be  that  the  so-called  "Post  Romantics"  are  due  for  the 
more  just  and  objective  kind  of  valuation  which  can  come  only  when 
the  stage  of  being  old-fashioned  has  past.  It  is  impossible  to  reach  a 
clear  judgment  of  something  we  have  outgrown  but  not  quite  shed, 
which  is  a  contradiction  to  the  taste  of  our  time  and  a  lingering  encum- 
brance, tangled  with  our  roots.  The  typical  composer  of  today,  for  the 
most  part  faithful  to  Stravinskyan  economy  and  tidiness,  would  not 
mind  too  much  being  called  dry.  If  someone  were  wrong  enough  to 
call  him  effusive,  he  would  be  definitely  uncomfortable.    He  believes 
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that  musical  thinking  has  outgrown  excesses  in  fervor,  length,  or 
dynamics.  He  would  be  embarrassed  at  the  very  thought  of  making 
a  spectacle  of  himself  by  straining  recklessly  for  the  utmost  in  emotional 
expression.  He  is  uneasy,  self-conscious  in  the  presence  of  frank  extrava- 
gance. A  tone  poem  with  a  dragged-in  literary  story,  or  a  heaven- 
storming  symphony  with  extra  brass  and  battery,  is  like  the  old  family 
sofa  in  our  living  room.  The  thing  was  thought  to  have  true  grandeur 
in  its  day,  but  now  it  looks  absurd  beside  the  modern  pieces  newly 
acquired  —  "functional"  in  line,  simple  and  clear  in  colors.  The  "mod- 
ern" hurries  his  visitor  into  a  more  up-to-date  chair,  secretly  (and 
unreasonably)  ashamed  that  his  grandparents  had  such  taste,  and 
annoyed  that  the  plushy  old  horror  is  really  the  more  comfortable 
piece  after  all.  In  the  same  way  the  melodic  upholstery  of  Tchaikovsky 
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is  still  found  to  make  more  comfortable  listening  by  people  who  are 
content  to  remain  old-fashioned. 

But  a  fine  old  Governor  Winthrop  desk  in  the  study  is  a  different 
matter.  The  young  host  hopes  that  the  visitor  will  notice  it.  It  is  not 
at  all  "functional."  One's  knees  bump,  and  the  apron  is  too  high.  But 
he  is  not  responsible  for  the  age  that  produced  it.  Its  usefulness  is  inci- 
dental, and  need  not  be  justified.  It  is  mainly  there  to  be  enjoyed  for 
its  elegance  of  line,  its  beauty  of  surface  and  workmanship.  The  very 
fact  that  its  beauty  is  remote,  is  strange  to  our  time  and  could  no  more 
have  been  achieved  in  our  time  than,  let  us  say,  the  baroque  style  of 
Bach,  only  makes  it  the  more  precious  to  us,  an  enlargement  and  enrich- 
ment of  our  aesthetic  experience.  It  fulfills  in  us  something  which  our 
time  is  deficient  in  no  longer  possessing. 

In  music  the  classic  is  the  "antique,"  and  a  late  relic  of  the  tone  poem 
age  is  the  "hand-me-down."  The  first  we  can  take  quite  simply  for  its 
musical  beauty,  well  tested  by  time,  but  the  other  is  mixed  up  with  our 
impulses  and  reticences,  our  shoulds  and  shouldn'ts,  our  awkward  need 
of  disengaging  ourselves  from  what  still  overshadows  us.  Perhaps  the 
best  way  to  clear  the  atmosphere  and  gain  the  direct  view  is  to  disem- 
barrass ourselves  of  the  Post  Romantics  as  a  heritage  and  take  them  for 
what  they  have  now  come  to  be  —  phenomena  of  an  alien  age,  not  to  be 
justified  or  dismissed  for  their  particular  character,  but  to  be  accepted 
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for  what  sheer  musical  enjoyment  they  may  bring,  or  cheerfully  ignored 
for  what  they  do  not. 

The  casual  listener  of  today  would  have  an  advantage  over  the  com- 
poser or  the  intellectual,  keenly  abreast  with  the  times,  feelers  out  for 
a  fresh  advance.  For  these  guardians  and  creators,  responsible  for  the 
forefront  of  their  art,  the  diametrical  past  is  apt  to  be  a  mockery  and  an 
annoyance.  But  the  unanalytical  listener  welcomes  the  imaginative  and 
emotional  liberation  his  own  age  does  not  give  him,  and  which  his  own 
20th  century  upbringing  has  not  developed  or  released  in  his  expressive 
nature.  The  audience  at  large,  complacent  in  past  ways,  tantalizingly 
sluggish  about  accepting  new  ways,  nevertheless  decides  in  the  end,  by 
their  interest  and  attendance,  what  shall  continue  in  performance  and 
what  shall  fall  into  oblivion. 

As  for  the  welter  of  music  handed  down  to  us  by  the  fiery  spokesmen 
of  the  twilight  of  a  great  age  —  it  is  pretty  plain  that  the  bulk  of  it  will 
go  down  as  worthless.  I  am  not  referring  to  the  completely  shoddy  piece 
of  goods,  the  processed  passion  of  the  movies  or  radio  with  its  throbbing 
vibraphone  or  gummy  saxophone.  That  is  nothing  more  than  the 
momentary  background  for  another  entertainment  —  claiming  some  ten 
per  cent  of  the  consciousness,  and  promptly  forgotten.  Those  still  to  be 
evaluated  are  the  earnest  souls  who  in  all  good  faith  have  reached  for 
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the  stars  but  who,  in  spite  of  themselves,  were  cursed  with  an  almost 
inescapable  inheritance,  a  workable  and  all  too  ready  formula  for 
impassioned  expression,  such  devices  as  sequential  buildups  and  tonal 
assaults  upon  the  senses,  providing  an  easy  simulation  of  what  genu- 
inely came  from  the  hearts  of  the  earlier  and  greater  ones  —  Beethoven, 
Berlioz  or  Wagner,  or  even  the  later  Bruckner,  Mahler  or  Strauss.  It 
should  fall  to  the  "modern"  critic  to  separate  the  sheep  from  the  goats  — 
the  ones  who  had  something  of  their  own  to  contribute  from  the  ones 
who  had  not.  But  this  critic  will  hardly  succeed  if  he  is  so  wary  of  being 
seduced  by  the  counterfeit  of  true  fervor  that  he  distrusts  sensuous 
appeal.  This  distrust,  which  closes  his  perception  to  what  pure  gold 
may  be  in  the  music,  is  perhaps  the  real  basis  for  a  good  deal  of  the 
gratuitous  argument  against  so-called  program  music  —  argument  which 
could  be  called  a  sort  of  displaced  disapproval.  If,  sitting  before  Mah- 
ler's Second  Symphony,  the  critic  cries  "failure"  because  Mahler  has  not 
unfolded  the  Day  of  Judgment  like  God  himself,  he  will  have  missed 
the  point,  which  seems  to  be  that  Mahler  had  a  way  of  clothing  simple- 
hearted  music,  folkish  in  melody  and  rhythm,  in  beautiful  orchestral 
investiture  and  combining  it  with  high  (but  purely  musical)  dramatic 
moments  —  nothing  more  complicated  or  profound  than  that. 

There  has  been  no  greater  barrier  to  a  clear  understanding  of  music 
in  the  near  past  than  "programs,"  attached  by  the  composer  or  his  well- 
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in  knowing  hands, 
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meaning  friends.  The  critics  of  yesterday  habitually  set  out  to  deter- 
mine whether  a  new  piece  succeeded  in  describing  what  music  never 
could  describe,  and  approved  or  condemned  it  accordingly.  Strauss, 
when  he  was  new  in  the  world,  was  taken  to  task  for  his  bleating  sheep, 
his  domestic  intimacies,  his  conceited  autobiographical  allusions,  etc. 
Tchaikovsky  is  still  put  down  as  too  neurotic,  too  sorry  for  himself. 
These  matters  are  quite  apart  from  the  real  subject,  which  is  simply  the 
music  itself  as  a  sounding  of  the  composer's  musical  nature  in  the  self- 
sufficient  speech  of  the  least  representative  of  the  arts. 

Schumann,  after  a  reading  of  Jean  Paul  Richter,  may  have  reached 
a  state  of  elation  which  may  have  become  mingled  with  musical  images. 
Berlioz  may  have  worked  himself  into  a  state  of  enthusiasm  by  reading 
Shakespeare  or  Byron  (in  translation),  and  brought  forth  music  some- 
how associated  in  his  thoughts  with  those  literary  sources.  No  composer 
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will  ever  fix,  no  expert  will  ever  explain,  that  subtle  process  of  how  and 
whence  music  comes.  With  a  sung  or  spoken  text  you  may  get  a  certain 
plausible  cohabitation  of  the  two  arts,  but  you  will  never  find  a  real 
translation  of  one  into  the  other.  As  for  the  listener,  could  he  ever 
identify  from  the  music  alone  the  figures  of  Manfred  or  Harold  in  the 
music  of  Schumann  or  Berlioz?  It  is  also  significant  that  this  music  still 
sounds  fresh  and  appealing,  vibrantly  alive  in  our  own  day,  while 
Byron's  gloomy  heroes  are  creaky  phantoms  of  a  buried  past.  The  lis- 
tener may  amuse  himself  with  the  composer's  evocative  titles,  or  he 
may  with  equally  good  results  give  the  piece  his  undivided  tonal  atten- 
tion. The  nature  of  music  is  still  what  it  was  in  the  time  of  Mozart  and 
Haydn  before  it  got  tangled  up  with  literary  or  philosophic  concepts  — 
a  direct  offering  of  delight  in  sound. 

The  musically  expert  approach  is  of  course  more  valuable  than  the 
literary  approach,  but  the  technical  calipers,  which  have  never  taken 
the  full  measure  of  an  art  mostly  concerned  with  feeling,  will  not  give 
a  sufficient  account  of  the  Post  Romantics.  The  music  must  be  listened 
to  credulously,  with  an  ear  attuned  for  pleasure. 
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And  that  is  perhaps  why  audiences  at  large,  the  unthinking  listeners, 
will  decide  at  last  what  music  shall  go  on  living  in  the  concert  halls  and 
what  shall  be  left  to  the  musicologists.  So  Bruckner,  or  Mahler,  or 
Rachmaninoff  may  endure  or  fade  out  of  general  knowledge  by  what 
of  their  own  they  have  been  able  to  put  into  their  works,  and  by  what 
their  ability  has  been  to  find  the  form  the  nature  of  their  subject  called 
for.  Is  the  style  bombastic,  overweening,  diffuse,  or  is  the  whole  thing 
sometimes  just  plainly  over-long?  It  is  often  so  by  the  point  of  view  of 
our  age,  but  it  was  properly  shaped  to  suit  the  point  of  view  of  its  own 
age.  The  final  judgment  on  these  points  could  not  come  with  its  own 
contemporary  fashion,  nor  will  it  come  with  our  subsequent  contrary 
fashion,  nor  from  the  listener  who  remains  counting  minutes  on  the 
side  line.  It  will  be  made  by  the  listener  who  is  able  to  enter  the  music 
in  a  state  of  simple  expectation  and  let  it  hold  him  —  if  it  can. 

j.  N.  B. 
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SYMPHONY  NO.  6,  IN  B  MINOR,  "PATHETIQUE"  Op.  74 
By  Peter  Ilyitch  Tchaikovsky 

Boin  in  Votkinsk.  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  in  St.  Petersburg,  November  6,  1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St. 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  attained 
a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was  produced 
by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed  by  the 
Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  conducting. 

The  instrumentation  consists  of  2  Mutes  and  piccolo,  2  oboes,  2  clarinets,  2  bas- 
soons, 4  horns,  2  trumpets,  3  trombones,  tuba,  timpani,  bass  drum,  cymbals,  tam-tam 
and  strings. 


T 


alking  with  his  brother  Modeste  on  the  day  after  the  first  perform- 
ance of  the  Sixth  Symphony,  Tchaikovsky  discussed  the  problem 
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of  a  title,  for  he  was  about  to  send  the  score  to  the  publisher.  He  had 
thought  of  calling  it  "A  Program  Symphony"  and  had  written  to  his 
nephew,  Vladimir  Davidoff,  of  this  intention,  adding,  "This  program 
is  penetrated  by  subjective  sentiment.  .  .  .  The  program  is  of  a  kind 
which  remains  an  enigma  to  all  —  let  them  guess  it  who  can."  And  he 
said  to  Modeste  when  the  question  of  a  title  was  under  discussion, 
"What  does  'program  symphony'  mean  when  I  will  give  it  no  program?" 
In  order  words,  he  foresaw  that  to  give  it  such  a  name  would  at  the 
same  time  explain  nothing  and  invite  from  every  side  a  question  which 
he  could  not  answer.  He  accepted  Modeste's  suggestion  of  "Pathetique" 
but  thought  better  ol  it  after  the  score  had  been  shipped  to  Jurgenson, 
and  wrote  his  preference  for  the  number  and  nothing  else.  But  the 
symphony  was  published  as  the  "Pathetique";  Jurgenson  had  evidently 
insisted  upon  what  was  a  good  selling  title.  We  can  only  conclude 
from  these  circumstances  that  there  was  some  sort  of  program  in 
Tchaikovsky's  mind  but  that  the  "subjective"  sentiment  of  which  he 
spoke  was  more  than  he  could  explain.  Plainly,  too,  the  word  "Pathe- 
tique," while  giving  the  general  character  of  the  music,  fell  short  of 
conveying  the  program. 

Modeste's  title  "Pathetique"  was  an  obvious  first  thought,  and  an 
apt  one,  because  the  symphony  has  all  the  habiliments  of  melancholy  — 
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the  stressing  of  the  minor  mood,  the  sinking  chromatic  melodies,  the 
poignant  dissonances,  the  exploration  of  the  darkest  depths  and  color- 
ing of  the  orchestra,  the  upsweeping  attack  upon  a  theme,  the  outbursts 
of  defiance.  But  these  are  not  mere  devices  as  Tchaikovsky  used  them. 
If  they  were,  the  Symphony  would  be  no  better  than  a  mass  of  mediocre 
music  in  the  affecting  style  then  in  vogue.  They  were  externals  useful 
to  his  expressive  purpose,  but  no  more  basic  than  the  physical  spasm 
which  is  the  outward  sign  of  an  inward  impulse.  There  is  a  deeper 
motivation  to  the  Symphony  —  a  motivation  which  is  eloquent  and 
unmistakable  in  the  music  itself  and  which  the  word  "Pathetique" 
serves  only  vaguely  to  indicate. 


There  have  always  been  those  who  assume  that  the  more  melancholy 
music  of  Tchaikovsky  is  a  sort  of  confession  of  his  personal  troubles, 
as  if  music  were  not  a  work  of  art,  and,  like  all  the  narrative  arts,  a 
structure  of  the  artist's  fantasy.  The  Symphony,  of  course,  is  colored 
by  the  character  of  the  artist  himself,  but  it  does  not  mirror  the 
Tchaikovsky  one  meets  in  his  letters  and  diaries.   The  neurotic  fears, 
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the  mental  and  physical  miseries  as  found  in  the  diaries  have  simply 
nothing  to  do  with  musical  matters.  Tones  to  Tchaikovsky  were  pure 
sensuous  delight,  his  salvation  when  life  threatened  to  become  insup- 
portable. And  he  was  neither  the  first  nor  the  last  to  resort  to  pathos 
for  the  release  of  music's  most  affecting  and  luxuriant  expression.  The 
fact  that  he  was  subject  to  periodical  depressions  and  elations  (he 
showed  every  sign  of  elation  while  at  work  upon  this  Symphony)  may 
well  have  attuned  him  to  nostalgic  music  moods.  But  the  general 
romantic  trend  of  his  time  certainly  had  a  good  deal  more  to  do  with 
it.  His  generation  revelled  in  the  depiction  of  sorrow.  The  pathos  of 
the  jilted  Tatiana  of  Pushkin  actually  moved  Tchaikovsky  to  tears  and 
to  some  of  his  most  dramatic  music.  But  Tchaikovsky  enjoyed  nothing 
more  than  to  be  moved  to  tears  —  as  did  his  admirers,  from  Nadejda 
von  Meek  down.  "While  composing  the  [sixth]  symphony  in  my  mind," 
Tchaikovsky  had  written  to  his  nephew,  "1  frequently  shed  tears." 

There  can  be  no  denying  that  the  emotional  message  of  the 
"Patlietique"  must  have  in  some  way  emanated  from  the  inmost 
nature  of  its  composer.  But  the  subtle  alchemy  by  which  the  artist's 
emotional  nature,  conditioned  by  his  experience,  is  transformed  into 
the  realm  of  tone  patterns  is  a  process  too  deep-lying  to  be  perceived, 
and  it  will  be  understood  least  of  all  by  the  artist  himself.  Tchaikovsky, 
addicted  like  other  Russians  to  self-examination,  sometimes  tried  to 
explain  his  deeper  feelings,  especially  as  expressed  in  his  music,  but 
invariably  he  found  himself  groping  in  the  dark,  talking  in  high- 
sounding  but  inadequate  generalities.  At  such  times  he  accused  him- 
self of  "insincerity";  perhaps  we  could  better  call  it  attitudinizing  to 
cover  his  own  vague  understanding.    Only  his  music  was  "sincere"  — 


Subscribers'  Exhibition 


The  annual  exhibition  of  paintings  by  subscribers, 
Friends  and  members  of  the  Boston  Symphony  Orchestra 
will  take  place  from  November  22  through  December  9- 

Paintings  should  be  delivered  to  Symphony  Hall 
on  Thursday,  November  14  or  Friday,  November  15. 
Application  blanks  may  be  had  at  the  Friends'  Office,  or 
in  the  evenings  at  the  Box  Office.  Applications  must  be 
submitted  by  Friday,  November  15. 


[52] 


that  is,  when  he  was  at  his  best  and  satisfied  with  it,  as  in  the 
"Pathetique."  He  wrote  to  Davidoff,  to  whom  he  was  to  dedicate  the 
Symphony,  "I  certainly  regard  it  as  quite  the  best  —  and  especially  the 
most  sincere  —  of  all  my  works.  I  love  it  as  1  never  loved  any  one  of 
my  musical  offspring  before."  Here  is  a  case  where  the  artist  can 
express  himself  as  the  non-artist  cannot;  more  clearly  even  than  he 
consciously  knows  himself. 

The  final  impression  of  the  "Pathetic"  Symphony  when  it  is  listened 
to  without  preconceptions  is  anything  but  pessimistic.  The  first  move- 
ment and  the  last,  which  are  the  key  movements  of  the  symphony,  are 
very  similar  in  plan.  The  duality  in  each  case  consists  of  a  spare  and 
desolate  theme  and  another  of  sorrowful  cast  which  is  nevertheless  calm 
and  assuaging.  Each  theme  is  developed  independently  in  separate 
alternating  sections,  each  working  up  into  an  agitated  form.  But  the 
second  theme  has  always  the  final  answer.  Each  movement  ends  gently 
with  a  gradual  and  peaceful  subsidence. 

The  bassoon  softly  sets  forth  the  first  theme,  Adagio,  in  rising 
sequences  accentuating  the  minor.  The  violas  carry  it  down  again  into 
the  depths,  and  alter  a  suspensive  pause  the  theme  becomes  vigorous 
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and  rhythmic  in  an  Allegro  non  troppo  as  it  is  developed  stormily 
over  a  constant  agitation  of  string  tigures.*  The  figure  melts  away 
and  after  another  pause  the  second  theme,  tranquil  and  singing  in  a 
clear  D  major,  spreads  its  consolation.  "Teneramente,  molto  cantabile, 
con  espansione"  reads  the  direction  over  it.  The  theme  is  developed 
over  a  springy  rhythm  in  the  strings  and  then,  in  an  Andante  episode, 
is  sung  without  mutes  and  passionately,  the  violins  sweeping  up  to 
attack  the  note  at  its  peak.  This  theme  dies  away  in  another  long 
descent  into  the  depths  of  the  bassoon.  And  now  the  first  theme  returns 
in  its  agitated  rhythmic  form  and  works  up  at  length  to  violent  and 
frenzied  utterance.  Another  tense  pause  (these  pauses  are  very  char- 
acteristic of  this  dramatic  symphony)  and  the  second  theme  returns,  in 
a  passionate  outpouring  from  the  violins.  Its  message  is  conclusive,  and 
at  last  passion  is  dispersed  as  the  strings  give  out  soft  descending 
pizzicato  scales  of  B  major.  The  strife  of  this  movement,  with  its 
questionings  and  its  outbreaks,  is  at  last  resolved. 

The  second  movement,  an  Allegro  con  grazia  in  5/4  rhythm  through- 
out, has  relics  of  the  traditional  scherzo  in  its  repeats,  trio  and  da  capo, 
but  there  is  nothing  scherzo-like  in  its  mood.  It  moves  at  a  steady,  even 
pace,  gracefully  melodic,  a  foil  to  the  great  variety  of  tempo  and  the 
extreme  contrasts  of  the  movement  before.  The  main  section  offers  a 
relief  from  melancholy,  and  only  the  trio,  with  its  constant  descent  and 
its  reiteration  of  drumbeats,  throws  a  light  cloud  over  the  whole.  Here 
there  is  another  verbal  clue:  "Sweetly  and  plaintively"  (''Con  dolcezza 
e  flebile"). 

Alter  the  placidity  of  this  movement,  the  third  bursts  upon  the  scene 
with  shattering  effect.   It  seems  to  pick  up  the  fitful  storminess  of  the 

*  As  the  string:  figure  subsides  into  the  basses,  the  trombones  intone  (at  bar  201)  a  chant 
for  the  dead.  The  allusion  is  to  a  liturgy  of  the  Russian  church,  "May  he  rest  in  peace  with 
the  saints."  A  second  phrase  from  this  quotation  is  developed,  but  in  a  violent  and  purely 
symphonic  way. 
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first  movement  and  gather  it  up  into  a  steady  frenzy.  Again  the  strings 
keep  up  a  constant  agitation  as  the  brass  strides  through  fragments  of 
a  martial  theme.  Pomp  is  here,  with  clashing  cymbals.  But  when  with 
a  final  abrupt  outburst  the  movement  has  ended,  the  frenzies  of  defiance 
(if  such  it  is)  are  completely  spent. 

Again  the  complete  contrast  of  a  dark  lamentation  in  the  strings, 
as  the  last  movement  begins.  With  its  melodic  descent,  its  dissonant 
chords,  the  Symphony  here  reaches  its  darkest  moments.  Then  comes 
the  answering  theme  in  a  gentle  and  luminous  D  major.  "Con  lenezza 
e  devozione,"  the  composer  directs,  lest  we  miss  its  character  of  "gentle- 
ness and  devotion."  The  theme  is  sung  by  the  strings  over  soft  pulsa- 
tions from  the  horns.  The  anguished  opening  theme  returns  in  more 
impassioned  voice  than  before.  But  when  this  voice  has  lapsed  into 
silence  in  the  dramatic  way  which  by  this  time  has  become  inevitable, 
there  comes  a  chain  of  soft  trombone  chords  that  might  well  have 
been  labelled  "con  devozione/'  and  once  more  there  is  heard  the  quiet 
descending  scale  theme  by  the  muted  strings.  Now  passion  is  gone  as 
well  as  violence,  as  the  melody  descends  into  the  deepest  register  of 
the  'cellos  and  melts  into  silence.  If  the  composer  ends  darkly,  he  is 
at  least  at  peace  with  himself.  Resignation  is  a  strange  word  to  use  for 
Tchaikovsky,  but  it  seems  to  fit  here. 

[copyrighted] 
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The  remaining  concerts  in  this  series  will  be  as  follows: 

NOVEMBER  19 
George  Zazofsky,  Violin 


NOVEMBER  26 
Idil  Biret,  Piano 

DECEMBER  17 

Richard  Burgin,  Conductor 

DECEMBER  31 
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Charles  Munch,  Conductor 
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Rudolf  Serkin,  Piano 
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Recently,  after  hearing  a  Symphony  Hall  concert,  a 
distinguished  Englishman  wrote  that  not  only  was 
he  "most  excited  by  the  splendor  of  the  Boston 
Symphony  Orchestra,"  but  "it  is  a  wonderful  thing 
that  a  city  like  Boston  should  have  such  a  great 
orchestra.  In  England  a  comparable  city  would 
have,  if  it  was  lucky,  a  Public  Library,  thirty  Vic- 
torian water-colours  and  a  municipal  brass  band." 
If  you  too  are  excited  by  the  splendor  of  the 
Orchestra,  the  Council  of  Friends  hopes  you 
will  want  to  express  your  enthusiasm  through 
membership  in  the  Friends  of  the  Boston 
Symphony  Orchestra. 
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The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
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The  ^Boston  Symphony 
under  Erich  jPeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf's  direction  has  met  the 
challenge  of  a  towering  Beethoven  masterpiece,  Symphony  No.  3,  the 

"Eroica."  Captured  in  the  new  Dynagroove  system,  the  performance  is  breath- 
taking. Another  new  Dynagroove  album  presents  Mendelssohn's  "Midsummer 
Night's  Dream,"  with  chorus,  soloists  Arlene  Saunders  and  Helen  Vanni,  and 
narration  by  Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited 
edition  is  available  with  rare  and  unusual  engravings  suitable  for  framing. 
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EXHIBITION 

The  exhibition  in  the  Gallery  has  been 
loaned  by  the  Shore  Galleries  of  179 
Newbury  Street.  Included  among  paint- 
ings by  various  prominent  artists  are 
sketches  by  Donald  Greason  made  at  Or- 
chestra rehearsals  when  Charles  Munch 
and  when  Erich  Leinsdorf  were  con- 
ducting. 


SUBSCRIBERS'  EXHIBITION 
The  annual  exhibition  of  paintings  by 
subscribers,  Friends  and  members  of  the 
Boston  Symphony  Orchestra  will  take 
place  from  November  22  through  De- 
cember 9.  For  further  information  see 
page  52. 


THE  SOLOIST 

Jeanne-Marie  Darre,  now  an  active 
and  admired  artist  in  this  country,  made 
her  American  debut  with  the  Boston 
Symphony  Orchestra  on  February  2, 
1962,  when  she  was  heard  in  the  Second 
Concerto  of  Saint-Saens  in  G  minor. 

This  pianist  from  France  won  first 
prizes  at  the  Paris  Conservatoire,  was 
awarded  the  Legion  of  Honor  in  1950, 
and  in  1960  the  "Chevalier  des  Arts  et 
Lettres."  She  has  played  in  many  parts 
of  Europe  but  until  her  first  coming  was 
known  in  this  country  only  through  her 
recordings. 


9Ttaftann<rftic 

<Fftc3ro4t  sstau3&iist  of  33o5ion 


^Jimed  f-^erfectlu 

For  that  hint  of  chill  in  the  air 
.  .  .  our  negligee  of  embroidered 
albatross  ...  in  Pink  or  Blue. 
Sizes  8-20.  $69.95 


416  BOYLSTON  STREET 
BOSTON   16 

KEnmore  6-6238 


54  CENTRAL  STREET 
WELLESLEY 

CEdar  5-3430 


[5] 


JLabel 


assures  you 
the  finest  in 
fashion 


Distinctive 

Clothes 

and 

Accessories 

for  the  well  dressed  woman 


121B  BOYLSTON  STREET  .  .  .  CHESTNUT  HILL 
125  NEWBURY  STREET  .  .  .  BOSTON 


THE  ORGAN  CONCERTS 

The  Symphony  Hall  Organ  Recitals 
will  open  their  fourth  successive  season 
today.  The  series  has  been  increased  to 
six  recitals  by  outstanding  organists. 
The  concerts  will  begin  earlier  this  year 
and  will  be  as  follows:  November  10, 
Marilyn  Mason;  December  8,  Fernando 
Germani ;  January  26,  John  Ferris ;  Feb- 
ruary 16,  Robert  Lloyd  Town;  March 
1,  John  Weaver;  April  5,  E.  Power  Biggs. 

The  concerts  begin  at  six  o'clock  on 
Sunday  evenings,  and  are  played  on  the 
Aeolian-Skinner  organ  at  Symphony 
Hall.  Series  tickets  are  $6.00  for  the 
season.  Single  tickets  will  be  sold  at 
$1.50. 


THE  YOUTH  CONCERTS 

The  Youth  Concerts  at  Symphony 
Hall,  played  by  members  of  the  Boston 
Symphony  Orchestra  under  the  conduc- 
torship  of  their  colleague,  Harry  Ellis 
Dickson  entered  their  fifth  season  on 
November  2.  As  before,  there  will  be 
six  concerts  on  Saturday  mornings  from 
eleven  o'clock  until  noon.  Each  of  three 
programs  is  repeated  at  a  later  date,  to 
form  two  series  of  three  concerts  each. 
Tickets  are  obtained  by  subscription  to 
either  of  the  series,  and  the  subscriber 
is  provided  with  reserved  seats.  (A 
single  price  prevails — a  total  of  four  dol- 
lars for  three  concerts.)  Each  concert- 
goer  receives  an  annotated  program,  as  in 
the  adult  series.  But,  additionally,  Mr. 
Dickson  makes  brief  informative  re- 
marks, and  has  the  players  illustrate 
particular  points  of  a  score  before  its 
performance  in  full.  The  programs  avoid 
playing  down  to  youth  and  inexperience. 
They  form  an  introduction  to  the  regular 
symphonic  repertory  of  music  past  and 
present.  The  audiences  come  from  pub- 
lic, parochial,  and  private  schools — from 
Grades  V  through  Junior  High  and  High 
School — from  points  throughout  Massa- 
chusetts, and  extending  to  New  Hamp- 
shire. So  ably  has  Mr.  Dickson  satisfied 
his  listeners,  that  last  season's  two  series 
sold  out  in  advance  of  the  first  concert, 
and  indications  are  for  a  similar  result 
this  season. 

(Continued  on  page  30) 
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striped,  scarfed,  stunning! 
our  dashing  greatcoat 

Tailored  by  hand,  light  and  lovely 

blend  of  wool  and  mohair  in 

two  tone  stripes,  red  or  brown 

with  black.    Styled  with  drama; 

huge  mail  box  pockets,  toss-over 

scarf,  caped  diagonal  sleeves. 

Misses'  coat  Salon,  fifth  floor 

Filenes  Boston,  Chestnut  Hill, 

Northshore,  Southshore 
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Art  is  long.  As  a  matter  of  fact,  after  sitting  through  a  complete  per- 
formance of  TRISTAN  UND  ISOLDE,  some  people  have  concluded 
that  some  art  is  too  long.  But  not  so  with  life.  It's  short.  Sadly,  some- 
times, much  too  short.  There's  just  not  enough  time  to  do  the  things 
you  want  to  do,  much  less  the  things  you  have  to  do.  Consider  invest- 
ments, for  instance.  To  handle  them  wisely  takes  a  great  deal  of  time, 
time  most  of  us  just  don't  have.  So  that's  where  we  come  in.  Old  Colony 
Trust  Company  has  the  time  your  portfolio  needs  and  deserves.  At  your 
service  is  our  staff  of  investment  specialists  whose  experience  has  helped 
make  Old  Colony  the  largest  trust  company  by  far  in  New  England. 
If  this  idea  of  letting  us  handle  your  personal  investment  problems  (or 
paperwork)  sounds  good  to  you,  send  for  a  complimentary  copy  of 
"Managing  Your  Money."  It's  a  most  helpful  booklet;  it  gives  you  a 
rundown  on  all  of  our  many  services.  Do  it  tomorrow.  Tempus  fugit. 
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Old  Colony 

Trust  Company 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Second  Program 


SUNDAY  AFTERNOON,  November  10,  at  3:00  o'clock 


RICHARD  BURGIN,  Conductor 

Haydn Symphony  in  C  major,  No.  97 

I.  Adagio;  Vivace 

II.  Adagio  ma  non  troppo 

III.  Menuetto:  Allegretto 

IV.  Finale:  Presto  assai 

Schumann Piano  Concerto  in  A  minor,  Op.  54 

I.    Allegro  affettuoso 
II.     Intermezzo:  Andantino  grazioso 
III.     Allegro  vivace 

INTERMISSION 

Sibelius Symphony  No.  5  in  E-flat  major,  Op.  82 

I.  Tempo  molto  moderato 

II.  Allegro  moderato,  ma  poco  a  poco  stretto 

III.  Andante  mosso,  quasi  allegretto 

IV.  Allegro  molto 

SOLOIST 

JEANNE-MARIE  DARR£ 

Mme.  Darre  plays  the  Baldwin  Piano 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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SYMPHONY  IN  C  MAJOR,  No.  97 

By  Joseph  Haydn 

Born  in  Rohrau,  Lower  Austria,  March  31,  1732;  died  in  Vienna,  May  31,  1809 


This  Symphony  was  composed  in  1792,  the  last  in  order  of  the  first  set  of  six  which 
Haydn  wrote  for  London.  It  was  first  performed  in  May  of  that  year. 

The  Symphony  was  introduced  at  the  Boston  Symphony  concerts  by  Henschel  in 
1882,  and  repeated  by  Gericke  in  1888,  1902  and  1904;  it  was  revived  by  Pierre  Mon- 
teux  in  the  spring  of  1924.  The  last  performance  was  conducted  by  George  Szell  as 
a  guest  of  this  Orchestra,  on  January  26-27,  1945. 

The  instruments  required  are  2  flutes,  2  oboes,  2  bassoons,  2  horns,  2  trumpets, 
timpani  and  strings. 

>t*his  symphony  is  one  of  the  set  of  twelve  which  Haydn  wrote  for  and 
■*•  carried  to  the  Salomon  concerts  in  London,  thereby  crowning  with 
his  richest  and  most  daring  symphonies  a  record  of  achievement  already 
numerous  and  otherwise  prodigious. 

After  an  introduction  of  thirteen  measures,  the  theme,  in  lively 
tempo,  is  announced.  It  is  a  descending  flourish  on  the  elementary 
chord,  a  unison  forte  with  G  trumpets  and  horns.  The  second  subject, 
inconspicuous  by  contrast,  enters  with  a  sudden  piano,  in  the  strings. 
The  working  out  is  compact,  sinuous  in  a  shifting  chain  of  modula- 
tions; the  close  duly  proclamatory.  The  Adagio  (in  F  major)  is  built  on 


[»] 


a  simple  song  in  falling  phrases,  first  set  forth  by  the  strings.  It  is  woven 
into  triplets  by  the  first  violins,  transformed  into  the  minor,  and  then 
delivered  back  into  the  major  in  a  longer  section  in  rippling  sixteenth 
notes.  The  Menuetto,  marked  Allegretto,  is  a  lusty  tune  for  the  full 
orchestra,  echoed  by  short  notes  in  the  strings.  The  trio  is  a  straight 
folk  song,  filling  the  scene  with  a  deceptive  air  of  the  utmost  naivete. 
The  finale  bears  out  the  scheme  of  a  symphony  of  sudden  contrasts,  the 
first  part  of  the  rondo  theme  gently  playful,  its  closing  phrase  a  unison 
descent,  forte.  In  development,  the  hammered  insistence  of  this  phrase 
becomes  convenient  for  driving  home  new  keys.  There  are  playful  sur- 
prises, sudden  explosions  of  an  unrelated  note,  which,  before  a  contem- 
porary London  audience  had  time  to  be  ruffled,  would  turn  out  to  be 
justified  by  a  modulation.  Such  bits  of  humor  surely  gave  hints  to 
Beethoven. 

"No.  97,"  according  to  H.  C.  Robbins  Landon  in  his  book  on  the 
symphonies  of  Haydn,  "is  the  last  in  a  long  and  interesting  series  of 
trumpet  symphonies  in  C  major  which  extends  back  to  the  earliest, 
pre-Eisenstadt  era  and  reappears  throughout  his  artistic  career.  It  is 
no  exaggeration  to  say  that  No.  97  brilliantly  combines  all  the  finest 
qualities  of  its  predecessors.  .  .  .  The  first  movement  thunders  out 


Hi 


Select  from  the  wonderful  variety  of 
at  the 

S.    S.    PIERCE    STORES 
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When  you  give  a  "Package  from  Pierce's"  you  are  choosing 
the  Christmas  Gift  everyone  enjoys.  Come  in  and  see  our 
delightful  gifts  at  our  Boston  and  suburban  stores. 

GIFT  BOXES  •  BASKETS  •  BUCKETS  •  HAMPERS  •  CHESTS 
DELICACIES         •         GOOD  FOODS         •  CANDIES         •  CIGARS 

S.  S.  P.  SPECIALTIES       •       PERFUMES       •       TOILETRIES       •       WINES* 

S.  S.  PIERCE  CO. 

Boston:  144  Tremont  St.*  •  478  Boylston  St.  •  133  Brookline  Ave.* 
Belmont  •  Brookline*  •  Chestnut  Hill  •  Newton  Centre 
Northshore  Shopping  Center      •      Wellesley      •      West  Hartford 
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IT'S  EASY  TO  BE  A  WEATHERMAN  IN  A  NEW  CADILLAC! 

Or  weatherwoman,  as  the  case  may  be.  For  with  the  exlusive  new  Comfort  Control,  which 
combines  heating  and  air  conditioning  in  a  single  unit,  the  interior  weather  never  changes. 
Even  humidity  is  under  perfect  control.  This  system,  now  available  as  an  extra-cost  option, 
actually  anticipates  outside  conditions  and  adjusts  for  them  before  they  occur.  All  in  all,  the 
Cadillac  for  1964  is  more  than  a  hundred  ways  new.  It  has  amazing  new  agility.  Its  ride  is 
smooth  and  quiet  as  never  before.  And  its  luxury  and  styling  are  the  finest  of  all  time.  Arrange 
a  date  with  this  new  Cadillac  soon.  It's  more  tempting  than  ever— and  just  wait  till  you  drive  it! 


Visit  Your  Local  Authorized  Cadillac  Dealer 


repeated  C's  and  G's  with  a  ferocious,  Beethovenian*  drive,  and  the 
gorgeous  minuet,  with  its  flaming  orchestral  color  and  crashing  timpani 
part,  as  well  as  the  dashing  virtuosity  of  the  finale  —  all  these  reflect  the 
glory  of  Haydn's  first  English  sojourn.  The  slow  movement  is  particu- 
larly successful,  a  miraculous  fusion  of  wisdom  and  elegance.  In  it,  one 
encounters  some  revealing  technical  instructions,  such  as  sul  ponticello, 
vicino  al  ponticello,  naturale  which,  with  its  many  crescendos  and  decre- 
scendos,  again  substantiate  the  theory  that  Haydn  was  now  forced  to 
express  his  wishes  on  paper  rather  than  orally,  at  rehearsals.  In  the  trio 
of  the  minuet,  he  writes  over  the  last  stanza  of  the  violin  part  an  indica- 
tion that  a  solo  violin  should  play  simultaneously  with  the  tutti  violins 
one  octave  higher:  in  8va  Salomon  Solo  ma  piano;  and  this  exemplifies 
the  character  of  the  'Salomon'  symphonies:  inspiration  induced  by 
favorable  conditions." 


*  Mr.  Landon  points  to  the  similarity  of  the  "Jena"  Symphony,  once  attributed  to  Beethoven, 
which  he  says  "is  based  thematically,  structurally  and  tonally  on  Haydn's  No.  97.  The  C  major 
triad  of  the  first  movement  in  No.  97  is  almost  exactly  reproduced  in  the  other  work,  and  all 
four  movements  show  that  Haydn's  symphony  was  the  model.  The  date  of  the  'Jena'  Sym- 
phony, which  was  discovered  by  Dr.  Fritz  Stein  shortly  before  World  War  I,  has  yet  to  be 
established,  but  the  watermarks  show  that  the  copy  in  Jena  was  made  in  Germany  rather 
than  Austria." 

[copyrighted] 
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THE  MOTHER  CHURCH  ORGAN 


CHRISTIAN  SCIENCE 

SERVICES 

Sunday  Services  10:45  a.m.  and  7:30  p.m. 
Sunday  School  (also  Nursery)  10:45  a.m. 
Wednesday  Testimony  Meetings  7:30  p.m. 

THE  MOTHER  CHURCH,  THE  FIRST 
CHURCH  OF  CHRIST,  SCIENTIST, 
IN  BOSTON 

Falmouth  and  Norway  Streets 
(Symphony  Station) 
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The  first  woman  to  hold  a  first  chair  in 
the  Boston  Symphony,  Mrs.  Dwyer  has  been 
Principal  Flute  since  1952.  Once  the  storm  of 
controversy  surrounding  her  appointment  had 
abated,  it  was  quickly  clear  that  she  was  in-  j 
deed  an  ornament  to  the  ensemble  —  in  more 
ways  than  one!  B0RIS  AND MILTON_Boston 

A  native  American  who  was  born  in  Streator,  Illinois,  she  was  suc- 
cessively a  pupil  of  her  mother,  also  a  distinguished  flutist;  of  Ralph 
Johnson ;  of  Ernst  Liegl,  first  flute  of  the  Chicago  Symphony ;  of  the  late 
Georges  Barrere;  and,  at  the  Eastman  School,  of  Joseph  Mariano.  During 
her  first  professional  engagement,  as  second  flute  of  the  National  Sym- 
phony, she  continued  her  studies  under  the  famous  William  Kincaid.  Soon 
afterward,  she  became  second  flute  of  the  Los  Angeles  Philharmonic,  a 
chair  she  held  for  seven  years.  In  this  same  period  she  was  chosen  by  the 
late  Bruno  Walter  to  be  principal  flutist  in  the  Hollywood  Bowl  Symphony. 

When,  in  1952,  the  great  Georges  Laurent  retired  after  30  years  of 
leading  the  Boston  Symphony's  brilliant  flute  section,  the  identity  of  his 
successor  became  a  matter  for  suspenseful  speculation.  It  was  resolved 
when  Charles  Munch  said  simply,  "At  Tanglewood  I  auditioned  many 
flute-players.  The  best  was  Miss  Doriot  Anthony." 

This  salute  to  members  of  the  Boston  Symphony  is  presented  with  the 
reminder  that  our  Trust  Department  would  welcome  an  opportunity  to 
be  of  service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

MEMBER  F.D.I. C.  TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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CONCERTO  IN  A  MINOR  for  Pianoforte 

with  Orchestral  Accompaniment,  Op.  54 

By  Robert  Schumann 

Born  in  Zwickau,  Saxony,  June  8,  1810;  died  in  Endenich,  near  Bonn,  July  29,  1856 


Schumann  completed  his  Pianoforte  Concerto  in  1845.  It  was  nrst  performed  in 
Dresden  on  December  4  of  that  year,  Clara  Schumann  soloist,  and  Ferdinand  Hiller 
conductor.  The  orchestral  parts  were  published  in  1846,  the  score  in  1862.  The 
dedication  is  to  Ferdinand  Hiller. 

Early  performances  in  America  were  noted  by  Philip  Hale: 

"Otto  Dresel  played  the  Concerto  in  Boston  at  one  of  his  chamber  concerts,  Decem- 
ber 10,  1864,  when  a  second  pianoforte  was  substituted  for  the  orchestra.  S.  B.  Mills 
played  the  first  movement  with  orchestra  at  a  Parepa  concert,  September  25,  1866, 
and  the  two  remaining  movements  at  a  concert  a  night  or  two  later.  The  first  per- 
formance in  Boston  of  the  whole  Concerto  with  orchestral  accompaniment  was  by 
Otto  Dresel  at  a  concert  of  the  Harvard  Musical  Association,  November  23,  1866. 

"Mr.  Mills  played  the  Concerto  at  a  concert  of  the  Philharmonic  Society  of  New 
York  as  early  as  March  26,  1859." 

Performances  in  Boston  by  the  Boston  Symphony  Orchestra  have  been  as  follows: 
October  6,  1882  (soloist,  Carl  Baermann);  November  25,  1887  (Carl  Baermann);  Janu- 
ary 10,  1890  (Anna  Steiniger-Clark);  March  2,  1892,  benefit  concert  (I.  J.  Paderewski); 
April  16,  1897  (Rafael  Joseffy);  February  15,  1901  (Adele  Aus  der  Ohe);  February  13, 
1903  (Fanny  Bloomfield-Zeisler);  February  24,  1905  (Ernest  Schelling);  February  2, 
1906  (Harold  Bauer);  December  21,  1909,  Pension  Fund  (Olga  Samaroff);  November 
24,  1911  (Harold  Bauer);  March  28,  1913  (Norman  Wilks);  December  12,  1913  (Josef 
Hofmann);  December  22,  1916  (I.  J.  Paderewski);  February  25,  1921  (Benno  Moisei- 
witsch);  December  8,  1922  (Olga  Samaroff);  April  3,  1925  (Alfred  Cortot);  December 
16,  1927  (Myra  Hess);  February  26,  1933,  Pension  Fund  (Myra  Hess);  January  26,  1940 


StEINWAY  is  found 

INDISPENSABLE 

season  after  season 

by  concert  artists 

of  discrimination 

who  judge 

PERFORMANCE 

as  the  primary 
consideration. 

M.  STEINERT  &  SONS 

162  BOYLSTON  ST.,  BOSTON 

BRANCHES  IN  WORCESTER     •    SPRINGFIELD 
[16] 


Picture 

windows 
on 


BOS 


%  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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(Josef  Hofmann);  November  7,  1947  (Myra  Hess);  November  7-8,  1952  (Nicole  Hen- 
riot);  February  13,  1959  (Eugene  Istomin).  It  was  performed  at  a  Pension  Fund 
Concert,  October  5  and  6,  1958  (Van  Cliburn  soloist). 

The  orchestral  portion  of  the  Concerto  is  scored  for  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  2  horns,  2  trumpets,  timpani  and  strings. 

"IVyTORE  than  once  in  his  younger  days  Schumann  made  sketches  for  a 
-L*-*-  piano  concerto.  He  planned  such  a  work  while  at  Vienna,  in  1839, 
probably  with  his  fiancee,  Clara  Wieck,  in  mind,  but  could  not  have 
progressed  very  far  with  it.  Again  in  the  spring  and  summer  of  1841, 
the  first  year  of  his  marriage,  he  worked  upon  and  completed  a  "Phan- 
tasie"  in  A  minor,  which  he  was  later  to  use  as  the  first  movement  of 
his  published  Concerto.  Apparently  he  moved  only  by  stages  toward 
the  full,  three-movement  form.  The  Phantasie  was  composed  between 
May  and  September,  and  must  have  been  somewhat  crowded  in  the 
composer's  imagination  between  the  abundant  musical  images  which 
occupied  him  in  that  year.  The  First  Symphony  in  B-flat  preceded,  and 
the  Symphony  in  D  minor  (in  its  first  version)  followed  it,  not  to  speak 
of  smaller  orchestral  works.   When  the  First  Symphony  was  tried  over 
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The  Ancient,  Honorable  Art  of  Browsing 

At  Book  Clearing  House  you  can  browse  in  perfect 
freedom.  Here  are  books  from  floor  to  ceiling. 
All  kinds  of  books.  Books  about  almost  every- 
thing under  the  sun.  Books  that  most  of  us  are 
interested  in,  and  books  for  the  precious  few. 
Come  see — if  help  is  needed  our  clerks  are  well 
informed  and  courteous. 

BOOK     CLEARING      HOUSE 

423  BOYLSTON  STREET     •      BOSTON 
Tel.  COpley  7-1600 
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in  rehearsal  by  the  Gewandhaus  orchestra  (August  13),  Clara  took  the 
occasion  to  play  through  the  new  Phantasie  with  the  orchestra  as  well. 
Although  the  returning  echoes  from  the  empty  hall  somewhat  damp- 
ened her  ardor,  she  played  it  twice,  and  thought  it  "magnificent."  She 
wrote  in  her  diary:  "Carefully  studied,  it  must  give  the  greatest  pleasure 
to  those  that  hear  it.  The  piano  is  most  skilfully  interwoven  with  the 
orchestra  —  it  is  impossible  to  think  of  one  without  the  other."  The 
publishers  were  not  of  this  mind,  and  rejected  the  proffered  manuscript. 
In  1845,  while  the  pair  were  at  Dresden,  Schumann  made  a  concerto 
out  of  his  "Concert  Allegro,"  as  he  had  intended  to  call  it,  by  adding 
an  Intermezzo  and  Finale.  It  was  from  May  to  July  that  he  wrote  the 
additional  movements.  "Robert  has  added  a  beautiful  last  movement 
to  his  Phantasie  in  A  minor,"  wrote  Clara  in  her  diary  on  June  27,  "so 
that  it  has  now  become  a  concerto,  which  I  mean  to  play  next  winter. 
I  am  very  glad  about  it,  for  I  always  wanted  a  great  bravura  piece  by 
him."  And  on  July  31:  "Robert  has  finished  his  concerto  and  handed 
it  over  to  the  copyist.  I  am  as  happy  as  a  king  at  the  thought  of  playing 
it  with  the  orchestra." 
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The  CONCERTO  FOR  ORCHESTRA, 
Bela  Bartok's  last  completed  work,  received  its  first 
performance  by  the  Boston  Symphony  Orchestra  on 
December  1, 1944,  with  Serge  Koussevitzky  conducting. 

The  title  of  this  symphony-like  orchestral  work," 
the  composer  has  written,  "is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument 

groups  in  a  'concertant'  or  soloistic  manner." 
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The  new  work  did  become  as  delightful  to  play,  and  as  useful,  as 
she  anticipated.  She  carried  it  to  city  after  city,  and  audiences  would 
sometimes  behold  the  unusual  sight  of  the  famous  pianist  performing 
her  husband's  music  while  the  composer  himself  presided  at  the  con- 
ductor's stand.  The  first  performance  was  conducted  by  Ferdinand 
Hiller,  to  whom  the  score  was  dedicated,  at  Dresden,  December  4,  1845. 
Clara  was  of  course  the  soloist  at  this,  a  concert  of  her  own.  She  also 
played  the  work  at  a  Gewandhaus  Concert  on  New  Year's  Day,  1846  — 
Mendelssohn  conducting.  All  did  not  go  well  at  this  performance. 
Mendelssohn  and  his  orchestra  had  much  trouble  with  the  "puzzling 
rhythm"  in  the  last  movement,  an  incident  which  must  be  read  with 
some  astonishment  in  this  present  century  of  rhythmic  complexity. 
When  the  Concerto  was  performed  by  Clara  in  Vienna  just  a  year  later 
(January  1,  1847)  Schumann  conducted,  and  again  things  did  not  go 
so  well.  Hanslick  wrote:  "The  attendance  was  very  moderate,  the 
applause  cool,  and  apparently  expended  on  Clara  alone.  The  piano 
concerto   and   the   symphony   found  but   slight   approbation."    Schu- 
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mann's  conducting,  from  most  contemporary  reports,  was  hardly  of 
the  sort  to  illuminate  even  his  own  music.  Joachim,  Schumann's  loyal 
friend,  has  told  several  instances  of  his  incapacity  to  more  than  beat 
the  measure.  He  had  an  altercation  with  a  drummer,  at  a  rehearsal  of 
his  concerto,  and  when  the  drummer  resented  his  reproach  about  a 
mistake  in  the  count,  he  was  angry,  and  said:  "That  is  impertinent." 
This  was  the  usual  end  of  any  attempt  to  straighten  out  a  difficulty. 
Once  when  he  could  not  manage  the  entrance  of  the  horns  at  the 
proper  place,  he  turned  around  helplessly  to  Joachim  at  the  first  desk 
and  said,  "They  don't  come  in!"  Opening  the  score  of  one  of  his  own 
symphonies,  he  stood  with  baton  raised,  not  knowing  how  to  start  the 
orchestra.  Joachim,  who  was  concert  master,  gave  the  proper  signal  to 
the  players,  and  Schumann  followed  on  with  a  smile  of  relief. 

In  creative  matters  at  least,  Schumann  knew  his  own  mind,  and  kept 
to  his  steadfast  purpose.  When  he  made  a  youthful  attempt  at  a  con- 
certo in  1839,  he  wrote  to  Clara:  "My  concerto  is  a  compromise  between 
a  symphony,  a  concerto,  and  a  huge  sonata.  I  see  I  cannot  write  a  con- 
certo for  the  virtuosos  —  I  must  plan  something  else."  Schumann  never 
abandoned  this  early  concept  of  what  a  concerto  should  be.  Clara 
learned  much  from  him,  and  her  first  lesson  was  that  she  must  not 
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expect  from  her  husband  piano  music  "for  virtuosos."  Even  in  their 
early  friendship,  shallow  display  pieces  of  the  period  had  a  grudging 
place  upon  her  programs,  and  at  length  gave  way  altogether  to  such 
composers  as  Bach,  Beethoven,  Chopin,  and  of  course  Schumann.  Just 
before  Robert  completed  his  concerto  she  began  to  study  a  concerto  of 
Henselt.  While  she  might  have  taken  it  up  eagerly  a  few  years  earlier, 
she  now  found  it  a  sterile  attempt  at  "brilliance"  which  succeeded  only 
in  being  "laborious,  far-fetched,  and  patched  together."  She  also  wrote, 
"There  is  not  a  single  beautiful,  fresh  motive  in  it,"  missing  qualities 
her  husband  had  trained  her  to  look  for,  and  with  which  his  genius 
abundantly  provided  her. 

Schumann  was  indeed  true  to  his  best  style  in  this  concerto,  taking 
themes  of  flowing  lyricism,  playing  them  naturally,  with  spontaneous 
resource  in  detail,  rather  than  with  any  pretentious  development.  The 
piano  part  in  the  first  movement,  save  for  such  mild  flourishes  as  in  the 
opening  bars,  goes  its  way  with  a  straightforward  and  becoming  sim- 
plicity. When  the  melody  is  given  to  wood  wind  or  string  voices,  the 
pianist  provides  arpeggio  figures,  modest  and  unassuming,  but  sparkling 
with  variety.  The  cadenza,  which  the  composer  was  careful  to  provide, 
is  in  his  best  pianistic  vein,  making  no  attempt  to  dazzle. 

A   true  slow  movement  would  have  been   out   of  place   after   the 
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GeorgeS.  Kaufman  was  co-author  of  the  Broadway  hit  of  1936:  "You  Can't  Take  It  With  You."  It  won  the  Pulitzer  Prize. 


Were  you  born  in  1936? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 


George  Gershwin  was  soloist  with 
the  Seattle  Symphony  on  December 
15th  .  .  .  Dimitri  Mitropoulos,  making 
his  first  American  appearance,  was 
guest  conductor  of  the  Boston  Sym- 
phony for  two  weeks  .  .  .  Arturo 
Toscanini,  at  69,  retired  as  musical 
director  of  the  New  York  Philharmonic 
.  .  .  Lauritz  Melchior  sang  the  role  of 
Tristan  for  the  100th  time  ...  In 
Septemberthe  Boston  Symphonygave 
three  concerts  in  connection  with  the 
observance  of  Harvard'sTercentenary. 

Whatever  year  you  were  born,  you 
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the  plaintive  cantabile  theme  [oboe],  the  second  subject  [clarinet]  is 
made  of  a  broad  stream  of  impulsive  melody  derived  from  the  [oboe 
theme].  There  is  a  dramatic  change  of  key  to  A- flat,  in  which  remote 
region  a  pianoforte  gives  out  an  altogether  new  version  of  the  first 
theme  in  slow  6/4  time,  in  the  tenderest  of  dialogues  with  the  orchestra. 
When  this  comes  to  its  natural  close,  the  pianoforte  breaks  abruptly 
into  the  original  figure  and  tempo,  and  then  proceeds  to  work  up  the 
oboe  figure  in  an  impassioned  stream  of  melody  joined  by  more  and 
more  of  the  orchestra,  and  driving  irresistibly  through  a  wide  range  of 
key  until  at  last  it  resigns  itself  in  a  solemn  close  into  the  main  theme 
in  the  home  tonic. 

"From  this  point  the  recapitulation  follows  its  normal  course  until 
the  point  where  the  orchestra  is  to  break  in  with  its  ritornello.  But 
here  the  pianoforte  goes  on  playing  through  it,  and  soon  breaks  its  way 
into  an  unaccompanied  cadenza.  A  triumphantly  paradoxical  feature 
of  this  very  happy  outburst  of  apparently  extempore  eloquence  is  that 
its  themes  happen  to  be  entirely  new  until,  at  last,  the  oboe  figure 
appears  below  a  long  trill.  Then  the  threads,  new  and  old,  are  gathered 
together,  and  the  orchestra  re-enters  with  this  figure  marching  at  the 
double,  in  2/4  time.   Much  passion  lies  suppressed  in  the  gallant  spirit 
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of  this  march,  which  approaches,  makes  its  climax,  and  recedes  into 
romantic  distance,  until  at  last  it  flashes  out  in  an  abrupt  end. 

"Whatever  Schumann  may  have  felt  about  this  fantasia  in  1841,  his 
instinct  was  true  when  in  1845  he  recognized  that  it  was  only  the  first 
movement  of  a  larger  work.  The  slow  movement  is  of  the  very  centre 
of  Schumann's  most  intimate  and  tender  vein;  childlike  in  its  gently 
playful  opening,  while  in  its  sustained,  swinging  second  theme  it  attains 
a  beauty  and  depth  quite  transcendent  of  any  mere  prettiness,  though 
the  whole  concerto,  like  all  Schumann's  deepest  music,  is  recklessly 
pretty. 

"Nothing  can  be  more  romantic  than  the  coda  in  which  the  familiar 
principal  figure  of  the  first  movement  reappears  and  leads  dramatically 
into  the  finale,  a  glorious  movement  [with  its  six  or  seven  important 
themes].  Never  has  a  long  and  voluble  peroration  been  more  masterly 
in  its  proportions  and  more  perfectly  in  character  with  the  great  whole 
which  it  crowns  with  so  light  a  touch.  Every  note  inspires  affection,  and 
only  an  inattentive  critic  can  suspect  the  existence  of  weaknesses  to  con- 
done. Fashion  and  musical  party-politics  have  tried  to  play  many  games 
with  Schumann's  reputation,  but  works  like  this  remain  irresistible." 

[copyrighted] 
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(Continued 
As  is  his  custom,  Mr.  Dickson  is  giv- 
ing a  definite  character  to  each  of  his 
programs.  The  first  bears  the  title, 
"What  Is  a  Symphony?",  the  second, 
"What  Is  Program  Music?".  For  the 
last  there  will  be  the  "Annual  Festival 
Program."  The  Boston  Symphony  Or- 
chestra musicians  will  be  joined  in  part 
of  the  program  by  High  School  instru- 
mentalists, and  by  a  school  soloist  chosen 
by  competition.  An  original  composition 
by  a  Newton  High  School  student  also 
will  be  heard. 

An  interesting  association  with  the 
history  of  the  Boston  Symphony  Orches- 
tra exists  in  Mr.  Dickson's  series.  As 
early  as  1888-89,  the  seventh  season  of 
the    Orchestra,    its    regular    conductor, 


from  page  6) 
Wilhelm  Gericke,  presented  Young  Peo- 
ple's Concerts.  These  were  continued  by 
his  successor,  Arthur  Nikisch.  After  a 
lapse,  the  idea  was  resumed  by  Pierre 
Monteux,  Serge  Koussevitzky,  and  Rich- 
ard Burgin.  From  1939  to  1948,  musi- 
cians of  this  Orchestra  were  conducted 
in  Youth  Concerts  by  Wheeler  Beckett, 
composer-conductor.  Eleven  years  after 
the  cessation  of  that  enterprise,  Harry 
Ellis  Dickson  founded  the  present  series. 
It  has  flourished  with  his  musical  re- 
sourcefulness and  the  diligence  of  com- 
mittee workers  headed  by  Mrs.  Anthony 
Kutten,  Executive  Director,  and  Mrs. 
Manuel  P.  Kurland,  Ticket  Chairman. 
Henry  B.  Cabot  is  Chairman  of  the  or- 
ganization as  a  whole. 
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ENTR'ACTE 
SIBELIUS -AN  ENGLISH  VIEW 


CtnpHE  history  of  the  rise  of  Sibelius  in  the  good  opinion  of  the 
•*■  fashionable  intelligence  makes  an  interesting  story."  So  writes 
Neville  Cardus  in  "Composers  Eleven."  "Forty  or  so  years  ago  he  was 
known  in  the  parks,  around  the  bandstands,  as  the  composer  of  Fin- 
landia;  at  concerts  he  was  occasionally  represented  on  the  less  austere 
evenings  by  the  Valse  Triste.  Outside  Finland  a  few  musicians  had 
studied  the  scores  of  the  First  and  the  Second  of  the  symphonies,  and 
the  one  in  E  minor  was  confidently  supposed  to  be  written  in  the  man- 
ner and  idiom  of  Tchaikovsky.  Not  until  after  the  war  of  1914-18  was 
Sibelius  taken  up  by  the  best  people  of  Great  Britain  and  America;  on 
the  Continent  in  general  his  genius  remained  (and  still  remains)  more 
or  less  unacknowledged  or  unrecognized." 

It  is  certainly  true  that  America  and  England  came  to  know  and 
admire  the  music  of  Sibelius  before  it  was  recognized  on  the  European 
continent,  if  indeed  it  has  ever  been  adequately  recognized  in  Germany, 
France  or  Italy.  The  symphonies  of  Sibelius  were  "taken  up  by  the  best 
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duction? Of  course  it's  Mr.  Bill  Russell  — 
gentleman,  scholar,  rubber  planter,  music  lover, 
and  a  member  of  the  Auerbach  string  (and 
wind  and  flying  elbow)  quintet. 

Big  Bill  owns  1500  LP  records  which,  accord- 
ing to  his  estimate,  if  they  were  played  on  both 
sides  and  without  pause  would  take  a  month 
to  run  through  completely.  Our  computer 
predicted  43  days.  Either  way  it's  a  lot  of 
inventory. 

To  play  this  mass  of  Mozart  and  Monk  ("every- 
thing but  opera  music")  Bill  required  an  elab- 
orate filing  system  and  a  top-quality  component 
stereo  hi-fi  system.  For  the  latter  he  just  natu- 
rally turned  to  Radio  Shack  because  we  are  the 
champs  in  that  business  and  it  takes  one  to 
know  one. 

His  choice:  Scott  amplifier, Miracord  automatic 
turntable,  and  a  pair  of  oiled  walnut  AR-3 
speakers.  The  price  of  AR-3  speakers  being 
225  clams  apiece  will  give  you  a  clue  as  to  the 
razor-keenness  of  this  man's  ear.  Be  it  duly 
noted  that  Radio  Shack  loves  people  who  can 
hear  the  difference  .  .  .  their  ability  to  pay  for 
it  is  absolutely  beside  the  point.  It  says  here. 

Now  that  there  are  (see  below)  17  Radio 
Shacks  in  this  general  area,  basketball  players 
won't  even  have  to  shuck  their  sneakers  to  trot 
over  to  a  Radio  Shack  store.  We're  considering 
putting  in  a  whirlpool  bath  for  the  wounded ! 


RADIO  SHACK  CORP. 

Greater  Boston  Stores:  594  Washington  St., 
Boston;  Fresh  Pond  Shopping  Center, 
Cambridge;  22  Franklin  St.,  Boston;  Shop- 
pers World,  Framingham;  New  England 
Shopping  Center,  Saugus;  South  Shore 
Plaza,  Braintree;  167  Washington  St.,  Bos- 
ton; 730  Commonwealth  Ave.,   Brookline. 

Also  stores  in:  Springfield  and  Worcester, 
Massachusetts;  Cranston,  Rhode  Island;  Stam- 
ford, West  Hartford  and  New  Haven,  Connecticut; 
Syracuse,  New  York;  Portland,  Maine;  Manchester, 
New  Hampshire;  Dallas,  Fort  Worth,  Houston 
and  San  Antonio,  Texas;  San  Leandro,  California. 
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people"  in  America,  as  Mr.  Cardus  puts  it,  but  this  happened  long 
before  the  first  World  War.  Karl  Muck  introduced  the  First  Symphony 
in  1907,  made  it  part  of  his  repertory  and  toured  with  it  from  New  York 
to  the  Pacific  coast.  Nor  did  he  overlook  the  Fourth  Symphony  (which 
was  then  the  latest).  Wilhelm  Gericke  had  introduced  the  Second  in 
1904.   It  too  became  a  repertory  piece. 

"The  climax  of  the  Sibelius  vogue  was  reached  in  London,"  continues 
Mr.  Cardus,  "in  1938  when  a  festival  conducted  by  Sir  Thomas  Beecham 
gave  a  full-dress  review,  one  after  another,  of  the  orchestral  works." 
America  was  actually  ahead  in  reaching  the  crest  of  the  Sibelian  wave, 
for  Serge  Koussevitzky,  outdoing  Sir  Thomas  in  his  zeal  for  the  com- 
poser, gave  us  a  "full-dress  review"  of  all  seven  symphonies  in  the 
season  1932-33. 

As  Mr.  Cardus  points  out,  Sibelius  was  the  subject  of  a  "cult"  and 
went  through  a  "metamorphosis."  He  had  his  years  when  ardent 
believers  (such  as  Cecil  Grey  and  Rosa  Newmarch  in  England,  Olin 
Downes  in  the  United  States)  classed  Sibelius  in  provocative  periods 
among  the  great  ones,  while  continental  critics  and  conductors  con- 
tinued to  ignore  him.  When  they  noticed  him  at  all  they  discounted 
him  as  a  paler  copy  of  Tchaikovsky,  as  if  his  music  had  any  similarity 
with  that  composer  except  for  a  device  (in  his  first  two  symphonies)  of 
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building  up  and  releasing  proclamatory  melodies.  Others  considered 
him  a  nationalistic  and  therefore  provincial  and  insignificant  composer. 
His  defenders  made  his  "nationalism"  a  virtue  —  he  was  the  "articulate 
soul  of  his  people."  The  passage  of  time  has  shown  him  neither  a  pro- 
vincial, nor  the  spokesman  of  his  nation  at  large.  His  early  critics  out- 
side of  Finland  accused  him  of  contriving  his  music  out  of  Finnish  folk 
melodies,  an  error  which  grew  from  the  fact  that,  unacquainted  with 
Finnish  melodies,  they  were  skeptical  about  acknowledging  his  origi- 
nality. Sibelius  has  long  since  emerged  as  one  of  the  most  individual, 
self-standing  of  artists.  He  did  not,  like  most,  have  an  inborn,  native 
musical  heritage  to  build  on,  that  heritage  through  which  the  music  of 
Wagner  or  Strauss  is  unmistakably  German,  Puccini  Italian,  Debussy 
French.  Sibelius  is  obviously  Finnish,  but  having  had  no  Finnish  musi- 
cal culture  to  grow  from,  he  has  created  one.  He  has  listened  to  his 
contemporaries  Mahler,  Strauss,  Debussy,  built  his  craft  by  profiting 
upon  their  skill  but  never  merely  imitated  them.  In  those  years  when 
symphonies  were  no  longer  the  fashion  and  program  music  was  the 
general  trend,  he  lost  interest  in  tone  poems  and  turned  his  energies 
upon  the  line  of  his  symphonies,  shaping  them  to  his  own  satisfaction. 
His  very  personal  music  stirred  the  imagination  of  listeners,  who 
assumed  that  something  more  romantic  than  mere  symphonic  tone 
patterns  must  have  prompted  the  strange  sounds  which  came  forth  with 
no  better  clue  to  their  source  than  a  tempo  indication.  "The  music  of 
Sibelius,"  to  quote  Cardus  once  more,  "is  as  though  the  sights  and 
sounds  of  his  country,  the  air  and  the  light  and  darkness,  the  legends 
and  the  history,  had  by  some  inner  generative  force  become  audible  in 
terms  of  rustling  violins,  horn-calls  out  of  a  void,  brass  that  swells  to 
us  in  short  gusts  like  music  blown  on  a  wind,  beginning  and  ending 
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almost  as  soon  as  heard;  oboes  and  flutes  that  emit  the  clucking  of 
weird  fowl;  bassoons  that  croak  in  the  swamps  and  the  mists.  It  is  the 
music  of  animism.  In  Sibelius  the  forces  of  nature  seem  to  live,  move 
and  have  being  of  their  own." 

Mr.  Cardus  should  be  indulged  for  lapsing,  as  so  many  others  have, 
into  word  images.  The  temptation,  after  one  has  been  moved  by  his 
music,  is  almost  irresistible.  He  has  had  recourse,  like  the  rest,  to  the 
evidence  that  Sibelius  preferred  to  dwell  in  the  country,  and  admitted 
loving  to  walk  through  the  woods  of  Jarvenpaa.  Nature  no  doubt 
stirred  tonal  thoughts  within  him  as  similar  communion  in  solitude 
prompted  Beethoven's  Pastoral  Symphony,  as  a  Carinthian  lake  shore 
prompted  Brahms'  Second,  as  a  mountain  retreat  prompted  the  bucolic 
passages  in  most  of  Mahler's  symphonies,  not  without  bird  calls.    In 


SAVE 


TIME  CONVENIENT 

PARK   YOUR   CAR 

AT  THE 

WESTLAND  AVE.  GARAGE 

WE  ARE  ONE  MINUTE  FROM  SYMPHONY  HALL 


The  Boston  Home,  Inc. 

Established  1881 

2049  DORCHESTER  AVENUE        •        BOSTON,  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  H.  Gardiner 

Treasurer  David  W.  Lewis,  40  Broad  Street,  Boston 


[36] 


every  case,  an  unbroken  serenity,  a  feeling  of  well-being  in  beautiful 
surroundings  may  have  had  a  good  deal  more  to  do  with  the  fortunate 
results  than  any  actual  sounds.  Poor  Beethoven  could  have  heard  none. 
We  may  surely  question  whether  Sibelius  was  helped  by  "gusts"  of  wind 
or  "clucking"  of  fowl,  or  a  "croak  in  the  swamps."  To  hear  such  sounds 
in  the  music  is  the  individual  listener's  privilege  and  delight. 

The  early  works,  Finlandia  or  the  First  Symphony,  were  popular 
because  they  had  an  arousing  emotional  appeal  rather  than  a  specifically 
Finnish  affiliation.  The  Finnish  people  were  proud  of  his  success,  mak- 
ing him  their  hero  and  responding  as  all  audiences  responded  to  such 
music.  As  the  scope  of  his  scores  grew  spare  and  concise  in  such  works 
as  his  Third  and  Sixth  Symphonies,  the  Finnish  audiences  continued 
to  applaud  him,  but  took  him  on  faith  rather  than  through  any  ade- 
quate understanding  of  his  personal  artist's  nature. 
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Sibelius  planned  and  worked  out  his  symphonies  in  his  own  way, 
while  he  gradually  lost  interest  in  his  tone  poems  attached  to  ancient 
legend.  The  symphony  became  the  aim  of  his  tonal  thinking,  and  in 
doing  so  became  ever  more  moderate,  restrained,  even  laconic.  He 
seemed  no  longer  to  care  that  the  multitudes  were  eager  for  the  heavy 
brass,  the  long-lined,  vivid  melody  of  the  first  two  symphonies.  He 
was  writing  for  himself.  The  Seventh  Symphony,  sober,  contained, 
condensed  into  one  brief  movement,  was  the  last  word. 

J.  N.  B. 
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SYMPHONY  IN  E-FLAT  MAJOR,  NO.  5,  Op.  82 

By  Jean  Sibelius 

Born  in  Tavastehus,  Finland,  December  8,  1865; 
died  in  Jarvenpaa,  September  20,  1957 


The  Fifth  Symphony  was  composed  in  the  last  months  of  1914,  and  first  performed 
at  Helsinki,  December  8,  1915.  Sibelius  revised  the  Symphony  late  in  1916,  and  the 
revision  was  performed  December  14  of  that  year.  There  was  a  second  revision  which 
brought  the  score  into  its  final  form  in  the  autumn  of  1919.  In  this  form  it  was  per- 
formed at  Helsinki,  November  24,  1919,  and  repeated  November  27  and  29.  The  first 
English  performance  was  on  February  12,  1921,  the  composer  conducting.  The  first 
American  performance  was  by  the  Philadelphia  Orchestra,  October  21,  1921.  The 
first  performance  in  Boston  was  by  the  Boston  Symphony  Orchestra,  April  7,  1922. 

It  is  scored  for  2  flutes,  2  clarinets,  2  oboes,  2  bassoons,  4  horns,  3  trumpets, 
3  trombones,  timpani  and  strings. 

A  fter  writing  his  Fourth  Symphony  in  1911,  Sibelius  returned  to 
■**■  his  program  music,  and  composed  The  Dryad  in  1911,  the  Scenes 
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Historiques  in  1912,  The  Bard  and  Luonnotar  in  1913,  Oceanides  in 
the  spring  of  1914.  In  May  and  June  there  came  the  distraction  of  his 
visit  to  America.  Back  in  Finland  in  July,  he  abandoned  an  idea  for 
another  tone  poem,  King  Fjalar,  rejected  proposals  for  an  opera  and  a 
ballet.  His  musical  thoughts  were  taking  a  symphonic  trend  once  more, 
fixing  his  purpose  upon  what  was  to  become  the  Fifth  Symphony. 

"I  cannot  become  a  prolific  writer,"  so  he  expressed  himself  in  a 
letter  at  this  time,  when  he  was  pressed  for  a  ballet  (which  was  the 
composer's  best  chance  at  that  moment  for  immediate  gain  and  fame). 
"It  would  mean  killing  all  my  reputation  and  my  art.  I  have  made 
my  name  in  the  world  by  straightforward  means.  I  must  go  on  in  the 
same  way.  Perhaps  I  am  too  much  of  a  hypochondriac.  But  to  waste 
on  a  few  pas  a  motif  that  would  be  excellently  suited  to  symphonic 
composition!" 

The  above  quotation  is  taken  from  the  book  of  Karl  Ekman  on 
Sibelius,  an  invaluable  record  of  the  course  of  the  composer's  thought 
and  work,  with  remarks  drawn  from  his  diary  and  letters,  or  noted 
down  in  a  series  of  conversations.  Mr.  Ekman  shows  how  Sibelius 
composed  his  Fifth  Symphony  in  response  to  an  inner  compulsion,  and 
in  spite  of  discouraging  outward  circumstances. 

The  World  War  descended  like  a  pall  over  Europe.  It  cut  him  off 
from  his  publishers  in  Germany,  and  from  the  royalties  which  should 
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have  come  to  him  from  performances.  Sixteen  "minor  compositions," 
written  between  August  and  November,  became  to  him  a  source  of 
needed  income,  and  a  refuge  from  the  dark  period  they  marked.  The 
Fifth  Symphony,  according  to  Mr.  Ekman,  was  a  reaction  from  these 
events.  The  composer,  who  had  increasingly  developed  a  personal 
expression,  independent  of  current  musical  tendencies,  now  withdrew 
quite  definitely  from  the  distraught  external  world  into  those  inner 
symphonic  springs  which  had  always  been  the  true  source  of  his  creative 
growth.  There  seems  to  have  been  a  resurgence  of  radiant  and  vital 
qualities  in  his  art,  a  kind  of  symphonic  affirmation  which  had  been 
dormant  since  the  Second  Symphony  of  1902,  the  more  restrained  but 
bright-voiced  Third  of  1908.  In  the  Fifth  Symphony,  this  mood  found 
a  new  awakening,  a  new  expansion.  As  the  Fifth  Symphony  was  taking 
shape,  Sibelius  wrote  of  "this  life  that  I  love  so  infinitely,  a  feeling  that 
must  stamp  everything  I  compose."  And  the  following  lines  are  taken 
from  his  diary,  at  the  end  of  September:  "In  a  deep  dell  again.  But  I 
begin  already  dimly  to  see  the  mountain  that  I  shall  certainly  ascend. 
.  .  .  God  opens  his  door  for  a  moment  and  his  orchestra  plays  the  fifth 
symphony." 

Questioned  about  his  Fifth  Symphony,  Sibelius  spoke  of  it  with  his 
usual  disinclination  to  discuss  his  works.    "I  do  not  wish  to  give  a 
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reasoned  exposition  of  the  essence  of  symphony.  I  have  expressed  my 
opinion  in  my  works.  I  should  like,  however,  to  emphasize  a  point  that 
I  consider  essential:  the  directly  symphonic  is  the  compelling  vein  that 
goes  through  the  whole.   This  in  contrast  to  the  depicting." 

The  Fifth  Symphony  did  indeed  intensify  the  cleavage  between  the 
vividly  descriptive  music  which  was  the  invariable  order  of  the  day,  and 
the  thoughts  of  the  lone  symphonist,  following  some  urge  in  no  way 
connected  with  the  public  demand  or  general  expectation  of  1915.  It  is 
only  in  recent  years  that  music  steeped  in  exotic  legend  has  become 
quite  outmoded,  and  the  symphony  unadorned  once  again  eminently 
desirable. 

The  new  symphony  was  first  performed  on  the  occasion  of  the  fiftieth 
birthday  of  Sibelius,  at  a  concert  in  Helsinki,  December  8,  1915, 
Kajanus  conducting.  The  composer  was  much  feted.  Through  October 
and  November,  1916,  he  took  up  the  work  again,  rewrote  it  in  a  more 
concentrated  form.  The  revision  was  performed  on  December  14,  1916, 
at  Helsinki,  Sibelius  conducting.  In  the  summer  of  1917,  Sibelius  had 
thoughts  of  a  new  symphony,  his  first  important  work  of  the  war  period 
other  than  the  Fifth  Symphony.  At  the  same  time  he  contemplated  a 
"new  and  final  revision"  of  the  Fifth.  By  the  new  year  of  1918  the  fever 
of  social  disruption  had  spread  into  Finland,  and  the  composer,  much 
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harassed  by  troublous  times,  put  his  music  regretfully  aside.  In  the 
spring  of  1918,  peace  restored,  he  returned  to  his  scores  with  renewed 
energy.  Soon  the  Sixth  and  Seventh  Symphonies  were  both  projected, 
and  the  serious  work  of  complete  revision  of  the  Fifth  embarked  upon. 
He  noted  his  progress  in  an  interesting  letter  of  May  20,  1918,  which 
gives  evidence  of  a  revision  drastic  indeed: 

"My  new  works  —  partly  sketched  and  planned. 

"The  V  Symphony  in  a  new  form,  practically  composed  anew,  I  work 
at  daily.  Movement  I  entirely  new,  movement  II  reminiscent  of  the  old, 
movement  III  reminiscent  of  the  end  of  the  I  movement  of  the  old. 
Movement  IV  the  old  motifs,  but  stronger  in  revision.  The  whole,  if  I 
may  say  so,  a  vital  climax  to  the  end.  Triumphal."  And  after  char- 
acterizing the  two  new  symphonies,  he  adds  —  "it  looks  as  if  I  were  to 
come  out  with  all  these  three  symphonies  at  the  same  time." 
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But  this  was  not  to  be.  Time  and  careful  revision  were  to  go  into 
each  work  before  its  maker  was  ready  to  relinquish  it  to  his  publisher. 
The  final  revision  of  the  Fifth  was  not  completed  until  the  autumn  of 
1919.  The  Sixth  was  finished  in  1923,  the  Seventh  in  1924.  Thus  did 
the  last  three  symphonies  undergo  a  slow  and  laborious  process  of 
crystallization.  "The  final  form  of  one's  work,"  so  Sibelius  told  his 
biographer,  "is  indeed  dependent  on  powers  that  are  stronger  than 
one's  self.  Later  on  one  can  substantiate  this  or  that,  but  on  the  whole, 
one  is  merely  a  tool.  This  wonderful  logic  -  let  us  call  it  God  -  that 
governs  a  work  of  art  is  the  forcing  power." 


To  a  world  steeped  in  lavish  colorings,  tending  toward  swollen 
orchestrations,  lush  chromatizations,  Sibelius  gave  a  symphony  ele- 
mentary in  theme,  moderate,  almost  traditional  in  form,  spare  in 
instrumentation.  The  themes  at  first  hearing  are  so  simple  as  to  be 
quite  featureless;  the  succession  of  movements  makes  no  break  with  the 
past.    However,  any  stigma  of  retrogression  or  academic  severity  is  at 
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once  swept  aside  by  the  music  itself.  It  goes  without  saying  that  Sibelius 
set  himself  exactly  those  means  which  the  matter  in  hand  required,  and 
using  them  with  consummate  effectiveness  created  a  sound  structure  of 
force,  variety  and  grandeur  which  no  richer  approach  could  have  bet- 
tered. Once  embarked  upon  a  movement,  even  from  apparently  insig- 
nificant beginnings,  this  unaccountable  spinner  of  tones  becomes  as  if 
possessed  with  a  rhythmic  fragment  or  a  simple  melodic  phrase.  When 
his  imagination  is  alight,  vistas  unroll;  the  unpredictable  comes  to  pass. 
There  was  in  Beethoven  a  very  similar  magic;  and  yet  Sibelius  could 
never  be  called  an  imitator.  It  is  as  if  an  enkindling  spark  passed  in 
some  strange  way  across  a  century. 

The  thematic  basis  of  the  first  movement  is  the  opening  phrase,  set 
forth  by  the  French  horn.  The  whole  exposition  of  this  theme  is  con- 
fined to  the  winds,  with  drums.  The  second  subject  enters  in  woodwind 
octaves.  The  strings  simultaneously  enter  with  a  characteristic  back- 
ground of  rising  tremolo  figures,  and  in  the  background,  through  the 
first  part  of  the  movement,  they  remain.  A  poignant  melody  for  the 
bassoon,  again  set  off  by  the  strings,  brings  a  greater  intensification  (in 
development)  of  the  second  subject.  The  climax  is  reached  as  the  trum- 
pets proclaim  the  motto  of  the  initial  theme,  and  the  first  movement 
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progresses  abruptly,  but  without  break  into  the  second,  which  in  char- 
acter is  an  unmistakable  scherzo.  The  broad  12/8  rhythm  of  the  first 
movement  naturally  divides  into  short  bars  of  triple  rhythm  (3/4)  as  a 
dance-like  figure  is  at  once  established  and  maintained  for  the  duration 
of  the  movement.  The  initial  subject  of  the  first  movement  is  not  long 
absent,  and  brings  the  concluding  measures.* 

The  slow  movement  consists  of  a  tranquil  and  unvarying  allegretto, 
for  this  symphony  discloses  no  dark  or  agonized  pages.  The  movement 
develops  as  if  in  variations  a  single  theme  of  great  simplicity  and  charm, 
which  changes   constantly   in   melodic   contour,    but   keeps   constant 

*  Cecil  Gray  has  discussed  at  length  whether  these  two  continuous  movements  should  be  con- 
sidered as  one,  and  decided  in  favor  of  this  point  of  view,  for  although  they  differ  in  character, 
he  found  them  sufficiently  integrated  by  the  recurrence  of  the  first  theme  in  the  second  move- 
ment. Sibelius  in  his  score  left  no  clue,  for  he  did  not  number  the  movements.  The  composer's 
intentions  are  subsequently  revealed  in  his  letter  (quoted  on  page  46),  where  he  clearly  men- 
tions the  four  movements  by  number.  Mr.  Gray  is  exonerated  in  that  he  considers  the  point 
really  academic,  and  far  less  significant  than  the  tendency  in  the  jointure  of  the  two  toward 
the  complete  integration  of  the  Seventh. 


BIGELOW-  KENNARP  CO 

Jewelers  •  Silversmiths  •  Founded,  1830  by  John  Bigelow 

384  Boylston  Street,  between  Arlington  and  Berkeley 
Boston  16        •        CO  6-2070 

Heavy  fourteen  carat  gold  signet  ring 
with  your  coat  of  arms  expertly  hand 
carved. 

Please  furnish  finger  size  and  draw- 
ing or  photograph  of  coat  of  arms. 

$85.00  tax  included 
Allow  two  weeks  for  delivery 


Children  find  hours  of  quiet  fun  in  taking 
care  of  this  9"  toy  horse.  He  walks  realistically 
on  jointed  legs  and  moves  his  head  sideways  and 
up  and  down.  Youngsters  love  to  saddle  him  up 
for  a  walk  and  stroke  his  bushy  mane  and  tail. 
Complete  with  separate  saddle,  bridle,  blanket 
and  metal  feed  bucket.     9.75 


SCHWARZ 


New  York,  N.  Y. 


World's  Greatest  Toy  Store 
40  Newbury  Street,  Boston  •  commonwealth  6-5101 
Westchester,  N.  Y.     •     Ardmore,  Pa.     •     Atlanta,  Ga. 
Palm  Beach,  Fla.     •    Short  Hills,  N.  J. 


Cleveland,  Ohio 


[49] 


'■'■•■•■'.'.':''■■■■ 


rhythmic  iteration  until  the  end.  The  theme  sometimes  divides  from 
quarter  notes  into  an  elaboration  of  eighths,  after  the  classic  pattern. 
There  are  tonal  clashes  of  seconds,  which,  however,  are  no  more  than 
piquant.  The  little  five-bar  coda  in  the  wood  winds  is  worthy  of 
Beethoven  or  Schubert. 

Characteristic  of  the  final  movement  (and  of  Sibelius  in  general)  is 
its  opening  —  a  prolonged,  whirring  figure  which  at  first  gathers  in  the 
strings,  and  as  it  accumulates  momentum  draws  in  the  wind  instru- 
ments. This  introduces  an  even  succession  of  half-notes  (first  heard 
from  the  horns)  which,  of  elemental  simplicity  in  itself,  is  to  dominate 
the  movement.  Another  important  subject  is  given  to  the  wood  winds 
and  cellos  against  chords  of  the  other  strings  and  the  horns.  An  episode 
in  G-flat  major  (misterioso)  for  strings,  muted  and  divided,  leads  to  the 
triumphant  coda  of  heroic  proportions,  and  the  repeated  chords  at  the 
end,  with  tense  pauses  between.  "The  Finale,"  as  Lawrence  Gilman 
has  written,  "is  the  crown  of  the  work,  and  is  in  many  ways  the  most 
nobly  imagined  and  nobly  eloquent  page  that  Sibelius  has  given  us." 
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"When  we  turn  to  the  Fifth  Symphony,"  writes  Neville  Cardus,  "we 
shall  find  support  for  my  presumption  —  that  the  true  Sibelius  is,  as 
might  have  been  expected,  the  original  Sibelius  of  the  Second  Symphony 
grown  older;  the  sap  of  youth  generates  here  the  stronger  and  more 
experienced  tree.  Long-lengthened  tunes  do  not  occur  in  the  Fifth 
Symphony  maybe,  but  the  juice  and  cadence  of  great  melody  are  pres- 
ent, in  every  stem  and  branch  of  a  masterpiece  which  in  turn  sums  up 
all  the  composer's  aspects  as  man  and  as  artist.  First,  we  find  in  this 
work  a  natural  and  unlaboured  transition  to  that  process  of  closer 
integration  which  we  must  expect  from  genius  as  it  attains  mastery. 
The  energy  and  variety  of  the  spendthrift  Sibelius  are  properly  con- 
served in  the  Fifth  Symphony;  ripeness  for  a  while  falls  over  the  land- 
scape; the  pizzicato  andante  is  the  one  example  I  can  find  in  Sibelius  of 
humane  charm  and  tenderness;  it  is  an  intermezzo  full  of  delicious  and 
surprising  turns  of  phrase  and  rhythm.  All  that  is  original  and  lasting 
in  Sibelius  is,  I  think,  contained  in  the  Fifth  Symphony.  The  touch  is 
certain  from  the  beginning.  A  horn  call  lures  us  at  once  into  the  circle; 
Sibelius  has  a  rare  sense  of  the  association  value  of  a  cadence.   With  a 
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consummate  hand  he  gathers  together  all  the  essential  strands  and  tex- 
tures of  his  art  so  far  woven  by  him;  and  economy  does  not  lead  to 
parsimony.  Power  and  richness  emerge  now.  As  soon  as  we  are  drawn 
into  the  first  movement,  the  mists  float  as  usual,  and  the  echoes  of 
legends  awake;  then  the  familiar  thirds  of  the  wood  wind  run  ahead; 
the  will-o'-the-wisps  flicker  as  Sibelius  uses  the  points  of  his  fiddler's 
bows  to  produce  natural  harmonies.  A  swaying  figure  in  the  bass,  mys- 
teribiis  and  processional,  half  enchants  and  half  afrights  the  ear;  we  are 
bound  to  follow,  whether  to  the  heart's  gladness  or  to  the  charnel  house. 
The  mists  thicken;  we  are  losing  ourselves.  A  pitiful  wailing  in  the 
bassoons,  marked  lugubre  and  patetico  chills  the  marrow,  until  the 
brass  announces  the  call  we  heard  at  the  outset  of  our  adventures;  it  is 
a  note  of  confidence  and  self-reliance.  A  solo  trumpet  calls  the  move- 
ment home,  and  it  obeys  in  a  gathering  race,  vivace  molto,  the  instru- 
ments seeming  to  tumble  over  one  another  before  Sibelius  brusquely 
ends  the  clamour  as  though  with  the  stroke  of  an  axe. 

"After  the  intermezzo,  the  symphony  returns  again  to  the  eternal 
landscape.  The  strings  race  along  as  usual,  leaves  on  the  wind,  the 
texture  again  thickening  imperceptibly.    Another  swaying  pendulum 
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tune  is  heard,  first  on  the  cellos  and  basses,  then  on  the  horns.  This  is 
the  movement's  main  theme  and  the  symphony's  catharsis  and  deus  ex 
machina  rolled  into  one.  I  cannot  explain  the  magic  of  this  simple 
theme.  Sibelius  does  not  linger  with  it;  the  strings  resume  their  jour- 
ney, seeking  something,  nobody  knows  what.  The  tempo  broadens; 
here  comes  the  crown  of  the  work,  and  one  of  the  noblest  moments  in 
the  music  of  our  time.  The  trumpets  intone  the  swaying  theme,  solemn 
now,  and  it  is  followed  twice  by  a  descending  four-note  figure  on  the 
violins:  simply  that  and  nothing  more,  yet  changed  by  genius  to 
sounds  that  make  the  mind  proud  and  swell  the  heart  and  soften  it  at 
the  same  time.  The  climax  is  splendidly  dissonant;  gold  and  brass. 
There  is  a  growing  arch;  then  with  six  peremptory  chords,  long-spaced 
and  not  easy  to  time,  Sibelius  dismisses  us.  'There,'  he  seems  to  say. 
'Take  it  or  leave  it.   That  is  my  faith;  that  is  my  music'  " 
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Earnest  Co-operation  Plus 

Creative  designing  and  planning  in 
art  preparation   and  copy  .  .  .  combine 
this  with  the  latest  printing 
technology  and  you  have  the 


GEO.  H.  ELLIS  CO. 


270  Congress  St.,  Boston,  Mass.  LI  2-7800 

LETTERPRESS     •     OFFSET  LITHOGRAPHY     •     BINDING 


"Say  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 


^umph 


onu 

Open  Evenings  FLOWER  SHOPS,  INC.    248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  6-2076  and  2077  opposite  Symphony  Hall 


"The  Man  Who 
Cares,  Prepares 

EXECUTIVE  OFFICE 

SHARON  MEMORIAL  PARK 

SHARON,  MASSACHUSETTS 
Telephone  Boston  Area  364-2855 
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For  information  about  space 
and  rates  in 

THE 

BOSTON 

SYMPHONY 

PROGRAM 

Call  Advertising  Department, 

Symphony  Hall 

Commonwealth  6-1492 

Donald  T.  Gammons 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 


First  Violins 

Joseph  Silverstein 

Concertrnaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Noah  Bielski 

Alfred  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Julius  Schulman 
Raymond  Sird 
Gerald  Gelbloom 
Max  Winder 
Burton  Fine 
Giora  Bernstein 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


RICHARD  BURGIN,  Associate 
Cellos 


Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 

John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 
Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Conductor 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo,  Personnel  Manager 
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SEE  WALT  DISNEY  S  "WONDERFUL,  WORLD  OF  COLOR,"  SUNDAYS,  NBC-TV  NETWORK 


CONCERT  GRAND 


And  you  don't  need  a  single  lesson  to 
play.  Just  station  yourself  at  the 
Audiophile  Control  Center,  adjust  to 
suit,  and  relax  .  .  .  front  row  center. 
Try  it  with  a  favorite  record.  You'll 
hear  musical  nuances  you  didn't  know 
were  there.  Why  ?  Eight  speaker  Total 
Sound  Stereo  system,  powerful  Dual 
Channel  Amplifier,  Studiomatic 
Changer,  sensitive  Feather  Action 
Tone  Arm.  Custom  12-tube  FM-AM 
and  FM  Stereo  Radio,  too.  And  su- 
perb furniture  styling.  As  in  the 


Mark  IV  authentic  French  Provincial 
lowboy.  All  wood,  all  wonderful. 

Before  you  buy  any  phonograph, 
compare  RCA  Victor's  experience  in 
sound  reproduction— experience  that 
goes  back  to  the  earliest  days  of  the 
famous  "Victrola"®  phonograph. 
More  people  own  RCA  Victor 
phonographs  than  any 
other  kind! 


The  Most  Trusted  Name  in  Sound 

Tmk(s)® 


EGBERT  GOMBERG,  Violinist 

Curtis                                                                         Philadelphia 
Institute                                                                        Orchestra 

Accepting   Intermediate   and   Advanced 
Students  •  Coaching  in  Chamber  Music 

For  information  write 

143  Beaconsfield  Road,  Brookline                         Call  LO  6-1332 

HARRY   GOODMAN 

Teacher     •     Pianist 

143  Longwood  Avenue 
Brookline,  Mass. 

ASpinwall  7-1259 

( 

MONTE   NELSON 

Concert  Pianist     •     Teacher 

STUDIOS: 

BOSTON  and  MARBLEHEAD 

For  consultation,  write  to 

5  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 

ARMANDO  ARENA 

PIANO  PEDAGOGUE 

For  the  serious  minded  student 

64  Avenue  Aspinwall    •     Brookline 

BEacon  2-3244 

Audition  by  appointment 


SYMPHONY  HAIL 


HUNTINGTON    AVENUE     CORRIDO 
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Every  minute  you  put  into  new 

interior  design...our  unique  "Financial  Cabinet"  is  designing 

a  practical  investment  program  for  you 

Our  customers  range  from  nuclear  physicists  to 
corporation  executives  to  fashion  stylists.  These  are  busy, 
dynamic  people.  For  expert,  understanding  assistance  in 
handling  their  own  financial  affairs,  they  logically  turn  to 
Boston's  famed  "Financial  Cabinet."  You  can  see  why: 

Here.. .on  a  warm,  personal  basis. ..you  deal  with  highly 
trained  executives. ..specialists  in  investment  research, 
portfolio  management  and  other  related  fields.  Here,  under 
one  roof,  you  have  at  your  command  every  facility  for 
the  management,  creation  and  custody  of  private  capital. 

Few.. .if  any.. .other  banks  can  offer  so  much. 

Why  not  telephone  us  for  an  appointment. ..Area  Code  617 
Liberty  2-9450.  Or  write  Dept.  000  and  ask  for  your  copy 
of  our  booklet  "Dynamic  Investment  Management."© 


*i> 


SAFE      DEPOSIT     AND 

TRUST! 

100  Franklin  Street,  Boston,  Mass.  02106 


EIGHTY-THIRD  SEASON        •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


Sunday  Afternoons  at  3:00 

The  remaining  concerts  in  this  series  will  be  as  follows: 

DECEMBER  15 

JANUARY  12 
Lorin  Hollander,  Piano 

FEBRUARY  16 
Rudolf  Serkin,  Piano 

MARCH  22 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Recently,  after  hearing  a  Symphony  Hall  concert,  a 
distinguished  Englishman  wrote  that  not  only  was 
he  %  most  excited  by  the  splendor  of  the  Boston 
Symphony  Orchestra,"  but  "it  is  a  wonderful  thing 
that  a  city  like  Boston  should  have  such  a  great 
orchestra.  In  England  a  comparable  city  would 
have,  if  it  was  lucky,  a  Public  Library,  thirty  Vic- 
torian water-colours  and  a  municipal  brass  band." 
If  you  too  are  excited  by  the  splendor  of  the 
Orchestra,  the  Council  of  Friends  hopes  you 
will  want  to  express  your  enthusiasm  through 
membership  in  the  Friends  of  the  Boston 
Symphony  Orchestra. 


[60] 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 


Bartok 
Beethoven 
Dello  Joio 
Mahler 

Mendelssohn 

Ravel 

Strauss 

Tchaikovsky 


Bach 

Beethoven 


Current  RCA  Victor  Records 

Conducted  by  Erich  Leinsdorf: — 

Concerto  for  Orchestra  LM-2643* 

Symphony  No.  3  ("Eroica")  LM-2644* 

Fantasy  and  Variations  (Hollander)  LM-2667* 

Symphony  No.  1  LM-2642* 

A  Midsummer  Night's  Dream 

(Incidental  music  with  soloists)  LM-2673* 

Piano  Concerto  in  G  (Hollander)  LM-2667* 

Ein  Heldenleben  LM-2641* 

Piano  Concerto  No.  1  (Rubinstein)  LM-2681* 

Conducted  by  Charles  Munch  unless  otherwise  specified: — 

Brandenburg  Concertos  (Complete)  LM-2182, 

Symphonies  No.  8  and  9  LM- 

Piano  Concerto  No.  1  (Richter)  LM 

"Prometheus,"  Suite  LM. 

"Fantastic'"  Symphons*  (New  Recording)  LM- 

"Harold  in  Italy"  (Primrose)  LM- 

Requiem  LM- 

"Romeo  and  Juliet"  (New  Recording)  LM- 

Overtures  LM- 

Symphony  in  B-flat  LM- 

Appalachian  Spring  and  Tender  Land  (Copland)      LM- 

Cello  Concerto  (Piatigorsky)  LM- 

Symphony  No.  4  LM- 

Le  Chasseur  maudit  LM- 

"Italian"  and  "Reformation"  Symphonies  LM- 

Violin  Concerto  (Heifetz)  LM- 

Capriccio  brillant  (Graff man)  LM- 

"Scottish"  Symphony,  Scherzo  from  Octet  LM- 

Suite  Provencale  } 

La  Creation  du  Monde/  LD-2625* 

Organ  Concerto  (Zamkochian)  LM-2567* 

Violin  Concerto  No.  2  (Heifetz)  LM-2314* 
Daphnis  and  Chloe  (Complete  New  Recording)  LM-2568* 

Symphony  No.  3  ("Organ")  LM-2341* 

Symphony  No.  2  LM-2522* 

Symphony  in  C  major  (Posthumous)  LM-2344* 

Symphony  No.  1,  "Manfred"  Overture  LM-2474* 

"Till  Eulenspiegel's  Merry  Pranks"  LM-2565* 

Petrouchka  (Monteux)  LM-2376* 

Card  Game  LM-2567* 

"Romeo  and  Juliet,"  Overture  LM-2565* 

Symphony  No.  4  (Monteux)  LM-2369* 

Symphony  No.  5  (Monteux)  LM-2239* 

Excerpts  (Eileen  Farrell)  LM-2255* 


Berlioz 


Chausson 

Copland 

Dvorak 

Franck 
Mendelssohn 


Milhaud 

Poulenc 

Prokofiev 

Ravel 

Saint-Saens 

Schubert 

Schumann 

Strauss 

Stravinsky 

Tchaikovsky 
Wagner 

*  Also  a  stereophonic  recording. 


2198* 

6066* 

-2544 

-2522* 

-2608* 
•2228* 
■6077* 
-6098* 
■2438* 

■2647* 

■2401* 

■2490* 
■2629* 

2647* 

2221* 
2314* 
2468* 
2520* 


MUSICAL    INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 


Tel.    LOngwood    6-8348 


340      TAPPAN      STREET 
BROOKLINE    46,    MASSACHUSETTS 


Telephone: 
KEnmore  6-4062 


EDNA    NITKIN,    m.mus. 

PIANOFORTE 

Soloist        Accompanist        Teacher 

Studio  No.  36 


88  Exeter  Street 
Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO       taught  in  the  best  American  and  European  traditions       VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control    •     Voice  Training    •     Coaching 

Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newton ville  60,  Mass.  Call  DE  2-9047 


RUTH  SHAPIRO 

PIANIST     •     TEACHER 

New  Address 

1728  Beacon  Street 

Brookline,  Massachusetts 

Telephone  RE  gent  4-3267 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 
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MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue    •     Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

ETHEL  HUTCHINSON 
RUSSELL 

Teacher  of  Advanced  Piano  Students 

363  WALNUT  STREET 

NEWTONVILLE  60,  MASS. 

BIcelow  4-6178 


NEW  DATE 

THUR.  EVE. 

NOV.  21 

SYMPHONY 
HALL 

NOV.  8  -  9 

Fri.-Sat.  Eves. 

BOSTON 

GARDEN 

NOV.  17 

Sun.  at  4 

SYMPHONY 

HALL 


NOV.  24 

Sun.  at  3 

SYMPHONY 

HALL 


DEC.  1 
Sun.  at  4 
SYMPHONY 

HALL 


DEC.  8 

Sun.  at  3 

SYMPHONY 

HALL 


AARON   RICHMOND  presents 

GLENN   GOULD 

Bach,  4  Fugues  from  "The  Art  of  the  Fugue"  and  Partita  No.  4; 
Schoenberg,  Suite  Op.  25;  Beethoven,  Sonata  Op.  101 

STEINWAY  PIANO 


THE  REGIMENTAL  BAND,  MASSED   PIPERS, 
AND  HIGHLAND   DANCERS  OF  THE 

BLACK  WATCH 


PITTSBURGH  SYMPHONY 

WILLIAM   STEINBERG,   Conductor 
DANIEL   BARENBOIM,   Israeli  Pianist,  Assisting  Artist 

"Magic  Flute"  Overture    .     .     .     Mozart 
"Emperor"  Concerto      ....     Beethoven 
Symphony  No.  2  in  E-flat  .     .     .     Elgar 

REMAINING  SEATS  AT  BOX-OFFICE 

STEINWAY  PIANO 


BIRGIT   NILSSON 

"One  of  the  glories  of  the  current 
operatic  and  concert  stage" 

BALDWIN  PIANO 


DAVID  OBSTRAKH 

The  Great  Soviet  Violinist 

SEATS  NOW 


JOHN   BROWNING 

Brilliant  American  Pianist  in  first  Boston  concert  since  his 

successes  as  soloist  with  the  Boston  Symphony  Orchestra 

Couperin,  Pieces  de  Clavecin;  Chopin,  F  minor  Fantasy; 

Samuel  Barber,  Sonata  Op.  26;  Debussy,  Preludes; 

Schumann,  Etudes  Symphoniques 

STEINWAY  PIANO 


JEANNE  MARIE  DARRE 

plays  the  BALDWIN 

'She  will  enchant  anybody  who 
is  sensible  to  a  really 
brilliant  piano  interpretation." 

Harold  Schonberg 

New  York  Times 


Baldwin   Pianos    &    Organs,    One-Sixty   Boylston    Street,    Boston 
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FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 

TUESDAY  EVENING 
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1963-1964 
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TAK  E    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  .        .      ,     . , 

CHARLES  H.  WATKINS  &  CO.    /qbriON  RUSSELL  &  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  /  ' 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 


EIGHTY-THIRD      SEASON,    1963-1964 


CONCERT    BULLETIN 

OF  THE 

Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Abram  Berkowitz 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 


Raymond  S.  Wilkins 

TRUSTEES  EMERITUS 
Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 

Oliver  Wolcott 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  Rosario  Mazzeo  James  J.  Brosnahan 

Assistant  Manager  Orchestra  Personnel  Manager  Business  Administrator 

Assistant  Administrators 
Sarah  M.  Hempel  Harry  J.  Kraut  Harry  S.  Beall 


SYMPHONY   HALL 


BOSTON 
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The  Boston  Symphony 
under  Erich  JPeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf  s  direction  has  met  the 
challenge  of  a  towering  Beethoven  masterpiece,  Symphony  No.  3,  the 

"Eroica."  Captured  in  the  new  Dynagroove  system,  the  performance  is  breath- 
taking. Another  new  Dynagroove  album  presents  Mendelssohn's  "Midsummer 
Night's  Dream,"  with  chorus,  soloists  Arlene  Saunders  and  Helen  Vanni,  and 
narration  by  Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited 
edition  is  available  with  rare  and  unusual  engravings  suitable  for  framing. 


BHETHOVEH/-EEOICA"  SYMPHONY 
BOSTON  SYMPHONY  ORCH./ERICH  IEINSBORF 
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Mendelssohn 

A  MIDSUMMER  NIGHT'S  DREAM 


BOSTON  SYMPHONY  ORCHESTRA 
ERICH  LEINSDORF 


RCA  VICTOR 

@THE  MOST  TRUSTED  NAME  IN  SOUND  ^Ijl 
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CONTENTS 

Program 

•     9 

Notes 

Schumann  (Concerto  in  A  minor 
for  Pianoforte       .... 

11 

Entr'acte 

Aphorisms  of  Robert 

?6 

Gustav  Mahler  and  his 
Fifth  Symphony 
(By  Leonard  Burkat)   .     .     . 

40 

Notes 

Mahler  (Symphony  No.  5 

in  C-sharp  minor)    .     .     .     . 

47 

EXHIBITION 
The  exhibition  in  the  Gallery  has  been 
loaned  by  the  Shore  Galleries  of  179 
Newbury  Street.  Included  among  paint- 
ings by  various  prominent  artists  are 
sketches  by  Donald  Greason  made  at  Or- 
chestra rehearsals  when  Charles  Munch 
and  when  Erich  Leinsdorf  were  con- 
ducting. 

SUBSCRIBERS'  EXHIBITION 

The  annual  exhibition  of  paintings  by 
subscribers,  Friends  and  members  of  the 
Boston  Symphony  Orchestra  will  take 
place  from  November  22  through  De- 
cember 9.  For  further  information  see 
page  52. 

•     • 

THE  SOLOIST 
Theodore  Lettvin,  who  is  to  be  heard 
in  Boston  for  the  first  time  at  this  con- 
cert, was  born  in  Chicago.  Showing  early 
talent,  he  played  with  the  Chicago  Or- 
chestra at  the  age  of  twelve.  At  fifteen 
he  entered  the  Curtis  Institute  of  Music, 
where  he  studied  with  Horszowski  and 
Serkin.  Since  war  service  in  the  Navy, 
he  has  followed  a  busy  and  successful 
career  touring  the  United  States,  Europe 
and  Africa.  Recognition  has  come  from 
the  Queen  Elizabeth  of  Belgium  Piano 
Competition,  the  Naumburg  and  Mi- 
chaels Memorial  Awards.  Mr.  Lettvin 
has  had  conducting  experience  as  appren- 
tice to  William  Steinberg  in  Buffalo  and 
in  Pittsburgh. 


<Fti«3ro4isstau9Coust  of  33ojf  cm 


^Jimed  f-^erfectlu 

For  that  hint  of  chill  in  the  air 
.  .  .  our  negligee  of  embroidered 
albatross  ...  in  Pink  or  Blue. 
Sizes  8-20.  $69.95 


416  BOYLSTON  STREET 
BOSTON  16 
KEnmore  6-6238 


54  CENTRAL  STREET 
WELLESLEY 

CEdar  5-3430 
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JLabel 


assures  you 
the  finest  in 
fashion 


Distinctive 

Clothes 

and 

Accessories 

for  the  welt  dressed  woman 


121B  BOYLSTON  STREET  .  .  .  CHESTNUT  HILL 
125  NEWBURY  STREET  .  .  .  BOSTON 


THE  ORGAN  CONCERTS 
The  Symphony  Hall  Organ  Recitals 
opened  their  fourth  successive  season 
last  Sunday.  The  series  has  been  in- 
creased to  six  recitals  by  outstanding 
organists.  The  concerts  will  begin  earlier 
this  year  and  are  as  follows:  November 
10,  Marilyn  Mason;  December  8,  Fer- 
nando Germani;  January  26,  John  Fer- 
ris; February  16,  Robert  Lloyd  Town; 
March  1,  John  Weaver;  April  5,  E. 
Power  Biggs. 

The  concerts  begin  at  six  o'clock  on 
Sunday  evenings,  and  are  played  on  the 
Aeolian-Skinner  organ  at  Symphony 
Hall.  Series  tickets  are  $6.00  for  the 
season.  Single  tickets  will  be  sold  at 
$1.50. 


THE  YOUTH  CONCERTS 

The  Youth  Concerts  at  Symphony 
Hall,  played  by  members  of  the  Boston 
Symphony  Orchestra  under  the  conduc- 
torship  of  their  colleague,  Harry  Ellis 
Dickson  entered  their  fifth  season  on 
November  2.  As  before,  there  will  be 
six  concerts  on  Saturday  mornings  from 
eleven  o'clock  until  noon.  Each  of  three 
programs  is  repeated  at  a  later  date,  to 
form  two  series  of  three  concerts  each. 
Tickets  are  obtained  by  subscription  to 
either  of  the  series,  and  the  subscriber 
is  provided  with  reserved  seats.  (A 
single  price  prevails — a  total  of  four  dol- 
lars for  three  concerts.)  Each  concert- 
goer  receives  an  annotated  program,  as  in 
the  adult  series.  But,  additionally,  Mr. 
Dickson  makes  brief  informative  re- 
marks, and  has  the  players  illustrate 
particular  points  of  a  score  before  its 
performance  in  full.  The  programs  avoid 
playing  down  to  youth  and  inexperience. 
They  form  an  introduction  to  the  regular 
symphonic  repertory  of  music  past  and 
present.  The  audiences  come  from  pub- 
lic, parochial,  and  private  schools — from 
Grades  V  through  Junior  High  and  High 
School — from  points  throughout  Massa- 
chusetts, and  extending  to  New  Hamp- 
shire. So  ably  has  Mr.  Dickson  satisfied 
his  listeners,  that  last  season's  two  series 
sold  out  in  advance  of  the  first  concert, 
and  indications  are  for  a  similar  result 
this  season. 

(Continued  on  page  38) 
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striped,  scarfed,  stunning! 
our  dashing  greatcoat 

Tailored  by  hand,  light  and  lovely 

blend  of  wool  and  mohair  in 

two  tone  stripes,  red  or  brown 

with  black.    Styled  with  drama; 

huge  mail  box  pockets,  toss-over 

scarf,  caped  diagonal  sleeves. 

Misses9  coat  Salon,  fifth  floor 

Filene's  Boston,  Chestnut  Hill, 

Northshore,  Southshore 

$100 
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Perfect  pitch 


Many  people  think  that  perfect  pitch  is  a  sure  sign  of  musical  talent.  Not  nec- 
essarily so.  While  plenty  of  musicians  do  have  it,  plenty  of  people  who  also 
have  perfect  pitch  can't  even  play  a  comb.  At  Old  Colony  Trust  Company, 
none  of  the  specialists  claims  to  have  perfect  pitch  when  it  comes  to  invest- 
ing. But  together,  these  men  make  a  39-part  harmony  that's  hard  to  beat. 
Their  sound  advice   is  the  result  of 


Old  Colony 

Trust  Company 


years  of  experience  and  first-hand 
knowledge;  they  travel  over  350,000 
miles  every  year  to  get  it.  Why  don't 
you  stop  in  soon  at  Number  One 
Federal  Street  and  talk  things  over? 
Meanwhile,  you  might  want  to  send  for  a  compli- 
mentary copy  of  "Managing  Your  Money."  It  describes 
some  of  the  ways  Old  Colony  can  be  of  help  to  you. 
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EIGHTY-THIRD  SEASON        •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Second   Program 


TUESDAY  EVENING,  November  12,  at  8:30  o'clock 


Schumann Piano  Concerto  in  A  minor,  Op.  54 

I.    Allegro  affettuoso 
II.     Intermezzo:  Andantino  grazioso 
III.    Allegro  vivace 

INTERMISSION 

Mahler Symphony  No.  5,  in  C-sharp  minor 

Part  I 

(1)  Trauermarsch 

(2)  Stiirmisch  bewegt 

Part  II 

(3)  Scherzo 

Part  III 

(4)  Adagietto 

(5)  Rondo  Finale 


SOLOIST 

THEODORE  LETTVIN 

Mr.  Lettvin  plays  the  Baldwin  Piano 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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CONCERTO  IN  A  MINOR  for  Pianoforte 
with  Orchestral  Accompaniment,  Op.  54 

By  Robert  Schumann 
Born  in  Zwickau,  Saxony,  June  8,  1810;  died  in  Endenich,  near  Bonn,  July  29,  1856 


Schumann  completed  his  Pianoforte  Concerto  in  1845.  I*  was  nrst  performed  in 
Dresden  on  December  4  of  that  year,  Clara  Schumann  soloist,  and  Ferdinand  Hiller 
conductor.  The  orchestral  parts  were  published  in  1846,  the  score  in  1862.  The 
dedication  is  to  Ferdinand  Hiller. 

Early  performances  in  America  were  noted  by  Philip  Hale: 

"Otto  Dresel  played  the  Concerto  in  Boston  at  one  of  his  chamber  concerts,  Decem- 
ber 10,  1864,  when  a  second  pianoforte  was  substituted  for  the  orchestra.  S.  B.  Mills 
played  the  first  movement  with  orchestra  at  a  Parepa  concert,  September  25,  1866, 
and  the  two  remaining  movements  at  a  concert  a  night  or  two  later.  The  first  per- 
formance in  Boston  of  the  whole  Concerto  with  orchestral  accompaniment  was  by 
Otto  Dresel  at  a  concert  of  the  Harvard  Musical  Association,  November  23,  1866. 

"Mr.  Mills  played  the  Concerto  at  a  concert  of  the  Philharmonic  Society  of  New 
York  as  early  as  March  26,  1859." 

Performances  in  Boston  by  the  Boston  Symphony  Orchestra  have  been  as  follows: 
October  6,  1882  (soloist,  Carl  Baermann);  November  25,  1887  (Carl  Baermann);  Janu- 
ary 10,  1890  (Anna  Steiniger-Clark);  March  2,  1892,  benefit  concert  (I.  J.  Paderewski); 
April  16,  1897  (Rafael  Joseffy);  February  15,  1901  (Adele  Aus  der  Ohe);  February  13, 
1903  (Fanny  Bloomfield-Zeisler);  February  24,  1905  (Ernest  Schelling);  February  2, 
1906  (Harold  Bauer);  December  21,  1909,  Pension  Fund  (Olga  Samaroff);  November 
24,  1911  (Harold  Bauer);  March  28,  1913  (Norman  Wilks);  December  12,  1913  (Josef 
Hofmann);  December  22,  1916  (I.  J.  Paderewski);  February  25,  1921  (Benno  Moisei- 
witsch);  December  8,  1922  (Olga  Samaroff);  April  3,  1925  (Alfred  Cortot);  December 
16,  1927  (Myra  Hess);  February  26,  1933,  Pension  Fund  (Myra  Hess);  January  26,  1940 
(Josef  Hofmann);  November  7,  1947  (Myra  Hess);  November  7-8,  1952  (Nicole  Hen- 
riot);  February  13,  1959  (Eugene  Istomin).  It  was  performed  at  a  Pension  Fund 
Concert,  October  5  and  6,  1958  (Van  Cliburn  soloist). 

The  orchestral  portion  of  the  Concerto  is  scored  for  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  2  horns,  2  trumpets,  timpani  and  strings. 
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More  than  once  in  his  younger  days  Schumann  made  sketches  for  a 
piano  concerto.  He  planned  such  a  work  while  at  Vienna,  in  1839, 
probably  with  his  fiancee,  Clara  Wieck,  in  mind,  but  could  not  have 
progressed  very  far  with  it.  Again  in  the  spring  and  summer  of  1841, 
the  first  year  of  his  marriage,  he  worked  upon  and  completed  a  "Phan- 
tasie" in  A  minor,  which  he  was  later  to  use  as  the  first  movement  of 
his  published  Concerto.  Apparently  he  moved  only  by  stages  toward 
the  full,  three-movement  form.  The  Phantasie  was  composed  between 
May  and  September,  and  must  have  been  somewhat  crowded  in  the 
composer's  imagination  between  the  abundant  musical  images  which 
occupied  him  in  that  year.  The  First  Symphony  in  B-flat  preceded,  and 
the  Symphony  in  D  minor  (in  its  first  version)  followed  it,  not  to  speak 
of  smaller  orchestral  works.  When  the  First  Symphony  was  tried  over 
in  rehearsal  by  the  Gewandhaus  orchestra  (August  13),  Clara  took  the 
occasion  to  play  through  the  new  Phantasie  with  the  orchestra  as  well. 
Although  the  returning  echoes  from  the  empty  hall  somewhat  damp- 
ened her  ardor,  she  played  it  twice,  and  thought  it  "magnificent."  She 
wrote  in  her  diary:  "Carefully  studied,  it  must  give  the  greatest  pleasure 
to  those  that  hear  it.  The  piano  is  most  skilfully  interwoven  with  the 
orchestra  — it  is  impossible  to  think  of  one  without  the  other."  The 
publishers  were  not  of  this  mind,  and  rejected  the  proffered  manuscript. 


Select  from  the  wonderful  variety  of 
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S.    S.    PIERCE    STORES 

When  you  give  a  "Package  from  Pierce's"  you  are  choosing 
the  Christinas  Gift  everyone  enjoys.  Come  in  and  see  our 
delightful  gifts  at  our  Boston  and  suburban  stores. 
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IT'S  EASY  TO  BE  A  WEATHERMAN  IN  A  NEW  CADILLAC! 

Or  weatherwoman,  as  the  case  may  be.  For  with  the  exlusive  new  Comfort  Control,  which 
combines  heating  and  air  conditioning  in  a  single  unit,  the  interior  weather  never  changes. 
Even  humidity  is  under  perfect  control.  This  system,  now  available  as  an  extra-cost  option, 
actually  anticipates  outside  conditions  and  adjusts  for  them  before  they  occur.  All  in  all,  the' 
Cadillac  for  1964  is  more  than  a  hundred  ways  new.  It  has  amazing  new  agility.  Its  ride  is 
smooth  and  quiet  as  never  before.  And  its  luxury  and  styling  are  the  finest  of  all  time.  Arrange 
a  date  with  this  new  Cadillac  soon.  It's  more  tempting  than  ever-and  just  wait  till  you  drive  it! 


Visit  Your  Local  Authorized  Cadillac  Dealer 


In  1845,  while  the  pair  were  at  Dresden,  Schumann  made  a  concerto 
out  of  his  "Concert  Allegro,"  as  he  had  intended  to  call  it,  by  adding 
an  Intermezzo  and  Finale.  It  was  from  May  to  July  that  he  wrote  the 
additional  movements.  "Robert  has  added  a  beautiful  last  movement 
to  his  Phantasie  in  A  minor,"  wrote  Clara  in  her  diary  on  June  27,  "so 
that  it  has  now  become  a  concerto,  which  I  mean  to  play  next  winter. 
I  am  very  glad  about  it,  for  I  always  wanted  a  great  bravura  piece  by 
him."  And  on  July  31:  "Robert  has  finished  his  concerto  and  handed 
it  over  to  the  copyist.  I  am  as  happy  as  a  king  at  the  thought  of  playing 
it  with  the  orchestra." 

The  new  work  did  become  as  delightful  to  play,  and  as  useful,  as 
she  anticipated.  She  carried  it  to  city  after  city,  and  audiences  would 
sometimes  behold  the  unusual  sight  of  the  famous  pianist  performing 
her  husband's  music  while  the  composer  himself  presided  at  the  con- 
ductor's stand.  The  first  performance  was  conducted  by  Ferdinand 
Hiller,  to  whom  the  score  was  dedicated,  at  Dresden,  December  4,  1845. 
Clara  was  of  course  the  soloist  at  this,  a  concert  of  her  own.  She  also 
played  the  work  at  a  Gewandhaus  Concert  on  New  Year's  Day,  1846  — 
Mendelssohn  conducting.  All  did  not  go  well  at  this  performance. 
Mendelssohn  and  his  orchestra  had  much  trouble  with  the  "puzzling 
rhythm"  in  the  last  movement,  an  incident  which  must  be  read  with 
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THE  MOTHER  CHURCH  ORGAN 


CHRISTIAN  SCIENCE 

SERVICES 

Sunday  Services  10:45  a.m.  and  7:30  p.m. 
Sunday  School  (also  Nursery)  10:45  a.m. 
Wednesday  Testimony  Meetings  7:30  p.m. 

THE  MOTHER  CHURCH,  THE  FIRST 
CHURCH  OF  CHRIST,  SCIENTIST, 
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BORIS  AND  MILTON  -  Boston 


The  first  woman  to  hold  a  first  chair  in 
the  Boston  Symphony,  Mrs.  Dwyer  has  been 
Principal  Flute  since  1952.  Once  the  storm  of 
controversy  surrounding  her  appointment  had 
abated,  it  was  quickly  clear  that  she  was  in- 
deed an  ornament  to  the  ensemble  —  in  more 
ways  than  one! 

A  native  American  who  was  born  in  Streator,  Illinois,  she  was  suc- 
cessively a  pupil  of  her  mother,  also  a  distinguished  flutist;  of  Ralph 
Johnson ;  of  Ernst  Liegl,  first  flute  of  the  Chicago  Symphony ;  of  the  late 
Georges  Barrere;  and,  at  the  Eastman  School,  of  Joseph  Mariano.  During 
her  first  professional  engagement,  as  second  flute  of  the  National  Sym- 
phony, she  continued  her  studies  under  the  famous  William  Kincaid.  Soon 
afterward,  she  became  second  flute  of  the  Los  Angeles  Philharmonic,  a 
chair  she  held  for  seven  years.  In  this  same  period  she  was  chosen  by  the 
late  Bruno  Walter  to  be  principal  flutist  in  the  Hollywood  Bowl  Symphony. 

When,  in  1952,  the  great  Georges  Laurent  retired  after  30  years  of 
leading  the  Boston  Symphony's  brilliant  flute  section,  the  identity  of  his 
successor  became  a  matter  for  suspenseful  speculation.  It  was  resolved 
when  Charles  Munch  said  simply,  "At  Tanglewood  I  auditioned  many 
flute-players.  The  best  was  Miss  Doriot  Anthony." 

This  salute  to  members  of  the  Boston  Symphony  is  presented  with  the 
reminder  that  our  Trust  Department  would  welcome  an  opportunity  to 
be  of  service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

MEMBER  F.D.I. C.  TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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some  astonishment  in  this  present  century  of  rhythmic  complexity. 
When  the  Concerto  was  performed  by  Clara  in  Vienna  just  a  year  later 
(January  1,  1847)  Schumann  conducted,  and  again  things  did  not  go 
so  well.  Hanslick  wrote:  "The  attendance  was  very  moderate,  the 
applause  cool,  and  apparently  expended  on  Clara  alone.  The  piano 
concerto  and  the  symphony  found  but  slight  approbation."  Schu- 
mann's conducting,  from  most  contemporary  reports,  was  hardly  of 
the  sort  to  illuminate  even  his  own  music.  Joachim,  Schumann's  loyal 
friend,  has  told  several  instances  of  his  incapacity  to  more  than  beat 
the  measure.  He  had  an  altercation  with  a  drummer,  at  a  rehearsal  of 
his  concerto,  and  when  the  drummer  resented  his  reproach  about  a 
mistake  in  the  count,  he  was  angry,  and  said:  "That  is  impertinent." 
This  was  the  usual  end  of  any  attempt  to  straighten  out  a  difficulty. 
Once  when  he  could  not  manage  the  entrance  of  the  horns  at  the 
proper  place,  he  turned  around  helplessly  to  Joachim  at  the  first  desk 
and  said,  "They  don't  come  in!"  Opening  the  score  of  one  of  his  own 
symphonies,  he  stood  with  baton  raised,  not  knowing  how  to  start  the 
orchestra.  Joachim,  who  was  concert  master,  gave  the  proper  signal  to 
the  players,  and  Schumann  followed  on  with  a  smile  of  relief. 

In  creative  matters  at  least,  Schumann  knew  his  own  mind,  and  kept 
to  his  steadfast  purpose.   When  he  made  a  youthful  attempt  at  a  con- 
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who  judge 

PERFORMANCE 
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M.  STEIIMERT  &  SONS 

162  BOYLSTON  ST.,  BOSTON 
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9  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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resource  in  detail,  rather  than  with  any  pretentious  development.  The 
piano  part  in  the  first  movement,  save  for  such  mild  flourishes  as  in  the 
opening  bars,  goes  its  way  with  a  straightforward  and  becoming  sim- 
plicity. When  the  melody  is  given  to  wood  wind  or  string  voices,  the 
pianist  provides  arpeggio  figures,  modest  and  unassuming,  but  sparkling 
with  variety.  The  cadenza,  which  the  composer  was  careful  to  provide, 
is  in  his  best  pianistic  vein,  making  no  attempt  to  dazzle. 

A  true  slow  movement  would  have  been  out  of  place  after  the 
moderate  tempo  and  andante  section  of  the  first  movement.  The  brief 
intermezzo  (andantino  grazioso)  with  its  light  staccato  opening  and  its 
charming  second  theme  inseparably  associated  with  the  cellos  that  sing 
it,  leads  directly  into  the  final  rondo  (allegro  vivace),  whose  brilliance 
is  joyous  and  exuberant,  without  a  trace  of  hard  glitter. 

The  first  movement,  having  been  composed  as  an  independent  fan- 
tasia, does  not  have  the  formal  lines  of  a  regular  first  movement  of  a 
classical  concerto,  as  Professor  Donald  Francis  Tovey  has  pointed  out 
in  his  "Essays  in  Musical  Analysis": 

"The  orchestra  makes  no  attempt  to  muster  its  forces  for  its  own  full 
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PERFORMANCE 


The  CONCERTO  FOR  ORCHESTRA, 

Bela  Bartok's  last  completed  work,  received  its  first 
performance  by  the  Boston  Symphony  Orchestra  on 
December  1, 1944,  with  Serge  Koussevitzky  conducting. 

"The  title  of  this  symphony-like  orchestral  work," 
the  composer  has  written,  "is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument 

groups  in  a  'concertant'  or  soloistic  manner." 
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connected  statement  of  the  themes.  At  the  climaxes  it  bursts  out  with 
a  short  triumphant  passage  in  the  manner  of  a  ritornello;  but  for  the 
most  part  it  behaves  very  much  as  the  strings  behave  in  Schumann's 
quintet:  though  it  has  far  more  colour,  and  is,  for  all  its  reticence, 
much  above  Schumann's  normal  achievement  in  its  purity  and  bright- 
ness of  tone. 

"The  energetic  introductory  figure  which  leads  to  the  first  theme  is 
to  be  used  once  in  the  development.  After  the  pianoforte  has  answered 
the  plaintive  cantabile  theme  [oboe],  the  second  subject  [clarinet]  is 
made  of  a  broad  stream  of  impulsive  melody  derived  from  the  [oboe 
theme].  There  is  a  dramatic  change  of  key  to  A-flat,  in  which  remote 
region  a  pianoforte  gives  out  an  altogether  new  version  of  the  first 
theme  in  slow  6/4  time,  in  the  tenderest  of  dialogues  with  the  orchestra. 
When  this  comes  to  its  natural  close,  the  pianoforte  breaks  abruptly 
into  the  original  figure  and  tempo,  and  then  proceeds  to  work  up  the 
oboe  figure  in  an  impassioned  stream  of  melody  joined  by  more  and 
more  of  the  orchestra,  and  driving  irresistibly  through  a  wide  range  of 
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IT'S  THE  REASON  THAT  LINENS  LOOK 
SO  BEAUTIFUL.  IT'S  THE  SECRET  THAT  WE 
HAVE  USED  SINCE  1898.  A  HAND  GAS 
IRON,  UNSURPASSED  FOR  BEAUTIFUL 
IRONING.  CALL  US,  WON'T  YOU,  FOR 
DELIVERY  SERVICE. 


WHAT  IS  IT? 

ITS  THE  REASON  THAT  THE 
MOST  DISCRIMINATING  FAMILIES 
IN  BOSTON  USE  SUNSHINE  SERVICE. 
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Convenience  at  its  dignified  best.  Pleasure  on  an  elegant  plane. 
Service  in  the  traditional  Robie  manner.  Yours,  when  you  hire  a 
chauffeur-driven  Robie  Cadillac  Limousine  for  business,  for  plea- 
sure .. ,  for  occasions  marked  ' 'exceptional".  Moderate  rental. 


call  KEnmore  6-6823 


ROBIE  CADILLAC  RENTING  COMPANY 

Robie  Building     •     296  Boylston  St.,  Boston 
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key  until  at  last  it  resigns  itself  in  a  solemn  close  into  the  main  theme 
in  the  home  tonic. 

"From  this  point  the  recapitulation  follows  its  normal  course  until 
the  point  where  the  orchestra  is  to  break  in  with  its  ritornello.  But 
here  the  pianoforte  goes  on  playing  through  it,  and  soon  breaks  its  way 
into  an  unaccompanied  cadenza.  A  triumphantly  paradoxical  feature 
of  this  very  happy  outburst  of  apparently  extempore  eloquence  is  that 
its  themes  happen  to  be  entirely  new  until,  at  last,  the  oboe  figure 
appears  below  a  long  trill.  Then  the  threads,  new  and  old,  are  gathered 
together,  and  the  orchestra  re-enters  with  this  figure  marching  at  the 
double,  in  2/4  time.  Much  passion  lies  suppressed  in  the  gallant  spirit 
of  this  march,  which  approaches,  makes  its  climax,  and  recedes  into 
romantic  distance,  until  at  last  it  flashes  out  in  an  abrupt  end. 

"Whatever  Schumann  may  have  felt  about  this  fantasia  in  1841,  his 
instinct  was  true  when  in  1845  he  recognized  that  it  was  only  the  first 
movement  of  a  larger  work.  The  slow  movement  is  of  the  very  centre 
of  Schumann's  most  intimate  and  tender  vein;  childlike  in  its  gently 
playful  opening,  while  in  its  sustained,  swinging  second  theme  it  attains 
a  beauty  and  depth  quite  transcendent  of  any  mere  prettiness,  though 
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and  the  ultimate  in  nursing  care. 
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•  24  HOUR  NURSING  CARE  •  CLOSED  CIRCUIT 
TV  FOR  NURSING  OBSERVATION  •  PHYSIO- 
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•  COLOR  TV  •  MOVIES  •  SHUFFLEBOARD 

•  GLASS  WALLED  RECREATION  AND  DINING 
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the  whole  concerto,  like  all  Schumann's  deepest  music,  is  recklessly 
pretty. 

"Nothing  can  be  more  romantic  than  the  coda  in  which  the  familiar 
principal  figure  of  the  first  movement  reappears  and  leads  dramatically 
into  the  finale,  a  glorious  movement  [with  its  six  or  seven  important 
themes].  Never  has  a  long  and  voluble  peroration  been  more  masterly 
in  its  proportions  and  more  perfectly  in  character  with  the  great  whole 
which  it  crowns  with  so  light  a  touch.  Every  note  inspires  affection,  and 
only  an  inattentive  critic  can  suspect  the  existence  of  weaknesses  to  con- 
done. Fashion  and  musical  party-politics  have  tried  to  play  many  games 
with  Schumann's  reputation,  but  works  like  this  remain  irresistible." 

[copyrighted] 


PRESENTING...  NATALIE     HOPF 

For  You  for  the  Oncoming  Seasons 

Collection   highlighting,   contemporary  styling,   luxurious  fabrics   and 

fine  detailing  for  misses  and  women.    A  warm  welcome  and  individual 

attention  await  you.    Sizes   12  to  44,  also  half  sizes   1  2  V2   to  24%. 

19  ARLINGTON   STREET  (ELEVATOR   SERVICE),   BOSTON,  AAASS. 


A  Suburban  Tradition 

A  relatively  new  term  in  use  today  —  Full-Service  Banking  —  ac- 
curately describes  what  Harvard  Trust  has  been  offering  its  cus- 
tomers for  103  years.  You  will  find  various  types  of  loan  plans, 
checking  accounts,  savings  accounts,  special  services,  and,  of  course, 
Boston-style  trust  services  available  at  12  convenient  offices  in  Cam- 
bridge, Arlington,  Belmont,  Concord,  and  Littleton.  Why  not  start 
enjoying  Full-Service  Banking  soon  .  .  .  Harvard  Trust  style. 

MAR¥ARB  TRUST  #®HP'ANY 


MEMBER:  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 


[24] 


George  S.  Kaufman  was  co-author  of  the  Broadway  hit  of  1936:  "You  Can't  Take  It  With  You."  Itwon  the  Pulitzer  Prize. 
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Were  you  born  in  1936? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music... 


George  Gershwin  was  soloist  with 
the  Seattle  Symphony  on  December 
15th  .  .  .  Dimitri  Mitropoulos,  making 
his  first  American  appearance,  was 
guest  conductor  of  the  Boston  Sym- 
phony for  two  weeks  .  .  .  Arturo 
Toscanini,  at  69,  retired  as  musical 
director  of  the  New  York  Philharmonic 
.  .  .  Lauritz  Melchior  sang  the  role  of 
Tristan  for  the  100th  time  ...  In 
Septemberthe  Boston  Symphonygave 
three  concerts  in  connection  with  the 
observance  of  Harvard'sTercentenary. 

Whatever  year  you  were  born,  you 


or  some  member  of  your  family  may 
well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  Is  the 
sure  way  to  give  your  family  contin- 
uous protection  while  you  send  dollars 
ahead  for  your  own  use  in  the  future. 
Have  a  New  England  Life  agent  give 
you  the  details.  Write  501  Boylston 
Street,  Boston  17,  Massachusetts. 

NEW  ENGLAND  LIFE 

NEW  ENGLAND  MUTUAL  LIFE  INSURANCE  COMPANY:  INDIVIDUAL  AND  GROUP 
LIFE  INSURANCE.  ANNUITIES  AND  PENSIONS,  GROUP  HEALTH  COVERAGES, 
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ENTR'ACTE 
APHORISMS  OF  ROBERT  SCHUMANN 


On  Composing 

People  compose  for  many  reasons:  to  become  immortal;  because  the 
pianoforte  happens  to  be  open;  to  become  a  millionaire;  because  of 
the  praise  of  friends;  because  they  have  looked  into  a  pair  of  beautiful 
eyes;  or  for  no  reason  whatsover. 

■M-  -y,  -V- " 

TP  TP  TP 

Believe  me,  Eusebius  —  and  it  may  be  told  in  your  own  colorful  lan- 
guage —  if  Theory  be  the  faithful  yet  lifeless  mirror  that  reflects  truth 
silently,  remaining  dead,  without  an  object  to  animate  it,  Imagination 
is  the  seeress  with  blindfolded  eyes  from  whom  nothing  is  withheld  and 
whose  errors  often  add  to  her  charm.  What  do  you  say  to  this,  master?  — 
Florestan. 

.".  .u,  m, 

Tf  *7P  w 

Psyche  in  repose,  her  wings  folded,  is  only  half  of  beauty;  she  must 
soar.  —  E. 

m.  *ife  ^fcr 
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the  covered  up  look 

Unique  interpretation  of 
another  epoch,  the  su- 
preme elegance  of  sim- 
ple lines,  the  beauty  of 
imported  satin  and  mo- 
bile beads  encrusting  the 
low  decolletage.  From 
our  fall  and  holiday 
designers'  collection, 
priced  from  90.00  to 
495.00  .  .  .  Dress  shown, 
185.00. 


SECOND  FLOOR 
MAIN  STORE 

BOSTON  ONLY 
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Similar  forces  annul  each  other;  dissimilar  ones  enhance  each 
other.  —  Raro. 

JA.  Jt  JL 

*W"  Tt*  *7T 

The  emptiest  head  thinks  it  can  hide  behind  a  fugue;  fugues  are  only 
for  great  masters.  —  Raro. 

tF  tP  tP 

Consider  how  many  circumstances  must  favorably  unite  before  the 
beautiful  can  emerge  in  all  its  dignity  and  splendor.  We  need  lofty, 
serious  intention  and  great  ideality;  enthusiasm  in  presentation;  vir- 
tuosity of  workmanship  and  harmonic  cooperation;  inner  desire  and 
need  of  the  giver  and  the  receiver;  momentarily  favorable  mood  in  audi- 
ence and  artist  alike;  a  fortunate  combination  of  time,  place,  and 
general  conditions,  as  well  as  of  the  auspicious  moment;  direction  and 
communication  of  impressions,  feelings,  views;  a  reflection  of  the  joy 
of  art  in  the  eyes  of  others.   Is  not  such  a  combination  a  happy  throw 

with  six  dice  of  sixes?  —  E. 

*  #     * 

Music  resembles  chess.  The  queen  (melody)  has  the  greatest  power, 
but  the  king  (harmony)  decides  the  game.  —  F.  i 

#  *     # 
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A  Few  Steps  From  Copley  Sq. 
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Red  is  the  color  of  youth.   Bulls  and  turkeys  become  enraged  when 

they  see  it.  —  F. 

#  #     # 

The  wealth  of  youth:    What  I  know  I  throw  away;  what  I  have  I 

ffive  away!  —  F. 

#  *     # 

A  flower  may  be  painted  merely  in  blue  and  green,  a  waltz  may  be 
built  on  tonic  and  dominant,  but  when  painting  a  landscape  one  must 
know  how  to  use  colors  freely.  Let  the  musician  courageously  strike  the 
keys.  A  passing  false  tone  will  quickly  be  covered  up  by  a  powerful 
idea.  .  .  .  For  aught  I  care  the  fifths  may  ascend  or  descend  chromati- 
cally, the  melody  may  be  doubled  in  every  interval  in  octaves.  Yes,  lately 
I  heard  (in  a  dream)  an  angelic  music  filled  with  heavenly  fifths,  and 
this  happened,  so  the  angels  assured  me,  because  they  had  never  found 
it  necessary  to  study  thorough-bass.  Those  for  whom  my  words  are 
intended  will  understand  my  dream. 

#  #     * 
On  Beethoven 

Just  so  that  genius  exists  it  matters  little  how  it  appears,  whether  in 
the  depths,  as  with  Bach;  on  the  heights,  as  with  Mozart;  or  simultane- 
ously in  the  depths  and  on  the  heights,  as  with  Beethoven.  —  F. 
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Nature  would  burst  should  she  attempt  to  produce  nothing  save 
Beethovens. 


#     # 


We  must  speak  a  word  in  favor  of  every  one  of  the  more  powerful, 
masculine  expressions  in  music  today  (which  so  preponderantly  and  in 
its  most  beloved  masters  tends  to  the  contrary);  as  if  Beethoven  had  not 
lived  a  short  time  ago  and  plainly  said:  "Music  must  strike  fire  from 
the  spirit  of  a  man;  emotionalism  is  only  meant  for  women."  Few 
remember  what  he  said;  the  majority  aim  at  emotional  effects.  They 
ought  to  be  punished  by  being  dressed  in  women's  clothes. 

jb  jfc  jfe 
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German  composers  usually  fail  because  they  are  too  anxious  to  please 
the  public.  Let  only  one  of  them  give  us  something  personal,  simple, 
and  deeply  felt,  and  he  will  see  for  himself  that  he  can  accomplish  more 
in  this  way.  The  public  is  apt  to  turn  a  cold  shoulder  on  the  man  who 
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PRE-THEATRE  DINNER 

Boston's  most  distinctive  rendezvous  for 
dining,  now  features  special  pre-theatre 
dinner  menus ...  a  most  enticing  selection 
of  specialties  of  the  house,  served  from 
6  to  8  p.m.  .  .  . 
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Museum  of  Science  from  the  Charles  River  Basin 


What  you  will  like  about 

Shawmut's  trust  department.  .  . 


You  will  like  the  warmth,  respect  and  understanding  a 
Shawmut  trust  officer  brings  to  your  personal  trust  problems 
.  .  .  plus  the  sound  judgment,  based  on  research  and  experience, 
that  helps  you  reach  proper  financial  decisions. 

Let  him  demonstrate  to  you  and  your  attorney  how 
Shawmut  can  serve  you. 


The  th(ational 

Shawmut  Bank 


of  Boston 


Complete  Banking  and  Trust  Services  •  Member  Federal  Deposit  Insurance  Corporation 
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always  approaches  it  with  outstretched  arms.  Beethoven  went  about 
with  bowed  head  and  folded  arms;  the  crowd  respectfully  made  way  for 
him  and  gradually  became  familiar  with,  and  fond  of  his  extraordinary 
speech. 

He  who  is  too  eager  to  preserve  his  originality  is  already  in  the  course 
of  losing  it.  —  E. 

On  Critics 
Music  impels  nightingales  to  sing,  pug-dogs  to  yelp. 

jf.  j&  jf, 

•St*  */s"  TP 

Sour  grapes  —  bad  wine. 

They  cut  up  timber,  turning  the  lofty  oak  into  sawdust. 

One  voice  that  blames  has  the  strength  of  ten  that  praise.  —  F. 
Alas!  -  E. 

AU  -V-  -y- 

*7P  "7t*  TP 

Comparisons  lead  to  results  by  detours;  rather  judge  everything  on 
its  own  merits  and  demerits.  —  F. 

■7V"  TP 


A  /irm  hand  in  the  future . . . 

Understanding  guidance  if  you  wish  it,  plus  the  confidence 
that  what  you  have  planned  will  be  carried  out  to  the  letter 
are  your  assurances  at  the  United  States  Trust  Company. 
Our  Trust  Department  specialists  are  thoroughly  experienced 
in  working  with  you  and  your  counsel  to  preserve  the  stand- 
ards you  desire  from  generation  to  generation. 


Head  Office:  30  Court  Street,  Boston 

in  the  new  government  center     lgr'^,^L 
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Picture  of 

a  Satisfied 

Radio  Shack 

Customer! 


Does  the  Leinsdorf  of  basketball  need  an  intro- 
duction? Of  course  it's  Mr.  Bill  Russell  — 
gentleman,  scholar,  rubber  planter,  music  lover, 
and  a  member  of  the  Auerbach  string  (and 
wind  and  flying  elbow)  quintet. 

Big  Bill  owns  1500  LP  records  which,  accord- 
ing to  his  estimate,  if  they  were  played  on  both 
sides  and  without  pause  would  take  a  month 
to  run  through  completely.  Our  computer 
predicted  43  days.  Either  way  it's  a  lot  of 
inventory. 

To  play  this  mass  of  Mozart  and  Monk  ("every- 
thing but  opera  music")  Bill  required  an  elab- 
orate filing  system  and  a  top-quality  component 
stereo  hi-fi  system.  For  the  latter  he  just  natu- 
rally turned  to  Radio  Shack  because  we  are  the 
champs  in  that  business  and  it  takes  one  to 
know  one. 

His  choice:  Scott  amplifier, Miracord  automatic 
turntable,  and  a  pair  of  oiled  walnut  AR-3 
speakers.  The  price  of  AR-3  speakers  being 
225  clams  apiece  will  give  you  a  clue  as  to  the 
razor-keenness  of  this  man's  ear.  Be  it  duly 
noted  that  Radio  Shack  loves  people  who  can 
hear  the  difference  .  .  .  their  ability  to  pay  for 
it  is  absolutely  beside  the  point.  It  says  here. 

Now  that  there  are  (see  below)  17  Radio 
Shacks  in  this  general  area,  basketball  players 
won't  even  have  to  shuck  their  sneakers  to  trot 
over  to  a  Radio  Shack  store.  We're  considering 
putting  in  a  whirlpool  bath  for  the  wounded ! 


RADIO  SHACK  CORP. 

Greater  Boston  Stores:  594  Washington  St., 
Boston;  Fresh  Pond  Shopping  Center, 
Cambridge;  22  Franklin  St.,  Boston;  Shop- 
pers World,  Framingham;  New  England 
Shopping  Center,  Saugus;  South  Shore 
Plaza,  Braintree;  167  Washington  St.,  Bos- 
ton; 730  Commonwealth  Ave.,   Brookline. 

Also  stores  in:  Springfield  and  Worcester, 
Massachusetts;  Cranston,  Rhode  Island;  Stam- 
ford, West  Hartford  and  New  Haven,  Connecticut; 
Syracuse,  New  York;  Portland,  Maine;  Manchester, 
New  Hampshire;  Dallas,  Fort  Worth,  Houston 
and  San  Antonio,  Texas;  San  Leandro,  California. 


Drawing    Courtesy  of   Phil    Bissell   and    Boston    Globe 
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Critics  and  reviewers  differ;  the  former  stand  closer  to  the  artist,  the 
latter  to  the  artisan.  —  F. 

jfc  jfc  jfc 
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Maxims  for  Young  Musicians 

Play  in  time!  The  playing  of  some  virtuosos  resembles  the  walk  of  a 
drunken  man.  Do  not  make  these  your  models. 

*?P  TT 

Never  strum!   Always  play  energetically  and  never  fail  to  finish  the 
piece  you  have  begun. 


TP  TP 


Dragging  and  hurrying  are  equally  great  faults. 


No  children  can  be  brought  to  healthy  manhood  on  sweetmeats  and 
pastry.  Spiritual  like  bodily  nourishment  must  be  simple  and  solid. 
The  masters  have  provided  it;  cleave  to  them. 


TP  TP 


As  you  grow  older,  converse  more  frequently  with  scores  than  with 
virtuosos.  Industriously  practice  the  fugues  of  good  masters;  above  all, 
those  of  J.  S.  Bach.  Let  The  Well-tempered  Clavichord  be  your  daily 
meat.  Then  you  will  certainly  become  an  able  musician. 


TP  TP 


YEAR  IN  AND  YEAR  OUT  YOU'LL  DO  WELL  WITH 

THE  HARTFORD 

HARTFORD  LIFE  INSURANCE  COMPANY 

77    Franklin    Street,    Boston    12,    Massachusetts 

member/THE  HARTFORD   INSURANCE  GROUP 


LE  PETIT  PIGALLE 

Restaurant  Francais 

58  WESTLAND  AVENUE 


Lunch  11:30-2:30 
Sunday  5:00  p.m.  to  9:00  p.m. 


•  Dinner  5:30-9:30 

*  Monday  5:30  p.m.  to  9:30  p.m. 

(Concert  nights  only) 
CAFE  PIGALLE  .   .   .  After    Tuesday    and    Saturday   concerts 
PATISSERIE  PIGALLE  .   .   .  Best  in  French  Pastry 
(Open  Saturdays  after  the  concert) 

Circle  7-9370  •  Private  Dining  Rooms  for  Parties 


Seek  out  among  your  comrades  those  who  know  more  than  you  do. 

Much  is  to  be  learned  from  singers  male  and  female.  But  do  not 
believe  all  they  tell  you. 

■Af.  *U.  Jf. 

"A"  "Vt*  "75* 

Behind  the  mountains  there  also  dwell  people.  Be  modest.  You  have 
never  invented  or  discovered  anything  that  others  have  not  invented  or 
discovered  before  you.  And  even  if  you  have,  consider  it  as  a  gift  from 
above  which  it  is  your  duty  to  share  with  others. 

-v.  4f>  «V» 

•Jf-  *7V*  "n" 

Listen  attentively  to  all  folk  songs.  These  are  mines  of  the  most 
beautiful  melodies  and  will  teach  you  the  characteristics  of  the  different 
nations. 

From  a  pound  of  iron  which  costs  only  a  few  pennies,  thousands  of 
watch-springs  worth  many  times  more  can  be  made.  Faithfully  use  the 
pound  entrusted  to  you  by  Heaven. 

Nothing  worth  while  can  be  accomplished  in  art  without  enthusiasm. 

Art  was  not  created  as  a  way  to  riches.  Strive  to  become  a  true  artist; 

all  else  will  take  care  of  itself. 

#     *     # 

Only  when  the  form  is  quite  clear  to  you  will  the  spirit  become  clear 
to  you. 

TP  tp 

Possibly  genius  alone  entirely  understands  genius. 
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■'■'"■••>-, 
,■■•"■•■■' 


There  is  no  end  to  learning. 


#      #      * 


General  Observations 

It  is  the  artist's  lofty  mission  to  shed  light  into  the  very  depths  of  the 
human  heart. 

Can  that  which  has  cost  the  artist  days,  weeks,  months,  and  even  years 
of  reflection  be  understood  in  a  flash  by  the  dilettante? 

.y,  .y>.  ,\/. 

^P  TP  w 

Nothing  worse  can  happen   to   a  man   than   to  be   praised  by   a 

rascal.  —  F. 

#     #     # 

Scorn  not  the  short  piece.  A  certain  broad  basis,  a  leisurely  develop- 
ment and  conclusion  may  be  the  ornament  of  many  a  work.  But  there 
are  tone-poets  who  know  how  to  express  in  minutes  what  for  others 
requires  hours.  The  interpretation  and  reception  of  such  concentrated 
compositions,  however,  are  exacting  matters  for  the  performer  and  for 
the  listener,  and  they  call  for  a  special  effort  and  for  a  favorable  hour 
and  time.  Beautiful,  broad  form  may  be  enjoyed  at  all  times,  but  pro- 
fundity of  meaning  is  not  communicable  at  every  moment. 

"3P  tP  t? 

The  Boston  Home,  Inc. 

Established  1881 

2049  DORCHESTER  AVENUE        •        BOSTON,  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  H.  Gardiner 

Treasurer  David  W,  Lewis,  40  Broad  Street,  Boston 
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The  fate  of  a  concert  piece  depends  on  half  minutes;  one  too  many, 
and  somebody  begins  to  cough  —  and  gone  is  all  enthusiasm.  Better 
too  little. 

The  masses  want  the  massive.  —  F. 

Artists,  like  some  mothers,  frequently  love  those  of  their  children 
best  who  have  caused  them  the  greatest  pains. 

Good  singers  of  Lieder  are  almost  rarer  than  good  composers  of  them. 

a/,  a;,  jz, 

TP  TP  TP 

Simplicity  alone  does  not  make  a  work  of  art;  indeed,  it  may  be  as 
blameworthy  as  its  opposite  —  complexity.  The  sound  tone-master, 
however,  employs  all  means  deliberately  at  the  right  moment. 

W  TP 

An  occasional  reminiscence  is  preferable  to  a  desperate  independence. 

*     #     # 

Mozart  and  Haydn  had  only  a  partial  and  imperfect  knowledge  of 
Bach,  and  we  cannot  know  how  Bach,  had  they  known  him  in  all  his 
greatness,  might  have  stimulated  their  creative  powers.  But  the  thought- 
ful combinations,  the  poetry  and  humor  of  modern  music  originate 
chiefly  in  Bach.  ...  I  myself  make  a  daily  confession  of  my  sins  to  that 
mighty  one  and  endeavor  to  purify  and  strengthen  myself  through  him. 
To  my  mind  Bach  is  unapproachable  —  he  is  unfathomable. 

Quoted  from  "On  Music  and  Musicians"  the  Writings  of  Robert  Schumann 

Translated  by  Paul  Rosenfeld 


Midtown  Motor  Inn 

cordially  invites  you  to  the 
Sunday,  Monday,  and  Tuesday 

Pre-Symphony  Gourmet  Dinners 

from  6  to  9  p.m. 

at 

MIDTOWN   MOTOR   INN 

220  Huntington  Avenue,  Boston 
diagonally  across  from  Symphony  Hall 
Gourmet  Dinner  including  Free  Parking  throughout  the  concert- 

$375  per  person 
for  reservations,  call  COngress  2-1000 
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(Continued 
As  is  his  custom,  Mr.  Dickson  is  giv- 
ing a  definite  character  to  each  of  his 
programs.  The  first  bears  the  title, 
"What  Is  a  Symphony?",  the  second, 
"What  Is  Program  Music?".  For  the 
last  there  will  be  the  "Annual  Festival 
Program."  The  Boston  Symphony  Or- 
chestra musicians  will  be  joined  in  part 
of  the  program  by  High  School  instru- 
mentalists, and  by  a  school  soloist  chosen 
by  competition.  An  original  composition 
by  a  Newton  High  School  student  also 
will  be  heard. 

An  interesting  association  with  the 
history  of  the  Boston  Symphony  Orches- 
tra exists  in  Mr.  Dickson's  series.  As 
early  as  1888-89,  the  seventh  season  of 
the    Orchestra,    its    regular    conductor, 


from  page  6) 
Wilhelm  Gericke,  presented  Young  Peo- 
ple's Concerts.  These  were  continued  by 
his  successor,  Arthur  Nikisch.  After  a 
lapse,  the  idea  was  resumed  by  Pierre 
Monteux,  Serge  Koussevitzky,  and  Rich- 
ard Burgin.  From  1939  to  1948,  musi- 
cians of  this  Orchestra  were  conducted 
in  Youth  Concerts  by  Wheeler  Beckett, 
composer-conductor.  Eleven  years  after 
the  cessation  of  that  enterprise,  Harry 
Ellis  Dickson  founded  the  present  series. 
It  has  flourished  with  his  musical  re- 
sourcefulness and  the  diligence  of  com- 
mittee workers  headed  by  Mrs.  Anthony 
Kutten,  Executive  Director,  and  Mrs. 
Manuel  P.  Kurland,  Ticket  Chairman. 
Henry  B.  Cabot  is  Chairman  of  the  or- 
ganization as  a  whole. 


THE  FRIENDS  OF   THE 
NEW  ENGLAND   CONSERVATORY 

present    SEMINARS    wi 

PIANO  SIGHT-READING     •     CONTEMPORARY  MUSIC 

DALCROZE  EURHYTHMICS     •     SYMPHONIC  CONSTRUCTION 

Hour  Classes  for  Ten  Weeks  Beginning  January  9 

THURSDAYS     •     FRIDAYS 

Write:    Friends  Seminars,  290  Huntington  Avenue,  Boston 

Telephone:    KEnmore  6-8660,  extension  45 


Exquisite  cultured  pearl 
earrings  in  a  three-leaf 
clover  design  $45 

Price  includes  tax 

At  Boston,  Chestnut  Hill, 
Northshore  and  South  Shore 
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cJo eautiful   c/Xair 

B      R     E     C     K 

THERE  ARE  THREE  BRECK  SHAMPOOS 
FOR   THREE    DIFFERENT    HAIR    CONDITIONS 

To  keep  your  hair  looking  its  best  use  a  shampoo  for  your  own 
individual  hair  condition.  There  are  three  Breck  Shampoos.  One 
Breck  Shampoo  is  for  dry  hair.  Another  Breck  Shampoo  is  for 
oily  hair.  A  third  Breck  Shampoo  is  for  normal  hair.  When  buy- 
ing a  shampoo,  select  the  one  Breck  Shampoo  that  is  right  for  you. 
A  Breck  Shampoo  leaves  your  hair  soft,  lustrous  and  beautiful. 

JOHN   H   BRECK   INC       •       MANUFACTURING  CHEMISTS      •       SPRINGFIELD   3  MASSACHUSETTS 
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GUSTAV  MAHLER  AND  HIS  FIFTH  SYMPHONY 

By  Leonard  Burkat 


Sir  Walter  Scott  has  earned  a  good  character  in  the  history  of 
literature  by  his  devotion  of  the  income  from  six  years  of  writing 
to  paying  off  the  debts  of  his  publishing  firm.  That  Gustav  Mahler 
once  felt  called  upon  to  act  similarly  —  albeit  on  a  smaller  scale  —  has 
only  recently  become  known. 

The  success  of  Mahler's  Third  Symphony  at  Krefeld  in  June  1902 
had  brought  him  a  flattering  offer  of  publication  of  the  new  symphony 
on  which  he  was  then  at  work  —  his  fifth.  "I  have  received  the  enclosed 
letter  from  Peters  Edition  in  Leipzig,"  Mahler  wrote  to  his  solicitor, 
"one  of  the  most  important  music  publishers  in  the  world.  Please  give 
me  an  idea  of  what  I  ought  to  do  now.  I  may  get  as  much  as  10,000 
florins  for  it."  Bruno  Walter  has  recently  estimated  Mahler's  payment 
for  the  Symphony  at  about  15,000  marks.  But  the  Fifth  Symphony, 
Walter  wrote  in  his  memoirs,  "marked  the  beginning  of  Mahler's  use  of 
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_^  Pastene  offers  a 
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in  California  — 
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for  unexcelled 


performance 


A  home  with  flameless  electric 
heating  is  a  modern  home  .  .  .  when 
it's  built,  and  for  many  years  to 
come.  This  means  it  retains  a 
higher  resale  value.  A  flameless 
electric  home  is  clean  .  .  .  there's 
no  flame,  no  dust,  no  soot.  The 
simple,  wired  heating  system  is 
practically  maintenance-free  .  .  .. 
there's  no  need  for  seasonal  check- 
ups and  adjustments.  Flameless 
electric  heat  is  quiet,  efficient,  safe 
and  gives  you  even  heat  from  floor 
to  ceiling.  And  Boston  Edison's 
special  house  heating  rate  adds  to 
the  attraction  of  flameless  elec- 
tricity. Consider  this  modern  heat- 
ing method  before  you  build  or  buy. 


FLAMELESS  Electric  Heat 


m 


Boston  EDISON  Company 


V^tivs  B2ms^§7      An  investor-owned  electric  utility  serving  more  than  one  and 
^TruiC^^       one-half  million  people  in  forty  growing  cities  and  towns 


SHSBI 
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a  more  highly  developed  polyphonic  style  that  confronted  his  technique 
of  orchestration  with  new  problems.  The  Cologne  premiere  of  the 
Symphony  revealed  that  these  problems  had  not  been  solved.  Somehow 
the  web  of  voices  did  not  sound  with  the  intended  clarity  and  I  could 
not  help  confirming  Mahler's  unfavorable  impression.  He  decided  at 
once  upon  his  course:  he  would  reorchestrate  his  whole  symphony.  He 
returned  the  money,  which  was  needed  for  correcting  and  reprinting 
the  material,  to  the  publisher  and  spent  months  of  arduous  work  in 
rearranging  almost  the  entire  score.  Thus  a  considerable  part  of  his 
worldly  reward  was  sacrified  to  the  demands  of  spiritual  purity." 

A  sense  of  insecurity  and  dissatisfaction  in  Mahler  that  may  be 
deduced  from  his  affection  for  the  juvenile  folk  poetry  of  Des  Knaben 
Wunderhorn  and  from  the  persistent  naivete  of  his  musical  materials 
is  seen  clearly  in  his  continued  attempts  to  improve  his  symphonies. 
"From  the  Fifth  onward,"  Alma  Mahler  wrote  in  her  book  of  memoirs 
of  her  husband,  "he  found  it  impossible  to  satisfy  himself;  the  Fifth  was 
differently  orchestrated  for  practically  every  performance;  the  Sixth 
and  Seventh  were  continually  in  process  of  revision."  Mahler  took  so 
seriously  his  privilege  of  revision  that  when  negotiating  a  new  contract 
with  his  Vienna  publisher  a  year  before  his  death  he  instructed  his 
attorney  that  "the  matter  of  'retouching'  must  be  specified.  The  pub- 
lisher must  agree,  first,  to  make  corrections  in  all  the  engraved  plates  — 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 

241  St.  Botolph  Street    •    Boston 

Provides  for  the  handicapped  child: 

A  12-year  Academic  Program 

Transportation     •     Vocational  Training 

Medical  and  Dental  Care 

Speech  and  Physical  Therapy 

Social  Development      •      Noon  Meal 

Testing     •     Recreation     •     Camping 

Without  Cost 

In  a  Private,  Charitable,  Non-Sectarian 
Day  School 

Supported  Solely  by  Legacies,  Bequests  and  Contributions 

President,  Charles  H.  Taylor        Treasurer,  Charles  E.  Cotting 

Chairman  Ladies  Committee,  Mrs.  Charles  E.  Cotting 
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both  scores  and  parts;  and  second,  so  long  as  material  already  printed 
is  offered  for  sale,  to  have  my  changes  put  into  the  scores  and  parts  in 
stock." 

When  Mahler  retired  to  his  summer  cottage  at  Maiernigg  in  1902  he 
had  completed  the  first  two  movements  of  the  Fifth  Symphony  and  had 
sketched  out  the  rest.  As  he  worked  on  the  last  three  movements  he 
handed  the  pages  of  manuscript  to  his  wife,  who  wrote  out  the  fair  copy 
in  her  own  hand.  Then,  the  summer  over,  the  Fifth  had  been  com- 
pleted and  there  remained  only  the  orchestration  to  finish  during  the 
long  winter  months  in  Vienna. 

By  the  following  autumn  the  work  was  done  and  Mahler  was  trying 
to  arrange  for  a  performance.  He  wrote  to  the  Leipzig  critic  Arthur 
Seidl  on  September  23,  1903,  "You  will  be  glad  to  know  that  my  Fifth 
is  being  copied  already.  I  still  don't  know  where  it  will  have  its  first 
performance.  Nikisch  could  have  it  for  Berlin,  but  I  have  no  confi- 
dence in  my  success  with  the  hostile  press  there."  A  few  days  later  the 
matter  had  been  settled  and  he  wrote  to  Seidl  again,  "I  cannot  help 
letting  you  know  that  my  Fifth  Symphony  will  have  its  first  perform- 
ance in  Cologne  on  October  18.  I  haven't  found  out  yet  what  the 
public  is  like  there,  but  I  should  like  to  have  a  few  people  like  you  in 
the  audience." 


BOCA  GRANDE 


PALM  BEACH 
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The  Ritz  Carlton  Hotel 
Pretty  Clothes  for  All  Occasions 


MANCHESTER 


WATCH  HILL 


HANDWOVEN  CONTEMPORARY  AREA  RUGS 

An  international  collection  of  rugs,  handcrafted 
decorative  accessories,  gifts  and  jewelry 


DECOR    INTERNATIONAL 


112   NEWBURY  STREET 


BOSTON,  MASS. 


COngress  2-1529 


WHEN  YOU  CANNOT  ATTEND 

The  Trustees  wish  to  express  their  appreciation  to  the  subscribers  who 
are  generously  turning  in  their  tickets  when  they  are  unable  to  attend  a 
concert.  These  tickets  are  resold  to  help  reduce  the  deficit.  A  telephone 
call  to  Symphony  Hall  to  give  the  location  and  name  of  the  subscriber  is 
sufficient.  Commonwealth  6-1492 
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Early  in  1904  a  reading  rehearsal  with  the  Vienna  Philharmonic 
revealed  a  great  deal  of  overwriting.  With  bold  strokes  of  a  red  crayon 
Mahler  crossed  half  the  percussion  instruments  from  the  score.  Here 
began  seven  years  of  service  in  the  improvement  of  the  Fifth.  In  the 
first  weeks  of  October,  1904,  Mahler  presented  his  new  production  of 
Fidelio  at  the  Vienna  Opera  and  left  for  Cologne  to  prepare  the  per- 
formance of  his  new  symphony.  Doubts  and  dissatisfaction  are  evident 
in  a  letter  to  his  wife  dated  October  16.  "Today  was  the  first  rehearsal! 
It  went  off  tolerably  well.  The  Scherzo  is  the  devil  of  a  movement.  I 
see  it  is  in  for  a  peck  of  troubles!  Conductors  for  the  next  fifty  years 
will  all  take  it  too  fast  and  make  nonsense  of  it;  and  the  public  —  what 
are  they  to  make  of  this  chaos  of  which  new  worlds  are  forever  being 
engendered,  only  to  crumble  into  ruin  the  moment  after?  What  are 
they  to  say  to  this  primeval  music,  this  foaming,  roaring,  raging  sea  of 
sound,  to  these  dancing  stars,  to  these  breathtaking,  iridescent  and 
flashing  breakers?  Oh  that  I  might  give  my  Symphony  its  first  perform- 
ance fifty  years  after  my  death!"  But  when  he  had  taken  his  work  before 
the  public  at  an  open  rehearsal,  he  reported,  "An  excellent  perform- 
ance. Audience  breathlessly  attentive  —  even  if  dazed  by  the  first 
movements." 

Yet  after  the  performance  and  even  until  a  few  months  before  his 
death,  Mahler  was  never  quite  satisfied  with  the  work.    In   1905,  he 
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golden  iite%ing 


Dramatic  new  styling 
in  fashionable  eyewear  .  .  . 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 

We  don't  mean  to  suggest  a  comparison  between 
the  sublime  art  of  the  maestro  and  the  more 
prosaic  talents  of  the  insurance  specialist. 

Nevertheless,  it  is  quite  possible  that  the  pencil  of 
a  highly  qualified  independent  agent  —  "The 
Man  With  The  Plan"  —  can  evoke  a  vastly 
superior  "performance"  from  your  present 
insurance  portfolio.  No  matter  how  modest  it 
may  be.  Or  how  extensive. 

"The  Man  With  The  Plan"  is  such  a  specialist. 
Because  he  is  an  independent  insurance  agent,  he 
is  able  to  select  and  recommend  coverages  from 
great  multiline  organizations  such  as  The 
Employers'  Group  of  Insurance  Companies.  He 
actually  does  have  a  wider  choice  from  which  to 
tailor  an  insurance  plan  related  precisely  to 
your  particular  needs. 

Why  not  get  in  touch  with  "The  Man  With 
The  Plan"  in  your  community,  soon? 

The  EMPLOYERS'  GROUP  OF  INSURANCE  COMPANIES 

BOSTON,  MASSACHUSETTS 
New  England  Regional  Office,  40  Broad  St.,  Boston,  Mass. 
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wrote  to  Mengelberg  that  he  was  making  "many  important  changes." 
In  1906  he  "retouched"  it  again  both  before  and  after  he  conducted 
it  in  Amsterdam.  Two  years  later  in  Vienna  there  were  even  more 
changes.  Soon  after  he  was  writing  to  his  manager,  "I  have  newly 
revised  my  Fifth  and  should  like  to  have  an  opportunity  to  perform 
this  quasi-novelty."  And  when  a  performance  in  Munich  was  arranged, 
Mahler  demanded  "the  basic  condition  that  the  orchestra  be  a  very 
good  one  —  especially  the  first  horn  and  first  trumpet  —  and  I  must  have 
the  necessary  number  of  rehearsals,  which  ought  to  be  five"  —  for  at 
each  rehearsal  there  were  to  be  new  changes. 

In  his  later  years  Mahler  himself  came  to  realize  that  in  the  time  of 
the  Fifth  Symphony  his  style  had  begun  to  change  as  he  approached  a 
new  musical  maturity.  To  the  last  letter  in  his  published  correspond- 
ence, written  on  February  8,  1911  and  addressed  to  the  conductor 
Georg  Gohler,  he  added  this  postscript:  "I  have  finished  the  Fifth.  I 
actually  had  to  reorchestrate  it  completely.  I  don't  understand  how  I 
could  have  gone  so  completely  astray  —  like  a  beginner.  Evidently  the 
routines  I  had  established  with  the  first  four  symphonies  were  entirely 
inadequate  for  this  one  —  for  a  wholly  new  style  demands  a  new 
technique." 
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SYMPHONY  NO.  5,  IN  C-SHARP  MINOR 
By  Gustav  Mahler 

Born  in  Kalischt  in  Bohemia,  July  7,  i860;  died  in  Vienna,  May  18,  191 1 


Mahler  completed  his  Fifth  Symphony  in  1902.  It  was  first  performed  at  a 
Giirzenicht  concert  in  Cologne,  October  18,  1904,  under  his  own  direction.  The  first 
performance  in  the  United  States  was  by  the  Cincinnati  Orchestra  under  Frank  von 
der  Stucken,  March  25,  1905.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  February  2,  1906.  Wilhelm  Gericke,  who  conducted,  gave  the 
work  its  first  New  York  hearing  on  February  15,  and  repeated  it  in  Boston  on  Febru- 
ary 23.  The  Symphony  was  performed  here  under  Dr.  Muck's  direction  April  18, 
1913,  November  21,  1913,  and  February  27,  1914.  Dr.  Koussevitzky  revived  it  October 
22,  1937,  repeated  it  March  4  of  the  same  season,  and  March  1,  1940.  Richard  Burgin 
conducted  it  on  November  19,  1948  and  March  29,  1951. 

The  Symphony  is  scored  for  4  flutes  and  piccolo,  3  oboes  and  English  horn,  3  clari- 
nets and  bass  clarinet,  3  bassoons  and  contra-bassoon,  6  horns,  4  trumpets,  3  trom- 
bones and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals,  triangle,  glockenspiel, 
tam-tam,  harp  and  strings. 

It  was  published  in  1904. 

>T*he  first  movement  ("in  a  strong,  measured  step  —  like  a  proces- 
A  sion")  sets  its  character  at  once  with  a  trumpet  fanfare  in  a  triplet- 
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to-first-beat  rhythm.  The  "measured  step,"  emphasized  by  a  striding 
bass,  persists  through  the  whole  movement.  The  sense  of  solemnity  is 
never  quite  lost,  and  the  heavy  initial  beat  is  only  occasionally  modified 
as  the  violins  dominate  in  lyrical  episodes  or  hold  the  center  of  interest 
in  a  quicker  section  in  passages  "anguished"  and  "wild."  The  chords 
of  a  chorale  are  introduced  before  the  close. 

The  second  movement  opens  "stormily,"  but  the  storminess,  how- 
ever dramatic,  is  not  the  prevailing  mood,  which  is  soaringly  melodic. 
The  predominant  theme  is  derived  from  the  first  movement;  it  is  first 
heard  from  the  cellos.  The  tempo  is  that  of  the  Funeral  March,  but 
the  heaviness  is  gone.  The  accompanying  figures  are  no  longer  triplets  — 
they  support  rather  than  overbear  the  dominating  refrain. 

In  the  Scherzo,  all  tragic  implications  have  vanished,  as  if  what  has 
preceded  was  the  composer's  obsession  with  nothing  more  personal 
than  the  allurement  of  a  solemn  rhythm.  The  second  is  a  long  waltz 
movement,  or  rather  an  assortment  of  waltzes  developed  in  repetition. 
The  sections  are  introduced,  or  connected,  by  soft  and  nostalgic  pas- 
sages for  the  horns  or  the  trumpets.  The  first  waltz  is  brilliant;  a  second 
is  gentler  ("ruhiger")  and  lighter  with  pizzicato  accompaniment; 
another  is  slow  and  langorous.  Often  the  composer  turns  his  wit  of 
counterpoint  to  the  enrichment  of  texture  or  to  melodic  interweaving. 
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The  Adagietto  is  a  song  movement  for  the  string  orchestra,  the  first 
violins  carrying  the  burden  of  melody.  They  are  eloquently  supported 
and  (except  in  the  middle  section)  accompanied  by  harp  arpeggios. 

The  Rondo-Finale  is  a  fully  developed  movement  brimming  with 
invention.  The  rondo  theme,  first  stated  by  the  full  wind  choirs,  is 
wholly  gay,  as  indeed  is  the  whole  movement  to  follow.  By  contrast 
the  strings  set  forth  a  bright  fugato.  The  rondo  theme  returns  always 
in  new  guise,  and  engenders  new  episodes.  There  are  references  to  the 

early  chorale  and  the  Adagietto.  The  close  is  in  an  exultant  D  major. 

•    • 

Gustav  Mahler  composed  his  Fourth  Symphony  at  Maiernigg  on  the 
Worthersee  in  the  summer  of  1900.  During  the  two  summers  following, 
at  his  little  cottage  in  this  idyllic  spot  of  Carinthia  which  has  inspired 
great  music  at  other  times,  he  worked  upon  his  Fifth  Symphony  and 
likewise  set  five  songs  from  Ruckert,  and  two  of  the  '' ' Kindertoten- 
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Ueder?'  The  Fifth  Symphony  was  completed  in  the  summer  of  1902. 
It  was  in  March  of  that  year  that  he  married  Alma  Maria  Schindler. 
°The  Fifth  Symphony,  in  Mahler's  own  words,  marked  a  new  depar- 
ture in  his  life  as  an  artiste  Experienced  as  he  was  in  the  technical 
handling  of  an  orchestra  through  his  conducting  and  through  the 
magnificent  scores  he  had  already  written,  the  Fifth  seemed  to  require 
a  reconstitution  of  his  instrumental  forces.  He  was  not  satisfied  with 
it^  and  several  times  revised  the  orchestration  (the  first  revision  is  used 
in  this  performance). 

The  Mahler  enthusiasts  may  well  have  looked  for  an  elucidation  of 
the  Fifth  Symphony  when  it  appeared.  The  introductory  "funeral 
march"  had  a  character  and  suggestion  obviously  far  different  from 
any  personal  mourning;  the  scherzo,  with  its  wild  abandon  and  the 
affecting  adagietto,  seemed  to  have  a  very  different  motivation. 

Bruno  Walter,  than  whom  no  one  has  had  a  more  intimate  compre- 
hension of  Mahler  the  artist,  warns  us  quite  specifically  in  his  personal 
and  revealing  monograph  on  Gustav  Mahler*  against  looking  for  any 
program  in  the  Fifth  Symphony  or  the  two  that  follow.  He  finds  each 
of  these  more  than  anything  else  "a  further  intensification  of  the  sym- 
phonic idea."  The  first  four  symphonies  had  each  had  their  text  or 
their  pictorial  images.  Taking  up  the  Fifth,  Mahler  showed  a  marked 
change  in  the  course  of  his  musical  thinking.  "He  has  had  enough  now 
of  struggling  with  weapons  of  music  for  a  philosophy  of  life.  Feeling 
strong  and  equal  to  life,  he  is  now  aiming  to  write  music  as  a  musician. 


*  Kegan  Paul,  Trench,  Trubner  &  Co.  Ltd.,  London,  1937. 
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"Thus  the  Fifth  Symphony  is  born,  a  work  of  strength  and  sound 
self-reliance,  its  face  turned  squarely  towards  life,  and  its  basic  mood 
one  of  optimism.  A  mighty  funeral  march,  followed  by  a  violently  agi- 
tated first  movement,  a  scherzo  of  considerable  dimensions,  an  adagietto, 
and  a  rondo-fugue,  form  the  movements.  Nothing  in  any  of  my  conver- 
sations with  Mahler  and  not  a  single  note  point  to  the  influence  of  extra 
musical  thoughts  or  emotions  upon  the  composition  of  the  Fifth.  It  is 
music,  passionate,  wild,  pathetic,  buoyant,  solemn,  tender,  full  of  all 
the  sentiments  of  which  the  human  heart  is  capable,  but  still  'only' 
music,  and  no  metaphysical  questioning,  not  even  from  very  far  off, 
interferes  with  its  purely  musical  course.  On  the  other  hand,  the 
musician  was  all  the  more  diligently  striving  to  increase  his  symphonic 
ability  and  to  create  a  new  and  higher  type." 

When  this  symphony  was  performed  in  Berlin  and  in  Dresden  in 
1905,  there  were  the  usual  expectations  of  enlightenment  from  the  com- 
poser, but  the  composer  had  become  more  wary  than  ever  of  verbal 
explanations.  No  analyses  or  descriptions  of  any  sort  were  to  be  found 
in  the  printed  programs.   The  composer  did  not  remain  adamant  on 
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this  point.  Analyses  of  the  Fifth  Symphony,  and  elaborate  ones, 
appeared  in  print  before  and  after  1905  —  without  recorded  protest 
from  Mahler.  On  composing  his  First  Symphony  (and  also  his  Third) 
he  had  hoped  to  assist  the  public  mind  in  following  the  paths  of  his 
free-reined  imagination  by  allowing  titles  to  the  movements  which  were 
printed  at  early  performances.  When  he  found,  as  other  composers 
have,  that  such  signposts  usually  divert  well-intentioned  but  literal 
souls  into  verbal  thickets  where  the  music  itself  is  all  but  lost  from  sight, 
he  withdrew  these  titles.  If  the  listening  world  could  have  found  a 
liberation  of  the  imagination  in  the  writings  of  E.  T.  A.  Hoffmann,  as 
Mahler  did  in  composing  his  First  Symphony,  they  would  have  grasped 
at  once  the  roaming,  fancy-free  spirit  of  those  works.  Did  not  Hoff- 
mann himself  say,  through  the  mouth  of  his  Kreisler:  "Music  opens  for 
man  an  unknown  continent,  a  world  that  has  nothing  in  common  with 
the  exterior  world  of  sense  that  surrounds  it,  and  in  which  he  leaves 
behind  all  determinate  feelings  in  order  that  he  may  give  himself  up 
to  indescribable  yearning"? 

There  had  been  the  same  difficulty  with  the  philosophic,  the  sym- 
bolic implications  of  the  Second  Symphony  or  the  Fifth.  A  truly 
sympathetic  understanding  of  the  Second  must  derive  from  the  music 
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as  a  personal  expression  of  Mahler,  rather  than  from  the  bald  refer- 
ences of  the  sung  text  to  "death"  and  "resurrection."  Bruno  Walter 
wrote:  "If  we  understand  the  titles  Mahler  gave  his  works  in  the  mysti- 
cal and  only  possible  sense,  we  must  not  expect  any  explanation  of  the 
music  by  means  of  them;  but  we  may  hope  that  the  music  itself  will 
throw  the  most  penetrating  light  upon  the  sphere  of  emotion  which 
the  titles  suggest.  Let  us  be  prudent  enough  to  free  these  titles  from  an 
exact  meaning,  and  remember  that  in  the  kingdom  of  beauty  nothing 
is  to  be  found  except  'Gestaltung,  Umgestaltung,  des  ewigen  Sinnes 
ewige  Unterhaltung'  (Formation,  Transformation,  the  Eternal  Mind's 
Eternal  Recreation).  Should  we  attach  to  those  programmatical  schemes 
fixed  names,  the  'transformation'  would  prove  us  wrong  in  the  next 
minute.  We  must  not  think  of  that  'which  the  flowers  of  the  meadow 
tell'  [Third  Symphony],  but  of  everything  that  touches  our  hearts  with 
gentlest  beauty  and  tenderest  charm." 

Not  only  did  the  general  public  fail  to  achieve  this  enlightened 
approach  —  the  annotators  and  guides  (sometimes  self-appointed)  did 
not  always  achieve  it.  At  the  time  the  Fifth  Symphony  was  being  per- 
formed without  verbal  aid  to  the  inquisitive  listener,  Mahler  made  a 
speech  on  the  subject  of  explanations,  which  was  reported  by  Ludwig 


...the  extra 
in  your 
shopping  cart  at 


Stop'Shop 

SUPER   MARKETS 


Low  prices  •  TOP  quality 

Top  Value  stamps  •  Extra  services 

Friendliest  people  to  serve  you 


iJ.XXXJ.Xj.J.j.J.j.XXXXJ.J:J:J.AJ.J.XA, 


LE$TUILERie$ 


D.  VAN  CAULAERT 


2  Le  RESTAURANT  FRANCAIS 

3  DE    BOSTON 

"j         DINE  IN  A  TRULY  MAGNIFICENT 

2   PARISIAN  ATMOSPHERE  DECORATED  W" 

2  BY  WORLD  RENOWNED  PARISIAN      tr 

3  ARTIST  J 

•• 

•I 
-I 

4  Cocktails  and  Imported  Wines 

4  BEFORE  AND  AFTER  THEATRE 
4         RENDEZ-VOUS         £ 

j  TIL    1   A.M.  £ 

3  OPEN  7  DAYS  A  WEEK  £ 


Specialite  de  la  Maison 
Coq  au  Vin  de  Bourgogne 


i  COR. 
5  AVE. 


OF   COMMONWEALTH    &    MASS. 
NEXT   TO   THE   HARVARD   CLUB 


FREE  PARKING   AT  NEARBY  GARAGE 


-I  PARTIES  SOLICITED  If- 

jj  CO    6-0423  £ 


>3l 


Scheidermair.  It  followed  a  performance  of  the  Second  Symphony  by 
the  Hugh  Wolf  Society  in  Munich.  "After  the  concert  there  was  a 
supper,  and  in  the  course  of  the  conversation,  someone  mentioned  pro- 
gram-books. Then  was  it  as  though  lightning  flashed  in  a  joyous  sunny 
landscape.  Mahler's  eyes  were  more  brilliant  than  ever,  his  forehead 
wrinkled.  He  sprang  in  excitement  from  the  table  and  exclaimed  in 
passionate  tones,  'Away  with  program-books,  which  spread  false  ideas  I 
The  audience  should  be  left  to  its  own  thoughts  over  the  work  that  is 
performed;  it  should  not  be  forced  to  read  during  the  performance;  it 
should  not  be  prejudiced  in  any  manner.  If  a  composer  by  his  music 
forces  on  his  hearers  the  sensations  which  streamed  through  his  mind, 
then  he  reaches  his  goal.  The  speech  of  tones  has  then  approached  the 
language  of  words,  but  it  is  far  more  capable  of  expression  and  declara- 
tion.' And  Mahler  raised  his  glass  and  emptied  it  with  'Pereat  den 
Programmen!' " 

Mahler  knew  well  the  difficulty  of  "forcing  on  his  hearers  the  sensa- 
tions which  streamed  through  his  mind"  —  no  less  well  than  the  futility 
of  printed  descriptions.  Fortunate  is  Mahler's  type  of  artist  if  he  can 
be  spared  the  disappointments  of  the  high-aiming  conductor  in  relation 
to  his  audiences.  Mahler,  constantly  upon  the  conductor's  platform, 
was  painfully  aware  of  the  distance  between  his  musical  visions  and 
the  capacity,  the  inclinations,  the  receptivity  of  those  who  listened  in 


The  Brown  and  White  Fleet 

fiDAiofL  Qab 

£jtiqhh>fL  Qab 

KEnmore  6-5010 

STadium  2-2000 

&AkfJvmL  Qab 

QbwsdxwudL  Qab 

BEacon  2-5500 

ASpinwall  7-8700 

"The  Man  Who 
Cares,  Prepares 

EXECUTIVE  OFFICE 

SHARON  MEMORIAL  PARK 

SHARON,  MASSACHUSETTS 
Telephone  Boston  Area  364-2855 


9? 


For  information  about  space 

and  rates  in 

THE 

BOSTON 

SYMPHONY 

PROGRAM 

Call  Advertising  Department, 

Symphony  Hall 

Commonwealth  6-1492 

Donald  T.  Gammons 


[54] 


concert  halls.  He  at  first  thought  that  his  symphonies  Could  be 
explained  and  adequately  comprehended,  and  wrote  to  Arthur  Seidl  in 
1897  of  the  "program  as  a  final,  ideal  elucidation."  It  was  not  long 
before  he  had  to  reverse  this  statement  and  come  to  the  realization  that 
a  program  Was  more  likely  to  widen  a  gap,  which  in  any  case  could 
never  be  bridged.  He  was  sometimes  heaped  with  applause  when  he 
performed  his  symphonies,  but  the  enthusiasm  was  probably  directed 
toward  the  conductor  himself,  the  little  man  with  the  burning  zeal  who 
got  such  fine  results  from  the  forces  he  directed,  rather  than  toward  his 
monstrous  and  perplexing  scores.  The  arduous  seasons  of  conducting 
opera  and  concert  absorbed  the  best  hours  and  energies  of  the  creative 
artist  —  they  did  not  quite  deprive  him  of  that  peaceful  abstraction,  that 
unconcern  with  a  sluggish  world  which  is  the  first  requisite  of  the 
dreamer  and  visionary,  weaving  his  patterns  for  his  own  inner  satis- 
faction. 

Philip  Hale,  preparing  notes  for  a  performance  of  this  symphony  in 
1906,  wrote:  "Let  us  respect  the  wishes  of  Mr.  Mahler,"  and  refrained 
from  quoting  any  analysis  or  description  of  it.  Lawrence  Gilman,  in  his 
notes  for  the  Philharmonic  Symphony  Society  of  New  York,  concurred 
with  Mr.  Hale  and  likewise  allowed  the  Fifth  Symphony  to  be  "listened 
to  without  benefit  of  the  annotative  clergy."  It  would  seem  unnecessary 
to  prolong  the  abstention  indefinitely,  and  to  withhold  descriptions 
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which  have  for  many  years  stood  in  print  for  any  to  read.  Individuals 
have  their  preferred  points  of  approach.  One  among  the  tourists  on 
the  rim  of  the  Grand  Canyon  in  Arizona  will  seek  a  guide  to  point  out 
to  him  some  rock  which  looks  like  an  animal,  or  the  face  of  an  old  man. 
Another  finds  in  the  scene  a  rare  opportunity  to  study  the  processes  of 
erosion.  Still  another  is  content  to  gaze  at  a  vast  and  unexampled  spec- 
tacle cf  nature,  bothering  neither  with  the  guide  nor  the  scientist.  As 
for  the  first  two  tourists,  there  would  be  little  use  in  depriving  them  of 
their  lesser  satisfactions  —  the  one  of  his  freakish  resemblances,  the  other 
of  his  rather  chilling  computations.  Neither  would  become  by  this  a 
more  likely  recruit  for  the  grander  mood. 

Paul  Stefan,  in  his  "Gustav  Mahler  —  A  Study  of  His  Personality  and 
Work,"  gives  a  description  of  this  symphony,  warning  his  reader  in 
advance  that  the  interpretation  is  his  own,  and  that  the  work  has  not 
the  slightest  trace  of  a  program.  He  takes  the  opening  words  of  one  of 
the  lyrics  as  indicative  of  Mahler's  changed  point  of  view  when  the  out- 
lines of  the  Fifth  Symphony  took  shape  in  his  mind: 

"  'Ich  bin  der  Welt  abhanden  gekommen'  (I  am  lost  to  the  world), 
that  is,  not  the  cosmos,  from  which  music  can  never  escape,  but  the 
world  in  the  sense  of  the  Christian,  the  philosopher  —  worldliness.  The 
world  has  lost  the  artist  Mahler,  whom  she  had  never  possessed;  the 
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'composer'  who  turned  into  music  his  perception  of  earthly  and 
heavenly  life  has  become  a  'tone-poet';  as  though,  moving  in  lofty 
spheres,  he  has  now  mastered  his  own  musical  language,  penetrating 
into  it  more  intensely,  spiritualising  it,  so  that  he  now  no  longer  needs 
human  language.  The  soul  of  him  is  the  same,  only  he  struggles  now 
with  other  spirits,  fixes  his  gaze  upon  a  new  sun;  other  abysses  open 
before  him,  he  salutes  the  colder  serenity  of  other  planets.  It  is  like  a 
reincarnation  upon  some  other  plane  of  all-embracing  life,  where  only 
the  most  charitable,  the  most  chaste,  and  —  the  most  sorely  wounded, 
can  be  born  again. 

"In  this  rebirth,  the  spirit  clings  ever  closer  to  the  —  humanly  speak- 
ing —  eternal  form  of  symphonic  art.  The  resemblances  between  these 
symphonies  and  some  of  the  later  lyrics,  as  in  the  Fifth,  merely  recall 
a  subject  of  similar  mood;  on  this  plane  they  never  become  thematic. 
The  struggle  is  thrice  renewed.  Then  the  deepest  depths  are  stirred 
and  a  terrible  flame  lays  hold  of  the  artist's  whole  existence,  his  past 
and  his  future.  No  gateway  can  withstand  the  searching  glow  of  this 
desire." 

[copyrighted] 


-G~> 


ROBERT  GOMBEEG,  Violinist 

Curtis  Philadelphia 

Institute  Orchestra 

Accepting   Intermediate  and   Advanced 
Students  •  Coaching  in  Chamber  Music 

For  information  write 

143  Beaconsfield  Road,  Brookline  Call  LO  6-1332 


HARRY   GOODMAN 

Teacher     •     Pianist 

143  Longwood  Avenue 
Brookline,  Mass. 

ASpinwall  7-1259 


MONTE  NELSON 

Concert  Pianist     •     Teacher 
STUDIOS: 

BOSTON  and  MARBLEHEAD 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 


ARMANDO  ARENA 

PIANO  PEDAGOGUE 

For  the  serious  minded  student 

64  Avenue  Aspinwall    •     Brookline 

BEacon  2-3244 

Audition  by  appointment 


[57] 


Every  minute  you  put  into  new 

interior  design...our  unique  "Financial  Cabinet"  is  designing 

a  practical  investment  program  for  you 

Our  customers  range  from  nuclear  physicists  to 
corporation  executives  to  fashion  stylists.  These  are  busy, 
dynamic  people.  For  expert,  understanding  assistance  in 
handling  their  own  financial  affairs,  they  logically  turn  to 
Boston's  famed  "Financial  Cabinet."  You  can  see  why: 

Here.. .on  a  warm,  personal  basis. ..you  deal  with  highly 
trained  executives.. .specialists  in  investment  research, 
portfolio  management  and  other  related  fields.  Here,  under 
one  roof,  you  have  at  your  command  every  facility  for 
the  management,  creation  and  custody  of  private  capital. 

Few.. .if  any.. .other  banks  can  offer  so  much. 

Why  not  telephone  us  for  an  appointment.. .Area  Code  617 
Liberty  2-9450.  Or  write  Dept.  000  and  ask  for  your  copy 
of  our  booklet  "Dynamic  Investment  Management."© 


it,  *fr  iIaAJ 


.»■»>  on  *i-i.  vii-ia 


SAFE     DEPOSIT     AND 

TRUST 

100  Franklin  Street.  Boston,  Mass.  02106 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 


Bartok 
Beethoven 
Dello  Joio 
Mahler 
Mendelssohn 

Ravel 

Strauss 

Tchaikovsky 


Bach 
Beethoven 


Berlioz 


Chausson 

Copland 

Dvorak 

Franck 
Mendelssohn 


Current  RCA  Victor  Records 

Conducted  by  Erich  Leinsdorf : — 

Concerto  for  Orchestra 
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Symphony  No.  1 
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Piano  Concerto  in  G  (Hollander) 
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Conducted  by  Charles  Munch  unless  otherwise  specified  :■ 
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Requiem 
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Violin  Concerto  (Heifetz) 
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Petrouchka  (Monteux) 
Card  Game 

"Romeo  and  Juliet,"  Overture 
Symphony  No.  4  (Monteux) 
Symphony  No.  5  (Monteux) 

Excerpts  (Eileen  Farrell) 
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Recently,  after  hearing  a  Symphony  Hall  concert,  a 
distinguished  Englishman  wrote  that  not  only  was 
he  'most  excited  by  the  splendor  of  the  Boston 
Symphony  Orchestra,"  but  "it  is  a  wonderful  thing 
that  a  city  like  Boston  should  have  such  a  great 
orchestra.  In  England  a  comparable  city  would 
have,  if  it  was  lucky,  a  Public  Library,  thirty  Vic- 
torian water-colours  and  a  municipal  brass  band." 
If  you  too  are  excited  by  the  splendor  of  the 
Orchestra,  the  Council  of  Friends  hopes  you 
will  want  to  express  your  enthusiasm  through 
membership  in  the  Friends  of  the  Boston 
Symphony  Orchestra. 
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The  ^Boston  Symphony 
under  Srich  JPeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf's  direction  has  met  the 
challenge  of  a  towering  Beethoven  masterpiece,  Symphony  No.  3,  the 

"Eroica."  Captured  in  the  new  Dynagroove  system,  the  performance  is  breath- 
taking. Another  new  Dynagroove  album  presents  Mendelssohn's  "Midsummer 
Night's  Dream,"  with  chorus,  soloists  Arlene  Saunders  and  Helen  Vanni,  and 
narration  by  Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited 
edition  is  available  with  rare  and  unusual  engravings  suitable  for  framing. 


BEETHOVEMTEBOICA'  SYMPHONY 
BOSTON  SYMPHONY  ORCH./ERICH  LEINSDORF 
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CO  NTENTS 
Program 9 

Notes 

Hindemith  (Symphonic 

Metamorphosis  of  Themes)    .  1 1 

Wagner  (Siegfried  Idyll)  .     .     .     .14 

Entr'acte 

Moments  of  Anger  (/.  N.B.)     .     .24 

The  Middle  of  the  Road  (/.  N.  B.)  40 

Pleasure  of  Surprise 

(by  Desmond  Shawe-Taylor) .  47 


Notes 
Brahms  (Symphony  in  C  minor) 


51 


EXHIBITION 

The  exhibition  in  the  Gallery  has  been 
loaned  by  the  Shore  Galleries  of  179 
Newbury  Street.  Included  among  paint- 
ings by  various  prominent  artists  are 
sketches  by  Donald  Greason  made  at  Or- 
chestra rehearsals  when  Charles  Munch 
and  when  Erich  Leinsdorf  were  con- 
ducting. 

THE  YOUTH  CONCERTS 

The  Youth  Concerts  at  Symphony 
Hall,  played  by  members  of  the  Boston 
Symphony  Orchestra  under  the  conduc- 
torship  of  their  colleague,  Harry  Ellis 
Dickson  entered  their  fifth  season  on 
November  2.  As  before,  there  will  be 
six  concerts  on  Saturday  mornings  from 
eleven  o'clock  until  noon.  Each  of  three 
programs  is  repeated  at  a  later  date,  to 
form  two  series  of  three  concerts  each. 
Tickets  are  obtained  by  subscription  to 
either  of  the  series,  and  the  subscriber 
is  provided  with  reserved  seats.  (A 
single  price  prevails — a  total  of  four  dol- 
lars for  three  concerts.)  Each  concert- 
goer  receives  an  annotated  program,  as  in 
the  adult  series.  But,  additionally,  Mr. 
Dickson  makes  brief  informative  re- 
marks, and  has  the  players  illustrate 
particular  points  of  a  score  before  its 
performance  in  full.  The  programs  avoid 
playing  down  to  youth  and  inexperience. 
They  form  an  introduction  to  the  regular 
symphonic  repertory  of  music  past  and 
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present.  The  audiences  come  from  pub- 
lic, parochial,  and  private  schools — from 
Grades  V  through  Junior  High  and  High 
School — from  points  throughout  Massa- 
chusetts, and  extending  to  New  Hamp- 
shire. So  ably  has  Mr.  Dickson  satisfied 
his  listeners,  that  last  season's  two  series 
sold  out  in  advance  of  the  first  concert, 
and  indications  are  for  a  similar  result 
this  season. 

As  is  his  custom,  Mr.  Dickson  is  giv- 
ing a  definite  character  to  each  of  his 
programs.  The  first  bears  the  title, 
"What  Is  a  Symphony?",  the  second, 
"What  Is  Program  Music?".  For  the 
last  there  will  be  the  "Annual  Festival 
Program."  The  Boston  Symphony  Or- 
chestra musicians  will  be  joined  in  part 
of  the  program  by  High  School  instru- 
mentalists, and  by  a  school  soloist  chosen 
by  competition.  An  original  composition 
by  a  Newton  High  School  student  also 
will  be  heard. 

An  interesting  association  with  the 
history  of  the  Boston  Symphony  Orches- 
tra exists  in  Mr.  Dickson's  series.  As 
early  as  1888-89,  the  seventh  season  of 
the  Orchestra,  its  regular  conductor, 
Wilhelm  Gericke,  presented  Young  Peo- 
ple's Concerts.  These  were  continued  by 
his  successor,  Arthur  Nikisch.  After  a 
lapse,  the  idea  was  resumed  by  Pierre 
Monteux,  Serge  Koussevitzky,  and  Rich- 
ard Burgin.  From  1939  to  1948,  musi- 
cians of  this  Orchestra  were  conducted 
in  Youth  Concerts  by  Wheeler  Beckett, 
composer-conductor.  Eleven  years  after 
the  cessation  of  that  enterprise,  Harry 
Ellis  Dickson  founded  the  present  series. 
It  has  flourished  with  his  musical  re- 
sourcefulness and  the  diligence  of  com- 
mittee workers  headed  by  Mrs.  Anthony 
Kutten,  Executive  Director,  and  Mrs. 
Manuel  P.  Kurland,  Ticket  Chairman. 
Henry  B.  Cabot  is  Chairman  of  the  or- 
ganization as  a  whole. 
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Virtuoso  performance 

Few  of  us  will  enrich  our  musical  heritage  with  an  Emperor  Concerto.  And 
probably  the  world  will  never  hear  the  most  stirring  rendition  of  I  Pagliacci 
—  the  one  you  sing  in  the  bath.  But  take  heart.  Each  one  of  us  has  an  oppor- 
tunity to  make  an  indelible  mark.  How?  By  drawing  up  a  will.  When  it  comes 
to  disposing  of  your  property,  you  have  the  complete  and  final  say.  (How 
often  does  such  an  opportunity  arise?)  It's  your  show  all  the  way,  particularly 
if  you  name  an  executor  who  sees  to  it  that  your  wishes  are  carried  out  to 
the  letter.  Well-meaning  friends  sel- 


Old  Colony 

Trust  Company 


dom  are  equipped  to  do  this;  Old 

Colony  Trust  Company  is.  If  you 

haven't  made  out  a  will   yet,  or  if 

your  will   is  out  of  date  —  a  new 

grandchild    may   have    been    added 

between  then  and  now  —  it  would  be  wise  to  get 

in  touch  with  your  lawyer.  Then  why  don't  the  two  of 

you  come  down  to  Old  Colony  and  talk  things  over. 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


First  Program 


MONDAY  EVENING,  November  18,  at  8:30  o'clock 


Hindemith Symphonic  Metamorphosis  of  Themes 

by  Carl  Maria  von  Weber 

Wagner A  Siegfried  Idyll 

INTERMISSION 

Brahms Symphony  No.  1,  in  C  minor,  Op.  68 

I.     Un  poco  sostenuto;  allegro 
II.    Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  allegro  non  troppo,  ma  con  brio 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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SYMPHONIC  METAMORPHOSIS  OF  THEMES 
BY  CARL  MARIA  VON  WEBER 

By  Paul  Hindemith 
Born  in  Hanau,  Germany,  November  16,  1895 


Paul  Hindemith  completed  his  "Metamorphosis"  in  August,  1943.  It  had  its  first 
performance  by  the  New  York  Philharmonic-Symphony  Society  on  January  20,  1944, 
Arthur  Rodzinski  conducting. 

The  instrumentation  is  as  follows:    2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3   trumpets, 

3  trombones  and  tuba,  timpani,  snare  drum,  military  drum,  bass  drum,  cymbals, 
triangle,  small  gong,  glockenspiel,  bells,  and  strings. 

The  Symphonic  Metamorphosis,  which,  by  the  nature  and  order  of 
its  four  movements,  would  suggest  a  symphony,  uses  for  thematic 
material  themes  from  the  lesser  known  music  of  Weber.  The  themes 
from  the  first  movement,  the  Andantino  and  the  March  Finale,  have 
been  taken  from  Weber's  music  for  piano,  four  hands.  The  thematic 
basis  of  the  Scherzo  is  derived  from  Weber's  Incidental  Music  to  Schil- 
ler's play,  Turandot*    When  the  Metamorphosis  was  performed  in 

*  Schiller's  play  was  based  upon  Carlo  Gozzi.  Weber  contributed,  in  1809,  seven  numbers,  of 
which  he  had  written  the  "Overtura  Chinesa"  in  1806.  The  opening  subject,  which  Hindemith 
has  used,  was  borrowed  by  Weber  from  Rousseau's  Dictionary  of  Music. 
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SIEGFRIED  IDYLL 

By  Richard  Wagner 

Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


"Siegfried  Idyll"  was  composed  in  November,  1870,  and  first  performed  at  Trib- 
schen  on  December  25  of  that  year. 

It  is  scored  for  a  small  orchestra:  flute,  oboe,  2  clarinets,  bassoon,  trumpet,  2  horns 
and  strings. 

fTpHE  "Siegfried  Idyll,"  a  birthday  gift  to  Cosima  from  Wagner  in  the 
-*■  first  year  of  their  marriage,  was  performed  as  a  surprise  to  her  on 
Christmas  day  in  the  Wagners'  villa  on  Lake  Lucerne,  at  half-past  seven 
in  the  morning.  There  were  elaborate  secret  preparations  — the  copying 
of  the  parts,  the  engaging  of  musicians  from  Zurich,  rehearsals  in  the 
foyer  of  the  old  theatre  and  at  the  Hotel  du  Lac  in  Lucerne.  Christmas 
morning  at  Tribschen  the  musicians  tuned  in  the  kitchen,  and  assem- 
bled quietly  on  the  stairs.  There  were  fifteen  players,  Hans  Richter 
taking  both  viola  and  trumpet,  having  practiced  in  seclusion  upon  the 
latter  unaccustomed  instrument.  Wagner  conducted  from  the  top  of 
the  stairs  what  turned  out  to  be,  in  the  testimony  of  Richter,  a  "fault- 
less" performance. 
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The  first  woman  to  hold  a  first  chair  in 
the  Boston  Symphony,  Mrs.  Dwyer  has  been 
Principal  Flute  since  1952.  Once  the  storm  of 
controversy  surrounding  her  appointment  had 
abated,  it  was  quickly  clear  that  she  was  in- 
deed an  ornament  to  the  ensemble  —  in  more 
ways  than  one!  BORls  AND M1LTON_Boston 

A  native  American  who  was  born  in  Streator,  Illinois,  she  was  suc- 
cessively a  pupil  of  her  mother,  also  a  distinguished  flutist;  of  Ralph 
Johnson;  of  Ernst  Liegl,  first  flute  of  the  Chicago  Symphony;  of  the  late 
Georges  Barrere;  and,  at  the  Eastman  School,  of  Joseph  Mariano.  During 
her  first  professional  engagement,  as  second  flute  of  the  National  Sym- 
phony, she  continued  her  studies  under  the  famous  William  Kincaid.  Soon 
afterward,  she  became  second  flute  of  the  Los  Angeles  Philharmonic,  a 
chair  she  held  for  seven  years.  In  this  same  period  she  was  chosen  by  the 
late  Bruno  Walter  to  be  principal  flutist  in  the  Hollywood  Bowl  Symphony. 

When,  in  1952,  the  great  Georges  Laurent  retired  after  30  years  of 
leading  the  Boston  Symphony's  brilliant  flute  section,  the  identity  of  his 
successor  became  a  matter  for  suspenseful  speculation.  It  was  resolved 
when  Charles  Munch  said  simply,  "At  Tanglewood  I  auditioned  many 
flute-players.  The  best  was  Miss  Doriot  Anthony." 

This  salute  to  members  of  the  Boston  Symphony  is  presented  with  the 
reminder  that  our  Trust  Department  would  welcome  an  opportunity  to 
be  of  service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

MEMBER  F.D.I.C.  TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 

1*5] 


The  "Siegfried  Idyll"  is  far  more  than  an  occasional  piece  of  music,  a 
passing  incident  of  Wagner's  family  life  at  Tribschen.  It  could  well  be 
called  the  unflawed  reflection  of  the  first  moment  of  deep  serenity  and 
felicity  in  the  constantly  unsettled  life  of  the  composer. 

The  cradle  folk-song,  "Schlaf,  mein  Kind,  schlaf  ein"  the  only 
theme  in  the  Idyll  which  does  not  also  occur  in  the  Third  Act  of  "Sieg- 
fried," of  course  implicates  the  namesake  of  the  Norse  hero,  the  son 
of  Richard  and  Cosima.  Their  "Fidi"  as  they  fondly  called  him,  was 
eighteen  months  old  when  the  Idyll  was  written.  It  was  not  less  an 
expression  of  the  peace  of  soul  that  Wagner  had  found  at  Tribschen, 
their  idyllic  promontory,  well  protected  by  the  blue  waters  of  Lake 
Lucerne  from  the  pressing  creditors,  the  prying  visitors,  the  enemies  at 
court  and  gossip  mongers  from  which  the  pair  had  taken  precipitate 
flight  at  Munich.  Tribschen  was  the  "Asyl,"  at  last,  where  Wagner 
could  give  himself  to  the  creation  oi  scores  without  tear  of  sudden  stress 
and  disruption.  A  "Tribschener  Idyll"  was  Wagner's  first  title  for  the 
work. 

But  in  a  deeper  sense,  Cosima  is  the  true  center  of  the  Idyll.  It  was 
her  love  which  brought  his  content,  and  the  themes  of  the  Idyll,  deriv- 
ing from  the  love  scene  of  Siegfried  and  Briinnhilde,  had  their  inner 
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O  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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source  in  the  first  union  of  Richard  and  Cosima.*  When  Wagner  at 
Tribschen  played  her  excerpts  from  the  Third  Act  of  "Siegfried,"  which 
had  just  come  into  being,  so  writes  du  Moulin-Eckart,  in  his  life  of 
Cosima,  "she  felt  as  though  she  must  faint  for  mingled  pain  and  bliss. 
Then  did  she  realize  the  object  and  duty  of  her  life  at  Tribschen.  But 
he  rose  and  pointed  to  her  portrait,  saying  that  'this  was  what  he  beheld 
as  he  had  written  it  all;  life  still  remained  upon  the  heights.'  .  .  .  She 
really  felt  that  this  third  act  of  Siegfried  was  intimately  bound  up  with 
her,  and  with  her  whole  being;  for  the  Master  was  now  drawing  upon 
the  themes  which  had  come  into  being  during  that  period  at  Starnberg 
when  she  had  come  to  him.  At  the  time  they  had  intended  them  for 
quartets  and  trios,  but  now  they  found  their  true  application,  for  they 
formed  the  setting  of  Briinnhilde's  song:  'Ewig  war  ich,  ewig  bin  ich.' 
And  in  this  is  revealed  a  wondrous  mystery  of  love  and  creation."  This 
song  found  its  way  into  the  "Siegfried  Idyll"  as  its  principal  theme. 

*  Associating  each  of  Wagner's  heroines  with  one  of  the  women  who  profoundly  influenced  his 
emotional  development,  Paul  Bekker  identifies  Cosima  von  Bulow  with  Brunnhilde  —  not  the 
Valkyrie  of  the  earlier  drama,  but  the  very  different  Brunnhilde  whom  Siegfried  aroused  to  a 
great  and  human  passion.  "She  was  an  experience  Wagner  had  to  live  through  before  he  could 
express  in  music  the  love-story  of  Brunnhilde  and  Siegfried,  the  awakening  of  Woman  by  Man." 
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Liszt,  receiving  the  score  from  his  son-in-law,  aptly  called  it  "that 
wondrous  hymn  in  praise  of  domestic  sentiment,"  and  indeed,  the  Idyll 
was  in  spirit  a  true  forerunner  of  the  Symphonia  Domestica.  When,  in 
1878,  Wagner  felt  that  the  time  had  come  to  release  the  score  to  the 
world  in  publication,  Cosima  was  deeply  distressed.  "The  Idyll  is  going 
off  today,"  she  wrote  in  her  diary.  "My  secret  treasure  is  becoming 
common  property;  may  the  joy  it  will  give  mankind  be  commensurate 
with  the  sacrifice  that  I  am  making."  Indeed,  the  Idyll  was  never 
intended  for  public  knowledge  but  for  the  intimacy  of  the  family  circle. 
Ernest  Newman  points  out  in  an  article  in  the  London  Sunday  Times 
that  Wagner  allowed  it  to  be  published  with  great  reluctance  and 
"under  financial  duress." 

In  this  same  article  Mr.  Newman  makes  some  conjectures  about  the 
quartet  which  Wagner  sketched  for  Cosima  at  Starnberg  in  the  summer 
of  1864,  the  time  of  their  secret  union  when  Cosima  was  still  the  wife  of 
Von  Biilow.  The  main  theme  of  the  quartet  is  known  to  have  become 
the  main  theme  of  the  Idyll.  Mr.  Newman  decides  that  the  second 
theme  in  the  Idyll,  which  in  the  opera  Briinnhilde  sings  to  the  words 
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The  SYMPHONY  OF  PSALMS 

for  orchestra  and  chorus  by 
Igor  Stravinsky  received  its 
initial  American  performance 
by  the  Boston  Symphony 
on  December  19,  1930. 

Taut  and  austere  in  style,  this 
setting  of  excerpts  from  the 
Psalms  was  dedicated  to  the 
Boston  Symphony  Orchestra 
on  the  occasion  of  its 
50th  anniversary. 


Special  occasions  in  your  family— a  birth,  a  marriage, 
substantial  changes  in  your  holdings— call  for  a  prompt  and 
careful  review  of  your  Will.  The  experience  of  our 
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aspects  . .  .  and  in  planning  your  estate  as  a  whole. 
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"O  Siegfried,  Herrlicher,  Hort  der  Welt!"  had  also  its  origin  in  the 
quartet.  "I  lack  the  space  here,"  he  writes,  "to  go  into  all  the  technical 
details  that  warrant  this  supposition  —  the  fact,  for  instance,  that  the 
two  melodies  have  obviously  been  framed  to  go  with  each  other  in 
invertible  counterpoint,  a  feature  which  has  no  relevance  to  the  opera, 
but  would  be  vital  in  the  quartet.  Here  I  can  only  point  out  that  this 
discovery  of  the  pre-history  of  the  two  themes  explains  at  last  several 
things  that  have  always  been  a  bit  of  a  puzzle  in  the  third  act  of  the 
opera,  such  as  the  sudden  change  of  Wagner's  procedure  from  the  close 
motive- working  of  the  preceding  (and  following)  pages  to  an  expansive 
lyrical  style,  and  the  frequently  bad  'declamation'  of  this  section,  the 
words  being  sometimes  pulled  out  of  shape  in  a  quite  un-Wagnerian 
way  to  make  them  fit  melodies  that  have  not  run  out  of  them  but  have 
been  superimposed  on  them." 

Mr.  Newman  is  disturbed  by  the  fact  that  the  lullaby  itself  antedated 
Wagner's  son  Siegfried.  The  little  "quasi  folk  tune,"  the  use  of  which 
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in  the  Idyll  he  calls  "a  curious  and  inexplicable  piece  of  spatchcocking," 
was  written  in  the  "Brown  Book,"  an  intimate  journal  which  Wagner 
intended  for  Cosima  alone,  on  the  last  day  of  1868.  He  remarks  that  this 
cradle  song  "has  therefore  little  basic  connection  with  the  accredited 
hero  of  the  Idyll,  the  baby  Siegfried,  who  was  not  born.  .  .  .  The  heroine 
of  it  was  little  Eva,  who  was  nearly  two  years  old  at  that  time."  This 
would  seem  to  be  taking  due  glory  from  the  eagerly  anticipated  Sieg- 
fried, destined  to  be  born  five  months  later  — June  5,  1869.  Nothing 
would  be  more  natural  than  that  the  Idyll  itself,  a  poem  of  domestic 
felicity  stemming  from  tender  thoughts  of  Cosima,  should  have  taken 
precisely  the  course  it  did.  Such  a  cradle  song  would  be  part  of  it.  Just 
as  Wagner  named  his  first-born  son  after  a  hero  long  associated  with  his 
creative  career,  in  writing  the  Idyll  he  would  have  readily  linked  the 
child  Siegfried,  then  the  center  of  delighted  attention  by  both  parents, 
with  every  fond  association  of  Tribschen." 
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ENTR'ACTE 
MOMENTS  OF  ANGER 


TT7hen  people  (specifically  composers)  are  abruptly  crossed  they  will 
*  ^  react  in  different  ways.  One  will  swallow  his  pride  and  say 
nothing,  afterwards  nursing  his  grievance  (Tchaikovsky  was  one  of 
these);  another  will  hold  on  to  himself  and  answer  later  with  an  inward 
assurance  of  reasonableness  (Wagner  —  at  great  length,  in  letters  and 
essays);  still  others  will  see  red  and  let  fly. 

Among  the  short-tempered  ones  was  Bach.  One  of  several  tales  is  that 
he  shouted  at  a  sullen  and  loutish  pupil  at  Miihlhausen  that  he  was  a 
"donkey  bassoonist,"  was  attacked  by  him  in  the  street,  and  had  to 
defend  himself  with  his  sword.  There  were  others  whose  patience, 
under  trying  circumstances,  came  to  a  sudden  end.  There  is  frustration 
in  such  cases,  as  when  the  composer  is  kept  from  writing  his  music  by 
imposed  routine  or  impeded  in  directing  it  in  performance  by  the 
imperviousness  of  the  players.  He  is  most  deeply  affronted  when  a 
conversational  or  written  remark  seems  to  throw  doubt  on  the  validity 
of  his  music  —  the  more  so  if  his  belief  in  himself  is  at  all  insecure. 
Sudden  outbursts  of  temper  on  the  part  of  the  composer  are  often  a 
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George  S.  Kaufman  was  co-author  of  the  Broadway  hit  of  1936:  "You  Can't  Take  It  With  You."  It  won  the  Pulitzer  Prize. 


Were  you  born  in  1936? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music... 


George  Gershwin  was  soloist  with 
the  Seattle  Symphony  on  December 
15th  .  .  .  Dimitri  Mitropoulos,  making 
his  first  American  appearance,  was 
guest  conductor  of  the  Boston  Sym- 
phony for  two  weeks  .  .  .  Arturo 
Toscanini,  at  69,  retired  as  musical 
director  of  the  New  York  Philharmonic 
.  .  .  Lauritz  Melchior  sang  the  role  of 
Tristan  for  the  100th  time  ...  In 
Septemberthe  Boston  Symphonygave 
three  concerts  in  connection  with  the 
observance  of  Harvard'sTercentenary. 

Whatever  year  you  were  born,  you 
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dramatic  defence  of  his  right  to  compose  in  his  own  way.  Handel,  who 
could  be  as  choleric  as  Bach,  and  who  knew  the  taste  of  failure  in 
London  as  well  as  success,  must  have  felt  when  his  corpulence  and 
gluttony  were  derided  in  verse  and  caricature  that  the  barbs  were 
indirectly  aimed  at  his  art.  It  is  told  that  once,  watching  a  prima 
donna,  he  flew  into  a  rage  when  she  insisted  on  singing  her  part  in  her 
way  instead  of  his,  and  threatened  to  throw  her  out  of  the  window, 
thereby  carrying  his  point.   This  could  be  called  purposeful  anger. 

Words  of  hot  anger  can  weaken  the  case  of  the  injured  one,  but  not 
always.  When  Mozart  stood  up  to  his  Archbishop  in  Vienna  and, 
flushed  and  trembling,  told  him  off  at  last,  he  had  the  rare  thrill  of 
clearing  the  air  with  open  defiance  after  having  taken  in  silence  for 
years  the  cold  contempt  and  utter  disregard  of  his  lord.  The  Arch- 
bishop's insulting  attitude  would  have  undermined  Mozart's  self- 
confidence,  for  although  he  knew  that  he  could  handle  any  musical 
assignment  to  perfection,  he  was  also  aware  that  he  had  yet  to  win 
general  recognition  in  Vienna.  This  confrontation  was  an  unheard  of 
act  of  daring.  The  musician-servant  in  the  eighteenth  century  was 
usually  denied  access  to  the  Presence,   and  had  to  write  a  petition 
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couched  in  formalities  of  salutation  as  from  the  lowest  to  the  highest. 
Mozart,  breaking  with  his  Archbishop,  had  the  blind  courage  of 
accumulated  fury.  He  was  not  stopped  by  the  thought  that  the  Arch- 
bishop could  have  refused  to  dismiss  him,  could  have  thrown  him  into 
prison.  This  time  the  headlong  way  was  the  most  effective. 

Haydn  knew  his  rights  and  had  a  temper  of  his  own,  but  it  was  not 
in  his  nature  to  lose  his  head.  It  is  characteristic  of  him  that  the  most 
emphatic,  the  most  outspoken  of  the  surviving  protests  addressed  by 
him  to  his  prince  was  in  defence,  not  of  himself,  but  of  his  colleagues. 
Haydn  had  a  certain  affection  for  his  master,  but  no  love  at  all  for 
Herr  von  Rahier,  Administrator  (Wirthschaftsrath)  of  the  Castle  at 
Eisenstadt.  When  this  small-minded  official  gave  objectionable  orders 
on  his  own  pre-empted  authority,  the  musicians  appealed  to  Haydn  to 
intercede  with  the  Prince.  The  flute  player,  Franz  Siegl,  had  been 
punished  by  being  locked  up,  and  a  tenor,  Carl  Friberth,  had  offended 
von  Rahier's  title  by  failing  to  remove  his  hat.  The  Prince  had  listened 
to  von  Rahier  and  sent  a  reproach  to  Haydn,  who  wrote: 

"To  Prince  Nicolaus  Esterhazy 
Serene  Highness  and  Noble  Prince  of  the  Holy  Roman  Empire, 
Gracious  and  Dread  Lord! 

"I  have  received  with  every  submissive  and  dutiful  respect  Your 
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Illustrious  and  Serene  Highness'  letter  of  the  8th  inst.  addressed  to  me, 
and  I  see  from  it  that  Your  Highness  has  taken  it  very  amiss  that  I 
protested  against  the  detention  of  the  flauto  tr  aver  so  player  Frantz 
Sigl  by  Herr  von  Rahier,  whose  commands  I  am  now  admonished  to 
follow,  in  order  that  I  may  behave  better  in  the  future,  on  penalty  of 
the  dread  displeasure  of  my  Serene  Highness.  Most  Serene  Highness! 
Gracious  Lord!  On  behalf  of  the  above-named  flauto  traverso  player, 
because  of  whom  the  fire  started,  I  went  with  the  whole  band  to  Herr 
von  Rahier,  and  it  was  not  on  account  of  the  detention,  but  only  on 
account  of  the  rudeness  and  the  hard  treatment  of  the  matter  that  I 
protested,  but  with  all  proper  respect,  to  Herr  von  Rahier.  But  we 
could  not  get  anywhere  with  the  administrator,  and  I  even  had  to  put 
up  with  his  slamming  the  door  in  my  face;  he  pushed  all  the  others  out, 
and  threatened  everyone  with  imprisonment.  Similarly,  this  very  day 
Friberth  fled  excitedly  from  the  administrator  (on  account  of  not 
doffing  his  hat,  which  must  have  been  an  oversight),  and  does  not  dare 
to  come  home,  because  this  same  administrator  pretends  that  the  first- 
mentioned  Friberth  was  rude  to  him,  and  that  therefore  he  will  mete 
out  his  own  punishment.  But  I  testify,  as  do  all  the  other  musicians, 
that  Friberth  did  nothing  else  except  that,  when  the  administrator 
i  hieatened  all  of  us  with  detention  —  and  without  any  reason  —  he  said 
he  had  no  other  master  but  His  Serene  Highness,  Prince  Esterhazy.  .  .  ." 

Your  Serene  and  Gracious  Highness' 
most  humble  and  obedient 
Josephus  Haydn 
Eisenstadt,  gth  September  1765 
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The  Prince  took  the  obvious  course  of  restoring  outward  peace,  as  is 
shown  in  a  letter  addressed  to  him  by  Rahier  four  days  later.  Siegl 
was  released  from  the  lock-up.  Haydn  and  Friberth  had  called  upon 
him,  and  Friberth  had  made  a  formal  apology.  No  apology  from  Haydn 
is  mentioned,  which,  from  what  we  know  of  Haydn,  is  not  surprising. 
To  bow  before  the  throne  is  inevitable;  to  take  orders  from  one's  imme- 
diate superior  who  is  over-zealous  and  throws  his  weight  around  is 
another  matter.  Haydn  wrote  later  (in  1790)  to  Marianne  Genzinger, 
his  particular  confidante  in  Vienna,  after  the  death  of  Nikolaus:  "I 
had  a  kind  Prince,  but  was  obliged  at  times  to  be  dependent  upon  base 
souls." 

Beethoven's  outbursts  of  anger  are  a  familiar  story.  His  imagined 
grievances,  his  unfounded  suspicions,  his  insults  to  his  friends  and  sub- 
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sequent  contrition  are  a  study  for  the  expert  in  abnormal  psychology. 
He  has  been  put  on  the  theoretical  couch,  but  he  has  never  been  con- 
vincingly analyzed.  The  principal  cause  of  his  discontent  in  his  later 
years  may  well  have  been  that  he  was  entirely  alone  with  the  music 
that  was  completely  absorbing  him.  He  was  loved  by  some,  admired 
by  many,  but  no  one  could  enter  the  mysterious  realm  of  his  composing 
hours  —  all  that  deeply  mattered  in  his  life.  His  anger  really  flamed 
when  small  souls  about  him  showed  a  complete  non-comprehension  of 
his  nature  as  composer.  There  is  the  episode  in  the  palace  of  Prince 
Lichnowsky,  when  some  military  guests  made  remarks  which  seemed 
to  him  contemptuous  of  his  art,  and  caused  him  to  rush  out  into  the 
stormy  night,  hugging  the  sheets  of  his  newly  composed  Appassionata 
Sonata.  The  irony  of  the  story  is  of  course  that  the  officers  knew  nothing 
of  the  existence  of  those  sheets  of  paper,  nor  could  they  have  had  the 
remotest  idea  of  what  the  rain-soaked  pages  signified. 

The  wide  space  between  the  composer  and  an  indifferent  nobody  is 
shown  by  the  instance  of  a  copyist  by  the  name  of  Wolanek  who  did 
some  work  upon  the  Missa  Solemnis  and  sent  back  the  parts,  inaccurate 
and  unfinished,  with  the  following  infuriating  message:  "So  far  as  your 
disagreeable  behavior  towards  me  is  concerned,  I  can  look  upon  it  with 
a  smile  as  an  assumed  outburst  of  temper.  ...  It  is  a  consolation  to  me 
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Guess  What! 


Somebody  has  finally 
made  a  music  console  that  is  beautiful.  Its  source  is  entirely  unantici- 
pated: Canada.  Its  name  is  virtually  unknown:  Clairtone.  But  you  will 
find  it  in  17  Radio  Shack  stores  for  none  of  these  reasons! 

We've  been  looking  for  several  years  for  an  assembled  music  con- 
sole worthy  —  by  its  sound  alone  —  of  being  shown  alongside  our 
separate  stereo  components.  Only  Clairtone  has  met  our  requirement. 
Featuring  Garrard's  better  changers,  properly  enclosed  EMI  speakers, 
and  honestly  rated  hand-wired  circuits,  Clairtone  gives  you  a  dollar's 
worth  of  sound  for  every  dollar  spent.  The  good  looks  are  strictly  a 
bonus. 

We  are  the  only  audio  stores  in  this  area  honored  to  sell  Clairtone 
equipment.  We  recommend  it  without  equivocation.  When  you  shop, 
you  won't  have  to  wade  through  an  acre  of  juke-box  modern  to 
find  it.  Nor  will  your  arm  be  twisted  by  commission-men  ready  to  tell 
you  anything  to  make  a  sale;  fine  fellows  that  they  are,  our  lads  will 
eat  next  week  regardless  of  your  decision. 

The  Clairtone  people  are  articulate  industrialists  in  their  30's  with 
a  great  flair  for  furniture  design  and  electronics.  They  talk  about 
Integrity  as  if  they'd  invented  it.  Possibly  they  did !  Their  competition 
is  merely  RCA,  GE,  Magnavox,  Pilot,  Motorola,  Zenith,  Fisher.  Are 
these  impossible  odds? 

In  Radio  Shack's  zany  but  technical  mind,  the  question  is  not 
whether  they  can  win,  but:  How  Can  They  Lose?  Clairtone's  marriage 
of  beauty  with  component-quality  and  sensible  pricing  places  their 
stereophonic  radio-phono  console  systems  in  a  category  that  cannot  be 
assailed  by  advertising  claims  and  gadgetry.  It's  the  "better  mousetrap" 
that  should,  and  perhaps  may,  capture  your  attention  at  Radio  Shack 
this  week. 
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Greater  Boston  Stores:  594  Washington  St.,  Boston;  Fresh  Pond  Shop- 
ping Center,  Cambridge;  22  Franklin  St.,  Boston;  Shoppers'  World, 
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Braintree;  167  Washington  St.,  Boston;  730  Commonwealth  Ave.,  Brookline. 
Also  Stores  in:  Springfield  and  Worcester,  Massachusetts;  Cranston 
Rhode  Island;  Stamford,  West  Hartford  and  New  Haven,  Connecticut; 
Syracuse,  New  York;  Portland,  Maine;  Manchester,  New  Hampshire; 
Dallas,     Fort    Worth,    Houston,    San    Antonio,    Texas;    San     Leandro,  Cal. 


that,  in  my  capacity  as  copyist,  I  have  suffered  the  same  abuse  as  have 
those  celebrated  artists  Haydn  and  Mozart.  I  therefore  ask  you  not  to 
rank  me  among  those  common  copying  fellows  who,  even  when  treated 
like  slaves,  think  themselves  lucky  to  be  able  to  earn  a  living.  For  the 
rest,  be  assured  that  I  have  not  the  slightest  cause  to  blush  on  account 
of  my  behavior  to  you." 

Beethoven  scrawled  under  this  and  on  the  opposite  side  of  the  page: 

"Stupid,  conceited  ass  of  a  fellow. 

"And  am  I  to  exchange  compliments  with  such  a  scoundrel  who 
filches  my  money?   Instead  of  that  I  ought  to  pull  his  ass's  ears. 

"Slovenly  copyist! 

"Stupid  fellow! 

"Correct  the  mistakes  you  have  made  through  your  ignorance,  arro- 
gance, conceit  and  stupidity.  That  is  more  fitting  than  to  want  to 
teach  me.  For  to  do  so  is  exactly  as  if  the  sow  should  want  to  teach 
Minerva." 

And  on  the  margin: 

"I  beg  you  to  do  Mozart  and  Haydn  the  honor  of  not  mentioning 
their  names. 

"Indeed  yesterday  and  even  before  then  it  was  decided  not  to  employ 
you  any  more  to  copy  for  me." 
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There  are  many  such  episodes.  Nothing  was  more  unendurable  than 
a  slighting  attitude  toward  his  highest  endeavor. 

In  Beethoven's  century  the  composer's  situation  gradually  changed. 
He  acquired  social  standing,  independence  and  the  right  to  speak  fo; 
himself.  Although  emancipated  from  serfdom,  he  by  no  means  had 
everything  his  own  way.  A  new  genus,  the  newspaper  critic,  was  born. 
Musical  opinion  became  a  topic  for  the  public  at  large  and  divided 
them  sharply  into  pros  and  cons.  The  composer  found  that  if  his 
righteous  indignation  was  to  be  effective,  it  was  better  applied  at  length 
and  with  some  planning. 

Weber  was  one  of  the  first  to  take  up  the  pen  against  hostile  critics. 
His  letters  to  the  Berlin  papers  did  him  little  good,  for  as  is  always  the 
case,  the  critics  had  the  last  word.  Weber  was  too  peaceable,  too  much 
of  a  gentleman  to  give  way  to  anger.  He  took  a  good  deal  of  haughty 
treatment  and  disregard  from  the  royal  Court  at  Dresden,  when  he  was 
Kapellmeister  to  the  King  of  Saxony,  but  he  quietly  went  his  own  way 
and  at  last  prevailed  by  what  was  more  convincing  than  argument  — 
the  popular  success  of  his  music,  over-riding  the  resistance  of  officialdom. 

The  later  Romantics  enjoyed  the  cultural  status  that  Weber  had 
begun  to  establish.  Composers  were  no  longer  hirelings  who  sat  at  the 
table  in  the  ante-room  with  the  lesser  servants.  Mendelssohn  and  Liszt 
were  accepted  at  a  soiree  and  not  segregated  by  a  velvet  rope  across  the 
salon.  Each  of  these  could  hold  his  own  in  any  company.  Nor  would 
they  have  exposed  themselves  to  ridicule  by  any  embarrassing  display 
of  feeling.  They  were  too  civilized,  too  urbane  for  that.  By  keeping 
one's  head  one  was  more  apt  to  have  one's  way  in  the  end  without  an 
unbecoming  scene.  The  charm  of  Mendelssohn  made  open  conflict 
unnecessary.  Always  popular  and  successful,  he  had  little  cause  for 
quarrels.  Liszt's  disagreements  were  mostly  domestic,  and  were  met  by 


a  parrying  pen  —  a  safe  way  of  hiding  behind  verbiage  and  avoiding 
hasty  words  later  regretted.  He  handled  his  falling  out  with  his  son-in- 
law,  Richard  Wagner,  by  the  still  more  discreet  method  of  silence. 

Liszt  and  Schumann,  being  aesthetically  at  odds,  were  never  quite  at 
ease  in  each  other's  company,  and  only  once  was  there  an  open  out- 
burst of  feeling,  when  Liszt,  visiting  the  Schumanns,  Robert  and  Clara, 
in  Leipzig,  made  a  disparaging  remark  about  Mendelssohn,  Schumann's 
adored  idol,  not  long  since  dead.  Schumann  sprang  to  his  feet,  retorted 
angrily,  and  slammed  out  of  the  room.  But  Schumann  was  on  the  verge 
of  his  mental  illness  and  not  himself.  He  was  the  gentlest  of  artists. 

Berlioz,  like  Wagner,  relied  largely  on  the  literary  retort.  He  was 
more  effective  than  Wagner  in  that  he  was  more  readable,  more  enter- 
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taining,  more  witty.   Even  though  his  version  of  a  dispute  might  be  a 
bit  exaggerated,  it  was  usually  the  last  word,  for  it  is  still  read. 

Many  composers  in  more  recent  years  acquired  a  protective  shell  in 
the  form  of  rudeness  toward  strangers  who  might  intrude  upon  the 
privacy  of  their  creative  nature.  It  is  particularly  true  of  those  whose 
music  has  been  widely  misunderstood  and  resisted  in  their  day.  The 
notorious  rude  remarks  of  Brahms  were  his  defense  against  this  kind 
of  intrusion.  His  true  friends  were  those  who  knew  him  well  enough 
nevei  to  show  curiosity  about  the  progress  of  a  score  in  the  making. 
Brahms'  music  made  him  the  leader  in  a  faction  which  was  strongly 
opposed,  was  subjected  to  hostile  critical  attack.  Until  he  had  com- 
posed his  first  symphony,  he  was  uncomfortably  aware  that  he  was  at 
the  center  of  controversy,  that  his  music  was  up  for  judgment  His  rude 
remarks  were  a  danger  signal,  a  fair  warning  against  intruders.    Even 
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today  composers  have  been  known  to  make  a  choleric  entrance  into 
the  public  arena.  Stravinsky's  withering  mockery  in  his  last  book, 
Expositions  and  Developments,  of  two  New  York  critics  had  what  may 
have  been  its  culmination  when  he  sent  a  cable  from  Hamburg  to  the 
New  York  Herald  Tribune.  His  music  for  the  television  production 
Noah  and  the  Flood  on  June  14,  1962,  had  directly  preceded  his 
eightieth  birthday.  The  cable  was  as  follows: 

"Of  hundreds  of  reviews  of  my  New  York  work,  most  of  them,  like 
every  opus  since  1905,  were  gratifyingly  unfavorable.  I  found  only 
three  entirely  stupid  and  suppurating  with  gratuitous  malice. 

"The  only  blight  on  my  eightieth  birthday  is  the  realization  that  my 
age  will  probably  keep  me  from  celebrating  the  funeral  of  your  senile 
musical  columnist." 

This  columnist,  who  was  of  course  Paul  Henry  Lang,  elsewhere 
referred  to  by  Stravinsky  as  "Langweilig,"  had  his  last  word  in  the  issue 
of  Sunday,  June  24.  j.  n.  b. 
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THE  MIDDLE  OF  THE  ROAD 


Few  would  deny  the  value  of  Paul  Hindemith's  music  for  composers 
of  today  as  an  example  of  sound  tonal  sense.  Any  one  of  his  scores 
is  an  assurance  of  full  mastery.  As  we  listen  to  his  music  we  feel  con- 
fident that  the  composer  has  favored  the  nature  of  the  instruments, 
that  his  fantasy  will  neither  lapse  into  experimental  groping  nor  fall 
back  upon  impotent  echoes  of  past  Avays. 

His  years  of  apprenticeship  were  brief.  His  early  growth  was  inevi- 
tably influenced  by  the  reaction  from  Wagnerian  romanticism,  by  the 
disillusion  resulting  from  the  first  World  War,  by  Schoenberg's  inde- 
pendent efforts  which  led  to  twelve-tonalism.  He  soon  rejected  these 
tendencies,  which  all  had  their  negative  side  and  were  not  in  accord 
with  his  character  as  a  sturdy  and  constructive  artist.  It  is  characteristic 
of  him  that  he  could  not  deal  in  abstractions  incomprehensible  to  any 
bat  a  handful  of  experts. 
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Hindemith,  a  realist  by  the  school  of  necessity,  who  had  grown  up  as 
a  performer  in  a  factual  world,  conceived  music  in  direct  relation  to  its 
functions  of  performance  and  apprehension  by  an  audience.  "There  is 
nothing  at  all  academic  about  Hindemith,"  wrote  Alfred  Einstein  in 
1926.  "He  is  simply  a  musician  who  produces  music  as  a  tree  bears 
fruit,  without  further  philosophic  purpose."  Hindemith  has  always 
made  music  consistent  with  the  experience  of  a  practicing  musician,  for 
he  is  familiar  with  the  actual  handling  of  instruments,  string  or  wind. 
It  was  natural  with  him  to  compose  at  first  for  solo  or  small  combina- 
tions, and  to  reach  with  ripening  experience  towards  the  larger  forms. 
He  has  not,  as  others  have,  lost  close  touch  with  his  medium  by  dealing 
in  those  very  unmusical  materials,  paper  and  ink,  rather  than  strings, 
bows,  or  reeds.  He  could  never  have  been  capable  of  writing  music  in 
patterns  pleasing  to  the  eye,  which  would  lose  point  when  translated 
into  patterns  of  sound.  He  has  composed  not  solely  to  please  himself 
or  some  group  of  disciples,  but  those  whom  music  can  be  normally 
expected  to  reach  as  it  is  performed.  Conceiving  his  art  as  having  this 
very  definite  function,  he  has  denied  its  right  to  be  derouted,  confused 
by  the  subjective  fantasy,  the  arbitrary  intellectualism,  the  literary 
proclivities  of  the  artist. 

His  rejection  of  "program  music"  is  not  inconsistent  with  his  music 
for  the  theatre.    His  opera  scores  are  not  over-concerned  with  their 
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rather  fantastic  texts.  They  consist  mostly  of  the  "absolute"  forms, 
developed  in  the  "absolute"  way.  One  is  reminded  of  a  remark  of 
Stravinsky:  "My  outlook  is  the  very  antithesis  of  the  current  theory  of 
the  music-drama  as  exemplified  in  Wagner's  works.  There,  the  drama 
becomes  music.  I  wish  the  music  to  become  drama."  Hindemith  has 
denied  the  importance  of  the  individual  element  in  music,  urged  the 
"Neue  Sachlichkeit"  "the  tendency  to  purify  music  from  all  the  ele- 
ments not  deriving  from  its  inner  being."  The  reasoning  is  logical 
enough,  but  the  fact  remains  that  a  strong  individuality  cannot  be 
quite  excluded  even  from  the  most  "objective"  of  forms.  It  goes  with- 
out saying  that  Hindemith  the  individual,  even  Hindemith  the  roman- 
ticist, can  be  discerned  in  his  new  and  distinctive  handling  of  the  time- 
honored  attributes  of  music. 

The  slogan  "Gebrauchsmusik,"  or  "Utility  Music,"  has  become 
attached  to  him  on  account  of  his  readiness  to  contribute  music  for 
any  existing  channel  in  the  interest  of  widening  the  circle  of  listeners. 
He  has  written  music  adaptable  to  the  films,  to  brass  bands,  to  the 
radio  and  other  mechanical  contrivances.  He  has  provided  pieces  of 
progressive  difficulty  for  educational  work  in  instrumental  ensembles, 


BOCA  GRANDE 


PALM  BEACH 


Tk^V**^0*-^ 


The  Ritz  Carlton  Hotel 
Pretty  Clothes  for  All  Occasions 


MANCHESTER 


WATCH  HILL 


HANDWOVEN  CONTEMPORARY  AREA  RUGS 

An  international  collection  of  rugs,  handcrafted 
decorative  accessories,  gifts  and  jewelry 


DECOR    INTERNATIONAL 


112   NEWBURY  STREET 


BOSTON,  MASS. 


COngress   2-1529 


WHEN  YOU  CANNOT  ATTEND 

The  Trustees  wish  to  express  their  appreciation  to  the  subscribers  who 
are  generously  turning  in  their  tickets  when  they  are  unable  to  attend  a 
concert.  These  tickets  are  resold  to  help  reduce  the  deficit.  A  telephone 
call  to  Symphony  Hall  to  give  the  location  and  name  of  the  subscriber  is 
sufficient.  Commonwealth  6-1492 


43] 


instrumental  accompaniment  lor  children's  play,  and  the  Lehrstuck, 
a  choral  work  in  which  the  audience  is  supposed  to  take  part. 

"What  is  to  be  generally  regretted  today,"  wrote  Hindemith  in  1927, 
"is  the  loose  relation  maintained  by  music  between  the  producer  and 
the  consumer.  A  composer  these  days  should  never  write  unless  he  is 
acquainted  with  the  demand  for  his  work."  If  people  would  listen 
more  closely  to  his  music  instead  of  drawing  conclusions  from  loose 
epithets,  they  might  have  considerable  difficulty  in  finding  where  he 
has  debased  his  art  by  giving  it  a  practical  purpose.  They  would  be 
hard  put  to  it  to  point  out  where  this  artist  has  either  coddled  the 
virtuoso  or  courted  an  easy  popularity.  In  so  doing,  Hindemith  would 
have  been  betraying  his  avowed  aim,  for  to  favor  the  tonal  advantages 
of  an  instrument  is  not  to  natter  the  vanities  and  exhibitionisms  of 
the  virtuoso.  To  inculcate  the  beauty  of  his  art  as  he  conceives  it,  as 
thoroughly  and  as  broadly  as  he  can,  does  not  mean  to  break  it  down 
to  a  dead  level  of  insignificant  commonplace  in  search  for  circulation 
and  profit.  Hindemith  could  not  make  himself  a  "popular"  composer 
in  that  wider  sense  without  going  directly  against  the  sound  and  esti- 
mable instincts  which  have  always  guided  him.  His  point  of  view  in 
all  its  respects  can  be  easily  identified  with  that  of  the  eighteenth  cen- 
tury or  earlier  periods.  Bach  probably  felt  no  sort  of  degradation  when 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 
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he  supplied,  as  a  matter  of  course,  cantatas  for  weekly  church  services, 
written  for  such  singers  and  players  as  he  could  muster.  And  Mozart 
seems  to  have  been  cheerfully  ready  to  supply  utility  music  in  the  way 
of  a  serenade  for  a  dinner  party,  or  a  concerto  for  a  musician  friend, 
shaped  obligingly  to  the  numbers  and  abilities  of  those  who  were  to 
play  (if  decidedly  above  their  aesthetic  capacities).  In  the  eighteenth- 
century  type,  where  the  form,  the  procedure,  the  boundaries  are  more 
or  less  prescribed,  facility  is  no  stigma,  but  expected  and  inevitable. 
The  composer  need  not  search  for  a  vast  thesis,  wait  for  an  emotional 
peak  in  his  inner  life,  ponder  some  universal  concept  and  create  a  new 
and  mighty  form  to  express  it  in  tone,  if  a  sense  of  melody  is  alive 
within  him. 
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PLEASURES  OF  SURPRISE 

By  Desmond  Shawe-Taylor 

(Sunday  Times,  London,  May  7,  1961) 


If  we  try  to  examine  the  sources  of  our  pleasure  in  music,  the  results 
are  sure  to  be  complex.  We  start  with  the  charm  of  seductive  tone, 
which  plays  a  larger  role  than  moralists  like  to  admit.  "The  English," 
Beecham  teasingly  said,  "know  nothing  whatsoever  about  music;  but 
they  love  the  noise  it  makes."  Yes;  but  then  Beecham  loved  it  too;  so 
do,  or  did,  all  the  greatest  composers. 

Then  comes  virtuosity:  the  delight  most  of  us  take  in  neatness  and 
agility,  in  the  brilliant  surmounting  of  formidable  hurdles.  For  some 
reason  this  kind  of  pleasure  is  considered  quite  respectable  when  pro- 
vided by  orchestras  and  fiddlers  and  pianists,  but  rather  dubious  when 
provided  by  singers  —  a  distinction  that  would  have  surprised  Mozart. 

Tone  and  technique,  however,  are  no  more  than  the  outer  graces  of 
music,  and  the  moralists  and  scholars  are  perfectly  right  to  concentrate 
on  its  inner  essence.  The  heart  of  all  musical  experience  consists  of  the 
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composer's  thought:  that  is,  of  his  embodiment  of  an  idea  in  a  normal 
structure,  and  of  our  reaction,  as  listeners,  to  his  procedures.  Why  is  it 
that  we  delight  in  some  procedures,  yawn  at  others,  and  feel  merely 
confused  when  confronted  by  a  third  kind? 

Here  we  come  up  against  the  central  problem  of  aesthetics,  that  noto- 
riously inexact  and  baffling  science.  It  seems  clear  to  me  that  our 
response  to  music  depends  mainly  upon  a  continuous  alternation  of 
expectation  and  surprise.  Throughout  any  composition,  from  the  sim- 
plest folksong  to  the  most  elaborate  symphony,  we  tend  to  form  (which 
is  not  to  say  that  we  consciously  formulate)  a  series  of  expectations  in 
melody,  harmony  and  rhythm.  Our  listening  experience  thus  becomes 
a  constant  sequence  either  of  gratifications,  when  our  expectations  are 
fulfilled,  or  of  violent  or  mild  surprises,  when  they  are  reversed  or 
adroitly  by-passed. 

Composers  have  always  shown  their  skill  in  the  infinite  subtlety  with 
which,  having  aroused  our  expectations,  they  proceed  to  cheat  them  in 
a  thousand  small  details  —  but  always  in  such  a  way  as  to  bring  a  deeper 
satisfaction  than  could  have  been  obtained  by  the  more  obvious  or 
straightforward  moves.  Every  page  of  the  classics  is  rich  in  examples: 
the  irregular  phrase-lengths  of  Haydn  or  Purcell,  the  distant  modula- 
tions of  Schubert,  the  unprepared  sforzandos  of  Beethoven,  and  so  forth. 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE   BANK 

Conveniently  located 
125  TREMONT  AT  PARK  STREET         •         BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $15,000. 

Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts  up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 


FUNERAL 
SERVICE 


SINCE 
IS32 


J.  $♦  Waterman  S  Sons,  Inc* 

BOSTON  WELLESLEY  WAYLAND 


[48] 


Indeed,  sonata  form  itself,  for  instance  at  the  point  of  the  principal 
subject's  return,  depends  for  its  effect  largely  on  a  fine,  perpetual  adjust- 
ment between  the  expected  and  the  unexpected.  And  since  our  expec- 
tations are  based  on  a  natural  tonal  language,  the  pull  between  the  two 
is  still  felt  even  when  the  passage  has  become  completely  familiar;  just 
as  we  continue  to  be  thrilled  by  an  astonishing  single  word  in  a  line  of 
Shakespeare  which  we  may  know  by  heart. 

All  this  need  not  surprise  us;  for  what  I  have  been  describing  is  only 
another  instance  of  the  well-known  and  fundamental  artistic  principle 
of  unity  in  diversity.  Compositions  that  bore  us  by  excessive  regularity, 
such  as  the  minor  products  of  the  18th  century  or  the  weaker  works  of 
Mendelssohn  and  Hummel,  contain  too  little  diversity;  while  eccentric 
and  uncontrolled  works  based  on  an  exotic  or  private  system  appear  to 
the  listener  to  be  all  diversity  and  no  unity. 

Composers  who  were  revolutionaries  in  their  day,  like  Beethoven  and 
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Wagner,  struck  many  of  their  contemporaries  thus;  and,  whether  or 
not  we  are  equally  to  blame,  that  is  how  a  large  proportion  of  avant- 
garde  music  now  strikes  the  average  listener.  When  nothing  is  expected, 
there  can  be  no  surprise.  Where  all  is  diverse,  no  unity  can  be  perceived. 

Once  in  a  way,  the  most  advanced  music  can  show  a  strange  want  of 
diversity.  At  Venice  there  was  an  absurd  composition  simply  called 
"Opus  3,"  of  which  the  first  movement  consisted  of  a  single  oft-repeated 
note,  together  with  its  octaves.  Though  the  note  was  struck  and  sus- 
tained in  various  ways  by  various  instruments,  diversity  was  here  out- 
weighed by  an  altogether  excessive  and  paralysing  unity. 

When  listening  to  Monday's  broadcast  of  a  Glasgow  "Musica  Viva" 
concert,  however,  we  were  back  again  —  or  at  any  rate  I  was  back  —  in 
the  experience  of  almost  unrelieved  diversity.  The  main  work,  admira- 
bly introduced  by  Alexander  Gibson,  was  Stockhausen's  "Gruppen"  for 
three  orchestras  placed  around  the  hall  in  triangular  formation. 

The  melodic  line,  in  so  far  as  it  existed,  was  fragmentary;  there  were 
sundry  delicious  plops  and  gurgles,  as  well  as  some  massive  close- 
harmony  passages  for  the  various  brass  groups  which  must  have  sounded 
most  impressive  in  the  hall.  But  if  we  were  absorbed,  we  were  (as  Mr. 
Gibson  put  it)  "absorbed  in  orchestral  timbre"  rather  than  in  any  posi- 
tively apprehended  sequence  of  musical  ideas. 
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SYMPHONY  IN  C  MINOR,  No.  1,  Op.  68 

By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


The  First  Symphony  of  Brahms,  first  sketched  in  1856,  was  completed  in  1876,  and 
had  its  initial  performance  on  November  4  of  that  year  at  Carlsruhe,  Otto  Dessoff 
conducting. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  contra  bassoon, 
4  horns,  2  trumpets,  3  trombones,  timpani  and  strings.  The  trombones  are  used  only 
in  the  finale. 

tt  is  not  without  significance  that  Brahms  required  fourteen  years 
■*■  to  complete  his  First  Symphony  and  that  only  in  his  forty-second 
year  was  he  ready  to  present  it  for  performance  and  public  inspection. 
An  obvious  reason,  but  only  a  contributing  reason,  was  the  composer's 
awareness  of  a  skeptical  and  in  many  cases  a  hostile  attitude  on  the 
part  of  his  critics.  Robert  Schumann  had  proclaimed  him  a  destined 
symphonist,  thereby  putting  him  into  an  awkward  position,  for  that 
was  in   1854  when  the  reticent  composer  was  young,  unknown,  and 
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inexperienced.  When  two  years  later  he  made  his  first  sketch  for  a 
symphony  he  well  knew  that  to  come  forth  with  one  would  mean  to  be 
closely  judged  as  a  "Symphoniker,"  accused  of  presuming  to  take  up 
the  torch  of  Beethoven,  whose  Ninth  Symphony  had  in  the  course  of 
years  had  nothing  approaching  a  successor.  Brahms  was  shaken  by  this 
thought.  The  most  pronounced  skeptics  were  the  Wagnerians  who 
considered  the  symphonic  form  obsolescent.  A  symphony  by  Brahms 
would  be  a  challenge  to  this  point  of  view.  Brahms,  hesitant  to  place 
a  new  score  beside  the  immortal  nine,  was  nevertheless  ambitious.  His 
symphonic  thoughts  inevitably  took  broader  lines,  sturdier  sonorities, 
and  more  dramatic  proportions  than  Schubert's,  Schumann's  or 
Mendelssohn's. 

He  approached  the  form  cautiously  and  by  steps,  not  primarily 
because  he  feared  critical  attack,  but  because,  being  a  thorough  self- 
questioner,  he  well  knew  in  1856  that  he  was  by  no  means  ready. 
As  it  turned  out,  fourteen  years  was  the  least  he  would  require  for 
growth  in  character,  artistic  vision,  craft.  These  fourteen  years  give 
us  plentiful  evidence  of  such  growth.  From  the  point  of  view  of  orches- 
tral handling,  the  stages  of  growth  are  very  clear  indeed.  His  first 
orchestral  scores,  the  two  serenades  (1857-1859),  were  light-textured, 
of  chamber  proportions  as  if  growing  from  the  eighteenth  century. 
The  D  minor  Piano  Concerto,  completed  after  a  long  gestation  in 
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1858,  had  grandeur  of  design,  was  at  first  intended  as  a  symphony,  and 
became  in  effect  a  symphonic  concerto,  a  score  in  which  the  composer 
could  not  yet  divorce  himself  from  the  instrument  of  his  long  training 
to  immerse  himself  entirely  in  the  orchestral  medium.  The  Haydn 
Variations  of  1873  show  that  he  had  by  this  time  become  a  complete 
master  of  orchestral  writing  but  indicate  that  he  was  not  yet  ready  to 
probe  beneath  the  surface  of  agreeable  and  objective  lyricism. 

Nevertheless  the  earlier  Brahms  of  1856,  the  Brahms  of  twenty-three, 
was  already  the  broad  schemer  whose  tonal  images  were  often  dark, 
often  wildly  impetuous.  He  was  then  in  his  "storm  and  stress"  period, 
when  he  was  deeply  disturbed  by  the  misery  of  the  Schumann  couple 
whom  he  loved,  anxious  for  the  master  in  the  last  stages  of  his  insanity, 
concerned  for  the  distraught  "Frau  Clara."  This  was  the  openly 
romantic  Brahms  who  had  not  yet  acquired  a  sobering  reserve  in  his 
music,  who  was  at  the  moment  looked  upon  hopefully  by  Liszt  as  a 
possible  acquisition  for  his  neo-German  stronghold  at  Weimar. 

This  violent  mood  found  expression  in  the  D  minor  Piano  Concerto, 
first  conceived  as  a  symphony  in  1854.  Two  years  later,  similarly 
inclined,  he  sketched  what  was  to  be  the  opening  movement  of  the 
C  minor  Symphony.  The  Concerto  required  four  years  to  find  its  final 
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shape.  The  Symphony  took  much  longer  because  the  composer  had 
far  to  go  before  he  could  satisfy  his  own  inner  requirements.  Another 
composer  would  have  turned  out  a  succession  of  symphonies  reflecting 
the  stages  of  his  approach  to  full  mastery.  Brahms  would  not  commit 
himself.  It  was  not  until  1872  that  he  took  up  his  early  sketch  to  re-cast 
it.    He  composed  the  remaining  three  movements  by  1876. 

The  Symphony  thus  became  a  sort  of  summation  of  fourteen  years 
of  growth.  Some  of  the  early  stormy  mood  was  retained  in  the  first 
movement.  The  slow  movement  and  scherzo  with  their  more  trans- 
parent coloring  were  a  matured  reflection  of  the  lyric  Brahms  of  the 
orchestral  variations.  The  finale  revealed  the  Brahms  who  could  take 
fire  from  Beethoven's  sweep  and  grandeur  and  make  the  result  his  own. 
In  the  same  tonality  as  the  Fifth  Symphony,  Brahms'  First  begins 
darkly,  proceeds  with  dramatic  power,  and  in  the  last  movement 
emerges  Beethoven-wise,  in  a  resplendent  C  major.  Brahms  was  aware 
that  there  would  be  derisive  comparisons.  He  knew  that  the  broad 
hymn-like  C  major  theme  would  be  called  an  imitation  of  the  theme 
of  Beethoven's  Ode  to  Joy.  The  character  was  similar,  the  shape  of 
the  notes  was  not.  He  faced  such  comparisons  knowing  that  his  Sym- 
phony followed  but  did  not  imitate  Beethoven  —  its  strength  was  his 
own.  Its  strength  was  also  the  strength  of  integration,  so  pervasive  that 
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the  movements,  traversing  the  earlier  and  the  intermediate  Brahms, 
became  a  coherent  unity. 

Brahms  first  yielded  the  manuscript  of  his  Symphony  to  Otto  Dessoff 
in  Carlsruhe  on  its  completion  in  1876,  to  give  himself  a  preliminary 
sense  of  reassurance.  He  sought  the  favorable  setting  of  a  small  com- 
munity, well  sprinkled  with  friends,  and  nurtured  in  the  Brahms  cause. 
"A  little  town,"  he  called  it,  "that  holds  a  good  friend,  a  good  conduc- 
tor, and  a  good  orchestra."  Brahms'  private  opinion  of  Dessoff,  as  we 
know,  was  none  too  high.  But  Dessoff  was  valuable  as  a  propagandist. 
He  had  sworn  allegiance  to  the  Brahms  colors  by  resigning  from  his 
post  as  conductor  of  the  Vienna  Philharmonic  because  Brahms'  Sere- 
nade in  A  major  was  refused.  A  few  years  before  Dessoff  at  Carlsruhe, 
there  had  been  Hermann  Levi,  who  had  dutifully  implanted  Brahms 
in  the  public  consciousness  there.  The  audiences  at  Carlsruhe  very 
likely  felt  honored  by  the  distinction  conferred  upon  them  —  and  were 
in  equal  degree  puzzled  by  the  Symphony  itself. 

Brahms  himself  conducted  the  Symphony  in  Mannheim  a  few  days 
later,  and  shortly  afterwards  in  Munich,  Vienna,  Leipzig  and  Breslau. 
There  was  no  abundance  of  enthusiasm  at  these  early  performances, 
although  Carlsruhe,  Mannheim  and  Breslau  were  markedly  friendly. 
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In  Leipzig  a  group  of  resident  adherents  and  such  loyal  visitors  from 
elsewhere  as  Frau  Schumann,  Joachim,  and  Stockhausen  gave  weight 
to  the  occasion,  established  at  a  general  rehearsal,  and  sealed  by  a  post- 
concert  banquet.  In  Vienna  the  work  got,  on  the  whole,  good  notices. 
In  Munich  considerable  hostility  was  to  be  expected,  for  Munich  had 
become  a  Wagnerian  redoubt.  Kalbeck  hazards  that  the  applause  was 
"an  expression  of  relief"  when  it  had  at  last  ended.  The  Symphony 
reached  England  where  it  was  heard  in  Cambridge  and  London  under 
Joachim  in  the  following  spring. 

Brahms  had  by  then  won  public  esteem,  having  proved  his  choral 
ability  with  A  German  Requiem,  and  had  enjoyed  marked  success  with 
smaller  works.  A  full-sized  symphony  was  regarded  as  a  real  test.  Many 
found  a  stumbling  block  in  the  First  Symphony,  and  these  included 
some  of  Brahms'  friends,  who  spoke  of  disunity  in  it,  and  disharmony. 
Even  Florence  May,  his  adoring  ex-pupil  and  biographer,  wrote  of 
"shrill,  clashing  dissonances"  in  the  introduction.  Levi,  the  conductor 
who  had  been  his  loyal  promoter  as  conductor  at  Carlsruhe,  found  the 
middle  movements  out  of  keeping  with  the  more  weighty  and  solidly 
scored  first  and  last.    Only  Hans  von  Bulow  among  the  current  con- 
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ductors  was  an  unqualified  enthusiast.  Time  has  long  since  dissolved 
lingering  doubts  and  vindicated  the  initial  judgment  of  the  Sym- 
phony's creator.  No  doubt  the  true  grandeur  of  the  music,  now  so 
patent  to  everyone  as  by  no  means  formidable,  would  have  been  gen- 
erally grasped  far  sooner,  had  not  the  Brahmsians  and  the  neo-Germans 
immediately  raised  a  cloud  of  dust  and  kept  their  futile  controversy 
raging  for  years. 

The  First  Symphony  soon  made  the  rounds  of  Germany,  enjoying  a 
particular  success  in  Berlin,  under  Joachim  (November  11,  1877).  ^n 
March  of  the  succeeding  year  it  was  also  heard  in  Switzerland  and 
Holland.  The  manuscript  was  carried  to  England  by  Joachim  for  a 
performance  in  Cambridge  (March  8,  1878)  and  another  in  London  in 
April,  each  much  applauded.  The  first  performance  in  Boston  had 
taken  place  January  3,  1878,  under  Carl  Zerrahn  with  the  Harvard 
Musical  Association.  When  the  critics  called  it  "morbid,"  "strained," 
"unnatural,"  "coldly  elaborated,"  "depressing  and  unedifying"  Zer- 
rahn, who  like  others  of  his  time  knew  the  spirit  of  battle,  at  once 
announced  a  second  performance  for  January  31.  Georg  Henschel,  an 
intrepid  friend  of  Brahms,  performed  the  C  minor  Symphony  with 
other  works  of  the  composer  in  the  Boston  Symphony  Orchestra's 
first  year. 

[copyrighted] 
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Recently,  after  hearing  a  Symphony  Hall  concert,  a 
distinguished  Englishman  wrote  that  not  only  was 
he  'most  excited  by  the  splendor  of  the  Boston 
Symphony  Orchestra,"  but  "it  is  a  wonderful  thing 
that  a  city  like  Boston  should  have  such  a  great 
orchestra.  In  England  a  comparable  city  would 
have,  if  it  was  lucky,  a  Public  Library,  thirty  Vic- 
torian water-colours  and  a  municipal  brass  band." 
If  you  too  are  excited  by  the  splendor  of  the 
Orchestra,  the  Council  of  Friends  hopes  you 
will  want  to  express  your  enthusiasm  through 
membership  in  the  Friends  of  the  Boston 
Symphony  Orchestra. 
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The  ^Boston  Symphony 
under  Erich  JPeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf's  direction  has  met  the 
challenge  of  a  towering  Beethoven  masterpiece,  Symphony  No.  3,  the 

"Eroica."  Captured  in  the  new  Dynagroove  system,  the  performance  is  breath- 
taking. Another  new  Dynagroove  album  presents  Mendelssohn's  "Midsummer 
Night's  Dream,"  with  chorus,  soloists  Arlene  Saunders  and  Helen  Vanni,  and 
narration  by  Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited 
edition  is  available  with  rare  and  unusual  engravings  suitable  for  framing. 
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residence  at  the  New  England  Conserva- 
tory of  Music. 

Mr.  Zazofsky  plays  a  Guarneri  del 
Gesu  entitled  "The  Baltic."  Made  in 
Cremona,  it  is  dated  1731. 


MANON  GROPIUS 

The  young  stepdaughter  of  Mahler 
whose  tragic  death  at  eighteen  inspired 
Berg's  Violin  Concerto  is  pictured 
here.  This  beautiful  girl  figures  in  the 
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big  porch,  the  mountain  chain  before  us, 
watching  the  deer  that  came  out  of  the 
woods  at  dusk  to  graze  and  play  on  our 
lawn.  When  Manon  appeared,  herself  as 
frail,  graceful,  and  shy  as  a  young  deer, 
our  guest  told  us  of  his  friends  in  New 
York,  Harry  and  Bernardine  Scherman, 
whose  little  daughter  looked  so  much 
like  mine. 

"Manon's  photograph  crossed  the  At- 
lantic; a  charming  one  of  Katharine 
Scherman  came  back.    The  girls  began 


a  lively  correspondence.  I  never  read 
their  letters,  but  I  know  they  wrote  in 
French,  having  no  other  language  in 
common.  They  wrote  much  about  their 
cats — they  both  adored  cats,  and  in  some 
way  identified  themselves  with  them — 
and,  among  other  pictures,  they  ex- 
changed some  showing  Manon  with  a 
Siamese  and  Katharine  with  a  Persian. 
They  made  an  effort  to  tell  each  other 
what  it  was  like  to  be  a  girl  in  Vienna 
and  in  New  York,  with  the  result  that 
they  came  to  know  a  good  deal  about 
each  other.  It  warmed  my  heart  to  see 
these  two  beautiful  children  make  friends 
over  three  thousand  miles  of  land  and 
sea." 

Later,  while  in  Venice,  Manon  was 
striken  with  polio.  She  barely  survived 
the  attack,  was  taken  with  difficulty  to 
Vienna,  and  was  confined  to  a  wheel- 
chair. She  had  marked  acting  ability, 
and  actors  who  were  among  her  many 
devoted  friends  would  divert  her  by 
rehearsing  parts  with  her.  The  end  came 
in  April,  1935. 
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The  Burnoose  coat 
in  desert  sand  fleece 

Flowing  lines,  wide  sleeves, 
a  scarf  tossed  over  the  shoulder, 
inspired  by  the  bedouin  robes 
in  Lawrence  of  Arabia. 
Finished  so  that  everything 
snaps  in  place,  stays  put, 
however  active  you  are. 
Sizes  6  to  16.  In  beige  fleece, 
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Favorites — old  and  new 

Several  years  ago,  a  radio  station  polled  its  listeners  to  find  out  their  favorite 
symphony.  The  winner  was  Beethoven's  Fifth,  hands  down.  Here  is  music 
which  strikes  just  the  right  notes  for  almost  everyone.  Romantics  have  a  field 
day  with  its  dramatic  excitement.  Classicists  admire  its  concise  form.  And 
even  people  with  little  musical  knowledge  find  the  Fifth  filled  with  themes 
they  can  hum.  Down  at  Old  Colony,  we  don't  need  a  poll  to  tell  us  that  a 
Living  Trust  is  the  rising  new  favorite  with  people  of  property.  More  and 
more  of  our  customers  are  basing  their  financial  planning  on  this  useful  and 
flexible  instrument.  With  a  Living  Trust,  you  rid  yourself  of  money  manage- 
ment headaches  .  .  .  test  the  provisions  of  your  trust  right  now  .  .  .  and  have 
a  chance  to  assess  the  performance 


Old  Colony 

Trust  Company 


of  your  trustees.  A  Living  Trust  can 

exempt  at  least  one  generation  from 

inheritance  taxes  and   protect  your 

family's  privacy  at  the  time  your  will 

is  probated,  too.  If  you'd  like  to  know 

more  about  this  new  favorite  in  financial  arrangements, 

send  for  a  complimentary  copy  of  "A  Living  Trust  for  You?" 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Third  Program 


TUESDAY  EVENING,  November  19,  at  8:30  o'clock 


Berg Concerto  for  Violin  and  Orchestra 

Andante  —  Allegretto 
Allegro  —  Adagio 


INTERMISSION 


Mahler Symphony  No.  5,  in  C-sharp  minor 

Part  I 

(1)  Trauermarsch 

(2)  Stiirmisch  bewegt 

Part  II 

(3)  Scherzo 

Part  III 

(4)  Adagietto 

(5)  Rondo  Finale 


SOLOIST 

GEORGE  ZAZOFSKY 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA 
By  Alban  Berg 

Born  in  Vienna,  February  9,  1885;  died  there,  December  24,  1935 


Berg  completed  his  Violin  Concerto  on  August  11,  1935.  It  was  first  performed  in 
Barcelona  on  April  19,  1936  by  Louis  Krasner,  to  whom  the  score  is  dedicated.  Mr. 
Krasner  also  performed  the  concerto  in  Vienna,  Paris,  London,  Stockholm,  Florence 
and  Boston  within  a  year.  The  Paris  performance  by  the  Orchestre  Philharmonique 
on  November  26,  1936  was  conducted  by  Charles  Munch.  The  Boston  performance 
(the  first  in  America)  was  by  the  Boston  Symphony  Orchestra  on  March  5,  1937. 
Serge  Koussevitzky  conducted  and  presented  the  work  in  New  York  on  the  March  11 
following. 

The  orchestra  required  consists  of  2  flutes  and  2  piccolos,  2  oboes  and  English 
horn,  alto  saxophone,  3  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon, 
4  horns,  2  trumpets,  2  trombones,  tuba,  timpani,  bass  drum,  cymbals,  small  drum, 
tam-tam,  gong,  triangle,  harp  and  strings. 

ry^HE  score  is  inscribed  "To  the  Memory  o£  an  Angel"  ("Dem  Anden- 
*■  ken  eines  Engels").  An  accidental  circumstance  caused  Alban  Berg 
to  write  his  only  concerto.    Another  and  tragic  circumstance  condi- 
tioned the  result  and  hastened  its  completion. 

In  the  spring  of  1935,  Louis  Krasner  approached  Berg  in  Vienna 
with  a  suggestion  that  he  write  a  violin  concerto.  The  composer  did 
not  at  first  respond  to  the  idea.  He  had  never  worked  in  a  form  with 
a  prominent  solo  instrument.  The  opera  Lulu  still  lay  uncompleted 
on  the  table,  and  he  told  the  violinist  not  to  expect  a  concerto  in  less 


[■»■] 


■ 


■ 
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than  a  year.  For  several  months  his  thoughts  did  not  take  definite 
shape.  In  May  there  came  to  him  the  affecting  news  of  the  death  in 
Vienna  of  a  friend  to  whom  he  was  tenderly  devoted,  Manon  Gropius, 
eighteen  years  old,  who  was  the  daughter  of  Walter  Gropius  and  his 
wife,  the  widow  of  Berg's  ardently  admired  friend,  Gustav  Mahler. 
Manon  had  died  in  April  after  a  long  illness  resulting  from  poliomye- 
litis which  she  had  contracted  in  Venice  in  the  previous  spring.  She  had 
had  to  suffer  torturing  pain  and  had  endured  it  with  great  fortitude. 
The  concerto  took  hold  of  Berg's  imagination  as  a  sort  of  "requiem 
for  Manon." 

The  composer,  who  was  in  the  habit  of  lingering  for  years  over  the 
details  of  his  intricate  scores,  now  worked  under  an  intensive  impulse. 
He  wrote  the  concerto  at  "Waldhaus,"  his  country  house  at  Auen,  near 
Velden  on  the  Worthersee,  directly  across  the  lake  from  Portschach,  the 
idyllic  spot  where,  as  it  happened,  Brahms  scored  his  own  violin  con- 
certo, where  also  he  wrote  his  symphony  in  the  same  key  —  the  Second. 
Such  was  Berg's  absorption  in  the  music  that  he  worked  upon  it  con- 
sistently from  morning  to  night  with  hardly  a  pause.  When  six  weeks 
had  passed  he  was  able  to  write  on  July  16  to  Louis  Krasner,  the 
violinist  who  had  commissioned  the  piece:  "Yesterday  I  brought  the 
composition  of  the  violin  concerto  to  its  close.    If  you  are  perhaps 
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ITS  EASY  TO  BE  A  WEATHERMAN  IN  A  NEW  CADILLAC! 

Dr  weatherwoman,  as  the  case  may  be.  For  with  the  exlusive  new  Comfort  Control,  which 
:ombines  heating  and  air  conditioning  in  a  single  unit,  the  interior  weather  never  changes. 
:ven  humidity  is  under  perfect  control.  This  system,  now  available  as  an  extra-cost  option, 
actually  anticipates  outside  conditions  and  adjusts  for  them  before  they  occur.  All  in  all,  the 
Zadillac  for  1964  is  more  than  a  hundred  ways  new.  It  has  amazing  new  agility.  Its  ride  is 
smooth  and  quiet  as  never  before.  And  its  luxury  and  styling  are  the  finest  of  all  time.  Arrange 
i  date  with  this  new  Cadillac  soon.  Its  more  tempting  than  ever— and  just  wait  till  you  drive  it! 


Visit  Your  Local  Authorized  Cadillac  Dealer 


astonished,  I  am  still  more  so.  I  have  never  in  my  life  worked  with 
such  constant  industry,  and  I  have  taken  increasing  joy  in  it.  I  hope, 
indeed  I  believe,  that  this  work  has  come  out  well."  Berg  was  here 
referring  to  the  sketch  of  the  score.  The  complete  score  was  ready 
before  another  month  had  passed.  While  the  composer  was  finishing 
the  last  details  of  the  orchestration,  a  blood  infection  resulting  from 
the  bite  of  an  insect  developed  into  what  proved  to  be  a  fatal  illness. 
Close  to  midnight  between  December  23  and  24,  Alban  Berg  died.  He 
had  been  in  a  state  of  poor  physical  health,  aggravated  by  asthma. 
Indeed,  most  of  his  life  had  been  a  struggle  with  illness. 

There  are  two  parts,  and  each  of  these  is  in  two  sections.  The  first 
part  opens  with  an  introductory  Andante,  and  is  largely  expository. 
Based  on  a  succession  of  fifths,  it  suggests  the  violin's  open  strings.  It 
leads  into  an  Allegretto,  a  scherzo-like  movement  which  introduces  a 
Viennese  waltz  theme  and  a  lilting  Carinthian  folk  song.  It  has  been 
said  to  recall  the  lightness  and  gaiety  of  Manon.  The  second  part  is 
wrought  upon  a  cadenza  for  the  soloist,  which  in  the  opinion  of  Richard 
Capell  in  the  London  Telegraph  has  an  "unmistakable  significance: 
it  is  the  living  creature's  struggle  with  death."*   The  music  is  relieved 

*  The  subject  of  the  concerto  has  inescapably  reminded  Mr.  Capell  of  Schubert's  song,  "Tod 
und  das  Madchen." 
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The  first  woman  to  hold  a  first  chair  in 
the  Boston  Symphony,  Mrs.  Dwyer  has  been 
Principal  Flute  since  1952.  Once  the  storm  of 
controversy  surrounding  her  appointment  had 
abated,  it  was  quickly  clear  that  she  was  in- 
deed an  ornament  to  the  ensemble  —  in  more 
ways  than  one!  BORIS  AND M1LTON_Boston 

A  native  American  who  was  born  in  Streator,  Illinois,  she  was  suc- 
cessively a  pupil  of  her  mother,  also  a  distinguished  flutist;  of  Ralph 
Johnson ;  of  Ernst  Liegl,  first  flute  of  the  Chicago  Symphony ;  of  the  late 
Georges  Barrere;  and,  at  the  Eastman  School,  of  Joseph  Mariano.  During 
her  first  professional  engagement,  as  second  flute  of  the  National  Sym- 
phony, she  continued  her  studies  under  the  famous  William  Kincaid.  Soon 
afterward,  she  became  second  flute  of  the  Los  Angeles  Philharmonic,  a 
chair  she  held  for  seven  years.  In  this  same  period  she  was  chosen  by  the 
late  Bruno  Walter  to  be  principal  flutist  in  the  Hollywood  Bowl  Symphony. 

When,  in  1952,  the  great  Georges  Laurent  retired  after  30  years  of 
leading  the  Boston  Symphony's  brilliant  flute  section,  the  identity  of  his 
successor  became  a  matter  for  suspenseful  speculation.  It  was  resolved 
when  Charles  Munch  said  simply,  "At  Tanglewood  I  auditioned  many 
flute-players.  The  best  was  Miss  Doriot  Anthony." 

This  salute  to  members  of  the  Boston  Symphony  is  presented  with  the 
reminder  that  our  Trust  Department  would  welcome  an  opportunity  to 
be  of  service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

MEMBER  F.D.I.C.  TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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by  an  intermezzo;  it  rises  to  an  intense  climax  and  then  gradually  sub- 
sides. The  final  Adagio  is  the  elegy.  The  solo  instrument  introduces  an 
old  chorale  of  Ahle,  "Es  ist  genug,"  which  Bach  used  in  his  Cantata 
"O  Ewigkeit,  du  Donnerworf'i: 


Es  ist  genug! 

Herr,  wenn  es  dir  gefallt, 

So  sparine  mich  doch  aus! 

Mein  Jesus  kommt: 

Nun  gute  Nacht,  o  Welt! 

Ich  fahr'  ins  Himmelhaus, 

Ich  fahre  sicher  hin  mit  Frieden. 

Mein  grosser  Jammer  bleibt  darnieden. 

Es  ist  genug!  Es  ist  genug! 


It  is  enough! 

Lord,  when  it  pleaseth  Thee 

Bring  my  release! 

My  Jesus  comes: 

Now,  farewell  to  the  world. 

In  Heav'n  shall  I  find  peace. 

I  go  my  way  confident  of  happiness; 

My  great  sorrow  is  of  the  past. 

It  is  enough!   It  is  enough! 


Berg  takes  over  Bach's  harmonization,  and  then  proceeds  with  varia- 
tions upon  the  melody  developed  in  his  own  manner.  There  is  an 
impassioned  climax,  and  a  peaceful  coda. 

At  the  first  performance  of  the  concerto  in  Barcelona,  which  was  part 
of  the  Festival  of  the  International  Society  for  Contemporary  Music, 

t  The  melody,  composed  in  1662  by  Johann  Rodolph  Ahle,  organist  and  burgomaster  of 
Muhlhausen,  was  used  by  Bach  to  close  his  cantata. 
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£  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON,    MASSACHUSETTS 
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the  widow  of  Alban  Berg  was  among  the  many  guests.  Anton  Webern 
was  announced  as  the  conductor,  but  resigned  from  the  task  as  a  result 
of  an  argument  with  the  orchestral  players.  Hermann  Scherchen  con- 
ducted, and  at  the  close  held  up  the  score  that  the  applause  might  be 
directed  toward  the  music  and  its  composer,  who  had  been  dead  less 
than  four  months. 

It  was  observed  with  interest  that  Alban  Berg,  the  avowed  disciple 
of  Schoenberg  and  faithful  exponent  of  his  twelve-tone  system,  whose 
opera  Wozzeck  had  won  far  more  public  attention  than  any  single  work 
of  Schoenberg,  reverted  in  his  last  complete  score,  composed  at  fifty,  to 
such  time-honored  tonal  anchors  as  the  common  triad,  the  perfect  fifths 
of  the  violin's  open  strings,  and  the  square-cut  cadences  of  a  Bach 
chorale.  If  the  music  was  aided  in  the  general  understanding  by  these 
episodic  consolations  of  conservatism,  its  "program"  aided  it  more;  as 
might  have  been  expected,  it  became  at  once  the  object  of  fond  public 
sentiment.  People  were  touched  by  the  thought  that  this  leading  figure 
among  those  who  have  avowedly  derived  from  Mahler  poured  his  sor- 
row at  the  unexpected  death  of  a  step-daughter  of  Mahler  into  tonal 
release.  Then  there  was  the  inevitable  association  of  the  work  with  his 
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last  illness.  It  was  recalled  that  Mozart's  Requiem  was  also  a  commis- 
sioned work  with  thoughts  of  death  "mysteriously"  preceding  its  com- 
poser's passing.  Ernest  Newman  issued  an  appeal  in  the  Sunday  Times 
for  a  reasonable  and  unbiased  judgment:  "The  human  race  being 
incurably  sentimental,"  the  circumstances  under  which  it  was  composed 
"were  bound  to  make  it  a  good  work.  ...  If  Berg  had  had  the  foresight 
to  die  leaving  it  unfinished,  it  would  automatically  have  become  a 
masterpiece.  The  sooner  it  is  removed  from  the  sphere  of  romantic 
sentimentality  into  that  of  aesthetic  reality,  the  better  for  it  and  for  us." 

This  writer,  it  should  be  noted,  was  by  no  means  questioning  the 
emotional  basis  of  the  music  itself.  On  the  contrary,  he  discerned  in  it 
a  genuine  work  of  art,  motivated  by  something  other  than  technical 
precept,  and  for  that  reason  worthy  to  be  appraised  with  a  special  and 
unbiased  care  as  perhaps  an  "historic  document"  in  the  still-to-be- 
written  rake's  progress  of  "atonalism"  (this  term  was  pointedly  rejected 
by  Reich  in  favor  of  "twelve-tonalism"). 

In  his  article  on  the  new  violin  concerto  ("Tonality  and  Atonality," 
Sunday  Times,  May  10,  1936),  Mr.  Newman  attempted  to  show  that 
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The  PIANO  CONCERTO 

by  Samuel  Barber  received  its 
first  performance  when  the 
Boston  Symphony  Orchestra 
gave  its  initial  concert  in  the 
new  Philharmonic  Hall  on 
September  24,  1962,  with 
Erich  Leinsdorf  conducting. 
John  Browning  was  soloist. 

This  Orchestra  has  also 
enjoyed  the  distinction  of 
introducing  five  other  works  by 
Mr.  Barber  during  the 
past  decade. 
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"atonality"  is  a  fallacy  as  an  artistic  principle,  something  which  has 
"functioned  in  a  sort  of  vacuum";  that  Alban  Berg,  being  an  artist  of 
sound  instincts,  had  drifted  increasingly  toward  tonality  in  Wozzeck, 
the  Lyrical  Suite,  Lulu,  and  the  Concerto;  that  he  may  go  down  in 
history  as  a  well-intentioned  pupil  of  Schoenberg  who  inevitably  broke 
with  his  master  and  in  the  last  analysis  contributed  to  the  evolution 
of  tonalism  by  "having  simply  added  an  ingredient  to  the  Strauss- 
Mahler  cup." 

There  were  others,  too,  who  have  pointed  out  plain  capitulations 
toward  tonality  in  the  Concerto:  the  emphasis  upon  what  are  the  basic 
notes  of  the  violin,  tuned  in  fifths;  the  plain  emergence  of  major  and 
minor  triads,  the  use  of  a  chorale  with  Bach's  own  harmonies.  Willi 
Reich,  a  staunch  but  soberly  reasoned  champion  of  Berg,  demonstrates 
in  his  analysis  of  the  Concerto,  quoted  below,  that  these  phenomena 
were  the  quite  natural  results  of  Berg's  development  of  the  matter  in 
hand,  and  no  forfeiture  of  twelve-tone  principle.  Herr  Reich  answered 
Ernest  Newman's  article  on  the  Concerto  point  by  point,  and  this  reply, 
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not  gaining  access  to  the  columns  of  the  Sunday  Times,  found  its  way 
into  the  Viennese  musical  pamphlet  "23"  (November  10,  1936). 

"You  claimed,"  wrote  Reich,  "that  Berg  in  his  last  works  'was  moving 
further  and  further  away  from  the  out-and-out  atonalism  of  his  master 
Schoenberg,'  and  therefore  the  conception  of  those  works  was  a  denial 
of  avowed  principle.  The  possibility  of  reaching  tonal  results  exists  in 
every  composition;  Berg  made  use  of  it  in  all  his  works. 

"You  tried  by  comparing  statements  of  Berg  in  1912  and  1924  with 
his  way  of  thought  in  his  last  years  to  set  up  a  contradiction  between 
the  theorist  and  the  working  artist.  Neither  in  his  musical  works  nor 
in  his  writings,  nor  in  his  spoken  words,  is  there  any  evidence  that  he 
composed  anything  contradictory  to  his  artistic  convictions.  There  is 
rather  in  his  whole  production  a  strict  adherence  to  those  principles  of 
musical  form  which  he  learnt  from  Schoenberg  and  further  developed 
in  the  light  of  his  individuality." 

Ernest  Newman  made  the  point  of  stylistic  inconsistency  in  the  treat- 
ment of  a  chorale  melody  alternately  in  the  traditional  and  the  "atonal" 
manner.  Reich  answered:  "In  no  sense  has  Berg  taken  a  'melody'  of 
Bach  and  set  it  by  turn  to  a  tonal  and  an  atonal  harmonization.  He 
brings  in  the  chorale  after  the  introduction  by  means  of  the  solo  violin 
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strictly  in  the  original  Bach  harmonization  and  later  imposes  this  upon 
his  own  harmonization,  which  evolves  from  the  general  underlying 
twelve-tone  series.  (The  Chorale  chosen  by  Berg  owes  its  choice  to  no 
accident.  Quite  apart  from  the  symbolic  idea  of  the  text  there  lies 
between  the  melody  and  the  intruding  twelve-tone  series  a  close  and 
artfully  contrived  cohesion,  and  that  part  wherein  the  harmonization 
of  the  tonal  and  'atonal'  are  in  direct  juxtaposition  is  deeply  thought 
and  integral  with  the  entire  work.)"* 

It  was  an  apparently  unrepentant  Newman  who  brought  up  the 
subject  once  more  on  the  occasion  of  the  second  London  performance, 
for  he  still  applied  the  words  "atonality"  and  "compromise"  to  the  Berg 
of  the  Violin  Concerto.  The  controversy  was  between  an  objective  critic 
who  approached  his  subject  theoretically,  even  categorically,  and  an 
intimate  friend  of  the  late  composer  who  spoke  from  the  music  itself 
with  a  closely  sympathetic,  if  not  wholly  impartial,  view. 


*  Mr.  Krasner,  who  discussed  many  details  of  the  score  with  its  composer,  substantiates  this 
statement.  Having  noticed  that  the  whole  tone  sequence  A,  B,  C-sharp,  D-sharp  which  are  the 
notes  of  the  opening  phrase  of  Ahle's  chorale  with  its  striking  feature  of  the  raised  fourth,  is 
identical  with  the  last  four  notes  of  the  series  as  used  in  the  first  part  of  the  concerto,  he  asked 
Berg  whether  this  occurrence  was  not  an  intentional  anticipation  of  the  chorale.  The  composer 
answered  that  it  was  not  only  unintentional,  but  quite  fortuitous.  While  he  was  at  work  upon 
the  first  part,  he  had  not  even  found  this  melody,  but  was  searching  the  literature  of  chorales 
for  one  which  would  both  appeal  to  him  and  suit  his  specific  purposes.  Finding  "Es  ist  genug," 
he  realized   at  once  that   it   fitted   with   almost   uncanny   aptness   into   his   twelve-tone   scheme. 
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GenrpR  S  Ka.-fman  was  co-author  of  the  Broadway  hit  of  1936:  "You  Can'tTake  It  With  You."  Itwon  the  Pulitzer  Prize. 


Were  you  born  in  1936? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 


George  Gershwin  was  soloist  with 
the  Seattle  Symphony  on  December 
15th  ..  .  Dimitri  Mitropoulos,  making 
his  first  American  appearance,  was 
guest  conductor  of  the  Boston  Sym- 
phony for  two  weeks  .  .  .  Arturo 
Toscanini,  at  69,  retired  as  musical 
director  of  the  New  York  Philharmonic 
.  .  .  Lauritz  Melchior  sang  the  role  of 
Tristan  for  the  100th  time  ...  In 
Septemberthe  Boston  Symphonygave 
three  concerts  in  connection  with  the 
observance  of  Harvard'sTercentenary. 

Whatever  year  you  were  born,  you 
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Willi  Reich  wrote:  The  compromise  "between  tonality  and  atonal- 
ity"  which  Newman  insists  upon  finding  in  the  Concerto  "is  not  a  com- 
promise, let  me  hasten  to  add,  deliberately  calculated  by  Berg,  but  one 
forced  upon  him  by  his  rich  musical  faculty  and  by  the  very  nature  of 
music  as  a  language. 

"There  is  a  good  deal  in  the  score  of  the  Concerto  that  may  strike 
the  casual  hearer,  at  first,  as  being  atonal,  but  is  really  nothing  of  the 
kind.  It  is  simply  a  further  subtilisation  of  the  'Tristan'  chromaticism: 
passage  after  passage  can  be  analysed  out  along  these  lines.  Berg's 
harmonic  procedure  is  as  logical  as  Wagner's;  he  shades  off  into  finer 
and  finer  chromaticisms,  but  at  the  back  of  them  all  is  the  same  set  of 
primal  tonal  relationships  that  was  at  the  back  of  the  innovations  — 
so  startling  in  their  own  day  —  of  'Tristan.' 

"When  I  was  writing  about  the  Concerto  last  year  I  said  that  it  was 
likely  to  prove  a  historical  document.  By  that  I  meant  that  a  future 
day  will  probably  see  it  as  a  turning-point  in  modern  developments.  It 
was  evident  from  the  beginning  that  out-and-out  atonalism  would  not 
work,  at  any  rate  all  at  once:   there  would  have  to  be  a  slow  interfusion 
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of  the  more  utilisable  of  the  new  elements  with  the  firmly  fixed  logic  of 
the  older  musical  language.  The  great  interest  of  the  Concerto,  for  me, 
is  the  mass  of  evidence  it  affords  that  this  interfusion  was  silently  taking 
place  in  the  mind  of  Berg,  who  was  the  one  product  of  the  Schoenberg 
school  who  was  capable  of  bringing  a  fine  imagination  to  work  upon 
what  in  the  hands  of  his  less-gifted  colleagues  was  only  theory  unrelated 
to  vital  practice.  His  death  at  the  age  of  fifty  is  truly  an  irreparable  loss 
to  music;  had  he  lived  another  ten  or  fifteen  years,  he  would  probably 
have  solved  many  of  our  most  perplexing  problems  for  us." 

[copyrighted] 
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BOSTON 


ENTR'ACTE 


A  LAST  TALK  WITH  COCTEAU 
By  Derek  Prouse 

Five  days  before  the  death  of  Jean  Cocteau,  he  was  interviewed  by  Derek  Prouse 
for  "The  Sunday  Times"  of  London  (October  20, 1963). 


On  the  last  rainy  Sunday  before  Jean  Cocteau  died  I  travelled  out 
to  his  house  at  Milly  La  Foret  to  see  him.  As  I  entered  the  garden 
with  its  statues  garlanded  with  ivy  and  the  pretty  old  house  in  the 
shadow  of  St.  Blaise  des  Simples,  the  twelfth-century  chapel,  where  only 
a  few  days  later  he  was  to  lie,  I  could  not  help  wondering  how  much 
his  recent  illness  would  have  subdued  the  perennial  enfant  terrible. 

There  were  but  a  few  moments  in  which  to  register  the  contents  of 
the  bizarre  museum  into  which  I  was  shown:  the  chair  entirely  con- 
structed out  of  bulls'  horns;  six  bright  green  pods  from  the  garden 
which  Cocteau  had  hung  on  the  outside  of  a  tumbler  of  water,  giving 
them  the  appearance  of  tiny  perched  parrots;  a  pair  of  sculpted  hands, 
unmistakably  his  own,  lying  on  a  cluttered  table. 

Cocteau  appeared.  (I  remembered  noticing  before  this  trick  of  sud- 
den appearance,  his  habit  of  materialising  through  a  completely  unex- 
pected door.)  Though  noticeably  slighter  and  with  a  shock  of  grey  hair 
frizzled  and  thinner,  his  energy  was  far  from  dammed.  He  had  the  air 
of  a  naughty  child  up  to  some  mischief. 
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"Mon  cher,  I'm  suffering  from  remedies.  All  those  antibiotics  leave 
their  after-effects.  I'm  supposed  to  see  no  one  and  just  rest  —  mais  cela 
m'emmerde.  What  shall  we  talk  about?  Do  you  want  to  use  that  tape- 
recorder?  I  warn  you,  machines  don't  like  me."  One  received  immedi- 
ate proof  of  this,  for  the  plug,  though  checked  for  size  and  voltage, 
obstinately  refused  to  enter  the  wall. 

Cocteau  began  to  flit  around  the  room  like  a  sprite,  plucking  a  book 
from  a  shelf  or  diving  into  a  corner  to  produce  the  latest  rug  he  had 
designed  —  it  bore  the  familiar  Orpheus  motif. 

"I  have  let  them  make  only  three  of  these.  We  are  living  in  a  time 
when  the  plural  is  killing  the  singular.  Nothing  has  real  value  because 
everything  comes  in  thousands.  The  Americans  are  the  worst  offenders; 
soon  they  will  not  even  have  to  eat  —  merely  pay.  Do  you  know  that 
when  Modigliani  did  his  painting  of  me  I  gave  him  five  francs,  just  so 
that  it  would  be  mine,  would  come  to  me  in  due  time.  But  he  had  some 
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debts  at  the  cafe  La  Rotunda  and  left  it  there  as  a  pledge.  Now  the 
other  day  I  heard  that  it  was  offered  for  260  million  francs.  But  it's  no 
longer  mine. 

"Every  object  you  own  bears  witness  against  you  —  the  tax-men  come 
and  poke  about:  'Where  did  you  get  this?  And  this?'  When  people 
reproach  me  for  occasionally  working  for  nothing,  I  tell  them  it  is  my 
only  luxury.  I  raised  the  money  to  decorate  the  chapel  at  Villefranche 
by  myself  and  with  the  help  of  some  friends,  and  took  no  payment.  But 
then  the  tourists  paid  so  much  to  see  it  that  the  authorities  started  to 
investigate.  And  when  they  could  find  no  evidence  of  any  payment  to 
me  they  taxed  me  on  the  grounds  that  it  was  a  'signe  exterieur  de  la 
richesse.' 

"Nowadays  the  poet  can  only  flee  and  take  refuge  where  he  can.  The 
public  likes  to  see  you  on  top  of  the  table,  but  the  important  thing  is 
to  pretend  to  be  on  the  table  —  then  one  is  free  to  carry  on  as  one 
pleases  underneath. 

"Of  course,  the  artists  life  has  always  been  a  struggle.  Picasso  said 
to  me  the  other  day:  'One  starts  to  get  young  at  the  age  of  sixty  —  and 
then  it's  too  late.'  Only  then  does  one  start  to  feel  free;  only  then  has 
one  learned  to  strip  oneself  down  to  one's  essential  creative  simplicity. 
But  some  things  were  different  forty  years  ago.  Today  people  are  more 
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Guess  What! 


Somebody  has  finally 
made  a  music  console  that  is  beautiful.  Its  source  is  entirely  unantici- 
pated: Canada.  Its  name  is  virtually  unknown:  Clairtone.  But  you  will 
find  it  in  17  Radio  Shack  stores  for  none  of  these  reasons! 

We've  been  looking  for  several  years  for  an  assembled  music  con- 
sole worthy  —  by  its  sound  alone  —  of  being  shown  alongside  our 
separate  stereo  components.  Only  Clairtone  has  met  our  requirement. 
Featuring  Garrard's  better  changers,  properly  enclosed  EMI  speakers, 
and  honestly  rated  hand-wired  circuits,  Clairtone  gives  you  a  dollar's 
worth  of  sound  for  every  dollar  spent.  The  good  looks  are  strictly  a 
bonus. 

We  are  the  only  audio  stores  in  this  area  honored  to  sell  Clairtone 
equipment.  We  recommend  it  without  equivocation.  When  you  shop, 
you  won't  have  to  wade  through  an  acre  of  juke-box  modern  to 
find  it.  Nor  will  your  arm  be  twisted  by  commission-men  ready  to  tell 
you  anything  to  make  a  sale;  fine  fellows  that  they  are,  our  lads  will 
eat  next  week  regardless  of  your  decision. 

The  Clairtone  people  are  articulate  industrialists  in  their  30's  with 
a  great  flair  for  furniture  design  and  electronics.  They  talk  about 
Integrity  as  if  they'd  invented  it.  Possibly  they  did !  Their  competition 
is  merely  RCA,  GE,  Magnavox,  Pilot,  Motorola,  Zenith,  Fisher.  Are 
these  impossible  odds? 

In  Radio  Shack's  zany  but  technical  mind,  the  question  is  not 
whether  they  can  win,  but:  How  Can  They  Lose?  Clairtone's  marriage 
of  beauty  with  component-quality  and  sensible  pricing  places  their 
stereophonic  radio-phono  console  systems  in  a  category  that  cannot  be 
assailed  by  advertising  claims  and  gadgetry.  It's  the  "better  mousetrap" 
that  should,  and  perhaps  may,  capture  your  attention  at  Radio  Shack 
this  week. 
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ping Center,  Cambridge;  22  Franklin  St.,  Boston;  Shoppers'  World, 
Framingham;  New  England  Shopping  Center,  Saugus;  South  Shore  Plaza, 
Braintree;  167  Washington  St.,  Boston;  730  Commonwealth  Ave.,  Brookline. 
Also  Stores  in:  Springfield  and  Worcester,  Massachusetts;  Cranston 
Rhode  Island;  Stamford,  West  Hartford  and  New  Haven,  Connecticut; 
Syracuse,  New  York;  Portland,  Maine;  Manchester,  New  Hampshire; 
Dallas,     Fort    Worth,     Houston,    San    Antonio,    Texas;    San     Leandro,  Cal. 


interested  in  events  than  in  creative  works  —  open  any  newspaper  and 
you  will  see.  There  is  a  belief  that  what  is  horrible  must  be  strong. 
Too  much  hate  —  the  most  vulgar  form  of  violence." 

''You've  always  sung  the  praises  of  youth,"  I  said.  "Do  you  still 
champion  it  so  wholeheartedly?" 

"The  terrible  trouble  nowadays  is  that  they  have  lost  the  chance  to 
disobey.  That  is  what  all  children  and  all  artists  need.  Today  the  rule 
is:  do  what  you  like.  Yes,  take  the  car;  take  what  money  you  want.  Not 
surprisingly,  the  result  is  that  frivolity  is  placed  on  a  pedestal.  There 
are  no  reins  to  pull  against.  The  greatest  respect  is  accorded  to  what 
is  most  boring." 

"Do  you  believe  that  there  is  a  general  moral  disintegration,  then? 
What  importance  do  you  ascribe  to  the  recent  scandals  in  England?" 

"They  merely  hide  more  important  things,  more  fundamental  short- 
comings. Such  events  almost  always  have  their  darker  political  motiva- 
tions. It  could  happen  just  the  same  in  France  —  or  in  Russia.  When 
Picasso  was  finally  invited  to  exhibit  his  work  in  Russia  I  asked  him 
what  they  have  chosen  to  show,  and  he  replied  that  all  his  more  sensa- 
tional work  was  to  be  exposed.  I  told  him  that  the  reason  behind  this 
was  to  reveal  him  as  a  decadent  Western  artist.  But  the  young  people 
flocked  to  the  exhibition  and  manifested  no  derision  at  all.  As  I 
expected,  the  show  was  quickly  closed. 
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"But  youth:  I  believe  that  youth  today  has  become  raciste.  As  some 
people  talk  of  the  white  races  and  the  black,  youth  today  talks  of  the 
young  and  the  old.  There  is  no  recognition  of  any  process  in  between. 
Too  often  today  the  young  achieve  glory  before  success;  after  that  suc- 
cess is  hard  to  attain.  Honours  are  always  a  punishment.  If  the  aca- 
demicians had  read  my  work  I  should  never  have  been  elected  to  the 
Academy." 

"You  were  honoured  at  Oxford,  too.   Was  that  also  a  punishment?" 

"No.  Oxford  was  special.  I  feel  tenderness  for  Oxford.  I  was  brought 
up  on  Walter  Pater,  you  know.  Moreover,  there  one  finds  the  right 
kind  of  ceremony.  When  I  was  invited  to  Princess  Margaret's  wedding 
I  said  to  her:  'You  like  ceremony,  but  you  like  liberty,  too  —  as  they 
did  in  the  great  eras.' 

"Some  time  ago  the  Burgemeister  of  Diisseldorf  asked  me  to  attend 
a  young  poets'  gathering  in  the  house  of  Goethe,  and  he  remarked  that 
Goethe  had  become  so  great  that  one  could  only  sit  at  his  feet.  That  is 
true.  For  Beauty  often  starts  small  and  becomes  immense.  It  is  history 
that  becomes  small  as  it  recedes  in  time;  it  is  history  that  falsifies.  You 
may  be  sure  that  Cambronne  never  uttered  the  word  he  is  remembered 
by  (Merde!),  nor  those  kings  their  deathbed  epigrams.  Art  alone  tells 
the  truth;  history  creates  confusion,  even  in  its  own  time." 

Cocteau's  voice  was  showing  signs  of  strain,  but  he  brushed  aside  the 
suggestion  that  he  should  rest.  "No,  I'm  enjoying  myself.  It's  a  relief 
to  talk  to  someone  who  doesn't  congratulate  me  on  some  work  that 
wasn't  mine." 

"I  see  you've  added  yet  another  activity  to  your  long  list;  the  new 
twenty-centimes  stamp  bears  your  Orpheus  design.  .  .  ." 

"Yes,  I  was  asked  to  do  it  —  I'm  a  sort  of  maid-of-all-work  in  Paris. 
But  let  us  talk  about  Art.   Art  —  ridiculous  word  —  means  austerity.    I 
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like  the  circus,  for  instance,  not  for  its  picturesque  element  but  for  its 
work:  the  ease  that  conceals  effort.  The  corrida  the  same.  I'm  a  mathe- 
matician, and  poetry  is  the  truest  science.  Pushkin  understood  the  arch- 
itecture of  words,  the  miracle  of  a  word  in  its  right  place  —  but  then,  he 
had  a  touch  of  black  blood;  he  had  the  rhythm  of  the  beating  drum 
within  him.  Degas  said:  'Literature  frightens  me.  I  took  all  day  to 
think  out  a  poor  sonnet.'  But  Mallarme  knew:  'You  don't  make  a 
poem  with  thoughts;  you  must  make  it  with  words.'  The  true  poet 
doesn't  dream;  he  counts.  He  needs,  too,  to  be  a  little  stupid;  he  should 
be  merely  the  medium  through  which  his  inner  strength  flows;  intelli- 
gence is  the  poet's  enemy. 

"A  poet's  technique  is  not  something  that  should  ever  call  attention 
to  itself:   technique  can  kill  freshness.  Do  you  know  what  Beau  Brum- 
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mel  said  when  an  acquaintance  at  Newmarket  remarked  on  his  ele- 
gance? 'How  could  I  be?'  he  replied,  'since  you  noticed  it.'  It  is  the 
same  for  the  poet. 

"I  don't  know  how  the  poet  becomes  understood,  but  to  certain 
people  even  an  unknown  language  is  no  stumbling  block.  Lord  Beaver- 
brook  is  one  man  I  know  who  can  understand  without  speaking  a  lan- 
guage —  perhaps  there  exists  a  kind  of  'aristocratique'  of  perception  — 
like  those  Jews  who  are  born  with  an  ability  to  locate  diamonds." 
"Who  were  the  people  who  most  influenced  you  in  your  own  work?" 
"I  have  always  been  influenced  more  by  moral  attitudes  than  by 
people.  At  the  age  of  twenty  1  came  into  the  artistic  world  to  make 
terrible  mistakes.  But  I  was  lucky  to  be  in  Montparnasse  in  1916  with 
Stravinsky,  Picasso  and  Radiguet:  they  were  the  great  moralists.  Picasso 
said  'Painting  is  a  way  of  life,'  and  I  learned  to  understand  what  he 
meant. 
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"But  life  is  very  short  and  very  long.  One  sees  oneself  becoming  old. 
That  is  why  I  once  said  that  mirrors  should  think  longer  before  they 
reflect,  for  as  one  looks  each  day  one  can  see  Death  at  work,  like  bees 
in  a  glass  hive." 

I  had  the  impression  that  Cocteau  did  not  want  to  be  left  alone.  He 
insisted  on  decorating  the  cover  of  his  Collected  Works  that  I  had  taken 
with  me,  and  I  watched  as  the  hand  drew  firmly  the  familiar  Orpheus 
head.  Outside  it  was  still  raining,  and  he  rushed  out  to  peer  at  the 
heavens  in  indignant  reproach  at  the  idea  of  a  guest  leaving  his  house 
under  such  conditions. 

"You  will  come  back  if  you  miss  the  train?   You  must  come  back." 

I  reassured  him  as  best  I  could,  but  through  the  window  I  glimpsed 
his  silhouette  as  he  continued  to  circle  around  in  agitation  before  turn- 
ing to  walk  swiftly  away  down  the  long,  shadowy  corridor. 
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GUSTAV  MAHLER  AND  HIS  FIFTH  SYMPHONY 

By  Leonard  Burkat 


Sir  Walter  Scott  has  earned  a  good  character  in  the  history  of 
literature  by  his  devotion  of  the  income  from  six  years  of  writing 
to  paying  off  the  debts  of  his  publishing  firm.  That  Gustav  Mahler 
once  felt  called  upon  to  act  similarly  —  albeit  on  a  smaller  scale  —  has 
only  recently  become  known. 

The  success  of  Mahler's  Third  Symphony  at  Krefeld  in  June  1902 
had  brought  him  a  flattering  offer  of  publication  of  the  new  symphony 
on  which  he  was  then  at  work  —  his  fifth.  "I  have  received  the  enclosed 
letter  from  Peters  Edition  in  Leipzig,"  Mahler  wrote  to  his  solicitor, 
"one  of  the  most  important  music  publishers  in  the  world.  Please  give 
me  an  idea  of  what  I  ought  to  do  now.  I  may  get  as  much  as  10,000 
florins  for  it."  Bruno  Walter  has  recently  estimated  Mahler's  payment 
for  the  Symphony  at  about  15,000  marks.    But  the  Fifth  Symphony, 
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Walter  wrote  in  his  memoirs,  "marked  the  beginning  of  Mahler's  use  of 
a  more  highly  developed  polyphonic  style  that  confronted  his  technique 
of  orchestration  with  new  problems.  The  Cologne  premiere  of  the 
Symphony  revealed  that  these  problems  had  not  been  solved.  Somehow 
the  web  of  voices  did  not  sound  with  the  intended  clarity  and  I  could 
not  help  confirming  Mahler's  unfavorable  impression.  He  decided  at 
once  upon  his  course:  he  would  reorchestrate  his  whole  symphony.  He 
returned  the  money,  which  was  needed  for  correcting  and  reprinting 
the  material,  to  the  publisher  and  spent  months  of  arduous  work  in 
rearranging  almost  the  entire  score.  Thus  a  considerable  part  of  his 
worldly  reward  was  sacrified  to  the  demands  of  spiritual  purity." 

A  sense  of  insecurity  and  dissatisfaction  in  Mahler  that  may  be 
deduced  from  his  affection  for  the  juvenile  folk  poetry  of  Des  Knaben 
Wunderhorn  and  from  the  persistent  naivete  of  his  musical  materials 
is  seen  clearly  in  his  continued  attempts  to  improve  his  symphonies. 
"From  the  Fifth  onward,"  Alma  Mahler  wrote  in  her  book  of  memoirs 
of  her  husband,  "he  found  it  impossible  to  satisfy  himself;  the  Fifth  was 
differently  orchestrated  for  practically  every  performance;  the  Sixth 
and  Seventh  were  continually  in  process  of  revision."  Mahler  took  so 
seriously  his  privilege  of  revision  that  when  negotiating  a  new  contract 
with  his  Vienna  publisher  a  year  before  his  death  he  instructed  his 
attorney  that  "the  matter  of  'retouching'  must  be  specified.   The  pub- 
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lisher  must  agree,  first,  to  make  corrections  in  all  the  engraved  plates  — 
both  scores  and  parts;  and  second,  so  long  as  material  already  printed 
is  offered  for  sale,  to  have  my  changes  put  into  the  scores  and  parts  in 
stock." 

When  Mahler  retired  to  his  summer  cottage  at  Maiernigg  in  1902  he 
had  completed  the  first  two  movements  of  the  Fifth  Symphony  and  had 
sketched  out  the  rest.  As  he  worked  on  the  last  three  movements  he 
handed  the  pages  of  manuscript  to  his  wife,  who  wrote  out  the  fair  copy 
in  her  own  hand.  Then,  the  summer  over,  the  Fifth  had  been  com- 
pleted and  there  remained  only  the  orchestration  to  finish  during  the 
long  winter  months  in  Vienna. 

By  the  following  autumn  the  work  was  done  and  Mahler  was  trying 
to  arrange  for  a  performance.  He  wrote  to  the  Leipzig  critic  Arthur 
Seidl  on  September  23,  1903,  "You  will  be  glad  to  know  that  my  Fifth 
is  being  copied  already.  I  still  don't  know  where  it  will  have  its  first 
performance.  Nikisch  could  have  it  for  Berlin,  but  I  have  no  confi- 
dence in  my  success  with  the  hostile  press  there."  A  few  days  later  the 
matter  had  been  settled  and  he  wrote  to  Seidl  again,  "I  cannot  help 
letting  you  know  that  my  Fifth  Symphony  will  have  its  first  perform- 
ance in  Cologne  on  October   18.    I  haven't  found  out  yet  what  the 
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public  is  like  there,  but  1  should  like  to  have  a  few  people  like  you  in 
the  audience." 

Early  in  1904  a  reading  rehearsal  with  the  Vienna  Philharmonic 
revealed  a  great  deal  of  overwriting.  With  bold  strokes  of  a  red  crayon 
Mahler  crossed  half  the  percussion  instruments  from  the  score.  Here 
began  seven  years  of  service  in  the  improvement  of  the  Fifth.  In  the 
first  weeks  of  October,  1904,  Mahler  presented  his  new  production  of 
Fidelio  at  the  Vienna  Opera  and  left  for  Cologne  to  prepare  the  per- 
formance of  his  new  symphony.  Doubts  and  dissatisfaction  are  evident 
in  a  letter  to  his  wife  dated  October  16.  "Today  was  the  first  rehearsal! 
It  went  off  tolerably  well.  The  Scherzo  is  the  devil  of  a  movement.  I 
see  it  is  in  for  a  peck  of  troubles!  Conductors  for  the  next  fifty  years 
will  all  take  it  too  fast  and  make  nonsense  of  it;  and  the  public  —  what 
are  they  to  make  of  this  chaos  of  which  new  worlds  are  forever  being 
engendered,  only  to  crumble  into  ruin  the  moment  after?  What  are 
they  to  say  to  this  primeval  music,  this  foaming,  roaring,  raging  sea  of 
sound,  to  these  dancing  stars,  to  these  breathtaking,  iridescent  and 
flashing  breakers?  Oh  that  I  might  give  my  Symphony  its  first  perform- 
ance fifty  years  after  my  death!"  But  when  he  had  taken  his  work  before 
the  public  at  an  open  rehearsal,  he  reported,  "An  excellent  perform- 
ance. Audience  breathlessly  attentive  —  even  if  dazed  by  the  first 
movements." 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 
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Yet  after  the  performance  and  even  until  a  few  months  before  his 
death,  Mahler  was  never  quite  satisfied  with  the  work.  In  1905,  he 
wrote  to  Mengelberg  that  he  was  making  "many  important  changes." 
In  1906  he  "retouched"  it  again  both  before  and  after  he  conducted 
it  in  Amsterdam.  Two  years  later  in  Vienna  there  were  even  more 
changes.  Soon  after  he  was  writing  to  his  manager,  "I  have  newly 
revised  my  Fifth  and  should  like  to  have  an  opportunity  to  perform 
this  quasi-novelty."  And  when  a  performance  in  Munich  was  arranged, 
Mahler  demanded  "the  basic  condition  that  the  orchestra  be  a  very 
good  one  —  especially  the  first  horn  and  first  trumpet  —  and  I  must  have 
the  necessary  number  of  rehearsals,  which  ought  to  be  five"  —  for  at 
each  rehearsal  there  were  to  be  new  changes. 

In  his  later  years  Mahler  himself  came  to  realize  that  in  the  time  of 
the  Fifth  Symphony  his  style  had  begun  to  change  as  he  approached  a 
new  musical  maturity.  To  the  last  letter  in  his  published  correspond- 
ence, written  on  February  8,  1911  and  addressed  to  the  conductor 
Georg  Gohler,  he  added  this  postscript:  "I  have  finished  the  Fifth.  I 
actually  had  to  reorchestrate  it  completely.  I  don't  understand  how  I 
could  have  gone  so  completely  astray  —  like  a  beginner.  Evidently  the 
routines  I  had  established  with  the  first  four  symphonies  were  entirely 
inadequate  for  this  one  —  for  a  wholly  new  style  demands  a  new 
technique." 
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SYMPHONY  NO.  5,  IN  C-SHARP  MINOR 
By  Gustav  Mahler 

Born  in  Kalischt  in  Bohemia,  July  7,  i860;  died  in  Vienna,  May  18,  19]  1 


Mahler  completed  his  Fifth  Symphony  in  1902.  It  was  first  performed  at  a 
Giirzenicht  concert  in  Cologne,  October  18,  1904,  under  his  own  direction.  The  first 
performance  in  the  United  States  was  by  the  Cincinnati  Orchestra  under  Frank  von 
der  Stucken,  March  25,  1905.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  February  2,  1906.  Wilhelm  Gericke,  who  conducted,  gave  the 
work  its  first  New  York  hearing  on  February  15,  and  repeated  it  in  Boston  on  Febru- 
ary 23.  The  Symphony  was  performed  here  under  Dr.  Muck's  direction  April  18, 
1913,  November  21,  1913,  and  February  27,  1914.  Dr.  Koussevitzky  revived  it  October 
22,  1937,  repeated  it  March  4  of  the  same  season,  and  March  1,  1940.  Richard  Burgin 
conducted  it  on  November  19,  1948  and  March  29,  1951. 

The  Symphony  is  scored  for  4  flutes  and  piccolo,  3  oboes  and  English  horn,  3  clari- 
nets and  bass  clarinet,  3  bassoons  and  contra-bassoon,  6  horns,  4  trumpets,  3  trom- 
bones and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals,  triangle,  glockenspiel, 
tam-tam,  harp  and  strings. 

It  was  published  in  1904. 

^Phe  first  movement  ("in  a  strong,  measured  step  —  like  a  proces- 
-*■  sion")  sets  its  character  at  once  with  a  trumpet  fanfare  in  a  triplet- 
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tofirst-beat  rhythm.  The  "measured  step,"  emphasized  by  a  striding 
bass,  persists  through  the  whole  movement.  The  sense  of  solemnity  is 
never  quite  lost,  and  the  heavy  initial  beat  is  only  occasionally  modified 
as  the  violins  dominate  in  lyrical  episodes  or  hold  the  center  of  interest 
in  a  quicker  section  in  passages  "anguished"  and  "wild."  The  chords 
of  a  chorale  are  introduced  before  the  close. 

The  second  movement  opens  "stormily,"  but  the  storminess,  how- 
ever dramatic,  is  not  the  prevailing  mood,  which  is  soaringly  melodic. 
The  predominant  theme  is  derived  from  the  first  movement;  it  is  first 
heard  from  the  cellos.  The  tempo  is  that  of  the  Funeral  March,  but 
the  heaviness  is  gone.  The  accompanying  figures  are  no  longer  triplets  — 
they  support  rather  than  overbear  the  dominating  refrain. 

In  the  Scherzo,  all  tragic  implications  have  vanished,  as  if  what  has 
preceded  was  the  composer's  obsession  with  nothing  more  personal 
than  the  allurement  of  a  solemn  rhythm.  The  second  is  a  long  waltz 
movement,  or  rather  an  assortment  of  waltzes  developed  in  repetition. 
The  sections  are  introduced,  or  connected,  by  soft  and  nostalgic  pas- 
sages for  the  horns  or  the  trumpets.  The  first  waltz  is  brilliant;  a  second 
is  gentler  {^'ruhiger")  and  lighter  with  pizzicato  accompaniment; 
another  is  slow  and  langorous.  Often  the  composer  turns  his  wit  of 
counterpoint  to  the  enrichment  of  texture  or  to  melodic  interweaving. 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS   CO-OPERATIVE   BANK 

Conveniently  located 
125  TREMONT  AT  PARK  STREET         •         BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $15,000. 

Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts  up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 


FUNERAL 
SERVICE 


SINCE 
1832 


J.  $.  Waterman  &  Sons,  Inc. 

BOSTON  WELLESLEY  WAYLAND 


48 


The  Adagietto  is  a  song  movement  for  the  string  orchestra,  the  first 
violins  carrying  the  burden  of  melody.  They  are  eloquently  supported 
and  (except  in  the  middle  section)  accompanied  by  harp  arpeggios. 

The  Rondo-Finale  is  a  fully  developed  movement  brimming  with 
invention.  The  rondo  theme,  first  stated  by  the  full  wind  choirs,  is 
wholly  gay,  as  indeed  is  the  whole  movement  to  follow.  By  contrast 
the  strings  set  forth  a  bright  fugato.  The  rondo  theme  returns  always 
in  new  guise,  and  engenders  new  episodes.  There  are  references  to  the 

early  chorale  and  the  Adagietto.  The  close  is  in  an  exultant  D  major. 

•    • 

Gustav  Mahler  composed  his  Fourth  Symphony  at  Maiernigg  on  the 
Worthersee  in  the  summer  of  1900.  During  the  two  summers  following, 
at  his  little  cottage  in  this  idyllic  spot  of  Carinthia  which  has  inspired 
great  music  at  other  times,  he  worked  upon  his  Fifth  Symphony  and 
likewise  set  five  songs  from  Ruckert,  and  two  of  the  " Kindertoten- 
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lieder."  The  Fifth  Symphony  was  completed  in  the  summer  of  1902. 
It  was  in  March  of  that  year  that  he  married  Alma  Maria  Schindler. 

The  Fifth  Symphony,  in  Mahler's  own  words,  marked  a  new  depar- 
ture in  his  life  as  an  artist.  Experienced  as  he  was  in  the  technical 
handling  of  an  orchestra  through  his  conducting  and  through  the 
magnificent  scores  he  had  already  written,  the  Fifth  seemed  to  require 
a  reconstitution  of  his  instrumental  forces.  He  was  not  satisfied  with 
it,  and  several  times  revised  the  orchestration  (the  first  revision  is  used 
in  this  performance). 

The  Mahler  enthusiasts  may  well  have  looked  for  an  elucidation  of 
the  Fifth  Symphony  when  it  appeared.  The  introductory  "funeral 
march"  had  a  character  and  suggestion  obviously  far  different  from 
any  personal  mourning;  the  scherzo,  with  its  wild  abandon  and  the 
affecting  adagietto,  seemed  to  have  a  very  different  motivation. 

Bruno  Walter,  than  whom  no  one  has  had  a  more  intimate  compre- 
hension of  Mahler  the  artist,  warns  us  quite  specifically  in  his  personal 
and  revealing  monograph  on  Gustav  Mahler*  against  looking  for  any 
program  in  the  Fifth  Symphony  or  the  two  that  follow.  He  finds  each 
of  these  more  than  anything  else  "a  further  intensification  of  the  sym- 
phonic idea."  The  first  four  symphonies  had  each  had  their  text  or 
their  pictorial  images.  Taking  up  the  Fifth,  Mahler  showed  a  marked 

*  Kegan  Paul,  Trench,  Trubner  &  Co.  Ltd.,  London,  1937. 
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change  in  the  course  of  his  musical  thinking.  "He  has  had  enough  now 
of  struggling  with  weapons  of  music  for  a  philosophy  of  life.  Feeling 
strong  and  equal  to  life,  he  is  now  aiming  to  write  music  as  a  musician. 

"Thus  the  Fifth  Symphony  is  born,  a  work  of  strength  and  sound 
self-reliance,  its  face  turned  squarely  towards  life,  and  its  basic  mood 
one  of  optimism.  A  mighty  funeral  march,  followed  by  a  violently  agi- 
tated first  movement,  a  scherzo  of  considerable  dimensions,  an  adagietto, 
and  a  rondo-fugue,  form  the  movements.  Nothing  in  any  of  my  conver- 
sations with  Mahler  and  not  a  single  note  point  to  the  influence  of  extra 
musical  thoughts  or  emotions  upon  the  composition  of  the  Fifth.  It  is 
music,  passionate,  wild,  pathetic,  buoyant,  solemn,  tender,  full  of  all 
the  sentiments  of  which  the  human  heart  is  capable,  but  still  'only' 
music,  and  no  metaphysical  questioning,  not  even  from  very  far  off, 
interferes  with  its  purely  musical  course.  On  the  other  hand,  the 
musician  was  all  the  more  diligently  striving  to  increase  his  symphonic 
ability  and  to  create  a  new  and  higher  type." 

When  this  symphony  was  performed  in  Berlin  and  in  Dresden  in 
1905,  there  were  the  usual  expectations  of  enlightenment  from  the  com- 


A  Fine  Specialty  Shop 

catering  from  head  to  toe 
to  young  gentlemen  who 
wear  from  size  6  to  40 


PREP  SHOP, 


1-HOUR  FREE  PARKING  at  the 

Church  Street  Garage  (right  next  door) 

31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,   Gifts,   and   Accessories" 

1333  BEACON  STREET 
BROOKLINE       •       MASS. 


Strike  a  Happy 
Note  in  Thrift 

EXCELLENT 
DIVIDENDS 
PAID  OVER 
50  YEARS         ^*&a«^ 

LATEST  ANNUAL  RATE 

SEND  FOR  FREE  SAVE-BY-MAIL  KIT 


$30,000  to  $70,000 
SAVINGS  INSURANCE 
BY  U.S.  GOVT.  AGENCY 
Ask  Us  for  Details 


HOMEOWNERS 


FEDERAL  SAVINGS 

and   Loan   Association 

L21  MILK  ST.,  BOSTON  9  I 
Phone   HU   2-0630      I 


WE  PAY  POSTAGE  BOTH  WAYS 


[51] 


poser,  but  the  composer  had  become  more  wary  than  ever  of  verbal 
explanations.  No  analyses  or  descriptions  of  any  sort  were  to  be  found 
in  the  printed  programs.   The  composer  did  not  remain  adamant  on 
this   point.    Analyses   of   the   Fifth   Symphony,    and   elaborate   ones, 
appeared  in  print  before  and  after  1905  — without  recorded  protest 
from  Mahler.   On  composing  his  First  Symphony  (and  also  his  Third) 
he  had  hoped  to  assist  the  public  mind  in  following  the  paths  of  his 
free-reined  imagination  by  allowing  titles  to  the  movements  which  were 
printed  at  early  performances.    When  he  found,  as  other  composers 
have,  that  such  signposts  usually  divert  well-intentioned  but  literal 
souls  into  verbal  thickets  where  the  music  itself  is  all  but  lost  from  sight, 
he  withdrew  these  titles.    If  the  listening  world  could  have  found  a 
liberation  of  the  imagination  in  the  writings  of  E.  T.  A.  Hoffmann,  as 
Mahler  did  in  composing  his  First  Symphony,  they  would  have  grasped 
at  once  the  roaming,  fancy-free  spirit  of  those  works.    Did  not  Hoff- 
mann himself  say,  through  the  mouth  of  his  Kreisler:   "Music  opens  for 
man  an  unknown  continent,  a  world  that  has  nothing  in  common  with 
the  exterior  world  of  sense  that  surrounds  it,  and  in  which  he  leaves 
behind  all  determinate  feelings  in  order  that  he  may  give  himself  up 
to  indescribable  yearning"? 

There  had  been  the  same  difficulty  with  the  philosophic,  the  sym- 
bolic implications  of  the   Second  Symphony  or   the   Fifth.    A   truly 
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sympathetic  understanding  of  the  Second  must  derive  from  the  music 
as  a  personal  expression  of  Mahler,  rather  than  from  the  bald  refer- 
ences of  the  sung  text  to  "death"  and  "resurrection."  Bruno  Walter 
wrote:  "If  we  understand  the  titles  Mahler  gave  his  works  in  the  mysti- 
cal and  only  possible  sense,  we  must  not  expect  any  explanation  of  the 
music  by  means  of  them;  but  we  may  hope  that  the  music  itself  will 
throw  the  most  penetrating  light  upon  the  sphere  of  emotion  which 
the  titles  suggest.  Let  us  be  prudent  enough  to  free  these  titles  from  an 
exact  meaning,  and  remember  that  in  the  kingdom  of  beauty  nothing 
is  to  be  found  except  '  Gestaltung,  Umgestaltung,  des  ewigen  Sinnes 
ewige  Unterhaltung'  (Formation,  Transformation,  the  Eternal  Mind's 
Eternal  Recreation).  Should  we  attach  to  those  programmatical  schemes 
fixed  names,  the  'transformation'  would  prove  us  wrong  in  the  next 
minute.  We  must  not  think  of  that  'which  the  flowers  of  the  meadow 
tell'  [Third  Symphony],  but  of  everything  that  touches  our  hearts  with 
gentlest  beauty  and  tenderest  charm." 

Not  only  did  the  general  public  fail  to  achieve  this  enlightened 
approach  —  the  annotators  and  guides  (sometimes  self-appointed)  did 
not  always  achieve  it.  At  the  time  the  Fifth  Symphony  was  being  per- 
formed without  verbal  aid  to  the  inquisitive  listener,  Mahler  made  a 
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speech  on  the  subject  of  explanations,  which  was  reported  by  Ludwig 
Scheidermair.  It  followed  a  performance  of  the  Second  Symphony  by 
the  Hugh  Wolf  Society  in  Munich.  "After  the  concert  there  was  a 
supper,  and  in  the  course  of  the  conversation,  someone  mentioned  pro- 
gram-books. Then  was  it  as  though  lightning  flashed  in  a  joyous  sunny 
landscape.  Mahler's  eyes  were  more  brilliant  than  ever,  his  forehead 
wrinkled.  He  sprang  in  excitement  from  the  table  and  exclaimed  in 
passionate  tones,  'Away  with  program-books,  which  spread  false  ideas! 
The  audience  should  be  left  to  its  own  thoughts  over  the  work  that  is 
performed;  it  should  not  be  forced  to  read  during  the  performance;  it 
should  not  be  prejudiced  in  any  manner.  If  a  composer  by  his  music 
forces  on  his  hearers  the  sensations  which  streamed  through  his  mind, 
then  he  reaches  his  goal.  The  speech  of  tones  has  then  approached  the 
language  of  words,  but  it  is  far  more  capable  of  expression  and  declara- 
tion.' And  Mahler  raised  his  glass  and  emptied  it  with  'Pereat  den 
Programmen!' " 

Mahler  knew  well  the  difficulty  of  "forcing  on  his  hearers  the  sensa- 
tions which  streamed  through  his  mind"  —  no  less  well  than  the  futility 
of  printed  descriptions.  Fortunate  is  Mahler's  type  of  artist  if  he  can 
be  spared  the  disappointments  of  the  high-aiming  conductor  in  relation 
to  his  audiences.  Mahler,  constantly  upon  the  conductor's  platform, 
was  painfully  aware  of  the  distance  between  his  musical  visions  and 
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the  capacity,  the  inclinations,  the  receptivity  of  those  who  listened  in 
concert  halls.  He  at  first  thought  that  his  symphonies  could  be 
explained  and  adequately  comprehended,  and  wrote  to  Arthur  Seidl  in 
1897  °f  tne  "program  as  a  final,  ideal  elucidation."  It  was  not  long 
before  he  had  to  reverse  this  statement  and  come  to  the  realization  that 
a  program  was  more  likely  to  widen  a  gap,  which  in  any  case  could 
never  be  bridged.  He  was  sometimes  heaped  with  applause  when  he 
performed  his  symphonies,  but  the  enthusiasm  was  probably  directed 
toward  the  conductor  himself,  the  little  man  with  the  burning  zeal  who 
got  such  fine  results  from  the  forces  he  directed,  rather  than  toward  his 
monstrous  and  perplexing  scores.  The  arduous  seasons  of  conducting 
opera  and  concert  absorbed  the  best  hours  and  energies  of  the  creative 
artist  —  they  did  not  quite  deprive  him  of  that  peaceful  abstraction,  that 
unconcern  with  a  sluggish  world  which  is  the  first  requisite  of  the 
dreamer  and  visionary,  weaving  his  patterns  for  his  own  inner  satis- 
faction. 

Philip  Hale,  preparing  notes  for  a  performance  of  this  symphony  in 
1906,  wrote:  "Let  us  respect  the  wishes  of  Mr.  Mahler,"  and  refrained 
from  quoting  any  analysis  or  description  of  it.  Lawrence  Gilman,  in  his 
notes  for  the  Philharmonic  Symphony  Society  of  New  York,  concurred 
with  Mr.  Hale  and  likewise  allowed  the  Fifth  Symphony  to  be  "listened 
to  without  benefit  of  the  annotative  clergy."  It  would  seem  unnecessary 
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to  prolong  the  abstention  indefinitely,  and  to  withhold  descriptions 
which  have  for  many  years  stood  in  print  for  any  to  read.  Individuals 
have  their  preferred  points  of  approach.  One  among  the  tourists  on 
the  rim  of  the  Grand  Canyon  in  Arizona  will  seek  a  guide  to  point  out 
to  him  some  rock  which  looks  like  an  animal,  or  the  face  of  an  old  man. 
Another  finds  in  the  scene  a  rare  opportunity  to  study  the  processes  of 
erosion.  Still  another  is  content  to  gaze  at  a  vast  and  unexampled  spec- 
tacle i  f  nature,  bothering  neither  with  the  guide  nor  the  scientist.  As 
for  the  first  two  tourists,  there  would  be  little  use  in  depriving  them  of 
their  lesser  satisfactions  —  the  one  of  his  freakish  resemblances,  the  other 
of  his  rather  chilling  computations.  Neither  would  become  by  this  a 
more  likely  recruit  for  the  grander  mood. 

Paul  Stefan,  in  his  "Gustav  Mahler  —  A  Study  of  His  Personality  and 
Work,"  gives  a  description  of  this  symphony,  warning  his  reader  in 
advance  that  the  interpretation  is  his  own,  and  that  the  work  has  not 
the  slightest  trace  of  a  program.  He  takes  the  opening  words  of  one  of 
the  lyrics  as  indicative  of  Mahler's  changed  point  of  view  when  the  out- 
lines of  the  Fifth  Symphony  took  shape  in  his  mind: 
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"  'Ich  bin  der  Welt  abhanden  gekommen'  (I  am  lost  to  the  world), 
that  is,  not  the  cosmos,  from  which  music  can  never  escape,  but  the 
world  in  the  sense  of  the  Christian,  the  philosopher  —  worldliness.  The 
world  has  lost  the  artist  Mahler,  whom  she  had  never  possessed;  the 
'composer'  who  turned  into  music  his  perception  of  earthly  and 
heavenly  life  has  become  a  'tone-poet';  as  though,  moving  in  lofty 
spheres,  he  has  now  mastered  his  own  musical  language,  penetrating 
into  it  more  intensely,  spiritualising  it,  so  that  he  now  no  longer  needs 
human  language.  The  soul  of  him  is  the  same,  only  he  struggles  now 
with  other  spirits,  fixes  his  gaze  upon  a  new  sun;  other  abysses  open 
before  him,  he  salutes  the  colder  serenity  of  other  planets.  It  is  like  a 
reincarnation  upon  some  other  plane  of  all-embracing  life,  where  only 
the  most  charitable,  the  most  chaste,  and  —  the  most  sorely  wounded, 
can  be  born  again. 

"In  this  rebirth,  the  spirit  clings  ever  closer  to  the  —  humanly  speak- 
ing —  eternal  form  of  symphonic  art.  The  resemblances  between  these 
symphonies  and  some  of  the  later  lyrics,  as  in  the  Fifth,  merely  recall 
a  subject  of  similar  mood;  on  this  plane  they  never  become  thematic. 
The  struggle  is  thrice  renewed.  Then  the  deepest  depths  are  stirred 
and  a  terrible  flame  lays  hold  of  the  artist's  whole  existence,  his  past 
and  his  future.  No  gateway  can  withstand  the  searching  glow  of  this 
desire." 

[copyrighted] 
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Recently,  after  hearing  a  Symphony  Hall  concert,  a 
distinguished  Englishman  wrote  that  not  only  was 
he  "most  excited  by  the  splendor  of  the  Boston 
Symphony  Orchestra,"  but  "it  is  a  wonderful  thing 
that  a  city  like  Boston  should  have  such  a  great 
orchestra.  In  England  a  comparable  city  would 
have,  if  it  was  lucky,  a  Public  Library,  thirty  Vic- 
torian water-colours  and  a  municipal  brass  band.'* 
If  you  too  are  excited  by  the  splendor  of  the 
Orchestra,  the  Council  of  Friends  hopes  you 
will  want  to  express  your  enthusiasm  through 
membership  in  the  Friends  of  the  Boston 
Symphony  Orchestra. 
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The  ^Boston  Symphony 
under  Erich  jTeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf's  direction  has  met  the 
challenge  of  a  towering  Beethoven  masterpiece,  Symphony  No.  3,  the 

"Eroica."  Captured  in  the  new  Dynagroove  system,  the  performance  is  breath- 
taking. Another  new  Dynagroove  album  presents  Mendelssohn's  "Midsummer 
Night's  Dream,"  with  chorus,  soloists  Arlene  Saunders  and  Helen  Vanni,  and 
narration  by  Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited 
edition  is  available  with  rare  and  unusual  engravings  suitable  for  framing. 
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SUBSCRIBERS'  EXHIBITION 

The  annual  exhibition  of  paintings  by 
subscribers,  Friends  and  members  of  the 
Boston  Symphony  Orchestra  will  take 
place  from  November  22  through  De- 
cember 9. 

•         -  * 

IDIL  BIRET 

Idil  Biret,  who  is  making  her  first  ap- 
pearances in  America  at  these  concerts 
in  Boston  and  New  York,  was  born  in 
Ankara,  Turkey,  in  1941.  In  1954  she 
was  given  the  award  for  that  year  by  the 
Lili  Boulanger  Memorial  Fund.  It  was 
announced  by  the  Trustees  of  the  Fund 
at  that  time:  "The  Judges  have  voted 
this  year's  Award  to  Idil  Biret,  a  little 
twelve-year-old  Turkish  pianist  and 
composer  of  extraordinary  musical 
promise,  at  present  studying  in  the  most 
advanced  class  at  the  Paris  Conserva- 
toire. .  .  .  When  Idil  Biret  was  barely 
four  years  old,  at  the  request  of  Turkish 
President  Inonu  she  gave  an  impromptu 
performance  of  two  preludes  from  the 
Well-Tempered  Clavichord  and  a  move- 
ment of  Beethoven's  Sonata,  Opus  49, 
No.  2.  The  Turkish  Government,  realiz- 
ing how  extraordinarily  gifted  she  was, 
passed  a  special  law  guaranteeing  her 
studies  until  her  exceptional  gifts  should 
be  fully  developed.  When  she  was  seven, 
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the  Government  sent  her  to  Paris  for 
further  study,  and  placed  her  under  the 
guidance  of  Nadia  Boulanger,  who,  last 
October,  admitted  the  twelve-year-old 
child  to  the  most  advanced  and  exacting 
class  in  the  Conservatoire.  Her  class- 
mates' ages  run  from  twenty-one  to 
twenty-nine.  Last  year  she  appeared  at 
the  Societe  des  Concerts  with  Wilhelm 
Kempf  in  the  Mozart  Two-Piano  Con- 
certo. She  has  already  shown  an  especial 
talent  for  composing  and  gives  promise 
of  a  most  remarkable  career." 

Since  that  time  she  has  played  in 
France  and  England  with  striking  suc- 
cess, and  has  made  two  tours  of  Russia. 
When  she  appeared  in  the  Second  Con- 
certo of  Brahms  in  Paris  in  1952,  Marc 
Pincherle,  the  noted  French  musicologist, 
wrote  in  "Les  Nouvelles  Litteraires"  of 
June  5:  "By  every  evidence  this  child 
is  all  music,  and  can  convey  all  that 
there  is  in  it.  Music  is  her  natural  lan- 
guage; more  than  that,  it  is  her  vital 
force." 

Miss  Biret's  visit  to  America  shortly 
follows  her  performance  of  Rachman- 
inoff's Third  Concerto  with  the  London 
Symphony  Orchestra  at  Festival  Hall 
(October  6),  under  the  direction  of 
Pierre  Monteux. 


A  GESTURE  OF  FRIENDSHIP 

The  members  of  the  Boston  Symphony 
Orchestra  held  a  dinner  in  honor  of 
Henry  B.  Cabot  after  the  concert  of 
November  15.  George  Zazofsky,  the 
Chairman  of  the  Orchestra  Committee, 
presented  the  Orchestra's  guest  with  the 
following  scroll : 

"The  members  of  the  Boston  Sym- 
phony Orchestra  establish  in  honor  of 
Henry  B.  Cabot  as  testimony  of  their 
high  esteem  and  friendship,  an  award  to 
be  given  in  his  name  at  the  Berkshire 
Music  Center  and  to  be  known  as  'The 
Henry  B.  Cabot  Scholarship.'  " 
November  15,  1963. 
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The  Burnoose  coat 
in  desert  sand  fleece 

Flowing  lines,  wide  sleeves, 
a  scarf  tossed  over  the  shoulder, 
inspired  by  the  bedouin  robes 
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Favorites  —  old  and  new 

Several  years  ago,  a  radio  station  polled  its  listeners  to  find  out  their  favorite 
symphony.  The  winner  was  Beethoven's  Fifth,  hands  down.  Here  is  music 
which  strikes  just  the  right  notes  for  almost  everyone.  Romantics  have  a  field 
day  with  its  dramatic  excitement.  Classicists  admire  its  concise  form.  And 
even  people  with  little  musical  knowledge  find  the  Fifth  filled  with  themes 
they  can  hum.  Down  at  Old  Colony,  we  don't  need  a  poll  to  tell  us  that  a 
Living  Trust  is  the  rising  new  favorite  with  people  of  property.  More  and 
more  of  our  customers  are  basing  their  financial  planning  on  this  useful  and 
flexible  instrument.  With  a  Living  Trust,  you  rid  yourself  of  money  manage- 
ment headaches  .  .  .  test  the  provisions  of  your  trust  right  now  .  .  .  and  have 
a  chance  to  assess  the  performance 


Old  Colony 

Trust  Company 


of  your  trustees.  A  Living  Trust  can 

exempt  at  least  one  generation  from 

inheritance  taxes  and   protect  your 

family's  privacy  at  the  time  your  will 

is  probated,  too.  If  you'd  like  to  know 

more  about  this  new  favorite  in  financial  arrangements, 

send  for  a  complimentary  copy  of  "A  Living  Trust  for  You?" 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Fourth  Program 


TUESDAY  EVENING,  November  26,  at  8:30  o'clock 


Handel Concerto  Grosso  in  B-flat  major,  Op.  3,  No.  1 

Allegro  —  Largo  —  Allegro 

Sydeman Study  for  Orchestra  No.  2 


Wagner Prelude,  Good  Friday  Spell,  and  Death  March 

of  Titurel,  from  "Parsifal,"  Act  III 

IN  MEMORIAM 

JOHN  F.  KENNEDY 
1917-1963 


INTERMISSION 


Rachmaninoff Piano  Concerto  No.  3,  in  D  minor 

I.    Allegro  ma  non  tanto 
II.    Intermezzo:  Adagio 
III.    Finale 


SOLOIST 
IDIL  BIRET 

Miss  Biret  plays  the  Baldwin  Piano 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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CONCERTO  GROSSO  IN  B-FLAT  MAJOR,  Op.  3,  No.  1 
By  George  Frideric  Handel 

Born  in  Halle,  February  23,  1685;  died  in  London,  April  14,  1759 


The  first  Concerto  Grosso  of  the  set  of  six,  Op.  3,  is  here  performed  in  the  edition 
of  Barenreiter  (1959),  as  edited  by  Frederick  Hudson.  Mr.  Hudson  (of  King's  College, 
Durham  University)  has  endeavored  to  restore  the  original  scoring  with  a  concertino 
of  two  flutes,  two  oboes,  two  violins  and  bassoon  against  a  concerto  grosso  of  strings 
with  oboes,  bassoons  and  continue  In  the  continuo,  the  cellos  and  basses  are  com- 
bined with  the  harpsichord.  The  latter  part  will  be  performed  by  Luise  Vosgerchian. 

The  set  of  six  Concerti  Grossi  published  as  Op.  3  have  been  variously 
edited.  They  were  probably  written  at  different  times  before  their 
first  publication  by  John  Walsh  in  three  parts  between  1729  and  1734. 
Sir  John  Hawkins,  in  his  History  of  Music,  spoke  of  them  as  written 
on  the  occasion  of  the  marriage  of  Princess  Anne  with  the  Prince  of 
Orange  in  1733.  Chrysander  has  pointed  out  that  some  of  them,  at 
least,  were  composed  much  earlier,  probably  at  Hanover  before  Handel 
settled  in  London.  This  belief  is  supported  by  the  use  of  fugues  in  the 
Third  and  Fifth  Concertos,  taken  from  his  earlier  clavier  pieces,  and 
the  later  use  of  the  Overture  to  Amadigi  in  the  Fourth  Concerto,  and 
the  Overture  to  Ottone  in  the  Fifth  Concerto.    Samuel  Arnold,  how- 
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ever,  who  published  the  six  in  1797,  attributes  them  for  the  most  part 
to  the  year  1720.  Frederick  Hudson,  in  his  foreword  to  the  edition  here 
used,  shares  this  belief  and  attributes  most  of  them  to  that  year  when 
Handel  was  at  Cannons.  He  tells  us  that  he  has  made  a  careful  search 
to  restore  the  Urtext  by  consulting  all  available  sources  in  Europe  and 
the  United  States,  collating  hand  copies  and  the  early  and  late  editions. 

This  Concerto  departs  from  the  basic  key  of  B-flat  and  settles  into 
the  relative  G  minor  which  brings  the  second  and  third  movements  to 
a  close.  The  oboe  is  the  most  prominent  instrument  in  each  of  the  six 
concertos,  and  in  this  one  two  oboes  have  a  conspicuous  part,  sometimes 
playing  in  thirds  and  often  doubling  the  first  violins.  The  bassoons 
double  the  bass,  in  which  the  cellos  and  double  basses  play  in  unison. 
Two  cembalo  parts  are  indicated,  designed  to  accompany  the  solo 
instruments  and  the  ripieno  respectively. 

Handel  the  composer  of  innumerable  operas  and  oratorios  in  London 
gave  far  less  time  and  thought  to  concertos.  He  would  turn  out  one  at 
the  spur  of  the  moment  when  an  occasion  called  for  his  appearance  in 
public  with  an  orchestral  group,  often  between  the  sections  of  an 
oratorio  when  he  would  sit  at  the  organ  or  lead  from  the  harpsichord. 
The  better  known  string  concertos,  the  twelve  of  Op.  6,  were  published 
in  1740  and  would  also  have  been  an  accumulation  at  that  time  (Mr. 


Select  from  the  wonderful  variety  of 
at  the 

S.    S.    PIERCE    STORES 

When  you  give  a  "Package  from  Pierce's"  you  are  choosing 
the  Christinas  Gift  everyone  enjoys.  Come  in  and  see  our 
delightful  gifts  at  our  Boston  and  suburban  stores. 

GIFT  BOXES      •      BASKETS      •      BUCKETS 
DELICACIES  •  GOOD  FOODS  • 

S.  S.  P.  SPECIALTIES       •       PERFUMES       • 

S.  S.  PIERCE  CO. 

Boston:  144  Tremont  St.*  •  478  Boylston  St.  •  133  Brookline  Ave.* 
Belmont  •  Brookline*  •  Chestnut  Hill  .  •  Newton  Centre 
northshore  shopping  center      •      wellesley      •      "west  hartford 


•      HAMPERS      • 

CHESTS 

CANDIES          • 

CIGARS 

TOILETRIES       • 

WINES* 

[12] 


IT'S  EASY  TO  BE  A  WEATHERMAN  IN  A  NEW  CADILLAC! 

)r  weatherworn  an,  as  the  case  may  be.  For  with  the  exlusive  new  Comfort  Control,  which 
Dmbines  heating  and  air  conditioning  in  a  single  unit,  the  interior  weather  never  changes, 
ven  humidity  is  under  perfect  control.  This  system,  now  available  as  an  extra-cost  option, 
ctually  anticipates  outside  conditions  and  adjusts  for  them  before  they  occur.  All  in  all,  the 
'adillac  for  1964  is  more  than  a  hundred  ways  new.  It  has  amazing  new  agility.  Its  ride  is 
nooth  and  quiet  as  never  before.  And  its  luxury  and  styling  are  the  finest  of  all  time.  Arrange 
date  with  this  new  Cadillac  soon.  Its  more  tempting  than  ever— and  just  wait  till  you  drive  it! 


Visit  Your  Local  Authorized  Cadillac  Dealer 


Hudson  hazards  that  these  concertos  may  also  have  been  played  with 
doubling  oboes). 

At  Cannons,  the  estate  of  the  Earl  of  Carnarvon  near  London,  Handel 
found  in  1717  an  agreeable  sinecure,  a  momentary  relief  from  the  recur- 
ring hazards  of  writing  and  mounting  operas  for  an  unpredictable 
public.  When  he  was  appointed  Kapellmeister  to  this  Earl,  he  took 
that  office  for  the  second  and  last  time  in  his  life.  On  the  European 
continent  it  was  a  constricting  and  degrading  office  —  a  Kapellmeister 
was  nothing  better  than  a  servant  to  some  prince,  for  the  most  part 
isolated  from  the  world  of  music.  Handel  had  escaped  this  species  of 
artistic  regimentation.  He  had  been  briefly  Kapellmeister  to  the  Elector 
of  Hanover  in  1710,  at  the  age  of  twenty-five,  but  in  this  case  with  no 
sacrifice  of  freedom.  The  engagement  involved  a  good  salary  and 
exacted  little  in  return.  He  presently  fled  from  a  court-controlled  con- 
tinent to  a  country  of  free  enterprise,  and,  as  events  turned  out,  his 
master,  the  Elector  Georg  Augustus  of  Hanover,  had  no  choice  but  to 
follow  him  to  London  and  become  the  reluctant  King  George  I  of 
England. 

In  making  London  his  home  Handel  was  beholden  to  no  prince,  and 
could  do  theoretically  just  as  he  pleased.   In  practice  he  was  not  enter- 
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BORIS  AND  MILTON -Boston 


Like  many  outstanding  musicians, 
Joseph  de  Pasquale,  Principal  Viola  of 
the  Boston  Symphony,  comes  from  a 
markedly  musical  family.  A  native  of 
Philadelphia,  he  is  the  son  of  a  profes- 
sional violinist,  who  was  his  first  teacher, 
and  the  brother  of  three  more  musicians 
in  major  orchestras. 

After  graduating  from  Curtis  Institute,  where  he  studied  with  Louis 
Bailly,  William  Primrose,  and  Max  AronofT,  he  enlisted  in  the  Marines 
during  World  War  II  —  and  became  a  trumpeter!  With  the  Marine  Band 
(trumpet)  and  the  Marine  Symphony  (Viola),  he  appeared  frequently  at 
the  White  House  before  such  world  leaders  as  Roosevelt,  Churchill, 
and  de  Gaulle. 

Appointed  Principal  Viola  of  the  Boston  Symphony  in  1947  at  the 
age  of  27,  he  became  the  youngest  first  viola  in  any  major  U.  S.  symphony. 
Among  his  solo  performances,  he  has  appeared  at  home  and  on  tour 
with  the  Boston  Symphony  in  Berlioz'  "Harold  in  Italy,"  concertos  by 
Bartok  and  Walton,  and  the  world  premiere  of  Walter  Piston's  Concerto 
for  Viola  and  Orchestra. 

In  1949,  he  married  the  former  Princess  Maria  von  Leuchtenberg 
de  Beauharnais,  a  niece  of  Serge  Koussevitsky;  they  have  two  daughters 
and  two  younger  sons. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be 
of  service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


MEMBER  F.  D.I.C. 


TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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ing  a  composer's  paradise.  There  was  no  more  exacting  master  than  a 
fashion-ridden  public  that  must  be  both  regularly  supplied  and  gratified 
if  he  hoped  to  survive.  The  game  of  opera  was  hazardous,  for  by  writ- 
ing in  accordance  with  his  personal  inclination  he  might  find  himself 
without  an  audience  and  without  a  shilling. 

Handel  knew  the  bitter  taste  of  momentary  failure,  and  when  an 
opportunity  came  in  1717,  he  was  tempted  to  slip  back  into  the  older 
and  safer  but  less  challenging  life.  The  engagement  as  Kapellmeister 
did  not  bring  with  it  any  of  the  indignities  usual  with  the  office  in  the 
German  states.  There  was  really  no  such  office  in  England  until  the 
Earl  in  this  case  created  one,  for  there  were  no  courts  but  the  King's. 
A  gentleman  of  sufficient  means  could  assemble  players  and  give  a 
concert,  but  none  held  delegated  authority  over  subjects  of  his  own, 
nor  tried  to  maintain  a  household  retinue.  This  Earl  was  an  exception 
to  all  custom.  He  was  James  Brydges,  a  British  citizen  who  had  no 
political  right  to  build  a  monarchy  about  himself  except  that  he  had 
acquired  the  wealth  to  buy  himself  one.  He  had  gathered  an  enormous 
fortune  as  Paymaster  General  during  the  war  of  the  Spanish  succession 
and  was  clever  enough  to  conceal  his  means  of  defrauding  his  country 
by  pocketing  public  funds.  In  1719  he  became  Marquess  of  Carnarvon 
and  Duke  of  Chandos.  He  built  a  palace  at  Cannons,  ten  miles  from 
London,  spending  the  equivalent  of  more  than  a  million  dollars,  a  sum 


STEINWAY  IS  THE  EXCLUSIVE  CHOICE 
of  the  World's  Foremost  Piano  Virtuosi: 

Coming  to  Boston  this  season  are  Richter,   Rubinstein, 
Van  Cliburn,  Glenn  Gould,  John  Ogdon,  Gina  Bachauer 

JOHN 
BROWNING 

The  brilliant  American  pianist,  who 
triumphed  as  soloist  with  the  Boston 
Symphony  Orchestra,  gives  his  first 
recital 

SUN.  AFT.,  DEC.  8 
SYMPHONY  HALL 

BROWNING  says:   'The  Steinway  is  the  most  important  thing 

in  the  world  to  me,  next  to  music  itself." 

M.    STEINERT    &    SONS 
162   BOYLSTOIV  STREET      •      BOSTON 
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@  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
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Visiting  hours  at  the  Tower 
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Fridays  from  9:30  a.m.  to  4  p.m. 
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so  fantastic  in  those  days  that  he  competed  in  grandeur  with  King 
George  himself.  He  gathered  a  complete  musical  contingent,  put  at  its 
head  Dr.  Pepusch,  and  presently  replaced  that  composer  with  the 
musician  who  was  considered  the  foremost  of  all  —  Mr.  Handel.  Handel 
could  not  refuse  the  life  of  ease  that  was  handed  to  him  together  with 
a  good  salary  and  no  further  obligation  than  to  compose  some  clavier 
pieces  for  a  titled  pupil,  some  anthems  to  be  sung  in  the  chapel,  and 
an  oratorio  on  an  English  text.  The  oratorio  was  Esther.  It  was  a 
happy  accident,  for  it  proved  that  choral  works  in  English  could  be 
more  profitable  than  elaborate  grand  operas  in  Italian.  Another  for- 
tunate outcome  of  the  sojourn  at  Cannons  was  the  need  for  concertos 
at  musical  evenings  —  group  pieces  such  as  those  of  Opus  3. 

[copyrighted] 
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STUDY  FOR  ORCHESTRA  NO.  2 
By  William  Sydeman 

Born  in  New  York  City  on  May  8,  1928 


This  Study  for  Orchestra,  a  one-movement  work,  is  scored  for  woodwinds  in  pairs, 
4  horns,  3  trumpets,  3  trombones  and  tuba,  percussion,  piano  and  strings. 

txtilliam  Sydeman  was  educated  at  the  Mannes  College  of  Music 
*  *  in  Manhattan  and  at  Duke  University.  He  studied  privately  with 
Roger  Sessions,  and  is  now  teacher  of  composition  at  the  Mannes  Col- 
lege. He  studied  composition  at  the  Berkshire  Music  Center  in  1955 
and  1956.  He  has  been  awarded  a  Wechsler  Commission  for  the  1964 
season  at  Tanglewood. 

William  Sydeman's  second  "Study  for  Orchestra"  was  composed  in 
the  years  1959  to  1963.  It  is  a  one-movement  work  in  four  sections 
plus  introduction  and  coda.  The  first  and  third  sections  are  slow  and 
lyric  while  the  second  and  fourth  are  agitated  and  dramatic.  The  the- 
matic material  of  the  work  is  continually  evolving  from  section  to 
section,  as  if  one  were  looking  at  the  same  subject  from  numerous  dif- 
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The  SYMPHONY  OF  PSALMS 
for  orchestra  and  chorus  by 
Igor  Stravinsky  received  its 
initial  American  performance 
by  the  Boston  Symphony 
on  December  19,  1930. 

Taut  and  austere  in  style,  this 
setting  of  excerpts  from  the 
Psalms  was  dedicated  to  the 
Boston  Symphony  Orchestra 
on  the  occasion  of  its 
50th  anniversary. 
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ferent  perspectives  and  in  ever-changing  contexts.  Thus  the  introduc- 
tion, beginning  with  solo  flute  answered  by  unison  celli  and  developing 
into  a  short  but  passionate  climax,  functions  to  expose  much  of  the 
material  which  will  be  later  developed  at  length  in  the  Allegro  sections. 
The  first  lyric  statement  is  made  by  a  lightly  accompanied  solo  violin, 
which  leads  directly  into  the  first  Allegro.  This  seemingly  has  trouble 
getting  started,  as  it  is  interrupted  twice  before  it  finally  gathers 
momentum  —  the  first  time  by  the  solo  flute  and  the  second  by  a  "reci- 
tative-like" figure  in  the  strings.  However,  once  finally  activated  it 
pursues  a  vigorous  and  dramatic  motion  while  developing  all  the  ideas 
thus  far  presented. 

This  section  closes  with  a  reiteration  and  expansion  of  the  previously 
mentioned  "recitative-like"  material  and  dissolves  into  the  third  section. 
Once  again  the  lyricism  of  the  solo  violin  and  strings  predominates. 

The  second  Allegro  proceeds  precipitously  with  trombones  intoning 
a  developed  version  of  the  second  (cello)  phrase  from  the  introduction 
while  woodwinds,  brass,  and  strings  build  ideas  incorporating  all  the 
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thematic  ideas  previously  presented.  This  is  the  climactic  and  most 
dramatic  section  of  the  work.  It  slowly  subsides,  leaving  only  a  calm 
motion  in  the  string  orchestra  which  further  dissolves  to  a  string  quin- 
tet. After  a  brief  pause  the  Coda  follows.  It  comprises  a  continuous 
ostinato  in  the  strings  over  which  are  superimposed  fragments  and  rem- 
iniscences of  much  that  was  heard  before.  The  piece  ends  with  a  burst 
of  percussion  followed  by  a  simple  ascending  line  in  the  flutes. 

Mr.  Sydeman  has  composed  a  considerable  amount  of  music  for 
chamber  combinations,  many  of  which  have  been  performed  and  pub- 
lished. His  orchestral  works  include  the  Study  for  Orchestra  No.  1, 
Orchestral  Abstractions,  Concert  Piece  for  Chamber  Orchestra,  Largo 
for  Violoncello  and  Orchestra,  Concertino  for  Oboe,  Piano  and  String 
Orchestra,  Concert  Piece  for  French  Horn  and  String  Orchestra,  "Pro- 
metheus" —  a  cantata  based  on  Aeschylus'  drama  for  Soloists,  Chorus 
and  Orchestra. 

[COPYRIGHTED] 
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EXCERPTS  FROM  "THE  GOLDEN  COCK" 

By  Nicholas  Andreievitch  Rimsky-Korsakov 

Born  in  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844; 
died  in  Liubensk,  near  St.  Petersburg,  June  21,  1908 


Composed  in  the  years  1906-1907,  "Le  Coq  d'Or"  was  not  performed  until  after  the 
death  of  Rimsky-Korsakov.  It  was  first  performed,  privately,  at  the  Solodovnikov 
Theatre,  Moscow,  September  24,  1909.  On  May  24,  1914,  Michel  Fokine,  having  over- 
come objections  of  the  composer's  family,  produced  the  work  as  an  opera  pantomime 
in  which  the  singers  were  arranged  in  terraces  at  the  right  and  left  of  the  stage,  while 
dancers,  including  Thamar  Karsavina,  who  was  the  Queen,  interpreted  the  parts. 
Excerpts  from  "The  Golden  Cock"  were  arranged  as  a  suite.  The  Introduction  and 
March  were  performed  at  the  Boston  Symphony  Orchestra  concerts  on  April  16,  1920, 
and  repeated  in  1928,  1929,  1935,  1937,  and  1943.  The  first,  second,  third,  and  fourth 
movements  were  performed  January  25,  1952,  when  Sir  Thomas  Beecham  conducted 
as  guest. 

The  instrumentation  of  the  Introduction  introduces  woodwinds  in  three's,  2  trum- 
pets, 2  trombones,  timpani,  side  drum,  cymbals,  glockenspiel,  celesta,  harp  and 
strings.  In  the  March,  a  trumpet  in  F,  triangle  and  bass  drum  are  added.  An  orches- 
tral suite  has  been  made  from  the  music.  The  first  movement  includes  the  Introduc- 
tion and  extracts  from  the  first  act;  the  second  and  third  movements,  extracts  from 
the  second  act;  the  fourth,  extracts  from  the  third  act,  including  the  Introduction, 
March,  death  of  Dodon,  and  vanishing  of  the  Queen. 

44T    e  Coq  d'Or,"  "The  Golden  Cock"  (or  "Cockerel"),  was  Rimsky- 

■*— '  Korsakov's  last  work.  He  wrote  the  opera  on  a  text  by  Vladimir 

Bielsky,  an  elaboration  of  Pushkin's  fairy-tale.    A  projected  perform- 
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Gpnrooc;   i^„fman  was  co-author  of  the  Broadway  hit  of  1936:  "You  Can't  Take  It  With  You."  It  won  the  Pulitzer  Prize. 


Were  you  born  in  1936? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 


George  Gershwin  was  soloist  with 
the  Seattle  Symphony  on  December 
15th  .  .  .  Dimitri  Mitropoulos,  making 
his  first  American  appearance,  was 
guest  conductor  of  the  Boston  Sym- 
phony for  two  weeks  .  .  .  Arturo 
Toscanini,  at  69,  retired  as  musical 
director  of  the  New  York  Philharmonic 
.  .  .  Lauritz  Melchior  sang  the  role  of 
Tristan  for  the  100th  time  ...  In 
Septemberthe  Boston  Symphonygave 
three  concerts  in  connection  with  the 
observance  of  Harvard'sTercentenary. 

Whatever  year  you  were  born,  you 
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ance  in  1907  was  prevented  by  the  government  censor,  who  found  this 
satire  upon  the  monarchical  system  of  government  dangerous  and  unac- 
ceptable without  numerous  cuts  in  the  text.  The  composer  indignantly 
refused  to  alter  his  score  in  any  particular,  with  the  consequence  that 
it  was  not  performed  until  after  his  death. 

In  the  last  paragraph  of  his  biography,  which  was  completed  August 
22,  1906,  Rimsky-Korsakov  stated:  "The  thought  that  it  is  time  to  end 
my  career  as  a  composer,  which  has  pursued  me  ever  since  I  finished 
'Kitej,'  has  not  left  me  here.  ...  I  don't  want  to  find  myself  in  the 
ridiculous  position  of  'a  singer  who  has  lost  his  voice.'  We  shall  see 
what  time  will  bring.  .  .  ."  But  Rimsky-Korsakov  was  not  through  with 
music.  Within  six  weeks  of  his  return  to  St.  Petersburg,  he  had  made  a 
notation  in  his  sketchbooks,  which  was  to  become  the  cock-crow  theme 
in  "The  Golden  Cock."  V.  V.  Yastrebtsev,  Rimsky-Korsakov's  devoted 
and  watchful  friend,  was  pleased  to  find  the  composer  deep  in  his  new 
score  by  the  middle  of  November.  Progress  on  the  opera  was  necessarily 
interrupted  by  the  mounting  of  "Kitej"  at  St.  Petersburg,  and  a  trip  to 
Paris  for  a  festival  of  Russian  orchestral  concerts  organized  by  Diaghi- 


New  England's 

Most 

Complete 

Music 

Store 


BUY  AT  THIS  SKN 


MUSIC 


BOYLSTON  STREET 
Near  Colonial  Theatre 

Established  in  Boston  1885 


(collections 

dedicated  to  the  fashion   individualist 

*lve  //• 


evolve  from 


We 

Mail 

Everywhere 

426-5100 


NEWBURY  STREET,  BOSTON 


26] 


the  covered  up  look 

Unique  interpretation  of 
another  epoch,  the  su- 
preme elegance  of  sim- 
ple lines,  the  beauty  of 
imported  satin  and  mo- 
bile beads  encrusting  the 
low  decolletage.  From 
our  fall  and  holiday 
designers'  collection, 
priced  from  90.00  to 
495.00  .  .  .  Dress  shown, 
85.00. 


SECOND   FLOOR 
MAIN  STORE 

BOSTON  ONLY 


T271 


lev,  in  which  this  composer  appeared  as  conductor  of  his  own  music* 
"The  Golden  Cock"  was  completed  before  the  end  of  the  year.  The 
Introduction  and  March  from  ''The  Golden  Cock"  were  performed  on 
February  29,  1908,  in  Moscow  under  the  direction  of  Felix  Blumenfeld. 
When  a  performance  of  the  opera  of  the  objectionable  text  was  for- 
bidden in  Russia,  Rimsky-Korsakov  arranged  for  a  translation  into 
French,  with  a  Paris  performance  in  view.  Proofs  of  "The  Golden 
Cock,"  which  Rimsky-Korsakov  corrected  while  at  work  on  his  book  on 
orchestration,  was  the  last  music  with  which  he  was  concerned,  and 
occupied  him  on  what  proved  to  be  his  deathbed. 

It  required  a  supersensitive  government  to  take  exception  to  Push- 
kin's poem,  a  satire  upon  a  ridiculously  ineffectual  and  entirely  fan- 
tastic "King  Dodon,"  ruler  of  a  realm  which  never  could  have  existed 
outside  of  fairy  tales.  The  poem  is  quite  brief,  and  in  expanding  it  to 
operatic  lengths,  Bielsky  added  specific  barbs  at  absolute  monarchs 
which  might  well  have  been  found  disagreeably  pointed  in  the  Russia 
of  1909.  Pushkin  is  said  to  have  found  his  story  in  Washington  Irving's 
"Legend  of  the  Arabian  Astrologer." 

*  While  in  Paris,  Rimsky-Korsakov  listened  to  some  "new  and  incomprehensible"  music — the 
"Poeme  de  I'Extase"  of  Scriabin,  the  "Salome"  of  Strauss,  and  "Pelleas  et  Melisande."  Of  the 
latter  score,  he  said,  "I  will  have  nothing  more  to  do  with  this  music  lest  I  should  unhappily 
develop  a  liking  for  it." 
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The  king  of  Pushkin's  tale,  reaching  old  age,  is  through  with  zest  lor 

war  and  is  ready  to  settle  into  a  peaceful  life,  but  the  neighboring 

countries  whom  he  has  many  times  provoked  with  raids  in  the  past  are 

unreasonable  enough  to  threaten  him  with  invasion  at  any  unexpected 

moment.  His  astrologer  presents  as  a  solution  to  his  fears  a  golden  cock 

which,  upon  a  high  perch,  will  give  the  warning  crow  if  danger  should 

approach.  At  last  the  cock  gives  the  alarm  of  trouble  in  the  east.  The 

king  dispatches  his  eldest  son  with  an  army,  and  when  the  cock  later 

gives  another  warning,  sends  his  other  son  with  more  troops.   A  third 

warning  compels  King  Dodon  to  take  the  field  himself.  He  comes  upon 

a  ravine  strewn  with  the  slaughtered  remnants  of  his  army.    His  two 

sons  also  lie  dead,  each  slain  by  the  sword  of  the  other.  The  fair  young 

Princess  Shamakhan  emerges  smiling  from  her  tent  to  receive  him,  and 

the  aged  potentate  is  quickly  consoled.   He  returns  with  his  new  bride 

and  is  greeted  by  the  populace,  but  is  confronted  by  the  astrologer  who 

has  come  to  demand  his  reward  for  the  gift  of  the  golden  cock.  For  this 

reward  he  names  the  new  Queen  Shamakhan.    The  ruler,  furious, 

strikes  the  wise  man  dead.  The  cock,  descending  from  his  perch,  takes 

vengeance  upon  his  master,  and  pierces  the  skull  of  the  King  with  his 

beak,  killing  him.   Pushkin  concludes: 

Fairy  tales,  though  far  from  true, 
Teach  good  lads  a  thing  or  two. 
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Bielsky  added  incidents  more  disturbing  to  the  ruling  powers.  When 
the  astrologer  asks  for  his  pledge  in  legal  form,  the  king  replies:  "I 
don't  know  what  you  mean.  My  desires  and  caprices  are  the  only  laws 
in  this  place."  When  he  first  meets  the  Queen  Shamakhan,  he  dances 
with  her,  and  his  old  and  fat  person  presents  a  ridiculous  spectacle.  As 
the  royal  pair  return,  the  Chatelaine  instructs  the  populace:  "Jump 
and  dance,  grin  and  bow,  but  don't  expect  anything  in  return."  At  his 
death  the  unhappy  people  mourn  him:  "Our  Prince,  without  a  peer, 
was  prudent,  wise,  and  kind;  his  rage  was  terrible;  he  was  often  implac- 
able; he  treated  us  like  dogs;  but  when  his  rage  was  once  over,  he  was  a 
Golden  King.  Oh,  terrible  disaster!  Where  shall  we  find  another  king?" 

[copyrighted] 


STATLER  HILTON 


PRE-THEATRE  DINNER 

Boston's  most  distinctive  rendezvous  for 
dining,  now  features  special  pre-theatre 
dinner  menus ...  a  most  enticing  selection 
of  specialties  of  the  house,  served  from 
6  to  8  p.m.  .  .  . 

A.  H.  ZUGGER    .    General  Manager 


*5 


25 

plus 
tax 


Delicious  Beverages 


mMm^M^ 


Budafie&t 

(JfridapeAt-b  268A  Brookline  Ave. 


Near  Beth  Israel  Hospital  -  2  mln.  from 
Kenmore  Square  RE  4-3388 

Boston's  first  Hungarian  restaurant 

Luncheon      •     Dinner    •      Late  Supper 

Hors  D'Oeuvres  and  Exquisite  Pastries 

European  Coffees  and  Teas 

Open  Every  Day  —  Noon  to  1  a.m. 

Member  of  Diners'  Club 

ai  d  American  Express 


Lj"  J 


What  everyone  likes  about  Boston  .  .  . 


Ir'iilii  IlllpKlli. 


Museum  of  Science  from  the  Charles  River  Basin 


What  you  will  like  about 

Shawmut's  trust  department.  .  . 


You  will  like  the  warmth,  respect  and  understanding  a 
Shawmut  trust  officer  brings  to  your  personal  trust  problems 
.  .  .  plus  the  sound  judgment,  based  on  research  and  experience, 
that  helps  you  reach  proper  financial  decisions. 

Let  him  demonstrate  to  you  and  your  attorney  how 
Shawmut  can  serve  you. 


The  Rational 

Shawmut  Bank 

of  Boston 

Complete  Banking  and  Trust  Services  •  Member  Federal  Deposit  Insurance  Corporation 


[3»] 


ENTR'ACTE 

RUBINSTEIN,  LEINSDORF,  AND 
TCHAIKOVSKY'S  CONCERTO 

The  following  interview  is  quoted  from  the  RCA  Victor  recording  of  Tchaikovsky's 
Piano  Concerto  No.  i,  recently  made  by  this  Orchestra. 


Tnterviewer:  As  I  understand  it,  Mr.  Rubinstein,  this  is  not  your  first 
■*■   recording  of  the  Tchaikovsky  First  Piano  Concerto. 

Mr.  Rubinstein:  I  have  recorded  it  before  now  three  times.   One  was 

not  issued  because  I  played  it  too  badly.  You  see,  I  will  tell  you,  my 
approach  to  Tchaikovsky  is  a  little  bit  special.  I  feel  as  though  it  is  a 
responsibility  for  my  name.  It  was  Nicholas  Rubinstein  who  was  the 
greatest  friend  of  Tchaikovsky,  the  great  patron  really  in  the  beginning 
of  his  career,  and  Tchaikovsky  proudly  wrote  the  concerto  for  him  and 
proudly  played  the  concerto  for  him  to  dedicate  it  to  him.  Nicholas 
Rubinstein  simply  said  that  it  was  a  foul,  bad  work.  So  Tchaikovsky 
threw  it  on  the  floor  and  rededicated  it  to  Hans  von  Bulow,  the  pianist- 
conductor.  Well,  it  takes  a  later  Rubinstein  to  do  something,  you 
know,  some  sort  of  apology,  for  this  bad  behavior  of  my  namesake 
Nicholas. 
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Interviewer:  Artur  has  to  bail  out  Nicholas  — 

Mr.  Rubinstein:  I  do  it  in  my  own  modest  way.  I  try  to  re-estab- 
lish —  I  might  say  quite  sincerely  —  re-establish  the  beautiful,  beautiful 
piece  it  is.  It  is  a  piece  of  genius  for  the  piano  which  has  been,  over  the 
years,  used  too  much  as  a  war  horse  for  pianists  who  are  only  set  on 
playing  it  quickly,  pulling  off  the  octaves  at  tremendous  pace,  showing 
off  their  strength,  and  so  on.  That  is  not  making  music.  This  is  what 
I  have  been  trying  not  to  do. 

Mr.  Leinsdorj:  Isn't  it  true,  Mr.  Rubinstein,  that  the  meaning  of 
the  concerto  has  often  been  lost.  A  very  refreshing  thing  in  recording 
it  with  you,  if  I  may  say  so,  was  that  you  are  fully  convinced,  and  have 
convinced  everybody  in  the  orchestra,  of  the  meaning  of  the  work  — 
what  is  majestic  is  majestic,  what  is  scherzando  is  scherzando,  and  the 
little  waltz  in  the  second  movement  is  not  a  prestissimo  where  you 
can't  hear  the  notes,  but  a  waltz  again.  This  I  found  so  marvelously 
stimulating  and  refreshing  —  that  the  meaning  of  the  work  has  been 
re-established. 

Mr.  Rubinstein:  I  am  so  happy  that  you  and  the  orchestra  feel  it. 
I  couldn't  do  it  anywhere  else  with  greater  joy,  pride  and  pleasure. 

Mr.  Leinsdorj:    Well,  I  think  you  know  that  this  is  a  completely 

mutual  admiration  society. 
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Mr.  Rubinstein:  Now  that  we  have  done  a  little  bit  of  mutual 
admiration,  let's  continue  on  Tchaikovsky. 

Interviewer:  May  I  point  out  that  Mr.  Rubinstein  has  told  just  about 
half  the  story,  and  it  is  significant  and  perhaps  proper  that  a  recording 
of  the  Tchaikovsky  First  Concerto  should  be  done  here  in  Boston, 
because  after  the  dedication  was  made  to  von  Bulow,  where  did  he  give 
the  world  premiere  but  in  Boston,  in  October  1875. 

Mr.  Rubinstein:  And  you  know,  I  own  —  somebody  in  Boston  sold 
it  to  me  a  few  years  ago  —  a  little  photograph  which  Tchaikovsky  dedi- 
cated to  Biilow  in  thanks  for  that  performance. 

Mr.  Leinsdorf:  That  is  quite  a  treasure. 

Interviewer:  Gentlemen,  what  about  your  approach  to  this  recording? 

Mr.  Leinsdorf:  It  is  a  musical  one.  It  is  Mr.  Rubinstein's  technique 
of  recording  —  and  one  which  I  welcome  —  first  to  make  a  performance, 
and  then  later,  if  you  want  a  short  section  inserted  in  a  tape  from  a  later 
take,  you  do  a  little  editing.  But  the  basic  philosophy  of  having  a  per- 
formance and  not  359  snippets  is  the  reason  why  in  the  end  you  get  a 
performance.  It  is  so  easy  in  recording  to  become  completely  analytical 
and  forget  that  the  basic  value  of  the  music  is  still  the  continuity.  .  .  . 

Mr.  Rubinstein:  The  form  of  the  work  must  be  kept  together. 

Mr.  Leinsdorf:  Of  course.  I  want  to  say  also  that  this  is  only  possible 
when  you  have  somebody  who  is  indefatigable  as  Mr.  Rubinstein  is, 
who  will  go  through  an  entire  movement  time  and  time  again.  I  wish 
some  of  his  colleagues  decades  younger  than  he  would  learn  from  his 
stamina  and  from  his  tremendous  enthusiasm. 
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growing  children.  He  enjoyed  moderately  good  health,  and  succumbed 
to  a  heart  attack  in  1908  at  the  age  of  sixty-four. 

That  Rimsky-Korsakov,  typical  figure  of  the  St.  Petersburg  academi- 
cian, could  create  music  of  electrifying  vitality  and  brilliant  color  is  not 
so  paradoxical  as  it  might  seem.  It  is  well  known  that  writers  of  colorful 
and  exciting  stories  are  often  sedentary  and  possess  little  personal 
kinetic  force. 

On  March  6,  1844  (according  to  the  Russian  old-style  calendar) 
Rimsky-Korsakov's  father,  a  sixty-year-old  middle-class  citizen  from  the 
small  town  of  Tikhvin,  in  the  Novgorod  district,  wrote  down  in  his 
pocket  almanac:  "Nika,  born  at  4:53  p.m."  The  mother,  Sophie,  was 
an  illegitimate  daughter  of  a  rich  landlord  named  Skariatin. 

As  a  child,  Nika  stuttered  and  his  parents  feared  that  he  would  never 
learn  to  talk  normally.  He  was  compulsively  tidy  and  cried  when  he 
even  dirtied  his  hands  or  fingers.  He  also  had  one  overwhelming  pas- 
sion, a  toy  drum,  which  he  pounded  incessantly.  From  the  drum  to  a 
real  musical  instrument  was  a  natural  transition,  and  before  too  long 
he  was  trying  to  play  the  piano. 
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His  older  brother  was  a  naval  officer  and  his  sea  duties  fascinated  the 
young  boy.  When  he  learned  to  read,  his  favorite  books  were  stories  of 
ocean  voyages.  He  also  liked  astronomy,  and  at  the  age  of  twelve  wrote 
to  his  mother:  "I  woke  up  during  the  night  and  to  my  great  delight  I 
saw  Orion,  Betelgeuse,  Sirius,  Castor  and  Pollux,  and  many  other  stars." 

Rimsky-Korsakov's  interest  in  music  took  a  sharp  upturn  at  the  age 
of  thirteen  after  he  had  seen  his  first  opera  in  St.  Petersburg.  He 
wheedled  fifteen  kopeks  from  his  parents  to  buy  music  paper,  and 
because  he  adored  Italian  opera,  made  an  attempt  to  arrange  the  sextet 
from  Lucia  for  piano.  Gradually  his  horizons  broadened  and  he  began 
to  appreciate  symphonic  music;  Beethoven's  Pastoral  Symphony  became 
for  him  "the  best  in  the  world." 

Music  was  not  a  career  for  a  young  man  in  old  Russia.  So  he  was 
trained  for  naval  service,  and  in  1862  was  sent  on  a  three-year  cruise 
aboard  the  clipper,  Almaz.  The  ship  reached  the  port  of  New  York  in 
1864,  while  the  Civil  War  was  raging.  The  Russians  were  then  regarded 
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as  dear  friends  of  the  North  and  on  the  occasion  of  the  arrival  of  the 
Almaz,  Longfellow  wrote  an  ode  of  friendship  to  the  Russian  Czar. 

The  ship  proceeded  to  Brazil,  where  the  young  ensign  was  enchanted 
with  the  tropical  climate  and  naively  expressed  his  amazement  at 
winter  in  June.  The  voyage  was  planned  to  be  around  the  world,  but 
in  Rio  de  Janeiro  the  Captain  received  orders  to  return  to  Russia.  The 
trip  back  through  Gibraltar  and  into  the  Mediterranean  offered  the 
chance  for  a  brief  visit  to  the  Casino  in  Monaco,  where  several  gold 
coins  were  lost  at  the  gambling  table.  Then  the  ship  turned  back  to 
the  Straits  of  Gibraltar  and  by  way  of  England  and  Norway  returned 
to  St.  Petersburg. 

This  was  the  most  exciting  geographic  event  in  Rimsky-Korsakov's 
life.  He  later  made  several  visits  in  Germany  and  in  France;  but  by 
that  time  his  heart  was  with  his  work  in  St.  Petersburg,  where  he  had 
become  professor  at  the  Conservatory.  In  the  meantime,  history  was 
being  made  in  Russian  music.  Mussorgsky  sounded  the  slogan,  "To 
the  new  shores,"  and  the  new  shores  were  definitely  of  nationalist  Rus- 
sian configuration,  as  opposed  to  the  Western  European  influences 
represented  by  Tchaikovsky  and  Anton  Rubinstein. 

Rimsky-Korsakov  was  only  twenty-three  when  the  critic  Vladimir 
Stasov  wrote  the  famous  article  in  which  he  referred  to  "a  small  but 
already  mighty  company  of  Russian  musicians."    He  had  in  mind  the 
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members  of  the  so-called  Balakirev  Circle  —  of  which  Rimsky-Korsakov 
was  one.  It  is  impossible  to  say  how  Stasov's  rather  generalized  and 
anonymous  reference  became  crystallized  in  a  definite  number:  The 
Mighty  Five.  But  thenceforward,  Rimsky-Korsakov  took  up  the  ban- 
ner of  Russian  nationalism,  with  Balakirev,  the  mentor  and  only  trained 
musician  of  the  lot;  Cui,  the  music  critic  and  military  writer;  Borodin, 
the  chemistry  professor;  and  Mussorgsky,  the  genius  without  a  perma- 
nent occupation. 

At  first,  Rimsky-Korsakov  was  quite  militant  in  his  nationalism,  even 
using  Russian  indications  of  tempo  and  expression  marks  in  his  early 
manuscripts.  For  publication,  however,  he  changed  them  to  the  tradi- 
tional Italian.  Like  his  colleagues  of  the  Mighty  Five,  Rimsky-Korsakov 
felt  a  sense  of  inadequacy  as  a  composer.  He  was  self-taught  and  had 
avoided  the  rigorous  training  that  in  Germany  or  France  was  a  matter 
of  routine.  When  he  was  appointed  professor  of  harmony  at  the  St. 
Petersburg  Conservatory,  he  had  to  teach  and  learn  the  rules  at  the 
same  time.  Even  when  internationally  famous,  he  complained  of  his 
inability  to  work  with  professional  dispatch:  "I  work  inefficiently;  I 
set  down  wrong  notes  on  paper;  I  seem  to  be  unable  to  fix  a  relatively 
simple  rhythmic  idea,  and  at  times  cannot  find  the  right  interval  with- 
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out  trying  out  the  melody  on  the  piano.  While  copying  the  final  draft, 
I  cannot  remember  even  a  couple  of  bars  correctly,  and  have  to  follow 
the  original  note  for  note.  .  .  .  Non-Russian  composers  work  steadily 
to  old  age;  consider,  for  instance,  Wagner  and  Verdi.  I  am  fifty-eight 
years  old,  and  apparently  for  a  Russian  it  is  old  enough." 

This  fatigue  and  self-proclaimed  old  age  at  fifty-eight  was  part  of 
Rimsky-Korsakov's  Russian  moodiness;  but  as  a  matter  of  biographical 
fact,  there  was  no  slackening  in  his  energies  to  the  very  end  of  his  life. 
During  the  abortive  Russian  Revolution  of  1905,  Rimsky-Korsakov 
fought  valiantly  against  the  attempts  of  authorities  to  expel  conserva- 
tory students  for  participation  in  political  meetings,  and  found  himself 
relieved  of  his  duties  as  a  result.  Even  during  the  last  week  of  his  life 
he  was  busily  engaged  in  a  fight  with  censorship  officials  who  demanded 
the  deletion  of  some  allegorical  lines  in  his  operatic  setting  of  Pushkin's 
text  of  The  Golden  Cockerel;  for  it  came  too  close  to  satire  on  the 
Russian  government  of  the  last  Romanoff.  He  refused  to  compromise, 
and  as  a  result,  the  opera  was  not  produced  until  after  his  death. 

Russian  composers  have  always  felt  a  strong  attraction  to  the  Orient, 
not  the  fabled  Orient  of  Cathay  and  Cipango,  but  the  trans-Caucasian 
Persian  East  and  the  rich  sub-continent  of  India,  so  full  of  bright  ,sun 
and  of  dark  mystery.  Scheherazade  was  the  earliest  revelation  from 
Rimsky-Korsakov's  palette  of  this  splendidly  accoutered  Orient.    The 
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culmination  of  his  Oriental  idiom  was  also  his  final  masterpiece,  the 
opera  The  Golden  Cockerel,  the  work  of  a  musical  Merlin  in  its  vibrant 
harmonic  textures  and  serpentine  scales. 

Academician  though  he  was,  Rimsky-Korsakov  was  no  stuffy  conserva- 
tive. Neither  was  he  a  wild-eyed  innovator  or  experimenter  with  sub- 
stances dangerous  to  euphony;  but  he  did  advance,  slowly  but  surely, 
to  the  very  border  of  the  accepted  science  of  his  day  —  the  Ultima  Thule 
of  justifiable  dissonance.  So  long  as  he  could  find  a  rational  explana- 
tion for  a  musical  procedure,  he  was  quite  willing  to  try  his  skilled  hand 
at  it.  His  opera-ballet  Mlada  (1890)  included  in  the  score,  for  instance, 
an  ocarina  tuned  in  the  scale  of  alternating  whole  tones  and  semi- 
tones —  neither  major,  minor,  nor  chromatic!  Here  was  a  defiance  of 
tradition  at  a  time  when  Wagner  was  still  regarded  as  a  violent  revo- 
lutionist. Modern  composers  of  a  later  day,  unaware  of  Rimsky- 
Korsakov's  little  ocarina  scale,  discovered  it  for  themselves,  and  some 
explicitly  claimed  priority  for  its  invention  —  Willem  Pijper  of  Hol- 
land, Felix  Petyrek  of  Vienna,  Ludomir  Rogowski  of  Poland,  and,  in 
America,  Normand  Lockwood  and  Robert  Palmer. 

Startling  usages  abound  in  The  Golden  Cockerel:  here  a  scale  of 
alternating  semitones  and  minor  thirds,  harmonized  by  consecutive 
augmented  triads,   and  there  an  exceedingly  bold  superposition   of 
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diminished-seventh  chords  on  a  totally  unrelated  whole-tone  row. 
Remarkable  modernistic  devices  are  found  also  in  that  least  known  of 
Rimsky-Korsakov's  operas,  Kaschey  the  Immortal. 

In  the  domain  of  rhythm  Rimsky-Korsakov  was  not  averse  to  depar- 
ture from  tradition.  Russian  folk  music  is  based  on  asymmetrical 
rhythms,  5/4  being  particularly  favored  in  some  melorhythmic  pat- 
terns. In  the  first  act  of  the  opera  Sadko  (1896)  he  treated  a  whole 
choral  episode  in  a  compound  asymmetrical  meter  of  11/4.  In  order  to 
master  this  unusual  beat,  the  choristers  of  the  St.  Petersburg  Opera  used 
to  practice  it  by  chanting  the  eleven-syllable  Russian  sentence,  "Rimsky- 
Korsakov  sovsem  sumasoshol"  (Rimsky-Korsakov  is  absolutely  mad). 

The  initial  impact  of  Rimsky-Korsakov's  Russian-Oriental  music  on 
non-Russian  audiences  produced  a  genuine  shock  reaction.  Vienna's 
renowned  and  feared  critic,  Eduard  Hanslick,  protested  against  this 
dose  of  "Russian  champagne,  a  little  sour.  .  .  ."  Yet  this  "sour  cham- 
pagne" proved  intoxicating  and  creatively  exhilarating  to  musicians  of 
the  Latin  countries. 

The  orchestration  of  Debussy  (who  during  his  youth  spent  several 
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summers  in  Russia  as  house  musician  to  Tchaikovsky's  patroness,  Mme. 
Nadezhda  Von  Meek)  owes  much  to  Rimsky-Korsakov's  imagination. 
Respighi's  Roman  pines  could  well  have  grown  on  the  banks  of  the 
Neva  River  (he  was  a  Rimsky-Korsakov  pupil  in  1901);  and  Manuel 
de  Falla's  three-cornered  hat  is  cut  coloristically  from  the  same  cloth  as 
Rimsky-Korsakov's  Russian  cap.  A  music  critic  once  wryly  remarked 
that  the  best  Spanish  composer  was  Rimsky-Korsakov,  for  his  Capriccio 
Espagnol  breathes  Iberian  fire  even  more  effectively  than  the  native 
product. 

America  came  last  in  the  line  of  the  international  conquests  won  by 
Rimsky-Korsakov's  highly  colored  music.  As  late  as  1905,  the  Boston 
critic,  Louis  Elson,  proclaimed,  "The  Russians  have  captured  Boston! 
.  .  .  The  Scheherazade  engagement  began  with  a  bombardment  of  full 
orchestra,  under  cover  of  which  the  woodwinds  advanced  on  the  right. 
The  violins  now  made  a  brilliant  sortie  on  the  left  flank  of  the  main 
body.  It  was  a  magnificent  charge;  at  one  time  the  concertmaster  was 
quite  alone,  but  his  cavalry  soon  rallied  around  him.  A  furious  volley 
of  kettle-drums  followed.  ...  At  this  the  entire  audience  —  including 
some  very  big  guns  —  surrendered." 

The  surrender  of  Boston  to  Rimsky-Korsakov  was  nothing  in  com- 
parison to  the  abject  submission  a  generation  later  of  Hollywood  and 
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Broadway.  This  conquest  was  accomplished  by  infiltration.  A  goodly 
contingent  of  excellent  Russian  musicians  came  between  1905  and  1920 
to  seek  their  fortunes  on  these  shores  and  in  so  doing  colonized  first 
Broadway  and  later  Hollywood.  With  the  advent  of  talking  pictures, 
their  services  as  skilled  arrangers  and  composers  were  soon  in  heavy 
demand.  The  film  industry  was  still  under  the  spell  of  sheiks,  odalisques 
and  suchlike  Oriental  characters,  and  music  a  la  Rimsky-Korsakov,  frag- 
mentized and  diluted,  suited  these  subjects  perfectly.  Thus,  under 
jejune  palm-trees,  sufficiently  tropical  to  create  the  illusion  of  luxuri- 
ance, Rimsky-Korsakov's  pristine  muse  became  transformed  into  a 
Jezebel-like  courtesan,  redolent  of  aromatic  oil  from  Makassar,  and 
adorned  with  tinkling  ankle  bracelets. 

On  Broadway,  too,  public  taste  of  the  day  demanded  exotic  specta- 
cles, painted  with  Oriental  colors.  By  watering  down  Rimsky-Korsa- 
kov's Russianized  Orientalism,  the  composers  of  New  York  could  arrive 
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at  the  right  formula  for  success.  Many  a  popular  hit  of  the  logo's 
derived  melodic  and  harmonic  turns  from  Rimsky-Korsakov  and  other 
Russian  composers.  Even  cowboy  songs  began  to  sound  like  the  Song 
of  India  from  Sadko,  with  a  pentatonic  scale  for  its  melodic  foundation. 

Last,  not  least,  sound  tracks  of  virtually  all  movies  set  in  Casablanca, 
Cairo,  Tangier,  etc.,  to  say  nothing  of  those  for  the  sumptuous  travel- 
ogues across  Oriental  lands,  vibrate  with  Korsakovian  chromatics. 
These  are  amply  supported  by  luscious  Kostelanetz-type  harmonies, 
with  every  interstice  of  seventh  and  ninth-chords  filled  in  to  satura- 
tion —  all  this  arranged  for  the  most  glutinous  combination  of  strings, 
woodwinds  and  brass,  forming  at  climactic  points  a  vast  and  all-perva- 
sive plasma  of  sonority.  Rimsky-Korsakov  would  probably  have  shud- 
dered at  this  lateral  offspring  of  his  creative  imagination.  But  the 
genealogy  cannot  be  denied,  despite  its  monstrous  mutation. 

In  the  half  century  since  his  death  in  June  of  1908,  Rimsky-Korsakov 
has  become  an  object  of  veneration  throughout  his  native  land.  His 
operas  are  standard  repertory  on  all  Russian  stages;  his  symphonic 
works,  and  his  songs  are  as  greatly  loved  as  they  ever  were.  But  there 
is  a  decided  shift  in  the  appreciation  of  his  art  outside  Russia,  and  par- 
ticularly in  the  United  States.  Scheherazade,  once  a  mainstay  of  sym- 
phonic programs  (the  operas  have  never  gained  a  real  foothold  here), 
has  now  moved  into  the  less  elevated  locale  of  summer  concerts  or  the 
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"Pops,"  has  been  arranged  for  small  instrumental  ensembles,  and 
further  degraded  by  indiscriminate  jazzification.  The  once  mysterious 
and  exotic  art  of  Rimsky-Korsakov  is  now  in  public  domain,  not  only 
juridically  (for  there  is  no  American  copyright  on  Russian  music),  but 
also  esthetically.  The  rainbow  of  Korsakovian  hues  has  faded,  largely 
through  the  abuse  of  these  colors  by  imitators  and  unintentional  tradu- 
cers.  Whether  the  thrill  of  the  original  impact  can  ever  be  restored, 
with  or  without  "high-fidelity,"  is  a  question.  In  the  meantime,  the  pale 
ghost  of  Rimsky-Korsakov  flits  through  bits  of  popular  music,  in  would- 
be  exotic  ballads,  in  the  booming  sound  tracks  of  the  movies,  in  the  very 
flavor  of  popular-styled  modernism.  This  transmutation  of  Russian 
Orientalism  continues  unabated.  The  final  product  may  bear  no  vis- 
ible —  or  audible  —  resemblance  to  the  original  Korsakovian  seed,  but 
the  great  Russian  has  effected  a  sea-change  of  tremendous  proportions, 
spread  over  an  astonishing  area  of  chronological  time  and  geographical 
space. 
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The  new  Third  Concerto  was  performed  twice  in  New  York,  with  the 
composer  as  soloist.  Walter  Damrosch  conducted  the  first  performance 
of  the  work,  November  28,  1909  (the  Symphony  Society  of  New  York). 
Gustav  Mahler  conducted  the  second  performance.  Rachmaninoff 
writes  interestingly  of  his  impression  of  Mahler  at  rehearsal: 

At  that  time  Mahler  was  the  only  conductor  whom  I  considered 
worthy  to  be  classed  with  Nikisch.  He  touched  my  composer's  heart 
straight  away  by  devoting  himself  to  my  Concerto  until  the  accompani- 
ment, which  is  rather  complicated,  had  been  practiced  to  the  point  of 
perfection,  although  he  had  already  gone  through  another  long  rehear- 
sal. According  to  Mahler,  every  detail  of  the  score  was  important  —  an 
attitude  which  is  unfortunately  rare  amongst  conductors. 

The  rehearsal  began  at  ten  o'clock.  I  was  to  join  it  at  eleven,  and 
arrived  in  good  time.  But  we  did  not  begin  to  work  until  twelve,  when 
there  was  only  half  an  hour  left,  during  which  I  did  my  utmost  to  play 
through  a  composition  which  usually  lasts  thirty-six  minutes.  We 
played  and  played.  .  .  .  Half  an  hour  was  long  past,  but  Mahler  did 
not  pay  the  slightest  attention  to  this  fact.  I  still  remember  an  incident 
which  is  characteristic  of  him.  Mahler  was  an  unusually  strict  disci- 
plinarian. This  I  consider  an  essential  quality  for  a  successful  conduc- 
tor. We  had  reached  a  difficult  violin  passage  in  the  Third  Movement 
which  involves  some  rather  awkward  bowing.  Suddenly  Mahler,  who 
had  conducted  this  passage  a  tempo,  tapped  his  desk:   "Stop!   Don't  pay 
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any  attention  to  the  difficult  bowing  marked  in  your  parts.  .  .  .  Play 
the  passage  like  this,"  and  he  indicated  a  different  method  of  bowing. 
After  he  had  made  the  first  violins  play  the  passage  over  alone  three 
times,  the  man  sitting  next  to  the  leader  put  down  his  violin: 

"I  can't  play  the  passage  with  this  kind  of  bowing." 

Mahler  (quite  unruffled):  "What  kind  of  bowing  would  you  like  to 
use?" 

"As  it  is  marked  in  the  score." 

Mahler  turned  towards  the  leader  with  an  interrogative  look,  and 
when  he  found  the  latter  was  of  the  same  opinion  he  tapped  the  desk 
again: 

"Please  play  it  as  written!" 

This  incident  was  a  definite  rebuff  for  the  conductor,  especially  as 
the  excellent  leader  of  the  Moscow  Philharmonic  Orchestra  had  pointed 
out  to  me  this  disputed  method  of  bowing  as  the  only  possible  way  of 
playing  the  passage.  I  was  curious  to  see  how  Mahler  would  react  to 
this  little  scene.  He  was  most  dignified.  Soon  afterwards  he  wanted  the 
double-basses  to  tone  down  their  playing  of  a  passage.  He  interrupted 
the  orchestra  and  turned  to  the  players: 

"I  would  beg  the  gentlemen  to  make  more  of  a  diminuendo  in  this 
passage."  Then,  addressing  the  argumentative  neighbor  of  the  leader 
with  a  hardly  perceptible  smile: 
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"I  hope  you  don't  object." 

Forty-five  minutes  later  Mahler  announced: 

"Now  we  will  repeat  the  first  movement." 

My  heart  froze  within  me.  I  expected  a  dreadful  row,  or  least  a 
heated  protest  from  the  orchestra.  This  would  certainly  have  happened 
in  any  other  orchestra,  but  here  I  did  not  notice  a  single  sign  of  dis- 
pleasure. The  musicians  played  the  first  movement  with  a  keen  or 
perhaps  even  closer  application  than  the  previous  time.  At  last  we  had 
finished.  I  went  up  to  the  conductor's  desk,  and  together  we  examined 
the  score.  The  musicians  in  the  back  seats  began  quietly  to  pack  up 
their  instruments  and  to  disappear.   Mahler  blew  up: 

"What  is  the  meaning  of  this?" 

The  leader:    "It  is  after  half-past  one,  Master." 

"That  makes  no  difference!  As  long  as  I  am  sitting,  no  musician  has 
a  right  to  get  up!" 

At  the  beginning  of  the  rehearsal  Mahler  had  practiced  Berlioz* 
Symphony,  "La  Vie  d'un  Artiste."  He  conducted  it  magnificently, 
especially  the  passage  called  "Procession  to  the  High  Court"  [sic]  where 
he  obtained  a  crescendo  of  the  brass  instruments  such  as  I  have  never 
before  heard  achieved  in  this  passage:  the  windows  shook,  the  very 
walls  seemed  to  vibrate.  .  .  . 
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Recently,  after  hearing  a  Symphony  Hall  concert,  a 
distinguished  Englishman  wrote  that  not  only  was 
he  "most  excited  by  the  splendor  of  the  Boston 
Symphony  Orchestra,"  but  "it  is  a  wonderful  thing 
that  a  city  like  Boston  should  have  such  a  great 
orchestra.  In  England  a  comparable  city  would 
have,  if  it  was  lucky,  a  Public  Library,  thirty  Vic- 
torian water-colours  and  a  municipal  brass  band." 
If  you  too  are  excited  by  the  splendor  of  the 
Orchestra,  the  Council  of  Friends  hopes  you 
will  want  to  express  your  enthusiasm  through 
membership  in  the  Friends  of  the  Boston 
Symphony  Orchestra. 
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PROGRAM 

Symphony  in  C  major,  K.  200 

I.   Allegro  spiritoso 
II.  Andante 

III.  Menuetto 

IV.  Presto 

INTERMISSION 

(A  warning  bell  will  sound  three  minutes  before  the  end  of  intermiss  ion) 

Symphony  No.  5,   in  c-sharp  minor         Mahler 

Part  I 

(1)  Trauermarsch 

(2)  Sturmisch  bewegt 
Part  II 

(3)  Scherzo 
Part  III 

(4)  Adagietto 

(5)  Rondo  Finale 
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SYMPHONY  IN  C  MAJOR,  K.  200 

By  Wolfgang  Amadeus  Mozart 

Born   in   Salzburg,   January  27,   1756;  died   in   Vienna,   December  5,    1791. 

Mozart,  aged  seventeen,  was  taken  to  Vienna  by  his  father  in  the  hopes, 
which  proved  vain,  of  obtaining  a  position  for  him,  in  the  year  177-3. 
Returning  to  Salzburg,  he  wrote  this  Symphony  and  in  the  next  year  two 
more,  the  one  in  A,  K.  201,  and  the  one  in  D,  K.  202.  These  symphonies 
probably  show  the  influence  of  the  Vienna  visit  and  the  musical  style 
which  his  alert  ear  caught  there.  After  this,  perhaps  because  symphonies 
were  not  wanted  in  Salzburg,  he  wrote  no  more  until  four  years  later  when 
he  composed  his  brilliant  Symphony,  K.  297,  in  Paris  for  the  Concerf 
Spirituel . 

Mozart  was  concertmaster  at  the  court  of  the  Archbishop  Hieronymous  von 
Colloredo,  who  in  1771  had  succeeded  Sigismund,  and  Mozart's  new 
employer,  who  was  haughtily  unresponsive,  required  of  him  church  and 
chamber  music  in  abundance. 

In  the  Symphony,  K.  200,  one  can  imagine  Mozart  addressing  the  stiff 
assemblage  in  the  Archbishop's  Residenz,  with  an  inward  smile  as  he 
furbished  his  score  with  an  abundance  of  trilled  figures,  well  knowing 
that  they  would  be  quite  to  the  taste  of  the  gentry  there  gathered.  This 
Symphony  is  particularly  full  of  high  spirits.  It  could  be  called  both 
formal  and  informal:  informal  because  of  its  easy,  flowing  course,  often 
gently  melodic;  formal  because  the  composer  seems  deliberately  to 
choose  trills  and  flourishes  in  order  to  make  fun  of  them,  and  turn  them 
into  melody.  The  trill  parody  begins  in  the  third  bar,  returns  in  the 
Andante,  and  touches  its  highest  point,  as  does  the  Symphony,  in  the 
Presto  Finale,  where  again  we  feel  the  sleight-of-hand  of  the  master. 
This  Finale,  which  is  in  full  sonata  form,  is  based  on  a  theme  decked 
out  with  grace  notes  as  dapper  as  newly  starched  frills. 


SYMPHONY  NO.  5,  IN  C-SHARP  MINOR 

By  Gustav  Mahler 

Born  in   Kalischt  in   Bohemia,   July   17,   1860;  died   in  Vienna,   May   18,   1911. 

The  first  movement  ("in  a  strong,  measured  step— like  a  procession") 
sets  its  character  at  once  with  a  trumpet  fanfare  in  a  triplet-to-first- 
beat  rhythm.  The  "measured  step,"  emphasized  by  a  striding  bass, 
persists  through  the  whole  movement.  The  sense  of  solemnity  is  never 
quite  lost,  and  the  heavy  initial  beat  is  only  occasionally  modified  as 
the  violins  dominate  in  lyrical  episodes  or  hold  the  center  of  interest  in 
a  quicker  section  in  passages  "anguished"  and  "wild."  The  chords  of 
a  chorale  are  introduced  before  the  close. 

The  second  movement  opens  "stormily,"  but  the  storminess,  however 
dramatic,  is  not  the  prevailing  mood,  which  is  soaringly  melodic.  The 
predominant  theme  is  derived  from  the  first  movement;  it  is  first  heard 
from  the  cellos.  The  tempo  is  that  of  the  Funeral  March,  but  the  heavi- 
ness is  gone.  The  accompanying  figures  are  no  longer  triplets  —  they 
support  rather  than  overbear  the  dominating  refrain. 

In  the  Scherzo,  all  tragic  implications  have  vanished,  as  if  what  has 
preceded  was  the  composer's  obsession  with  nothing  more  personal  than 
the  allurement  of  a  solemn  rhythm.  The  second  is  a  long  waltz  movement, 
or  rather  an  assortment  of  waltzes  developed  in  repetition.  The  sections 
are  introduced,  or  connected,  by  soft  and  nostalgic  passages  for  the 
horns  or  the  trumpets.  The  first  waltz  is  brilliant;  a  second  is  gentler 
("ruhiger")  and  lighter  with  pizzicato  accompainment;  another  is  slow 
and  langorous.  Often  the  composer  turns  his  wit  of  counterpoint  to  the 
enrichment  of  texture  or  to  melodic  interweaving. 

The  Adagietto  is  a  song  movement  for  the  string  orchestra,  the  first 
violins  carrying  the  burden  of  melody.  They  are  eloquently  supported  and 
(except  in  the  middle  section)  accompained  by  harp  arpeggios. 
The  Rondo-Finale  is  a  fully  developed  movement  brimming  with  invention. 
The  rondo  theme,  first  stated  by  the  full  wind  choirs,  is  wholly  gay,  as 
indeed  is  the  whole  movement  to  follow.  By  contrast  the  strings  set  forth 
a  bright  fugato.  The  rondo  theme  returns  always  in  new  guise,  and  en- 
genders new  episodes.  There  are  references  to  the  early  chorale  and  the 
Adagietto.  The  close  is  in  an  exultant  D  major. 

Bruno  Walter,  than  whom  no  one  has  had  a  more  intimate  comprehension 
of  Mahler  the  artist,  warns  us  quite  specifically  in  his  personal  and  re- 
vealing monograph  on  Gustav  Mahler  against  looking  for  any  program  in 
the  Fifth  Symphony  or  the  two  that  follow.  He  finds  each  of  these  more 
than  anything  else  "a  further  intensification  of  the  symphonic  idea. 
The  first  four  symphonies  had  each  had  their  text  or  their  pictorial  im- 
ages. Taking  up  the  Fifth,  Mahler  showed  a  marked  change  in  the  course 
of  his  musical  thinking.  "He  has  had  enough  now  of  struggling  with 
weapons  of  music  for  a  philosophy  of  life.  Feeling  strong  and  equal  to 
life,  he  is  now  aiming  to  write  music  as  a  musician. 

'Thus  the  Fifth  Symphony  is  born,  a  work  of  strength  and  sound  self- 
reliance,  its  face  turned  squarely  towards  life,  and  its  basic  mood  one  of 
optimism.  A  mighty  funeral  march,  followed  by  a  violently  agitated  first 
movement,  a  scherzo  of  considerable  dimensions,  an  adagietto  and  a 
rondo-fugue,  form  the  movements.  Nothing  in  any  of  my  conversations 
with  Mahler  and  not  a  single  note  point  to  the  influence  of  extra  musical 


thoughts  or  emotions  upon  the  composition  of  the  Fifth.  It  is  music, 
passionate,  wild,  pathetic,  buoyant,  solemn,  tender,  full  of  all  the  senti- 
ments of  which  the  human  heart  is  capable,  but  still  'only'  music,  and  no 
metaphysical  questioning,  not  even  from  very  far  off,  interferes  with  its 
purely  musical  course.  On  the  other  hand,  the  musician  was  all  the  more 
diligently  striving  to  increase  his  symphonic  ability  and  to  create  a  new 
and  higher  type." 


COMING  EVENTS 

UNIVERSITY  CONCERT  SERIES 

Feb.  10,  1964  CLAUDIO  ARRAU 

World  renowned  pianist 

Feb.  23,  1964  BACH  ARIA  GROUP 

Mar.    16,  1964  ERICA  MOPINI 

First  Lady  of  the  Violin 

Apr.     8,  1964  GIANNA  D'ANGELO 

Soprano,  Metropolitan  Opera 
Jorgensen  Auditorium 

UNIVERSITY  CHAMBER  MUSIC  SERIES 


Pec.  5,  1964 
Mar.  18,  1964 
Apr.     2,  1964 


JULIAN  BREAM  CONSORT 


MARLBORO  TRIO 


HERMANN  PREY 
German  baritone 


Apr.   30,  1964  VIRTUOSI  Dl  ROMA 

Chamber  Ensemble 

Von  der  Mehden  Recital  Hall 


\ 


r&A%4 


V:>««^«^5V 


r  BOSTON  % 
SYMPHONY 
ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


PALMER  AUDITORIUM 
NEW  LONDON 


EIGHTY-THIRD  SEASON 
1963-1964 


EIGHTY  -THIRD      SEASON,      1963-1964 


CONCERT     BULLETIN 

OF  THE 

Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Abram  Berkowitz 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 


Raymond  S.  Wilkins 

TRUSTEES  EMERITUS 
Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 

Oliver  Wolcott 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  Rosario  Mazzeo  James  J.  Brosnahan 

Assistant  Manager  Orchestra  Personnel  Manager  Business  Administrator 

Assistant  Administrators    J 
Sarah  M.  Hempel  Harry  J.  Kraut  Harry  S.  Beall 


SYMPHONY      HALL 


BOSTON 


EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


PALMER  AUDITORIUM 

(Connecticut  College,  New  London) 


^Program 


TUESDAY  EVENING,  December  3,  at  8:30  o'clock 


Barber Symphony  No.  1  (In  one  movement),  Op.  9 

Berg Concerto  for  Violin  and  Orchestra 

Andante  —  Allegretto 
Allegro  —  Adagio 

INTERMISSION 

Dvorak Symphony  No.  6,  in  D  major,  Op.  60 

I.  Allegro  non  tanto 

II.  Adagio 

III.  Scherzo  (Furiant):   Presto;  Trio 

IV.  Finale:  Allegro  con  spirito 

SOLOIST 

GEORGE  ZAZOFSKY 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

[3] 


Boston    Symphony    Orchestra 

ERICH  LEINSDORF,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 

Roger  Shermont 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Noah  Bielski 

Alfred  Schneider 

Second  Violins 
Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 

Victor  Manusevitch 
Laszlo  Nagy 

Ayrton  Pinto 
Julius  Schulman 

Raymond  Sird 
Gerald  Gelbloom 

Max  Winder 
Burton  Fine 

Giora  Bernstein 

Violas 

Joseph  de  Pasquale 
Jean  Cauhap£ 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 

John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo,  Personnel  Manager 


[4] 


FIRST  SYMPHONY  (IN  ONE  MOVEMENT),  Op.  9 

By  Samuel  Barber 

Born  in  A  Vest  Chester,  Pennsylvania,  March  9,  1910 


Samuel  Barber  composed  this  Symphony  during  the  winter  of  1935-36.  It  had  its 
first  performance  by  the  Augusteo  Orchestra  under  the  direction  of  Bernardino 
Molinari  in  Rome  in  December,  1936.  It  had  its  first  American  performance  by  the 
Cleveland  Orchestra  in  the  following  January.  The  composer  revised  the  Symphony, 
and  in  its  new  form  it  was  played  by  the  Philadelphia  Orchestra  under  Bruno 
Walter  on  February  18,  1944. 

The  Symphony  is  scored  for  2   flutes  and   piccolo,   2   oboes  and   English   horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra  bassoon,  4  horns,  3   trumpets, 

3  trombones  and  tuba,  timpani,  cymbals,  bass  drum  and  strings. 
The  score  is  dedicated  to   Gian-Carlo  Menotti. 

The  following  description  of  his  Symphony  was  provided  by  Mr. 
Barber  for  the  programs  of  the  New  York  Philharmonic  Orchestra. 
"The  form  of  my  Symphony  in  One  Movement  is  a  synthetic  treat- 
ment of  the  four-movement  classical  symphony.  It  is  based  on  three 
themes  of  the  initial  Allegro  non  troppo,  which  retain  throughout  the 
work  their  fundamental  character.  The  Allegro  opens  with  the  usual 
exposition  of  a  main  theme,  a  mure  lyrical  second  theme,  and  a  closing 
theme.  After  a  brief  development  of  the  three  themes,  instead  of  the 
customary  recapitulation,  the  first  theme  in  diminution  forms  the 
basis  of  a  scherzo  section  (Vivace).  The  second  theme  (oboe  over  muted 
strings)  then  appears  in  augmentation,  in  an  extended  Andante  tran- 
quillo.  An  intense  crescendo  introduces  the  finale,  which  is  a  short 
passacaglia  based  on  the  first  theme  (introduced  by  the  violoncelli  and 
contra-bassi),  over  which,  together  with  figures  from  other  themes,  the 
closing  theme  is  woven,  thus  serving  as  a  recapitulation  for  the  entire 
symphony." 

•     • 

Mr.  Leinsdorf  conducted  the  first  performance  of  Barber's  Piano 
Concerto  at  these  concerts  in  New  York  on  September  24  of  last  season, 
when  John  Browning  was  the  soloist.  The  music  of  this  composer  is 
known  to  the  audiences  in  Boston  by  several  works  which  like  the  Con- 
certo have  had  their  first  performances  by  this  Orchestra.  In  this  way 
Serge  Koussevitzky,  who  was  one  of  the  first  conductors  to  recognize  his 
qualities,  introduced: 

Symphony  No.  2,  Op.  19         March  3,  1944  (Repeated  1951) 
"Knoxville:    Summer  of  1915,"  Op.  24 

April  9,  1948,  Soprano:    Eleanor  Steber 
Cello  Concerto,  Op.  22 

April  5,  1946,  Soloist:    Raya  Garbousova 

Charles  Munch  has  likewise  given  the  first  performances  of  the 
following: 

Prayers  of  Kierkegaard,  Op.  30 

December  3,  1954,  Cecilia  Society, 

Leontine  Price,  Jean  Kraft,  Edward  Munro 
"Die  Natali,"  Chorale  Preludes  for  Christmas,  Op    27 

December  22,  i960 

[copyrighted] 
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GEORGE  ZAZOFSKY 
George  Zazofsky  was  born  in  Boston 
of  musical  parents.  He  is  a  graduate  of 
the  Curtis  Institute  of  Music  in  Phila- 
delphia, where  he  was  Concertmaster  of 
the  orchestra  under  Fritz  Reiner.  He 
was  chosen  twice  to  represent  New  Eng- 
land in  the  All-American  Youth  Orches- 
tra, which  toured  both  Americas  under 
Leopold  Stokowski.  He  joined  the  Bos- 
ton Symphony  Orchestra  in  1941. 

Mr.  Zazofsky  plays  a  Guarneri  del 
Gesu  entitled  "The  Baltic."  Made  in 
Cremona,  it  is  dated  1731. 


■S^S 


"^"tfc 


BSHHHHna 


. -.  W3 


MANON  GROPIUS 

The  young  stepdaughter  of  Mahler 
whose  tragic  death  at  eighteen  inspired 
Berg's  Violin  Concerto  is  pictured 
here.  This  beautiful  girl  figures  in  the 
memoirs  of  her  mother,  Alma  Mahler 
Werfel,  And  the  Bridge  Is  Love. 
Mahler's  widow  relates  how  Manon  at 


"twelve  or  thirteen,"  while  her  family 
was  living  in  Vienna,  was  found  to  have 
a  twin  likeness  with  an  American  girl 
named  Kathy  Scherman. 

"Manon  did  not  understand  English. 
I  first  heard  about  her  double  in  Amer- 
ica when  Mr.  Schuster  [the  publisher] 
visited  us  on  Semmering.  We  sat  on  the 
big  porch,  the  mountain  chain  before  us, 
watching  the  deer  that  came  out  of  the 
woods  at  dusk  to  graze  and  play  on  our 
lawn.  When  Manon  appeared,  herself  as 
frail,  graceful,  and  shy  as  a  young  deer, 
our  guest  told  us  of  his  friends  in  New 
York,  Harry  and  Bernardine  Scherman, 
whose  little  daughter  looked  so  much 
like  mine. 

"Manon's  photograph  crossed  the  At- 
lantic; a  charming  one  of  Katharine 
Scherman  came  back.  The  girls  began 
a  lively  correspondence.  I  never  read 
their  letters,  but  I  know  they  wrote  in 
French,  having  no  other  language  in 
common.  They  wrote  much  about  their 
cats — they  both  adored  cats,  and  in  some 
way  identified  themselves  with  them — 
and,  among  other  pictures,  they  ex- 
changed some  showing  Manon  with  a 
Siamese  and  Katharine  with  a  Persian. 
They  made  an  effort  to  tell  each  other 
what  it  was  like  to  be  a  girl  in  Vienna 
and  in  New  York,  with  the  result  that 
they  came  to  know  a  good  deal  about 
each  other.  It  warmed  my  heart  to  see 
these  two  beautiful  children  make  friends 
over  three  thousand  miles  of  land  and 
sea." 

Later,  while  in  Venice,  Manon  was 
stricken  with  polio.  She  barely  survived 
the  attack,  was  taken  with  difficulty  to 
Vienna,  and  was  confined  to  a  wheel- 
chair. She  had  marked  acting  ability, 
and  actors  who  were  among  her  many 
devoted  friends  would  divert  her  by 
rehearsing  parts  with  her.  The  end  came 
in  April,  1935. 


CONCERTO  FOR  VIOLIN  AND  ORCHESTRA 
By  Alban  Berg 

Born  in  Vienna,  February  9,  1885;  died  there,  December  24,  1935 


Berg  completed  his  Violin  Concerto  on  August  11,  1935.  It  was  first  performed  in 
Barcelona  on  April  19,  1936  by  Louis  Krasner,  to  whom  the  score  is  dedicated.  Mr. 
Krasner  also  performed  the  concerto  in  Vienna,  Paris,  London,  Stockholm,  Florence 
and  Boston  within  a  year.  The  Paris  performance  by  the  Orchestre  Philharmonique 
on  November  26,  1936  was  conducted  by  Charles  Munch.  The  Boston  performance 
(the  first  in  America)  was  by  the  Boston  Symphony  Orchestra  on  March  5,  1937. 
Serge  Koussevitzky  conducted  and  presented  the  work  in  New  York  on  the  March  1 1 
following. 

The  orchestra  required  consists  of  2  flutes  and  2  piccolos,  2  oboes  and  English 
horn,  alto  saxophone,  3  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon, 
4  horns,  2  trumpets,  2  trombones,  tuba,  timpani,  bass  drum,  cymbals,  small  drum, 
tam-tam,  gong,  triangle,  harp  and  strings. 

't^he  score  is  inscribed  "To  the  Memory  of  an  Angel"  ("Dem  Anden- 
■*-  ken  eines  Engels").  An  accidental  circumstance  caused  Alban  Berg 
to  write  his  only  concerto.    Another  and  tragic  circumstance  condi- 
tioned the  result  and  hastened  its  completion. 

In  the  spring  of  1935,  Louis  Krasner  approached  Berg  in  Vienna 
with  a  suggestion  that  he  write  a  violin  concerto.  The  composer  did 
not  at  first  respond  to  the  idea.  He  had  never  worked  in  a  form  with 
a  prominent  solo  instrument.  The  opera  Lulu  still  lay  uncompleted 
on  the  table,  and  he  told  the  violinist  not  to  expect  a  concerto  in  less 
than  a  year.  For  several  months  his  thoughts  did  not  take  definite 
shape.  In  May  there  came  to  him  the  affecting  news  of  the  death  in 
Vienna  of  a  friend  to  whom  he  was  tenderly  devoted,  Manon  Gropius, 
eighteen  years  old,  who  was  the  daughter  of  Walter  Gropius  and  his 
wife,  the  widow  of  Berg's  ardently  admired  friend,  Gustav  Mahler. 
Manon  had  died  in  April  after  a  long  illness  resulting  from  poliomye- 
litis which  she  had  contracted  in  Venice  in  the  previous  spring.  She  had 
had  to  suffer  torturing  pain  and  had  endured  it  with  great  fortitude. 
The  concerto  took  hold  of  Berg's  imagination  as  a  sort  of  "requiem 
for  Manon." 

The  composer,  who  was  in  the  habit  of  lingering  for  years  over  the 
details  of  his  intricate  scores,  now  worked  under  an  intensive  impulse. 
He  wrote  the  concerto  at  "Waldhaus,"  his  country  house  at  Auen,  near 
Velden  on  the  Worthersee,  directly  across  the  lake  from  Portschach,  the 
idyllic  spot  where,  as  it  happened,  Brahms  scored  his  own  violin  con- 
certo, where  also  he  wrote  his  symphony  in  the  same  key  —  the  Second. 
Such  was  Berg's  absorption  in  the  music  that  he  worked  upon  it  con- 
sistently from  morning  to  night  with  hardly  a  pause.  When  six  weeks 
had  passed  he  was  able  to  write  on  July  16  to  Louis  Krasner,  the 
violinist  who  had  commissioned  the  piece:    "Yesterday  I  brought  the 
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composition  of  the  violin  concerto  to  its  close.  If  you  are  perhaps 
astonished,  I  am  still  more  so.  I  have  never  in  my  life  worked  with 
such  constant  industry,  and  I  have  taken  increasing  joy  in  it.  I  hope, 
indeed  I  believe,  that  this  work  has  come  out  well."  Berg  was  here 
referring  to  the  sketch  of  the  score.  The  complete  score  was  ready 
before  another  month  had  passed.  While  the  composer  was  finishing 
the  last  details  of  the  orchestration,  a  blood  infection  resulting  from 
the  bite  of  an  insect  developed  into  what  proved  to  be  a  fatal  illness. 
Close  to  midnight  between  December  23  and  24,  Alban  Berg  died.  He 
had  been  in  a  state  of  poor  physical  health,  aggravated  by  asthma. 
Indeed,  most  of  his  life  had  been  a  struggle  with  illness. 

There  are  two  parts,  and  each  of  these  is  in  two  sections.  The  first 
part  opens  with  an  introductory  Andante,  and  is  largely  expository. 
Based  on  a  succession  of  fifths,  it  suggests  the  violin's  open  strings.  It 
leads  into  an  Allegretto,  a  scherzo-like  movement  which  introduces  a 
Viennese  waltz  theme  and  a  lilting  Carinthian  folk  song.  It  has  been 
said  to  recall  the  lightness  and  gaiety  of  Manon.  The  second  part  is 
wrought  upon  a  cadenza  for  the  soloist,  which  in  the  opinion  of  Richard 
Capell  in  the  London  Telegraph  has  an  "unmistakable  significance: 
it  is  the  living  creature's  struggle  with  death."*  The  music  is  relieved 
by  an  intermezzo;  it  rises  to  an  intense  climax  and  then  gradually  sub- 
sides. The  final  Adagio  is  the  elegy.  The  solo  instrument  introduces  an 
old  chorale  of  Ahle,  "Es  ist  genug,"  which  Bach  used  in  his  Cantata 
"O  Ewigkeit,  du  Donnerworf'i: 


Es  ist  genug! 

Herr,  wenn  es  dir  gefallt, 

So  spanne  mich  doch  aus! 

Mein  Jesus  kommt: 

Nun  gute  Nacht,  o  Welt! 

Ich  fahr'  ins  Himmelhaus, 

Ich  fahre  sicher  hin  mit  Frieden. 

Mein  grosser  Jammer  bleibt  darnieden. 

Es  ist  genug!  Es  ist  genug! 


It  is  enough! 

Lord,  when  it  pleaseth  Thee 

Bring  my  release! 

My  Jesus  comes: 

Now,  farewell  to  the  world. 

In  Heav'n  shall  I  find  peace. 

I  go  my  way  confident  of  happiness; 

My  great  sorrow  is  of  the  past. 

It  is  enough!   It  is  enough! 


Berg  takes  over  Bach's  harmonization,  and  then  proceeds  with  varia- 
tions upon  the  melody  developed  in  his  own  manner.  There  is  an 
impassioned  climax,  and  a  peaceful  coda. 


*  The  subject  of  the  concerto  has  inescapably  reminded  Mr.  Capell  of  Schubert's  song,   "Tod 
und  das  Mtidchen." 

f  The   melody,    composed    in    1662    by    Johann    Rodolph    Ahle,    organist    and    burgomaster    of 
Muhlhausen,  was  used  by  Bach  to  close  his  cantata. 

[copyrighted] 
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ENTR'ACTE 
MOMENTS  OF  ANGER 


When  people  (specifically  composers)  are  abruptly  crossed  they  will 
react  in  different  ways.  One  will  swallow  his  pride  and  say 
nothing,  afterwards  nursing  his  grievance  (Tchaikovsky  was  one  of 
these):  another  will  hold  on  to  himself  and  answer  later  with  an  inward 
assurance  of  reasonableness  (Wagner  —  at  great  length,  in  letters  and 
essays);  still  others  will  see  red  and  let  fly. 

Among  the  short-tempered  ones  was  Bach.  One  of  several  tales  is  that 
he  shouted  at  a  sullen  and  loutish  pupil  at  Miihlhausen  that  he  was  a 
"donkey  bassoonist,"  was  attacked  by  him  in  the  street,  and  had  to 
defend  himself  with  his  sword.  There  were  others  whose  patience, 
under  trying  circumstances,  came  to  a  sudden  end.  There  is  frustration 
in  such  cases,  as  when  the  composer  is  kept  from  writing  his  music  by 
imposed  routine  or  impeded  in  directing  it  in  performance  by  the 
imperviousness  of  the  players.  He  is  most  deeply  affronted  when  a 
conversational  or  written  remark  seems  to  throw  doubt  on  the  validity 
of  his  music  —  the  more  so  if  his  belief  in  himself  is  at  all  insecure. 
Sudden  outbursts  of  temper  on  the  part  of  the  composer  are  often  a 
dramatic  defence  of  his  right  to  compose  in  his  own  way.  Handel,  who 
could  be  as  choleric  as  Bach,  and  who  knew  the  taste  of  failure  in 
London  as  well  as  success,  must  have  felt  when  his  corpulence  and 
gluttony  were  derided  in  verse  and  caricature  that  the  barbs  were 
indirectly  aimed  at  his  art.  It  is  told  that  once,  watching  a  prima 
donna,  he  flew  into  a  rage  when  she  insisted  on  singing  her  part  in  her 
way  instead  of  his,  and  threatened  to  throw  her  out  of  the  window, 
thereby  carrying  his  point.   This  could  be  called  purposeful  anger. 

Words  of  hot  anger  can  weaken  the  case  of  the  injured  one,  but  not 
always.  When  Mozart  stood  up  to  his  Archbishop  in  Vienna  and, 
flushed  and  trembling,  told  him  off  at  last,  he  had  the  rare  thrill  of 
clearing  the  air  with  open  defiance  after  having  taken  in  silence  for 
years  the  cold  contempt  and  utter  disregard  of  his  lord.  The  Arch- 
bishop's insulting  attitude  would  have  undermined  Mozart's  self- 
confidence,  for  although  he  knew  that  he  could  handle  any  musical 
assignment  to  perfection,  he  was  also  aware  that  he  had  yet  to  win 
general  recognition  in  Vienna.  This  confrontation  was  an  unheard  of 
act  of  daring.  The  musician-servant  in  the  eighteenth  century  was 
usually  denied  access  to  the  Presence,  and  had  to  write  a  petition 
couched  in  formalities  of  salutation  as  from  the  lowest  to  the  highest. 
Mozart,  breaking  with  his  Archbishop,  had  the  blind  courage  of 
accumulated  fury.  He  was  not  stopped  by  the  thought  that  the  Arch- 
bishop could  have  refused  to  dismiss  him,  could  have  thrown  him  into 
prison.  This  time  the  headlong  way  was  the  most  effective. 
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Haydn  knew  his  rights  and  had  a  temper  of  his  own,  but  it  was  not 
in  his  nature  to  lose  his  head.  It  is  characteristic  of  him  that  the  most 
emphatic,  the  most  outspoken  of  the  surviving  protests  addressed  by 
him  to  his  prince  was  in  defence,  not  of  himself,  but  of  his  colleagues. 
Haydn  had  a  certain  affection  for  his  master,  but  no  love  at  all  for 
Herr  von  Rahier,  Administrator  (Wirthschaftsrath)  of  the  Castle  at 
Eisenstadt.  When  this  small-minded  official  gave  objectionable  orders 
on  his  own  pre-empted  authority,  the  musicians  appealed  to  Haydn  to 
intercede  with  the  Prince.  The  flute  player,  Franz  Siegl,  had  been 
punished  by  being  locked  up,  and  a  tenor,  Carl  Friberth,  had  offended 
von  Rahier's  title  by  failing  to  remove  his  hat.  The  Prince  had  listened 
to  von  Rahier  and  sent  a  reproach  to  Haydn,  who  wrote: 

"To  Prince  Nicolaus  Esterhazy 
Serene  Highness  and  Noble  Prince  of  the  Holy  Roman  Empire, 
Gracious  and  Dread  Lord! 

"I  have  received  with  every  submissive  and  dutiful  respect  Your 
Illustrious  and  Serene  Highness'  letter  of  the  8th  inst.  addressed  to  me, 
and  I  see  from  it  that  Your  Highness  has  taken  it  very  amiss  that  I 
protested  against  the  detention  of  the  flauto  traverso  player  Frantz 
Sigl  by  Herr  von  Rahier,  whose  commands  I  am  now  admonished  to 
follow,  in  order  that  I  may  behave  better  in  the  future,  on  penalty  of 
the  dread  displeasure  of  my  Serene  Highness.  Most  Serene  Highness! 
Gracious  Lord!  On  behalf  of  the  above-named  flauto  traverso  player, 
because  of  whom  the  fire  started,  I  went  with  the  whole  band  to  Herr 
von  Rahier,  and  it  was  not  on  account  of  the  detention,  but  only  on 
account  of  the  rudeness  and  the  hard  treatment  of  the  matter  that  I 
protested,  but  with  all  proper  respect,  to  Herr  von  Rahier.  But  we 
could  not  get  anywhere  with  the  administrator,  and  I  even  had  to  put 
up  with  his  slamming  the  door  in  my  face;  he  pushed  all  the  others  ouu 
and  threatened  everyone  with  imprisonment.  Similarly,  this  very  day 
Friberth  fled  excitedly  from  the  administrator  (on  account  of  not 
doffing  his  hat,  which  must  have  been  an  oversight),  and  does  not  dare 
to  come  home,  because  this  same  administrator  pretends  that  the  first- 
mentioned  Friberth  was  rude  to  him,  and  that  therefore  he  will  mete 
out  his  own  punishment.  But  I  testify,  as  do  all  the  other  musicians, 
that  Friberth  did  nothing  else  except  that,  when  the  administrator 
ilneatened  all  of  us  with  detention  —  and  without  any  reason  —  he  said 
he  had  no  other  master  but  His  Serene  Highness,  Prince  Esterhazy.  .  .  ." 

Your  Serene  and  Gracious  Highness' 
most  humble  and  obedient 
Josephus  Haydn 
Eisenstadt,  gth  September  1765 

The  Prince  took  the  obvious  course  of  restoring  outward  peace,  as  is 
shown  in  a  letter  addressed  to  him  by  Rahier  four  days  later.  Siegl 
was  released  from  the  lock-up.  Haydn  and  Friberth  had  called  upon 
him,  and  Friberth  had  made  a  formal  apology.  No  apology  from  Haydn 
is  mentioned,  which,  from  what  we  know  of  Haydn,  is  not  surprising. 
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To  bow  before  the  throne  is  inevitable;  to  take  orders  from  one's  imme- 
diate superior  who  is  over-zealous  and  throws  his  weight  around  is 
another  matter.  Haydn  wrote  later  (in  1790)  to  Marianne  Genzinger, 
his  particular  confidante  in  Vienna,  after  the  death  of  Nikolaus:  "I 
had  a  kind  Prince,  but  was  obliged  at  times  to  be  dependent  upon  base 
souls." 

Beethoven's  outbursts  of  anger  are  a  familiar  story.  His  imagined 
grievances,  his  unfounded  suspicions,  his  insults  to  his  friends  and  sub- 
sequent contrition  are  a  study  for  the  expert  in  abnormal  psychology. 
He  has  been  put  on  the  theoretical  couch,  but  he  has  never  been  con- 
vincingly analyzed.  The  principal  cause  of  his  discontent  in  his  later 
years  may  well  have  been  that  he  was  entirely  alone  with  the  music 
that  was  completely  absorbing  him.  He  was  loved  by  some,  admired 
by  many,  but  no  one  could  enter  the  mysterious  realm  of  his  composing 
hours  —  all  that  deeply  mattered  in  his  life.  His  anger  really  flamed 
when  small  souls  about  him  showed  a  complete  non-comprehension  of 
his  nature  as  composer.  There  is  the  episode  in  the  palace  of  Prince 
Lichnowsky,  when  some  military  guests  made  remarks  which  seemed 
to  him  contemptuous  of  his  art,  and  caused  him  to  rush  out  into  the 
stormy  night,  hugging  the  sheets  of  his  newly  composed  Appassionata 
Sonata.  The  irony  of  the  story  is  of  course  that  the  officers  knew  nothing 
of  the  existence  of  those  sheets  of  paper,  nor  could  they  have  had  the 
remotest  idea  of  what  the  rain-soaked  pages  signified. 

The  wide  space  between  the  composer  and  an  indifferent  nobody  is 
shown  by  the  instance  of  a  copyist  by  the  name  of  Wolanek  who  did 
some  work  upon  the  Missa  Solemnis  and  sent  back  the  parts,  inaccurate 
and  unfinished,  with  the  following  infuriating  message:  "So  far  as  your 
disagreeable  behavior  towards  me  is  concerned,  I  can  look  upon  it  with 
a  smile  as  an  assumed  outburst  of  temper.  ...  It  is  a  consolation  to  me 
that,  in  my  capacity  as  copyist,  I  have  suffered  the  same  abuse  as  have 
those  celebrated  artists  Haydn  and  Mozart.  I  therefore  ask  you  not  to 
rank  me  among  those  common  copying  fellows  who,  even  when  treated 
like  slaves,  think  themselves  lucky  to  be  able  to  earn  a  living.  For  the 
rest,  be  assured  that  I  have  not  the  slightest  cause  to  blush  on  account 
of  my  behavior  to  you." 

Beethoven  scrawled  under  this  and  on  the  opposite  side  of  the  page: 

"Stupid,  conceited  ass  of  a  fellow. 

"And  am  I  to  exchange  compliments  with  such  a  scoundrel  who 
filches  my  money?  Instead  of  that  I  ought  to  pull  his  ass's  ears. 

"Slovenly  copyist! 

"Stupid  fellow! 

"Correct  the  mistakes  you  have  made  through  your  ignorance,  arro- 
gance, conceit  and  stupidity.    That  is  more  fitting  than  to  want  to 


*  Published    in    The   Collected    Correspondence    and    London    Notebooks    of    Haydn    by    H.    C. 
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teach  me.  For  to  do  so  is  exactly  as  if  the  sow  should  want  to  teach 
Minerva." 

And  on  the  margin: 

"I  beg  you  to  do  Mozart  and  Haydn  the  honor  of  not  mentioning 
their  names. 

"Indeed  yesterday  and  even  before  then  it  was  decided  not  to  employ 
you  any  more  to  copy  for  me." 

There  are  many  such  episodes.  Nothing  was  more  unendurable  than 
a  slighting  attitude  toward  his  highest  endeavor. 

In  Beethoven's  century  the  composer's  situation  gradually  changed. 
He  acquired  social  standing,  independence  and  the  right  to  speak  for 
himself.  Although  emancipated  from  serfdom,  he  by  no  means  had 
everything  his  own  way.  A  new  genus,  the  newspaper  critic,  was  born. 
Musical  opinion  became  a  topic  for  the  public  at  large  and  divided 
them  sharply  into  pros  and  cons.  The  composer  found  that  if  his 
righteous  indignation  was  to  be  effective,  it  was  better  applied  at  length 
and  with  some  planning. 

Weber  was  one  of  the  first  to  take  up  the  pen  against  hostile  critics. 
His  letters  to  the  Berlin  papers  did  him  little  good,  for  as  is  always  the 
case,  the  critics  had  the  last  word.  Weber  was  too  peaceable,  too  much 
of  a  gentleman  to  give  way  to  anger.  He  took  a  good  deal  of  haughty 
treatment  and  disregard  from  the  royal  Court  at  Dresden,  when  he  was 
Kapellmeister  to  the  King  of  Saxony,  but  he  quietly  went  his  own  way 
and  at  last  prevailed  by  what  was  more  convincing  than  argument  — 
the  popular  success  of  his  music,  over-riding  the  resistance  of  officialdom. 

The  later  Romantics  enjoyed  the  cultural  status  that  Weber  had 
begun  to  establish.  Composers  were  no  longer  hirelings  who  sat  at  the 
table  in  the  ante-room  with  the  lesser  servants.  Mendelssohn  and  Liszt 
were  accepted  at  a  soiree  and  not  segregated  by  a  velvet  rope  across  the 
salon.  Each  of  these  could  hold  his  own  in  any  company.  Nor  would 
they  have  exposed  themselves  to  ridicule  by  any  embarrassing  display 
of  feeling.  They  were  too  civilized,  too  urbane  for  that.  By  keeping 
one's  head  one  was  more  apt  to  have  one's  way  in  the  end  without  an 
unbecoming  scene.  The  charm  of  Mendelssohn  made  open  conflict 
unnecessary.  Always  popular  and  successful,  he  had  little  cause  for 
quarrels.  Liszt's  disagreements  Were  mostly  domestic,  and  were  met  by 
a  parrying  pen  —  a  safe  way  of  hiding  behind  verbiage  and  avoiding 
hasty  words  later  regretted.  He  handled  his  falling  out  with  his  son-in- 
law,  Richard  Wagner,  by  the  still  more  discreet  method  of  silence. 

Liszt  and  Schumann,  being  aesthetically  at  odds,  were  never  quite  at 
ease  in  each  other's  company,  and  only  once  was  there  an  open  out- 
burst of  feeling,  when  Liszt,  visiting  the  Schumanns,  Robert  and  Clara, 
in  Leipzig,  made  a  disparaging  remark  about  Mendelssohn,  Schumann's 
adored  idol,  not  long  since  dead.  Schumann  sprang  to  his  feet,  retorted 
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angrily,  and  slammed  out  of  the  room.  But  Schumann  was  on  the  verge 
of  his  mental  illness  and  not  himself.  He  was  the  gentlest  of  artists. 

Berlioz,  like  Wagner,  relied  largely  on  the  literary  retort.  He  was 
more  effective  than  Wagner  in  that  he  was  more  readable,  more  enter- 
taining, more  witty.  Even  though  his  version  of  a  dispute  might  be  a 
bit  exaggerated,  it  was  usually  the  last  word,  for  it  is  still  read. 

Many  composers  in  more  recent  years  acquired  a  protective  shell  in 
the  form  of  rudeness  toward  strangers  who  might  intrude  upon  the 
privacy  of  their  creative  nature.  It  is  particularly  true  of  those  whose 
music  has  been  widely  misunderstood  and  resisted  in  their  day.  The 
notorious  rude  remarks  of  Brahms  were  his  defense  against  this  kind 
of  intrusion.  His  true  friends  were  those  who  knew  him  well  enough 
never  to  show  curiosity  about  the  progress  of  a  score  in  the  making. 
Brahms'  music  made  him  the  leader  in  a  faction  which  was  strongly 
opposed,  was  subjected  to  hostile  critical  attack.  Until  he  had  com- 
posed his  first  symphony,  he  was  uncomfortably  aware  that  he  was  at 
the  center  of  controversy,  that  his  music  was  up  for  judgment  His  rude 
remarks  were  a  danger  signal,  a  fair  warning  against  intruders.  Even 
today  composers  have  been  known  to  make  a  choleric  entrance  into 
the  public  arena.  Stravinsky's  withering  mockery  in  his  last  book, 
Expositions  and  Developments,  of  two  New  York  critics  had  what  may 
have  been  its  culmination  when  he  sent  a  cable  from  Hamburg  to  the 
New  York  Herald  Tribune.  His  music  for  the  television  production 
Noah  and  the  Flood  on  June  14,  1962,  had  directly  preceded  his 
eightieth  birthday.   The  cable  was  as  follows: 

"Of  hundreds  of  reviews  of  my  New  York  work,  most  of  them,  like 
every  opus  since  1905,  were  gratifyingly  unfavorable.  I  found  only 
three  entirely  stupid  and  suppurating  with  gratuitous  malice. 

"The  only  blight  on  my  eightieth  birthday  is  the  realization  that  my 
age  will  probably  keep  me  from  celebrating  the  funeral  of  your  senile 
musical  columnist." 

This  columnist,  who  was  of  course  Paul  Henry  Lang,  elsewhere 
referred  to  by  Stravinsky  as  "Langweilig,"  had  his  last  word  in  the  issue 
of  Sunday,  June  24.  j  N>  B 


SYMPHONY  NO.  6,  IN  D  MAJOR,  Op.  60 

By  Antonin  Dvorak 

Born  in  Muhlhausen,  Bohemia,  September  8,  1841;  died  in  Prague,  May  1,  1904 

This  Symphony,  formerly  known  as  "No.  1,"  was  composed  in  the  autumn  of  1880 
at  Vysoka.  It  was  first  performed  on  March  25,  1881  in  Prague,  under  the  direction 
of  Adolf  Czech. 

The  Symphony  was  first  performed  at  the  concerts  of  the  Boston  Symphony  Orches- 
tra on  October  26,  1883,  when  Georg  Henschel  was  Conductor,  and  repeated  on 
December  7.  Wilhelm  Gericke  conducted  it  on  January  29,  1886.  The  last  perform- 
ance was  on  March  28,  1890,  when  Arthur  Nikisch  was  the  Conductor. 
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The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  3  trombones  and  tuba,  timpani  and  strings. 
The  score  is  dedicated  to  Hans  Richter. 

This  Symphony  was  the  sixth  in  order  of  composition,  the  sixth  of 
Dvorak's  nine  accredited  symphonies  according  to  the  latest  revised 
and  enlarged  catalogue  of  Jarmil  Burghauser,  published  in  Prague  in 
i960.  Dvorak's  symphonies  were  for  years  considered  as  five,  the  five 
which  were  published  in  his  lifetime  and  numbered  in  the  order  of 
their  publication  with  disregard  of  four  earlier  scores.  By  this  pub- 
lished order  the  D  major  Symphony  was  No.  1.  The  earlier  four  have 
been  published  posthumously.* 

*  The  nine  symphonies  were  composed  in  the  following  order : 

1  -  1865     Symphony  in  C  minor  (The  Bells  of  Zlonice) .    Published  recently. 

2  -  1865     Symphony  in  B-flat.    Op.  4.    Published  recently. 

3  -  1873     Symphony  in  E-flat  (orig.  Op.  10) .    Published  in  1912. 
4-  1874     Symphony  in  D  minor  (orig.  Op.  12).    Published  in  1912. 

5  -  1875  Symphony  in  F,  "No.  3"  (orig.  Op.  24) .    Op.  76.    Revised,  1887.    Published  in  1888. 

6  -  1880  Symphony  in  D,  "No.  1."    Op.  60.    Published  in  1882. 

7  -  1885  Symphony  in  D  minor,  "No.  2."    Op.  70.    Published  in  1885. 

8  -  1889  Symphony  in  G,  "No.  4."    Op.  88.    Published  in  1892. 

9  -  1893  Symphony  in  E  minor,  "No.  5"  (From  the  New  World) .    Op.  95.    Published  in  1894. 

All  five  symphonies  in  the  earlier  numbering  have  been  performed  at  these  concerts. 

It  is  perhaps  significant  that  this  Symphony  contains  a  furiant  for  its 
scherzo.  The  furiant  is  a  swift,  lively  and  variously  accented  Bohemian 
dance,  a  form  which  Dvorak  also  treated  in  separate  compositions.  The 
composer  was  at  this  time  forty,  and  still  dwelt  among  his  own  people, 
composing  in  the  style  of  their  songs  and  dances.  Two  years  before 
Brahms  had  interested  the  publisher  Simrock  in  his  music;  Simrock  was 
avid  for  his  Slavonic  Dances,  and  other  publishers  were  after  him  for 
similar  short  works.  At  the  same  time  Dvorak  was  increasingly  influ- 
enced by  music  in  a  broader  classical  sense,  notably  by  the  music  of 
Brahms,  whose  Second  Symphony,  published  two  years  before,  he  much 
admired.  Dvorak's  Symphony  in  this  same  key  conspicuously  merges 
a  spontaneous  folkish  flavor  with  a  growing  general  symphonic  method. 

Dvorak  went  to  Vienna  in  November  of  1880  and  showed  the  piano 
score  of  his  Symphony  to  Hans  Richter,  who  had  suggested  it  and  who 
was  enthusiastic  in  its  praise.  It  was  then  too  late  to  be  included  by 
Richter  in  his  forthcoming  programs,  and  consequently  Dvorak  gave 
it  to  his  friend  Adolf  Czech  for  performance  in  Prague.  The  perform- 
ance was  warmly  received  and  the  furiant  was  encored.  Richter  carried 
the  Symphony  to  London,  where  he  introduced  it  on  May  15,  1882, 
whence  he  wrote  enthusiastically  to  the  composer  of  its  success  and  his 
pride  in  receiving  the  dedication.  There  soon  followed  performances 
in  Germany,  in  Vienna,  and  in  New  York  under  the  direction  of 
Theodore  Thomas. 

Donald  Francis  Tovey  has  shown  himself  an  ardent  admirer  of  the 
D  major  Symphony,  and  in  his  analysis  of  the  work  has  begrudged  the 
"New  World"  Symphony  for  having  "been  allowed  to  oust  its  greater 

[.m3 


predecessors  from  their  rights,"  although  "full  of  fine  things."  Of  the 
D  major  he  writes  that  "it  shows  him  at  the  height  of  his  power.  It  is 
by  no  means  the  work  of  a  young  man;  its  opus  number  is  true  to  the 
facts  and  shows  that  Dvorak,  like  Brahms,  had  waited  long  and  experi- 
enced much  before  venturing  on  the  publication  of  a  symphony.  Yet 
the  very  first  line  presents  us  with  those  intimations  of  immortality 
that  make  the  child  sublime.*  ...  In  this  Symphony  Dvorak  moves 
with  great  mastery  and  freedom;  the  scale  and  proportions  are  through- 
out noble,  and  if  the  procedure  is  often  like  Schubert's,  unorthodox 
and  risky,  it  is  in  this  case  remarkably  successful." 

Otakar  Sourek,  in  his  book  on  the  orchestral  works  of  Dvorak,  writes 
thus  about  the  Symphony:  "The  feeling  of  intense  happiness  with 
which  the  recognition  of  his  art  and  the  material  improvement  it 
implied  filled  Dvorak's  whole  being,  after  the  long  years  of  cold- 
shouldering,  neglect  and  material  hardship,  are  reflected  in  this  work 
as  unmistakably  as  in  the  'Slavonic  Dances,'  the  A  major  Sextet,  the 
E-flat  major  Quartet  or  the  Violin  Concerto.  Indeed,  in  this  respect, 
the  symphony  is  a  specially  characteristic  and  revealing  document. 
Each  movement  embodies  a  masterly  stylization  of  living  optimism, 
courage,  rejoicing  and  good  spirits.  And,  at  the  same  time,  it  is  in 
mood  and  expression  one  of  his  most  thoroughly  Czech  works.  It  draws 
its  strength  from  the  Czech  countryside,  the  composer's  love  for  his 
native  environment  and  his  own  people  giving  a  warmth  of  colouring 
to  every  thought  and,  indeed,  to  every  bar  of  the  composition.  In  this 
symphony,  the  humour  and  pride,  the  optimism  and  passion  of  the 
Czech  people  come  to  life,  and  in  it  there  breathes  the  sweet  fragrance 
and  unspoiled  beauty  of  Czech  woods  and  meadows.  Here  the  sun 
shines  from  a  clear  and  cloudless  sky.  And  just  as  the  mood  is  one  of 
serenity  and  unclouded  happiness,  so,  too,  the  composition  is  unbur- 
dened by  any  complicated  musical  problems  of  form  or  structure.  In 
the  very  personal  tone  of  its  mood  and  expression,  Dvorak's  D  major 
symphony  differs  very  considerably  from  Brahms's  preceding  second 
symphony  (with  which  it  has  the  key  in  common  as  well  as  a  similarity 
of  mood  at  the  beginning  of  the  last  movement).  In  its  undeniable 
individuality  and  originality,  in  its  greater  conformity  of  inward  and 
outward  clarification,  it  rises  above  Dvorak's  own  earlier  symphonies 
and  marks  yet  another  substantial  advance  in  the  composer's  creative 
development.  Its  expression  is  throughout  clear  and  unforced,  the  form 
correspondingly  simple  in  outline  and  transparent  in  texture,  yet  at 
the  same  time  rich  and  attractive  in  thematic  treatment,  the  instru- 
mentation still  further  simplified  and  remarkably  plastic,  the  tone- 
colouring  gay,  varied  and  fresh.  A  spirit  of  masterly  maturity  and 
classical  simplicity  permeates  the  whole  work,  giving  it  a  truly  sym- 
phonic nobility  of  content  and  design." 


*  Essays  in  Musical  Analysis. 
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Eighty-Third  Season,  1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf ,  Music  Director 

PHILHARMONIC  HALL,  NEW  YORK 

Wednesday  Evening,  December  4,  at  8:30 
Second  Program 


v , 


DVORAK 


Symphony  No.  6,  in  D  major,  Op.  60 


I.  Allegro  non  tanto 

II.  Adagio 

III.  Scherzo  (Furiant):  Presto;  Trio 

IV.  Finale:  Allegro  con  spirito 


INTERMISSION 

SYDEMAN       Study  for  Orchestra  No.  2 
(First  performance  in  New  York) 


RACHMANINOFF 


Piano  Concerto  No.  3,  in  D  minor 


I.  Allegro  ma  non  tanto 
II.   Intermezzo:  Adagio 
III.  Finale 


Soloist 


IDIL  BIRET 


Miss  Biret  plays  the  Baldwin  Piano 


Baldwin  Piano 


RCA  Victor  Records 
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Eighty-Third  Season,    1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf,  Music  Director 

PHILHARMONIC  HALL,  NEW  YORK 

Friday  Evening,  December  6,  at  8:30 
Second  Program 


HINDEMITH 


Symphonic  Metamorphosis  of  Themes 
by  Carl  Maria  von  Weber 


I.  Allegro 

II,  "Turandot":  Scherzo 

III.  Andantino 

IV.  March 


BARBER 


Symphony  No.    1   (In  one  movement), 

Op.    9 


INTERMISSION 


STRAUSS     "Don  Quixote,"  Fantastic  Variations 
on  a  Theme  of  Knightly  Character,  Op.  35 

Introduction,  Theme  and  Variations,  and  Finale 

Violoncello  Solo:  SAMUEL  MAYES 
Viola  Solo:  JOSEPH  de  PASQUALE 


Baldwin  Piano 


RCA  Victor  Records 
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Eighty-Third  Season,    1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf ,  Music  Director 

CARNEGIE  HALL,   NEW  YORK 

Saturday  Evening,   December   7,   at  8:30 


MOZART 


Symphony  in  C  major,  K.  200 


I.  Allegro  spiritoso 

II.  Andante 

III.  Menuetto 

IV.  Presto 


INTERMISSION 


MAHLER 


Symphony  No.  5,  in  C-sharp  minor 


Part  I 

(1)  Trauermarsch 

(2)  Sturmisch  bewegt 

Part  II 

(3)  Scherzo 

(French  horn  obbligato  -  James 

Stagliano) 

Part  III 

(4)  Adagietto 

(5)  Rondo  Finale 


Baldwin  Piano 


RCA  Victor  Records 
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EIGHTY-THIRD  SEASON 
1963-1964 


TAK  E    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  '  •,,.,, 

*  J  /  Associated  with 

CHARLES  H.  WATKINS  &  CO.    /qbrioN,  RUSSELL  Sc  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 


EIGHTY-THIRD      SEASON,    1963-1964 


CONCERT    BULLETIN 

OF  THE 

Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 
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BOSTON  SYMPHONY  ORCHESTRA,  Inc. 
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Charles  H.  Stockton 
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Oliver  Wolcott 


Thomas  D.  Perry,  Jr.,  Manager 
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7/^£  Boston  Symphony 
under  Srich  jTeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf  s  direction  has  met  the 
challenge  of  a  towering  Beethoven  masterpiece,  Symphony  No.  3,  the 

"Eroica."  Captured  in  the  new  Dynagroove  system,  the  performance  is  breath- 
taking. Another  new  Dynagroove  album  presents  Mendelssohn's  "Midsummer 
Night's  Dream,"  with  chorus,  soloists  Arlene  Saunders  and  Helen  Vanni,  and 
narration  by  Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited 
edition  is  available  with  rare  and  unusual  engravings  suitable  for  framing. 


BEETHOVEN/"EaOICA"  SYMPHONY 
BOSTON  SYMPHONY  OBCH./EKICH  LEINSDOBF 


Mendelssohn 
A  MIDSUMMER  FIGHT'S  DREAM 
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BOSTON  SYMPHONY  OBCHESTRA 
EBICH  LEINSDOBF 


RCA  VICTOR, 

&k  THE  MOST  TRUSTED  NAME  IN  SOUND 
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SUBSCRIBERS'  EXHIBITION 

The  annual  exhibition  of  paintings  by 
subscribers,  Friends  and  members  of  the 
Boston  Symphony  Orchestra  will  end 
tonight. 


IDIL  BIRET 

Idil  Biret,  who  is  now  making  her  first 
appearances  in  America,  was  born  in 
Ankara,  Turkey,  in  1941.  In  1954  she 
was  given  the  award  for  that  year  by  the 
Lili  Boulanger  Memorial  Fund.  It  was 
announced  by  the  Trustees  of  the  Fund 
at  that  time:  "The  Judges  have  voted 
this  year's  Award  to  Idil  Biret,  a  little 
twelve-year-old  Turkish  pianist  and 
composer  of  extraordinary  musical 
promise,  at  present  studying  in  the  most 
advanced  class  at  the  Paris  Conserva- 
toire. .  .  .  When  Idil  Biret  was  barely 
four  years  old,  at  the  request  of  Turkish 
President  Inonu  she  gave  an  impromptu 
performance  of  two  preludes  from  the 
Well-Tempered  Clavichord  and  a  move- 
ment of  Beethoven's  Sonata,  Opus  49. 
No.  2.  The  Turkish  Government,  realiz- 
ing how  extraordinarily  gifted  she  was, 
passed  a  special  law  guaranteeing  her 
studies  until  her  exceptional  gifts  should 
be  fully  developed.  When  she  was  seven, 
the   Government   sent  her  to   Paris  for 


<FlK?ro.u$seau3Cotts*  of  Sosion 
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A  hostess  robe  of  Black  lyons 
velvet  its  collar  bordered  with 
White  mink.    Sizes   10  -  16. 

$279.50 


416  BOYLSTON  STREET 
BOSTON   16 
KEnmore  6-6238 


54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 
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12  IB  BOYLSTON  STREET  .  .  .  CHESTNUT  HILL 
125  NEWBURY  STREET  .  .  .  BOSTON 


further  study,  and  placed  her  under  the 
guidance  of  Nadia  Boulanger,  who,  last 
October,  admitted  the  twelve-year-old 
child  to  the  most  advanced  and  exacting 
class  in  the  Conservatoire.  Her  class- 
mates' ages  run  from  twenty-one  to 
twenty-nine.  Last  year  she  appeared  at 
the  Societe  des  Concerts  with  Wilhelm 
Kempf  in  the  Mozart  Two-Piano  Con- 
certo. She  has  already  shown  an  especial 
talent  for  composing  and  gives  promise 
of  a  most  remarkable  career." 

Since  that  time  she  has  played  in 
France  and  England  with  striking  suc- 
cess, and  has  made  two  tours  of  Russia. 
When  she  appeared  in  the  Second  Con- 
certo of  Brahms  in  Paris  in  1952,  Marc 
Pincherle,  the  noted  French  musicologist, 
wrote  in  "Les  Nouvelles  Litteraires"  of 
June  5:  "By  every  evidence  this  child 
is  all  music,  and  can  convey  all  that 
there  is  in  it.  Music  is  her  natural  lan- 
guage; more  than  that,  it  is  her  vital 
force." 

Miss  Biret's  visit  to  America  shortly 
follows  her  performance  of  Rachman- 
inoff's Third  Concerto  with  the  London 
Symphony  Orchestra  at  Festival  Hall 
(October  6),  under  the  direction  of 
Pierre  Monteux. 


J&S) 


WHEN  YOU  CANNOT  ATTEND 

The  Trustees  wish  to  express  their 
appreciation  to  the  subscribers  who 
are  generously  turning  in  their  tickets 
when  they  are  unable  to  attend  a 
concert.  These  tickets  are  resold  to 
help  reduce  the  deficit.  A  telephone 
call  to  Symphony  Hall  to  give  the 
location  and  name  of  the  subscribers 
is  sufficient. 

Commonwealth  6-1492 
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wool  lobbyist   •   •   • 

You  11  find  you  re  stealing  the 

scene  from  the  stars  in  this 

delicious  theatre  suit  .  .  . 

done  in  the  beloved  Chanel 

style  with  relaxed,  boxy 

jacket — stitched  satin  collar, 

cuffs  and  satin  overblouse. 

Pale  pink,  blue  or  white. 

Plaza  Shop,  fifth  floor 

Filenes  Boston,  Chestnut 

Hill,  Southshore. 

$90 
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Perfect  pitch 


Many  people  think  that  perfect  pitch  is  a  sure  sign  of  musical  talent.  Not  nec- 
essarily so.  While  plenty  of  musicians  do  have  it,  plenty  of  people  who  also 
have  perfect  pitch  can't  even  play  a  comb.  At  Old  Colony  Trust  Company, 
none  of  the  specialists  claims  to  have  perfect  pitch  when  it  comes  to  invest- 
ing. But  together,  these  men  make  a  39-part  harmony  that's  hard  to  beat. 
Their  sound  advice   is  the  result  of 


Old  Colony 

Trust  Company 


years  of  experience  and  first-hand 
knowledge;  they  travel  over  350,000 
miles  every  year  to  get  it.  Why  don't 
you  stop  in  soon  at  Number  One 
Federal  Street  and  talk  things  over? 
Meanwhile,  you  might  want  to  send  for  a  compli- 
mentary copy  of  "Managing  Your  Money."  It  describes 
some  of  the  ways  Old  Colony  can  be  of  help  to  you. 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Second  Program 


MONDAY  EVENING,  December  9,  at  8:30  o'clock 


Bach Brandenburg  Concerto  No.  4  in  G  major,  for 

Violin,  Two  Flutes,  and  String  Orchestra 
I.     Allegro 
II.     Andante 
III.     Presto 

Violin:    JOSEPH  SILVERSTEIN 
Flutes:    DORIOT  ANTHONY  DWYER 
JAMES  PAPPOUTSAKIS 

Strauss "Don  Quixote,"  Fantastic  Variations  on 

a  Theme  of  Knightly  Character,  Op.  35 

Introduction,  Theme  and  Variations,  and  Finale 
Violoncello  Solo:   SAMUEL  MAYES 
Viola  Solo:  JOSEPH  de  PASQUALE 

INTERMISSION 

Rachmaninoff Piano  Concerto  No.  3,  in  D  minor 

I.    Allegro  ma  non  tan  to 
II.     Intermezzo:   Adagio 
III.    Finale 

SOLOIST 

IDIL  BIRET 

Miss  Biret  plays  the  Baldwin  Piano 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


roi 
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BOSTON     •     CHESTNUT  HILL     •     SOUTH  SHORE  PLAZA 
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BRANDENBURG  CONCERTO  No.  4,  in  G  major,  for 
Violin  Concertante,  with  Two  Flutes  and  Strings 

By  Johann  Sebastian  Bach 
Born  in  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  28,  1750 


The  Fourth  Concerto  calls  for  the  now  obsolete  "flutes  a  bee/'  and 
describes  their  function  as  "due  flauti  d'echo."*  In  the  concertino 
the  violin  sometimes  takes  the  lead,  especially  in  florid  solo  passages 
in  the  first  and  last  movements.  The  two  flutes  fill  out  an  industrious 
concertino,  sometimes  alternating  in  duet  fashion,  sometimes  rippling 
along  together  in  a  graceful  euphony  of  thirds.  The  opening  Allegro, 
moving  along  at  a  brisk  pace,  develops  a  single  theme.  The  brief 
Andante  is  a  grave  interlude.  The  tutti  and  single  voices  are  closely 
enmeshed  save  in  those  places  where  the  concertino  repeats  a  phrase 
of  the  orchestra,  echo-fashion.  The  final  Presto  is  a  prodigious  fugue. 
The  orchestra  gives  the  subject,  the  violin  repeats  it,  and  the  flutes 
answer  in  unison.  The  violin  sets  up  a  running  discourse,  the  flutes 
coming  in  canonically  over  it.  Presently  the  violin  dominates  with 
weaving  figures.  All  voices  take  part  in  an  imposing  conclusion. 
Philipp  Spitta  calls  this  fugue  "grand  in  every  respect.    It  is  244  bars 

*  This  is  the  "whistle,"  or  "Apple"  flute,  blown  at  the  end,  as  distinguished  from  the  "trans- 
verse" flute.  It  has  been  revived  in  the  present  century  as  the  recorder.  The  modern  flutes  are 
now  usually  used  in  this  Concerto. 


ill 


M 


long,  and  for  animation,  for  importance  of  subjects,  for  wealth  of  inven- 
tion, for  easy  mastery  over  the  most  complicated  technical  points,  for 
brilliancy  and  grace,  it  is  in  the  very  first  rank  of  Bach's  works  of  this 
kind." 


The  set  of  Brandenburg  concertos  is  among  other  things  a  study  in 
instrumental  variety.  The  first  (in  F  major)  is  written  for  strings  with 
two  horns  (an  instrument  then  just  coming  into  fashion)  three  oboes 
and  bassoon.  The  string  quartet  is  supplemented  by  the  violone 
(double  bass),  and  the  violino  piccolo  or  "  quart  geige"  (tuned  a  fourth 
higher  than  the  usual  violin).  The  Second,  also  in  F  major,  has  for  its 
concertino  a  small  trumpet  in  F,  together  with  flute,  oboe,  and  violin. 
The  Third,  in  G  major,  is  for  strings,  divided  into  three  groups,  with 
at  times  polyphony  within  each  group.  It  is  in  two  lively  movements. 
The  Fourth,  also  in  G  major,  sets  two  flutes  (the  flute  a  bee,  or  mouth- 
piece flute,  is  called  for)  and  violin  against  the  usual  tutti  of  strings. 
The  Fifth,  in  D  major,  adds  to  the  harpsichord  continuo,  used  in  all  of 
them,  a  brilliant  and  important  harpsichord  solo,  matched  with  the  solo 
voices  of  the  flute  and  violin.  The  Sixth,  in  B-flat  major,  sets  against 
the  concerted  background  of  strings  two  violas  and  two  viole  da  gamba. 

[copyrighted] 


Select  from  the  wonderful  variety  of 
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S.    S.    PIERCE    STORES 


Qi(u 


When  you  give  a  "Package  from  Pierce's"  you  are  choosing 
the  Christmas  Gift  everyone  enjoys.  Come  in  and  see  our 
delightful  gifts  at  our  Boston  and  suburban  stores. 


•      HAMPERS 

• 
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SEE  WALT  DISNEY'S  "WONDERFUL  WORLD  OP  COLOR,"  SUNDAYS,  NBC-TV  NETWORK 


It's  concert  time  every  night 


Let's  be  candid.  There  is  much  to  be 
said  for  the  live  performance — for  the 
visual  sweeps  of  the  string  section,  the 
poise  and  precision  of  the  tympanists. 
But  for  your  "at  home"  pleasure,  we 
offer  you  the  next  best  thing — the  very 
next  best  thing!  RCA  Victor  New 
Vista  Stereo  Sound.  Eight  speakers 
(two  15-inchers  among  them).  Output 
of  100  watts  (60  watts  EI  A  standard). 
Custom  12-tube  FM-AM  and  FM 
Stereo  radio.  Indisputably,  the  Mark  I 
Credenza  is  an  acoustical  triumph,  a 
flawless  example  of  the  cabinetmaker's 


art.  All  that  remains  is  to  hear  it. 

Before  you  buy  any  phonograph, 
compare  RCA  Victor's  experience  in 
sound  reproduction — dating  back  to 
the  earliest  days  of  the  famous 
"Victrola"®  phonograph.  Today,  more 
people  own  RCA  Victor  phonographs 
than  any  other  kind.  One 
hearing  will  tell  you  why.  Plan 
to  hear  it  soon!  -msi 


The  Most  Trusted  Name  in  Sound' 

Tmk(s)<3> 


"DON  QUIXOTE" 

Fantastic  Variations  on  a  Theme  of  Knightly  Character,  Op. 
(Introduction,  Theme  with  Variations,  and  Finale) 

By  Richard  Strauss 
Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


35 


Strauss  worked  upon  the  score  of  "Don  Quixote"  in  Munich  in  1897,  and  completed 
it  on  December  29  of  that  year.  It  was  first  performed  at  a  Gurzenich  Concert  in 
Cologne,  from  the  manuscript,  Franz  Wiillner  conducting,  on  March  8,  1898.  Fried- 
rich  Griitzmacher  played  the  violoncello  solo.  There  was  a  performance  at  Frankfort 
on  March  18,  at  a  concert  of  the  Museumgesellschaft,  under  the  composer's  direction, 
when  Hugo  Becker  was  the  cellist.  The  first  performance  in  the  United  States  was  by 
the  Chicago  Orchestra,  under  Theodore  Thomas,  January  7,  1899.  The  first  perform- 
ance here  was  at  a  concert  of  the  Boston  Symphony  Orchestra,  Wilhelm  Gericke 
conducting,  February  12,  1904  (Rudolf  Krasselt,  cello,  Max  Zach,  viola).  Later  per- 
formances were:  April  19,  1904  (Richard  Strauss  conducting  a  Pension  Fund  concert); 
April  22,  1910  (soloists  Heinrich  Warnke,  Emil  Ferir);  February  17,  1911  (same  solo- 
ists); February  11,  1916  (same  soloists);  April  14,  1922  (Jean  Bedetti,  Georges  Fourel); 
December  11,  1931  (Jean  Bedetti,  Jean  Lefranc);  March  24,  1933  (Gregor  Piatigorsky, 
Jean  Lefranc);  February  22,  1935  and  March  8,  1940  (same  soloists);  January  15,  1943, 
February  2,  1945  (Jean  Bedetti,  Jean  Lefranc);  April  23,  1948  (Gregor  Piatigorsky, 
Joseph  de  Pasquale);  March  24,  1950  (Samuel  Mayes,  Joseph  de  Pasquale,  Richard 
Burgin  conducting);  November  9,  1951  (Gregor  Piatigorsky,  Joseph  de  Pasquale, 
Richard  Burgin  conducting);  January  23-24,  1959  (Samuel  Mayes,  Joseph  de  Pasquale). 

"Don  Quixote"  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  3  bassoons  and  contra-bassoon,  6  horns,  3  trumpets, 

3  trombones  and  tuba,  tenor  tuba,  timpani,  snare  drum,  bass  drums,  cymbals, 
triangle,  tambourine,  wind  machine,  glockenspiel,  harp,  and  strings.  The  dedication 
is  to  Joseph  Dupont. 


I  THF.   MOTHER  CHURCH  ORGAN 


CHRISTIAN  SCIENCE 

SERVICES 
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BORIS  AND  MILTON -Boston 


Like  many  outstanding  musicians, 
Joseph  de  Pasquale,  Principal  Viola  of 
the  Boston  Symphony,  comes  from  a 
markedly  musical  family.  A  native  of 
Philadelphia,  he  is  the  son  of  a  profes- 
sional violinist,  who  was  his  first  teacher, 
and  the  brother  of  three  more  musicians 
in  major  orchestras. 

After  graduating  from  Curtis  Institute,  where  he  studied  with  Louis 
Bailly,  William  Primrose,  and  Max  AronofT,  he  enlisted  in  the  Marines 
during  World  War  II  —  and  became  a  trumpeter!  With  the  Marine  Band 
(trumpet)  and  the  Marine  Symphony  (Viola),  he  appeared  frequently  at 
the  White  House  before  such  world  leaders  as  Roosevelt,  Churchill, 
and  de  Gaulle. 

Appointed  Principal  Viola  of  the  Boston  Symphony  in  1947  at  the 
age  of  27,  he  became  the  youngest  first  viola  in  any  major  U.  S.  symphony. 
Among  his  solo  performances,  he  has  appeared  at  home  and  on  tour 
with  the  Boston  Symphony  in  Berlioz'  "Harold  in  Italy,"  concertos  by 
Bartok  and  Walton,  and  the  world  premiere  of  Walter  Piston's  Concerto 
for  Viola  and  Orchestra. 

In  1949,  he  married  the  former  Princess  Maria  von  Leuchtenberg 
de  Beauharnais,  a  niece  of  Serge  Koussevitsky ;  they  have  two  daughters 
and  two  younger  sons. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be 
of  service  to  you. 
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£  CT^VON  Quixote,"  more  than  any  other  subject  which  Richard  Strauss 
**J  fell  upon  in  the  triumphant  progress  of  his  tone  poems,  seemed 
to  match  his  musical  proclivities.  The  strain  of  the  bizarre  which  runs 
through  all  his  music,  his  richly  apparelled  melodic  felicity,  the  trans- 
figuring passion  which  sets  the  seal  of  enduring  beauty  upon  each  of  his 
more  important  scores  —  these  qualities  were  finely  released  and  closely 
integrated  by  the  tale  of  the  lunatic  knight,  where  also  eccentricity 
becomes  charm,  where  gross  realism,  at  one  moment  ridiculous  and 
pitiable,  is  suddenly  touched  with  the  dreams  and  visions  of  chivalry. 
The  rounded  picture  which  Cervantes  drew,  where  such  baser  elements 
as  farcical  humor  and  incongruity  contribute  to  the  full  portrait  of  a 
noble  and  lovable  character,  has  found  its  just  counterpart  in  Strauss's 
musical  narrative. 

Strauss  is  said  to  have  written  and  allowed  to  be  inserted  in  the 
printed  programs  of  early  performances  identifications  of  each  varia- 
tion. An  elaborate  and  detailed  explanation  by  Arthur  Hahn  appeared 
in  Schlesinger's  "Musikfiihrer."  The  composer  has  given  no  authoriza- 
tion of  these.  Certain  notes  were  allowed  in  a  published  piano  arrange- 
ment. In  the  full  score,  only  two  verbal  clues  appear:  over  the  theme 
of  Don  Quixote  is  inscribed  "Don  Quixote,  the  Knight  of  the  sorrowful 
Countenance,"  and  over  the  theme  of  the  squire,  which  shortly  follows, 
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©We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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merely  his  name:  "Sancho  Panza."  The  variations  arc  no  more  than 
numbered,  save  when  there  is  an  occasional  adjective  attached  to  the 
tempo  indication.  The  introduction  is  marked  "Ritterlich  unci  gal- 
ant/'  the  second  variation  "Kriegerisch." 

INTRODUCTION 

Strauss's  "Variations"  have  no  real  resemblance  to  the  classical  form 
of  that  name.  Instead  of  one  theme,  there  are  three,  corresponding  with 
the  principal  characters  in  the  story  almost  as  leading  motives:  Don 
Quixote,  Dulcinea  —  the  lady  of  his  dreams,  and  Sancho  Panza.  Each 
appears  constantly  in  relation  to  the  succession  of  musical  episodes. 
Indeed,  the  themes  are  not  varied  in  the  traditional  sense  of  ornamenta- 
tion or  modification  by  development.  They  rather  proceed  on  their 
way  basically  unchanged,  encountering  various  adventures  in  a  musical 
sense  corresponding  to  the  story,  reflecting  the  circumstance  of  the 
moment  as  higher  or  baser  aspirations  collide  with  reality  and  are 
rebuffed.  In  the  introduction,  before  the  composer  is  ready  even  to 
make  the  explicit  statements  of  his  themes,  he  has  foreshadowed  the 
character   of   Don    Quixote,    and   of   Dulcinea   who    dominates    Don 
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Quixote's  thoughts.  He  has  developed  a  preliminary  fragment  of  the 
theme  with  a  rich  cluster  of  episodes,  and  has  set  the  tone  of  his  story 
in  masterly  fashion,  establishing  a  precise  mood  which  is  at  once 
romance  and  eccentricity,  which  hovers  always  between  noble  dreaming 
and  madness.  The  Knight  is  immediately  disclosed,  his  bold  chivalric 
outline  subsides  into  tender  musing,  and  the  music  of  Dulcinea  is  heard 
from  the  solo  oboe  over  a  harp  accompaniment.  Thoughts  of  Dulcinea 
at  once  engender  in  the  hero's  mind  thoughts  of  brave  deeds  to  be 
undertaken  in  her  defense.  The  Knight's  theme,  stated  in  heroic 
augmentation  by  the  brass,  leads  to  a  climax  as  a  harp  glissando  rises 
to  a  crashing  chord.  Here  is  the  point,  say  the  analysts,  where  Don 
Quixote  goes  mad,  where,  as  the  book  has  it,  his  wits  are  "wholly 
extinguished." 

The  hero  of  Cervantes,  according  to  the  opening  of  the  book,  was  an 
old-fashioned  gentleman  of  a  village  in  La  Mancha,  who  lived  sparsely 
upon  his  income. 

His  pot  consisted  daily  of  somewhat  more  beef  than  mutton;  a  gallimawfry  each 
night,  collopes  and  eggs  on  Saturdayes,  lentils  on  Fridayes,  and  a  lean  pigeon  on 
Sundayes  did  consume  three  parts  of  his  rents.   [He  had  little  to  do  to  pass  his  time 


SCHOENHOFS,     INC.      Foreign  Books 

1280  Massachusetts  Avenue  •  Harvard  Square,  Cambridge 

IMPORTERS  of  French,  German,  Italian,  Spanish, 

Russian  books  .  .  .  classical  and  modern. 

Language  Study  Aids,  Record  Courses,  Grammars,  Dictionaries  for  All  Languages 

Fine  Pictures     •     Custom  Framing  on  Premises     •     Moderately  Priced 

UNUSUAL  CHRISTMAS  GIFTS 


On  March  12,  1909,  this  work  had  its 

first  American  performance  by  the 

Boston  Symphony.  At  that  time,  the 

Converse  Rubber  Company  was 

almost  a  year  old.  Its  aim, 

then  as  now,  to  produce 

the  finest  in 

casual,  athletic, 

sporting  and 

waterproof 

footwear. 


CONFERS* 


dedicated 

to  quality 

for  over 

50  years 


WMmwm&m 


[20] 


PERFORMANCE 


The  CONCERTO  FOR  ORCHESTRA, 

Bela  Bartok's  last  completed  work,  received  its  first 
performance  by  the  Boston  Symphony  Orchestra  on 
December  1, 1944,  with  Serge  Koussevitzky  conducting. 

"The  title  of  this  symphony -like  orchestral  work/' 
the  composer  has  written,  "is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument 

groups  in  a  fconcertant'  or  soloistic  manner." 
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besides  reading  books  on  knight-errantry,  and  meditating  upon  an  outmoded  chivalry. 
At  last  —  ]  through  his  little  sleep  and  much  reading,  he  dried  up  his  brains  in  such 
sort,  as  he  lost  wholly  his  judgment.  [He  then  —  ]  fell  into  one  of  the  strangest 
conceits  that  madman  ever  stumbled  on  in  this  world,  to  wit,  it  seemed  unto  him  very 
requisite  and  behooveful,  as  well  for  the  augmentation  of  his  honors,  as  also  for  the 
benefit  of  the  commonwealth,  that  he  himself  should  become  a  knight  errant,  and 
go  throughout  the  world  with  his  horse  and  armor  to  seek  adventures,  and  practice 
in  person  all  that  he  had  read  was  used  by  knights  of  yoare,  revenging  of  all  kinds 
of  injuries,  and  offering  himself  to  occasions  and  dangers,  which  being  once  happily 
achieved,  might  gain  him  eternal  renown.* 

Unearthing  an  ancestral  suit  of  armor,  which  lacked  a  helmet,  he 
devised  the  missing  part  from  cardboard  and,  requiring  a  horse,  he 
mounted  the  steed  Rozinante,  an  animal  which  "had  more  quarters 
than  pence  in  a  sixpence  through  leanness." 

Upon  a  certain  morning,  somewhat  before  the  day  (being  one  of  the  warmest  of 
July)  he  armed  himself  Cap  a  pie,  mounted  on  Rozinante,  laced  on  his  ill-contrived 
helmet,  imbraced  his  target,  took  his  launce,  and  by  a  postern-door  of  his  base-court 
issued  out  to  the  field,  marvelous  jocund  and  content  to  see  with  what  facility  he  had 
commenced  his  good  desires. 


♦The  quotations  are  from  the  first  English  translation,  made  by  James  Shelton    (Edition  of 
1620). 
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call  KEnmore  6-6823 


ROBIE  CADILLAC  RENTING  COMPANY 

Robie  Building      •      296  Boylston  St.,  Boston 


■2] 


THEME 

The  theme  already  clearly  indicated  and  developed  is  first  stated  in 
its  rounded  fulness  by  the  cello  solo.  There  follows  immediately  the 
theme  of  Sancho  Panza.  It  emerges  from  the  bass  clarinet  and  tuba  with 
an  earthy  peasant  plainness  and  is  taken  up  by  the  viola  solo.  For  the 
remainder  of  the  tone  poem,  the  cello  is  to  depict  Don  Quixote,  and 
the  viola  his  squire.  Strauss  is  as  apt  in  his  delineation  of  Sancho  Panza 
as  of  his  master.  "He  had  a  great  belly,  a  short  stature,  and  thick 
legges,"  wrote  Cervantes,  "and  therefore  I  judge  he  was  called  Canca 
["thigh  bones"]  or  Panca  ["paunch"],  for  both  these  names  are  written 
indifferently  of  him  in  the  history."  He  is  stolid  and  loyal,  eager  for 
the  material  comforts  and  pleasures  of  life,  but  takes  his  medicine 
cheerfully  enough  when  he  gets  from  his  master  little  but  a  dubious 
fare  of  hopes  to  an  accompaniment  of  knocks  from  the  world  they 
encounter.  Strauss's  Sancho  Panza,  like  the  Spanish  original,  is  a  home- 
spun, good-natured  fellow,  jogging  along  stoutly  beside  his  crack- 
brained  master,  and  never  quite  losing  his  faith  in  him. 
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VARIATION  1 

The  first  variation  ("Gemachlich")  is  unmistakably  the  adventure  ol 
the  windmills.  Don  Quixote's  theme  (cello  solo),  and  that  of  Sancho 
Panza  (now  bass  clarinet)  are  stated  jointly  as  if  the  two  companions 
were  trotting  along  together.  One  hears  the  ponderous  sails  of  the 
windmills,  the  wind  which  stirs  them,  the  onslaught  of  the  Knight,  his 
downfall  (descending  harp  glissando  and  drum  beats).  The  Knight  is 
left  with  only  his  tender  thoughts  of  Dulcinea  unshaken. 

VARIATION  II 

This  variation,  which  Strauss  indicates  as  "warlike,"  recalls  the 
adventure  of  the  flock  of  sheep.  The  bleating  of  the  sheep  is  accom- 
plished on  the  muted  brass.  Don  Quixote  finds  his  new  imaginary 
enemy  less  obdurate,  but  gets  another  cracked  head  for  his  pains. 

"How?"  quoth  Don  Quixote.  "Dost  not  thou  heare  the  horses  neigh,  the  trumpets 
sound,  and  the  noyse  of  the  drummes?"  "I  hear  nothing  else,"  said  Sancho,  "but  the 
great  bleating  of  many  sheepe." 

And  so  it  was  indeed,  for  by  this  time,  the  two  flocks  did  approach  them  very 
neere.  .  .  .  Don  Quixote  set  spurres  to  Rozinante,  and  setting  his  lance  in  the  rest, 
he  flung  downe  from  the  hillock  like  a  thunderbolt.  Sancho  cryed  to  him  as  loud 
as  he  could,  saying  "Returne,  good  Sir  Don  Quixote,  for  I  vow  unto  God,  that  all 
those  which  you  go  to  charge,  are  but  sheepe  and  muttons.    Returne,  I  say  —  alas 
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1921:  Douglas  Fairbanks,  Sr.     New  England  Life  was  in  its  87th  year. 


Were  you  born  in  1921? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 


Richard  Strauss  toured  the  U.  S. 
and  gave  42  concerts  in  two  months; 
the  Boston  Symphony  Orchestra  in- 
troduced Strauss's  symphonic  suite 
from  Der  Burger  als  Edelman  .  .  . 
Enrico  Caruso  died  on  August  2  .  .  . 
Umberto  Giordano's  Andrea  Chenier 
made  its  first  appearance  in  the 
Metropolitan  Opera  repertory  .  .  .  The 
first  annual  convention  of  the  National 
Association  of  Harpists  was  held  in 
New  York  . . .  Carl  Engel  of  Boston  was 
appointed  Chief  of  the  Music  Division 
of  the  Library  of  Congress  .  .  .  Chali- 
apin  appeared  at  the  Met  in  the  title 
role  of  Boris  Godunov. 
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insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  is  the 
sure  way  to  give  your  family  continu- 
ous protection  while  you  send  dollars 
ahead  for  your  own  use  in  the  future. 
Have  a  New  England  Life  agent  give 
you  the  details.  501  Boylston  Street, 
Boston,  Massachusetts  02117. 
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that  ever  I  was  borne,  what  madnesse  is  this?   Look,  for  there  is  neither  gyant,  nor 

knight,  nor  cats,  nor  armes,  nor  shields,  parted,  nor  whole,  nor  pure  azures,  nor 

divellish.  What  is  it  that  you  do,  wretch  that  I  am?"  For  all  this,  Don  Quixote  did 

not  returne  —  but  entered  into  the  middest  of  the  flocke  of  sheep,  and  began  to  lance 

them  with  such  courage  and  fury,  as  if  hee  did  in  good  earnest  encounter  his  mortall 

enemies. 

The  sheep-heards  that  came  with  the  flock  cried  to  him  to  leave  off;  but  seeing 

their  words  took  no  effect,  they  unloosed  their  slings,  and  began  to  salute  his  pate 

with  stones  as  great  as  one's  fist.  ,_,     ,   rTT    _.    ^       . 

°  (Book  HI,  Chapter  4) 

VARIATION  III 

This  variation  consists  of  a  musical  dialogue  suggestive  of  the  many 
discourses  which  took  place  between  the  Knight  and  his  squire.  Don 
Quixote  seems  to  speak  of  the  virtues  and  rewards  of  chivalry.  Sancho 
Panza  is  dazzled  by  a  glittering  vision  which  his  master  holds  out  to  him 
of  an  island  of  which  he  shall  be  Governor.  But  the  Knight's  specula- 
tions upon  the  ideal,  his  rapturous  musings  upon  the  Lady  Dulcinea, 
the  little  serving  man  cannot  follow.  He  is  about  to  interrupt  with  his 
more  prosaic  thoughts  when  the  master  rebukes  and  silences  him. 
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VARIATION  IV 

The  two  adventurers  meet  a  company  of  pilgrims  singing  their  hymns 
as  they  go.  Don  Quixote  decides  at  once  that  they  are  desperadoes  who 
are  abducting  a  great  lady.  He  rushes  to  the  rescue.  But  the  servants 
of  God  stoutly  hold  their  ground,  and  the  Knight  falls  again  as  his 
victors  go  on  their  way  placidly  resuming  their  singing.  Sancho  Panza 
hastens  to  the  side  of  his  prostrate  master,  thinking  that  he  has  been 
surely  killed  this  time,  but  there  are  signs  of  life. 

VARIATION  V 

This   variation   has   been   called   the   "Vision   of   Dulcinea."     Don 

Quixote  refuses  to  sleep  at  night  while  danger  is  at  hand,  and  sits 

beside  his  slumbering  servant.    His  thoughts  turn  again  to  Dulcinea, 

as  her  theme  is  tenderly  woven  with  his  own.   The  variation  becomes 

a  rapturous  nocturne. 

VARIATION  VI 

Blunt  reality  follows  hard  upon  the  visionary  variation.  The  two 
pass  on  the  road  a  blowsy  country  wench  whom  Sancho  points  out 
jokingly  as  Dulcinea.  It  is  not  she,  but  it  might  as  well  be.  The  music 
breaks  in  upon  romantic  illusion,  with  coarse  and  boisterous  dance 
measures.  Don  Quixote  decides  that  some  insidious  magic  power  has 
worked  this  transformation,  and  he  swears  vengeance. 
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VARIATION  VII 

The  Ride  Through  the  Air.  Don  Quixote  and  Sancho  Panza  are 
seated  blindfolded  upon  a  wooden  horse,  and  are  led  by  their  imagi- 
nation to  believe  that  they  are  galloping  through  the  air.  Rushing 
chromatic  passages,  supported  by  a  wind  machine  off  stage,  create  a 
sense  of  motion.  The  pedal  in  D  on  drums  and  basses  has  been  pointed 
out  as  signifying  that  the  pair  have  never  left  the  ground. 

VARIATION  VIII 

The  Voyage  in  the  Magic  Boat.  Don  Quixote  finds  an  empty  boat 
on  the  shore  of  a  stream,  and  believes  that  it  has  been  miraculously 
placed  at  his  disposal  so  that  he  may  accomplish  a  rescue.  The  two 
push  off  from  the  shore  as  the  Knight's  theme  is  transformed  into  a 
barcarolle.  But  the  boat  capsizes  and  they  barely  manage  to  swim  to 
land.  Their  disputation  ends  this  time  in  a  joint  prayer  of  thanksgiving 
for  their  deliverance  from  drowning. 

VARIATION  IX 
This  variation  is  marked  "quickly  and  stormily."  Don  Quixote  pro- 
ceeds upon  Rozinante  still  undaunted.   Two  mendicant  friars  appear 
upon  the  road  ahead,  plodding  along  peaceably  upon  their  mules.  The 
Knight  sees  in  them  a  pair  of  malignant  magicians,  the  very  ones  who 
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have  been  playing  so  many  tricks  upon  him.   He  interrupts  their  chant 

(two  bassoons  unaccompanied)  by  a  sudden  charge  which  effectually 

puts  them  to  flight. 

VARIATION  X 

A  friend  of  Don  Quixote's  youth  contrives  a  scheme  to  cure  him  of 

his  mad  delusions  and  suicidal  exploits,  which  have  by  this  time  become 

a  public  nuisance.   He  masquerades  in  knightly  armor  and  challenges 

the  Don  to  combat,  on  the  understanding  that  the  vanquished  must 

implicitly  obey  the  victor's  will.   They  engage  furiously  in  battle. 

They  both  of  them  set  spurres  to  their  horses,  and  the  Knight  of  the  White 
Moone's  being  the  swifter,  met  Don  Quixote  ere  hee  had  ranne  a  quarter  of  his 
careere  so  forcibly  (without  touching  him  with  his  lance,  for  it  seemed  he  carried  it 
aloft  on  purpose)  that  he  tumbled  horse  and  man  both  to  the  ground,  and  Don 
Quixote  had  a  terrible  fall;  so  he  got  straight  on  the  top  of  him;  and,  clapping  his 
lance's  point  upon  his  visor,  said,  "You  are  vanquished,  Knight,  and  a  dead  man, 
if  you  confesse  not,  according  to  the  conditions  of  our  combate."  Don  Quixote,  all 
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bruised  and  amazed,  without  heaving  up  his  visor,  as  he  had  spoken  out  of  a 
toombe,  with  a  faint  and  weak  voice,  said,  "Dulcinea  del  Toboso  is  the  fairest  woman 
in  the  world,  and  I  the  unf  or  tuna  test  Knight  on  earth;  and  it  is  not  fit  that  my 
weaknes  defraud  this  truth;  thrust  your  lance  into  me,  Knight,  and  kill  mee,  since 
you  have  bereaved  me  of  my  honor."  "Not  so  truly,"  quoth  he  of  the  White  Moone, 
"let  the  fame  of  my  Lady  Dulcinea's  beauty  live  in  her  entirenesse;  I  am  only  con- 
tented that  the  grand  Don  Quixote  retire  home  for  a  yeere,  or  til  such  time  as  I 
please,  as  we  agreed,  before  we  began  the  battell."  .  .  .  And  Don  Quixote  answered 
that,  so  nothing  were  required  of  him  in  prejudice  of  his  lady  Dulcinea,  hee  would 


accomplish  all  the  rest,  like  a  true  and  punctuall  knight. 


(Part  II,  Chapter  44) 


Don  Quixote  realizes  in  anguish  that  now  even  his  fair  intentions 
and  brave  determination  are  of  no  avail.  He  resolves  to  adopt  the 
simple  life  of  the  shepherd  (as  the  pastoral  theme  from  the  sheep 
variation  is  heard).  The  illusions,  the  haunting  shadows  are  at  last 
swept  away,  and  his  mind  clears. 

FINALE 

The  Death  of  Don  Quixote.  The  Knight  has  regained  his  sanity  (his 
theme  loses  its  eccentric  guise)  but  his  spirit  is  broken  and  his  strength 
is  ebbing  away.  His  friends  and  the  members  of  his  household,  gathered 
around  him,  are  incredulous  at  first  as  he  addresses  them  in  words  of 
sound  sense. 


A  firm  hand  in  the  future . . . 

Understanding  guidance  if  you  wish  it,  plus  the  confidence 
that  what  you  have  planned  will  be  carried  out  to  the  letter 
are  your  assurances  at  the  United  States  Trust  Company. 
Our  Trust  Department  specialists  are  thoroughly  experienced 
in  working  with  you  and  your  counsel  to  preserve  the  stand- 
ards you  desire  from  generation  to  generation. 


TRUST6OMPANY 


Head  Office:  30  Court  Street,  Boston 

in  the  new  government  center    j^^^£ 


Member    Federal    Deposit 
Insurance    Corporation 


JEWELERS 

81   Charles   St. 
BEACON    HILL 


WCHAIU)  M.  bWKm 

A  custom  designing  service  is  available 


L32] 


Guess  "What! 


Somebody  has  finally 
made  a  music  console  that  is  beautiful.  Its  source  is  entirely  unantici- 
pated: Canada.  Its  name  is  virtually  unknown:  Clairtone.  But  you  will 
find  it  in  17  Radio  Shack  stores  for  none  of  these  reasons! 

We've  been  looking  for  several  years  for  an  assembled  music  con- 
sole worthy  —  by  its  sound  alone  —  of  being  shown  alongside  our 
separate  stereo  components.  Only  Clairtone  has  met  our  requirement. 
Featuring  Garrard's  better  changers,  properly  enclosed  EMI  speakers, 
and  honestly  rated  hand-wired  circuits,  Clairtone  gives  you  a  dollar's 
worth  of  sound  for  every  dollar  spent.  The  good  looks  are  strictly  a 
bonus. 

We  are  the  only  audio  stores  in  this  area  honored  to  sell  Clairtone 
equipment.  We  recommend  it  without  equivocation.  When  you  shop, 
you  won't  have  to  wade  through  an  acre  of  juke-box  modern  to 
find  it.  Nor  will  your  arm  be  twisted  by  commission-men  ready  to  tell 
you  anything  to  make  a  sale;  fine  fellows  that  they  are,  our  lads  will 
eat  next  week  regardless  of  your  decision. 

The  Clairtone  people  are  articulate  industrialists  in  their  30's  with 
a  great  flair  for  furniture  design  and  electronics.  They  talk  about 
Integrity  as  if  they'd  invented  it.  Possibly  they  did!  Their  competition 
is  merely  RCA,  GE,  Magnavox,  Pilot,  Motorola,  Zenith,  Fisher.  Are 
these  impossible  odds? 

In  Radio  Shack's  zany  but  technical  mind,  the  question  is  not 
whether  they  can  win,  but:  How  Can  They  Lose?  Clairtone's  marriage 
of  beauty  with  component-quality  and  sensible  pricing  places  their 
stereophonic  radio-phono  console  systems  in  a  category  that  cannot  be 
assailed  by  advertising  claims  and  gadgetry.  It's  the  "better  mousetrap" 
that  should,  and  perhaps  may,  capture  your  attention  at  Radio  Shack 
this  week. 
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He  had  no  sooner  ended  his  discourse  and  signed  and  sealed  his  will  and  testament, 
but  a  swouning  and  faintness  surprising  him,  he  stretched  himselfe  the  full  length 
of  his  bed.  All  the  company  were  much  distracted  and  mooved  thereat,  and  ranne 
presently  to  help  him;  and  during  the  space  of  three  dayes,  that  he  lived  after  he 
had  made  his  will,  he  did  swoun  and  fall  into  trances  almost  every  houre.  All  the 
house  was  in  a  confusion  and  uprore;  all  which  notwithstanding  the  neece  ceased 
not  to  feede  very  devoutly:  the  maid  servant  to  drinke  profoundly,  and  Sancho  to 
live  merrily.  For,  when  a  man  is  in  hope  to  inherit  anything,  that  hope  doth  deface 
or  at  least  moderate  in  the  minde  of  the  inheritor  the  remembrance  or  feeling  of  the 
sorrow  and  griefe  which  of  reason  he  should  have  a  feeling  of  the  testator's  death. 
To  conclude,  the  last  day  of  Don  Quixote  came,  after  he  had  received  all  the  sacra- 
ments; and  had  by  many  and  godly  reasons  made  demonstration  to  abhorre  all  the 
books  of  errant  chivalry. 

The  notary  was  present  at  his  death  and  reporteth  how  he  had  never  read  or 
found  in  any  book  of  chivalry  that  any  errant  knight  died  in  his  bed  so  mildly,  so 
quietly,  and  so  Christianly  as  did  Don  Quixote.  Amidst  the  wailefull  plaints  and 
blubbering  teares  of  the  by-standers,  he  yeelded  up  the  ghost,  that  is  to  say,  hee  died. 

Strauss  rises  to  the  pathos  of  the  last  moment  in  the  life  of  the 
ridiculous  madman  whose  efforts  have  been  futile  and  wasted,  yet 
somehow  in  reminiscence  enduringly  noble  and  touching.  The  voice 
of  the  cello  ends  with  an  expiring  sigh  before  the  final  cadence. 
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ENTR'ACTE 

OBSERVATIONS  ON  CONDUCTING 

By  Richard  Strauss 


The  following  quotations  are  extracted  from  the  composer's  "Recollections  and 
Reflections"  edited  by  Willi  Schuh,  translated  by  L.  J.  Lawrence,  and  published  by 

Bossey  &  Hawkes,  Limited. 

TEN  GOLDEN  RULES 

For  the  Album  of  a  Young  Conductor 

i.  Remember  that  you  are  making  music  not  to  amuse  yourself  but 
to  delight  your  audience. 

2.  You  should  not  perspire  when  conducting:  only  the  audience 
should  get  warm. 

3.  Conduct  Salome  and  Elektra  as  if  they  were  by  Mendelssohn: 
Fairy  Music. 

4.  Never  look  encouragingly  at  the  brass,  except  with  a  short  glance 
to  give  an  important  cue. 

5.  But  never  let  the  horns  and  woodwinds  out  of  your  sight:  if  you 
can  hear  them  at  all  they  are  still  too  strong. 

6.  If  you  think  that  the  brass  is  not  blowing  hard  enough,  tone  it 
down  another  shade  or  two. 

7.  It  is  not  enough  that  you  yourself  should  hear  every  word  the 
soloist  sings  —  you  know  it  by  heart,  anyway:  the  audience  must  be 
able  to  follow  without  effort.  If  they  do  not  understand  the  words 
they  will  go  to  sleep. 

8.  Always  accompany  a  singer  in  such  a  way  that  he  can  sing  without 
effort. 
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9.    When  you  think  you  have  reached  the  limits  of  prestissimo,  double 
the  pace.* 

10.  If  you  follow  these  rules  carefully  you  will,  with  your  fine  gifts  and 
your  great  accomplishments,  always  be  the  darling  of  your  listeners. 
[ca.  1922] 

ADVICE  TO  A  CONDUCTOR 

I  would  say  to  my  esteemed  colleagues:  Don't  be  too  proud  of  your 
three  curtain  calls  after  the  third  Leonore  Overture.  Down  there  in  the 
orchestra  amongst  the  first  violins,  in  the  back  amongst  the  horns  or 
even  at  the  other  end  at  the  timpani  there  are  Argus-eyed  observers, 
who  note  each  of  your  crochets  or  quavers  with  critical  regard,  who 
groan  if  you  wave  your  baton  furiously  in  their  faces  conducting  Tris- 

*  Today  [1948]  I  should  like  to  amend  this  as  follows:    Go  twice  as  slowly    (addressed  to  the 
conductors  of  Mozart  I) . 
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tan  "alia  breve"  in  four,  or  when  you  celebrate  the  movement  "By  the 
Brook"  or  the  second  variation  in  the  adagio  movement  of  the  "Ninth" 
by  beating  twelve  complete  quavers.  They  even  revolt  if  you  constantly 
shout  "ssh"  and  "piano,  gentlemen"  at  them  during  the  performance, 
whilst  your  right  hand  constantly  conducts  forte.  They  wink  if  you  say 
at  the  beginning  of  a  rehearsal  "the  woodwind  is  out  of  tune"  but  can- 
not indicate  which  instrument  is  playing  too  high  or  too  low.  The 
conductor  up  there  may  imagine  that  they  follow  reverently  each  move- 
ment of  his  baton,  but  in  reality  they  go  on  playing  without  looking  at 
him  when  he  loses  his  beat  and  they  blame  his  "individualist  interpre- 
tation" for  every  false  tempo  when  he  is,  let  us  say,  conducting  a  sym- 
phony for  the  first  time  which  they  have  played  a  hundred  times  before 
under  better  conductors. 

During  one  rehearsal  when  my  baton  had  been  mislaid  and  I  was 
just  about  to  pick  up  another,  the  first  solo  viola  player  of  the  Vienna 
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Philharmonic  called  out  to  me,  "Not  that  one,  Doctor  —  it's  got  no 
rhythm." 

In  short,  the  stories  of  how  conductors  have  been  caught  out  by 
members  of  the  orchestra  would  fill  volumes.  And  yet  this  malicious 
mob,  who  plod  their  weary  way  in  a  chronic  mezzoforte,  who  cannot 
be  flattered  into  accompanying  pp  or  into  playing  chords  in  a  recitative 
precisely  unless  the  right  man  happens  to  be  at  the  rostrum,  with  what 
enthusiasm  do  they  not  play  —  tortured  though  they  be  by  blunderers 
with  no  idea  of  rehearsing,  tired  out  as  they  are  by  giving  lessons  — 
with  what  self-sacrifice  do  they  not  rehearse  if  they  know  that  their 
conductor  will  not  worry  them  unnecessarily,  how  readily  will  they  not 
obey  his  slightest  gesture  on  the  evening  of  the  performance  (especially 
if  he  has  let  them  off  a  rehearsal),  when  his  right  hand,  fully  mastering 
the  high  art  of  conducting,  conveys  to  them  his  exact  intentions;  when 
his  eye  surveys  their  playing  severely  yet  benevolently;  when  his  left 
hand  does  not  form  a  fist  in  ff  passages  and  does  not  unnecessarily 
restrain  them  in  p  passages. 
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ON  COMPOSING  AND  CONDUCTING 

It  is  simply  untrue  to  say  that  one  can  compose  "everything,"  if 
"composing"  be  defined  as  the  translation  of  a  sensual  or  emotional 
impression  into  the  symbolic  language  of  music.  It  is,  of  course,  equally 
true  that  one  can  paint  in  sounds  (especially  certain  movements),  but 
one  always  runs  the  risk  of  expecting  music  to  do  too  much  and  of 
lapsing  into  sterile  imitation  of  nature.  No  matter  how  much  intelli- 
gence and  technical  knowledge  go  into  the  making  of  such  music,  it 
will  always  remain  second-rate. 

1  am  convinced  that  the  decisive  factor  in  dramatic  effect  will  be  a 
smaller  orchestra,  which  does  not  drown  the  human  voice  as  does  a 
large  orchestra.  Many  of  our  younger  composers  have  already  found 
this  out  for  themselves.  The  orchestra  of  the  opera  of  the  future  is  the 
chamber  orchestra  which,  by  painting  in  the  background  of  the  action 
on  the  stage  with  crystalline  clearness,  can  alone  realize  precisely  the 
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It  is  better  to  conduct  with  the  ear  instead  of  with  the  arm:   the  rest 
follows  automatically. 


In  fifty  years  of  practice  I  have  discovered  how  unimportant  it  is  to 
mark  each  crochet  or  quaver.  What  is  decisive  is  that  the  upbeat  which 
contains  the  whole  of  the  tempo  which  follows  should  be  rhythmically 
exact  and  that  the  downbeat  should  be  extremely  precise.  The  second 
half  of  the  bar  is  immaterial.  I  frequently  conduct  it  like  an  alia  breve. 

It  was  Richard  Wagner  who  demanded  that  conductors  should  grasp 
the  fundamental  tempo  correctly,  since  this  is  all-important  for  the 
proper  performance  of  a  piece  of  music;  especially  in  slow  movements, 
he  said,  distinct  bowing  of,  let  us  say,  a  melodic  phrase  consisting  of 
eight  bars  was  essential.  A  conductor  who  interprets  aright  the  adagio 
theme  of  Beethoven's  Fourth  Symphony  will  never  allow  himself  to  be 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 

We  don't  mean  to  suggest  a  comparison  between 
the  sublime  art  of  the  maestro  and  the  more 
prosaic  talents  of  the  insurance  specialist. 

Nevertheless,  it  is  quite  possible  that  the  pencil  of 
a  highly  qualified  independent  agent  —  "The 
Man  With  The  Plan"  —  can  evoke  a  vastly 
superior  "performance"  from  your  present 
insurance  portfolio.  No  matter  how  modest  it 
may  be.  Or  how  extensive. 

"The  Man  With  The  Plan"  is  such  a  specialist. 
Because  he  is  an  independent  insurance  agent,  he 
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actually  does  have  a  wider  choice  from  which  to 
tailor  an  insurance  plan  related  precisely  to 
your  particular  needs. 

Why  not  get  in  touch  with  "The  Man  With 
The  Plan"  in  your  community,  soon? 

The  EMPLOYERS'  GROUP  OF  INSURANCE  COMPANIES 

BOSTON,   MASSACHUSETTS 
New  England  Regional  Office,  40  Broad  St.,  Boston,  Mass. 
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led  by  the  rhythmical  figure  accompanying  the  first  bar  into  chopping 
this  fine  melody  up  into  quavers.  Always  conduct  periods,  never  scan 
bars. 

At  a  music  festival  in  the  Rhineland  eighty  years  ago  Franz  Liszt, 
when  conducting  the  last  movement  of  Schubert's  C  major  symphony 
adapted  his  beat  to  the  period;  i.e.,  he  only  used  a  downbeat  once  in 
every  four  bars.  The  poor  orchestra,  unused  as  it  was  to  the  ways  of 
genius,  was  at  a  loss  how  to  squeeze  in  its  triplets  and  concluded  that 
this  was  no  conductor.  Second-rate  conductors  are  frequently  inclined 
to  pay  too  much  attention  to  the  elaboration  of  rhythmic  detail,  thus 
overlooking  the  proper  impressive  rendering  of  the  phrase  as  a  whole 
and  the  insinuating  lilt  of  the  melody  as  a  whole,  which  should  always 
be  grasped  by  the  listener  as  a  uniform  structure.  Any  modification  of 
tempo  made  necessary  by  the  character  of  a  phrase  should  be  carried 
out  imperceptibly  so  that  the  unity  of  tempo  remains  intact. 

We  have  no  authentic  metronome  figures  for  the  works  of  our  classi- 
cal masters.  Only  our  music  critics  seem  to  have  received  authentic 
information  on  this  point  straight  from  the  Elysian  Fields. 

It  is  probable  that  the  pulse  of  the  present  generation  beats  faster 
than  it  did  in  the  age  of  the  post-chaise.  This  is  proved  by  the  fact  that 
the  younger  generation  of  today  and  the  Latin  peoples  rebel  against 
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Richard  Wagner's  "longueurs,"  obviously  incapable  of  making  them- 
selves at  home  in  the  emotional  and  spiritual  atmosphere  of  an  earlier 
age. 

Richard  Wagner  once  wrote  that  Mozart's  allegros  "should  be  played 
as  fast  as  possible."  Quite,  but  not  twice  as  fast  as  possible.  The  Figaro 
overture,  the  two  great  finales,  Cosl  fan  tutte,  Act  1,  Figaro,  Act  2,  are 
usually  played  far  too  fast. 


The  following  tempi  should  not  be  exceeded: 


Cosi  fan  tutte  finale:    metr.  J  =  136 
Figaro  finale:  metr.  J  =  128 


(D  major) 
(E-flat  major) 


Let  us  not  forget  that  Wagner,  with  his  "longueurs,"  could  not  in 
1850  in  his  worst  delirium  have  meant  "as  fast  as  possible"  to  denote 
the  insane  tempi  we  hear  today.  That  good  old  conductor  Franz  Lach- 
ner,  whom  it  is  a  little  unfair  to  remember  as  a  pedant,  once  remarked 
quite  correctly  to  my  father:    "In  fast  movements,  when  conductor  and 
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orchestra  have  become  all  too  excited,  the  conductor's  art  consists  in 
guessing  with  accuracy  the  point  at  which  the  mad  rush  can  be  stopped 
either  by  gradual  slowing  down  to  the  tempo  primo  or  even  by  a  well- 
motivated  sudden  retardation."  There  is  such  a  moment  in  the  D 
major  passage  in  the  finale  of  Cost  fan  tutte.  There  must  be  a  restrained 
entry  of  the  dominant  after  the  two  sustained  notes.  I  myself  have 
known  so-called  geniuses  of  the  baton  to  rush  headlong  into  these 
Beethoven  and  Mozart  finales  as  if  their  horse  had  shied  and  was  pull- 
ing the  reins.  I  would  also  mention  in  connection  with  this  the  finale 
of  Beethoven's  B-flat  major  symphony  which  is  always  played  far  too 
fast  and  should  be  a  comfortable  allegretto:  heiter  does  not  mean  a 
speed  record! 

Conducting  is,  after  all,  a  difficult  business  —  one  has  to  be  seventy 
years  of  age  to  realize  this  fully! 
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CONCERTO  FOR  PIANOFORTE  NO.  3,  IN  D  MINOR,  Op.  30 

By  Sergei  Rachmaninoff 

Born  in  Onega  in  the  government  of  Novgorod,  April  2,  1873; 
died  in  Beverly  Hills,  California,  March  28,  1943 


This  Concerto  was  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra 
October  31,  1919,  when  the  composer  was  the  soloist;  March  16,  1928  (Vladimir  Horo- 
witz, soloist),  December  20,  1935  (Sergei  Rachmaninoff,  soloist),  April  10,  1941  (Vladi- 
mir Horowitz,  soloist),  March  3,  1944  (Vladimir  Horowitz,  soloist),  October  31,  1947 
(Witold  Malcuzynski,  soloist),  November  5,  1948  (Vladimir  Horowitz,  soloist),  Decem- 
ber 14,  1951  (Monique  de  la  Bruchollerie,  soloist),  December  27,  1957  (Byron  Janis, 
soloist).  Miss  Biret  played  the  Concerto  at  the  concert  of  Friday,  November  22. 

It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals  and  strings. 

The  Concerto  is  dedicated  to  Josef  Hofmann,  the  pianist. 


R 


achmaninoff  wrote  four  concertos  for  the  pianoforte.*   The  Third 
of  these  belongs  to  the  year  1909,  and  its  occasion  was  his  first  visit 


*  The  First  in  F-sharp  minor,  an  early  work — in  fact  his  Opus  1 — was  revised  by  him  in  1917. 
The  Second,  in  C  minor,  Op.  18,  was  composed  in  1900  ;  the  Third  in  1909  ;  the  Fourth,  in  G 
minor.  Op.  40,  in  1927.    The  Fourth  Concerto  has  not  been  performed  by  this  Orchestra. 
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to  America.  When  he  engaged  to  make  a  brief  tour  of  this  country,  to 
take  place  in  the  autumn  of  1909,  musical  plans  then  in  his  head  took 
shape,  and  he  was  able  to  bring  with  him  a  completed  Third  Concerto. 
The  composer  tells  us  that  he  had  not  had  time  to  practice  it  sufficiently 
during  the  summer,  and  took  on  the  boat  with  him  a  "dumb  piano" 
for  the  purpose.  It  was  the  only  time  in  his  life  that  he  had  used  such 
a  contrivance. 

The  tour  consisted  of  about  twenty  concerts,  including  appearances 
with  the  Boston  Symphony  Orchestra,  Max  Fiedler,  Conductor,  in 
Boston  and  on  tour.  However,  the  Second  Concerto  was  the  work  in 
hand.t  Rachmaninoff  has  this  to  say  about  the  tour  in  his  "Recollec- 
tions" (1934): 

"During  my  tour  with  Fiedler  and  the  Boston  Symphony  Orchestra, 
1  played  my  Second  Concerto.  Fiedler,  who  appeared  to  like  both  my 
Concerto  and  its  composer,  showed  the  greatest  kindness  and  courtesy 
towards  me  during  the  whole  journey.  He  offered  at  once  to  perform 
'The  Isle  of  the  Dead'  with  his  orchestra,  and  I  gratefully  accepted  this 
proposal.  During  the  course  of  that  season  he  also  performed  my  Second 
Symphony,  and  I  think  he  is  the  only  German  conductor  who  now  and 
then  puts  my  'Bells'  on  his  programs.    The  success  I  had  when  1  con- 


t  Rachmaninoff  played  his  Second  Concerto  with  the  Orchestra,  in  Boston,  Philadelphia,  Balti- 
more, New  York,  Hartford,  and  Buffalo. 
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ducted  my  'Symphonic  Poem'  may  have  induced  the  Boston  Sym- 
phony Orchestra  to  offer  me  an  engagement  as  Fiedler's  successor;  but 
although  it  was  an  incomparable  pleasure  to  work  with  this  excellent 
orchestra,  I  refused  the  offer.  The  prospect  of  being  absent  from  Mos- 
cow for  any  length  of  time,  with  or  without  my  family,  struck  me  as 
absurd.  However,  the  appreciation  of  my  work,  shown  by  this  proposal, 
made  me  very  happy." 

The  new  Third  Concerto  was  performed  twice  in  New  York,  with  the 
composer  as  soloist.  Walter  Damrosch  conducted  the  first  performance 
of  the  work,  November  28,  1909  (the  Symphony  Society  of  New  York). 
Gustav  Mahler  conducted  the  second  performance.  Rachmaninoff 
writes  interestingly  of  his  impression  of  Mahler  at  rehearsal: 

At  that  time  Mahler  was  the  only  conductor  whom  I  considered 
worthy  to  be  classed  with  Nikisch.  He  touched  my  composer's  heart 
straight  away  by  devoting  himself  to  my  Concerto  until  the  accompani- 
ment, which  is  rather  complicated,  had  been  practiced  to  the  point  of 
perfection,  although  he  had  already  gone  through  another  long  rehear- 
sal. According  to  Mahler,  every  detail  of  the  score  was  important  —  an 
attitude  which  is  unfortunately  rare  amongst  conductors. 
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The  rehearsal  began  at  ten  o'clock.  I  was  to  join  it  at  eleven,  and 
arrived  in  good  time.  But  we  did  not  begin  to  work  until  twelve,  when 
there  was  only  half  an  hour  left,  during  which  I  did  my  utmost  to  play 
through  a  composition  which  usually  lasts  thirty-six  minutes.  We 
played  and  played.  .  .  .  Half  an  hour  was  long  past,  but  Mahler  did 
not  pay  the  slightest  attention  to  tLis  fact.  I  still  remember  an  incident 
which  is  characteristic  of  him.  Mahler  was  an  unusually  strict  disci- 
plinarian. This  I  consider  an  essential  quality  for  a  successful  conduc- 
tor. We  had  reached  a  difficult  violin  passage  in  the  Third  Movement 
which  involves  some  rather  awkward  bowing.  Suddenly  Mahler,  who 
had  conducted  this  passage  a  tempo,  tapped  his  desk:  "Stopl  Don't  pay 
After  he  had  made  the  first  violins  play  the  passage  over  alone  three 
times,  the  man  sitting  next  to  the  leader  put  down  his  violin: 

"I  can't  play  the  passage  with  this  kind  of  bowing." 

Mahler  (quite  unruffled):  "What  kind  of  bowing  would  you  like  to 
use?" 

"As  it  is  marked  in  the  score." 

Mahler  turned  towards  the  leader  with  an  interrogative  look,  and 
when  he  found  the  latter  was  of  the  same  opinion  he  tapped  the  desk 
again: 

"Please  play  it  as  written!" 


'.  .  .  an  almost  miraculous  clarity/1 

EIN  HELDENLEBEN 

By  RICHARD  STRAUSS 


'IMS  MASTn'S  VOICE" 

rca  Victor 


as  recorded  by  the  Boston  Symphony  Orchestra  under 
Erich  Leinsdorf,  has  met  with  the  highest  praise. 

"Here  Mr.  Leinsdorf's  affinity  for  the  score  results  in  a 
marvelously  balanced  performance.  This  reading  has 
an  almost  miraculous  clarity.  The  continuity  of  a  musi- 
cal structure  in  which  each  detail  has  been  carefully 
weighed  unfolds  resoundingly:  the  reading  is  a  cumu- 
lative experience,  and  the  musical  pattern  plainly  pro- 
jects the  virtues  of  symmetry  as  well  as  the  Strauss-ian 
colors.  The  exact,  crisp  tone  of  a  highly  rhythmic  inter- 
pretation represents  a  solid  achievement." 

Robert  Taylor,  The  Boston  Herald 

RCA  Victor  Recording  LM-2641   (Monaural  or  Stereophonic) 
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This  incident  was  a  definite  rebuff  for  the  conductor,  especially  as 
the  excellent  leader  of  the  Moscow  Philharmonic  Orchestra  had  pointed 
out  to  me  this  disputed  method  of  bowing  as  the  only  possible  way  of 
any  attention  to  the  difficult  bowing  marked  in  your  parts.  .  .  .  Play 
the  passage  like  this,"  and  he  indicated  a  different  method  of  bowing, 
playing  the  passage.  I  was  curious  to  see  how  Mahler  would  react  to 
this  little  scene.  He  was  most  dignified.  Soon  afterwards  he  wanted  the 
double-basses  to  tone  down  their  playing  of  a  passage.  He  interrupted 
the  orchestra  and  turned  to  the  players: 

"I  would  beg  the  gentlemen  to  make  more  of  a  diminuendo  in  this 
passage."  Then,  addressing  the  argumentative  neighbor  of  the  leader 
with  a  hardly  perceptible  smile: 

"I  hope  you  don't  object." 

Forty-five  minutes  later  Mahler  announced: 

"Now  we  will  repeat  the  first  movement." 

My  heart  froze  within  me.  I  expected  a  dreadful  row,  or  least  a 
heated  protest  from  the  orchestra.  This  would  certainly  have  happened 
in  any  other  orchestra,  but  here  I  did  not  notice  a  single  sign  of  dis- 
pleasure. The  musicians  played  the  first  movement  with  a  keen  or 
perhaps  even  closer  application  than  the  previous  time.  At  last  we  had 
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finished.  I  went  up  to  the  conductor's  desk,  and  together  we  examined 
the  score.  The  musicians  in  the  back  seats  began  quietly  to  pack  up 
their  instruments  and  to  disappear.   Mahler  blew  up: 

"What  is  the  meaning  of  this?" 

The  leader:    "It  is  after  half-past  one,  Master." 

"That  makes  no  difference!  As  long  as  1  am  sitting,  no  musician  has 
a  right  to  get  up!" 

At  the  beginning  of  the  rehearsal  Mahler  had  practiced  Berlioz' 
Symphony,  "La  Vie  d'un  Artiste."  He  conducted  it  magnificently, 
especially  the  passage  called  "Procession  to  the  High  Court"  [sic]  where 
he  obtained  a  crescendo  of  the  brass  instruments  such  as  I  have  never 
before  heard  achieved  in  this  passage:  the  windows  shook,  the  very 
walls  seemed  to  vibrate.  .  .  . 
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Mendelssohn's  Incidental  Music  to 
Shakespeare's  Fairy  Play 

A  MIDSUMMER  NIGHT'S 

DREAM  RCAVICTOR 

as  recorded  after  last  season's  performance  by  the 

BOSTON  SYMPHONY  ORCHESTRA 

under  Erich  Leinsdorf 

"The  Boston  Symphony,  with  its  marvelous  strings,  would 
seem  a  suitable  vehicle  for  Mendelssohn's  Midsummer 
Night's  Dream.  With  Erich  Leinsdorf  conducting,  such 
is  the  case.  In  addition,  there  is  more  than  the  orchestral 
suite.  Soprano  Arlene  Saunders,  mezzo  Helen  Vanni, 
narrator  Inga  Swenson  and  a  chorus  weld  together  some 
of  the  spoken  and  sung  parts  of  the  incidental  music  for 
a  full-length  delight." 

The  Evening  Star,  Washington,  D.  C. 
RCA  Victor  Recording  LM-2673  (Monaural  or  Stereophonic) 
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THE  MOST  IMPORTANT  THEATRICAL  EVENT  OF  THE  SEASON 
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WILBUR  THEATRE      •      3  PLAYS  IN  4  WEEKS      •      DEC.  16 -JAN.  11 

PRICES:  Mon.  -Thurs.  Eves.  Orch.  $5.50;  1st  Bale.  $5.00,  $4.50,  $3.75;  2nd  Bale.  $2.75.  Fri.  -  Sat.  Eves. 
Orch.  $6.00;  1st  Bale.  $5.50,  $5.00,  $4.00;  2nd  Bale.  $3.00.  Midweek  Mats.  Orch.  $4.50;  1st  Bale. 
$3.75,  $3.00,'$2.50;  2nd   Bale.  $2.00.    Sat.  Mats.  Orch.  $5.00;    1st  Bale.  $4.50,  $3.75,  $3X0;  2nd   Bale.  $2.50 

THE  SEAGULL  THE  CRUCIBLE  RING   ROUND  THE  MOON 

Eves-   Dec     18    23'  Jan.  2    4,  8,    10.  Eves.:    Dec.    17,    19,    21,    25,    27,    30;  Eves.:   Dec.    16,   20,  26,  28,   31;  Jan. 

Mat  -Dec."  28  Jan.  7,  9,    II.    Mats.:   Dec.  21;  Jan.  I,  3,  6.    Mats.:  Dec.  19,  25,  26;  Jan. 

Make  checks  payable  to  Wilbur  Theatre     Enclose  self-addressed,  stamped  envelope  for  return  of  tickets. 
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While  you're  managing  a  coast-to-coast  corporation... 
our  unique  "Financial  Cabinet"  is  managing  an  aggressive 
investment  program  for  you 

You  are  a  rare  corporation  executive  if  your  schedule  leaves 
you  time  to  manage  your  own  investments  to  your  complete 
satisfaction. ..especially  since  you  probably  seek  capital  growth 
rather  than  extra  income. 

Our  unique  "Financial  Cabinet"  had  successful  people  like  you 
in  mind  when  they  established  our  Special  Management  Service. 
This  is  a  highly  personalized  service.  It  utilizes  our  extensive 
research  facilities  and  management  skills  to  search  out  tomorrow's 
attractive  investment  opportunities.  It  is  an  outgrowth  of  our 
experience  as  investment  specialists  for  nearly  a  century. 

If  your  aim  is  to  increase  the  value  of  your  property  through 
intelligent  and  sophisticated  investing,  our  Special  Management 
Service  is  specifically  designed  to  assist  you.  Simply  telephone 
us  at  Area  Code  617  Liberty  2-9450,  or  write  Department  000... 
and  ask  for  our  "Special  Management"  booklet.® 
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100  Franklin  Street,  Boston,  Mass.  02106 


EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


Monday  Evenings  at  8:30 

The  remaining  concerts  in  this  series  will  be  as  follows: 


JANUARY  6 
ERICH  LEINSDORF,  Conductor 

FEBRUARY  3 
CHARLES  MUNCH,  Guest  Conductor 

MARCH  9 
LEOPOLD  STOKOWSKI,  Guest  Conductor 

APRIL  6 
ERICH  LEINSDORF,  Conductor 


Tickets  returned  for  resale  may  now  be  obtained  by  reservation 

(see  page  6o). 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Ticket  Resale  Plan 
for  Subscribers  and  Friends 

Friends  of  the  Boston  Symphony  Orchestra  may  now 
request  extra  tickets  for  the  Orchestra's  Symphony  Hall 
concerts.  Because  all  of  the  Boston  Symphony  Orches- 
tra concerts  are  sold  out  by  subscription,  the  only  tickets 
available  for  this  new  service  are  those  returned  for 
resale  by  subscribers  unable  to  attend;  this,  of  course,  is 
an  unpredictable  quantity  and  subscribers  who  do  plan 
to  release  their  tickets  for  a  specific  concert  are  urged  to 
do  so  as  soon  as  convenient  so  that  a  realistic  number  of 
reservations  may  be  accepted.  A  subscriber  need  only 
call  Symphony  Hall,  CO  6-1492,  and  give  the  location 
to  the  switchboard  operator. 

To  request  extra  tickets,  a  Friend  may  telephone  Sym- 
phony Hall;  reservations  will  be  filled  in  order  of  request 
as  turned-in  tickets  become  available.  The  extra  tickets 
may  be  purchased  and  picked  up  from  the  Symphony 
Hall  Box  Office  on  the  day  of  the  concert.  Tickets  not 
so  claimed  a  half-hour  before  the  concert  time  will  be 
released  and  sold  to  the  general  public. 

Proceeds  from  these  resold  tickets  will  go  to  the 
Friends  to  help  defray  Orchestra  costs.  Subscribers  who 
release  their  tickets  for  resale  will  continue  to  receive 
written  acknowledgment  for  income  tax  purposes. 
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I  AM  OFTEN  ASKED  HOW  MUCH 
SHOULD  ONE  GIVE? 

In  his  annual  letter  to  the  Friends  of  the  Boston  Sym- 
phony Orchestra,  Henry  B.  Cabot,  President  of  the 
Orchestra's  Trustees,  stated  very  clearly  his  response 
to  this  question: 

PLEASE  GIVE  AS  MUCH  TO  THE 

BOSTON   SYMPHONY  ORCHESTRA 

AS  THE  ORCHESTRA  GIVES  TO  YOU 

The  Council  of  Friends  respectfully  requests  that  you 
who  receive  so  much  from  the  Orchestra  heed  Mr. 
Cabot's  statement  and  begin  your  membership  in  the 
Friends  of  the  Boston  Symphony  Orchestra  today. 

Membership  is  available  at  any  time  and  in  any 
amount.  The  coupon  below  may  be  completed  and 
given  to  the  Head  Usher,  Mr.  Gates. 

For  the  Season  1963-1964 

I  wish  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 

Please  Check  Subscriber  [ 

Name 

Residence 


Sharer  [ 


Check  Series 
You  Attend 


Fri. 


Sat. 


Sun. 


Mon. 


Tues. 


Business  Address. 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 


f6i] 


MUSICAL     INSTRUCTION 

GERTRUDE    R.    NISSENBAUM 

VIOLIN 

340      TAPPAN       STREET 

Tel. 

LONGWOOD    6-8348                                           BROOKLINE    46.    MASSACHUSETTS 

EDNA    NITKIN,    m.mus. 

PIANOFORTE 

Soloist        Accompanist        Teacher 

Studio  No.  36 
Telephone:  88  Exeter  Street 

KEnmore  6-4062  Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control    •     Voice  Training    •     Coaching 

Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


RUTH  SHAPIRO 

PIANIST     •     TEACHER 

New  Address 

1728  Beacon  Street 

Brook  line,  Massachusetts 

Telephone  RE  gent  4-3267 


KATE  FRISKIN 

IHanist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 


MINNIE  WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue     •     Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

ETHEL  HUTCHINSON 
RUSSELL 

Teacher  of  Advanced  Piano  Students 

363  WALNUT  STREET 

NEWTONVILLE  60,  MASS. 

BIcelow  4-6178 
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Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 


RICHARD  BURGIN,  Associate  Conductor 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Noah  Bielski 
Alfred  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Julius  Schulman 
Raymond  Sird 
Gerald  Gelbloom 
Max  Winder 
Burton  Fine 

Giora  Bernstein 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 
John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 

Thomas  Gauger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo.  Personnel  Manager 


BALDWIN 

the  aristocrat  of  pianos 

The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

ERICH  LEINSDORF,  music  director, 

and  IDIL  BIRET,  piano  soloist 

at  this  concert,  plays 

Baldwin  exclusively. 


Baldwin   Pianos    &    Organs,    One-Sixty    Boylston    Street,    Boston 
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EIGHTY-THIRD  SEASON 

1963-1964 


The  ^Boston  Symphony 
under  Erich  jTeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf's  direction  has  met  the 
challenge  of  a  towering  Beethoven  masterpiece,  Symphony  No.  3,  the 

"Eroica."  Captured  in  the  new  Dynagroove  system,  the  performance  is  breath- 
taking. Another  new  Dynagroove  album  presents  Mendelssohn's  "Midsummer 
Night's  Dream,"  with  chorus,  soloists  Arlene  Saunders  and  Helen  Vanni,  and 
narration  by  Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited 
edition  is  available  with  rare  and  unusual  engravings  suitable  for  framing. 


BEETHOVEN/'EROICA"  SYMPHONY 
BOSTON  SYMPHONY  ORCH./ERICH  LEINSDORF 
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RCA  VICTOR 

£2iTHt  MOST  TRUSTED  NAME  IN  SOUND 


EIGHTY  -THIRD      SEASON,      1963-1964 


CONCERT     BULLETIN 

()[    THE 

Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,   Inc. 
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John  L.  Thorndike 


Raymond  S.  Wilkins 

TRUSTEES  EMERITUS 
Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 

Oliver  Wolcott 


Thomas  D.  Perry,  Jr.,  Manager 
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STEIN  WAY 

The  standard  piano 
of  the  world 


The  choice  of  discriminat- 
ing musicians  all  over  the 
world.  We  invite  you  to 
select  your  piano  as  the  art- 
ists do,  from  our  large  se- 
lection of  beautiful  Stein 
way  Consoles  and  Grands. 


HAMMOND 
ORGAN 

There  is  a  Hammond  Or- 
gan for  every  use  whether 
it  be  for  the  home,  the 
Church  or  the  professional. 
You  may  see,  hear  and  play 
ALL  Hammond  Models  in 
our  Organ  Department. 

We  cordially  invite  you  to  visit  our  High-Fidelity  Salon  where 
you  may  hear  Stereophonic  sound  at  its  best  on  the  finest  in 
Stereo  High-Fidelity  equipment  —  THE  FISHER. 

s4venfy  'Pccuta  @&. 

Exclusive  Steinway  Piano  and  Hammond  Organ  Representatives 
for  All  This  Territory 


256  Weybosset  Street 


Open  Mondays 
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EIGHTY-THIRD  SEASON         o         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Three  Hundred  and  Seventy-second  Concert  in  Providence 


Second  Program 


TUESDAY  EVENING,  December  10,  at  8:15  o'clock 


Bach Brandenburg  Concerto  No.  4  in  G  major,  for 

Violin,  Two  Flutes,  and  String  Orchestra 
I.    Allegro 
II.    Andante 
III.     Presto 

Violin:    JOSEPH  SILVERSTEIN 
Flutes:    DORIOT  ANTHONY  DWYER 
JAMES  PAPPOUTSAKIS 
(First  performance  in  the  Providence  concerts) 

Strauss "Don  Quixote,"  Fantastic  Variations  on  a 

Theme  of  Knightly  Character,  Op.  35 

Introduction,  Theme  and  Variations,  and  Finale 

Violoncello  Solo:   SAMUEL  MAYES 
Viola  Solo:  JOSEPH  de  PASQUALE 

(First  performance  in  the  Providence  concerts) 
INTERMISSION 

Rachmaninoff Piano  Concerto  No.  3,  in  D  minor 

I.     Allegro  ma  non  tanto 
II.     Intermezzo:  Adagio 
III.    Finale 


SOLOIST 

IDIL  BIRET 

Miss  Biret  plays  the  Baldwin  Piano 


By  order  of  the  Chief  of  the  Providence  Fire  Department,  smoking  is 
allowed  only  in  the  ticket  lobby  and  the  lower  lobby  of  the  auditorium. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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BRANDENBURG  CONCERTO  No.  4,  in  G  major,  for 
Violin  Concertante,  with  Two  Flutes  and  Strings 

By  Johann  Sebastian  Bach 
Born  in  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  28,  1750 

npHE  Fourth  Concerto  calls  for  the  now  obsolete  "flutes  a  bee/'  and 
-^  describes  their  function  as  "due  flauti  d'echo."*  In  the  concertino 
the  violin  sometimes  takes  the  lead,  especially  in  florid  solo  passages 
in  the  first  and  last  movements.  The  two  flutes  fill  out  an  industrious 
concertino,  sometimes  alternating  in  duet  fashion,  sometimes  rippling 
along  together  in  a  graceful  euphony  of  thirds.  The  opening  Allegro, 
moving  along  at  a  brisk  pace,  develops  a  single  theme.  The  brief 
Andante  is  a  grave  interlude.  The  tutti  and  single  voices  are  closely 
enmeshed  save  in  those  places  where  the  concertino  repeats  a  phrase 
of  the  orchestra,  echo-fashion.  The  final  Presto  is  a  prodigious  fugue. 
The  orchestra  gives  the  subject,  the  violin  repeats  it,  and  the  flutes 
answer  in  unison.  The  violin  sets  up  a  running  discourse,  the  flutes 
coming  in  canonically  over  it.  Presently  the  violin  dominates  with 
weaving  figures.  All  voices  take  part  in  an  imposing  conclusion. 
Philipp  Spitta  calls  this  fugue  "grand  in  every  respect.    It  is  244  bars 


*  This  is  the  "whistle,"  or  "fipple"  flute,  blown  at  the  end,  as  distinguished  from  the  "trans- 
verse" flute.  It  has  been  revived  in  the  present  century  as  the  recorder.  The  modern  flutes  are 
now  usually  used  in  this  Concerto. 


RHODE  ISLAND 
PHILHARMONIC  ORCHESTRA 

NINETEENTH  SEASON  — 1963-1964 

FRANCIS  MADEIRA,  Music  Director 


SATURDAY    EVENINGS 
Veterans'  Memorial  Auditorium         *         8:30  p.m. 

Consider  a  gift  of  music  this  Christmas 
Concerts  by  the  Philharmonic  are  a  memorable  experience 

Date  Featuring  .  .  . 

January  25 


February  29 
April  25 


Belshazzars  Feast  —  Walton 
David  Laurent,  Soloist 

Piano  Concerto  No.  3  —  Prokofiev 
Gina  Bachauer,  Pianist 

Pines  of  Rome  —  Respighi 
Sinfonia  de  Madrid  —  Custer 

(New  England  Premiere) 


Tickets:   $2,  $3,  $4,  at  Avery's,  Axelrod's,  or  write  the  Orchestra  Office 
49  Westminster  Street,  Providence  3,  R.  I.  •  TEmple  1-3123 
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long,  and  for  animation,  for  importance  of  subjects,  for  wealth  of  inven- 
tion, for  easy  mastery  over  the  most  complicated  technical  points,  for 
brilliancy  and  grace,  it  is  in  the  very  first  rank  of  Bach's  works  of  this 
kind." 


The  set  of  Brandenburg  concertos  is  among  other  things  a  study  in 
instrumental  variety.  The  first  (in  F  major)  is  written  for  strings  with 
two  horns  (an  instrument  then  just  coming  into  fashion)  three  oboes 
and  bassoon.  The  string  quartet  is  supplemented  by  the  violone 
(double  bass),  and  the  violino  piccolo  or  " 'quart geige"  (tuned  a  fourth 
higher  than  the  usual  violin).  The  Second,  also  in  F  major,  has  for  its 
concertino  a  small  trumpet  in  F,  together  with  flute,  oboe,  and  violin. 
The  Third,  in  G  major,  is  for  strings,  divided  into  three  groups,  with 
at  times  polyphony  within  each  group.  It  is  in  two  lively  movements. 
The  Fourth,  also  in  G  major,  sets  two  flutes  (the  flute  a  bee,  or  mouth- 
piece flute,  is  called  for)  and  violin  against  the  usual  tutti  of  strings. 
The  Fifth,  in  D  major,  adds  to  the  harpsichord  continuo,  used  in  all  of 
them,  a  brilliant  and  important  harpsichord  solo,  matched  with  the  solo 
voices  of  the  flute  and  violin.  The  Sixth,  in  B-flat  major,  sets  against 
the  concerted  background  of  strings  two  violas  and  two  viole  da  gamba. 

[copyrighted] 
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Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 

THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 

THE  NEW  YORK  PHILHARMONIC 


Sponsored  by  the  Department  of  Music,  Brown  University 

©ucsbag,   22  (PctaHsr  Cgumteitcr  Pocclrermt 

JSUefrnegfratJ,   13  ffiabzmbzx  ^eftr  ^Eiamsij  (Quartet 

^EuesfratJ,   11  Jlfeliruarg  ^AlbEttErt  Urto 

tEuesuatJ,   14  J^prtl  Pufrapesi  (Quartet 

All  concerts  will  be  held  at  8:30  p.m.  in  the 
Rhode  Island  School  of  Design  Auditorium. 

Reason  tickets  $9.00,   $7.50,   $6.00    ($4.00   sbrfumts) 

jingle  ^hmtssum  $2.50,  $2.25,  $1.75,   $1.25 
Apply  Brown  University,  Box  1903 


"DON  QUIXOTE" 

Fantastic  Variations  on  a  Theme  of  Knightly  Character,  Op.  35 

(Introduction,  Theme  with  Variations,  and  Finale) 

By  Richard  Strauss 
Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


Strauss  worked  upon  the  score  of  "Don  Quixote"  in  Munich  in  1897,  and  completed 
it  on  December  29  of  that  year.  It  was  first  performed  at  a  Giirzenich  Concert  in 
Cologne,  from  the  manuscript,  Franz  Wullner  conducting,  on  March  8,  1898. 

Strauss's  "Variations"  have  no  real  resemblance  to  the  classical  form 
of  that  name.  Instead  of  one  theme,  there  are  three,  corresponding  with 
the  principal  characters  in  the  story  almost  as  leading  motives:  Don 
Quixote,  Dulcinea  —  the  lady  of  his  dreams,  and  Sancho  Panza.  Each 
appears  constantly  in  relation  to  the  succession  of  musical  episodes. 
Indeed,  the  themes  are  not  varied  in  the  traditional  sense  of  ornamenta- 
tion or  modification  by  development.  They  rather  proceed  on  their 
way  basically  unchanged,  encountering  various  adventures  in  a  musical 
sense  corresponding  to  the  story,  reflecting  the  circumstance  of  the 
moment  as  higher  or  baser  aspirations  collide  with  reality  and  are 
rebuffed.    In  the  introduction,  before  the  composer  is  ready  even  to 
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Le  RESTAURANT  FRANCAIS 
DE    BOSTON 


DINE   IN   A  TRULY   MAGNIFICENT 
PARISIAN   ATMOSPHERE   DECORATED  ^ 
BY  WORLD  RENOWNED  PARISIAN 
ARTIST  J.   D.   VAN   CAULAERT 


Specialite  de  la  Mai  son 

Coq  an  Vin  de  Bourgogne 

Cocktails  and  Imported  Wines 


BEFORE_AND  AFTER  THEATRE* 
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RENDEZ-VOUS 

TIL    1    A.M. 

OPEN  7  DAYS  A  WEEK 

2  COR.    OF    COMMONWEALTH    &    MASS. 

3  AVE.    NEXT    TO    THE    HARVARD    CLUB 

3  FREE   PARKING    AT   NEARBY   GARAGE  jj. 

4  PARTIES  SOLICITED  jfr 

J|  CO    6-0423  5; 


The  Only  Maternity  Shop 
in  Downtown  Providence 


Everything 

for  the 
Mother-to-be 


One-  and  two-piece  dresses 
suits   •   jackets   •   skirts   •    sweaters 
slacks   •   lingerie   •    girdles    •   bras 

The  Maternity  Shop 

172  MATHEWSON  STREET 
PROVIDENCE 
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make  the  explicit  statements  of  his  themes,  he  has  foreshadowed  the 
character  of  Don  Quixote,  and  of  Dulcinea  who  dominates  Don 
Quixote's  thoughts.  He  has  developed  a  preliminary  fragment  of  the 
theme  with  a  rich  cluster  of  episodes,  and  has  set  the  tone  of  his  story 
in  masterly  fashion,  establishing  a  precise  mood  which  is  at  once 
romance  and  eccentricity,  which  hovers  always  between  noble  dreaming 
and  madness.  The  Knight  is  immediately  disclosed,  his  bold  chivalric 
outline  subsides  into  tender  musing,  and  the  music  of  Dulcinea  is  heard 
from  the  solo  oboe  over  a  harp  accompaniment.  Thoughts  of  Dulcinea 
at  once  engender  in  the  hero's  mind  thoughts  of  brave  deeds  to  be 
undertaken  in  her  defense.  The  Knight's  theme,  stated  in  heroic 
augmentation  by  the  brass,  leads  to  a  climax  as  a  harp  glissando  rises 
to  a  crashing  chord.  Here  is  the  point,  say  the  analysts,  where  Don 
Quixote  goes  mad,  where,  as  the  book  has  it,  his  wits  are  "wholly 
extinguished." 

[copyrighted] 
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CONCERTO  FOR  PIANOFORTE  NO.  3,  IN  D  MINOR,  Op.  30 

By  Sergei  Rachmaninoff 

Born  in  Onega  in  the  government  of  Novgorod,  April  2,  1873; 
died  in  Beverly  Hills,  California,  March  28,  1943 


This  Concerto  was  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra 
October  31,  1919,  when  the  composer  was  the  soloist;  March  16,  1928  (Vladimir  Horo- 
witz, soloist),  December  20,  1935  (Sergei  Rachmaninoff,  soloist),  April  10,  1941  (Vladi- 
mir Horowitz,  soloist),  March  3,  1944  (Vladimir  Horowitz,  soloist),  October  31,  1947 
(Witold  Malcuzynski,  soloist),  November  5,  1948  (Vladimir  Horowitz,  soloist),  Decem- 
ber 14,  1951  (Monique  de  la  Bruchollerie,  soloist),  December  27,  1957  (Byron  Janis,. 
soloist).  Miss  Biret  played  the  Concerto  at  the  concert  of  Friday,  November  22. 

It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,. 
3  trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals  and  strings. 

The  Concerto  is  dedicated  to  Josef  Hofmann,  the  pianist. 

Rachmaninoff  wrote  four  concertos  for  the  pianoforte.*  The  Third 
of  these  belongs  to  the  year  1909,  and  its  occasion  was  his  first  visit 
to  America.  When  he  engaged  to  make  a  brief  tour  of  this  country,  to 
take  place  in  the  autumn  of  1909,  musical  plans  then  in  his  head  took 
shape,  and  he  was  able  to  bring  with  him  a  completed  Third  Concerto. 


*  The  First  in  F-sharp  minor,  an  early  work — in  fact  his  Opus  1 — was  revised  by  him  in  1917. 
The  Second,  in  C  minor,  Op.  18,  was  composed  in  1900  ;  the  Third  in  1909  ;  the  Fourth,  in  G 
minor,  Op.  40,  in  1927.    The  Fourth  Concerto  has  not  been  performed  by  this  Orchestra. 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 


The  remaining  Tuesday  evening  concerts  in  Providence 
will  be  as  follows: 


January  14 

January  28 
March  17 


ERICH  LEINSDORF,  Conductor; 
JOSEPH  SILVERSTEIN,  Violin 

RICHARD  BURGIN,  Conductor 

ERICH  LEINSDORF,  Conductor 


Tickets  are  on  sale  at  the  Avery  Piano  Company 
256  Weybosset  Street,  Providence 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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The  composer  tells  us  that  he  had  not  had  time  to  practice  it  sufficiently 
during  the  summer,  and  took  on  the  boat  with  him  a  "dumb  piano" 
for  the  purpose.  It  was  the  only  time  in  his  life  that  he  had  used  such 
a  contrivance. 

The  tour  consisted  of  about  twenty  concerts,  including  appearances 
with  the  Boston  Symphony  Orchestra,  Max  Fiedler,  Conductor,  in 
Boston  and  on  tour.  However,  the  Second  Concerto  was  the  work  in 
hand.t  Rachmaninoff  has  this  to  say  about  the  tour  in  his  "Recollec- 
tions" (1934): 

"During  my  tour  with  Fiedler  and  the  Boston  Symphony  Orchestra, 
I  played  my  Second  Concerto.  Fiedler,  who  appeared  to  like  both  my 
Concerto  and  its  composer,  showed  the  greatest  kindness  and  courtesy 
towards  me  during  the  whole  journey.  He  offered  at  once  to  perform 
'The  Isle  of  the  Dead'  with  his  orchestra,  and  I  gratefully  accepted  this 
proposal.  During  the  course  of  that  season  he  also  performed  my  Second 
Symphony,  and  I  think  he  is  the  only  German  conductor  who  now  and 
then  puts  my  'Bells'  on  his  programs.  The  success  I  had  when  I  con- 
ducted my  'Symphonic  Poem'  may  have  induced  the  Boston  Sym- 
phony Orchestra  to  offer  me  an  engagement  as  Fiedler's  successor;  but 
although  it  was  an  incomparable  pleasure  to  work  with  this  excellent 
orchestra,  I  refused  the  offer.  The  prospect  of  being  absent  from  Mos- 
cow for  any  length  of  time,  with  or  without  my  family,  struck  me  as 
absurd.  However,  the  appreciation  of  my  work,  shown  by  this  proposal, 
made  me  very  happy." 


t  Rachmaninoff  played  his  Second  Concerto  with  the  Orchestra,  in  Boston,  Philadelphia,  Balti- 
more, New  York,  Hartford,  and  Buffalo. 

[copyrighted] 
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Idil  Biret,  who  is  now  making  her  first 
appearances  in  America,  was  born  in 
Ankara,  Turkey,  in  1941.  In  1954  she 
was  given  the  award  for  that  year  by  the 
Lili  Boulanger  Memorial  Fund.  It  was 
announced  by  the  Trustees  of  the  Fund 
at  that  time:  "The  Judges  have  voted 
this  year's  Award  to  Idil  Biret,  a  little 
twelve-year-old  Turkish  pianist  and 
composer  of  extraordinary  musical 
promise,  at  present  studying  in  the  most 
advanced  class  at  the  Paris  Conserva- 
toire. .  .  .  When  Idil  Biret  was  barely 
four  years  old,  at  the  request  of  Turkish 
President  Inonu  she  gave  an  impromptu 
performance  of  two  preludes  from  the 
Well-Tempered  Clavichord  and  a  move- 
ment of  Beethoven's  Sonata,  Opus  49, 
No.  2.  The  Turkish  Government,  realiz- 
ing how  extraordinarily  gifted  she  was, 
passed  a  special  law  guaranteeing  her 
studies  until  her  exceptional  gifts  should 
be  fully  developed.  When  she  was  seven, 
the  Government  sent  her  to  Paris  for 
further  study,  and  placed  her  under  the 
guidance  of  Nadia  Boulanger,  who,  last 
October,    admitted    the    twelve-year-old 


BIRET 

child  to  the  most  advanced  and  exacting 
class  in  the  Conservatoire.  Her  class- 
mates' ages  run  from  twenty-one  to 
twenty-nine.  Last  year  she  appeared  at 
the  Societe  des  Concerts  with  Wilhelm 
Kempf  in  the  Mozart  Two-Piano  Con- 
certo. She  has  already  shown  an  especial 
talent  for  composing  and  gives  promise 
of  a  most  remarkable  career." 

Since  that  time  she  has  played  in 
France  and  England  with  striking  suc- 
cess, and  has  made  two  tours  of  Russia. 
When  she  appeared  in  the  Second  Con- 
certo of  Brahms  in  Paris  in  1952,  Marc 
Pincherle,  the  noted  French  musicologist, 
wrote  in  "Les  Nouvelles  Litteraires"  of 
June  5 :  "By  every  evidence  this  child 
is  all  music,  and  can  convey  all  that 
there  is  in  it.  Music  is  her  natural  lan- 
guage; more  than  that,  it  is  her  vital 
force." 

Miss  Biret's  visit  to  America  shortly 
follows  her  performance  of  Rachman- 
inoff's Third  Concerto  with  the  London 
Symphony  Orchestra  at  Festival  Hall 
(October  6),  under  the  direction  of 
Pierre  Monteux. 


Jones  Warehouses,  Inc. 

For  over  70  years  rendering  an  exceptionally 
fine  service  in  Furniture  Storage,  and  in 
Dependable  World  Wide  Moving. 

59  CENTRAL  STREET 


Member: 
Aero  Mayflower 

Nation-wide 
Moving  Service 


PROVIDENCE,  R.  I. 
GA  1-0081 

"Rhode   Island's  Largest 
Household  Storage  Firm" 


[12] 


I  AM  OFTEN  ASKED  HOW  MUCH 
SHOULD  ONE  GIVE? 

In  his  annual  letter  to  the  Friends  of  the  Boston  Sym- 
phony Orchestra,  Henry  B.  Cabot,  President  of  the 
Orchestra's  Trustees,  stated  very  clearly  his  response 
to  this  question: 

PLEASE  GIVE  AS  MUCH  TO  THE 

BOSTON   SYMPHONY  ORCHESTRA 

AS  THE  ORCHESTRA  GIVES  TO  YOU 

The  Council  of  Friends  respectfully  requests  that  you 
who  receive  so  much  from  the  Orchestra  heed  Mr. 
Cabot's  statement  and  begin  your  membership  in  the 
Friends  of  the  Boston  Symphony  Orchestra  today. 

Membership  is  available  at  any  time  and  in  any 
amount.  The  coupon  below  may  be  completed  and 
returned  to:    Friends  Office,  Symphony  Hall,  Boston 

IS,  Mass. 


For  the  Season  1963-1964 

I  wish  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 

Please  Check  Subscriber  □ 

Name 

Residence 


Sharer  [ 


Business  Address 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 
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PROVIDENCE     MUSIC     TEACHERS        DIRECTORY 


AVIS  BLIVEN  CHARBONNEL 

CONCERT  PIANIST 

and 

TEACHER 

123  BENEVOLENT  STREET 


GA  1-5691 


OTTO  van  KOPPENHAGEN,  Prof.  Em. 

INSTRUCTOR  OF  CELLO 

Ensemble  Music — Solfeggio — Eartraining — Elementary  Harmony 

Studio:  48  COLLEGE  STREET  •  Phone:  JA  1-5742 


$M^ 


CONCERT  PIANIST  AND  TEACHER 

State  Accredited  in  Germany 

Beginners  to  Artist  Pupils 

Studios:    168  Lloyd  Avenue 
Phone:   DE  1-5667 


ROSAMOND    WADSWORTH 

Soprano  -  Teacher 

Opera     -     Oratorio     -     Art  Songs 
TE  1-7928 


Edna  Bradley  Wood 

PIANIST -TEACHER 

Beginners  to  Artist  Pupils 

Pupils  prepared  for  Public  Performances 

434  BROOK  ST.,  PROVIDENCE  -  GA   1-8781 
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Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  M 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Noah  Bielski 

Alfred  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 

Victor  Manusevitch 
Laszlo  Nagy 

Ayrton  Pinto 
Julius  Schulman 
Raymond  Sird 
Gerald  Gelbloom 
Max  Winder 
Burton  Fine 
Giora  Bernstein 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


usic  Director 

BURGIN,  Associate  Conductor 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Matthew  Ruggiero 


Cellos 

Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 
John  Sant  Ambrogio 
Luis  Leguia 
Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 
Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo,  Personnel  Manager 


BALDWIN 

the  aristocrat  of  pianos 

The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

ERICH  LEINSDORF,  music  director, 

and  IDIL  BIRET,  piano  soloist 

at  this  concert,  plays 

Baldwin  exclusively. 


BALDWIN    PIANOS     &     ORGANS,    CINCINNATI,     OHIO 


BOSTON 
SYMPHONY 
ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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EIGHTY-THIRD  SEASON 
1963-1964 


The  ^Boston  Symphony 
under  8rich  jPeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf's  direction  has  met  the 
challenge  of  a  towering  Beethoven  masterpiece,  Symphony  No.  3,  the 

"Eroica."  Captured  in  the  new  Dynagroove  system,  the  performance  is  breath- 
taking. Another  new  Dynagroove  album  presents  Mendelssohn's  "Midsummer 
Night's  Dream,"  with  chorus,  soloists  Arlene  Saunders  and  Helen  Vanni,  and 
narration  by  Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited 
edition  is  available  with  rare  and  unusual  engravings  suitable  for  framing. 


BEETHOVEN/'  •EROICA"  SYMPHONY 
BOSTON  SYMPHONY  ORCH. /ERICH  LEINSDORF 


Mendelssohn 

A  MIDSUMMER  NIGHT'S  DBEAM 


BOSTON  SYMPHONY  ORCHESTRA 
ERICH  IXtNSDORF 


RCA  VICTOR 

£5))THE  MOST  TRUSTED  NAME  IN  SOUND 


EIGHTY  -THIRD      SEASON,      1963-1964 


CONCERT     BULLETIN 

Ol    THE 

Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Abram  Berkowitz 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 


Raymond  S.  Wilkins 

TRUSTEES  EMERITUS 
Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 

Oliver  Wolcott 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  Rosario  Mazzeo  James  }.  Brosnahan 

Assistant  Manager  Orchestra  Personnel  Manager  Business  Administrator 

Assistant  Administrators 
Sarah  M.  Hempel  Harry  J.  Kraut 


SYMPHONY   HALL 


BOSTON 
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STEINWAY 

The  standard  piano 
of  the  world 


The  choice  of  discriminat- 
ing musicians  all  over  the 
world.  We  invite  you  to 
select  your  piano  as  the  art- 
ists do,  from  our  large  se- 
lection of  beautiful  Stein 
way  Consoles  and  Grands. 


HAMMOND 
ORGAN 

There  is  a  Hammond  Or- 
gan for  every  use  whether 
it  be  for  the  home,  the 
Church  or  the  professional. 
You  may  see,  hear  and  play 
ALL  Hammond  Models  in 
our  Organ  Department. 

We  cordially  invite  you  to  visit  our  High-Fidelity  Salon  where 
you  may  hear  Stereophonic  sound  at  its  best  on  the  finest  in 
Stereo  High-Fidelity  equipment  —  THE  FISHER. 

Exclusive  Steinway  Piano  and  Hammond  Organ  Representatives 
for  All  This  Territory 


256  Weybosset  Street 


Open   Mondays 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Three  Hundred  and  Seventy-second  Concert  in  Providence 


Second   "Program 


TUESDAY  EVENING,  December  10,  at  8:15  o'clock 


Bach Brandenburg  Concerto  No.  4  in  G  major,  for 

Violin,  Two  Flutes,  and  String  Orchestra 
I.    Allegro 
II.     Andante 
III.     Presto 

Violin:    JOSEPH  SILVERSTEIN 
Flutes:    DORIOT  ANTHONY  DWYER 
JAMES  PAPPOUTSAKIS 
(First  performance  in  the  Providence  concerts) 

Strauss "Don  Quixote,"  Fantastic  Variations  on  a 

Theme  of  Knightly  Character,  Op.  35 

Introduction,  Theme  and  Variations,  and  Finale 

Violoncello  Solo:   SAMUEL  MAYES 
Viola  Solo:  JOSEPH  de  PASQUALE 

(First  performance  in  the  Providence  concerts) 
INTERMISSION 

Rachmaninoff Piano  Concerto  No.  3,  in  D  minor 

I.     Allegro  ma  non  tanto 
II.     Intermezzo:  Adagio 
III.    Finale 


SOLOIST 

IDIL  BIRET 
Miss  Biret  plays  the  Baldwin  Piano 


By  order  of  the  Chief  of  the  Providence  Fire  Department,  smoking  is 
allowed  only  in  the  ticket  lobby  and  the  lower  lobby  of  the  auditorium. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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BRANDENBURG  CONCERTO  No.  4,  in  G  major,  for 
Violin  Concertante,  with  Two  Flutes  and  Strings 

By  Johann  Sebastian  Bach 
Born  in  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  28,  1750 

>TpHE  Fourth  Concerto  calls  for  the  now  obsolete  "flutes  a  bee,"  and 
-^  describes  their  function  as  "due  flauti  d'echo."*  In  the  concertino 
the  violin  sometimes  takes  the  lead,  especially  in  florid  solo  passages 
in  the  first  and  last  movements.  The  two  flutes  fill  out  an  industrious 
concertino,  sometimes  alternating  in  duet  fashion,  sometimes  rippling 
along  together  in  a  graceful  euphony  of  thirds.  The  opening  Allegro, 
moving  along  at  a  brisk  pace,  develops  a  single  theme.  The  brief 
Andante  is  a  grave  interlude.  The  tutti  and  single  voices  are  closely 
enmeshed  save  in  those  places  where  the  concertino  repeats  a  phrase 
of  the  orchestra,  echo-fashion.  The  final  Presto  is  a  prodigious  fugue. 
The  orchestra  gives  the  subject,  the  violin  repeats  it,  and  the  flutes 
answer  in  unison.  The  violin  sets  up  a  running  discourse,  the  flutes 
coming  in  canonically  over  it.  Presently  the  violin  dominates  with 
weaving  figures.  All  voices  take  part  in  an  imposing  conclusion. 
Philipp  Spitta  calls  this  fugue  "grand  in  every  respect.   It  is  244  bars 

*  This  is  the  "whistle,"  or  "fipple"  flute,  clown  at  the  end,  as  distinguished  from  the  "trans- 
verse" flute.  It  has  been  revived  in  the  present  century  as  the  recorder.  The  modern  flutes  are 
now  usually  used  in  this  Concerto. 


RHODE  ISLAND 
PHILHARMONIC  ORCHESTRA 

NINETEENTH  SEASON  — 1963-1964 

FRANCIS  MADEIRA,  Music  Director 


SATURDAY    EVENINGS 

Veterans'  Memorial  Auditorium         •         8:30  p.m. 

Consider  a  gift  of  music  this  Christmas 
Concerts  by  the  Philharmonic  are  a  memorable  experience 

Date  Featuring  .  .  . 

January  25  Belshazzars  Feast  —  Walton 

David  Laurent,  Soloist 

Piano  Concerto  No.  3  —  Prokofiev 
Gina  Bachauer,  Pianist 

Pines  of  Rome  —  Respighi 
Sinfonia  de  Madrid  —  Custer 

(New  England  Premiere) 


February  29 
April  25 


Tickets:   $2,  S3,  $4,  at  Avery's,  Axelrod's,  or  write  the  Orchestra  Office 
49  Westminster  Street,  Providence  3,  R.  I.  •  TEmple  1-3123 
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long,  and  for  animation,  for  importance  of  subjects,  for  wealth  of  inven- 
tion, for  easy  mastery  over  the  most  complicated  technical  points,  for 
brilliancy  and  grace,  it  is  in  the  very  first  rank  of  Bach's  works  of  this 
kind." 


The  set  of  Brandenburg  concertos  is  among  other  things  a  study  in 
instrumental  variety.  The  first  (in  F  major)  is  written  for  strings  with 
two  horns  (an  instrument  then  just  coming  into  fashion)  three  oboes 
and  bassoon.  The  string  quartet  is  supplemented  by  the  violone 
(double  bass),  and  the  violino  piccolo  or  "quart geige"  (tuned  a  fourth 
higher  than  the  usual  violin).  The  Second,  also  in  F  major,  has  for  its 
concertino  a  small  trumpet  in  F,  together  with  flute,  oboe,  and  violin. 
The  Third,  in  G  major,  is  for  strings,  divided  into  three  groups,  with 
at  times  polyphony  within  each  group.  It  is  in  two  lively  movements. 
The  Fourth,  also  in  G  major,  sets  two  flutes  (the  flute  a  bee,  or  mouth- 
piece flute,  is  called  for)  and  violin  against  the  usual  tutti  of  strings. 
The  Fifth,  in  D  major,  adds  to  the  harpsichord  continuo,  used  in  all  of 
them,  a  brilliant  and  important  harpsichord  solo,  matched  with  the  solo 
voices  ol  the  flute  and  violin.  The  Sixth,  in  B-flat  major,  sets  against 
the  concerted  background  of  strings  two  violas  and  two  viole  da  gamba. 

[copyrighted] 


Awiltatt-i^kttmer  ©rgatt  dmnpang 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 

THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 

THE  NEW  YORK  PHILHARMONIC 


Sponsored  by  the  Department  of  Music,  Brown  University 

1953-1964  JSsasmt 

tEitesfray,,  22  (§tlahtx  (j^umtetto  ^occljermt 

JHUeftttesaag,   13   ^tfozmhzx      Jfe£tr  ^Bantgfj  O^itartei 

tEuesfratj,   11  <3fdbr:u:art|  ^dbznzxx  tErto 

tUxtesuag,    14  ,Aprtl  Jiuaapegt  ($imxtzt 

All  concerts  will  be  held  at  8:30  p.m.  in  the 
Rhode  Island  School  of  Design  Auditorium. 

feasmt  ^Tickets  $9.00,   $7.50,  $0.00    ($4.00   xtnbznts) 

imgle  ^mission  $2.50,  $2.25,  $1.75,  $1.25 

Apply  Brown  University,  Box  1903 


"DON  QUIXOTE" 

Fantastic  Variations  on  a  Theme  of  Knightly  Character,  Op.  35 

(Introduction,  Theme  with  Variations,  and  Finale) 

By  Richard  Strauss 
Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


Strauss  worked  upon  the  score  of  "Don  Quixote"  in  Munich  in  1897,  and  completed 
it  on  December  29  of  that  year.  It  was  first  performed  at  a  Gurzenich  Concert  in 
Cologne,  from  the  manuscript,  Franz  Wiillner  conducting,  on  March  8,  1898. 

Strauss's  "Variations"  have  no  real  resemblance  to  the  classical  form 
of  that  name.  Instead  of  one  theme,  there  are  three,  corresponding  with 
the  principal  characters  in  the  story  almost  as  leading  motives:  Don 
Quixote,  Dulcinea  —  the  lady  of  his  dreams,  and  Sancho  Panza.  Each 
appears  constantly  in  relation  to  the  succession  of  musical  episodes. 
Indeed,  the  themes  are  not  varied  in  the  traditional  sense  of  ornamenta- 
tion or  modification  by  development.  They  rather  proceed  on  their 
way  basically  unchanged,  encountering  various  adventures  in  a  musical 
sense  corresponding  to  the  story,  reflecting  the  circumstance  of  the 
moment  as  higher  or  baser  aspirations  collide  with  reality  and  are 
rebuffed.    In  the  introduction,  before  the  composer  is  ready  even  to 
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Le  RESTAURANT  FRANCAIS 
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■""2        DINE   IN   A  TRULY  MAGNIFICENT 

J   PARISIAN   ATMOSPHERE   DECORATED  Ij" 
H       BY  WORLD   RENOWNED   PARISIAN 
"2  ARTIST  J.   D.   VAN   CAULAERT 

j  Specialite  de  la  Mai  son 

Coq  au  Vin  de  Bourgogne 

\      Cocktails  and  Imported  Wines     £ 

^BEFORE  AND  AFTER  THEATRE'1" 
3         RENDEZ-VOUS 

3  TIL    1    A.M. 
%                        OPEN  7  DAYS  A  WEEK 

ij  COR.  OF  COMMONWEALTH  &  MASS. 
T  AVE.  NEXT  TO  THE  HARVARD  CLUB 
J,  FREE   PARKING    AT   NEARBY    GARAGE  ^ 

4  PARTIES  SOLICITED  * 

li  CO    6-0423 
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The  Only  Maternity  Shop 
in  Downtown  Providence 


Everything 

for  the 
Mother-to-be 


One-  and  two-piece  dresses 
suits   •   jackets   •   skirts   •    sweaters 
slacks   •   lingerie   •    girdles    •    bras 

The  Maternity  Shop 

172  MATHEWSON  STREET 
PROVIDENCE 


make  the  explicit  statements  of  his  themes,  he  has  foreshadowed  the 
character  of  Don  Quixote,  and  of  Dulcinea  who  dominates  Don 
Quixote's  thoughts.  He  has  developed  a  preliminary  fragment  of  the 
theme  with  a  rich  cluster  of  episodes,  and  has  set  the  tone  of  his  story 
in  masterly  fashion,  establishing  a  precise  mood  which  is  at  once 
romance  and  eccentricity,  which  hovers  always  between  noble  dreaming 
and  madness.  The  Knight  is  immediately  disclosed,  his  bold  chivalric 
outline  subsides  into  tender  musing,  and  the  music  of  Dulcinea  is  heard 
from  the  solo  oboe  over  a  harp  accompaniment.  Thoughts  of  Dulcinea 
at  once  engender  in  the  hero's  mind  thoughts  of  brave  deeds  to  be 
undertaken  in  her  defense.  The  Knight's  theme,  stated  in  heroic 
augmentation  by  the  brass,  leads  to  a  climax  as  a  harp  glissando  rises 
to  a  crashing  chord.  Here  is  the  point,  say  the  analysts,  where  Don 
Quixote  goes  mad,  where,  as  the  book  has  it,  his  wits  are  "wholly 
extinguished." 

[copyrighted] 
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CONCERTO  FOR  PIANOFORTE  NO.  3,  IN  D  MINOR,  Op.  30 

By  Sergei  Rachmaninoff 

Born  in  Onega  in  the  government  of  Novgorod,  April  2,  1873; 
died  in  Beverly  Hills,  California,  March  28,  1943 


This  Concerto  was  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra 
October  31,  1919,  when  the  composer  was  the  soloist;  March  16,  1928  (Vladimir  Horo- 
witz, soloist),  December  20,  1935  (Sergei  Rachmaninoff,  soloist),  April  10,  1941  (Vladi- 
mir Horowitz,  soloist),  March  3,  1944  (Vladimir  Horowitz,  soloist),  October  31,  1947 
(Witold  Malcuzynski,  soloist),  November  5,  1948  (Vladimir  Horowitz,  soloist),  Decem- 
ber 14,  1951  (Monique  de  la  Bruchollerie,  soloist),  December  27,  1957  (Byron  Janis,. 
soloist).  Miss  Biret  played  the  Concerto  at  the  concert  of  Friday,  November  22. 

It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,. 
3  trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals  and  strings. 

The  Concerto  is  dedicated  to  Josef  Hofmann,  the  pianist. 

Rachmaninoff  wrote  four  concertos  for  the  pianoforte.*  The  Third 
of  these  belongs  to  the  year  1909,  and  its  occasion  was  his  first  visit 
to  America.  When  he  engaged  to  make  a  brief  tour  of  this  country,  to 
take  place  in  the  autumn  of  1909,  musical  plans  then  in  his  head  took 
shape,  and  he  was  able  to  bring  with  him  a  completed  Third  Concerto. 


*  The  First  in  F-sharp  minor,  an  early  work — in  fact  his  Opus  1 — was  revised  by  him  in  1917. 
The  Second,  in  C  minor,  Op.  18,  was  composed  in  1900  ;  the  Third  in  1909  ;  the  Fourth,  in  G- 
minor,  Op.  40,  in  1927.    The  Fourth  Concerto  has  not  been  performed  by  this  Orchestra. 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 


The  remaining  Tuesday  evening  concerts  in  Providence 
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January  14 

January  28 
March  17 


ERICH  LEINSDORF,  Conductor; 
JOSEPH  SILVERSTEIN,  Violin 

RICHARD  BURGIN,  Conductor 

ERICH  LEINSDORF,  Conductor 


Tickets  are  on  sale  at  the  Avery  Piano  Company 
256  Weybosset  Street,  Providence 
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The  composer  tells  us  that  he  had  not  had  time  to  practice  it  sufficiently 
during  the  summer,  and  took  on  the  boat  with  him  a  "dumb  piano" 
for  the  purpose.  It  was  the  only  time  in  his  life  that  he  had  used  such 
a  contrivance. 

The  tour  consisted  of  about  twenty  concerts,  including  appearances 
with  the  Boston  Symphony  Orchestra,  Max  Fiedler,  Conductor,  in 
Boston  and  on  tour.  However,  the  Second  Concerto  was  the  work  in 
hand.t  Rachmaninoff  has  this  to  say  about  the  tour  in  his  "Recollec- 
tions" (1934): 

"During  my  tour  with  Fiedler  and  the  Boston  Symphony  Orchestra, 
I  played  my  Second  Concerto.  Fiedler,  who  appeared  to  like  both  my 
Concerto  and  its  composer,  showed  the  greatest  kindness  and  courtesy 
towards  me  during  the  whole  journey.  He  offered  at  once  to  perform 
'The  Isle  of  the  Dead'  with  his  orchestra,  and  I  gratefully  accepted  this 
proposal.  During  the  course  of  that  season  he  also  performed  my  Second 
Symphony,  and  I  think  he  is  the  only  German  conductor  who  now  and 
then  puts  my  'Bells'  on  his  programs.  The  success  I  had  when  I  con- 
ducted my  'Symphonic  Poem'  may  have  induced  the  Boston  Sym- 
phony Orchestra  to  offer  me  an  engagement  as  Fiedler's  successor;  but 
although  it  was  an  incomparable  pleasure  to  work  with  this  excellent 
orchestra,  I  refused  the  offer.  The  prospect  of  being  absent  from  Mos- 
cow for  any  length  of  time,  with  or  without  my  family,  struck  me  as 
absurd.  However,  the  appreciation  of  my  work,  shown  by  this  proposal, 
made  me  very  happy." 


t  Rachmaninoff  played  his  Second  Concerto  with  the  Orchestra,  in  Boston,  Philadelphia,  Balti- 
more, New  York,  Hartford,  and  Buffalo. 

[copyrighted] 
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IDIL 

Idil  Biret,  who  is  now  making  her  first 
appearances  in  America,  was  born  in 
Ankara,  Turkey,  in  1941.  In  1954  she 
was  given  the  award  for  that  year  by  the 
Lili  Boulanger  Memorial  Fund.  It  was 
announced  by  the  Trustees  of  the  Fund 
at  that  time:  "The  Judges  have  voted 
this  year's  Award  to  Idil  Biret,  a  little 
twelve-year-old  Turkish  pianist  and 
composer  of  extraordinary  musical 
promise,  at  present  studying  in  the  most 
advanced  class  at  the  Paris  Conserva- 
toire. .  .  .  When  Idil  Biret  was  barely 
four  years  old,  at  the  request  of  Turkish 
President  Inonu  she  gave  an  impromptu 
performance  of  two  preludes  from  the 
Well-Tempered  Clavichord  and  a  move- 
ment of  Beethoven's  Sonata,  Opus  49, 
No.  2.  The  Turkish  Government,  realiz- 
ing how  extraordinarily  gifted  she  was, 
passed  a  special  law  guaranteeing  her 
studies  until  her  exceptional  gifts  should 
be  fully  developed.  When  she  was  seven, 
the  Government  sent  her  to  Paris  for 
further  study,  and  placed  her  under  the 
guidance  of  Nadia  Boulanger,  who,  last 
October,    admitted    the    twelve-year-old 


BIRET 

child  to  the  most  advanced  and  exacting 
class  in  the  Conservatoire.  Her  class- 
mates' ages  run  from  twenty-one  to 
twenty-nine.  Last  year  she  appeared  at 
the  Societe  des  Concerts  with  Wilhelm 
Kempf  in  the  Mozart  Two-Piano  Con- 
certo. She  has  already  shown  an  especial 
talent  for  composing  and  gives  promise 
of  a  most  remarkable  career." 

Since  that  time  she  has  played  in 
France  and  England  with  striking  suc- 
cess, and  has  made  two  tours  of  Russia. 
When  she  appeared  in  the  Second  Con- 
certo of  Brahms  in  Paris  in  1952,  Marc 
Pincherle,  the  noted  French  musicologist, 
wrote  in  "Les  Nouvelles  Litteraires"  of 
June  5:  "By  every  evidence  this  child 
is  all  music,  and  can  convey  all  that 
there  is  in  it.  Music  is  her  natural  lan- 
guage; more  than  that,  it  is  her  vital 
force." 

Miss  Biret's  visit  to  America  shortly 
follows  her  performance  of  Rachman- 
inoff's Third  Concerto  with  the  London 
Symphony  Orchestra  at  Festival  Hall 
(October  6),  under  the  direction  of 
Pierre  Monteux. 


Jones  Warehouses,  Inc. 

For  over  70  years  rendering  an  exceptionally 
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Moving  Service 
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"Rhode   Island's  Largest 
Household  Storage  Firm" 
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I  AM  OFTEN  ASKED  HOW  MUCH 
SHOULD  ONE  GIVE? 

In  his  annual  letter  to  the  Friends  of  the  Boston  Sym- 
phony Orchestra,  Henry  B.  Cabot,  President  of  the 
Orchestra's  Trustees,  stated  very  clearly  his  response 
to  this  question: 

PLEASE  GIVE  AS  MUCH  TO  THE 

BOSTON   SYMPHONY  ORCHESTRA 

AS  THE  ORCHESTRA  GIVES  TO  YOU 

The  Council  of  Friends  respectfully  requests  that  you 
who  receive  so  much  from  the  Orchestra  heed  Mr. 
Cabot's  statement  and  begin  your  membership  in  the 
Friends  of  the  Boston  Symphony  Orchestra  today. 

Membership  is  available  at  any  time  and  in  any 
amount.    The  coupon  below  may  be  completed   and 

returned  to:    Friends  Office,  Symphony  Hall,  Boston 

15,  Mass. 


For  the  Season  1963-1964 

I  wish  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 

Please  Check  Subscriber  □ 

Name 

Residence 


Sharer  [2 


Business  Address 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 
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Pierre  Mayer 
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Samuel  Diamond 
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William  Waterhouse 
Michel  Sasson 
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Laszlo  Nagy 
Ayrton  Pinto 
Julius  Schulman 
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Giora  Bernstein 
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Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


RICHARD  BURGIN,  Associate 
Cellos 


Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 
John  Sant  Ambrogio 
Luis  Leguia 
Peter  Schenkman 
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Conductor 
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EIGHTY-THIRD  SEASON 
1963-1964 


TAK  E    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  \        .  .  <.     . , 

CHARLES  H.  WATKINS  &  CO.    /qbrioN  RUSSELL  &  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  /  ' 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 
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The  Boston  Symphony 
under  Erich  jTeinsdorf's  direction 

Writing  about  Erich  Leinsdorf  s  approach  to  music,  High  Fidelity  says,  "His 
Mozart  is  like  spring  grass."  Hear  the  first  Mozart  which  the  Boston  Sym- 
phony has  recorded  under  Mr.  Leinsdorf:  an  album  with  Mozart's  "Jupiter" 
Symphony  and  "Ein  Kleine  Nachtmusik."  In  another  first  album  under  Erich 
Leinsdorf,  "The  Aristocrat  of  Orchestras"  meets  the  challenge  of  a  Beethoven's 
"Eroica."  Watch  for  more  new  albums  exclusively  on  RCA  Victor  Red  Seal  records. 


Mozart  ^% 

"Jupiter"  Symphony  -— 
Eine  Kleine  Nachtmusik 
Boston  Symphony  Orchestra 
Erich  Leinsdorf 


BEETHOVEN 

"EROICA"  SYMPHONY 

BOSTON  SYMPHONY  0B.CH. 

ERICH  LEINSDORF 


RCA  VICTOR) 

@)the  most  trusted  name  in  sound 
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PORTRAITS 

The  exhibition  of  portraits  now  on  view 
in  the  gallery  (assembled  by  Wendell  E. 
Zoehler  of  the  Doll  and  Richards  Gal- 
lery)  is  as  follows : 

GEORGE  V.  AUGUSTA 
A  nnette 
Karen  Eve 

MATTHEW  WILLIAM  BOYHAN 
Frank  Kimberly 

ROBERT  J.  CORMIER 

Miss  Victoria  Cass 

GARDNER  COX 

Poppy 

Robert  Frost  Reading 

Charles  Munch 

(Unfinished  Drawing) 

R.  H.  IVES  GAMMELL 

Mary 

ROBERT  DOUGLAS  HUNTER 

Clare 

ALFRED  JONNIAUX 

Justice  Harlan  Fiske  Stone 

BERNARD  M.  KEYES 

Murphy 

GLENN  MacNUTT 
Karen  in  Blue  Dungarees 
Portrait  of  Karen 

CHARLES  A.  MAHONEY 
Walter  B.  Reilley 
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MARGUERITE  S.  PEARSON 
Attic  Treasures 
Gil  Bung  Lau 

ANTHONY  J.  M.  SENNA 
Saturday' s  Child 

DWIGHT  SHEPLER 
Mr.  James  G.  Ducey 
Mr.  Bradford  Washburn 
Mrs.  Bradford  Washburn 

LAWRENCE  BEALL  SMITH 

Virginia 

MARIAN  WILLIAMS  STEELE 

Teenager 

POLLY  THAYER 

Portrait  of  Cathy 


THE  SOLOIST 

Joseph  Silverstein,  who  succeeded 
Richard  Burgin  as  Concertmaster  this 
season,  is  thirty-one  years  old.  He  be- 
came a  member  of  the  Boston  Sym- 
phony Orchestra  in  1955  when  he  was 
twenty-three  and  the  youngest  member 
of  the  Orchestra  at  that  time.  Born  in 
Detroit,  he  studied  at  the  Curtis  Institute 
of  Music  in  Philadelphia,  and  later  with 
Joseph  Gingold  and  Mischa  Mischakoff. 
He  played  in  the  orchestras  of  Houston, 
Denver  and  Philadelphia  before  joining 
this  one.  Mr.  Silverstein  has  won  signal 
honors  here  and  abroad.  In  the  autumn 
of  1961  he  was  awarded  the  prize  in  the 
Walter  W.  Naumburg  Foundation  Com- 
petition. 

THE  NEXT  CONCERT 

In  the  fourth  concert  of  this  series, 
which  will  take  place  on  January  12, 
Lorin  Hollander  will  be  the  soloist  in 
the  Fifth  Piano  Concerto  by  Sergei 
Prokofiev,  and  Bruckner's  Seventh  Sym- 
phony will  complete  the  program. 
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Chopin:  %  Iretf  "Final  Notes 


Melancholic,  consumptive  and  unhappily  involved  with  George  Sand, 
Frederic  Chopin  was  nevertheless  nobody's  fool  in  appraising  his  own 
work.  During  his  life  he  never  published  a  piece  of  music  which 
didn't  meet  his  own  high  standards.  And  when  he  died  he  left  word 
that  all  of  his  unpublished  works  should  be  tossed  in  the  trash  basket. 
Chopin's  wish  was  disregarded  and  five  years  after  his  death  these 
pieces  which  Chopin  considered  inferior  were  published.  Today  most 
musicologists  agree  with  the  composer,  and  any  piece  numbered 
higher  than  Opus  65  is  not  considered  vintage  Chopin.  We  tell  you 
this  story  to  point  out  to  you  how  important  it  is  to  make  out  a 
will.  It's  your  only  guarantee  that  your  estate  will  be  disposed  of 
exactly  as  you  wish.  A  home-made  will  is  often  as  useless  and  costly  as 
having  no  will  at  all.  So  take  this 


Old  Colony 

Trust  Company 


bit  of  advice  from  Old  Colony: 

see   your    lawyer    soon    if   you 

haven't  had  your  will  drawn. ..or 

if  you  haven't  reviewed  it  lately. 

Meanwhile,  look  over  a  booklet  of  ours  called, 

"When  There's  a  Will."  It's  yours  for  the  asking. 
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BOSTON  SYMPHONY  ORCHESTRA 
Erich  Leinsdorf ,  Music  Director 


Third  Program 

Sunday  Afternoon , 
December  15,  at  3:00  o'clock 


The  Strauss  "Don  Quixote"  will  be  replaced  by: 


DVORAK    Symphony  No.  6  in  D  major 


I.  Allegro  non  tanto 

II.  Adagio 

III.  Scherzo  (Furiant):  Presto;  Trio 

IV.  Finale:  Allegro  con  spirito 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Third  Program 


SUNDAY  AFTERNOON,  December  15,  at  3:00  o'clock 


Bach Brandenburg  Concerto  No.  4  in  G  major,  for 

Violin,  Two  Flutes,  and  String  Orchestra 
I.     Allegro 
II.     Andante 
III.     Presto 

Violin:    JOSEPH  SILVERSTEIN 
Flutes:    DORIOT  ANTHONY  DWYER 
JAMES  PAPPOUTSAKIS 

Bartok Concerto  No.  2  for  Violin  and  Orchestra 

I.     Allegro  non  troppo 
II.    Andante  tranquillo 
III.     Allegro  molto 

First  performance  in  this  series 

INTERMISSION 

Strauss "Don  Quixote,"  Fantastic  Variations  on 

a  Theme  of  Knightly  Character,  Op.  35 

Introduction,  Theme  and  Variations,  and  Finale 
Violoncello  Solo:   SAMUEL  MAYES 
Viola  Solo:  JOSEPH  de  PASQUALE 

SOLOIST 

JOSEPH  SILVERSTEIN 
A  new  plan  for  ticket  reservations  is  announced  on  page  60. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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BRANDENBURG  CONCERTO  No.  4,  in  G  major,  for 

Violin  Concertante,  with  Two  Flutes  and  Strings 

By  Johann  Sebastian  Bach 

Born  in  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  28,  1750 


The  Fourth  Concerto  calls  for  the  now  obsolete  "flutes  a  bee,"  and 
describes  their  function  as  "due  flauti  d'echo."*  In  the  concertino 
the  violin  sometimes  takes  the  lead,  especially  in  florid  solo  passages 
in  the  first  and  last  movements.  The  two  flutes  fill  out  an  industrious 
concertino,  sometimes  alternating  in  duet  fashion,  sometimes  rippling 
along  together  in  a  graceful  euphony  of  thirds.  The  opening  Allegro, 
moving  along  at  a  brisk  pace,  develops  a  single  theme.  The  brief 
Andante  is  a  grave  interlude.  The  tutti  and  single  voices  are  closely 
enmeshed  save  in  those  places  where  the  concertino  repeats  a  phrase 
of  the  orchestra,  echo-fashion.  The  final  Presto  is  a  prodigious  fugue. 
The  orchestra  gives  the  subject,  the  violin  repeats  it,  and  the  flutes 
answer  in  unison.  The  violin  sets  up  a  running  discourse,  the  flutes 
coming  in  canonically  over  it.  Presently  the  violin  dominates  with 
weaving  figures.  All  voices  take  part  in  an  imposing  conclusion. 
Philipp  Spitta  calls  this  fugue  "grand  in  every  respect.    It  is  244  bars 

*  This  is  the  "whistle,"  or  "Apple"  flute,  blown  at  the  end,  as  distinguished  from  the  "trans- 
verse" flute.  It  has  been  revived  in  the  present  century  as  the  recorder.  The  modern  flutes  are 
now  usually  used  in  this  Concerto. 
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long,  and  for  animation,  for  importance  of  subjects,  for  wealth  of  inven- 
tion, for  easy  mastery  over  the  most  complicated  technical  points,  for 
brilliancy  and  grace,  it  is  in  the  very  first  rank  of  Bach's  works  of  this 
kind." 

The  set  of  Brandenburg  concertos  is  among  other  things  a  study  in 
instrumental  variety.  The  first  (in  F  major)  is  written  for  strings  with 
two  horns  (an  instrument  then  just  coming  into  fashion)  three  oboes 
and  bassoon.  The  string  quartet  is  supplemented  by  the  violone 
(double  bass),  and  the  violino  piccolo  or  " quartgeige"  (tuned  a  fourth 
higher  than  the  usual  violin).  The  Second,  also  in  F  major,  has  for  its 
concertino  a  small  trumpet  in  F,  together  with  flute,  oboe,  and  violin. 
The  Third,  in  G  major,  is  for  strings,  divided  into  three  groups,  with 
at  times  polyphony  within  each  group.  It  is  in  two  lively  movements. 
The  Fourth,  also  in  G  major,  sets  two  flutes  (the  flute  a  bee,  or  mouth- 
piece flute,  is  called  for)  and  violin  against  the  usual  tutti  of  strings. 
The  Fifth,  in  D  major,  adds  to  the  harpsichord  continuo,  used  in  all  of 
them,  a  brilliant  and  important  harpsichord  solo,  matched  with  the  solo 
voices  of  the  flute  and  violin.  The  Sixth,  in  B-flat  major,  sets  against 
the  concerted  background  of  strings  two  violas  and  two  viole  da  gamba. 

[copyrighted] 
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THE  FIRST  TIME  YOU  CROSS  TOWN   IN  A  1964  CADILLAC 

.  .  .  you're  going  to  be  amazed  at  the  wonderful  way  it  moves  and  handles.  For  this  great  new 
car  introduces  a  standard  of  performance  and  action  that  is  new  even  to  Cadillac.  It  comes 
from  an  advanced  high-performance  engine— the  most  powerful  in  Cadillac  history.  It  comes 
from  an  improved  Hydra-Matic  Drive— and  on  certain  models,  a  new  Turbo  Hydra-Matic— 
that  provides  incredible  response  and  agility.  And  it  comes  from  a  host  of  other  Cadillac 
advancements— refined  Cadillac  power  steering,  an  exclusive  true-center  drive  line,  and 
an  exclusive  triple  braking  system.  It's  more  tempting  than  ever— and  wait  till  you  drive  it! 


VISIT     YOUR      LOCAL     AUTHORIZED     CADILLAC      DEALER 


CONCERTO  NO.  2*  FOR  VIOLIN  AND  ORCHESTRA 

By  Bela  Bartok 

Born  in  Nagyszentmiklos,  Hungary,  March  25,  1881; 
died  in  New  York,  September  26,  1945 


Bela  Bartok  composed  this  Violin  Concerto  in  Budapest  between  August,  1937,  and 
December  31,  1938.  Zoltan  Szekely,  the  Hungarian  violinist  for  whom  the  concerto 
was  composed,  gave  the  first  performance  on  April  23,  1939,  at  Amsterdam  under  the 
direction  of  Willem  Mengelberg.  The  first  performance  in  this  country  was  given  by 
Tossy  Spivakovsky  and  the  orchestra  of  Cleveland  under  the  direction  of  Artur  Rod- 
zinski,  January  21,  1943.  The  Concerto  was  performed  at  the  concerts  of  the  Boston 
Symphony  Orchestra,  December  28,  1945,  when  Yehudi  Menuhin  was  soloist,  and  on 
February  5,  1954,  when  Pierre  Monteux  conducted  and  Tossy  Spivakovsky  was  soloist. 

The  concerto  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets 
and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  2  trumpets,  3  trombones, 
timpani,  side  drum,  bass  drum,  cymbals,  triangle,  harp,  celesta  and  strings. 

^vn  the  death  of  Bela  Bartok  Olin  Downes  wrote  in  the  Times: 
^^  "Bela  Bartok,  whose  death  on  the  26th  of  last  month  was  the  pass- 
ing of  one  of  the  most  sincere  and  original  musicians  of  his  era,  was 
working  and  creating  to  the  very  last.  This  was  the  case  in  spite  of  hard 
circumstances,  consequent  upon  his  self-chosen  exile  from  Hungary, 
his  native  land,  and  various  practical  and  physical  obstacles  flung  in 
his  path. 

*  An  early  violin  concerto  by  Bartok,  composed  in  1908,  was  found  to  exist  in  manuscript  after 
his  death,  and  was  performed  at  Basel  in  1958.  The  longer  known  concerto  therefore  becomes 
the  second  in  order. 
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BORIS  AND  MILTON -Boston 


Like  many  outstanding  musicians, 
Joseph  de  Pasquale,  Principal  Viola  of 
the  Boston  Symphony,  comes  from  a 
markedly  musical  family.  A  native  of 
Philadelphia,  he  is  the  son  of  a  profes- 
sional violinist,  who  was  his  first  teacher, 
and  the  brother  of  three  more  musicians 
in  major  orchestras. 

After  graduating  from  Curtis  Institute,  where  he  studied  with  Louis 
Bailly,  William  Primrose,  and  Max  Aronoff,  he  enlisted  in  the  Marines 
during  World  War  II  —  and  became  a  trumpeter!  With  the  Marine  Band 
(trumpet)  and  the  Marine  Symphony  (Viola),  he  appeared  frequently  at 
the  White  House  before  such  world  leaders  as  Roosevelt,  Churchill, 
and  de  Gaulle. 

Appointed  Principal  Viola  of  the  Boston  Symphony  in  1947  at  the 
age  of  27,  he  became  the  youngest  first  viola  in  any  major  U.  S.  symphony. 
Among  his  solo  performances,  he  has  appeared  at  home  and  on  tour 
with  the  Boston  Symphony  in  Berlioz'  "Harold  in  Italy,"  concertos  by 
Bartok  and  Walton,  and  the  world  premiere  of  Walter  Piston's  Concerto 
for  Viola  and  Orchestra. 

In  1949,  he  married  the  former  Princess  Maria  von  Leuchtenberg 
de  Beauharnais,  a  niece  of  Serge  Koussevitsky;  they  have  two  daughters 
and  two  younger  sons. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be 
of  service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


MEMBER  F.  D.I.C. 


TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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"In  the  last  days  his  eldest  son,  Peter  Bartok,  who  had  secured  leave 
from  his  position  in  the  United  States  Navy,  sat  by  his  father's  bedside 
and  ruled  on  score  paper  the  lines  for  concluding  measures  of  a  compo- 
sition just  completed  —  Bartok's  last  score.  It  is  a  piano  concerto,  dedi- 
cated to  his  wife,  Ditta  Pasztory  Bartok,  a  pianist  of  distinguished  gifts, 
who  had  often  appeared  as  executant  in  the  presentation  of  her  hus- 
band's works." 

"One  is  struck  by  the  fact,"  wrote  Mr.  Downes,  "that  Bartok's  richest 
scores  appear  to  be  those  which  he  produced  in  his  last  five  years  in 
America.  This  points  to  the  fact  of  Bartok's  unarrested  development. 
Sixty-four  is  an  age  at  which  the  great  majority  of  composers  tend  to 
stiffen  and  relapse  into  mannerisms  and  cliches  of  former  years.  With 
Bartok  it  has  not  been  so.  Witness  the  'Concerto  for  Orchestra'  that 
Koussevitzky  commissioned  him  to  compose  for  the  Natalie  Kousse- 
vitzky  Foundation,  which  Koussevitzky  and  the  Boston  Symphony  pro- 
duced with  such  brilliant  results  last  season;  and  the  violin  concerto." 

In  1943  Bartok  wrote  his  Sonata  for  Solo  Violin.  His  last  work  was  a 
Concerto  for  Viola  and  Orchestra,  written  for  William  Primrose.  The 
composer  had  sketched  his  score  in  full  notation  and  delegated  its  com- 
pletion to  his  friend  and  pupil,  Tibor  Serly.  It  was  in  1940  that  Colum- 
bia University  conferred  the  degree  of  Doctor  of  Music  upon  Bela 
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©We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
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punctuated  by  harp  harmonics  and  strokes  of  the  kettledrums.  Strings 
and  wind  instruments  repeat  the  last  two  measures  of  the  theme.  There 
are  six  variations,  after  which  the  solo  instrument  restates  the  theme  in 
its  original  form  over  an  accompaniment  of  woodwind,  harp,  celesta 
and  three  solo  violas.  Again  the  two  final  measures  are  echoed  —  this 
time  by  the  divided  first  and  second  violins,  the  solo  violin  returning 
to  conclude  the  repetition. 

"III.  Rondo.  Allegro  molto,  3/4.  The  entire  rondo  is  conceived  as 
a  free  variation  on  the  opening  movement.  The  principal  episode  is 
based  on  the  main  theme  of  the  first  movement  in  a  new  guise.  Subse- 
quent episodes,  constructed  from  the  transitional  and  second  subjects 
of  the  first  movement,  are  joined  by  a  rapid  connecting  theme  in  triplets 
which  finally  brings  the  concerto  to  a  close." 


Otto  Gombosi,  writing  in  the  New  York  Times,  May  5,  1940,  posed 
the  question:  "What  has  Bartok  given  to  modern  music?  First,  a  rich- 
ness of  new  harmonic  possibilities.  The  influence  of  Debussy  did  not 
lead  him  into  coloristic  effects,  but  to  an  ingenious  and  daring  extension 
of  tonality  to  the  utmost  limits.  Then  he  gave  to  modern  music  a  kind 
of  rhythm  which  seems  to  incorporate  the  elemental  powers  of  nature  — 
a  rhythm  creating  form.  He  gave  to  modern  music  a  flourishing  melody, 
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The  PIANO  CONCERTO 

by  Samuel  Barber  received  its 
first  performance  when  the 
Boston  Symphony  Orchestra 
gave  its  initial  concert  in  the 
new  Philharmonic  Hall  on 
September  24,  1962,  with 
Erich  Leinsdorf  conducting. 
John  Browning  was  soloist. 

This  Orchestra  has  also 
enjoyed  the  distinction  of 
introducing  five  other  works  by 
Mr.  Barber  during  the 

past  decade. 
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which  grew  up  from  assimilated  elements  of  folklore  to  a  quite  indi- 
vidual richness  and  originality.  He  gave  examples  of  formal  perfection, 
growing  organically  from  the  material.  And  finally  he  gave  to  modern 
music  a  ripe  polyphony  that  has  very  little  to  do  with  "neo-classicism" 
and  which  is  formed  with  an  iron  consistency  that  reaches  extreme  pos- 
sibilities. Works  like  the  last  string  quartets,  the  Music  for  Strings,  the 
Concerto  for  Two  Pianos  and  Percussion  are  lasting  values  in  modern 
music,  both  as  regards  formal  perfection  and  expressive  power. 

"Stylistic  catchwords  can  hardly  grasp  this  richness  [the  richness  of 
Bartok's  manifold  contribution  to  modern  music].  In  its  deepest  funda- 
mentals, Bartok's  music  is  of  an  elemental  strength;  it  is  chthonic  and 
orgiastic  in  its  severity  and  its  visionary  poetry.  Rhythm  of  extreme 
potency  is  one  of  its  most  characteristic  features.  This  rhythm  gives  his 
music  that  Dionysian  strain  that  produces  its  elemental  effect,  besides 
also  giving  it  the  strong  backbone  of  the  vision  of  sound.  This  is  the 
reason  for  the  pantomimic  aptitude  of  this  music,  which  found  its 

strongest  expression  in  Bartok's  few  stage  works." 

[copyrighted] 
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ENTR'ACTE 

OBSERVATIONS  ON  CONDUCTING 

By  Richard  Strauss 


The  following  quotations  are  extracted  from  the  composer's  "Recollections  and 
Reflections,"  edited  by  Willi  Schuh,  translated  by  L.  J.  Lawrence,  and  published  by 
Bossey  &  Hawkes,  Limited. 

TEN  GOLDEN  RULES 

For  the  Album  of  a  Young  Conductor 

i.    Remember  that  you  are  making  music  not  to  amuse  yourself  but 
to  delight  your  audience. 

2.    You  should  not  perspire  when  conducting:     only  the   audience 
should  get  warm. 
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3.  Conduct  Salome  and  Elektra  as  if  they  were  by  Mendelssohn: 
Fairy  Music. 

4.  Never  look  encouragingly  at  the  brass,  except  with  a  short  glance 
to  give  an  important  cue. 

5.  But  never  let  the  horns  and  woodwinds  out  of  your  sight:  if  you 
can  hear  them  at  all  they  are  still  too  strong. 

6.  If  you  think  that  the  brass  is  not  blowing  hard  enough,  tone  it 
down  another  shade  or  two. 

7.  It  is  not  enough  that  you  yourself  should  hear  every  word  the 
soloist  sings  —  you  know  it  by  heart,  anyway:  the  audience  must  be 
able  to  follow  without  effort.  If  they  do  not  understand  the  words 
they  will  go  to  sleep. 

8.  Always  accompany  a  singer  in  such  a  way  that  he  can  sing  without 
effort. 

9.  When  you  think  you  have  reached  the  limits  of  prestissimo,  double 
the  pace.* 


*  Today  [1948]   I  should  like  to  amend  this  as  follows:    Go  twice  as  slowly    (addressed  to  the 
conductors  of  Mozart !) . 


A  Suburban  Tradition 

A  relatively  new  term  in  use  today  —  Full-Service  Banking  —  ac- 
curately describes  what  Harvard  Trust  has  been  offering  its  cus- 
tomers for  103  years.  You  will  find  various  types  of  loan  plans, 
checking  accounts,  savings  accounts,  special  services,  and,  of  course, 
Boston-style  trust  services  available  at  12  convenient  offices  in  Cam- 
bridge, Arlington,  Belmont,  Concord,  and  Littleton.  Why  not  start 
enjoying  Full-Service  Banking  soon  .  .  .  Harvard  Trust  style. 

ARWARR  TRUST  CQHMNY 
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Were  you  born  in  1921? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music... 


Richard  Strauss  toured  the  U.  S. 
and  gave  42  concerts  in  two  months; 
the  Boston  Symphony  Orchestra  in- 
troduced Strauss's  symphonic  suite 
from  Der  Burger  als  Ed  el  man  .  .  . 
Enrico  Caruso  died  on  August  2  .  .  . 
Umberto  Giordano's  Andrea  Chenier 
made  its  first  appearance  in  the 
Metropolitan  Opera  repertory  .  .  .  The 
first  annual  convention  of  the  National 
Association  of  Harpists  was  held  in 
New  York  . . .  Carl  Engel  of  Boston  was 
appointed  Chief  of  the  Music  Division 
of  the  Library  of  Congress  .  .  .  Chali- 
apin  appeared  at  the  Met  in  the  title 
role  of  Boris  Godunov. 


Whatever  year  you  were  born,  you 
or  some  member  of  your  family  may 
well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  is  the 
sure  way  to  give  your  family  continu- 
ous protection  while  you  send  dollars 
ahead  for  your  own  use  in  the  future. 
Have  a  New  England  Life  agent  give 
you  the  details.  501  Boylston  Street, 
Boston,  Massachusetts  02117. 

NEW  ENGLAND  LIFE 

NEW  ENGLAND  MUTUAL  LIFE  INSURANCE  CO.  INDIVIDUAL  AND  GROUP 
LIFE  INSURANCE,  ANNUITIES,  PENSIONS;  GROUP  HEALTH  COVERAGES. 
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io.  If  you  follow  these  rules  carefully  you  will,  with  your  fine  gifts  and 
your  great  accomplishments,  always  be  the  darling  of  your  listeners. 
[ca.  1922] 

ADVICE  TO  A  CONDUCTOR 

I  would  say  to  my  esteemed  colleagues:  Don't  be  too  proud  of  your 
three  curtain  calls  after  the  third  Leonore  Overture.  Down  there  in  the 
orchestra  amongst  the  first  violins,  in  the  back  amongst  the  horns  or 
even  at  the  other  end  at  the  timpani  there  are  Argus-eyed  observers, 
who  note  each  of  your  crochets  or  quavers  with  critical  regard,  who 
groan  if  you  wave  your  baton  furiously  in  their  faces  conducting  Tris- 
tan "alia  breve"  in  four,  or  when  you  celebrate  the  movement  "By  the 
Brook"  or  the  second  variation  in  the  adagio  movement  of  the  "Ninth" 
by  beating  twelve  complete  quavers.  They  even  revolt  if  you  constantly 
shout  "ssh"  and  "piano,  gentlemen"  at  them  during  the  performance, 
whilst  your  right  hand  constantly  conducts  forte.  They  wink  if  you  say 
at  the  beginning  of  a  rehearsal  "the  woodwind  is  out  of  tune"  but  can- 
not indicate  which  instrument  is  playing  too  high  or  too  low.    The 
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conductor  up  there  may  imagine  that  they  follow  reverently  each  move- 
ment of  his  baton,  but  in  reality  they  go  on  playing  without  looking  at 
him  when  he  loses  his  beat  and  they  blame  his  "individualist  interpre- 
tation" for  every  false  tempo  when  he  is,  let  us  say,  conducting  a  sym- 
phony for  the  first  time  which  they  have  played  a  hundred  times  before 
under  better  conductors. 

During  one  rehearsal  when  my  baton  had  been  mislaid  and  I  was 
just  about  to  pick  up  another,  the  first  solo  viola  player  of  the  Vienna 
Philharmonic  called  out  to  me,  "Not  that  one,  Doctor  —  it's  got  no 
rhythm." 

In  short,  the  stories  of  how  conductors  have  been  caught  out  by 
members  of  the  orchestra  would  fill  volumes.  And  yet  this  malicious 
mob,  who  plod  their  weary  way  in  a  chronic  mezzoforte,  who  cannot 
be  flattered  into  accompanying  pp  or  into  playing  chords  in  a  recitative 
precisely  unless  the  right  man  happens  to  be  at  the  rostrum,  with  what 
enthusiasm  do  they  not  play  —  tortured  though  they  be  by  blunderers 
with  no  idea  of  rehearsing,  tired  out  as  they  are  by  giving  lessons  — 
with  what  self-sacrifice  do  they  not  rehearse  if  they  know  that  their 
conductor  will  not  worry  them  unnecessarily,  how  readily  will  they  not 
obey  his  slightest  gesture  on  the  evening  of  the  performance  (especially 
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if  he  has  let  them  off  a  rehearsal),  when  his  right  hand,  fully  mastering 
the  high  art  of  conducting,  conveys  to  them  his  exact  intentions;  when 
his  eye  surveys  their  playing  severely  yet  benevolently;  when  his  left 
hand  does  not  form  a  fist  in  ff  passages  and  does  not  unnecessarily 
restrain  them  in  p  passages. 

ON  COMPOSING  AND  CONDUCTING 

It  is  simply  untrue  to  say  that  one  can  compose  "everything,"  if 
"composing"  be  defined  as  the  translation  of  a  sensual  or  emotional 
impression  into  the  symbolic  language  of  music.  It  is,  of  course,  equally 
true  that  one  can  paint  in  sounds  (especially  certain  movements),  but 
one  always  runs  the  risk  of  expecting  music  to  do  too  much  and  of 
lapsing  into  sterile  imitation  of  nature.  No  matter  how  much  intelli- 
gence and  technical  knowledge  go  into  the  making  of  such  music,  it 
will  always  remain  second-rate. 

1  am  convinced  that  the  decisive  factor  in  dramatic  effect  will  be  a 
smaller  orchestra,  which  does  not  drown  the  human  voice  as  does  a 
large  orchestra.  Many  of  our  younger  composers  have  already  found 
this  out  for  themselves.  The  orchestra  of  the  opera  of  the  future  is  the 
chamber  orchestra  which,  by  painting  in  the  background  of  the  action 
on  the  stage  with  crystalline  clearness,  can  alone  realize  precisely  the 
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intention  of  the  composer  with  regard  to  the  vocal  parts.  It  is  after  all 
an  important  desideratum  that  the  audience  should  not  only  hear 
sounds  but  should  also  be  able  to  follow  the  words  closely. 

My  conducting  has  frequently  been  criticized  because,  more  especially 
at  the  beginning,  people  found  fault  with  the  tempi  of  my  perform- 
ances of  Beethoven.  But  I  ask,  "Who  would  today  assert  dogmatically 
that  Beethoven  himself  wished  a  tempo  to  be  taken  at  a  particular  pace? 
Is  there  such  a  thing  as  an  authentic  tradition  in  such  matters?" 

There  is  no  such  tradition  and  that  is  why  I  hold  that  it  must  be  left 
to  the  purely  subjective  artistic  acumen  of  the  conductor  to  decide  what 
is  right  or  wrong.  I  reproduce  every  work  of  Beethoven,  Wagner,  etc., 
according  to  my  insight  into  these  works,  gained  in  the  course  of  many 
years,  in  the  conviction  that  this  is  the  only  true  and  right  way. 

Time  and  again  I  tried  to  return  to  the  symphonic  literature  which 
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has  absorbed  and  fascinated  me  from  my  youth.  But  to  this  day  nothing 
worthwhile  would  come  into  my  head.  Even  program  music  is  only 
possible  and  will  only  be  elevated  to  the  sphere  of  art,  if  its  creator  is 
above  all  a  musician  capable  of  inventing  and  creating.  Otherwise,  he 
is  a  charlatan,  because  the  quality  and  cogency  of  musical  invention  are 
the  foremost  factors  even  in  program  music. 

It  is  perhaps  due  to  the  spirit  of  the  age  that  our  successors,  our 
"younger  generation,"  our  "moderns,"  can  no  longer  accept  my  drama- 
tic and  symphonic  work  as  a  valid  expression  of  the  musician  and  the 
man  in  me,  which  is  alive  therein,  although  its  musical  and  artistic 
problems  have  as  far  as  I  am  concerned  already  been  solved  at  the  point 
at  which  they  begin  for  "the  younger  generation."  We  are  all  children 
of  our  own  age  and  can  never  jump  over  its  shadow. 

[J929l 
ON  CONDUCTING  CLASSICAL  MASTERPIECES 

It  is  decisive  for  the  technique  of  conducting  that  the  shorter  the 
movements  of  the  arm,  and  the  more  confined  to  the  wrist,  then  the 
more  precise  is  the  execution.  If  the  arm  is  allowed  to  be  involved  in 
conducting  —  which  results  in  a  kind  of  lever-action  the  effects  of  which 
are  incalculable  —  the  orchestra  is  apt  to  be  paralyzed  and  misdirected, 
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Have  you  ever 
really  beard  these 

x/*o#2yz€fs? 


Poor  old  Nikita.  Poor  old  Fidel.  Nettles  in 
their  Christmas  stockings  this  year  for  cer- 
tain. Over  a  billion  people  don't  like  them. 
And  if  it's  true  that  there  isn't  enough 
wheat  in  Russia  for  vodka,  the  hostility  factor  could 
double  by  New  Year's  Eve.  A  sobering  thought  which 
led  us,  not  unexpectedly,  to  make  a  schnapps  decision. 
We  decided  to  buy  a  zillion  shortwave  radios  so  all  our 
friends  could  eavesdrop  behind  the  Iron  Curtain  on  Dec. 
25  or  sooner. 


Radio  Shack  discussed  this  idea  with 
Hallicrafters  and  the  result  was  a  fan- 
tastic special  purchase  of  their  Model 
S-119,  a  three-band  radio  capable  not  only 
of  hearing  Nikita  and  Fidel,  but  also 
Molotov  and  Raoul  if  they  are  still  living. 
We  also  insisted  upon  a  regular  band  for 
hearing  Johnny  Most  and  E.  B.  Rideout 
because  there  are  times  when  the  Celtics 
and  the  weather  appear  to  be  the  best 
things  we've  got.  We  also  insisted  upon  a 
colossal  discount.  We  also  insisted  that 
Hallicrafters  sell  us  all  their  S-119's,  not  just  a  few,  because  exclusivity  in  a  bargain 
creates  a  vacuum  in  competitive  shops  ("Business  cannot  be  transacted  in  a  vacuum." 
—  Einstein,  Theory  of  How  to  Beat  Off  Fair  Competit/on).  Our  wishes  were  granted. 


Now  that  we've  got  the  shortwave  radios,  we  —  ahem  —  want  you !  Our  pitch  is 
based  upon  the  3  S's  —  Savings,  Sincerity,  and  Savvy.  We  know  a  $49-95  radio 
for  $29-93  has  deadly  appeal  to  the  Yankee  in  our  readers.  And  that  a  radio  with 
the  ability  to  tune  in  foreign  and  domestic  broadcasts,  ships,  fire,  police,  and 
chattering  hams  is  a  superior  gift  for  language  students,  shut-ins,  hobbyists,  business 
presents,  and  youngsters.  We  have  already  sold  over  1000  sets,  but  they're  still  in 
stock  in  all  23  Radio  Shack  stores.  This  year  give  an  important  gift:  the  sound  of 
music  and  words  from  everywhere. 

By  the  way,  the  $29.95  will  just  about  bring  your  contribution  up  to  our  original 
anticipation  of  what  you  should  have  spent  at  Radio  Shack  in  1963. 

Merry  Christmas !    Feliz  ano  nuevo ! 
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unless  it  is  determined  from  the  start  (and  this  is  frequently  the  case 
with  conductors  whose  downbeat  is  imprecise)  to  play  according  to  its 
own  judgment  in  tacit  agreement,  as  it  were,  without  paying  too  much 
attention  to  the  antics  of  the  conductor. 


The  left  hand  has  nothing  to  do  with  conducting.  Its  proper  place 
is  the  waistcoat  pocket  from  which  it  should  only  emerge  to  restrain  or 
to  make  some  minor  gesture  for  which  in  any  case  a  scarcely  perceptible 
glance  would  suffice. 

It  is  better  to  conduct  with  the  ear  instead  of  with  the  arm:  the  rest 
follows  automatically. 

•     • 

In  fifty  years  of  practice  I  have  discovered  how  unimportant  it  is  to 
mark  each  crochet  or  quaver.  What  is  decisive  is  that  the  upbeat  which 
contains  the  whole  of  the  tempo  which  follows  should  be  rhythmically 
exact  and  that  the  downbeat  should  be  extremely  precise.  The  second 
half  of  the  bar  is  immaterial.  I  frequently  conduct  it  like  an  alia  breve. 

It  was  Richard  Wagner  who  demanded  that  conductors  should  grasp 
the  fundamental  tempo  correctly,  since  this  is  all-important  for  the 
proper  performance  of  a  piece  of  music;  especially  in  slow  movements, 
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he  said,  distinct  bowing  of,  let  us  say,  a  melodic  phrase  consisting  of 
eight  bars  was  essential.  A  conductor  who  interprets  aright  the  adagio 
theme  of  Beethoven's  Fourth  Symphony  will  never  allow  himself  to  be 
led  by  the  rhythmical  figure  accompanying  the  first  bar  into  chopping 
this  fine  melody  up  into  quavers.  Always  conduct  periods,  never  scan 
bars. 

At  a  music  festival  in  the  Rhineland  eighty  years  ago  Franz  Liszt, 
when  conducting  the  last  movement  of  Schubert's  C  major  symphony 
adapted  his  beat  to  the  period;  i.e.,  he  only  used  a  downbeat  once  in 
every  four  bars.  The  poor  orchestra,  unused  as  it  was  to  the  ways  of 
genius,  was  at  a  loss  how  to  squeeze  in  its  triplets  and  concluded  that 
this  was  no  conductor.  Second-rate  conductors  are  frequently  inclined 
to  pay  too  much  attention  to  the  elaboration  of  rhythmic  detail,  thus 
overlooking  the  proper  impressive  rendering  of  the  phrase  as  a  whole 
and  the  insinuating  lilt  of  the  melody  as  a  whole,  which  should  always 
be  grasped  by  the  listener  as  a  uniform  structure.  Any  modification  of 
tempo  made  necessary  by  the  character  of  a  phrase  should  be  carried 
out  imperceptibly  so  that  the  unity  of  tempo  remains  intact. 

We  have  no  authentic  metronome  figures  for  the  works  of  our  classi- 
cal masters.  Only  our  music  critics  seem  to  have  received  authentic 
information  on  this  point  straight  from  the  Elysian  Fields. 

It  is  probable  that  the  pulse  of  the  present  generation  beats  faster 
than  it  did  in  the  age  of  the  post-chaise.  This  is  proved  by  the  fact  that 
the  younger  generation  of  today  and  the  Latin  peoples  rebel  against 
Richard  Wagner's  "longueurs,"  obviously  incapable  of  making  them- 
selves at  home  in  the  emotional  and  spiritual  atmosphere  of  an  earlier 
age. 
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Richard  Wagner  once  wrote  that  Mozart's  allegros  "should  be  played 
as  fast  as  possible."  Quite,  but  not  twice  as  fast  as  possible.  The  Figaro 
overture,  the  two  great  finales,  Cost  fan  tutte,  Act  1,  Figaro,  Act  2,  are 
usually  played  far  too  fast. 


The  following  tempi  should  not  be  exceeded: 


Cost  fan  tutte  finale:    metr.  J  =  136 
Figaro  finale:  metr.  J  =  128 


(D  major) 
(E-flat  major) 


Let  us  not  forget  that  Wagner,  with  his  "longueurs,"  could  not  in 
1850  in  his  worst  delirium  have  meant  "as  fast  as  possible"  to  denote 
the  insane  tempi  we  hear  today.  That  good  old  conductor  Franz  Lach- 
ner,  whom  it  is  a  little  unfair  to  remember  as  a  pedant,  once  remarked 
quite  correctly  to  my  father:   "In  fast  movements,  when  conductor  and 


SAVETIME  CONVENIENT 

PARK   YOUR   CAR 

AT   THE 

WESTLAND  AYE.  GARAGE 

WE  ARE  ONE  MINUTE  FROM  SYMPHONY  HALL 


The  Boston  Home,  Inc. 

Established  1881 

2049  DORCHESTER  AVENUE        •        BOSTON,  MASS. 
A  Home  for  the  Care  and  Treatment  of  Women 
Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  H.  Gardiner 

Treasurer  David  W.  Lewis,  40  Broad  Street,  Boston 


36 


orchestra  have  become  all  too  excited,  the  conductor's  art  consists  in 
guessing  with  accuracy  the  point  at  which  the  mad  rush  can  be  stopped 
either  by  gradual  slowing  down  to  the  tempo  primo  or  even  by  a  well- 
motivated  sudden  retardation."  There  is  such  a  moment  in  the  D 
major  passage  in  the  finale  of  Cost  fan  tutte.  There  must  be  a  restrained 
entry  of  the  dominant  after  the  two  sustained  notes.  I  myself  have 
known  so-called  geniuses  of  the  baton  to  rush  headlong  into  these 
Beethoven  and  Mozart  finales  as  if  their  horse  had  shied  and  was  pull- 
ing the  reins.  I  would  also  mention  in  connection  with  this  the  finale 
of  Beethoven's  B-flat  major  symphony  which  is  always  played  far  too 
fast  and  should  be  a  comfortable  allegretto:  heiter  does  not  mean  a 
speed  record! 

Conducting  is,  after  all,  a  difficult  business  —  one  has  to  be  seventy 
years  of  age  to  realize  this  fully! 
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"DON  QUIXOTE" 

Fantastic  Variations  on  a  Theme  of  Knightly  Character,  Op.  35 
(Introduction,  Theme  with  Variations,  and  Finale) 

By  Richard  Strauss 
Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


Strauss  worked  upon  the  score  of  "Don  Quixote"  in  Munich  in  1897,  and  completed 
it  on  December  29  of  that  year.  It  was  first  performed  at  a  Gurzenich  Concert  in 
Cologne,  from  the  manuscript,  Franz  Wullner  conducting,  on  March  8,  1898.  Fried- 
rich  Gi  iitzmacher  played  the  violoncello  solo.  There  was  a  performance  at  Frankfort 
on  March  18,  at  a  concert  of  the  Museumgesellschaft,  under  the  composer's  direction, 
when  Hugo  Becker  was  the  cellist.  The  first  performance  in  the  United  States  was  by 
the  Chicago  Orchestra,  under  Theodore  Thomas,  January  7,  1899.  The  first  perform- 
ance here  was  at  a  conceit  of  the  Boston  Symphony  Orchestra,  Wilhelm  Gericke 
conducting,  February  12,  1904  (Rudolf  Krasselt,  cello,  Max  Zach,  viola).  Later  per- 
formances were:  April  19,  1904  (Richard  Strauss  conducting  a  Pension  Fund  concert);: 
April  22,  1910  (soloists  Heinrich  Warnke,  Emil  Ferir);  February  17,  1911  (same  solo- 
ists); February  11,  1916  (same  soloists);  April  14,  1922  (Jean  Bedetti,  Georges  Fourel); 
December  11,  1931  (Jean  Bedetti,  Jean  Lefranc);  March  24,  1933  (Gregor  Piatigorsky, 
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Jean  Lefranc);  February  22,  1935  and  March  8,  1940  (same  soloists);  January  15,  1943, 
February  2,  1945  (Jean  Bedetti,  Jean  Lefranc);  April  23,  1948  (Gregor  Piatigorsky, 
Joseph  de  Pasquale);  March  24,  1950  (Samuel  Mayes,  Joseph  de  Pasquale,  Richard 
Burgin  conducting);  November  9,  1951  (Gregor  Piatigorsky,  Joseph  de  Pasquale, 
Richard  Burgin  conducting);  January  23-24,  1959  (Samuel  Mayes,  Joseph  de  Pasquale). 
"Don  Quixote"  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  3  bassoons  and  contra-bassoon,  6  horns,  3  trumpets, 

3  trombones  and  tuba,  tenor  tuba,  timpani,  snare  drum,  bass  drums,  cymbals, 
triangle,  tambourine,  wind  machine,  glockenspiel,  harp,  and  strings.  The  dedication 
is  to  Joseph  Dupont. 

CCT^von  Quixote,"  more  than  any  other  subject  which  Richard  Strauss 
*-J  fell  upon  in  the  triumphant  progress  of  his  tone  poems,  seemed 
to  match  his  musical  proclivities.  The  strain  oi  the  bizarre  which  runs 
through  all  his  music,  his  richly  apparelled  melodic  felicity,  the  trans- 
figuring passion  which  sets  the  seal  of  enduring  beauty  upon  each  of  his 
more  important  scores  —  these  qualities  were  finely  released  and  closely 
integrated  by  the  tale  of  the  lunatic  knight,  where  also  eccentricity 


T.  O.  Metcalf  Co. 

LETTER    PRESS         PRINTING         PHOTO    OFFSET 

Boston  10,  Mass. 


51  Mblchbr  Street 


Telephone:  HAncock  6-5050 


PASTENE  WISES 


Pastene  offers  a 

complete  assortment  of 

the  choicest  American  wines, 

bottled  at  the  winery 

in  California  — 

for  your  enjoyment. 


PASTENE  WINE  &  SPIRITS  CO.,  INC. 


-«2^> 


BOSTON  •  NEW  YORK 


[40] 
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becomes  charm,  where  gross  realism,  at  one  moment  ridiculous  and 
pitiable,  is  suddenly  touched  with  the  dreams  and  visions  of  chivalry. 
The  rounded  picture  which  Cervantes  drew,  where  such  baser  elements 
as  farcical  humor  and  incongruity  contribute  to  the  full  portrait  of  a 
noble  and  lovable  character,  has  found  its  just  counterpart  in  Strauss's 
musical  narrative. 

Strauss  is  said  to  have  written  and  allowed  to  be  inserted  in  the 
printed  programs  of  early  performances  identifications  of  each  varia- 
tion. An  elaborate  and  detailed  explanation  by  Arthur  Hahn  appeared 
in  Schlesinger's  "Musikfilhrer."  The  composer  has  given  no  authoriza- 
tion of  these.  Certain  notes  were  allowed  in  a  published  piano  arrange- 
ment. In  the  full  score,  only  two  verbal  clues  appear:  over  the  theme 
of  Don  Quixote  is  inscribed  "Don  Quixote,  the  Knight  of  the  sorrowful 
Countenance,"  and  over  the  theme  of  the  squire,  which  shortly  follows, 
merely  his  name:  "Sancho  Panza."  The  variations  are  no  more  than 
numbered,  save  when  there  is  an  occasional  adjective  attached  to  the 
tempo  indication.  The  introduction  is  marked  "Ritterlich  und  gal- 
ant/'  the  second  variation  "Kriegerisch." 

INTRODUCTION 

Strauss's  "Variations"  have  no  real  resemblance  to  the  classical  form 
of  that  name.  Instead  of  one  theme,  there  are  three,  corresponding  with 
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the  principal  characters  in  the  story  almost  as  leading  motives:  Don 
Quixote,  Dulcinea  —  the  lady  of  his  dreams,  and  Sancho  Panza.  Each 
appears  constantly  in  relation  to  the  succession  of  musical  episodes. 
Indeed,  the  themes  are  not  varied  in  the  traditional  sense  of  ornamenta- 
tion or  modification  by  development.  They  rather  proceed  on  their 
way  basically  unchanged,  encountering  various  adventures  in  a  musical 
sense  corresponding  to  the  story,  reflecting  the  circumstance  of  the 
moment  as  higher  or  baser  aspirations  collide  with  reality  and  are 
rebuffed.  In  the  introduction,  before  the  composer  is  ready  even  to 
make  the  explicit  statements  of  his  themes,  he  has  foreshadowed  the 
character  of  Don  Quixote,  and  of  Dulcinea  who  dominates  Don 
Quixote's  thoughts.  He  has  developed  a  preliminary  fragment  of  the 
theme  with  a  rich  cluster  of  episodes,  and  has  set  the  tone  of  his  story 
in  masterly  fashion,  establishing  a  precise  mood  which  is  at  once 
romance  and  eccentricity,  which  hovers  always  between  noble  dreaming 
and  madness.  The  Knight  is  immediately  disclosed,  his  bold  chivalric 
outline  subsides  into  tender  musing,  and  the  music  of  Dulcinea  is  heard 
from  the  solo  oboe  over  a  harp  accompaniment.  Thoughts  of  Dulcinea 
at  once  engender  in  the  hero's  mind  thoughts  of  brave  deeds  to  be 
undertaken   in  her  defense.    The   Knight's   theme,   stated   in    heroic 
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augmentation  by  the  brass,  leads  to  a  climax  as  a  harp  glissando  rises 
to  a  crashing  chord.  Here  is  the  point,  say  the  analysts,  where  Don 
Quixote  goes  mad,  where,  as  the  book  has  it,  his  wits  are  "wholly 
extinguished." 

The  hero  of  Cervantes,  according  to  the  opening  of  the  book,  was  an 
old-fashioned  gentleman  of  a  village  in  La  Mancha,  who  lived  sparsely 
upon  his  income. 

His  pot  consisted  daily  of  somewhat  more  beef  than  mutton;  a  gallimawfry  each 
night,  collopes  and  eggs  on  Saturdayes,  lentils  on  Fridayes,  and  a  lean  pigeon  on 
Sundayes  did  consume  three  parts  of  his  rents.  [He  had  little  to  do  to  pass  his  time 
besides  reading  books  on  knight-errantry,  and  meditating  upon  an  outmoded  chivalry. 
At  last  —  ]  through  his  little  sleep  and  much  reading,  he  dried  up  his  brains  in  such 
sort,  as  he  lost  wholly  his  judgment.  [He  then  —  ]  fell  into  one  of  the  strangest 
conceits  that  madman  ever  stumbled  on  in  this  world,  to  wit,  it  seemed  unto  him  very 
requisite  and  behooveful,  as  well  for  the  augmentation  of  his  honors,  as  also  for  the 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 

We  don't  mean  to  suggest  a  comparison  between 
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benefit  of  the  commonwealth,  that  he  himself  should  become  a  knight  errant,  and 
go  throughout  the  world  with  his  horse  and  armor  to  seek  adventures,  and  practice 
in  person  all  that  he  had  read  was  used  by  knights  of  yoare,  revenging  of  all  kinds 
of  injuries,  and  offering  himself  to  occasions  and  dangers,  which  being  once  happily 
achieved,  might  gain  him  eternal  renown.* 

Unearthing  an  ancestral  suit  of  armor,  which  lacked  a  helmet,  he 
devised  the  missing  part  from  cardboard  and,  requiring  a  horse,  he 
mounted  the  steed  Rozinante,  an  animal  which  "had  more  quarters 
than  pence  in  a  sixpence  through  leanness." 

Upon  a  certain  morning,  somewhat  before  the  day  (being  one  of  the  warmest  of 
July)  he  armed  himself  Cap  a  pie,  mounted  on  Rozinante,  laced  on  his  ill-contrived 
helmet,  imbraced  his  target,  took  his  launce,  and  by  a  postern-door  of  his  base-court 
issued  out  to  the  field,  marvelous  jocund  and  content  to  see  with  what  facility  he  had 
commenced  his  good  desires. 

THEME 

The  theme  already  clearly  indicated  and  developed  is  first  stated  in 
its  rounded  Lulness  by  the  cello  solo.  There  follows  immediately  the 
theme  of  Sancho  Panza.  It  emerges  from  the  bass  clarinet  and  tuba  with 
an  earthy  peasant  plainness  and  is  taken  up  by  the  viola  solo.  For  the 
remainder  of  the  tone  poem,  the  cello  is  to  depict  Don  Quixote,  and 

*  The  quotations  are  from  the  first  English  translation,  made  by  James  Shelton  (Edition  of 
1620). 


la  maisonette 

the   little   house  of   many  designers 
115   newbury  street,   boston 

presents  their  collection 

of  chic  feminine  fashion* 

for  any  age 


Selections  DlSttngueeS    par  John  Dennis 

POLIGNAC  COGNAC 

MERCIER  CHAMPAGNE 
DOLFI  CORDIALS 

BOISSIERE  VERMOUTH 

REINE  PEDAUQUE  BURGUNDY 
BARRIERE  FRERES  BORDEAUX 

Produce  of  France  exclusively! 

Available  at  selected  restaurants  and  package  stores  in  Massachusetts 


46 


the  viola  his  squire.  Strauss  is  as  apt  in  his  delineation  of  Sancho  Panza 
as  of  his  master.  "He  had  a  great  belly,  a  short  stature,  and  thick 
legges,"  wrote  Cervantes,  "and  therefore  I  judge  he  was  called  Canca 
["thigh  bones"]  or  Panca  ["paunch"],  for  both  these  names  are  written 
indifferently  of  him  in  the  history."  He  is  stolid  and  loyal,  eager  for 
the  material  comforts  and  pleasures  of  life,  but  takes  his  medicine 
cheerfully  enough  when  he  gets  from  his  master  little  but  a  dubious 
fare  of  hopes  to  an  accompaniment  of  knocks  from  the  world  they 
encounter.  Strauss's  Sancho  Panza,  like  the  Spanish  original,  is  a  home- 
spun, good-natured  fellow,  jogging  along  stoutly  beside  his  crack- 
brained  master,  and  never  quite  losing  his  faith  in  him. 

VARIATION  I 

The  first  variation  (" Gemachlich")  is  unmistakably  the  adventure  of 
the  windmills.  Don  Quixote's  theme  (cello  solo),  and  that  of  Sancho 
Panza  (now  bass  clarinet)  are  stated  jointly  as  if  the  two  companions 
were  trotting  along  together.  One  hears  the  ponderous  sails  of  the 
windmills,  the  wind  which  stirs  them,  the  onslaught  of  the  Knight,  his 
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downfall  (descending  harp  glissando  and  drum  beats).   The  Knight  is 
left  with  only  his  tender  thoughts  of  Dulcinea  unshaken. 

VARIATION  II 

This  variation,  which  Strauss  indicates  as  "warlike,"  recalls  the 
adventure  of  the  flock  of  sheep.  The  bleating  of  the  sheep  is  accom- 
plished on  the  muted  brass.  Don  Quixote  finds  his  new  imaginary 
enemy  less  obdurate,  but  gets  another  cracked  head  for  his  pains. 

"How?"  quoth  Don  Quixote.  "Dost  not  thou  heare  the  horses  neigh,  the  trumpets 
sound,  and  the  noyse  of  the  drummes?"  "I  hear  nothing  else,"  said  Sancho,  "but  the 
great  bleating  of  many  sheepe." 

And  so  it  was  indeed,  for  by  this  time,  the  two  flocks  did  approach  them  very 
neere.  .  .  .  Don  Quixote  set  spurres  to  Rozinante,  and  setting  his  lance  in  the  rest, 
he  flung  downe  from  the  hillock  like  a  thunderbolt.  Sancho  cryed  to  him  as  loud 
as  he  could,  saying  "Returne,  good  Sir  Don  Quixote,  for  I  vow  unto  God,  that  all 
those  which  you  go  to  charge,  are  but  sheepe  and  muttons.  Returne,  I  say  — alas 
that  ever  I  was  borne,  what  madnesse  is  this?  Look,  for  there  is  neither  gyant,  nor 
knight,  nor  cats,  nor  armes,  nor  shields,  parted,  nor  whole,  nor  pure  azures,  nor 
divellish.  What  is  it  that  you  do,  wretch  that  I  am?"  For  all  this,  Don  Quixote  did 
not  returne  —  but  entered  into  the  middest  of  the  flocke  of  sheep,  and  began  to  lance 
them  with  such  courage  and  fury,  as  if  hee  did  in  good  earnest  encounter  his  mortall 
enemies. 
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The  sheep-heards  that  came  with  the  flock  cried  to  him  to  leave  off;  but  seeing 
their  words  took  no  effect,  they  unloosed  their  slings,  and  began  to  salute  his  pate 


with  stones  as  great  as  one's  fist. 


(Book  III,  Chapter  4) 


VARIATION  III 

This  variation  consists  of  a  musical  dialogue  suggestive  of  the  many 
discourses  which  took  place  between  the  Knight  and  his  squire.  Don 
Quixote  seems  to  speak  of  the  virtues  and  rewards  of  chivalry.  Sancho 
Panza  is  dazzled  by  a  glittering  vision  which  his  master  holds  out  to  him 
of  an  island  of  which  he  shall  be  Governor.  But  the  Knight's  specula- 
tions upon  the  ideal,  his  rapturous  musings  upon  the  Lady  Dulcinea, 
the  little  serving  man  cannot  follow.  He  is  about  to  interrupt  with  his 
more  prosaic  thoughts  when  the  master  rebukes  and  silences  him. 

VARIATION  IV 

The  two  adventurers  meet  a  company  of  pilgrims  singing  their  hymns- 
as  they  go.  Don  Quixote  decides  at  once  that  they  are  desperadoes  wha 
are  abducting  a  great  lady.  He  rushes  to  the  rescue.  But  the  servants 
of  God  stoutly  hold  their  ground,  and  the  Knight  falls  again  as  his 
victors  go  on  their  way  placidly  resuming  their  singing.   Sancho  Panza 
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hastens  to  the  side  of  his  prostrate  master,  thinking  that  he  has  been 
surely  killed  this  time,  but  there  are  signs  of  life. 

VARIATION  V 

This  variation  has  been  called  the  "Vision  of  Dulcinea."  Don 
Quixote  refuses  to  sleep  at  night  while  danger  is  at  hand,  and  sits 
beside  his  slumbering  servant.  His  thoughts  turn  again  to  Dulcinea, 
as  her  theme  is  tenderly  woven  with  his  own.  The  variation  becomes 
a  rapturous  nocturne. 

VARIATION  VI 

Blunt  reality  follows  hard  upon  the  visionary  variation.  The  two 
pass  on  the  road  a  blowsy  country  wench  whom  Sancho  points  out 
jokingly  as  Dulcinea.  It  is  not  she,  but  it  might  as  well  be.  The  music 
breaks  in  upon  romantic  illusion,  with  coarse  and  boisterous  dance 
measures.  Don  Quixote  decides  that  some  insidious  magic  power  has 
worked  this  transformation,  and  he  swears  vengeance. 

VARIATION  VII 

The  Ride  Through  the  Air.  Don  Quixote  and  Sancho  Panza  are 
seated  blindfolded  upon  a  wooden  horse,  and  are  led  by  their  imagi- 
nation to  believe  that  they  are  galloping  through  the  air.  Rushing 
chromatic  passages,  supported  by  a  wind  machine  off  stage,  create  a 
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sense  of  motion.  The  pedal  in  D  on  drums  and  basses  has  been  pointed 
out  as  signifying  that  the  pair  have  never  left  the  ground. 

VARIATION  VIII 

The  Voyage  in  the  Magic  Boat.  Don  Quixote  finds  an  empty  boat 
on  the  shore  of  a  stream,  and  believes  that  it  has  been  miraculously 
placed  at  his  disposal  so  that  he  may  accomplish  a  rescue.  The  two 
push  off  from  the  shore  as  the  Knight's  theme  is  transformed  into  a 
barcarolle.  But  the  boat  capsizes  and  they  barely  manage  to  swim  to 
land.  Their  disputation  ends  this  time  in  a  joint  prayer  of  thanksgiving 
for  their  deliverance  from  drowning. 

VARIATION  IX 

This  variation  is  marked  "quickly  and  stormily."  Don  Quixote  pro- 
ceeds upon  Rozinante  still  undaunted.  Two  mendicant  friars  appear 
upon  the  road  ahead,  plodding  along  peaceably  upon  their  mules.  The 
Knight  sees  in  them  a  pair  of  malignant  magicians,  the  very  ones  who 
have  been  playing  so  many  tricks  upon  him.  He  interrupts  their  chant 
(two  bassoons  unaccompanied)  by  a  sudden  charge  which  effectually 
puts  them  to  flight. 
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VARIATION  X 

A  friend  of  Don  Quixote's  youth  contrives  a  scheme  to  cure  him  of 
his  mad  delusions  and  suicidal  exploits,  which  have  by  this  time  become 
a  public  nuisance.  He  masquerades  in  knightly  armor  and  challenges 
the  Don  to  combat,  on  the  understanding  that  the  vanquished  must 
implicitly  obey  the  victor's  will.   They  engage  furiously  in  battle. 

They  both  of  them  set  spurres  to  their  horses,  and  the  Knight  of  the  White 
Moone's  being  the  swifter,  met  Don  Quixote  ere  hee  had  ranne  a  quarter  of  his 
careere  so  forcibly  (without  touching  him  with  his  lance,  for  it  seemed  he  carried  it 
aloft  on  purpose)  that  he  tumbled  horse  and  man  both  to  the  ground,  and  Don 
Quixote  had  a  terrible  fall;  so  he  got  straight  on  the  top  of  him;  and,  clapping  his 
lance's  point  upon  his  visor,  said,  "You  are  vanquished,  Knight,  and  a  dead  man, 
if  you  confesse  not,  according  to  the  conditions  of  our  combate."  Don  Quixote,  all 
bruised  and  amazed,  without  heaving  up  his  visor,  as  he  had  spoken  out  of  a 
toombe,  with  a  faint  and  weak  voice,  said,  "Dulcinea  del  Toboso  is  the  fairest  woman 
in  the  world,  and  I  the  unfortunatest  Knight  on  earth;  and  it  is  not  fit  that  my 
weaknes  defraud  this  truth;  thrust  your  lance  into  me,  Knight,  and  kill  mee,  since 
you  have  bereaved  me  of  my  honor."  "Not  so  truly,"  quoth  he  of  the  White  Moone, 
"let  the  fame  of  my  Lady  Dulcinea's  beauty  live  in  her  entirenesse;  I  am  only  con- 
tented that  the  grand  Don  Quixote  retire  home  for  a  yeere,  or  til  such  time  as  I 
please,  as  we  agreed,  before  we  began  the  battell."  .  .  .  And  Don  Quixote  answered 
that,  so  nothing  were  required  of  him  in  prejudice  of  his  lady  Dulcinea,  hee  would 
accomplish  all  the  rest,  like  a  true  and  punctuall  knight.  (Part  11   Chapter  aaS 
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Don  Quixote  realizes  in  anguish  that  now  even  his  fair  intentions 
and  brave  determination  are  of  no  avail.  He  resolves  to  adopt  the 
simple  life  of  the  shepherd  (as  the  pastoral  theme  from  the  sheep 
variation  is  heard).  The  illusions,  the  haunting  shadows  are  at  last 
swept  away,  and  his  mind  clears. 

FINALE 

The  Death  of  Don  Quixote.  The  Knight  has  regained  his  sanity  (his 
theme  loses  its  eccentric  guise)  but  his  spirit  is  broken  and  his  strength 
is  ebbing  away.  His  friends  and  the  members  of  his  household,  gathered 
around  him,  are  incredulous  at  first  as  he  addresses  them  in  words  of 
sound  sense. 

He  had  no  sooner  ended  his  discourse  and  signed  and  sealed  his  will  and  testament, 
but  a  swouning  and  faintness  surprising  him,  he  stretched  himselfe  the  full  length 
of  his  bed.  All  the  company  were  much  distracted  and  mooved  thereat,  and  ranne 
presently  to  help  him;  and  during  the  space  of  three  dayes,  that  he  lived  after  he 
had  made  his  will,  he  did  swoun  and  fall  into  trances  almost  every  houre.  All  the 
house  was  in  a  confusion  and  uprore;  all  which  notwithstanding  the  neece  ceased 
not  to  feede  very  devoutly:  the  maid  servant  to  drinke  profoundly,  and  Sancho  to 
live  merrily.  For,  when  a  man  is  in  hope  to  inherit  anything,  that  hope  doth  deface 
or  at  least  moderate  in  the  minde  of  the  inheritor  the  remembrance  or  feeling  of  the 
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sorrow  and  grief e  which  of  reason  he  should  have  a  feeling  of  the  testator's  death. 
To  conclude,  the  last  day  of  Don  Quixote  came,  after  he  had  received  all  the  sacra- 
ments; and  had  by  many  and  godly  reasons  made  demonstration  to  abhorre  all  the 
books  of  errant  chivalry. 

The  notary  was  present  at  his  death  and  reporteth  how  he  had  never  read  or 
found  in  any  book  of  chivalry  that  any  errant  knight  died  in  his  bed  so  mildly,  so 
quietly,  and  so  Christianly  as  did  Don  Quixote.  Amidst  the  wailefull  plaints  and 
blubbering  teares  of  the  by-standers,  he  yeelded  up  the  ghost,  that  is  to  say,  hee  died. 

Strauss  rises  to  the  pathos  of  the  last  moment  in  the  life  of  the 
ridiculous  madman  whose  efforts  have  been  futile  and  wasted,  yet 
somehow  in  reminiscence  enduringly  noble  and  touching.  The  voice 
of  the  cello  ends  with  an  expiring  sigh  before  the  final  cadence. 
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SEATS  AT  BOX  OFFICE  OR  MAIL  ORDER  NOW 
WILBUR  THEATRE      •      3  PLAYS  IN  4  WEEKS      •      DEC.  16- JAN.  11 

PRICES:  Mon.-Thurs.  Eves.  Orch.  $5.50;  1st  Bale.  $5.00,  $4.50,  $3.75;  2nd  Bale.  $2.75.  Fri.  -  Sat.  Eves. 
Orch.  $6.00;  1st  Bale.  $5.50,  $5.00,  $4.00;  2nd  Bale.  $3.00.  Midweek  Mats.  Orch.  $4.50;  1st  Bale. 
$3.75    $3.00,  $2.50;  2nd   Bale.  $2.00.    Sat.  Mats.  Orch.  $5.00;    1st  Bale.  $4.50,  $3.75,  $3.00;  2nd   Bale.  $2.50 


THE  SEAGULL 

Eves.:  Dec.   18,  23;  Jan.  2,  4,  8,   10. 


THE  CRUCIBLE 

Eves.:  Dec.  17,  19,  21,  25,  27,  30; 
Jan.  7,  9,  II.  Mats.:  Dec.  21;  Jan. 
2.  4. 


RING   ROUND  THE  MOON 

Eves.:  Dec.  16,  20,  26,  28,  31;  Jan. 
I,  3,  6.  Mats.:  Dec.  19,  25,  26;  Jan. 
9.  II. 


Mat.:  Dec.  28 

Make  checks  payable  to  Wilbur  Theatre     Enclose  self-addressed,  stamped  envelope  for  return  of  tickets 


>6] 


EGBERT  GQMBEEG,  Violinist 

Curtis                                                                        Philadelphia 

Institute                                                                        Orchestra 

Accepting  Intermediate   and   Advanced 

Students  •  Coaching  in  Chamber  Music 

For  information  write 

143  Beaconsfield  Road,  Brookline                         Call  LO  6-1332 

HARRY   GOODMAN 

MONTE  NELSON 

Teacher     •     Pianist 

Concert  Pianist     •     Teacher 
STUDIOS: 

143  Longwood  Avenue 

BOSTON  and  MARBLEHEAD 

Brookline,  Mass. 
ASpinwall  7-1259 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 

ARMANDO  ARENA 

PIANO  PEDAGOGUE 

For  the  serious  minded  student 

64  Avenue  Aspinwall    •     Brookline 

BEacon  2-3244 
Audition  by  appointment 


NTINGTOM     AVENUE 


[57] 


While  you're  managing  a  coast-to-coast  corporation... 
our  unique  "Financial  Cabinet"  is  managing  an  aggressive 
investment  program  for  you 


You  are  a  rare  corporation  executive  if  your  schedule  leaves 
you  time  to  manage  your  own  investments  to  your  complete 
satisfaction. ..especially  since  you  probably  seek  capital  growth 
rather  than  extra  income. 

Our  unique  "Financial  Cabinet"  had  successful  people  like  you 
in  mind  when  they  established  our  Special  Management  Service. 
This  is  a  highly  personalized  service.  It  utilizes  our  extensive 
research  facilities  and  management  skills  to  search  out  tomorrow's 
attractive  investment  opportunities.  It  is  an  outgrowth  of  our 
experience  as  investment  specialists  for  nearly  a  century. 

If  your  aim  is  to  increase  the  value  of  your  property  through 
intelligent  and  sophisticated  investing,  our  Special  Management 
Service  is  specifically  designed  to  assist  you.  Simply  telephone 
us  at  Area  Code  617  Liberty  2-9450,  or  write  Department  S-ll . . . 
and  ask  for  our  "Special  Management"  booklet.® 
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BOSTON 

SAFE      DEPOSIT     AND         ^j^ 

TRUSTi 


100  Franklin  Street,  Boston,  Mass.  02106 


EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


Sunday  Afternoons  at  3:00 


The  remaining  concerts  in  this  series  will  be  as  follows: 


JANUARY  12 
Lorin  Hollander,  Piano 


FEBRUARY  16 
Rudolf  Serkin,  Piano 


MARCH  22 
Erich  Leinsdorf,  Conductor 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Ticket  Resale  Plan 
for  Subscribers  and  Friends 

Friends  of  the  Boston  Symphony  Orchestra  may  now 
request  extra  tickets  for  the  Orchestra's  Symphony  Hall 
concerts.  Because  all  of  the  Boston  Symphony  Orches- 
tra concerts  are  sold  out  by  subscription,  the  only  tickets 
available  for  this  new  service  are  those  returned  for 
resale  by  subscribers  unable  to  attend;  this,  of  course,  is 
an  unpredictable  quantity  and  subscribers  who  do  plan 
to  release  their  tickets  for  a  specific  concert  are  urged  to 
do  so  as  soon  as  convenient  so  that  a  realistic  number  of 
reservations  may  be  accepted.  A  subscriber  need  only 
call  Symphony  Hall,  CO  6-1492,  and  give  name  and 
location  to  the  switchboard  operator. 

To  request  extra  tickets,  a  Friend  may  telephone  Sym- 
phony Hall;  reservations  will  be  filled  in  order  of  request 
as  turned-in  tickets  become  available.  The  extra  tickets 
may  be  purchased  and  picked  up  from  the  Symphony 
Hall  Box  Office  on  the  day  of  the  concert.  Tickets  not 
so  claimed  a  half-hour  before  the  concert  time  will  be 
released  and  sold  to  the  general  public. 

Proceeds  from  these  resold  tickets  will  go  to  the 
Friends  to  help  defray  Orchestra  costs.  Subscribers  who 
release  their  tickets  for  resale  will  continue  to  receive 
written  acknowledgment  for  income  tax  purposes. 
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I  AM  OFTEN  ASKED  HOW  MUCH 
SHOULD  ONE  GIVE? 

In  his  annual  letter  to  the  Friends  of  the  Boston  Sym- 
phony Orchestra,  Henry  B.  Cabot,  President  of  the 
Orchestra's  Trustees,  stated  very  clearly  his  response 
to  this  question: 

PLEASE  GIVE  AS  MUCH  TO  THE 

BOSTON   SYMPHONY  ORCHESTRA 

AS  THE  ORCHESTRA  GIVES  TO  YOU 

The  Council  of  Friends  respectfully  requests  that  you 
who  receive  so  much  from  the  Orchestra  heed  Mr. 
Cabot's  statement  and  begin  your  membership  in  the 
Friends  of  the  Boston  Symphony  Orchestra  today. 

Membership  is  available  at  any  time  and  in  any 
amount.  The  coupon  below  may  be  completed  and 
given  to  the  Head  Usher,  Mr.  Gates. 

For  the  Season  1963-1964 

I  wish  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $  payable  on 

Name 

Residence 

Business  Address 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 
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MUSICAL     INSTRUCTION 

GERTRUDE   R.   NISSENBAUM 

VIOLIN 

340      TAPPAN       STREET 

Tel. 

LONGWOOD    6-8348                                           BROOKLINE    46,    MASSACHUSETTS 

Telephone: 
KEnmore  6-4062 


EDNA    NIT  KIN,    m.mus. 

PIANOFORTE 

Soloist        Accompanist        Teacher 

Studio  No.  36 


Exeter  Street 
Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 

Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


RUTH  SHAPIRO 

PIANIST     •     TEACHER 

New  Address 

1728  Beacon  Street 

Brookline,  Massachusetts 

Telephone  RE  gent  4-3267 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 
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MINNIE  WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue     •     Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

ETHEL  HUTCHINSON 
RUSSELL 

Teacher  of  Advanced  Piano  Students 

363  WALNUT  STREET 

NEWTONVILLE  60,  MASS. 

BIcelow  4-6178 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Roger  Shermont 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 

Iiinar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Noah  Bielski 
Alfred  Schneider 

Second  Violins 

Glarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 

Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Julius  Schulman 
Raymond  Sird 
Gerald  Gelbloom 
Max  Winder 
Burton  Fine 

Giora  Bernstein 

Violas 

Joseph  de  Pasquale 
Jean  Can h ape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


RICHARD  BURGIN,  Associate 
Cellos 


Samuel  Mayes 
Martin  lioheiman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 
John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 
Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Ciofri 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Conductor 

Bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith. 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 
Thomas  Ganger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 

Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo,  Personnel  Manager 


BALDWIN 

the  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin   Pianos    &    Organs,    One-Sixty   Boylston    Street,    Boston 
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EIGHTY-THIRD  SEASON 
1963-1964 


TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  .        .  .   ,     ... 

CHARLES  H.  WATKINS  ft  CO.    /oBRION,  RUSSELL  8c  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 


EIGHTY-THIRD      SEASON,    1963-1964 


CONCERT    BULLETIN 

OF  THE 

Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Abram  Berkowitz 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 


Raymond  S.  Wilkins 

TRUSTEES  EMERITUS 
Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 

Oliver  Wolcott 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  Rosario  Mazzeo  James  J.  Brosnahan 

Assistant  Manager  Orchestra  Personnel  Manager  Business  Administrator 

Assistant  Administrators 
Sarah  M.  Hempel  Harry  J.  Kraut 


SYMPHONY   HALL 


BOSTON 
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The  Boston  Symphony 
under  Erich  jPeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf  s  direction  has  met  the 
challenge  of  a  towering  Beethoven  masterpiece,  Symphony  No.  3,  the 

"Eroica."  Captured  in  the  new  Dynagroove  system,  the  performance  is  breath- 
taking. Another  new  Dynagroove  album  presents  Mendelssohn's  "Midsummer 
Night's  Dream,"  with  chorus,  soloists  Arlene  Saunders  and  Helen  Vanni,  and 
narration  by  Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited 
edition  is  available  with  rare  and  unusual  engravings  suitable  for  framing. 


BEETHOVEN/"ER0ICA"  SYMPHONY 
BOSTON  SYMPHONY  ORCH./ERICH  LEINSDORF 


RC»  VlCIOS 


Mendelssohn 

A  MIDSUMMER  NIGHT'S  DREAM 


BOSTON  SYMPHONY  ORCHESTRA 
ERICH  LEINSDORF 


RCA  VICTOR 

^THE  MOST  TRUSTED  NAME  IN  SOUND 
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CONTENTS 
Program 9 

Notes 
Haydn  (Symphony  in  C  major)     .  1 1 

Schumann  (Concerto  in  A  minor 

for  Pianoforte 16 

Entr'acte 

Aphorisms  of  Robert 

Schumann 29 

Notes 

Sibelius  (Symphony  in 

E-flat  major) 43 


PORTRAITS 

The  exhibition  of  portraits  now  on  view 
in  the  gallery  has  been  assembled  bv 
Wendell  E.  Zoehler  of  the  Doll  and 
Richards  Gallery. 

A  charcoal  portrait  and  some  pencil 
sketches  of  Charles  Munch  by  Gardner 
Cox  are  the  preparatory  work  by  this 
artist  for  a  portrait  in  oils  which  has 
been  commissioned  by  the  Trustees  of 
the  Boston  Symphony  Orchestra. 

GEORGE  V.  AUGUSTA 

Annette 
Karen  Eve 

MATTHEW  WILLIAM  BOYHAN 
Frank  Kimberly 

ROBERT  J.  CORMIER 

Miss  Victoria  Cass 

GARDNER  COX 

Poppy 

Robert  Frost  Reading 

Charles  Muftch 

(Unfinished  Drawing) 

R.  H.  IVES  GAMMELL 
Mary 

ROBERT  DOUGLAS  HUNTER 

Clare 

ALFRED  JONNIAUX 

Justice  Harlan  Fiske  Stone 

BERNARD  M.  KEYES 
Murphy 


QTictfLanYiaHtic. 
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A  hostess  robe  of  Black  lyons 
velvet  its  collar  bordered  with 
White  :mink.    Sizes   1 0  -  16. 

$279.50 


416  BOYLSTON  STREET 
BOSTON   16 
KEnmore  6-6238 


54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 
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JLabel 


assures  tjou 
the  finest  in 
fashion 


Distinctive 

Clothes 

and 

Accessories 

lor  the  well  dressed  woman 


121B  BOYLSTON  STREET  .  .  .  CHESTNUT  HILL 
125  NEWBURY  STREET  .  .  .  BOSTON 


GLENN  MacNUTT 

Karen  in  Blue  Dungarees 
Portrait  of  Karen 

CHARLES  A.  MAHONEY 
Walter  B.  Reilley 

MARGUERITE  S.  PEARSON 
A  ttic  Treasures 
Gil  Bung  Lau 

ANTHONY  J.  M.  SENNA 

Saturday's  Child  (Unfinished  Sketch) 

DWIGHT  SHEPLER 
Mr.  James  G.  Ducey 
Mr.  Bradford  Washburn 
Mrs.  Bradford  Washburn 

LAWRENCE  BEALL  SMITH 

Virginia 

MARIAN  WILLIAMS  STEELE 

Teenager 

POLLY  THAYER 
Portrait  of  Cathy 


THE  SOLOIST 

Theodore  Lettvin  was  born  in  Chicago. 
Showing  early  talent,  he  played  with  the 
Chicago  Orchestra  at  the  age  of  twelve. 
At  fifteen  he  entered  the  Curtis  Institute 
of  Music,  where  he  studied  with  Hors- 
zowski  and  Serkin.  Since  war  service  in 
the  Navy,  he  has  followed  a  busy  and 
successful  career  touring  the  United 
States,  Europe  and  Africa.  Recognition 
has  come  from  the  Queen  Elizabeth  of 
Belgium  Piano  Competition,  the  Naum- 
burg  and  Michaels  Memorial  Awards. 
Mr.  Lettvin  has  had  conducting  experi- 
ence as  apprentice  to  William  Steinberg 
in  Buffalo  and  in  Pittsburgh. 
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Gift  Magic 
a  touch  of  iff  ink  -  •  . 

to  turn  a  sweater  into  a 

sensation  .  .  .  witness  this 

white-sequinned  wool 

cardigan  with  bleached 

white  mink  cuffs — 

luxurious  topping  for 

Holiday  galas. 

One  of  a  collection. 

Misses9  Sport  Shop,  fourth 

floor,  Filene's  Boston, 

Chestnut  Hill, 

Northshore, 

Southshore. 

$80 
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The  first  performance  of  Mussorgsky's.  Boris  Godunov  wasn't  exactly  what 

you'd  call  a  smash.  Mussorgsky's  close  friend,  Rimsky-Korsakow,  however, 

thought  the  opera  a  masterpiece  marred  only  by  amateurish  technique.  So, 

fifteen  years  after  Mussorgsky  died,  friend  Nikolai  took  the  score  off  the 

shelf  and  reworked  it.  In  his  hands,  advanced  musical  ideas  became  mellow 

cliches.  Today,  most  music  critics  agree  that  Mussorgsky's  score^not  Rimsky- 

Korsakow's  revision  —  is  the  one  of  greater  power  and  originality.  The  moral 

of  the  story,  comrades,  is  simply  this:  close  friends — no  matter  how  well 

meaning  —  usually  aren't  equipped 

to  manage  your  affairs.  When  you 

make  out  your  will,  be  sure  to  name 

an  executor  who  will  carry  out  your 

wishes  to  the  letter.  Old  Colony  has 

a  reputation,  you'll  find,  for  being 

just  this,  kind  of  executor.  Ask  your  lawyer.  And  then 

perhaps  the  two  of  you  would  like  to  come  down  to 

Number  One  Federal  Street  and  talk  things  over  with  us. 


Old  Colony 

Trust  Company 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Fifth  Program 


TUESDAY  EVENING,  December  17,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Haydn Symphony  in  C  major,  No.  97 

I.  Adagio;  Vivace 

II.  Adagio  ma  non  troppo 

III.  Menuetto:  Allegretto 

IV.  Finale:   Presto  assai 

First  performance  in  this  series 

Schumann Piano  Concerto  in  A  minor,  Op.  54 

I.    Allegro  affettuoso 
II.     Intermezzo:  Andantino  grazioso 
III.     Allegro  vivace 

INTERMISSION 

Sibelius Symphony  No.  5  in  E-flat  major,  Op.  82 

I.  Tempo  molto  moderato 

II.  Allegro  moderato,  ma  poco  a  poco  stretto 

III.  Andante  mosso,  quasi  allegretto 

IV.  Allegro  molto 

SOLOIST 

THEODORE  LETTVIN 

Mr.  Lettvin  plays  the  Baldwin  Piano 

A  new  plan  for  ticket  reservations  is  announced  on  page  60. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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SYMPHONY  IN  C  MAJOR,  No.  97 

By  Joseph  Haydn 

Born  in  Rohrau,  Lower  Austria,  March  31,  1732;  died  in  Vienna,  May  31,  1809 


This  Symphony  was  composed  in  1792,  the  last  in  order  of  the  first  set  of  six  which 
Haydn  wrote  for  London.  It  was  first  performed  in  May  of  that  year. 

The  Symphony  was  introduced  at  the  Boston  Symphony  concerts  by  Henschel  in 
1882,  and  repeated  by  Gericke  in  1888,  1902  and  1904;  it  was  revived  by  Pierre  Mon- 
teux  in  the  spring  of  1924.  The  last  performance  was  conducted  by  George  Szell  as 
a  guest  of  this  Orchestra,  on  January  26-27,  J945- 

The  instruments  required  are  2  flutes,  2  oboes,  2  bassoons,  2  horns,  2  trumpet};, 
timpani  and  strings.  ,     i 

;  !,  ;j  j 

>T"^his  symphony  is  one  of  the  set  of  twelve  which  Haydn  wrote  for  and 
**■  carried  to  the  Salomon  concerts  in  London,  thereby  crowning  with 
his  richest  and  most  daring  symphonies  a  record  of  achievement  already 
numerous  and  otherwise  prodigious. 

After  an  introduction  of  thirteen  measures,  the  theme,  in  lively 
tempo,  is  announced.  It  is  a  descending  flourish  on  the  elementary 
chord,  a  unison  forte  with  C  trumpets  and  horns.  The  second  subject, 
inconspicuous  by  contrast,  enters  with  a  sudden  piano,  in  the  strings. 
The  working  out  is  compact,  sinuous  in  a  shifting  chain  of  modula- 


1  "i 


tions;  the  close  duly  proclamatory.  The  Adagio  (in  F  major)  is  built  on 
a  simple  song  in  falling  phrases,  first  set  forth  by  the  strings.  It  is  woven 
into  triplets  by  the  first  violins,  transformed  into  the  minor,  and  then 
delivered  back  into  the  major  in  a  longer  section  in  rippling  sixteenth 
notes.  The  Menuetto,  marked  Allegretto,  is  a  lusty  tune  for  the  full 
orchestra,  echoed  by  short  notes  in  the  strings.  The  trio  is  a  straight 
folk  song,  filling  the  scene  with  a  deceptive  air  of  the  utmost  naivete. 
The  finale  bears  out  the  scheme  of  a  symphony  of  sudden  contrasts,  the 
first  part  of  the  rondo  theme  gently  playful,  its  closing  phrase  a  unison 
descent,  forte.  In  development,  the  hammered  insistence  of  this  phrase 
becomes  convenient  for  driving  home  new  keys.  There  are  playful  sur- 
prises, sudden  explosions  of  an  unrelated  note,  which,  before  a  contem- 
porary London  audience  had  time  to  be  ruffled,  would  turn  out  to  be 
justified  by  a  modulation.  Such  bits  of  humor  surely  gave  hints  to 
Beethoven. 

"No.  97,"  according  to  H.  C.  Robbins  Landon  in  his  book  on  the 
symphonies  of  Haydn,  "is  the  last  in  a  long  and  interesting  series  of 
trumpet  symphonies  in  C  major  which  extends  back  to  the  earliest, 
pre-Eisenstadt  era  and  reappears  throughout  his  artistic  career.  It  is 
no  exaggeration  to  say  that  No.  97  brilliantly  combines  all  the  finest 
qualities  of  its  predecessors.  ...  The  first  movement   thunders  out 
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THE  FIRST  TIME  YOU  CROSS  TOWN   IN  A  1964  CADILLAC 

.  .  .  you're  going  to  be  amazed  at  the  wonderful  way  it  moves  and  handles.  For  this  great  new 
car  introduces  a  standard  of  performance  and  action  that  is  new  even  to  Cadillac.  It  comes 
from  an  advanced  high-performance  engine— the  most  powerful  in  Cadillac  history.  It  comes 
from  an  improved  Hydra-Matic  Drive— and  on  certain  models,  a  new  Turbo  Hydra-Matic— 
that  provides  incredible  response  and  agility.  And  it  comes  from  a  host  of  other  Cadillac 
advancements— refined  Cadillac  power  steering,  an  exclusive  true-center  drive  line,  and 
an  exclusive  triple  braking  system.  It's  more  tempting  than  ever— and  wait  till  you  drive  it! 


VISIT     YOUR      LOCAL     AUTHORIZED     CADILLAC      DEALER 


repeated  C's  and  G's  with  a  ferocious,  Beethovenian*  drive,  and  the 
gorgeous  minuet,  with  its  flaming  orchestral  color  and  crashing  timpani 
part,  as  well  as  the  dashing  virtuosity  of  the  finale  —  all  these  reflect  the 
glory  of  Haydn's  first  English  sojourn.  The  slow  movement  is  particu- 
larly successful,  a  miraculous  fusion  of  wisdom  and  elegance.  In  it,  one 
encounters  some  revealing  technical  instructions,  such  as  sul  ponticello, 
vicino  al  pontic  ello ,  naturale  which,  with  its  many  crescendos  and  decre- 
scendos,  again  substantiate  the  theory  that  Haydn  was  now  forced  to 
express  his  wishes  on  paper  rather  than  orally,  at  rehearsals.  In  the  trio 
of  the  minuet,  he  writes  over  the  last  stanza  of  the  violin  part  an  indica- 
tion that  a  solo  violin  should  play  simultaneously  with  the  tutti  violins 
one  octave  higher:  in  8va  Salomon  Solo  ma  piano;  and  this  exemplifies 
the  character  of  the  'Salomon'  symphonies:  inspiration  induced  by 
favorable  conditions." 


*  Mr.  Landon  points  to  the  similarity  of  the  "Jena"  Symphony,  once  attributed  to  Beethoven, 
which  he  says  "is  based  thematically,  structurally  and  tonally  on  Haydn's  No.  97.  The  C  major 
triad  of  the  first  movement  in  No.  97  is  almost  exactly  reproduced  in  the  other  work,  and  all 
four  movements  show  that  Haydn's  symphony  was  the  model.  The  date  of  the  'Jena'  Sym- 
phony, which  was  discovered  by  Dr.  Fritz  Stein  shortly  before  World  War  I,  has  yet  to  be 
established,  but  the  watermarks  show  that  the  copy  in  Jena  was  made  in  Germany  rather 
than  Austria." 

[copyrighted] 
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BORIS  AND  MILTON-Boston 


Like  many  outstanding  musicians, 
Joseph  de  Pasquale,  Principal  Viola  of 
the  Boston  Symphony,  comes  from  a 
markedly  musical  family.  A  native  of 
Philadelphia,  he  is  the  son  of  a  profes- 
sional violinist,  who  was  his  first  teacher, 
and  the  brother  of  three  more  musicians 
in  major  orchestras. 

After  graduating  from  Curtis  Institute,  where  he  studied  with  Louis 
Bailly,  William  Primrose,  and  Max  AronorT,  he  enlisted  in  the  Marines 
during  World  War  II  —  and  became  a  trumpeter!  With  the  Marine  Band 
(trumpet)  and  the  Marine  Symphony  (Viola),  he  appeared  frequently  at 
the  White  House  before  such  world  leaders  as  Roosevelt,  Churchill, 
and  de  Gaulle. 

Appointed  Principal  Viola  of  the  Boston  Symphony  in  1947  at  the 
age  of  27,  he  became  the  youngest  first  viola  in  any  major  U.  S.  symphony. 
Among  his  solo  performances,  he  has  appeared  at  home  and  on  tour 
with  the  Boston  Symphony  in  Berlioz'  "Harold  in  Italy,"  concertos  by 
Bartok  and  Walton,  and  the  world  premiere  of  Walter  Piston's  Concerto 
for  Viola  and  Orchestra. 

In  1949,  he  married  the  former  Princess  Maria  von  Leuchtenberg 
de  Beauharnais,  a  niece  of  Serge  Koussevitsky;  they  have  two  daughters 
and  two  younger  sons. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be 
of  service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


MEMBER  F.  D.I.C. 


TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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CONCERTO  IN  A  MINOR  for  Pianoforte 
with  Orchestral  Accompaniment,  Op.  54 

By  Robert  Schumann 
Born  in  Zwickau,  Saxony,  June  8,  1810;  died  in  Endenich,  near  Bonn,  July  29,  1856 


TV  /Tore  than  once  in  his  younger  days  Schumann  made  sketches  for  a 
-*•▼-*■  piano  concerto.  He  planned  such  a  work  while  at  Vienna,  in  1839, 
probably  with  his  fiancee,  Clara  Wieck,  in  mind,  but  could  not  have 
progressed  very  far  with  it.  Again  in  the  spring  and  summer  of  1841, 
the  first  year  of  his  marriage,  he  worked  upon  and  completed  a  "Phan- 
tasie"  in  A  minor,  which  he  was  later  to  use  as  the  fust  movement  of 
his  published  Concerto.  Apparently  he  moved  only  by  stages  toward 
the  full,  three-movement  form.  The  Phanlasie  was  composed  between 
May  and  September,  and  must  have  been  somewhat  crowded  in  the 
composer's  imagination  between  the  abundant  musical  images  which 
occupied  him  in  that  year.  The  First  Symphony  in  B-flat  preceded,  and 
the  Symphony  in  D  minor  (in  its  first  version)  followed  it,  not  to  speak 
of  smaller  orchestral  works.  When  the  First  Symphony  was  tried  over 
in  rehearsal  by  the  Gewandhaus  orchestra  (August  13),  Clara  took  the 
occasion  to  play  through  the  new  Phantasie  with  the  orchestra  as  well. 
Although  the  returning  echoes  from  the  empty  hall  somewhat  damp- 


OTEINWAY  is  found 

INDISPENSABLE 

season  after  season 

by  concert  artists 

of  discrimination 

who  judge 

PERFORMANCE 

as  the  primary 
consideration. 

HI.  STEINERT  &  SONS 

162  BOYLSTON  ST.,  BOSTON 

BRANCHES  IN  WORCESTER     •     SPRINGFIELD 

[16] 


Picture 
windows 
on 


BOSTON 


%  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON,   MASSACHUSETTS 


[>7] 


ened  her  ardor,  she  played  it  twice,  and  thought  it  "magnificent."  She 
wrote  in  her  diary:  "Carefully  studied,  it  must  give  the  greatest  pleasure 
to  those  that  hear  it.  The  piano  is  most  skilfully  interwoven  with  the 
orchestra  —  it  is  impossible  to  think  of  one  without  the  other."  The 
publishers  were  not  of  this  mind,  and  rejected  the  proffered  manuscript. 

In  1845,  while  the  pair  were  at  Dresden,  Schumann  made  a  concerto 
out  of  his  "Concert  Allegro,"  as  he  had  intended  to  call  it,  by  adding 
an  Intermezzo  and  Finale.  It  was  from  May  to  July  that  he  wrote  the 
additional  movements.  "Robert  has  added  a  beautiful  last  movement 
to  his  Phantasie  in  A  minor,"  wrote  Clara  in  her  diary  on  June  27,  "so 
that  it  has  now  become  a  concerto,  which  I  mean  to  play  next  winter. 
I  am  very  glad  about  it,  for  I  always  wanted  a  great  bravura  piece  by 
him."  And  on  July  31:  "Robert  has  finished  his  concerto  and  handed 
it  over  to  the  copyist.  I  am  as  happy  as  a  king  at  the  thought  of  playing 
it  with  the  orchestra." 

The  new  work  did  become  as  delightful  to  play,  and  as  useful,  as 
she  anticipated.  She  carried  it  to  city  after  city,  and  audiences  would 
sometimes  behold  the  unusual  sight  of  the  famous  pianist  performing 
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her  husband's  music  while  the  composer  himself  presided  at  the  con- 
ductor's stand.  The  first  performance  was  conducted  by  Ferdinand 
Hiller,  to  whom  the  score  was  dedicated,  at  Dresden,  December  4,  1845. 
Clara  was  of  course  the  soloist  at  this,  a  concert  of  her  own.  She  also 
played  the  work  at  a  Gewandhaus  Concert  on  New  Year's  Day,  1846  — 
Mendelssohn  conducting.  All  did  not  go  well  at  this  performance. 
Mendelssohn  and  his  orchestra  had  much  trouble  with  the  "puzzling 
rhythm"  in  the  last  movement,  an  incident  which  must  be  read  with 
some  astonishment  in  this  present  century  of  rhythmic  complexity. 
When  the  Concerto  was  performed  by  Clara  in  Vienna  just  a  year  later 
(January  1,  1847)  Schumann  conducted,  and  again  things  did  not  go 
so  well.  Hanslick  wrote:  "The  attendance  was  very  moderate,  the 
applause  cool,  and  apparently  expended  on  Clara  alone.  The  piano 
concerto  and  the  symphony  found  but  slight  approbation."  Schu- 
mann's conducting,  from  most  contemporary  reports,  was  hardly  of 
the  sort  to  illuminate  even  his  own  music.  Joachim,  Schumann's  loyal 
friend,  has  told  several  instances  of  his  incapacity  to  more  than  beat 
the  measure.  He  had  an  altercation  with  a  drummer,  at  a  rehearsal  of 
his  concerto,  and  when  the  drummer  resented  his  reproach  about  a 
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PERFORMANCE 


The  CONCERTO  FOR  ORCHESTRA, 
Bela  Bartok's  last  completed  work,  received  its  first 
performance  by  the  Boston  Symphony  Orchestra  on 
December  1, 1944,  with  Serge  Koussevitzky  conducting. 

"The  title  of  this  symphony-like  orchestral  work/' 
the  composer  has  written,  "is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument 

groups  in  a  'concertant'  or  soloistic  manner." 
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mistake  in  the  count,  he  was  angry,  and  said:  "That  is  impertinent." 
This  was  the  usual  end  of  any  attempt  to  straighten  out  a  difficulty. 
Once  when  he  could  not  manage  the  entrance  of  the  horns  at  the 
proper  place,  he  turned  around  helplessly  to  Joachim  at  the  first  desk 
and  said,  "They  don't  come  in!"  Opening  the  score  of  one  of  his  own 
symphonies,  he  stood  with  baton  raised,  not  knowing  how  to  start  the 
orchestra.  Joachim,  who  was  concert  master,  gave  the  proper  signal  to 
the  players,  and  Schumann  followed  on  with  a  smile  of  relief. 

In  creative  matters  at  least,  Schumann  knew  his  own  mind,  and  kept 
to  his  steadfast  purpose.  When  he  made  a  youthful  attempt  at  a  con- 
certo in  1839,  ne  wrote  to  Clara:  "My  concerto  is  a  compromise  between 
a  symphony,  a  concerto,  and  a  huge  sonata.  I  see  I  cannot  write  a  con- 
certo for  the  virtuosos  —  I  must  plan  something  else."  Schumann  never 
abandoned  this  early  concept  of  what  a  concerto  should  be.  Clara 
learned  much  from  him,  and  her  first  lesson  was  that  she  must  not 
expect  from  her  husband  piano  music  "for  virtuosos."  Even  in  their 
early  friendship,  shallow  display  pieces  of  the  period  had  a  grudging 
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place  upon  her  programs,  and  at  length  gave  way  altogether  to  such 
composers  as  Bach,  Beethoven,  Chopin,  and  of  course  Schumann.  Just 
before  Robert  completed  his  concerto  she  began  to  study  a  concerto  of 
Henselt.  While  she  might  have  taken  it  up  eagerly  a  few  years  earlier, 
she  now  found  it  a  sterile  attempt  at  "brilliance"  which  succeeded  only 
in  being  "laborious,  far-fetched,  and  patched  together."  She  also  wrote, 
"There  is  not  a  single  beautiful,  fresh  motive  in  it,"  missing  qualities 
her  husband  had  trained  her  to  look  for,  and  with  which  his  genius 
abundantly  provided  her. 

Schumann  was  indeed  true  to  his  best  style  in  this  concerto,  taking 
themes  of  flowing  lyricism,  playing  them  naturally,  with  spontaneous 
resource  in  detail,  rather  than  with  any  pretentious  development.  The 
piano  part  in  the  first  movement,  save  for  such  mild  flourishes  as  in  the 
opening  bars,  goes  its  way  with  a  straightforward  and  becoming  sim- 
plicity. When  the  melody  is  given  to  wood  wind  or  string  voices,  the 
pianist  provides  arpeggio  figures,  modest  and  unassuming,  but  sparkling 
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with  variety.  The  cadenza,  which  the  composer  was  careful  to  provide, 
is  in  his  best  pianistic  vein,  making  no  attempt  to  dazzle. 

A  true  slow  movement  would  have  been  out  of  place  after  the 
moderate  tempo  and  andante  section  of  the  first  movement.  The  brief 
intermezzo  (andantino  grazioso)  with  its  light  staccato  opening  and  its 
charming  second  theme  inseparably  associated  with  the  cellos  that  sing 
it,  leads  directly  into  the  final  rondo  (allegro  vivace),  whose  brilliance 
is  joyous  and  exuberant,  without  a  trace  of  hard  glitter. 

The  first  movement,  having  been  composed  as  an  independent  fan- 
tasia, does  not  have  the  formal  lines  of  a  regular  first  movement  of  a 
classical  concerto,  as  Professor  Donald  Francis  Tovey  has  pointed  out 
in  his  "Essays  in  Musical  Analysis": 

"The  orchestra  makes  no  attempt  to  muster  its  forces  for  its  own  full 
connected  statement  of  the  themes.  At  the  climaxes  it  bursts  out  with 
a  short  triumphant  passage  in  the  manner  of  a  ritornello;  but  for  the 
most  part  it  behaves  very  much  as  the  strings  behave  in  Schumann's 
quintet:  though  it  has  far  more  colour,  and  is,  for  all  its  reticence, 
much  above  Schumann's  normal  achievement  in  its  purity  and  bright- 
ness of  tone. 

"The  energetic  introductory  figure  which  leads  to  the  first  theme  is 
to  be  used  once  in  the  development.  After  the  pianoforte  has  answered 
the  plaintive  cantabile  theme  [oboe],  the  second  subject  [clarinet]  is 
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1921;  Douglas  Fairbanks,  Sr.     New  England  Life  was  in  its  87th  yea r. 


Were  you  born  in  1921? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music... 


Richard  Strauss  toured  the  U.  S. 
and  gave  42  concerts  in  two  months; 
the  Boston  Symphony  Orchestra  in- 
troduced Strauss's  symphonic  suite 
from  Der  Burger  als  Ed  el  man  .  .  . 
Enrico  Caruso  died  on  August  2  .  .  . 
Umberto  Giordano's  Andrea  Chenier 
made  its  first  appearance  in  the 
Metropolitan  Opera  repertory  .  .  .  The 
first  annual  convention  of  the  National 
Association  of  Harpists  was  held  in 
New  York  . . .  Carl  Engel  of  Boston  was 
appointed  Chief  of  the  Music  Division 
of  the  Library  of  Congress  .  .  .  Chali- 
apin  appeared  at  the  Met  in  the  title 
role  of  Boris  Godunov. 
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made  of  a  broad  stream  of  impulsive  melody  derived  from  the  [oboe 
theme].  There  is  a  dramatic  change  of  key  to  A-flat,  in  which  remote 
region  a  pianoforte  gives  out  an  altogether  new  version  of  the  first 
theme  in  slow  6/4  time,  in  the  tenderest  of  dialogues  with  the  orchestra. 
When  this  comes  to  its  natural  close,  the  pianoforte  breaks  abruptly 
into  the  original  figure  and  tempo,  and  then  proceeds  to  work  up  the 
oboe  figure  in  an  impassioned  stream  of  melody  joined  by  more  and 
more  of  the  orchestra,  and  driving  irresistibly  through  a  wide  range  of 
key  until  at  last  it  resigns  itself  in  a  solemn  close  into  the  main  theme 
in  the  home  tonic. 

"From  this  point  the  recapitulation  follows  its  normal  course  until 
the  point  where  the  orchestra  is  to  break  in  with  its  ritornello.  But 
here  the  pianoforte  goes  on  playing  through  it,  and  soon  breaks  its  way 
into  an  unaccompanied  cadenza.  A  triumphantly  paradoxical  feature 
of  this  very  happy  outburst  of  apparently  extempore  eloquence  is  that 
its  themes  happen  to  be  entirely  new  until,  at  last,  the  oboe  figure 
appears  below  a  long  trill.  Then  the  threads,  new  and  old,  are  gathered 
together,  and  the  orchestra  re-enters  with  this  figure  marching  at  the 
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double,  in  2/4  time.  Much  passion  lies  suppressed  in  the  gallant  spirit 
of  this  march,  which  approaches,  makes  its  climax,  and  recedes  into 
romantic  distance,  until  at  last  it  flashes  out  in  an  abrupt  end. 

"Whatever  Schumann  may  have  felt  about  this  fantasia  in  1841,  his 
instinct  was  true  when  in  1845  ne  recognized  that  it  was  only  the  first 
movement  of  a  larger  work.  The  slow  movement  is  of  the  very  centre 
of  Schumann's  most  intimate  and  tender  vein;  childlike  in  its  gently 
playful  opening,  while  in  its  sustained,  swinging  second  theme  it  attains 
a  beauty  and  depth  quite  transcendent  of  any  mere  prettiness,  though 
the  whole  concerto,  like  all  Schumann's  deepest  music,  is  recklessly 
pretty. 

"Nothing  can  be  more  romantic  than  the  coda  in  which  the  familiar 
principal  figure  of  the  first  movement  reappears  and  leads  dramatically 
into  the  finale,  a  glorious  movement  [with  its  six  or  seven  important 
themes].  Never  has  a  long  and  voluble  peroration  been  more  masterly 
in  its  proportions  and  more  perfectly  in  character  with  the  great  whole 
which  it  crowns  with  so  light  a  touch.  Every  note  inspires  affection,  and 
only  an  inattentive  critic  can  suspect  the  existence  of  weaknesses  to  con- 
done. Fashion  and  musical  party-politics  have  tried  to  play  many  games 
with  Schumann's  reputation,  but  works  like  this  remain  irresistible." 

[copyrighted] 
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ENTR'ACTE 
APHORISMS  OF  ROBERT  SCHUMANN 


On  Composing 
People  compose  for  many  reasons:   to  become  immortal;  because  the 
pianoforte  happens  to  be  open;  to  become  a  millionaire;  because  of 
the  praise  of  friends;  because  they  have  looked  into  a  pair  of  beautiful 
eyes;  or  for  no  reason  whatsover. 

#  *     * 

Believe  me,  Eusebius  —  and  it  may  be  told  in  your  own  colorful  lan- 
guage —  if  Theory  be  the  faithful  yet  lifeless  mirror  that  reflects  truth 
silently,  remaining  dead,  without  an  object  to  animate  it,  Imagination 
is  the  seeress  with  blindfolded  eyes  from  whom  nothing  is  withheld  and 
whose  errors  often  add  to  her  charm.  What  do  you  say  to  this,  master?  — 

Florestan. 

#  #     # 

Psyche  in  repose,  her  wings  folded,  is  only  half  of  beauty;  she  must 
soar.  —  E. 
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Similar  forces  annul  each  other;  dissimilar  ones  enhance  each 
other.  —  Raro. 

The  emptiest  head  thinks  it  can  hide  behind  a  fugue;  fugues  are  only 
for  great  masters.  —  Raro. 

««.  M.  ^ 

W  W  TP 

Consider  how  many  circumstances  must  favorably  unite  before  the 
beautiful  can  emerge  in  all  its  dignity  and  splendor.  We  need  lofty, 
serious  intention  and  great  ideality;  enthusiasm  in  presentation;  vir- 
tuosity of  workmanship  and  harmonic  cooperation;  inner  desire  and 
need  of  the  giver  and  the  receiver;  momentarily  favorable  mood  in  audi- 
ence and  artist  alike;  a  fortunate  combination  of  time,  place,  and 
general  conditions,  as  well  as  of  the  auspicious  moment;  direction  and 
communication  of  impressions,  feelings,  views;  a  reflection  of  the  joy 
of  art  in  the  eyes  of  others.    Is  not  such  a  combination  a  happy  throw 

with  six  dice  of  sixes?  —  E. 

*     #     # 
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What  everyone  likes  about  Boston  .  .  . 


Museum  of  Science  from  the  Charles  River  Basin 

What  you  will  like  about 

Shawmut's  trust  department.  .  . 

You  will  like  the  warmth,  respect  and  understanding  a 
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Music  resembles  chess.  The  queen  (melody)  has  the  greatest  power, 
but  the  king  (harmony)  decides  the  game.  —  F. 

#  #     * 

Red  is  the  color  of  youth.  Bulls  and  turkeys  become  enraged  when 
they  see  it.  —  F. 

Jf.  M.  Jb 

W  "7P  *3F 

The  wealth  of  youth:  What  1  know  I  throw  away;  what  I  have  I 
give  away!  —  F. 

A  flower  may  be  painted  merely  in  blue  and  green,  a  waltz  may  be 
built  on  tonic  and  dominant,  but  when  painting  a  landscape  one  must 
know  how  to  use  colors  freely.  Let  the  musician  courageously  strike  the 
keys.  A  passing  false  tone  will  quickly  be  covered  up  by  a  powerful 
idea.  .  .  .  For  aught  I  care  the  fifths  may  ascend  or  descend  chromati- 
cally, the  melody  may  be  doubled  in  every  interval  in  octaves.  Yes,  lately 
I  heard  (in  a  dream)  an  angelic  music  filled  with  heavenly  fifths,  and 
this  happened,  so  the  angels  assured  me,  because  they  had  never  found 
it  necessary  to  study  thorough-bass.  Those  for  whom  my  words  are 
intended  will  understand  my  dream. 

#  #     # 
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Have  you  ever 
really  heard  these 

x/*o#2yz&s? 


Poor  old  Nikita.  Poor  old  Fidel.  Nettles  in 
their  Christmas  stockings  this  year  for  cer- 
tain. Over  a  billion  people  don't  like  them. 
And  if  it's  true  that  there  isn't  enough 
wheat  in  Russia  for  vodka,  the  hostility  factor  could 
double  by  New  Year's  Eve.  A  sobering  thought  which 
led  us,  not  unexpectedly,  to  make  a  schnapps  decision. 
We  decided  to  buy  a  zillion  shortwave  radios  so  all  our 
friends  could  eavesdrop  behind  the  Iron  Curtain  on  Dec. 
25  or  sooner. 


Radio  Shack  discussed  this  idea  with 
Hallicrafters  and  the  result  was  a  fan- 
tastic special  purchase  of  their  Model 
S-119,  a  three-band  radio  capable  not  only 
of  hearing  Nikita  and  Fidel,  but  also 
Molotov  and  Raoul  if  they  are  still  living. 
We  also  insisted  upon  a  regular  band  for 
hearing  Johnny  Most  and  E.  B.  Rideout 
because  there  are  times  when  the  Celtics 
and  the  weather  appear  to  be  the  best 
things  we've  got.  We  also  insisted  upon  a 
colossal  discount.  We  also  insisted  that 
Hallicrafters  sell  us  all  their  S-119's,  not  just  a  few,  because  exclusivity  in  a  bargain 
creates  a  vacuum  in  competitive  shops  ("Business  cannot  be  transacted  in  a  vacuum." 
—  Einstein,  Theory  of  How  to  Beat  Off  Fair  Competition) .  Our  wishes  were  granted. 

Now  that  we've  got  the  shortwave  radios,  we  —  ahem  —  want  you !  Our  pitch  is 
based  upon  the  3  S's  —  Savings,  Sincerity,  and  Savvy.  We  know  a  $49-95  radio 
for  $29-93  has  deadly  appeal  to  the  Yankee  in  our  readers.  And  that  a  radio  with 
the  ability  to  tune  in  foreign  and  domestic  broadcasts,  ships,  fire,  police,  and 
chattering  hams  is  a  superior  gift  for  language  students,  shut-ins,  hobbyists,  business 
presents,  and  youngsters.  We  have  already  sold  over  1000  sets,  but  they're  still  in 
stock  in  all  23  Radio  Shack  stores.  This  year  gi\e  an  important  gift:  the  sound  of 
music  and  words  from  everywhere. 

By  the  way,  the  $29.95  will  just  about  bring  your  contribution  up  to  our  original 
anticipation  of  what  you  should  have  spent  at  Radio  Shack  in  1963. 

Merry  Christmas !    Feliz  ano  nuevo ! 


RADIO  SHACK  CORPORATION 

Greater  Boston  Stores:  594  Washington  St.,  Boston;  Fresh  Pond  Shopping  Center, 
Cambridge;  22  Franklin  St.,  Boston;  Shoppers'  World,  Framingham;  New  England  Shop- 
ping Center,  Saugus;  South  Shore  Plaza,  Braintree;  167  Washington  St.,  Boston;  730 
Commonwealth  Ave.,  Brookline. 

Also  Stores  in:  Springfield  and  Worcester,  Massachusetts;  Cranston,  Rhode  Island; 
Stamford,  West  Hartford  and  New  Haven,  Connecticut;  Syracuse,  New  York;  Portland, 
Maine;  Manchester,  New  Hampshire;  Dallas,  Fort  Worth,  Houston,  San  Antonio,  Texas; 
San   Leandro,  Cal. 
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On  Beethoven 

Just  so  that  genius  exists  it  matters  little  how  it  appears,  whether  in 
the  depths,  as  with  Bach;  on  the  heights,  as  with  Mozart;  or  simultane- 
ously in  the  depths  and  on  the  heights,  as  with  Beethoven.  —  F. 

•Jp  *Jp  tp 

Nature  would  burst  should  she  attempt  to  produce  nothing  save 
Beethovens. 

We  must  speak  a  word  in  favor  of  every  one  of  the  more  powerful, 
masculine  expressions  in  music  today  (which  so  preponderantly  and  in 
its  most  beloved  masters  tends  to  the  contrary);  as  if  Beethoven  had  not 
lived  a  short  time  ago  and  plainly  said:  "Music  must  strike  fire  from 
the  spirit  of  a  man;  emotionalism  is  only  meant  for  women."  Few 
remember  what  he  said;  the  majority  aim  at  emotional  effects.  They 
ought  to  be  punished  by  being  dressed  in  women's  clothes. 

j/,  j»,  44. 

*K*  TV*  T? 

German  composers  usually  fail  because  they  are  too  anxious  to  please 
the  public.  Let  only  one  of  them  give  us  something  personal,  simple, 
and  deeply  felt,  and  he  will  see  for  himself  that  he  can  accomplish  more 
in  this  way.  The  public  is  apt  to  turn  a  cold  shoulder  on  the  man  who 


YEAR  IN  AND  YEAR  OUT  YOU'LL  DO  WELL  WITH 

THE  HARTFORD 

HARTFORD  LIFE  INSURANCE  COMPANY 

77    Franklin    Street,    Boston    12,    Massachusetts 

member/THE  HARTFORD   INSURANCE  GROUP 


NOTICE   TO   ALL   GOURMETS 

and  to  everybody  who  is  looking  for  something  different  on 

New  Year's  Eve. 

LE  PETIT  PIGAIXE 

58   WESTLAND  AVENUE 

Will  have  a  superb  French  Buffet  served  from  6  P.M.  on. 

Come  before  or  after  the  concert. 

(REGULAR  DINNER  will  not  be  served  that  night. 
NO  SYMPHONY  COFFEE  HOUR  that  evening  only.) 
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always  approaches  it  with  outstretched  arms.  Beethoven  went  about 
with  bowed  head  and  folded  arms;  the  crowd  respectfully  made  way  for 
him  and  gradually  became  familiar  with,  and  fond  of  his  extraordinary 
speech. 

i.  ^l.  jj.  jj- 

•Jv*  "TV*  TV* 

He  who  is  too  eager  to  preserve  his  originality  is  already  in  the  course 
of  losing  it.  —  E. 

jf.  jfc  jfe 

Tt*  TV*  TV* 

On  Critics 
Music  impels  nightingales  to  sing,  pug-dogs  to  yelp. 

-V-  Jf,  Jfr 

TP  TP  TV* 

Sour  grapes  —  bad  wine. 

*Jfc  .a. 

TP  W 

They  cut  up  timber,  turning  the  lofty  oak  into  sawdust. 

One  voice  that  blames  has  the  strength  of  ten  that  praise.  —  F. 
Alas!  -  E. 

Jfc.  4fr  «M» 

TV*  •JP  TP 

Comparisons  lead  to  results  by  detours;  rather  judge  everything  on 
its  own  merits  and  demerits.  —  F. 

•7P  TP 

Critics  and  reviewers  differ;  the  former  stand  closer  to  the  artist,  the 
latter  to  the  artisan.  —  F. 

-tf.  jfa  4f, 

TP  TP  TP 

Maxims  for  Young  Musicians 

Play  in  time!  The  playing  of  some  virtuosos  resembles  the  walk  of  a 
drunken  man.  Do  not  make  these  your  models. 

#     #     # 
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Never  strum!  Always  play  energetically  and  never  fail  to  finish  the 
piece  you  have  begun. 

Dragging  and  hurrying  are  equally  great  faults. 

#  *     * 

No  children  can  be  brought  to  healthy  manhood  on  sweetmeats  and 
pastry.  Spiritual  like  bodily  nourishment  must  be  simple  and  solid. 
The  masters  have  provided  it;  cleave  to  them. 

#  *     # 

As  you  grow  older,  converse  more  frequently  with  scores  than  with 
virtuosos.  Industriously  practice  the  fugues  of  good  masters;  above  all, 
those  of  J.  S.  Bach.  Let  The  Well-tempered  Clavichord  be  your  daily 
meat.  Then  you  will  certainly  become  an  able  musician. 

#  #     # 


SAVETIME  CONVENIENT 

PARK    YOUR   CAR 

AT  THE 

WESTLAND  AYE.  GARAGE 

WE  ARE  ONE  MINUTE  FROM  SYMPHONY  HALL 


The  Boston  Home,  Inc. 

Established  1881 

2049  DORCHESTER  AVENUE        •        BOSTON,  MASS. 
A  Home  for  the  Care  and  Treatment  of  Women 
Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  H.  Gardiner 

Treasurer  David  W.  Lewis,  40  Broad  Street,  Boston 
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Seek  out  among  your  comrades  those  who  know  more  than  you  do. 

Much  is  to  be  learned  from  singers  male  and  female.    But  do  not 

believe  all  they  tell  you. 

#     #     # 

Behind  the  mountains  there  also  dwell  people.  Be  modest.  You  have 
never  invented  or  discovered  anything  that  others  have  not  invented  or 
discovered  before  you.  And  even  if  you  have,  consider  it  as  a  gift  from 
above  which  it  is  your  duty  to  share  with  others. 


Listen  attentively  to  all  folk  songs.  These  are  mines  of  the  most 
beautiful  melodies  and  will  teach  you  the  characteristics  of  the  different 
nations. 


presents...         NATALIE    HOPF 

For  You  for  the  Oncoming  Seasons 

Collection  highlighting,  contemporary  styling,  luxurious  fabrics  and 
fine  detailing  for  misses  and  women.  A  warm  welcome  and  individual 
attention  await  you.    Sizes  12  to  44,  also  half  sizes  1 2  V2   to  24!/2. 

19  ARLINGTON  STREET  (ELEVATOR  SERVICE),  BOSTON,  MASS. 


Midtown  Motor  Inn 

cordially  invites  you  to  the 

Sunday,  Monday,  and  Tuesday 

Pre-Symphony  Gourmet  Dinners 

from  6  to  9  p.m. 

at 

MIDTOWN   MOTOR  INN 

220  Huntington  Avenue,  Boston 
diagonally  across  from  Symphony  Hall 
Gourmet  Dinner  including  Free  Parking  throughout  the  concert- 

$3.75  per  person 
for  reservations,  call  COngress  2-1000 
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From  a  pound  of  iron  which  costs  only  a  few  pennies,  thousands  of 
watch-springs  worth  many  times  more  can  be  made.  Faithfully  use  the 
pound  entrusted  to  you  by  Heaven. 

W  TV" 

Nothing  worth  while  can  be  accomplished  in  art  without  enthusiasm. 

Art  was  not  created  as  a  way  to  riches.  Strive  to  become  a  true  artist; 
all  else  will  take  care  of  itself. 

Only  when  the  form  is  quite  clear  to  you  will  the  spirit  become  clear 
to  you. 

Jf»  Jfc  M. 

*A*  "7**  W 

Possibly  genius  alone  entirely  understands  genius. 


M.  Jt  J£. 

TS*  *7P  *V? 


There  is  no  end  to  learning. 


ESTATE      PLANNERS 

DONALD  L.  DANIELS  and  ASSOCIATES 

Consultants  in  Retirement  and  Family  Financial  Plans 
for  Corporate  Executives  and  Self-Employed 

200  Boylston  Street     •     Chestnut  Hill  67 

Phones  244-6683         244-2510 

We  co-operate  with  your  attorney,  banker,  CPA  and  insurance  man 


Y     ; 

BOSTON     P  ^ 

MOKTHSHOB£      SOUTH  SHORE 


Movado  fourteen  karat  gold 
bracelet  watch  with  six 
full-cut  diamonds         $475 

Price  includes  tax 

At  Boston,  Chestnut  Hill, 
Northshore  and  South  Shore 
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B      R     E     C     K 

THERE  ARE  THREE  BRECK  SHAMPOOS 
FOR   THREE    DIFFERENT    HAIR   CONDITIONS 

To  keep  your  hair  looking  its  best  use  a  shampoo  for  your  own 
individual  hair  condition.  There  are  three  Breck  Shampoos.  One 
Breck  Shampoo  is  for  dry  hair.  Another  Breck  Shampoo  is  for 
oily  hair.  A  third  Breck  Shampoo  is  for  normal  hair.  When  buy- 
ing a  shampoo,  select  the  one  Breck  Shampoo  that  is  right  for  you. 
A  Breck  Shampoo  leaves  your  hair  soft,  lustrous  and  beautiful. 

JOHN  H   BRECK  INC       •       MANUFACTURING  CHEMISTS      •      SPRINGFIELD   3  MASSACHUSETTS 


[39] 


General  Observations 

It  is  the  artist's  lofty  mission  to  shed  light  into  the  very  depths  of  the 
human  heart. 

4£.  Jfc  Jfc 

TP  TP  TP 

Can  that  which  has  cost  the  artist  days,  weeks,  months,  and  even  years 
of  reflection  be  understood  in  a  flash  by  the  dilettante? 

*??  tF  "Jf 

Nothing  worse  can  happen  to  a  man  than  to  be  praised  by  a 
rascal.  —  F. 

Scorn  not  the  short  piece.  A  certain  broad  basis,  a  leisurely  develop- 
ment and  conclusion  may  be  the  ornament  of  many  a  work.  But  there 
are  tone-poets  who  know  how  to  express  in  minutes  what  for  others 
requires  hours.  The  interpretation  and  reception  of  such  concentrated 
compositions,  however,  are  exacting  matters  for  the  performer  and  for 
the  listener,  and  they  call  for  a  special  effort  and  for  a  favorable  hour 
and  time.  Beautiful,  broad  form  may  be  enjoyed  at  all  times,  but  pro- 
fundity of  meaning  is  not  communicable  at  every  moment. 


ffSay  it  with  Flowers" 
Floivers  Telegraphed  to  all  parts  of  world 


^umplt 


umpnonu 


Open  Evenings  FLOWER  SHOPS,  INC.    248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  6-2076  and  2077  opposite  Symphony  Hall 


Fasten! 


California 
JSHERFV; 


ASTEJfE  WINES 


^^-  Pastene  offers  a 

complete  assortment  of 

the  choicest  American  wines, 

bottled  at  the  winery 

in  California  — 

for  your  enjoyment. 

PASTENE  WINE  &  SPIRITS  CO.,  INC. 

BOSTON  •  NEW  YORK 
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lor  unexcelled 


performance 


A  home  with  flameless  electric 
heating  is  a  modern  home  .  .  .  when 
it's  built,  and  for  many  years  to 
come.  This  means  it  retains  a 
higher  resale  value.  A  flameless 
electric  home  is  clean  .  .  .  there's 
no  flame,  no  dust,  no  soot.  The 
simple,  wired  heating  system  is 
practically  maintenance-free  .  .  . 
there's  no  need  for  seasonal  check- 
ups and  adjustments.  Flameless 
electric  heat  is  quiet,  efficient,  safe 
and  gives  you  even  heat  from  floor 
to  ceiling.  And  Boston  Edison's 
special  house  heating  rate  adds  to 
the  attraction  of  flameless  elec- 
tricity. Consider  this  modern  heat- 
ing method  before  you  build  or  buy. 


FLAMELESS  Electric  Heat 


Boston  EDISON  Company 


An  investor-owned  electric  utility  serving  more  than  one  and 
\fg&y         one-half  million  people  in  forty  growing  cities  and  towns 
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The  fate  of  a  concert  piece  depends  on  half  minutes;  one  too  many, 
and  somebody  begins  to  cough  —  and  gone  is  all  enthusiasm.  Better 
too  little. 

jf,  Jfc  Ji 

^P  TP  W 

The  masses  want  the  massive.  —  F. 

j/,  jfc  4*. 

•TV*  *3S"  *JS* 

Artists,  like  some  mothers,  frequently  love  those  of  their  children 
best  who  have  caused  them  the  greatest  pains. 

TP  *3l* 

Good  singers  of  Lieder  are  almost  rarer  than  good  composers  of  them. 

«.«.  jt.  jt 

*ir-  w  T¥* 

Simplicity  alone  does  not  make  a  work  of  art;  indeed,  it  may  be  as 
blameworthy  as  its  opposite  —  complexity.  The  sound  tone-master, 
however,  employs  all  means  deliberately  at  the  right  moment. 

An  occasional  reminiscence  is  preferable  to  a  desperate  independence. 

*     #     * 

Mozart  and  Haydn  had  only  a  partial  and  imperfect  knowledge  of 
Bach,  and  we  cannot  know  how  Bach,  had  they  known  him  in  all  his 
greatness,  might  have  stimulated  their  creative  powers.  But  the  thought- 
ful combinations,  the  poetry  and  humor  of  modern  music  originate 
chiefly  in  Bach.  ...  I  myself  make  a  daily  confession  of  my  sins  to  that 
mighty  one  and  endeavor  to  purify  and  strengthen  myself  through  him. 
To  my  mind  Bach  is  unapproachable  —  he  is  unfathomable. 

Quoted  from  "On  Music  and  Musicians,"  the  Writings  of  Robert  Schumann 

Translated  by  Paul  Rosenfeld 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 

241  St.  Botolph  Street     •     Boston 

Provides  for  the  handicapped  child: 

A  12-year  Academic  Program 
Transportation     •     Vocational  Training 
Medical  and  Dental  Care 
Speech  and  Physical  Therapy 
Social  Development      •      Noon  Meal 
Testing     •     Recreation     •     Camping 

Without  Cost 

In  a  Private,  Charitable,  Non-Sectarian 
Day  School 

Supported  Solely  by  Legacies,,  Bequests  and  Contributions 

President,  Charles  H.  Taylor        Treasurer,  Charles  E.  Cotting 

Chairman  Ladies  Committee,  Mrs.  Charles  E.  Cotting 
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SYMPHONY  IN  E-FLAT  MAJOR,  NO.  5,  Op.  8* 

By  Jean  Sibelius 

Born  in  Tavastehus,  Finland,  December  8,  1865; 
died  in  Jarvenpaa,  September  20,  1957 


The  Fifth  Symphony  was  composed  in  the  last  months  of  1914,  and  first  performed 
at  Helsinki,  December  8,  1915.  Sibelius  revised  the  Symphony  late  in  1916,  and  the 
revision  was  performed  December  14  of  that  year.  There  was  a  second  revision  which 
brought  the  score  into  its  final  form  in  the  autumn  of  1919.  In  this  form  it  was  per- 
formed at  Helsinki,  November  24,  1919,  and  repeated  November  27  and  29.  The  first 
English  performance  was  on  February  12,  1921,  the  composer  conducting.  The  first 
American  performance  was  by  the  Philadelphia  Orchestra,  October  21,  1921.  The 
first  performance  in  Boston  was  by  the  Boston  Symphony  Orchestra,  April  7,  1922. 

It  is  scored  for  2  flutes,  2  clarinets,  2  oboes,  2  bassoons,  4  horns,  3  trumpets, 
3  trombones,  timpani  and  strings. 

A  fter  writing  his  Fourth  Symphony  in  1911,  Sibelius  returned  to 
^*-  his  program  music,  and  composed  The  Dryad  in  1911,  the  Scenes 
Historiques  in  1912,  The  Bard  and  Luonnotar  in  1913,  Oceanides  in 
the  spring  of  1914.  In  May  and  June  there  came  the  distraction  of  his 
visit  to  America.  Back  in  Finland  in  July,  he  abandoned  an  idea  for 
another  tone  poem,  King  Fjalar,  rejected  proposals  for  an  opera  and  a 


BOCA  GRANDE 


PALM  BEACH 


X^Oj^yo*^^ 


The  Ritz  Carlton  Hotel 
Pretty  Clothes  for  All  Occasions 


MANCHESTER 


WATCH  HILL 


HANDWOVEN  CONTEMPORARY  AREA  RUGS 

An  international  collection  of  rugs,  handcrafted 
decorative  accessories,  gifts  and  jewelry 


DECOR    INTERNATIONAL 


112   NEWBURY  STREET 


BOSTON,  MASS. 


COngress  2-1529 


The  Brown 

(BoAJtotL  Qab 

KEnmore  6-5010 

fi/riofhajWL  Qab 

BEacon  2-5500 

and  White  Fleet 

STadium  2-2000 

QkvsdiwudL  Qab 

ASpinwall  7-8700 
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ballet.  His  musical  thoughts  were  taking  a  symphonic  trend  once  more, 
fixing  his  purpose  upon  what  was  to  become  the  Fifth  Symphony. 

"I  cannot  become  a  prolific  writer,"  so  he  expressed  himself  in  a 
letter  at  this  time,  when  he  was  pressed  for  a  ballet  (which  was  the 
composer's  best  chance  at  that  moment  for  immediate  gain  and  fame). 
"It  would  mean  killing  all  my  reputation  and  my  art.  I  have  made 
my  name  in  the  world  by  straightforward  means.  I  must  go  on  in  the 
same  way.  Perhaps  I  am  too  much  of  a  hypochondriac.  But  to  waste 
on  a  few  pas  a  motif  that  would  be  excellently  suited  to  symphonic 
composition!" 

The  above  quotation  is  taken  from  the  book  of  Karl  Ekman  on 
Sibelius,  an  invaluable  record  of  the  course  of  the  composer's  thought 
and  work,  with  remarks  drawn  from  his  diary  and  letters,  or  noted 
down  in  a  series  of  conversations.    Mr.  Ekman  shows  how  Sibelius 


Aenltatt-I^kmttfr  ©rgatt  (Eompang 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 

THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 

THE  NEW  YORK  PHILHARMONIC 


for 
LANGUAGES 


30  NEWBURY  STREET 
BOSTON 


CO  6-6858 


golden  iite^wing 


Dramatic  new  styling 
in  fashionable  eyewear  .  .  . 
a  rich  blending  of 
gold-fill  with  the  beauty  of 
two-tone  sculptured  aluminum. 

See  "golden  lite"  and  other  showpiece 
eyewear  at  your  nearest  M/F/L  store. 
Excellence  in  eyewear  for  93  years. 

Montgomery  Frost-Lloyd's 

OPTHALMIC    DISPENSERS 
Boston     Cambridge     Hyannis 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 

We  don't  mean  to  suggest  a  comparison  between 
the  sublime  art  of  the  maestro  and  the  more 
prosaic  talents  of  the  insurance  specialist. 

Nevertheless,  it  is  quite  possible  that  the  pencil  of 
a  highly  qualified  independent  agent  —  "The 
Man  With  The  Plan"  —  can  evoke  a  vastly 
superior  "performance"  from  your  present 
insurance  portfolio.  No  matter  how  modest  it 
may  be.  Or  how  extensive. 

"The  Man  With  The  Plan"  is  such  a  specialist. 
Because  he  is  an  independent  insurance  agent,  he 
is  able  to  select  and  recommend  coverages  from 
great  multiline  organizations  such  as  The 
Employers'  Group  of  Insurance  Companies.  He 
actually  does  have  a  wider  choice  from  which  to 
tailor  an  insurance  plan  related  precisely  to 
your  particular  needs. 

Why  not  get  in  touch  with  "The  Man  With 
The  Plan"  in  your  community,  soon? 

The  EMPLOYERS'  GROUP  OF  INSURANCE  COMPANIES 

BOSTON,   MASSACHUSETTS 
New  England  Regional  Office,  40  Broad  St.,  Boston,  Mass. 
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composed  his  Fifth  Symphony  in  response  to  an  inner  compulsion,  and 
in  spite  of  discouraging  outward  circumstances. 

The  World  War  descended  like  a  pall  over  Europe.  It  cut  him  off 
from  his  publishers  in  Germany,  and  from  the  royalties  which  should 
have  come  to  him  from  performances.  Sixteen  "minor  compositions," 
written  between  August  and  November,  became  to  him  a  source  of 
needed  income,  and  a  refuge  from  the  dark  period  they  marked.  The 
Fifth  Symphony,  according  to  Mr.  Ekman,  was  a  reaction  from  these 
events.  The  composer,  who  had  increasingly  developed  a  personal 
expression,  independent  of  current  musical  tendencies,  now  withdrew 
quite  definitely  from  the  distraught  external  world  into  those  inner 
symphonic  springs  which  had  always  been  the  true  source  of  his  creative 
growth.  There  seems  to  have  been  a  resurgence  of  radiant  and  vital 
qualities  in  his  art,  a  kind  of  symphonic  affirmation  which  had  been 
dormant  since  the  Second  Symphony  of  1902,  the  more  restrained  but 
bright-voiced  Third  of  1908.  In  the  Fifth  Symphony,  this  mood  found 
a  new  awakening,  a  new  expansion.  As  the  Fifth  Symphony  was  taking 
shape,  Sibelius  wrote  of  "this  life  that  I  love  so  infinitely,  a  feeling  that 
must  stamp  everything  I  compose."  And  the  following  lines  are  taken 
from  his  diary,  at  the  end  of  September:  "In  a  deep  dell  again.  But  I 
begin  already  dimly  to  see  the  mountain  that  I  shall  certainly  ascend. 


la  maisonette 

the   little   house  of  many  designers 
115   newbury  street,   boston 

presents  their  collection 

of  chic  fctninine  fashion* 

for  any  age 


Selections  Distiflguees    par  John  Dennis 

POLIGNAC  COGNAC 

MERCIER  CHAMPAGNE 
DOLl  1  CORDIALS 

BOISSIERE  VERMOUTH 

REINE  PEDAUQUE  BURGUNDY 
BARRIERE  FRERES  BORDEAUX 

Produce  of  France  exclusively! 

Available  at  selected  restaurants  and  package  stores  in  Massachusetts 
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.  .  .  God  opens  his  door  for  a  moment  and  his  orchestra  plays  the  fifth 
symphony." 

Questioned  about  his  Fifth  Symphony,  Sibelius  spoke  of  it  with  his 
usual  disinclination  to  discuss  his  works.  "I  do  not  wish  to  give  a 
reasoned  exposition  of  the  essence  of  symphony.  I  have  expressed  my 
opinion  in  my  works.  I  should  like,  however,  to  emphasize  a  point  that 
I  consider  essential:  the  directly  symphonic  is  the  compelling  vein  that 
goes  through  the  whole.   This  in  contrast  to  the  depicting." 

The  Fifth  Symphony  did  indeed  intensify  the  cleavage  between  the 
vividly  descriptive  music  which  was  the  invariable  order  of  the  day,  and 
the  thoughts  of  the  lone  symphonist,  following  some  urge  in  no  way 
connected  with  the  public  demand  or  general  expectation  of  1915.  It  is 
only  in  recent  years  that  music  steeped  in  exotic  legend  has  become 
quite  outmoded,  and  the  symphony  unadorned  once  again  eminently 
desirable. 

The  new  symphony  was  first  performed  on  the  occasion  of  the  fiftieth 
birthday  of  Sibelius,  at  a  concert  in  Helsinki,  December  8,  1915, 
Kajanus  conducting.  The  composer  was  much  feted.  Through  October 
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and  November,  1916,  he  took  up  the  work  again,  rewrote  it  in  a  more 
concentrated  form.  The  revision  was  performed  on  December  14,  1916, 
at  Helsinki,  Sibelius  conducting.  In  the  summer  of  1917,  Sibelius  had 
thoughts  of  a  new  symphony,  his  first  important  work  of  the  war  period 
other  than  the  Fifth  Symphony.  At  the  same  time  he  contemplated  a 
"new  and  final  revision"  of  the  Fifth.  By  the  new  year  of  1918  the  fever 
of  social  disruption  had  spread  into  Finland,  and  the  composer,  much 
harassed  by  troublous  times,  put  his  music  regretfully  aside.  In  the 
spring  of  1918,  peace  restored,  he  returned  to  his  scores  with  renewed 
energy.  Soon  the  Sixth  and  Seventh  Symphonies  were  both  projected, 
and  the  serious  work  of  complete  revision  of  the  Fifth  embarked  upon. 
He  noted  his  progress  in  an  interesting  letter  of  May  20,  1918,  which 
gives  evidence  of  a  revision  drastic  indeed: 

"My  new  works  —  partly  sketched  and  planned. 

"The  V  Symphony  in  a  new  form,  practically  composed  anew,  I  work 
at  daily.  Movement  I  entirely  new,  movement  II  reminiscent  of  the  old, 
movement  III  reminiscent  of  the  end  of  the  I  movement  of  the  old. 
Movement  IV  the  old  motifs,  but  stronger  in  revision.  The  whole,  if  I 
may  say  so,  a  vital  climax  to  the  end.  Triumphal."  And  after  char- 
acterizing the  two  new  symphonies,  he  adds  —  "it  looks  as  if  I  were  to 
come  out  with  all  these  three  symphonies  at  the  same  time." 
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But  this  was  not  to  be.  Time  and  careful  revision  were  to  go  into 
each  work  before  its  maker  was  ready  to  relinquish  it  to  his  publisher. 
The  final  revision  of  the  Fifth  was  not  completed  until  the  autumn  of 
1919.  The  Sixth  was  finished  in  1923,  the  Seventh  in  1924.  Thus  did 
the  last  three  symphonies  undergo  a  slow  and  laborious  process  of 
crystallization.  "The  final  form  of  one's  work,"  so  Sibelius  told  his 
biographer,  "is  indeed  dependent  on  powers  that  are  stronger  than 
one's  self.  Later  on  one  can  substantiate  this  or  that,  but  on  the  whole, 
one  is  merely  a  tool.  This  wonderful  logic  —  let  us  call  it  God  —  that 
governs  a  work  of  art  is  the  forcing  power." 


To  a  world  steeped  in  lavish  colorings,  tending  toward  swollen 
orchestrations,  lush  chromatizations,  Sibelius  gave  a  symphony  ele- 
mentary in   theme,   moderate,   almost   traditional   in   form,    spare   in 
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Instrumentation.  The  themes  at  first  hearing  are  so  simple  as  to  be 
quite  featureless;  the  succession  of  movements  makes  no  break  with  the 
past.  However,  any  stigma  of  retrogression  or  academic  severity  is  at 
once  swept  aside  by  the  music  itself.  It  goes  without  saying  that  Sibelius 
set  himself  exactly  those  means  which  the  matter  in  hand  required,  and 
using  them  with  consummate  effectiveness  created  a  sound  structure  of 
force,  variety  and  grandeur  which  no  richer  approach  could  have  bet- 
tered. Once  embarked  upon  a  movement,  even  from  apparently  insig- 
nificant beginnings,  this  unaccountable  spinner  of  tones  becomes  as  if 
possessed  with  a  rhythmic  fragment  or  a  simple  melodic  phrase.  When 
his  imagination  is  alight,  vistas  unroll;  the  unpredictable  comes  to  pass. 
There  was  in  Beethoven  a  very  similar  magic;  and  yet  Sibelius  could 
never  be  called  an  imitator.  It  is  as  if  an  enkindling  spark  passed  in 
some  strange  way  across  a  century. 

The  thematic  basis  of  the  first  movement  is  the  opening  phrase,  set 
forth  by  the  French  horn.  The  whole  exposition  of  this  theme  is  con- 
fined to  the  winds,  with  drums.  The  second  subject  enters  in  woodwind 
octaves.  The  strings  simultaneously  enter  with  a  characteristic  back- 
ground of  rising  tremolo  figures,  and  in  the  background,  through  the 
first  part  of  the  movement,  they  remain.  A  poignant  melody  for  the 
bassoon,  again  set  off  by  the  strings,  brings  a  greater  intensification  (in 
development)  of  the  second  subject.  The  climax  is  reached  as  the  trum- 
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pets  proclaim  the  motto  of  the  initial  theme,  and  the  first  movement 
progresses  abruptly,  but  without  break  into  the  second,  which  in  char- 
acter is  an  unmistakable  scherzo.  The  broad  12/8  rhythm  of  the  first 
movement  naturally  divides  into  short  bars  of  triple  rhythm  (3/4)  as  a 
dance-like  figure  is  at  once  established  and  maintained  for  the  duration 
of  the  movement.  The  initial  subject  of  the  first  movement  is  not  long 
absent,  and  brings  the  concluding  measures.* 

The  slow  movement  consists  of  a  tranquil  and  unvarying  allegretto, 
for  this  symphony  discloses  no  dark  or  agonized  pages.  The  movement 
develops  as  if  in  variations  a  single  theme  of  great  simplicity  and  charm, 
which  changes  constantly  in  melodic  contour,  but  keeps  constant 
rhythmic  iteration  until  the  end.  The  theme  sometimes  divides  from 
quarter  notes  into  an  elaboration  of  eighths,  after  the  classic  pattern. 
There  are  tonal  clashes  of  seconds,  which,  however,  are  no  more  than 
piquant.  The  little  five-bar  coda  in  the  wood  winds  is  worthy  of 
Beethoven  or  Schubert. 


*  Cecil  Gray  has  discussed  at  length  whether  these  two  continuous  movements  should  be  con- 
sidered as  one,  and  decided  in  favor  of  this  point  of  view,  for  although  they  differ  in  character, 
he  found  them  sufficiently  integrated  by  the  recurrence  of  the  first  theme  in  the  second  move- 
ment. Sibelius  in  his  score  left  no  clue,  for  he  did  not  number  the  movements.  The  composer's 
intentions  are  subsequently  revealed  in  his  letter  (quoted  on  page  46),  where  he  clearly  men- 
tions the  four  movements  by  number.  Mr.  Gray  is  exonerated  in  that  he  considers  the  point 
really  academic,  and  far  less  significant  than  the  tendency  in  the  jointure  of  the  two  toward 
the  complete  integration  of  the  Seventh. 
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Characteristic  of  the  final  movement  (and  of  Sibelius  in  general)  is 
its  opening  —  a  prolonged,  whirring  figure  which  at  first  gathers  in  the 
strings,  and  as  it  accumulates  momentum  draws  in  the  wind  instru- 
ments. This  introduces  an  even  succession  of  half-notes  (first  heard 
from  the  horns)  which,  of  elemental  simplicity  in  itself,  is  to  dominate 
the  movement.  Another  important  subject  is  given  to  the  wood  winds 
and  cellos  against  chords  of  the  other  strings  and  the  horns.  An  episode 
in  G-flat  major  (misterioso)  for  strings,  muted  and  divided,  leads  to  the 
triumphant  coda  of  heroic  proportions,  and  the  repeated  chords  at  the 
end,  with  tense  pauses  between.  ''The  Finale,"  as  Lawrence  Oilman 
has  written,  "is  the  crown  of  the  work,  and  is  in  many  ways  the  most 
nobly  imagined  and  nobly  eloquent  page  that  Sibelius  has  given  us." 


"When  we  turn  to  the  Fifth  Symphony,"  writes  Neville  Cardus,  "we 
shall  find  support  for  my  presumption  —  that  the  true  Sibelius  is,  as 
might  have  been  expected,  the  original  Sibelius  of  the  Second  Symphony 
grown  older;  the  sap  of  youth  generates  here  the  stronger  and  more 
experienced  tree.  Long-lengthened  tunes  do  not  occur  in  the  Fifth 
Symphony  maybe,  but  the  juice  and  cadence  of  great  melody  are  pres- 
ent, in  every  stem  and  branch  of  a  masterpiece  which  in  turn  sums  up 
all  the  composer's  aspects  as  man  and  as  artist.   First,  we  find  in  this 
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work  a  natural  and  unlaboured  transition  tc  that  process  of  closer 
integration  which  we  must  expect  from  genius  as  it  attains  mastery. 
The  energy  and  variety  of  the  spendthrift  Sibelius  are  properly  con- 
served in  the  Fifth  Symphony;  ripeness  for  a  while  falls  over  the  land- 
scape; the  pizzicato  andante  is  the  one  example  I  can  find  in  Sibelius  of 
humane  charm  and  tenderness;  it  is  an  intermezzo  full  of  delicious  and 
surprising  turns  of  phrase  and  rhythm.  All  that  is  original  and  lasting 
in  Sibelius  is,  I  think,  contained  in  the  Fifth  Symphony.  The  touch  is 
certain  from  the  beginning.  A  horn  call  lures  us  at  once  into  the  circle; 
Sibelius  has  a  rare  sense  of  the  association  value  of  a  cadence.  With  a 
consummate  hand  he  gathers  together  all  the  essential  strands  and  tex- 
tures of  his  art  so  far  woven  by  him;  and  economy  does  not  lead  to 
parsimony.  Power  and  richness  emerge  now.  As  soon  as  we  are  drawn 
into  the  first  movement,  the  mists  float  as  usual,  and  the  echoes  of 
legends  awake;  then  the  familiar  thirds  of  the  wood  wind  run  ahead; 
the  will-o'-the-wisps  flicker  as  Sibelius  uses  the  points  of  his  fiddler's 
bows  to  produce  natural  harmonies.  A  swaying  figure  in  the  bass,  mys- 
terious and  processional,  half  enchants  and  half  afrights  the  ear;  we  are 
bound  to  follow,  whether  to  the  heart's  gladness  or  to  the  charnel  house. 
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The  mists  thicken;  we  are  losing  ourselves.  A  pitiful  wailing  in  the 
bassoons,  marked  lugubre  and  patetico  chills  the  marrow,  until  the 
brass  announces  the  call  we  heard  at  the  outset  of  our  adventures;  it  is 
a  note  of  confidence  and  self-reliance.  A  solo  trumpet  calls  the  move- 
ment home,  and  it  obeys  in  a  gathering  race,  vivace  molto,  the  instru- 
ments seeming  to  tumble  over  one  another  before  Sibelius  brusquely 
ends  the  clamour  as  though  with  the  stroke  of  an  axe. 

"After  the  intermezzo,  the  symphony  returns  again  to  the  eternal 
landscape.  The  strings  race  along  as  usual,  leaves  on  the  wind,  the 
texture  again  thickening  imperceptibly.  Another  swaying  pendulum 
tune  is  heard,  first  on  the  cellos  and  basses,  then  on  the  horns.  This  is 
the  movement's  main  theme  and  the  symphony's  catharsis  and  deus  ex 
machina  rolled  into  one.  I  cannot  explain  the  magic  of  this  simple 
theme.  Sibelius  does  not  linger  with  it;  the  strings  resume  their  jour- 
ney, seeking  something,  nobody  knows  what.    The  tempo  broadens; 
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here  comes  the  crown  of  the  work,  and  one  of  the  noblest  moments  in 
the  music  of  our  time.  The  trumpets  intone  the  swaying  theme,  solemn 
now,  and  it  is  followed  twice  by  a  descending  four-note  figure  on  the 
violins:  simply  that  and  nothing  more,  yet  changed  by  genius  to 
sounds  that  make  the  mind  proud  and  swell  the  heart  and  soften  it  at 
the  same  time.  The  climax  is  splendidly  dissonant;  gold  and  brass. 
There  is  a  growing  arch;  then  with  six  peremptory  chords,  long-spaced 
and  not  easy  to  time,  Sibelius  dismisses  us.  'There/  he  seems  to  say. 
'Take  it  or  leave  it.  That  is  my  faith;  that  is  my  music/  " 
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".  .  .  an  almost  miraculous  clarity." 
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as  recorded  by  the  Boston  Symphony  Orchestra  under 
Erich  Leinsdorf,  has  met  with  the  highest  praise. 

"Here  Mr.  Leinsdorf's  affinity  for  the  score  results  in  a 
marvelously  balanced  performance.  This  reading  has 
an  almost  miraculous  clarity.  The  continuity  of  a  musi- 
cal structure  in  which  each  detail  has  been  carefully 
weighed  unfolds  resoundingly:  the  reading  is  a  cumu- 
lative experience,  and  the  musical  pattern  plainly  pro- 
jects the  virtues  of  symmetry  as  well  as  the  Strauss-ian 
colors.  The  exact,  crisp  tone  of  a  highly  rhythmic  inter- 
pretation represents  a  solid  achievement." 

Robert  Taylor,  The  Boston  Herald 

RCA  Victor  Recording  LM-2641   (Monaural  or  Stereophonic) 


[56] 


ROBERT  GOMBERG,  Violinist 

Curtis                                                                         Philadelphia 

Institute                                                                        Orchestra 

Accepting   Intermediate   and   Advanced 

Students  •  Coaching  in  Chamber  Music 

For  information  write 

143  Beaconsfield  Road,  Brookline                         Call  LO  6-1332 

HARRY   GOODMAN 

MONTE  NELSON 

Teacher     •     Pianist 

Concert  Pianist     •     Teacher 
STUDIOS: 

143  Longwood  Avenue 

BOSTON  AND  MARBLEHEAD 

Brookline,  Mass. 
ASpinwall  7-1259 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1 31 5 

ARMANDO  ARENA 

PIANO  PEDAGOGUE 

For  the  serious  minded  student 

64  Avenue  Aspinwall    •     Brookline 

BEacon  2-3244 
Audition  by  appointment 
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While  you're  managing  a  coast-to-coast  corporation... 
our  unique  "Financial  Cabinet"  is  managing  an  aggressive 
investment  program  for  you 

You  are  a  rare  corporation  executive  if  your  schedule  leaves 
you  time  to  manage  your  own  investments  to  your  complete 
satisfaction. ..especially  since  you  probably  seek  capital  growth 
rather  than  extra  income. 


Our  unique  "Financial  Cabinet"  had  successful  people  like  you 
in  mind  when  they  established  our  Special  Management  Service. 
This  is  a  highly  personalized  service.  It  utilizes  our  extensive 
research  facilities  and  management  skills  to  search  out  tomorrow's 
attractive  investment  opportunities.  It  is  an  outgrowth  of  our 
experience  as  investment  specialists  for  nearly  a  century. 

If  your  aim  is  to  increase  the  value  of  your  property  through 
intelligent  and  sophisticated  investing,  our  Special  Management 
Service  is  specifically  designed  to  assist  you.  Simply  telephone 
us  at  Area  Code  617  Liberty  2-9450,  or  write  Department  S-ll . . . 
and  ask  for  our  "Special  Management"  booklet.® 
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100  Franklin  Street  Boston,  Mass.  02106 


EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concerts  in  this  series  will  be  as  follows: 

DECEMBER  31 
Erich  Leinsdorf,  Conductor 

FEBRUARY  4 
Charles  Munch,  Conductor 

FEBRUARY  18 
Rudolf  Serkin,  Piano 

MARCH  10 
Leopold  Stokowski,  Conductor 

APRIL  7 
Erich  Leinsdorf,  Conductor 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Ticket  Resale  Plan 
for  Subscribers  and  Friends 

Friends  of  the  Boston  Symphony  Orchestra  may  now 
request  extra  tickets  for  the  Orchestra's  Symphony  Hall 
concerts.  Because  all  of  the  Boston  Symphony  Orches- 
tra concerts  are  sold  out  by  subscription,  the  only  tickets 
available  for  this  new  service  are  those  returned  for 
resale  by  subscribers  unable  to  attend;  this,  of  course,  is 
an  unpredictable  quantity  and  subscribers  who  do  plan 
to  release  their  tickets  for  a  specific  concert  are  urged  to 
do  so  as  soon  as  convenient  so  that  a  realistic  number  of 
reservations  may  be  accepted.  A  subscriber  need  only 
call  Symphony  Hall,  CO  6-1492,  and  give  name  and 
location  to  the  switchboard  operator. 

To  request  extra  tickets,  a  Friend  may  telephone  Sym- 
phony Hall;  reservations  will  be  filled  in  order  of  request 
as  turned-in  tickets  become  available.  The  extra  tickets 
may  be  purchased  and  picked  up  from  the  Symphony 
Hall  Box  Office  on  the  day  of  the  concert.  Tickets  not 
so  claimed  a  half-hour  before  the  concert  time  will  be 
released  and  sold  to  the  general  public. 

Proceeds  from  these  resold  tickets  will  go  to  the 
Friends  to  help  defray  Orchestra  costs.  Subscribers  who 
release  their  tickets  for  resale  will  continue  to  receive 
written  acknowledgment  for  income  tax  purposes. 
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I  AM  OFTEN  ASKED  HOW  MUCH 
SHOULD  ONE  GIVE? 

In  his  annual  letter  to  the  Friends  of  the  Boston  Sym- 
phony Orchestra,  Henry  B.  Cabot,  President  of  the 
Orchestra's  Trustees,  stated  very  clearly  his  response 
to  this  question : 

PLEASE  GIVE  AS  MUCH  TO  THE 

BOSTON   SYMPHONY  ORCHESTRA 

AS  THE  ORCHESTRA  GIVES  TO  YOU 

The  Council  of  Friends  respectfully  requests  that  you 
who  receive  so  much  from  the  Orchestra  heed  Mr. 
Cabot's  statement  and  begin  your  membership  in  the 
Friends  of  the  Boston  Symphony  Orchestra  today. 

Membership  is  available  at  any  time  and  in  any 
amount.  The  coupon  below  may  be  completed  and 
given  to  the  Head  Usher,  Mr.  Gates. 

For  the  Season  1963-1964 

I  wish  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 

Name 

Residence 

Business  Ad  dress 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 
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MUSICAL     INSTRUCTION 

GERTRUDE   R.   NISSENBAUM 

VIOLIN 

340      TAPPAN      STREET 

Tel. 

LONGWOOD    6-8348                                           BROOKLINE    46,    MASSACHUSETTS 

EDNA 

NITKIN 

PIANOFORTE 

,        M.MUS. 

Telephone: 
KEnmore  6 

-4062 

Soloist 

Accompanist 

Teacher 

Studio  No.  36 
88  Exeter  Street 
Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO       taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 
Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.                                  Call  DE  2-9047 

RUTH  SHAPIRO 

PIANIST     •     TEACHER 

New  Address 

1728  Beacon  Street 

Brookline,  Massachusetts 

Telephone  RE  gent  4-3267 

MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue    •     Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

ETHEL  HUTCHINSON 
RUSSELL 

Teacher  of  Advanced  Piano  Students 

363  WALNUT  STREET 

NEWTONVILLE  60,  MASS. 

BIcelow  4-6178 

[62] 


Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 

Roger  Shermont 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Noah  Bielski 
Alfred  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Julius  Schulman 
Raymond  Sird 
Gerald  Gelbloom 
Max  Winder 
Burton  Fine 

Giora  Bernstein 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lelmer 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


RICHARD  BURGIN,  Associate 
Cellos 


Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 

John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 
Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Conductor 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 

Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo,  Personnel  Manager 
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BALDWIN 

the  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 
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Baldwin   Pianos    &    Organs,    One-Sixty   Boylston   Street,    Boston 
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EIGHTY-THIRD  SEASON 
1963-1964 


TA  K  E    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  .  ,   ,     .„ 

*     J  /  Associated  with 

CHARLES  H.  WATKINS  &  CO.    /qbrioN  RUSSELL  &  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 


EIGHTY-THIRD      SEASON,    1963-19-64 


CONCERT    BULLETIN 

OF  THE 

Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Abram  Berkowitz 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 


Raymond  S.  Wilkins 

TRUSTEES  EMERITUS 
Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 

Oliver  Wolcott 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  Rosario  Mazzeo  James  J.  Brosnahan 

Assistant  Manager  Orchestra  Personnel  Manager  Business  Administrator 

Assistant  Administrators 
Sarah  M.  Hempel  Harry  J.  Kraut 


SYMPHONY   HALL 


BOSTON 
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The  Boston  Symphony 
under  Erich  JPeinsdorf's  direction 

"The  Aristocrat  of  Orchestras"  under  Erich  Leinsdorf's  direction  has  met  the 
challenge  of  a  towering  Beethoven  masterpiece,  Symphony  No.  3,  the 

"Eroica."  Captured  in  the  new  Dynagroove  system,  the  performance  is  breath- 
taking. Another  new  Dynagroove  album  presents  Mendelssohn's  "Midsummer 
Night's  Dream,"  with  chorus,  soloists  Arlene  Saunders  and  Helen  Vanni,  and 
narration  by  Inga  Swenson.  In  addition  to  the  regular  album,  a  deluxe,  limited 
edition  is  available  with  rare  and  unusual  engravings  suitable  for  framing. 


BEETHOVEN/' 'EHOICA"  SYMPHONY 
BOSTON  SYMPHONY  ORCH. /ERICH  LEINSDORF 
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Mendelssohn 

A  MIDSUMMER  NIGHT'S  DREAM 


BOSTON  SYMPHONY  ORCHESTRA 

ERICH  LEINSDORF 


RCAVICTORi 

&k  THE  MOST  TRUSTED  NAME  IN  SOUND 
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CONTENTS 
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Notes 
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Notes 

Strauss  (Orchestral  Suite  from 
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PORTRAITS 

The  exhibition  of  portraits  now  on  view 
in  the  gallery  has  been  assembled  by 
Wendell  F.  Zoehler  of  the  Doll  and 
Richards  Gallery. 

A  charcoal  portrait  and  some  pencil 
sketches  of  Charles  Munch  by  Gardner 
Cox  are  the  preparatory  work  by  this 
artist  for  a  portrait  in  oils  which  has 
been  commissioned  by  the  Trustees  of 
the  Boston  Symphony  Orchestra. 

GEORGE  V.  AUGUSTA 

Annette 
Karen  Eve 

MATTHEW  WILLIAM  BOYHAN 
Frank  Kimberly 

ROBERT  J.  CORMIER 

Miss  Victoria  Cass 

GARDNER  COX 

Poppy 

Robert  Frost  Reading 

Charles  Munch 

(Unfinished  Drawing) 

R.  H.  IVES  GAMMELL 

Mary 

ROBERT  DOUGLAS  HUNTER 
Clare 

ALFRED  JONNIAUX 
Justice  Harlan  Fiske  Stone 


+jror    Ljaia    C^venlnaS 

A  hostess  robe  of  Black  lyons 
velvet  its  collar  bordered  with 
White  mink.    Sizes   10-  16. 

$279.50 


416  BOYLSTON  STREET 
BOSTON   16 
KEnmore  6-6238 


54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 
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assures  you 
the  finest  in 
fashion 


Distinctive 

Clothes 

and 

Accessories 

lor  the  well  dressed  woman 


121B  BOYLSTON  STREET*  .  .  .  CHESTNUT  HILL 
125  NEWBURY  STREET  .  .  .  BOSTON 


BERNARD  M.  KEYES 
Murphy 

GLENN  MacNUTT 
Karen  in  Blue  Dungarees 
Portrait  of  Karen 

CHARLES  A.  MAHONEY 
Walter  B.  Reilley 

MARGUERITE  S.  PEARSON 
Attic  Treasures 
Gil  Bung  Lau 

ANTHONY  J.  M.  SENNA 
Saturday's  Child  (Unfinished  Sketch) 

DWIGHT  SHEPLER 
Mr.  James  G.  Ducey 
Mr.  Bradford  Washburn 
Mrs.  Bradford  Washburn 

LAWRENCE  BEALL  SMITH 

Virginia 

MARIAN  WILLIAMS  STEELE 

Teenager 

POLLY  THAYER 
Portrait  of  Cathy 


"MUSICIAN  OF  THE  YEAR" 

The  December  issue  of  Musical 
America  carries  this  inscription:  "Erich 
Leinsdorf,  Conductor  of  the  Boston 
Symphony  Orchestra,  is  featured  on  this 
month's  cover  as  the  choice  in  a  poll  of 
the  nation's  music  critics  and  editors,  for 
the  Musician  of  the  Year." 
•     • 

ANCIENT  INSTRUMENTS 
A  selection  of  instruments  from  the 
Casadesus  Collection,  presented  to  the 
Boston  Symphony  Orchestra  and  per- 
manently on  view  in  Symphony  Hall, 
has  been  loaned  for  exhibition  in  New 
York  at  the  IBM  Gallery  of  Arts  and 
Sciences  at  16  East  57th  Street.  The 
instruments  will  be  shown  from  January 
13  through  February  7,  1964. 
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the  lace  middy 

.  .   .  lighting  festive  scenes  — 
the  snow-white  richness  of  lace 
for  lively,,  young  elegantes  .  .  . 
new  sophistication  in  the 
middy-topped  two-piece  version 
with  great  satin  (rayon)  tie. 
One  from  a  collection  of  lace 
sophisticates.   Sizes  7  to  13. 
Plaza  Shop,  fifth  floor 
filenes  Boston 
$60 


I  -■■--■ . ..,,,,.....,....,- ..,..,.:....   :<M 

Virtuoso  performance 

Few  of  us  will  enrich  our  musical  heritage  with  an  Emperor  Concerto.  And 
probably  the  world  will  never  hear  the  most  stirring  rendition  of  I  Pagliacci 
—  the  one  you  sing  in  the  bath.  But  take  heart.  Each  one  of  us  has  an  oppor- 
tunity to  make  an  indelible  mark.  How?  By  drawing  up  a  will.  When  it  comes 
to  disposing  of  your  property,  you  have  the  complete  and  final  say.  (How 
often  does  such  an  opportunity  arise?)  It's  your  show  all  the  way,  particularly 
if  you  name  an  executor  who  sees  to  it  that  your  wishes  are  carried  out  to 
the  letter.  Well-meaning  friends  sel- 


Old  Colony 

Trust  Company 


dom  are  equipped  to  do  this;  Old 

Colony  Trust  Company  is.  If  you 

haven't  made  out  a  will  yet,  or  if 

your  will   is  out  of  date  —  a  new 

grandchild    may   have   been    added 

between  then  and  now  —  it  would  be  wise  to  get 

in  touch  with  your  lawyer.  Then  why  don't  the  two  of 

you  come  down  to  Old  Colony  and  talk  things  over. 
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ogram 


TUESDAY  EVENING,  December  31,  at  8:30  o'clock 


Hindemith Trauermusik  for  Solo  Viola  and  Strings 

Soloist:  Joseph  de  Pasquale 

IN  MEMORIAM 

PAUL  HINDEMITH 

November  16,   1895  —  December  28,   1963 


Mozart 


Strauss 


Divertimento  in  F  major,  for 

Strings  and  Two  Horns,  K.  247 
March  (K.  248) 
Allegro 

Andante  grazioso 
Menuetto 
Adagio 
Menuetto 
Andante;  Allegro  assai 

(First  performance  at  these  concerts) 
INTERMISSION 

Orchestral  Suite  from  "Der  Burger  als  Edelmann," 

based  on  Moliere's  Play,  "Le  Bourgeois  Gentilhomme" 

Overture  to  Act  I  —  Jourdain  the  Bourgeois 

Minuet 

The  Fencing  Master 

Entrance  and  Dance  of  the  Tailors 

The  Minuet  of  Lully 

Courante 

Entrance  of  Cleonte 

Introduction  to  Act  II  (Intermezzo); 

Dorantes  and  Dorimene  —  The  Count  and  Countess 
The  Dinner  (Music  at  Table  and  Dance  of  the  Young  Kitchen  Servants) 
(First  performance  in  this  series) 


Happy  New  Year 

Lanner Die  Mozartisten,  Waltzes,  Op.  196 

(First  performance  at  these  concerts) 

A  new  plan  for  ticket  reservations  is  announced  on  page  60. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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DIVERTIMENTO  IN  F  MAJOR,  K.  247,  AND  MARCH  IN 

F  MAJOR,  K.  248,  FOR  STRINGS  AND  TWO  HORNS 

By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


Mozart  composed  this  Divertimento  (numbered  10  in  the  complete 
edition)  at  Salzburg  in  June,  1776.  The  March,  separately  pub- 
lished, is  generally  believed  to  have  belonged  to  this  Divertimento. 
Mozart  must  have  had  a  special  fondness  for  the  combination  of  strings 
and  two  horns  for  his  Divertimentos,  for  he  turned  four  times  to  this 
grouping.*  The  blending  of  tones  is  most  happy,  or  becomes  so  with 
his  special  mastery.  The  horns  are  not  treated  melodically,  and  seldom 
separately.  The  principal  violin  is  often  treated  as  soloist  in  the  enter- 
tainment music.  In  this  Divertimento  no  solo  is  indicated,  but  the  first 
violin  part  is  important  throughout.  The  horns  are  used  to  lend  their 
particular  glow  of  color  to  the  string  chords.  In  the  trio  of  the  first 
minuet  they  announce  each  section  unaccompanied.  The  adagio  is  for 
the  strings  only.  Before  the  swift  finale,  obviously  for  the  sake  of  con- 
trast there  is  an  andante  introduction  of  sixteen  measures. 


*K.  205  in  D  (1773)  ;  K.  247  (1776)  ;  K.  287  in  B-flat  (1777)  ;  K.  334  in  D  (1779).  The 
Divertimento  in  B-flat  (K.  287)  has  been  performed  by  this  Orchestra  on  several  occasions, 
K.  334  once,  in  1895. 
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This  Divertimento  is  believed  to  have  been  composed  for  the  Lodron 
family  at  Salzburg,  friends  and  patrons  of  the  composer.  It  was  for  the 
Countess  Lodron  and  her  two  fair  daughters  that  Mozart  composed  his 
Concerto  for  Three  Pianos,  K.  242.  It  was  played  by  these  ladies  in 
February  of  the  same  year  (1776). 

These  entertainment  pieces  often  opened  or  closed  with  a  marchr 
and  the  marches  were  published  as  independent  numbers,  the  scores 
having  become  separated  from  the  suites  for  which  they  were  written. 


Commentators  still  break  their  heads  trying  to  distinguish  among 
Mozart's  titles:  Cassations,  Divertimentos,  Serenades.  It  is  far  sim- 
pler to  consider  Mozart's  party  music  (Unterhaltungsmusik)  as  one 
category  than  to  look  for  three  workable  definitions.  The  terms  are 
often  interchangeable.  If  Mozart  had  written  his  two  early  cassations 
(they  imply  sizable  Salzburg  functions)  at  a  later  date  he  would  prob- 
ably have  called  them  serenades,  somewhat  comparable  to  the  Haff- 
ner  Serenade.  The  titles  "divertimento"  and  "serenade"  each  apply 
to  night  music  under  a  window  or  in  a  garden  in  the  warm  season,  in 
a  ballroom  or  banquet  hall  in  winter.  Each  includes  works  for  strings 
alone,  or  winds  alone,  or  mixed  groups.  Each  consists  of  movements 
from  four  to  ten,  with  elements  from  the  symphony  and  the  suite.  The 
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serenades  were  sometimes  called  "Finalmusik,"  and  (like  the  diverti- 
mentos) often  opened  and  closed  with  a  march,  as  if  to  start  off  a  party 
and  to  bring  it  to  a  brilliant  conclusion,  yet  a  divertimento  could  call 
for  a  considerable  orchestra  with  brass  and  drums,  especially  the  earlier 
ones.  K.  187  is  labeled  "Tafelmusik  oder  Festmusik."  Usually  the 
divertimentos  call  for  a  smaller  group  —  a  favorite  one  was  a  string 
quartet  with  two  horns.  The  serenades  when  strings  are  involved  are 
always  in  the  convenient  key  of  D  major. 

The  music  however  named  was  obviously  played  at  intervals  through 
the  evening.  Mozart  gives  us  examples  of  the  custom  in  the  "Table 
Music"  which  accompanies  Don  Giovanni's  aristocratic  repast  at  the 
end  of  the  opera.  An  example  of  "night  music"  by  gentle  wind  voices 
is  heard  in  the  Second  Act  of  Cost  fan  tutte,  when  the  two  suitors 
approach  their  ladies.  This  would  probably  have  been  called  a  sere- 
nade, but  in  divertimentos  too  a  wind  "Harmonie"  was  a  favorite 
outdoor  choice,  sometimes  joined  with  a  string  trio  —  or  string  quartet. 
When  this  happened  the  principal  violin  more  or  less  took  over, 
became  a  leading  voice,  and  provided  what  was  in  effect  the  slow  move- 
ment of  a  violin  concerto.  The  wind  players  were  given  solo  passages 
too,  where  talent  permitted,  and  were  usually  treated  as  a  concertante 
group.  The  type  pattern  is  six  movements  —  a  more  or  less  symphonic 
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BORIS  AND  MILTON -Boston 


Like  many  outstanding  musicians, 
Joseph  de  Pasquale,  Principal  Viola  of 
the  Boston  Symphony,  comes  from  a 
markedly  musical  family.  A  native  of 
Philadelphia,  he  is  the  son  of  a  profes- 
sional violinist,  who  was  his  first  teacher, 
and  the  brother  of  three  more  musicians 
in  major  orchestras. 

After  graduating  from  Curtis  Institute,  where  he  studied  with  Louis 
Bailly,  William  Primrose,  and  Max  Aronoff,  he  enlisted  in  the  Marines 
during  World  War  II  —  and  became  a  trumpeter!  With  the  Marine  Band 
(trumpet)  and  the  Marine  Symphony  (Viola),  he  appeared  frequently  at 
the  White  House  before  such  world  leaders  as  Roosevelt,  Churchill, 
and  de  Gaulle. 

Appointed  Principal  Viola  of  the  Boston  Symphony  in  1947  at  the 
age  of  27,  he  became  the  youngest  first  viola  in  any  major  U.  S.  symphony. 
Among  his  solo  performances,  he  has  appeared  at  home  and  on  tour 
with  the  Boston  Symphony  in  Berlioz'  "Harold  in  Italy,"  concertos  by 
Bartok  and  Walton,  and  the  world  premiere  of  Walter  Piston's  Concerto 
for  Viola  and  Orchestra. 

In  1949,  he  married  the  former  Princess  Maria  von  Leuchtenberg 
de  Beauharnais,  a  niece  of  Serge  Koussevitsky;  they  have  two  daughters 
and  two  younger  sons. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be 
of  service  to  you. 
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TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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allegro  and  finale,  and  in  between  two  slow  movements  and  two  min- 
uets in  alternation.  The  score  is  open,  transparent,  only  occasionally 
leaning  toward  the  intricacy  of  chamber  music.  For  the  most  part, 
Mozart  avoided  a  complex  texture,  used  simple  means  to  please  his 
casual  listeners,  capturing  their  attention  with  his  wit,  attaining  dis- 
tinction with  his  sensitivity  to  balance  and  color,  his  lively  and  unfail- 
ing imagination. 

Popular  music  in  the  eighteenth  century  did  not  have,  as  now, 
a  separate  category  of  composers.  Mozart  was  called  upon  at  any 
moment  to  provide  any  music  whatsover,  from  the  most  solemn  Mass 
to  the  lightest  stage  entertainment;  music  for  concerts,  music  for 
dancing.  Music  by  the  yard  for  social  functions  did  not  in  the  least 
bother  him.  He  provided  it  with  enthusiasm,  for  he  was  incapable  of 
turning  out  music  automatically.  Taste,  resource,  skill,  spontaneity 
never  lapsed.  He  neither  wrote  above  the  heads  of  his  audience,  nor 
did  he  demean  his  art.  He  knew  the  pulse  of  popularity,  in  the  sense 
that  Johann  Strauss  in  another  century,  and  Offenbach,  and  Tchaikov- 
sky knew  it.  Often  he  gave  his  patrons  not  only  surface  charm,  but 
undying  beauty  of  detail  which,  even  if  they  were  more  attentive  than 
those  at  social  gatherings  are  now,  they  must  have  missed  altogether. 

Mozart  cheerfully  wrote  down  to  a  society  audience,  but  did  it  in 
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such  a  way  that  the  critic  of  today  who  would  pass  this  music  by  is 
only  revealing  academic  prejudice.  To  debase  his  talent  to  a  job 
Mo/art  would  have  had  to  do  what  anyone  else  would  have  done — 
and  usually  does  now  in  our  commercial  world  —  turned  out  listless,, 
pattern  music  which  would  have  perfectly  well  met  the  occasion  —  and 
died  with  it.  This  was  simply  not  in  his  nature.  In  almost  every  one 
of  the  many  movements  in  his  party  music  there  is  fresh  invention,, 
special  charm,  inexhaustible  melody,  as  if  he  had  never  before  com- 
posed a  minuet  or  an  andantino. 

[copyrighted] 
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ENTR'ACTE 
BULOW'S  UGLY  DUCKLING 


It  is  reasonably  clear  that  Strauss,  like  Wagner,  or  Mahler,  could 
never  have  become  the  superb  orchestral  painter  we  know  if  he  had 
not  spent  a  large  part  of  his  life  working  with  an  orchestra  at  the 
conductor's  desk.  Each  of  these  served  his  apprenticeship  in  the 
theatres  which  Central  Europe  alone  could  provide.  For  a  composer, 
it  is  of  course  the  early  years  that  count.  Wagner  laid  his  foundations 
in  the  State  Theatre  in  Dresden.  Mahler  became  expert  by  his  early 
experience,  but  was  burdened  with  the  obligations  of  conducting  in 
his  later  years  —  duties  which  inundated  him  with  the  music  of  others 
and  deprived  him  of  composing  hours.  Strauss  was  more  fortunate. 
He  acquired  an  earlier  fame  as  a  composer,  and  so  won  the  privilege 
of  conducting  only  as  much  as  he  pleased,  which  meant  mostly  the 
preparation  and  performance  of  his  own  works. 

Strauss  was  a  hopeful  student  of  nineteen  when  he  first  met  Hans 
von  Biilow  in  Berlin,  in  the  winter  of  1883.    Biilow,  then  fifty-three, 
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On  March  12,  1909,  this  work  had  its 
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Bela  Bartok's  last  completed  work,  received  its  first 
performance  by  the  Boston  Symphony  Orchestra  on 
December  1, 1944,  with  Serge  Koussevitzky  conducting. 

"The  title  of  this  symphony-like  orchestral  work/' 
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was  a  famous  pianist  and  conductor.  He  also  had  an  enormous 
sympathy  for  young,  emergent  talent.  He  befriended  Strauss,  and 
encouraged  him  to  compose  by  promptly  putting  everything  he  wrote 
into  performance.  For  a  long  while  neither  realized  that  an  inevitable 
aesthetic  barrier  was  growing  between  them.  Strauss  simply  grew  in 
his  own  way  into  the  Strauss  we  know,  and  that  way  was  contrary  to 
every  sworn  principle  of  the  master-patron.  The  friendship,  while  it 
lasted,  was  warm  and  touching.  In  the  season  following  their  first 
meeting,  Biilow  was  conducting  in  Munich,  Strauss's  own  native  city, 
and  it  was  then  that  the  acquaintance  was  resumed.  Biilow  was  Hof- 
kapellmeister  at  the  small  but  munificent  Principality  of  Meiningen. 
He  forthwith  saw  to  it  that  the  Herzog  Georg  II  engage  Strauss  as 
Second  Kapellmeister.   This  was  in  October,  1885. 

He  could  not  have  done  his  young  friend  a  greater  service.  The 
courage  and  zeal,  the  enthusiasm  of  Biilow  were  inspiring  to  the 
impressionable,  the  self-searching  artist.  He  was  there  for  only  one 
season,  and  subsequently  held  posts  in  Munich,  Weimar,  Berlin  and 
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elsewhere,  but  it  was  at  Meiningen  that  he  had  his  most  valuable 
experience.  There  were  two  reasons:  he  worked  under  the  eye  of  the 
most  expert  conductor  in  Europe,  and  he  had,  when  Hans  von  Bulow 
resigned,  a  meticulously  trained  orchestra  completely  at  his  disposal. 
The  concerts  ordered  by  "His  Highness"  the  Duke  were  few,  the 
rehearsal  time  unlimited.  The  young  student,  for  he  was  little  more, 
could  go  through  the  Court  repertory  at  will  in  rehearsal,  for  his  own 
profit  and  satisfaction.  Before  that,  he  profited  immensely  under 
Biilow's  direct  guidance  and  example.  Bulow  could  have  sensed  no 
more  than  promise  in  the  boy's  first  attempts  at  composition,  but  he 
obviously  perceived  extraordinary  qualities  in  Strauss  and  took  an 
immediate  personal  liking  to  him. 

An  inborn  champion  of  creative  genius,  Bulow  had  given  himself 
completely  to  the  service  of  Wagner,  introducing  Tristan  in  Munich 
in  a  way  that  no  other  conductor  could  have  done.  When  Wagner  in 
return  deprived  him  of  his  wife  (who  was  also  Liszt's  daughter)  he 
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turned  his  back  on  the  Wagnerian  cause  (although  he  still  admired 
and  conducted  his  music)  and  attached  his  personal  loyalties,  his  capac- 
ity for  devotion,  to  Brahms.  Brahms  became  his  battle  cry,  sometimes 
to  that  composer's  embarrassment  when  Biilow  made  defiant  speeches 
at  concerts  proclaiming  Brahms  as  the  one  and  only  successor  of 
Beethoven.  Brahms  accordingly  was  much  honored  and  much  per- 
formed at  Meiningen,  and  it  was  during  the  tenure  of  Strauss  that  the 
first  performance  of  his  E  minor  Symphony,  what  Biilow  called  the 
"Thirteenth"  Symphony  (the  logic  of  9  plus  4),  took  place. 

Strauss  has  told  some  amusing  anecdotes  about  Meiningen  in  his 
Recollections  and  Reflections.  In  October,  when  he  was  no  more  than 
beginning  to  get  his  bearings,  "Biilow  informed  me  that  he  was  going 
away  for  a  day  and  that  I  would  have  to  rehearse  Brahms's  A  major 
Serenade  with  the  orchestra.  I  was  conducting  busily  when  the  Princess 
arrived  with  her  train  to  attend  the  rehearsal.  I  was  sufficiently  versed 
in  court  manners  to  interrupt  the  rehearsal  and  to  ask  Her  Highness 
what  were  her  orders.  She  replied:  'I  would  like  to  hear  the  overture 
to  The  Flying  Dutchman/  This  meant  renewed  embarrassment  for  me. 
It  was  my  second  time  at  the  rostrum  and  I  had  never  looked  at  the 
score  of  the  overture  of  the  Dutchman  before.  With  all  the  bashfulness 
of  my  twenty  years  1  replied:   'But  I  have  never  conducted  the  overture 


A  Suburban  Tradition 

A  relatively  new  term  in  use  today  —  Full-Service  Banking  —  ac- 
curately describes  what  Harvard  Trust  has  been  offering  its  cus- 
tomers for  103  years.  You  will  find  various  types  of  loan  plans, 
checking  accounts,  savings  accounts,  special  services,  and,  of  course, 
Boston-style  trust  services  available  at  12  convenient  offices  in  Cam- 
bridge, Arlington,  Belmont,  Concord,  and  Littleton.  Why  not  start 
enjoying  Full-Service  Banking  soon  .  .  .  Harvard  Trust  style. 

ARVARR  TRUST  e$HPANY 

MEMBER:  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 


[M] 


1933:  Alexander  Woollcott.  New  England  Life  was  in  its  99th  year. 


Were  you  born  in  1933? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 


Commemorating  the  100th  anni- 
versary of  the  birth  of  Brahms,  Serge 
Koussevitsky  conducted  the  Boston 
Symphony  Orchestra's  Brahms  Festi- 
val program  .  .  .  Metropolitan  Opera 
star  Lily  Pons  made  her  Paris  debut 
.  .  .  The  German  soprano  Lotte  Leh- 
mann  made  her  debut  at  the  Met  .  .  . 
Philip  Hale,  dean  of  American  music 
critics  and  programme  annotator  for 
the  Boston  Symphony  Orchestra,  re- 
tired .  .  .  Ignace  Jan  Paderewsky,  age 
73,  made  a  brilliant  American  tour .  .  . 
Arnold  Schoenberg  left  Germany  and 
came  to  Boston  to  teach. 
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of  The  Flying  Dutchman.'  The  Princess,  who  may  well  have  thought, 
"What  a  conductor!'  said  ironically:  'Well,  I  hope  you  know  the 
Freischiitz  overture.'  At  this  point  I  pulled  myself  together  and  replied: 
Tn  that  case  I'd  rather  play  the  overture  of  The  Flying  Dutchman/ 
and  it  went  off  quite  well  because  the  orchestra  knew  the  work  and  I 
beat  time  with  the  courage  of  desperation.  My  public  debut  followed 
a  week  later.  Billow  wanted  me  to  play  Mozart's  Pianoforte  Concerto 
in  C  minor.  Although  I  had  practised  busily  all  summer,  the  idea  of 
playing  the  Concerto  with  Bulow  conducting  filled  me  —  by  no  means 
a  fully-trained  pianist  —  with  fear  and  trembling.  When  we  had  nego- 
tiated the  first  movement  quite  creditably,  the  master  encouraged  me 
with  the  words,  'If  you  weren't  something  better,  you  might  become  a 
pianist.' 

'A  few  days  after  this,  Brahms's  Fourth  Symphony  was  first  per- 
formed. Billow's  rehearsals  were  outstanding  and  his  enthusiasm  and 
touching  conscientiousness  had  often  contrasted  strangely  with  the 
indifference  which  Brahms  himself  manifested  towards  the  dynamics 
and  the  presentation  of  his  work. 
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"The  concert  was  concluded  with  the  Academic  Festival  Overture 
in  which,  in  order  to  pay  homage  to  Brahms  personally  (and  to  avoid 
reducing  even  further  the  number  of  the  few  strings  of  the  Meiningen 
orchestra),  Biilow  undertook  to  play  the  cymbals  and  I  the  big  drum, 
but  it  transpired  that  neither  of  us  could  count  rests.  During  the 
rehearsal  I  lost  count  after  the  fourth  bar  and  eventually  helped  myself 
by  putting  a  score  on  my  desk.  Biilow  on  the  other  hand,  whose  atten- 
tion constantly  wandered  from  his  part  which  also  consisted  mainly  of 
rests,  invariably  stopped  after  eight  bars  of  steady  counting  and  kept 
running  to  the  trumpeter  to  ask:  'To  what  letter  have  we  got?'  and 
then  he  would  start  afresh:  'One,  two,  three,  four.'  I  do  not  think  a 
greater  mess  has  ever  been  made  of  the  percussion  parts  than  on  the 
evening  when  the  two  conductors  took  a  hand. 

"Here  are  a  few  amusing  incidents  which  occurred  during  Billow's 
rehearsals.  Reliable  as  the  master's  memory  usually  was,  even  he  made 
a  mistake  every  now  and  then.  Once  he  suddenly  rushed  up  to  the  first 
horn  player  and  poured  upon  him  a  flood  of  abuse.  Now  it  was  policy 
in  the  Meiningen  orchestra  not  to  say  a  word  when  the  beloved  master 
was  furious,  but  just  to  let  him  rave  until  he  had  finished.  When 
Biilow  had  finished  and  was  taking  a  breath,  the  horn  player  said 
quietly:    'But  sir,  it  was  not  I  at  all,  that  passage  is  in  the  third  horn.' 
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At  this  even  Biilow  had  to  laugh  and  the  rehearsal  was  completed  in 
unruffled  harmony.  On  another  occasion  Biilow  was  in  the  midst  of 
Berlioz'  Harold  Symphony  when  Duke  George  entered  the  theatre, 
followed  by  his  adjutant,  Herr  von  Kotze.  Biilow  immediately  broke 
off  and  asked  what  were  the  Duke's  wishes.  The  affable  Duke  only 
wanted  to  listen  and  asked  what  was  being  played.  Berlioz'  symphony, 
replied  Biilow,  but  added  that  he  was  unable  to  play  the  work  for  the 
Duke  because  he  had  only  just  begun  to  rehearse  it.  The  Duke  replied: 
'Never  mind,  I'll  just  listen.'  Biilow:  'I  am  very  sorry,  Sir,  the  per- 
formance is  not  polished  enough;  I  cannot  play  it  for  Your  Highness.' 
The  Duke  then  said:  'But  Biilow,  don't  be  funny.  It  does  not  matter 
how  it  is  played,  I  shall  be  glad  to  listen.'  Biilow,  bowing  stiffly  for  the 
third  time:  'I  am  really  sorry.  At  the  stage  we  have  reached  with  the 
Symphony  it  would  do,  at  the  most,  for  Herr  von  Kotze.'  On  the  stage, 
the  grinning  orchestra;  in  the  centre,  Biilow  in  impeccable  court  atti- 
tude; below  them  the  Duke  and  the  poor  victim.  It  made  a  pretty 
picture." 

The  Fourth  Symphony  had  an  enormous  success  in  Meiningen,  and 
Strauss  was  enraptured  with  it.  The  Andante  reminded  him  of  "a 
funeral  procession  moving  silently  across  moonlit  heights."    Biilow 
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final  rehearsal  the  second  movement  of  the  symphony  was  hardly  bear- 
able. The  symphony  delighted  me  afresh  and  I  judge  it  to  be  the  most 
powerful  utterance  in  instrumental  music  since  Beethoven.  The  Tris- 
tan Prelude  and  finale  went  very  nicely,  and  I  flatter  myself  with  having 
reproduced  it  as  far  as  possible,  of  course,  in  accordance  with  your 
intentions." 

"My  apprenticeship  in  Meiningen,"  wrote  Strauss,  "came  to  an  end 
on  the  ist  of  April,  1886.  After  the  conflict  with  Brahms  over  the  per- 
formance of  the  E  minor  symphony  in  Frankfurt-am-Main,  Biilow  had 
handed  in  his  resignation  the  previous  November;  I  accepted  a  call  to 
Munich  after  four  months  during  which,  as  sole  ruler  over  the  orches- 
tra, 1  had  played  and  rehearsed  in  daily  rehearsals  everything  there  was 
to  be  played  in  concert  literature.  It  was  during  this  winter  that  the 
famous  Meiningen  troupe  did  not  go  on  tour  and  I  did  not,  of  course, 
miss  a  single  one  of  the  wonderful  performances.  When  I  said  good-bye 
to  the  royal  family,  Frau  von  Heldburg  [Helene,  the  Duchess],  who  had 
always  been  a  little  jealous  of  Biilow  and  the  fame  of  the  orchestra, 
made  the  following  gracious  farewell  remark:  'The  Duke  and  I  regret 
to  lose  you  so  soon.'  I  was  just  about  to  make  my  first  gratified  bow 
when  she  added,  'you  were  the  best  claqueur  we've  had  in  our  theatre 
for  a  very  long  time.'  " 

The  friendship  of  the  two  men  during  the  Meiningen  season  was  on 
the  one  side  respectful  and  grateful,  with  a  touch  of  adoration,  on  the 
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Have  you  ever 
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Poor  old  Nikita.  Poor  old  Fidel.  Nettles  in 
their  Christmas  stockings  this  year  for  cer- 
tain. Over  a  billion  people  don't  like  them. 
And  if  it's  true  that  there  isn't  enough 
wheat  in  Russia  for  vodka,  the  hostility  factor  could 
double  by  New  Year's  Eve.  A  sobering  thought  which 
led  us,  not  unexpectedly,  to  make  a  schnapps  decision. 
We  decided  to  buy  a  zillion  shortwave  radios  so  all  our 
friends  could  eavesdrop  behind  the  Iron  Curtain  on  Dec. 
25  or  sooner. 


Radio  Shack  discussed  this  idea  with 
Hallicrafters  and  the  result  was  a  fan- 
tastic special  purchase  of  their  Model 
S-119,  a  three-band  radio  capable  not  only 
of  hearing  Nikita  and  Fidel,  but  also 
Molotov  and  Raoul  if  they  are  still  living. 
We  also  insisted  upon  a  regular  band  for 
hearing  Johnny  Most  and  E.  B.  Rideout 
because  there  are  times  when  the  Celtics 
and  the  weather  appear  to  be  the  best 
things  we've  got.  We  also  insisted  upon  a 
colossal  discount.  We  also  insisted  that 
Hallicrafters  sell  us  all  their  S-119's,  not  just  a  few,  because  exclusivity  in  a  bargain 
creates  a  vacuum  in  competitive  shops  ("Business  cannot  be  transacted  in  a  vacuum." 
—  Einstein,  Theory  of  How  to  Beat  Off  Fair  Competition) .  Our  wishes  were  granted. 

Now  that  we've  got  the  shortwave  radios,  we  —  ahem  —  want  you !  Our  pitch  is 
based  upon  the  3  S's  —  Savings,  Sincerity,  and  Savvy.  We  know  a  $49-95  radio 
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presents,  and  youngsters.  We  have  already  sold  over  1000  sets,  but  they're  still  in 
stock  in  all  23  Radio  Shack  stores.  This  year  give  an  important  gift:  the  sound  of 
music  and  words  from  everywhere. 

By  the  way,  the  $29.95  will  just  about  bring  your  contribution  up  to  our  original 
anticipation  of  what  you  should  have  spent  at  Radio  Shack  in  1963. 

Merry  Christmas !    Feliz  ano  nuevo  ! 
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"Allow  me  one  further  brief  unburdening,  in  which  I  may  perhaps 
succeed  in  clarifying  my  point  of  view,  perhaps  I  can  say  to  you  in 
writing  what  I  could  never  have  said  verbally. 

"From  the  F  minor  symphony  onwards  I  have  found  myself  in  a 
gradually  ever  increasing  contradiction  between  the  musical-poetic 
content  that  I  want  to  convey  and  the  ternary  sonata  form  that  has 
come  down  to  us  from  the  classical  composers.  In  the  case  of  Beethoven 
the  musical-poetic  content  was  for  the  most  part  completely  covered 
by  this  very  'Sonata  form,'  which  he  raised  to  its  highest  point,  wholly 
expressing  in  it  what  he  felt  and  wanted  to  say.  Yet  already  there  are 
to  be  found  works  of  his  (the  last  movement  of  the  A-flat  major  sonata, 
Adagio  of  the  A  minor  quartet,  etc.),  where  for  a  new  content  he  had 
to  devise  a  new  form.  Now,  what  was  for  Beethoven  a  'form'  absolutely 
in  congruity  with  the  highest,  most  glorious  content,  is  now,  after  60 
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years,  used  as  a  formula  inseparable  from  our  instrumental  music 
(which  I  strongly  dispute),  simply  to  accommodate  and  enclose  a  'pure 
musical'  (in  the  strictest  and  narrowest  meaning  of  the  word)  content, 
or  worse,  to  stuff,  and  expand  a  content  with  which  it  does  not 
correspond. 

"If  you  want  to  create  a  work  of  art  that  is  unified  in  its  mood  and 
consistent  in  its  structure,  and  if  it  is  to  give  the  listener  a  clear  and 
definite  impression,  then  what  the  author  wants  to  say  must  have  been 
just  as  clear  and  definite  in  his  own  mind.  This  is  only  possible  through 
the  inspiration  by  a  poetical  idea,  whether  or  not  it  be  introduced  as  a 
programme.  I  consider  it  a  legitimate  artistic  method  to  create  a  cor- 
respondingly new  form  for  every  new  subject,  to  shape  which  neatly  and 
perfectly  is  a  very  difficult  task,  but  for  that  very  reason  the  more  attrac- 
tive. Of  course,  purely  formalistic,  Hanslickian  music-making  will  no 
longer  be  possible,  and  we  cannot  have  any  more  random  patterns,  that 
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ORCHESTRAL  SUITE  FROM  "DER  BURGER 

ALS  EDELMANN,"  Op.  60 

By  Richard  Strauss 

Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


Richard  Strauss  and  Hugo  von  Hofmannsthal  together  wrote  the  combination  of 
play  and  opera  entitled  respectively  "Der  Burger  als  Edelmann"  and  "Ariadne  auf 
Naxos."  Moliere's  Comedy-ballet  had  been  first  performed  at  Chambord  on  October 
14,  1670.  The  music  was  by  Jean-Baptiste  Lully  who  took  the  part  of  MuphtL 
Moliere  acted  the  title  part,  and  was  highly  complimented  by  Louis  XIV  and  duly 
rewarded.  The  play  was  translated  into  German  by  Hofmannsthal  (reduced  from 
five  acts  to  two).  This  was  followed  by  the  opera,  supposedly  presented  by  Jourdain, 
Moliere's  main  character,  for  his  guests  on  a  stage  within  a  stage.  The  work  in  this 
its  first  form  was  presented  at  the  Little  Theatre  in  Stuttgart  on  October  25,   1912. 

The  production  having  proved  too  elaborate  for  most  theatres  in  Germany  and 
too  long  for  practical  purposes,  Strauss  and  Hofmannsthal  separated  its  two  ele- 
ments and  prepared  a  production  of  the  opera  quite  apart  from  the  play,  but  with 
a  "prologue"  written  for  the  new  plan.  Ariadne  auf  Naxos  in  this  form  was  first  per- 
formed in  Vienna  on  October  4,  1916.  The  play  of  Moliere,  revised  and  cast  into 
three  acts,  was  produced  with  the  overture  and  incidental  music  of  Strauss.  Ariadne 
auf  Naxos,  apart  from  the  introductory  play,  had  its  first  American  performance  by 
the  Philadelphia  Civic  Opera  Company  November  1,  1928.  The  florid  aria  of  Zerbi- 
netta  was  sung  by  Mabel  Garrison  at  the  Boston  Symphony  concerts  on  November 
23,  1917.  The  separate  Instrumental  Suite  had  its  first  American  performance  at  these 
concerts  on  February  11,  1921,  when  Pierre  Monteux  was  conductor. 

The  instruments  required  for  both  the  play  with  its  incidental  music  and  the  opera 
itself  is  for  a  chamber  orchestra,  including  woodwinds  in  pairs  (flutes  and  piccolos, 
oboes,  clarinets,  bassoons  and  horns),  trumpet,  trombone,  timpani,  percussion  (cym- 
bals, tambourine,  triangle,  large  and  small  drums,  glockenspiel),  harp,  piano  and 
strings  (6  violins,  4  violas,  4  cellos,  2  basses).  The  small  string  group  is  not  over- 
balanced by  the  winds,  which  are  selectively  used. 
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'TpHis  instrumental  suite,  like  the  Opera,  Ariadne  auf  Naxos,  is  one 
-*-  ultimate  outcome,  delightful  and  self-sufficient,  of  the  unwieldy 
combination  of  opera  seria-burlesca  and  comedy  with  music,  which 
Richard  Strauss  and  Hugo  von  Hofmannsthal  jointly  evolved  upon  the 
subject  of  Moliere's  "Le  Bourgeois  Gentilhomme."  This  piece  of 
chamber,  but  not  unelaborate,  proportions  was  worked  out  with  con- 
siderable time  and  care  by  the  two  men  even  while  they  were  engaged 
in  larger  plans.  It  was  their  third  collaboration,  following  upon  Electra, 
first  performed  in  1909,  and  Der  Rosenkavalier,  first  performed  in 
January,  1911.  Hard  upon  the  latter,  Hofmannsthal  proposed  a  large 
allegorical  opera,  Die  Frau  ohne  Schatten.  Meanwhile  also  he  men- 
tioned (in  a  letter  of  March  17,  1911)  his  thoughts  of  a  "kleine  Moliere- 
sache."  Strauss  responded  with  interest.  The  ultimate  result,  under- 
going three  transformations,  occupied  the  two  artists  from  1911  to  1918. 
They  both  considered  Moliere's  comedy  as  a  sort  of  museum  piece 
hardly  viable  in  their  own  time  as  a  likely  theatre  project.  The  assump- 
tion was  perhaps  more  in  accord  with  the  German  than  the  French 
taste,  for  this  classical  bit  of  Moliere's  humor  had  long  been  standard 
in  France.  Hofmannsthal  hoped  that  a  revised  and  shortened  treatment 
with  plentiful  music  and  dancing  could  be  a  likely  project  for  his  col- 
league and  himself.  These  two  had  lately  collaborated  to  produce  a 
hair-raising  Greek  tragedy  and  a  glorified  opera  buff  a  reminiscent  in 
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period  of  the  eighteenth  century  Figaro  of  Beaumarchais  and  Mozart. 
They  now  worked  in  terms  of  a  chamber  piece  in  complete  contrast  to 
the  huge  orchestral  forces  which  had  been  required  for  Der  Rosen- 
kavalier  and  would  be  required  for  "Die  Frau  ohne  Schatten." 

The  play  centered  about  the  "would-be  gentleman"  (or  as  Sir  Herbert 
Beerbohm  Tree  called  him  in  England  "the  perfect  gentleman"),  a 
simple  bourgeois  who,  having  become  rich,  was  straining  to  acquire 
the  gamut  of  gentlemanly  graces  at  the  hands  of  a  tailor,  a  dancing 
master,  a  fencing  master,  a  master  at  arms,  and  a  literary  philosopher. 
His  clumsy  attempts  were  derided  by  his  plain-spoken  wife  and  servant 
(Nicole),  and  were  encouraged  by  members  of  the  aristocracy  who  had 
an  eye  on  his  money.  The  play  included  a  banquet  given  to  the 
Marquise  Dorimene  and  (in  Moliere)  a  masque  in  Turkish  costume. 
The  inclusion  of  a  young  student  composer  by  Moliere  suggested  for 
the  new  project  the  addition  of  an  opera  supposed  to  have  been  written 
"by  him.  This  was  presented  as  Jourdain's  entertainment  provided  for 
Iris  aristocratic  guests  at  the  conclusion  of  the  meal.  Hofmannsthal  and 
Strauss,  intrigued  with  the  idea  of  contrasting  the  sublime  with  bur- 
lesque, hit  upon  the  device  of  pretending  that  Jourdain  to  save  time 
had  ordered  the  simultaneous  performances  of  an  opera  seria  on  a 
customary  Greek  legend,  and  a  burlesca  by  a  troupe  of  dancers  in  the 
style  of  the  comedia  del  arte. 
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The  whole  production  thus  involved  a  cast  of  actors  and  a  double 
cast  of  singers.  The  announcement  aroused  curious  anticipation  as  a 
novel  theatrical  mixture,  with  such  names  as  Max  Reinhardt  for  the 
mise  en  scene,  Maria  Jeritza  as  Ariadne,  and  other  famous  artists 
(Frieda  Hempel  was  expected  to  sing  the  coloratura  part  of  Zerbinetta, 
but  was  unable  to  appear).  Curiosity  was  increased  by  the  news  that 
the  unpredictable  Strauss  was  veering  from  a  monster  orchestra  to  a 
miniature  group  of  thirty-six.  Because  Strauss  sprang  surprises  many 
arrived  at  the  completely  erroneous  notion  that  he  was  perverse,  a 
publicity  seeker.  His  correspondence  with  his  librettist  reveals  him  as 
practical,  but  seriously  devoted  to  his  art,  scrupulous  and  painstaking 
in  the  highest  degree. 

The  play  with  its  operatic  appendage  had  three  performances  at 
Stuttgart,  after  which  it  passed  to  other  German  cities.  The  quality  of 
the  productions  was  extremely  unequal,  on  account  of  the  exacting 
requirements.  The  piece  had  a  certain  success  and  the  wit  and  charm 
of  the  music  was  pretty  generally  admitted,  but  the  novelty  of  behold- 
ing the  colossal  Strauss  turned  miniaturist  could  not  long  induce  the 
public  to  sit  through  the  four  hours  which  the  whole  required.  Der 
Rosenkavalier  continued  merrily  on  in  the  popular  favor  while  the 
latest  essay  of  the  two  artists  showed  signs  of  expiring  from  the  stage. 
Both  men  realized  that  they  had  tried  to  combine  more  than  one  eve- 
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in  knowing  hands, 
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ning  would  comfortably  hold,  and  accordingly  in  1913  they  revised  the 
whole  plan,  making  the  opera  and  the  play  producible  as  separate 
entities.  Moliere  and  his  Jourdain  were  separated  from  the  opera 
altogether  in  favor  of  an  anonymous  patron,  and  a  prologue  to  the 
opera  was  written  to  fill  out  an  evening's  performance.  The  prologue 
presented  the  dancers  and  singers  together  with  the  ballet  master  and 
the  composer  in  a  backstage  scene  where  they  were  awaiting  the  sum- 
mons of  the  aristocratic  "Mycaenus"  to  begin  the  performance.  The 
composer  had  to  submit  to  the  command  delivered  by  the  Hofmarschall 
that  the  tragedy  and  the  comedy  must  be  presented  simultaneously. 
This  appealed  to  Strauss,  who  remembered  the  humiliations  of  "the 
youthful  Mozart  in  the  beginning  of  his  glorious  career."  This  would 
replace  the  Baroque  period  of  Louis  XIV  with  Mozart's  Rococo  eigh- 
teenth century. 

This  separation  having  been  accomplished,  an  effort  was  made  by 
the  two  to  salvage  the  play  itself  as  an  independent  production.    The 
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two  men  had  been  at  some  pains  to  see  alike  in  the  carrying  out  of  their 
plans,  and  their  relationship,  largely  carried  on  by  correspondence,  was 
strained  almost  to  the  breaking  point.  Strauss  reworked  the  incidental 
music  and  extracted  the  Suite  of  nine  numbers  which  has  found  its  way 
into  the  concert  hall. 

Strauss  wrote  to  his  collaborator  (June  20,  1912)  after  a  rehearsal 
before  the  initial  performance  of  the  whole  production:  "My  score  as 
a  score  is  truly  a  masterpiece  which  will  not  be  soon  imitated."  This 
was  no  vain  boast.  These  two  in  their  efforts  to  maintain  the  equinimity 
of  mutual  confidence  were  in  each  case  eager  to  represent  their  con- 
tributions in  the  best  light.  No  claim  in  the  career  of  Strauss  could 
have  been  better  justified.  A  matter  of  universal  remark  in  ensuing 
years  is  the  canny  ability  of  the  composer  to  make  a  small  orchestra 
sound  in  keeping  with  the  subject,  and  likewise  achieve  a  full  and  true 
theatrical  sonority. 

The  movements  of  the  Suite  have  been  thus  described  by  Dr.  Adolf 
Aber  in  the  introduction  to  the  miniature  score  published  by  F.  E.  C. 
Leuckart.   (It  is  here  condensed)  — 
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I.  "The  Overture  is  identical  with  that  to  the  first  act  of  the  comedy 
and  has  the  programmatic  title  of  'Jourdain  —  the  Bourgeois.'  The 
chamber-music  style  is  established  from  the  first  bar  on  by  the  use  of 
a  piano  quintet.  Only  in  further  development  are  the  wind  instru- 
ments introduced.  Strauss  thus  finds  sufficient  technical  means  for  a 
thoroughly  drastic  portrait  of  the  clumsy  and  purseproud  fellow.  .  .  . 
The  very  quiet  ending  of  the  overture  makes  a  wonderful  contrast  to 
its  noisy  beginning;  Jourdain's  coarse  blustering  is  forgotten. 

II.  "Pure  Straussian  humour  distinguishes  the  Minuet  which  fol- 
lows. In  the  comedy  Jourdain  airily  says,  'Ah!  the  minuet  is  my 
favourite  dance.  You  must  see  me  dance  sometime.'  For  better  or 
worse,  the  dancing-master  whom  he  employs  is  obliged  to  dance  with 
him. 

III.  "The  ambitious  Jourdain  fares  no  better  when  he  subsequently 
calls  on  The  fencing-master  to  teach  him  his  art.  Musically,  this  move- 
ment can  be  described  as  a  miniature  piano  concerto.  Strauss  prescribes 
'con  bravura'  and  it  is  principally  left  to  the  piano  to  delineate  the 
distortions  and  grotesquenesses  of  the  fencing  scene,  so  that  it  is  fully 
effective  in  the  concert  hall. 

IV.  "Pure  artistic  ballet  style  comes  into  its  own  in  the  following 
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Entrance  and  Dance  of  the  Tailors.  'Dress  the  gentleman  as  you  are 
accustomed  to  dress  persons  of  consequence,'  the  tailor  orders  his 
apprentices  in  the  comedy,  and  with  the  incomparable  facility  of  his 
melodic  and  rhythmic  inspirations  Strauss  first  creates  in  the  introduc- 
tory alia  breve  the  musical  foundation  for  the  chief  event  of  this  move- 
ment, the  Dance  of  the  First  Journeyman  Tailor  (3/4  time).  If  the 
piano  ruled  the  musical  scene  in  the  previous  movement,  the  solo 
violin  now  comes  into  its  own.  The  violin  solo  demands  from  the 
player  the  highest  virtuosity  and  supreme  freedom  in  execution. 

V.  "The  charming  famous  'Minuet  of  Lully'  —  so  did  Strauss  desig- 
nate this  movement  in  a  letter  to  Hofmannsthal  of  30th  June,  1917. 
This  part  of  the  suite  and  the  two  which  follow  do  not  belong  to  the 
first  version,  but  are  borrowed  from  the  'Comedy  with  Dances'  which, 
without  the  opera  Ariadne  auf  ATaxos,  was  first  produced  in  1918  in 
Berlin  under  Max  Reinhardt. 

VI.  "The  following  Courante  is  once  again  entirely  Strauss's  own 
composition  and  is  intended  to  lend  musical  brilliance  to  a  ball  scene 
on  the  stage.  Strauss  discharges  this  task  with  sparkling  exuberance 
and  by  the  use  of  all  the  tonal  possibilities  of  his  chamber  orchestra. 

VII.  "The  Entry  of  Cleonte  is  again  based  on  Lully's  ballet  music, 
but  in  freer  form  than  the  Minuet.  .  .  .  The  character  of  the  whole 
movement  is  determined  by  a  festive  Grandezza,  as  is  proper  to  the  slow 
movement  of  the  French  ballets  of  the  Moliere-Lully  period. 

VIII.  "With  the  Prelude  to  Act  II  (Intermezzo,  Dorantes  and  Dori- 
mene  —  Count  and  Marquise)  the  concert  suite  reverts  to  the  first  ver- 
sion.  The  marking  of  the  Andante  as  'galante  e  grazioso'  testifies  that 
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in  this  movement  we  are  far  removed  from  the  uncouth  disposition 
of  Jourdain  and  have  entered  into  the  world  of  the  two  aristocratic 
lovers  of  the  comedy.  The  wood-wind  are  the  eloquent  bearers  of  the 
tonal  colour,  and  so  secure  did  Strauss  feel  in  his  command  of  chamber- 
music  style,  that  he  did  not  alter  a  single  note  for  the  concert  hall. 

IX.  "The  final  movement  of  this  suite,  The  Dinner  (Table  Music 
and  Dance  of  the  Kitchen  Boy),  has  been  recognised  ever  since  its 
creation  as  a  masterpiece  of  Straussian  orchestration  and  spirited  musi- 
cal construction.  This  is  a  ballet  movement,  broken  by  the  most  charm- 
ing episodes.  'Moderato,  alia  marcia'  —  the  cooks  dance  into  the  room 
with  their  richly  laden  table.  The  separate  courses  are  brought  on, 
each  with  its  musical  motive,  and  the  whole  dinner  culminates  in  an 
'Omelette  surprise.'  The  'surprise'  consists  of  a  kitchen  boy  jumping 
out  of  an  immense  dish  and  bringing  the  dinner  to  a  close  in  the  ever- 
increasing  wildness  of  a  dance.  What  makes  this  dinner  movement  so 
thoroughly  amusing  are  the  quotations  from  other  works  which  Strauss 
serves  up  to  us  with  the  various  courses:  the  'Salmon  from  the  Rhine' 
with  the  wave-music  from  Rheingold,  the  'Leg  of  Mutton  a  Vitalien' 
with  the  bleating  of  the  sheep  from  his  Don  Quixote,  a  'little  dish  of 
thrushes  and  larks'  with  the  bird-warbling  from  Rosenkavalier." 

[copyrighted] 
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"DIE  MOZARTISTEN,"  WALTZES,  Op.  196 
By  Josef  Lanner 

Born  in  Vienna,  April  12,  1801;  died  in  Oberdobling,  near  Vienna,  April  14,  1843 


"Die  Mozartisten"  is  a  selection  of  waltzes  made  by  the  Viennese  composer  under 
this  title.  The  score  has  survived  in  a  piano  reduction  made  by  Eduard  Kremser  in 
1889,  an  item  in  a  collection  of  the  "complete"  works  of  Lanner  in  this  form.  A  few 
orchestral  scores  have  since  found  their  way  into  publication.  "Die  Mozartisten" 
bears  the  inscription:   "Dedicated  to  the  revered  and  immortal  Master!" 

"Die  Mozartisten"  has  been  transcribed  for  orchestra  by  Julius  Burger  for  per- 
formance at  these  concerts.  It  is  therefore  probably  being  heard  for  the  first  time 
outside  of  the  land  of  its  origin.  The  orchestration  is  for  woodwinds,  horns  and 
trumpets  in  pairs,  timpani  and  strings. 

TV  yTR.  Leinsdorf  has  extracted  this  music  from  a  forgotten  past,  and 
-*-▼■•■  offers  it  as  a  confection  for  a  moment  of  diversion  in  the  holiday 
season.  It  comes  from  the  Vienna  of  the  early  nineteenth  century  when 
Josef  Lanner  and  the  senior  Johann  Strauss  were  masters  and  unrivaled 
leaders  of  the  waltz.  Mozart's  name  was  then  highly  regarded,  but  it 
was  not  so  sacrosanct  as  it  is  now.    Lanner  may  have  had  at  least  a 
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passing  compunction  when  he  made  his  arrangement  for  he  inserted 
under  the  title:  "Waltzes  after  melodies  of  Mozart,  but  not  for  dancing." 

It  would  never  have  occurred  to  Mozart  himself  to  hold  his  music  as 
inviolable.  When  he  went  to  Prague  in  the  new  year  of  1787,  he  was 
pleased  to  find  that  there  was  much  dancing,  and  that  Figaro,  per- 
formed in  December,  was  the  hit  of  the  moment.  He  wrote  to  his 
friend  Gottfried  von  Jacquin  in  Vienna,  on  January  14:  "I  looked  on 
with  the  greatest  pleasure  while  all  these  people  wheeled  about  in  sheer 
delight  to  the  music  of  my  Figaro  arranged  as  quadrilles  and  waltzes. 
For  here  they  talk  only  about  'Figaro/  Nothing  is  played,  sung,  or 
whistled  but  'Figaro/  No  opera  draws  like  'Figaro/  Always  'Figaro/ 
indeed  a  great  honor  for  me."  "Songs  from  Figaro/'  wrote  Niemets- 
chek,  "were  heard  in  the  streets,  in  gardens,  even  the  wandering  harp 
player  before  a  tavern  was  obliged  to  strum  out  Non  piii  andrai  if  he 
expected  to  attract  an  audience."  The  popularity  of  Mozart's  operas 
was  evidently  as  welcome  to  him  as  the  wide  circulation  of  a  hit  tune 
would  be  to  a  stage  composer  of  today. 

"Die  Mozartisten"  is  a  succession  of  four  waltzes  with  an  introduction 
and  finale  in  common  time.  The  opening,  the  first  waltz  and  the  close 
are  based  on  selections  from  The  Magic  Flute.  The  waltzes  which  fol- 
low will  recall  favorite  numbers  from  Don  Giovanni* 


*  The  arias  "La  ci  darem  la,  mano"  and  "Finch'han  dal  vino"  and  the  Minuet. 
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Lanner  is  usually  described  as  the  principal  composer  of  Landler,  the 
earlier  form  of  the  German  waltz.  And  yet  waltzes  were  the  most 
numerous  in  a  total  number  of  207  works,  which  included  quadrilles, 
polkas,  galops  and  marches  in  smaller  number. 

The  craze  for  Lanner  and  Strauss  in  Vienna  was  beyond  belief.  A 
first  witness,  the  famous  Eduard  Hanslick,  wrote:  "One  cannot  imagine 
the  wild  enthusiasm  which  the  two  created  .  .  .  over  each  new  waltz  the 
journals  used  to  fly  into  raptures.  There  appeared  innumerable  articles 
about  Lanner  and  Strauss,  enthusiastic,  frivolous  and  serious  ones,  and 
longer,  to  be  sure,  than  those  devoted  to  Beethoven  and  Mozart.  That 
the  sweetly  intoxicating  three-four  rhythm,  which  took  hold  of  hand 
and  foot,  necessarily  eclipsed  great  and  serious  music,  and  made  the 
audience  increasingly  unfit  for  any  intellectual  effort,  goes  without 
saying." 

Lanner's  schooling  in  music  was  the  schooling  of  experience.  At  the 
age  of  twelve  he  became  a  violinist  in  the  dance  orchestra  of  Michael 
Pamer  (1782-1827),  himself  a  successful  writer  of  Landler  and  waltzes. 
This  same  orchestra  of  Pamer  was  later  joined  by  the  elder  Johann 
Strauss,  Lanner's  junior  by  three  years.  The  two  young  men  started  a 
dance  group  of  their  own,  at  first  consisting  of  five  players,  and  found 
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plentiful  engagements  in  the  taverns  and  coffee  houses  of  Vienna,  and 
in  open  air  entertainments  on  the  Prater.  The  orchestra  grew,  was 
divided  into  two  parts,  one  under  each  leader.  A  rivalry  developed 
and  a  permanent  parting  of  the  ways. 

"Lanner,"  writes  Mosco  Carner  in  an  especially  informative  article 
for  Grove's  Dictionary,  "was  unquestionably  more  gifted  than  Strauss* 
in  that  there  is  more  poetry  and  a  greater  wealth  of  melodic  invention 
in  his  music.  Notably  his  late  waltzes  —  some  of  which  are  true  master- 
pieces of  the  species  —  combine  a  wide  sweep  and  shapeliness  of  melody 
with  harmonic  taste  and  rhythmic  elan.  Yet  it  is  above  all  Lanner's 
coaxing,  almost  Schubertian  lyricism,  breathing  the  air  of  a  light- 
hearted  romanticism,  which,  in  contrast  to  Strauss's,  has  kept  his  music 
alive.  The  difference  between  Lanner's  lyrical  vein  and  Strauss's 
rhythmic  fire  was  expressed  by  the  Viennese  in  the  saying  'With  Lanner 
it's  "Pray  dance!  I  beg  you";  with  Strauss  "You  must  dance,  I  com- 
mand you."  ' 

"Yet  Hanslick  was  fair  enough  to  add  that  Lanner  and  Strauss  filled 
the  waltz  form  with  unexpected  musical  charm  and  a  truly  poetic  life 
reflecting  the  happy,  light-hearted  spirit  of  the  Viennese. 


*  The  reference  is  of  course  to  the  elder  Strauss. 
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SEE  WALT  DISNEY'S  "WONDERFUL  WORLD  OF  COLOR,"  SUNDAYS,  NBC-TV  NETWORK 
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"Lanner  was  by  nature  modest,  shy  and  naively  devout  —  many  of  his 
waltzes  bearing  the  inscription  'With  God'  —  and  was  thus  the  very 
opposite  of  his  rival.  And  unlike  Strauss,  he  hardly  ever  left  his  own 
country,  his  tours  taking  him  to  some  of  Austria's  provincial  capitals 
(Graz,  Pressburg,  Briinn)  and  once  to  Milan,  on  the  occasion  of  the 
coronation  of  the  Emperor  Ferdinand  II.  In  1829  he  was  made  director 
of  the  imperial  court  balls,  and  a  few  years  later  bandmaster  of  the 
second  Wiener  Burger  regiment. 

"With  Johann  Strauss,  sen.,  Lanner  shares  the  merit  of  laying  the 
foundation  of  the  Viennese  waltz.  In  the  early  examples  there  is  little 
difference  in  their  styles,  except  that  Lanner  clung  to  the  older  type  of 
Land/er-waltzes  longer  than  Strauss  did.  This  is  seen  in  the  fact  that 
while  Strauss's  Op.  1  already  bears  the  title  'Tduberlwalzer,'  Lanner 
still  called  his  first  opus  'Neue  Wiener  handler!  Even  Lanner's  later 
sets  still  show  a  mixture  of  Ldndler  and  waltzes,  such  as  the  'Zauber- 
hornlandler/  Op.  31,  the  'Steyrische  Tanze,'  Op.  165,  etc." 
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While  you're  managing  a  coast-to-coast  corporation... 
our  unique  "Financial  Cabinet"  is  managing  an  aggressive 
investment  program  for  you 

You  are  a  rare  corporation  executive  if  your  schedule  leaves 
you  time  to  manage  your  own  investments  to  your  complete 
satisfaction. ..especially  since  you  probably  seek  capital  growth 
rather  than  extra  income. 

Our  unique  "Financial  Cabinet"  had  successful  people  like  you 
in  mind  when  they  established  our  Special  Management  Service. 
This  is  a  highly  personalized  service.  It  utilizes  our  extensive 
research  facilities  and  management  skills  to  search  out  tomorrow's 
attractive  investment  opportunities.  It  is  an  outgrowth  of  our 
experience  as  investment  specialists  for  nearly  a  century. 

If  your  aim  is  to  increase  the  value  of  your  property  through 
intelligent  and  sophisticated  investing,  our  Special  Management 
Service  is  specifically  designed  to  assist  you.  Simply  telephone 
us  at  Area  Code  617  Liberty  2-9450,  or  write  Department  S-il . . . 
and  ask  for  our  "Special  Management"  booklet.© 
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Ticket  Resale  Plan 
for  Subscribers  and  Friends 

Friends  of  the  Boston  Symphony  Orchestra  may  now 
request  extra  tickets  for  the  Orchestra's  Symphony  Hall 
concerts.  Because  all  of  the  Boston  Symphony  Orches- 
tra concerts  are  sold  out  by  subscription,  the  only  tickets 
available  for  this  new  service  are  those  returned  for 
resale  by  subscribers  unable  to  attend;  this,  of  course,  is 
an  unpredictable  quantity  and  subscribers  who  do  plan 
to  release  their  tickets  for  a  specific  concert  are  urged  to 
do  so  as  soon  as  convenient  so  that  a  realistic  number  of 
reservations  may  be  accepted.  A  subscriber  need  only 
call  Symphony  Hall,  CO  6-1492,  and  give  name  and 
location  to  the  switchboard  operator. 

To  request  extra  tickets,  a  Friend  may  telephone  Sym- 
phony Hall;  reservations  will  be  filled  in  order  of  request 
as  turned-in  tickets  become  available.  The  extra  tickets 
may  be  purchased  and  picked  up  from  the  Symphony 
Hall  Box  Office  on  the  day  of  the  concert.  Tickets  not 
so  claimed  a  half-hour  before  the  concert  time  will  be 
released  and  sold  to  the  general  public. 

Proceeds  from  these  resold  tickets  will  go  to  the 
Friends  to  help  defray  Orchestra  costs.  Subscribers  who 
release  their  tickets  for  resale  will  continue  to  receive 
written  acknowledgment  for  income  tax  purposes. 
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Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo,  Personnel  Manager 
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MUSICAL     INSTRUCTION 

GERTRUDE    R.    NISSENBAUM 

VIOLIN 

340       TAPPAN       STREET 

Tel 

LONGWOOD     6-8348                                             BROOKLINE    46.    MASSACHUSETTS 

Telephone: 
KEnmore  6-4062 


EDNA    NIT  KIN,    m.mus. 

PIANOFORTE 

Soloist        Accompanist        Teacher 

Studio  No.  36 


88  Exeter  Street 
Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO       taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training    •     Coaching 

Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


RUTH  SHAPIRO 

PIANIST     •     TEACHER 

New  Address 

1728  Beacon  Street 

Brookline,  Massachusetts 

Telephone  RE  gent  4-3267 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue    •     Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

ETHEL  HUTCHINSON 
RUSSELL 

Teacher  of  Advanced  Piano  Students 

363  WALNUT  STREET 

NEWTONVILLE  60,  MASS. 

BIgelow  4-6178 
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JAN.  10 

Fri.  Eve. 

Symphony 

Hall 

JAN.  12 

Sun.  Eve. 

Symphony 

Hall 

JAN.  17 

Fri.  Eve. 

Jordan 
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JAN.  19 

Sun.  at  4 

Symphony 

Hall 

JAN.  26 

Sun.  at  3 

Symphony 

Hall 

JAN.  31 

Fri.  Eve. 

Jordan 

Hall 

FEB.  2 

Sun.  at  3 

Jordan 

Hall 


AARON  RICHMOND  presents 

JOSE  GRECO  &  COMPANY 


SPANISH   DANCERS,   SINGERS,   MUSICIANS 


VIENNA  CHOIR  BOYS 

New  program  includes  operetta  in  costume,  folk  songs 


JOHN  OGDON 

1st  American  performance  by  famous  British  Pianist 

Brahms-Paganini,  Variations;  Beethoven,  Sonata  Op.  log; 

John  Ogdon,  Variations  and  Fugue; 

Works  by  Bach,  Ravel,  and  Liszt 

STEINWAY  PIANO 


ONLY  $4.50  seats  left,  in  addition  to  stage  ($3.50) 


ARTUR  RUBINSTEIN 


ANDRES  SEGOVIA 

ONLY  $4.50  SEATS  LEFT  at  JORDAN  HALL 

PAGANINI  QUARTET 
and  PRIMROSE 

Famous  Violist 


BALDWIN 

the  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin    Pianos    &    Organs,    One-Sixty    Boylston    Street,    Boston 
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TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  /  .  .   ,     ... 

^  I  Associated  with 

CHARLES  H.  WATKINS  &  CO.    /qbrION  RUSSELL  &  CO. 

Richard  P.  Nyquist  —  Charles  G.  Garleton  I  ' 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 
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CONCERT    BULLETIN 

OF  THE 

Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Abram  Berkowitz 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 


Raymond  S.  Wilkins 

TRUSTEES  EMERITUS 
Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 

Oliver  Wolcott 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  Rosario  Mazzeo  James  J.  Brosnahan 
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SYMPHONY   HALL 


BOSTON 

[3] 


The  ^Boston  Symphony 
under  Erich  JPeinsdorf's  direction 

Writing  about  Erich  Leinsdorf  s  approach  to  music,  High  Fidelity  says,  "His 
Mozart  is  like  spring  grass."  Hear  the  first  Mozart  which  the  Boston  Sym- 
phony has  recorded  under  Mr.  Leinsdorf:  an  album  with  Mozart's  "Jupiter"' 
Symphony  and  "Ein  Kleine  Nachtmusik."  In  another  first  album  under  Erich 
Leinsdorf,  "The  Aristocrat  of  Orchestras"  meets  the  challenge  of  a  Beethoven's 
"Eroica."  Watch  for  more  new  albums  exclusively  on  RCA  Victor  Red  Seal  records* 


Mozart  gg£ 

"Jupiter"  Symphony  -— 
Eine  Kleine  Nachtmusik 
Boston  Symphony  Orchestra  I 
Erich  Leinsdorf 


BEETHOVEN 

"EROICA"  SYMPHONY 

BOSTON  SYMPHONY  ORCH. 

ERICH  LEINSDORF 


RCA  VICTOR^ 

@THE  MOST  TRUSTED  NAME  IN  SOUND^%^> 
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PORTRAITS 

The  exhibition  of  portraits  now  on  view 
in  the  gallery  has  been  assembled  by 
Wendell  F.  Zoehler  of  the  Doll  and 
Richards  Gallery. 

A  charcoal  portrait  and  some  pencil 
sketches  of  Charles  Munch  by  Gardner 
Cox  are  the  preparatory  work  by  this 
artist  for  a  portrait  in  oils  which  has 
been  commissioned  by  the  Trustees  of 
the  Boston  Symphony  Orchestra. 

GEORGE  V.  AUGUSTA 
Annette 
Karen  Eve 

MATTHEW  WILLIAM  BOYHAN 

Frank  Kimberly 

ROBERT  J.  CORMIER 

Miss  Victoria  Cass 

GARDNER  COX 

Poppy 

Robert  Frost  Reading 

Charles  Munch 

(Unfinished  Drawing) 

R.  H.  IVES  GAMMELL 
Mary 

ROBERT  DOUGLAS  HUNTER 

Clare 

ALFRED  JONNIAUX 

Justice  Harlan  Fiske  Stone 


9T(a&armairic. 

9kf  3rou$s«ais3tbttf  e  of  33*51  on 


A  hostess  robe  of  Black  lyons 
velvet  its  collar  bordered  with 
White  mink.    Sizes   10-  16. 

$279.50 


416  BOYLSTON  STREET 
BOSTON   16 
KEnmore  6-6238 


54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 
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assures  tjou 
the  finest  in 
fashion 


Distinctive 

Clothes 

and 

Accessories 

for  the  well  dressed  woman 


121B  BOYLSTON  STREET  .  .  .  CHESTNUT  HILL 
125  NEWBURY  STREET  .  .  .  BOSTON 


BERNARD  M.  KEYES 
Murphy 

GLENN  MacNUTT 
Karen  in  Blue  Dungarees 
Portrait  of  Karen 

CHARLES  A.  MAHONEY 
Walter  B.  Reilley 

MARGUERITE  S.  PEARSON 
Attic  Treasures 
Gil  Bung  Lau 

ANTHONY  J.  M.  SENNA 
Saturday's  Child  (Unfinished  Sketch) 

DWIGHT  SHEPLER 
Mr.  James  G.  Ducey 
Mr.  Bradford  Washburn 
Mrs.  Bradford  Washburn 

LAWRENCE  BEALL  SMITH 

Virginia 

MARIAN  WILLIAMS  STEELE 

Teenager 

POLLY  THAYER 

Portrait  of  Cathy 


ANCIENT  INSTRUMENTS 

A  selection  of  instruments  from  the 
Casadesus  Collection,  presented  to  the 
Boston  Symphony  Orchestra  and  per- 
manently on  view  in  Symphony  Hall, 
has  been  loaned  for  exhibition  in  New 
York  at  the  IBM  Gallery  of  Arts  and 
Sciences  at  16  East  57th  Street.  The 
instruments  will  be  shown  from  January 
13  through  February  7,  1964. 
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the  lace  middy 

.  .  .  lighting  festive  scenes  — 
the  snow-white  richness  of  lace 
for  lively,  young  elegantes  .  .  . 
new  sophistication  in  the 
middy-topped  two-piece  version 
with  great  satin  (rayon)  tie. 
One  from  a  collection  of  lace 
sophisticates.   Sizes  7  to  13. 
Plaza  Shop,  fifth  floor 
Filene's  Boston 
$60 


Favorites — old  and  new 

Several  years  ago,  a  radio  station  polled  its  listeners  to  find  out  their  favorite 
symphony.  The  winner  was  Beethoven's  Fifth,  hands  down.  Here  is  music 
which  strikes  just  the  right  notes  for  almost  everyone.  Romantics  have  a  field 
day  with  its  dramatic  excitement.  Classicists  admire  its  concise  form.  And 
even  people  with  little  musical  knowledge  find  the  Fifth  filled  with  themes 
they  can  hum.  Down  at  Old  Colony,  we  don't  need  a  poll  to  tell  us  that  a 
Living  Trust  is  the  rising  new  favorite  with  people  of  property.  More  and 
more  of  our  customers  are  basing  their  financial  planning  on  this  useful  and 
flexible  instrument.  With  a  Living  Trust,  you  rid  yourself  of  money  manage- 
ment headaches  .  .  .  test  the  provisions  of  your  trust  right  now  .  .  .  and  have 
a  chance  to  assess  the  performance 


Old  Colony 

Trust  Company 


of  your  trustees.  A  Living  Trust  can 
exempt  at  least  one  generation  from 
inheritance  taxes  and  protect  your 
family's  privacy  at  the  time  your  will 

is  probated,  too.  If  you'd  like  to  know      I  

more  about  this  new  favorite  in  financial  arrangements, 
send  for  a  complimentary  copy  of  "A  Living  Trust  for  You?" 
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EIGHTY-THIRD  SEASON 


NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Third  Program 


MONDAY  EVENING,  January  6,  at  8:30  o'clock 


Strauss Orchestral  Suite  from  "Der  Burger  als  Edelmann," 

after  Moliere's  "Le  Bourgeois  Gentilhomme"    (Excerpts) 

Overture  to  Act  I  —  Jourdain  the  Bourgeois 
Entrance  and  Dance  of  the  Tailors 
Introduction  to  Act  II  (Intermezzo); 

Dorantes  and  Dorimene  —  The  Count  and  Countess 
The  Dinner  (Music  at  Table  and  Dance  of  the  Young  Kitchen  Servants) 
(First  performance  in  this  series) 

INTERMISSION 

Mahler Symphony  No.  5  in  C-sharp  minor 

Part  I      (1)     Trauermarsch 

(2)     Stiirmisch  bewegt 

Part  II    (3)     Scherzo 

Part  III  (4)     Adagietto 

(5)     Rondo  —  Finale 

(First  performance  in  this  series) 


A  new  plan  for  ticket  reservations  is  announced  on  page  60. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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ORCHESTRAL  SUITE  FROM  "DER  BURGER 

ALS  EDELMANN,"  Op.  60 

By  Richard  Strauss 

Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


Richard  Strauss  and  Hugo  von  Hofmannsthal  together  wrote  the  combination  of 
play  and  opera  entitled  respectively  "Der  Burger  als  Edelmann"  and  "Ariadne  auf 
Naxos."  Moliere's  Comedy-ballet  had  been  first  performed  at  Chambord  on  October 
14,  1670.  The  music  was  by  Jean-Baptiste  Lully  who  took  the  part  of  Muphti. 
Moliere  acted  the  title  part,  and  was  highly  complimented  by  Louis  XIV  and  duly 
rewarded.  The  play  was  translated  into  German  by  Hofmannsthal  (reduced  from 
five  acts  to  two).  This  was  followed  by  the  opera,  supposedly  presented  by  Jourdain, 
Moliere's  main  character,  for  his  guests  on  a  stage  within  a  stage.  The  work  in  this 
its  first  form  was  presented  at  the  Little  Theatre  in  Stuttgart  on  October  25,  1912. 

The  production  having  proved  too  elaborate  for  most  theatres  in  Germany  and 
too  long  for  practical  purposes,  Strauss  and  Hofmannsthal  separated  its  two  ele- 
ments and  prepared  a  production  of  the  opera  quite  apart  from  the  play,  but  with 
a  "prologue"  written  for  the  new  plan.  Ariadne  auf  Naxos  in  this  form  was  first  per- 
formed in  Vienna  on  October  4,  1916.  The  play  of  Moliere,  revised  and  cast  into 
three  acts,  was  produced  with  the  overture  and  incidental  music  of  Strauss.  Ariadne 
auf  Naxos,  apart  from  the  introductory  play,  had  its  first  American  performance  by 
the  Philadelphia  Civic  Opera  Company  November  1,  1928.  The  florid  aria  of  Zerbi- 
netta  was  sung  by  Mabel  Garrison  at  the  Boston  Symphony  concerts  on  November 
23,  1917.  The  separate  Instrumental  Suite  had  its  first  American  performance  at  these 
concerts  on  February  11,  1921,  when  Pierre  Monteux  was  conductor. 

The  instruments  required  for  both  the  play  with  its  incidental  music  and  the  opera 
itself  is  for  a  chamber  orchestra,  including  woodwinds  in  pairs  (flutes  and  piccolos, 
oboes,  clarinets,  bassoons  and  horns),  trumpet,  trombone,  timpani,  percussion  (cym- 
bals, tambourine,  triangle,  large  and  small  drums,  glockenspiel),  harp,  piano  and 
strings  (6  violins,  4  violas,  4  cellos,  2  basses).  The  small  string  group  is  not  over- 
balanced by  the  winds,  which  are  selectively  used. 
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't^his  instrumental  suite,  like  the  Opera,  Ariadne  auf  Naxos,  is  one 
-*■  ultimate  outcome,  delightful  and  self-sufficient,  of  the  unwieldy 
combination  of  opera  seria-burlesca  and  comedy  with  music,  which 
Richard  Strauss  and  Hugo  von  Hofmannsthal  jointly  evolved  upon  the 
subject  of  Moliere's  "Le  Bourgeois  Gentilhomme."  This  piece  of 
chamber,  but  not  unelaborate,  proportions  was  worked  out  with  con- 
siderable time  and  care  by  the  two  men  even  while  they  were  engaged 
in  larger  plans.  It  was  their  third  collaboration,  following  upon  Electra, 
first  performed  in  1909,  and  Der  Rosenkavalier,  first  performed  in 
January,  1911.  Hard  upon  the  latter,  Hofmannsthal  proposed  a  large 
allegorical  opera,  Die  Frau  ohne  Schatten.  Meanwhile  also  he  men- 
tioned (in  a  letter  of  March  17,  1911)  his  thoughts  of  a  "kleine  Moliere- 
sache."  Strauss  responded  with  interest.  The  ultimate  result,  under- 
going three  transformations,  occupied  the  two  artists  from  1911  to  1918. 
They  both  considered  Moliere's  comedy  as  a  sort  of  museum  piece 
hardly  viable  in  their  own  time  as  a  likely  theatre  project.  The  assump- 
tion was  perhaps  more  in  accord  with  the  German  than  the  French 
taste,  for  this  classical  bit  of  Moliere's  humor  had  long  been  standard 
in  France.  Hofmannsthal  hoped  that  a  revised  and  shortened  treatment 
with  plentiful  music  and  dancing  could  be  a  likely  project  for  his  col- 
league and  himself.    These  two  had  lately  collaborated  to  produce  a 


"Since  a  Year  Ago" 

New  and  exciting  foods  are 
always  arriving  at  S.  S.  Pierce's. 

Epicure  Wild  Rice,  5  oz.  pkg $1.09 

Red  Label  Creamed  Tuna,  15  oz.  tin 65 

Red  Label  Boned  Chicken,  15^4  oz.  tin 1.39 

Garlic  Pickled  Tomatoes,  24  oz.  jar 59 

Old  Fashioned  Corn  Relish,  10  oz.  jar 59 

Wild  Blueberry  Ice  Cream  Sauce,  8  oz.  jar 49 

S.  S.  PIERCE   CO. 

Boston:   144  Tremont  St.  •  478  Boylston  St.  •  133  Brookline  Ave. 
Belmont     •     Brookline     •     Chestnut  Hill     •     Newton  Centre 

NORTHSHORE    SHOPPING    CENTER       •       WELLESLEY       •       WEST    HARTFORD 
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CADILLACS  RIDE  ALMOST  TOO  SMOOTHLY  FOR  LITTLE  GIRLS 

And  so,  when  they  arrive  home,  they  sometimes  run  for  the  nearest  swing.  But  big  girls— like 
mothers— think  that  there  is  nothing  as  wonderful  as  a  ride  in  a  Cadillac  car.  They  like  the 
smooth,  quiet  way  a  Cadillac  travels.  They  love  Cadillac's  unique  roominess— and  its  incom- 
parable comfort.  And  with  the  new  Comfort  Control*,  temperature  is  pre-set  to  their  liking. 
And  Cadillac  ladies  love  to  take  the  wheel.  For  the  car's  new  performance  and  handling  ease 
are  tailor-made  for  feminine  direction.  There  are  eleven  new  models— one  perfect  for  you  and 
your  family.  Just  wait  till  you  drive  it— and   learn  how  easily  you  can  swing  a  Cadillac  on  a 

modest    budget.    It'S    even    more    tempting    than    ever!     *An  extra-cost  option  combining  heating  and  air  conditioning. 


VISIT     YOUR      LOCAL     AUTHORIZED     CADILLAC      DEALER 


hair-raising  Greek  tragedy  and  a  glorified  opera  buff  a  reminiscent  in 
period  of  the  eighteenth  century  Figaro  of  Beaumarchais  and  Mozart. 
They  now  worked  in  terms  of  a  chamber  piece  in  complete  contrast  to 
the  huge  orchestral  forces  which  had  been  required  for  Der  Rosen- 
kavalier  and  would  be  required  for  "Die  Frau  ohne  Schatten." 

The  play  centered  about  the  "would-be  gentleman"  (or  as  Sir  Herbert 
Beerbohm  Tree  called  him  in  England  "the  perfect  gentleman"),  a 
simple  bourgeois  who,  having  become  rich,  was  straining  to  acquire 
the  gamut  of  gentlemanly  graces  at  the  hands  of  a  tailor,  a  dancing 
master,  a  fencing  master,  a  master  at  arms,  and  a  literary  philosopher. 
His  clumsy  attempts  were  derided  by  his  plain-spoken  wife  and  servant 
(Nicole),  and  were  encouraged  by  members  of  the  aristocracy  who  had 
an  eye  on  his  money.  The  play  included  a  banquet  given  to  the 
Marquise  Dorimene  and  (in  Moliere)  a  masque  in  Turkish  costume. 
The  inclusion  of  a  young  student  composer  by  Moliere  suggested  for 
the  new  project  the  addition  of  an  opera  supposed  to  have  been  written 
by  him.  This  was  presented  as  Jourdain's  entertainment  provided  for 
his  aristocratic  guests  at  the  conclusion  of  the  meal.  Hofmannsthal  and 
Strauss,  intrigued  with  the  idea  of  contrasting  the  sublime  with  bur- 
lesque, hit  upon  the  device  of  pretending  that  Jourdain  to  save  time 
had  ordered  the  simultaneous  performances  of  an  opera  seria  on  a 
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Like  many  outstanding  musicians, 
Joseph  de  Pasquale,  Principal  Viola  of 
the  Boston  Symphony,  comes  from  a 
markedly  musical  family.  A  native  of 
Philadelphia,  he  is  the  son  of  a  profes- 
sional violinist,  who  was  his  first  teacher, 
and  the  brother  of  three  more  musicians 
in  major  orchestras. 

After  graduating  from  Curtis  Institute,  where  he  studied  with  Louis 
Bailly,  William  Primrose,  and  Max  Aronoff,  he  enlisted  in  the  Marines 
during  World  War  II  —  and  became  a  trumpeter!  With  the  Marine  Band 
(trumpet)  and  the  Marine  Symphony  (Viola),  he  appeared  frequently  at 
the  White  House  before  such  world  leaders  as  Roosevelt,  Churchill, 
and  de  Gaulle. 

Appointed  Principal  Viola  of  the  Boston  Symphony  in  1947  at  the 
age  of  27,  he  became  the  youngest  first  viola  in  any  major  U.  S.  symphony. 
Among  his  solo  performances,  he  has  appeared  at  home  and  on  tour 
with  the  Boston  Symphony  in  Berlioz'  "Harold  in  Italy,"  concertos  by 
Bartok  and  Walton,  and  the  world  premiere  of  Walter  Piston's  Concerto 
for  Viola  and  Orchestra. 

In  1949,  he  married  the  former  Princess  Maria  von  Leuchtenberg 
de  Beauharnais,  a  niece  of  Serge  Koussevitsky;  they  have  two  daughters 
and  two  younger  sons. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be 
of  service  to  you. 
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customary  Greek  legend,  and  a  burlesca  by  a  troupe  of  dancers  in  the 
style  of  the  comedia  del  arte. 

The  whole  production  thus  involved  a  cast  of  actors  and  a  double 
cast  of  singers.  The  announcement  aroused  curious  anticipation  as  a 
novel  theatrical  mixture,  with  such  names  as  Max  Reinhardt  for  the 
mise  en  scene,  Maria  Jeritza  as  Ariadne,  and  other  famous  artists 
(Frieda  Hempel  was  expected  to  sing  the  coloratura  part  of  Zerbinetta, 
but  was  unable  to  appear).  Curiosity  was  increased  by  the  news  that 
the  unpredictable  Strauss  was  veering  from  a  monster  orchestra  to  a 
miniature  group  of  thirty-six.  Because  Strauss  sprang  surprises  many 
arrived  at  the  completely  erroneous  notion  that  he  was  perverse,  a 
publicity  seeker.  His  correspondence  with  his  librettist  reveals  him  as 
practical,  but  seriously  devoted  to  his  art,  scrupulous  and  painstaking 
in  the  highest  degree. 

The  play  with  its  operatic  appendage  had  three  performances  at 
Stuttgart,  after  which  it  passed  to  other  German  cities.  The  quality  of 
the  productions  was  extremely  unequal,  on  account  of  the  exacting 
requirements.  The  piece  had  a  certain  success  and  the  wit  and  charm 
of  the  music  was  pretty  generally  admitted,  but  the  novelty  of  behold- 
ing the  colossal  Strauss  turned  miniaturist  could  not  long  induce  the 
public  to  sit  through  the  four  hours  which  the  whole  required.    Der 
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Rosenkavalier  continued  merrily  on  in  the  popular  favor  while  the 
latest  essay  of  the  two  artists  showed  signs  of  expiring  from  the  stage. 
Both  men  realized  that  they  had  tried  to  combine  more  than  one  eve- 
ning would  comfortably  hold,  and  accordingly  in  1913  they  revised  trie- 
whole  plan,  making  the  opera  and  the  play  producible  as  separate 
entities.  Moliere  and  his  Jourdain  were  separated  from  the  opera 
altogether  in  favor  of  an  anonymous  patron,  and  a  prologue  to  the 
opera  was  written  to  fill  out  an  evening's  performance.  The  prologue 
presented  the  dancers  and  singers  together  with  the  ballet  master  and 
the  composer  in  a  backstage  scene  where  they  were  awaiting  the  sum- 
mons of  the  aristocratic  "Mycaenus"  to  begin  the  performance.  The 
composer  had  to  submit  to  the  command  delivered  by  the  Haushofmeister 
that  the  tragedy  and  the  comedy  must  be  presented  simultaneously. 
This  appealed  to  Strauss,  who  remembered  the  humiliations  of  "the 
youthful  Mozart  in  the  beginning  of  his  glorious  career."  This  would 
replace  the  Baroque  period  of  Louis  XIV  with  Mozart's  Rococo  eight- 
teen  th  century. 
This  separation  having  been  accomplished,  an  effort  was  made  by 
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the  two  to  salvage  the  play  itself  as  an  independent  production.  The 
two  men  had  been  at  some  pains  to  see  alike  in  the  carrying  out  of  their 
plans,  and  their  relationship,  largely  carried  on  by  correspondence,  was 
strained  almost  to  the  breaking  point.  Strauss  reworked  the  incidental 
music  and  extracted  the  Suite  of  nine  numbers  which  has  found  its  way 
into  the  concert  hall. 

Strauss  wrote  to  his  collaborator  (June  20,  1912)  after  a  rehearsal 
before  the  initial  performance  of  the  whole  production:  "My  score  as 
a  score  is  truly  a  masterpiece  which  will  not  be  soon  imitated."  This 
was  no  vain  boast.  These  two  in  their  efforts  to  maintain  the  equinimity 
of  mutual  confidence  were  in  each  case  eager  to  represent  their  con- 
tributions in  the  best  light.  No  claim  in  the  career  of  Strauss  could 
have  been  better  justified.  A  matter  of  universal  remark  in  ensuing 
years  is  the  canny  ability  of  the  composer  to  make  a  small  orchestra 
sound  in  keeping  with  the  subject,  and  likewise  achieve  a  full  and  true 
theatrical  sonority. 

The  movements  of  the  Suite  here  performed  are  quoted  from  the 
description  by  Dr.  Adolf  Aber  in  the  introduction  to  the  miniature 
score  published  by  F.  E.  C.  Leuckart.    (They  are  here  condensed)  — 
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The  PIANO  CONCERTO 

by  Samuel  Barber  received  its 
first  performance  when  the 
Boston  Symphony  Orchestra 
gave  its  initial  concert  in  the 
new  Philharmonic  Hall  on 
September  24,  1962,  with 
Erich  Leinsdorf  conducting. 
John  Browning  was  soloist. 
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Mr.  Barber  during  the 
past  decade. 
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I.  "The  Overture  is  identical  with  that  to  the  first  act  of  the  comedy 
and  has  the  programmatic  title  of  'Jourdain  —  the  Bourgeois.'  The 
chamber-music  style  is  established  from  the  first  bar  on  by  the  use  of 
a  piano  quintet.  Only  in  further  development  are  the  wind  instru- 
ments introduced.  Strauss  thus  finds  sufficient  technical  means  for  a 
thoroughly  drastic  portrait  of  the  clumsy  and  purseproud  fellow.  .  .  . 
The  very  quiet  ending  of  the  overture  makes  a  wonderful  contrast  to 
its  noisy  beginning;  Jourdain's  coarse  blustering  is  forgotten. 

IV.  "Pure  artistic  ballet  style  comes  into  its  own  in  the  following 
Entrance  and  Dance  of  tlie  Tailors.  'Dress  the  gentleman  as  you  arc 
accustomed  to  dress  persons  of  consequence,'  the  tailor  orders  his 
apprentices  in  the  comedy,  and  with  the  incomparable  facility  of  his 
melodic  and  rhythmic  inspirations  Strauss  first  creates  in  the  introduc- 
tory alia  breve  the  musical  foundation  for  the  chief  event  of  this  move- 
ment, the  Dance  of  the  First  Journeyman  Tailor  (3/4  time).  If  the 
piano  ruled  the  musical  scene  in  the  previous  movement,   the   solo 
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violin  now  comes  into  its  own.    The  violin  solo  demands  from  the 
player  the  highest  virtuosity  and  supreme  freedom  in  execution. 

VIII.  "With  the  Prelude  to  Act  II  (Intermezzo,  Dorantes  and  Dori- 
mene  —  Count  and  Marquise)  the  concert  suite  reverts  to  the  first  ver- 
sion. The  marking  of  the  Andante  as  'galante  e  grazioso'  testifies  that 
in  this  movement  we  are  far  removed  from  the  uncouth  disposition 
of  Jourdain  and  have  entered  into  the  world  of  the  two  aristocratic 
lovers  of  the  comedy.  The  wood-wind  are  the  eloquent  bearers  of  the 
tonal  colour,  and  so  secure  did  Strauss  feel  in  his  command  of  chamber- 
music  style,  that  he  did  not  alter  a  single  note  for  the  concert  hall. 

IX.  "The  final  movement  of  this  suite,  The  Dinner  (Table  Music 
and  Dance  of  the  Kitchen  Boy),  has  been  recognised  ever  since  its 
creation  as  a  masterpiece  of  Straussian  orchestration  and  spirited  musi- 
cal construction.  This  is  a  ballet  movement,  broken  by  the  most  charm- 
ing episodes.  'Moderato,  alia  marcia'  —  the  cooks  dance  into  the  room 
with  their  richly  laden  table.    The  separate  courses  are  brought  on, 
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each  with  its  musical  motive,  and  the  whole  dinner  culminates  in  an 
'Omelette  surprise.'  The  'surprise'  consists  of  a  kitchen  boy  jumping 
out  of  an  immense  dish  and  bringing  the  dinner  to  a  close  in  the  ever- 
increasing  wildness  of  a  dance.  What  makes  this  dinner  movement  so 
thoroughly  amusing  are  the  quotations  from  other  works  which  Strauss 
serves  up  to  us  with  the  various  courses:  the  'Salmon  from  the  Rhine' 
with  the  wave-music  from  Rheingold,  the  'Leg  of  Mutton  a  Vitalien' 
with  the  bleating  of  the  sheep  from  his  Don  Quixote,  a  'little  dish  of 
thrushes  and  larks'  with  the  bird-warbling  from  Rosenkavalier." 
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1933:  Alexander  Woollcott.  New  England  Life  was  in  its  99th  year. 


Were  you  born  in  1933? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music . 


Commemorating  the  100th  anni- 
versary of  the  birth  of  Brahms,  Serge 
Koussevitsky  conducted  the  Boston 
Symphony  Orchestra's  Brahms  Festi- 
val program  .  .  .  Metropolitan  Opera 
star  Lily  Pons  made  her  Paris  debut 
.  .  .  The  German  soprano  Lotte  Leh- 
mann  made  her  debut  at  the  Met  .  .  . 
Philip  Hale,  dean  of  American  music 
critics  and  programme  annotator  for 
the  Boston  Symphony  Orchestra,  re- 
tired .  .  .  Ignace  Jan  Paderewsky,  age 
73,  made  a  brilliant  American  tour .  . . 
Arnold  Schoenberg  left  Germany  and 
came  to  Boston  to  teach. 

Whatever  year  you  were  born,  you 
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ENTR'ACTE 


ERICH  LEINSDORF:    MUSICIAN  OF  THE  YEAH 
By  Milton  Esterow 

(From  Musical  America,  December,  1963) 

The  December  issue  of  Musical  America  carries  this  inscription:  "Erich  Leinsdorf, 
Conductor  of  the  Boston  Symphony  Orchestra,  is  featured  on  this  month's  cover  as 
the  choice  in  a  poll  of  the  nation's  music  critics  and  editors,  for  the  Musician  of 
the  Year." 


/"\ne  day  in  1961,  Thomas  D.  Perry,  manager  of  the  Boston  Sym- 
^^  phony,  called  Erich  Leinsdorf.  "Henry  Cabot  would  like  to  meet 
you,"  he  said.  "Could  you  have  lunch  with  us  on  Monday?"  Leinsdorf 
said  he  could.  He  was  not  sure  what  Cabot,  president  of  the  orchestra's 
board  of  trustees,  had  in  mind,  but  suspected  that  "Cabot  wanted  to 
look  me  over  for  future  reference."  Cabot,  it  developed,  was  thinking 
not  only  about  the  future  but  also  about  the  present.  After  some  casual 
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talk  about  a  number  of  things,  including  how  Cabot  played  the  clarinet, 
he  offered  Leinsdorf  one  of  music's  biggest  plums  —  the  post  of  musical 
director  of  the  Boston  Symphony. 

"Later,"  Leinsdorf  recalls,  "it  occurred  to  me  that  I  had  never 
formally  accepted.  I  sat  down  and  wrote  a  note  to  Cabot.  I  said,  'In 
general,  when  one  is  invited,  one  should  reply.  Since  you  have  invited 
me,  I  just  want  to  tell  you  "Thank  you,  I  accept."  '  " 

Leinsdorf  has  a  passion  for  thoroughness.  "I  think,"  says  a  recording- 
company  executive,  "that  he'd  rather  cut  his  throat  than  waste  time." 
A  friend  says,  "He  knows  exactly  what  he's  going  to  do,  when  and  how. 
If  his  car  is  to  call  for  him  at  7:30  at  his  house,  you  can  be  sure  that  at 
7:29  he'll  come  through  the  door.  He's  tremendously  organized,  sort 
of  a  musical  computer.   There  is  this  tremendous  self-discipline." 

The  word  "discipline"  evokes  harsh  images  in  Leinsdorf's  mind.  "I 
think  willpower  is  a  better  word  than  discipline,"  he  says.  "I  have  limit- 
less confidence  in  human  willpower. 

"You  know,  the  difference  between  the  professional  and  the  amateur 
performer  is  one  of  control  over  his  faculties.  The  amateur  is  the  per- 
son who  is  equally  gifted  but  says,  'Tonight  I  don't  feel  like  doing 
Brahms.  I  must  do  the  Schubert.'  The  professional  is  the  one  who  has 
a  commitment  to  the  public  and  must  do  the  Brahms  if  Brahms  is 
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scheduled  that  night.  I  have  a  considerable  feeling  of  responsibility  to 
the  audience." 

He  smiles  and  adds:  "I  could  be  an  absolute  bum  with  the  greatest 
of  ease.  I  flatter  myself  that  I  could  enjoy  it  more.  The  man  in  a 
world  of  competition  is  a  prisoner;  anyone  who  thinks  differently  fools 
himself.   The  freedom  of  the  bum  appeals  to  me." 

To  the  music  world,  the  picture  of  Leinsdorf  needing  a  shave  and 
wearing  tattered  clothes  is  about  as  easy  to  conjure  up  as  one  of  Jimmy 
Durante  conducting  the  Boston  Symphony  in  Beethoven's  "Eroica." 

In  the  fifty-one  years  since  his  birth  in  Vienna,  the  world  has  seen 
several  Erich  Leinsdorfs.  One  was  the  Wunderkind  who  skyrocketed 
to  the  top:  assistant  to  Toscanini  at  twenty-two,  a  New  York  debut  as 
a  conductor  at  the  Metropolitan  Opera  fourteen  days  before  his  twenty- 
sixth  birthday.  Another  was  the  Leinsdorf  of  the  1940s  and  early  '50s: 
a  roly-poly  man  with  a  reputation  in  some  circles  as  "a  bear  with  a  short 
temper."  Today  there  is  the  Leinsdorf,  short,  thin  and  meticulously 
dressed,  whose  temper  hasn't  exploded  publicly  in  years,  and  with  all 
of  Boston  —  musicians  and  the  public  —  in  love  with  him. 

What  has  caused  the  transformation? 

"When  I  worked  with  Toscanini,"  Leinsdorf  explained,  "what  he 
consciously  practiced  and  I  admired  was  this:    If  an  oboe  or  horn 
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phrases  a  solo  differently  from  your  own  conception,  it  is  better  for 
the  end  result  to  let  him  be,  so  long  as  he  is  anywhere  in  a  reasonable 
avenue  of  good  taste. 

"I  have  not  always  managed  this,  but  I  think  I  can  also  say  why. 
I  have  a  short  tolerance  for  any  but  the  best  musicians.  Since  I  have 
not  always  been  associated  with  them,  this  short  tolerance  has  some- 
times, I  guess,  made  me  impatient.  I  feel  the  most  profound  affection 
for  the  good  musician. 

"When  I  did  the  Bartok  Concerto  for  Orchestra  with  the  Rochester 
Symphony,  that  it  couldn't  be  done  as  well  as  with  the  Philadelphia 
Orchestra  got  me  into  a  mood  of  intolerance  that  was  not  entirely 
reasonable.  I  have  no  tolerance  for  the  second-rate.  In  Rome  last  year 
at  a  recording  session,  a  musician  came  up  to  me.  'Maestro,'  he  said, 
'this  year  you  are  in  such  good  humor.'  I  replied,  'Yes,  I  have  a  good 
orchestra.'  " 
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Leinsdorf  paused  and  went  on.  "What  had  been  lacking,  and  it  was 
not  entirely  my  fault  —  it  was  partly  through  the  political  constellation 
of  the  world  —  was  the  normal  minor-league  experience.  It's  a  large 
order  when  you  start  at  twenty-two,  Toscanini's  only  assistant.  At 
twenty-six,  you're  conducting  at  the  Met.  Obviously,  there  was  a 
human  lag.  Everything  is  subject  to  change.  What  caught  up  with  me 
was  a  complete  realization  that  a  technocrat  is  not  what  the  world 
wants.  It  wants  a  rounded  man.  I  might  also  suggest  that  I'm  not  the 
only  one  whose  association  with  Toscanini  led  him  astray." 

Leinsdorf  credits  Rudolf  Bing  with  having  played  an  important  role 
in  the  transformation.  "He's  exceedingly  concerned  for  his  personnel. 
The  whole  picture  of  a  cruel  lion  tamer  is  something  in  which  he  has 
to  indulge  five  or  ten  per  cent  of  the  time.  He  feels  an  intense  loyalty 
and  responsibility  to  the  people  he  works  with.  Yet  I've  seen  how  this 
man,  with  a  few  strokes,  got  his  name  in  the  news  with  a  totally  different 
slant,  as  if  seen  through  a  false  lens.  I  realized  that  this  could  happen 
to  anybody.  What  I'm  saying  is  that  I  became  aware  that  one  may 
project  oneself  so  that  other  people  see  one  differently  from  how  one 
sees  oneself.  I  have  in  the  last  five  years  learned  more  about  what  com- 
municates to  the  outside  world. 

"My  main  problem  was  the  lack  of  minor-league  seasoning  and  the 
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Poor  old  Nikita.  Poor  old  Fidel.  Nettles  in 
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And  if  it's  true  that  there  isn't  enough 
wheat  in  Russia  for  vodka,  the  hostility  factor  could 
double  by  New  Year's  Eve.  A  sobering  thought  which 
led  us,  not  unexpectedly,  to  make  a  schnapps  decision. 
We  decided  to  buy  a  zillion  shortwave  radios  so  all  our 
friends  could  eavesdrop  behind  the  Iron  Curtain  on  Dec. 
25  or  sooner. 
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creates  a  vacuum  in  competitive  shops  ("Business  cannot  be  transacted  in  a  vacuum." 
—  Einstein,  Theory  of  How  to  Beat  Off  Fair  Competition).  Our  wishes  were  granted. 


Now  that  we've  got  the  shortwave  radios,  we  —  ahem  —  want  you!  Our  pitch  is 
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stock  in  all  23  Radio  Shack  stores.  This  year  give  an  important  gift:  the  sound  of 
music  and  words  from  everywhere. 


By  the  way,  the  $29.95  will  just  about  bring  your  contribution  up  to  our  original 
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lack  of  a  person  whose  advice  I  could  trust.  I  don't  think  people  can 
exist  without  advice.  I  believed  that  if  one  had  ability  it  was  the 
beginning  and  the  end  of  the  story.  One  must  have  more  than  ability. 
You  can  pound  the  hell  out  of  a  piano.  But  the  conductor's  instrument 
is  the  human  being.  The  number  one  thing  when  you  work  as  a  con- 
ductor is  your  ability  with  humans  on  a  thousand  different  levels.  Over 
the  years,  this  gradually  dawned  on  me." 

Of  Leinsdorf  before  Boston,  a  friend  says:  "Erich  was  getting 
nowhere  fast.  He  was  getting  lots  of  exposure,  but  he  was  like  a  lot 
of  conductors  who  haven't  made  it.  They  put  on  a  big  show,  make 
themselves  more  important  than  they  are.  But  all  this  irritation  with 
life  is  a  thing  of  the  past." 

At  rehearsals,  a  musician  says,  there  is  the  iron  hand  in  the  velvet 
glove,  but  the  velvet  is  very  thick.  "The  Boston  Symphony  hasn't 
worked  so  hard  since  the  Koussevitzky  days." 

"He's  amazing  in  sizing  up  a  situation,"  says  one  Boston  observer. 
"You  must  be  honest  with  him.  If  you  try  to  wiggle,  he  zooms  in  on 
you.  If  you  level  with  him,  anything  is  all  right.  He  will  forgive  you 
if  you  say  'I  don't  know,'  but  if  you're  not  honest,  well,  then  his  eyes 
get  steely.  The  musicians  admire  and  respect  him.  I  don't  think  there 
is  the  same  emotional  relationship  that  they  had  with  Munch.   Munch 
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was  very  warm,  but  with  Leinsdorf  there's  a  certain  formality.  At  the 
Berkshire  Music  Festival,  Leinsdorf  would  wander  into  a  class  unan- 
nounced. The  kids  used  to  say,  'Don't  relax.  Big  Daddy  is  watching 
you. 

Leinsdorf  was  born  on  February  4,  1912.  His  father  died  when 
Erich  was  three.  "I  was  started  in  music  by  my  mother,"  Leinsdorf 
said.  "Her  plan  was  to  get  me  —  through  the  help  of  one  of  her  uncles, 
who  was  an  editor  —  into  the  newspaper  business.  I  started  playing  the 
piano  when  I  was  five.  Up  to  my  fifteenth  year,  I  was  in  doubt  what  I 
was  going  to  be.  I  was  interested  in  soccer.  I  played  left  fullback,  and 
when  I  was  tired  of  running  I  was  the  goalie.  I  had  a  very  good  kick 
with  my  left  foot. 

"By  the  age  of  eighteen,  I  knew  1  was  going  to  be  a  performer.  1 
didn't  know  in  what  capacity.  At  that  age  you  can't  make  up  your 
mind.  I  tell  the  kids  at  Tanglewood  that  the  casting  is  done  a  little  bit 
by  forces  outside  ourselves. 

"I  studied  orchestral  conducting  in  Vienna  and  tried  to  land  any 
kind  of  position.  Austria  was  in  a  depression,  and  the  shadows  across 
the  border  were  large."  In  1933,  he  hiked  one  hundred  and  fifty  miles 
to  Salzburg,  where  he  got  a  job  as  Bruno  Walter's  assistant  in  prepar- 
ing operas  for  the  festival. 

In  1934,  Toscanini  was  in  Vienna  to  conduct  the  Vienna  Philhar- 
monic. "I  was  sitting  and  listening  to  one  of  the  rehearsals,"  Leinsdorf 
said.  "One  of  the  officials  of  the  orchestra  came  into  the  hall  and  said 
they  couldn't  find  anyone  to  play  Kodaly's  Tsalmus  Hungaricus'  on 
the  piano  for  the  old  man.  I  told  him  I  could.  Toscanini  liked  the 
way  I  played  it." 
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"Although  but  twenty-six  years  old,  the  new  director  led  his  forces  with 
a  sure  hand  and  in  general  made  a  favorable  impression.  If  there  was 
nothing  startling  about  his  work,  it  evidenced  solid  musicianship  and 
was  ripe  with  exceptional  promise." 

Some  months  later,  the  Met  was  ripe  with  complaints.  The  Wag- 
nerian wing,  led  by  Lauritz  Melchior  and  Kirsten  Flagstad,  felt  that 
Leinsdorf  was  not  yet  ready  to  conduct  at  the  Met. 

"To  my  fairly  accurate  memory,  there  was  never  an  overt  fight 
between  us,"  said  Leinsdorf.  "There  was  a  disapproval  of  my  musical 
ways.  Bodanzky  had  got  them  used  to  a  style  —  to  get  through  as  fast 
and  easily  as  they  could.  He  speeded  up  Wagner's  tempos  till  it  wasn't 
even  funny.  Lauritz  told  me,  'You  know,  you  may  be  right  with  your 
tempos,  but  nobody  can  sing  these  operas  three  times  a  week  your 
way.'  " 

Leinsdorf  was  at  the  Met  until  1943.    He  left  to  become  conductor 
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of  the  Cleveland  Orchestra.  A  few  months  later,  he  was  inducted  into 
the  army.  He  was  honorably  discharged  eighteen  months  later.  From 
1947  to  1955,  he  was  conductor  of  the  Rochester  Philharmonic.  Then 
there  was  a  season  as  director  of  the  New  York  City  Opera.  He  went 
back  to  the  Met  as  guest  conductor  and  was  there  until  the  call  came 
from  Boston. 

Leinsdorf  lives  in  Brookline,  Massachusetts,  with  his  wife,  Anne, 
whom  he  married  in  1939.  They  have  five  children:  David,  twenty- 
one;  Gregor,  nineteen;  Joshua,  eighteen;  Hester,  fifteen;  and  Jennifer, 
eleven. 

At  one  time,  Leinsdorf  played  bridge  not  infrequently.  Now,  he  says, 
he  finds  all  games,  after  the  first  few  minutes,  exceeding  boring.  He 
reads  a  great  deal  about  politics,  government  and  European  history. 
"My  greatest  relaxation  is  moving  mentally  in  totally  different  direc- 
tions, meeting  people  on  a  totally  different  track  —  for  example,  Cam- 
bridge or  M.I.T.  people." 

A  Leinsdorf  admirer  says,  "For  the  first  time  in  his  career,  Erich 
is  in  the  right  job  at  the  right  time." 

Leinsdorf  replies:  "If  this  is  true,  one  has  to  believe  in  certain  con- 
stellations." He  adds:  "I  remember  my  first  rehearsal,  as  guest  con- 
ductor, in  Boston.  It  was  January  31,  1961,  a  Tuesday.  From  my  first 
second  on  that  stage,  I  was  at  home." 
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AN  ENGLISH  VIEW  OF  MAHLER 
By  Desmond  Shawe-Taylor 

London  Sunday  Times,  March  22,  1959 


The  performance  of  several  works  of  Mahler  moved  the  critic  of  the  "Times"  to 
comment  upon  Mahler's  standing  with  the  English  public.  He  wrote  of  these  per- 
formances: "The  enthusiasm  they  have  evoked  suggests  that  the  wind  of  public 
opinion  has  veered  decisively  in  the  composer's  favour." 

The  concentration  within  eight  days  of  three  large-scale  Mahler  per- 
formances (the  Second  Symphony  in  Manchester,  the  Fifth  and  the 

Eighth  in  London)  cannot  have  been  wholly  fortuitous,  since  all  three 
events  were  broadcast  and  the  two  last  were  organised  by  the  B.B.C. 

The  three  conceits  amounted  to  a  small   Mahler  Festival;   and   the 

enthusiasm  they  have  evoked  suggests  that  the  wind  of  public  opinion 

has  veered  decisively  in  the  composer's  favour. 

Skilful  advocacy  has  helped  to  bring  about  this  change;  more  effective 

still  has  been  the  wide  diffusion  of  Mahler's  music  in  the  shape  of  LP 

records.    Its  sound,  once  strange,  has  become  familiar  to  the  ears  of 

every  reasonably  adventurous  listener;  and  its  endless  fascination  has 

been  found  to  outweigh  its  faults  and  to  excuse  its  prolixity.   We  have 
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come  a  long  way  since  the  days  when  the  occasional  performance  of  a 
Mahler  symphony  would  produce  the  standard  English  growl  that  this 
was  merely  a  new-fangled  kind  of  Kapellmeister-music:  a  tissue  of 
reminiscences  lodged  in  the  retentive  brain  of  a  highly-strung  conductor 
who  never  —  so  we  were  solemnly  informed  —  "succeeded  in  forging  an 
individual  style  of  his  own." 

Now  that  the  fingerprints  of  Mahler's  style  stare  at  us  from  every 
page  of  his  scores,  such  a  verdict  seems  frankly  incredible:  the  flavour 
of  his  music  is  not  only  unmistakable,  but  so  personal  and  so  pungent 
that  it  repels  certain  listeners  as  powerfully  as  it  attracts  others.  He  is 
one  of  those  composers  —  Berlioz  is  another  —  who  bring  out  the  latent 
partisan  in  the  normally  mild  music-lover;  those  who  enrol  under  the 
flag  incline  to  adopt  an  uncritical  attitude  towards  their  hero,  and  even 
to  judge  other  men's  music  in  the  light  of  what  they  take  to  be  the 
Mahlerian  gospel. 

Strauss,  for  example,  who  was  in  some  respects  Mahler's  antithesis, 
usually  excites  the  scorn  of  the  extreme  Mahler  faction  (although 
Mahler  himself  had  a  considerable  respect  for  his  brilliant  contem- 
porary); and  even  so  level-headed  a  musician  as  Mr.  Donald  Mitchell, 
Mahler's  latest  and  excellent  biographer,  confesses  in  an  interesting 
footnote  that  "some  of  us  have  found  our  way  back  to  Wagner  through 
Mahler."    Since  Wagner,  on  any  long  view  of  musical  history,   is  a 
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figure  of  immensely  greater  consequence  than  Mahler,  such  an  admis- 
sion is  significant. 

What  is  it  in  this  composer  that  has  meant  so  much  to  successive 
generations  of  musicians,  and  increasingly  appeals  to  the  wider  public 
of  today?  It  is  largely,  no  doubt,  the  fact  that  both  technically  and 
emotionally  his  music  is  forward-looking.  The  longer-living  Strauss 
represents  the  end  of  an  epoch,  whereas  Mahler,  for  all  his  character- 
istic nostalgia,  is  an  ambiguous  figure  with  a  foot  in  both  camps;  as 
Alfred  Einstein  acutely  remarked,  he  "stands  on  the  frontier  between 
the  old  and  the  new  worlds;  he  displays  in  tragic  intensity  the  dualism 
of  his  time,  the  exaggerated  sentimentality  of  the  romantic  and  its  first 
repudiation." 

The  texture  of  Mahler's  music  strikes  more  sympathetically  on 
modern  ears  than  that  of  such  contemporaries  as  Strauss  and  Reger. 
Most  German  composers  have  polyphony  in  their  bones,  and  feel  an 
irresistible  temptation  to  fill  out  the  blank  lines  of  a  score  with  well- 
written  subsidiary  parts;  but  Mahler's  polyphony,  a  constant  and  sali- 
ent feature  of  his  style,  possesses  a  peculiar  linear  interest  and  vitality. 

Again,  Mahler  shows  even  in  his  largest  scores  a  love  of  clean, 
undoubled  instrumental  tone,  and  a  preference  for  a  chamber-music 
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transparency  of  texture  such  as  are  hardly  to  be  found  elsewhere  in  the 
music  of  his  age.  These  qualities,  together  with  his  taste  for  "perpetual 
variation"  as  opposed  to  sequential  development,  make  him  the  spir- 
itual father  of  the  Schonberg  circle,  and  thereby  the  spiritual  grand- 
father of  the  twelve-note  composer  of  today. 

It  is  in  his  emotional  orientation,  however,  that  Mahler  comes  closest 
to  our  time.  Many  people  now  take  the  unhistorical  view  that  an  artist 
who,  like  Strauss,  is  on  good  terms  with  the  world  must  necessarily  be 
shallow  and  complacent;  the  fact  that  Mahler  was  at  odds  with  his 
surroundings  and  with  existence  itself  is  therefore  held  to  his  credit. 
We  are  impressed  by  the  very  features  in  his  music  which  disconcerted 
his  contemporaries:  by  its  sheer  contradictoriness,  its  wTild  veering  from 
the  accents  of  tragic  despair  to  naive  rustic  strains  or  cafe  waltzes  full 
of  Schmalz,  or  to  military  marches  which  suddenly  turn  into  a  funeral 
cortege. 

His  nine  long  symphonies  are  successive  chapters  of  spiritual  auto- 
biography which  attempt  to  enfold  all  experience  in  a  vast  embrace; 
and  his  more  ardent  admirers  not  only  accept  their  diversity  of  content, 
but  find  it  more  "honest"  than  the  classical  exclusion  and  restraint  of 
such  a  composer  as  Brahms. 

More  than  once,  when  listening  to  one  of  Mahler's  anguished  out- 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 
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bursts,  followed  suddenly  by  a  passage  of  wry  parody,  then  by  a  teas- 
ingly  ironical  tenderness  and  sentimentality,  I  have  found  myself 
thinking  of  something  very  different,  yet  alike  —  of  Jimmy  Porter's 
tirades,  sardonic  jests  and  deep  self-pity  in  Mr.  Osborne's  famous  play. 
It  would  be  absurd,  of  course,  to  draw  any  parallel  between  the  imag- 
inative worlds  of  Mahler  and  Mr.  Osborne;  but  I  think  that  the  latter's 
play  and  its  widespread  recognition  as  a  document  of  our  time  may 
help  to  explain  why  Mahler,  the  centenary  of  whose  birth  falls  next 
year,  often  seems  to  speak  to  us  with  the  voice  of  a  contemporary. 
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.SYMPHONY  NO.  5,  IN  C-SHARP  MINOR 
By  Gustav  Mahler 

Bom  in  Kalischt  in  Bohemia,  July  7,  i860;  died  in  Vienna,  May  18.  191 1 


Mahler  completed  his  Fifth  Symphony  in  1902.  It  was  first  performed  at  a 
Giirzenicht  concert  in  Cologne,  October  18,  1904,  under  his  own  direction.  The  first 
performance  in  the  United  States  was  by  the  Cincinnati  Orchestra  under  Frank  von 
der  Stucken,  March  25,  1905.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  February  2,  1906.  Wilhelm  Gericke,  who  conducted,  gave  the 
work  its  first  New  York  hearing  on  February  15,  and  repeated  it  in  Boston  on  Febru- 
ary 23.  The  Symphony  was  performed  here  under  Dr.  Muck's  direction  April  18, 
1913,  November  21,  1913,  and  February  27,  1914-  Dr.  Koussevitzky  revived  it  October 
22,  1937,  repeated  it  March  4  of  the  same  season,  and  March  1,  1940.  Richard  Burgin 
conducted  it  on  November  19,  1948  and  March  29,  1951. 

The  Symphony  is  scored  for  4  flutes  and  piccolo,  3  oboes  and  English  horn,  3  clari- 
nets and  bass  clarinet,  3  bassoons  and  contra-bassoon,  6  horns,  4  trumpets,  3  trom- 
bones and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals,  triangle,  glockenspiel, 
tam-tam,  harp  and  strings. 

It  was  published  in  1904. 

he  first  movement  ("in  a  strong,  measured  step  —  like  a   proces- 
sion") sets  its  character  at  once  with  a  trumpet  fanfare  in  a  triplet- 
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to-first-beat  rhythm.  The  "measured  step,"  emphasized  by  a  striding 
bass,  persists  through  the  whole  movement.  The  sense  of  solemnity  is 
never  quite  lost,  and  the  heavy  initial  beat  is  only  occasionally  modified 
as  the  violins  dominate  in  lyrical  episodes  or  hold  the  center  of  interest 
in  a  quicker  section  in  passages  "anguished"  and  "wild."  The  chords 
of  a  chorale  are  introduced  before  the  close. 

The  second  movement  opens  "stormily,"  but  the  storminess,  how- 
ever dramatic,  is  not  the  prevailing  mood,  which  is  soaringly  melodic. 
The  predominant  theme  is  derived  from  the  first  movement;  it  is  first 
heard  from  the  cellos.  The  tempo  is  that  of  the  Funeral  March,  but 
the  heaviness  is  gone.  The  accompanying  figures  are  no  longer  triplets  — 
they  support  rather  than  overbear  the  dominating  refrain. 

In  the  Scherzo,  all  tragic  implications  have  vanished,  as  if  what  has 
preceded  was  the  composer's  obsession  with  nothing  more  personal 
than  the  allurement  of  a  solemn  rhythm.  The  second  is  a  long  waltz 
movement,  or  rather  an  assortment  of  waltzes  developed  in  repetition. 
The  sections  are  introduced,  or  connected,  by  soft  and  nostalgic  pas- 
sages for  the  horns  or  the  trumpets.  The  first  waltz  is  brilliant;  a  second 
is  gentler  (^'ruhiger")  and  lighter  with  pizzicato  accompaniment; 
another  is  slow  and  langorous.  Often  the  composer  turns  his  wit  of 
counterpoint  to  the  enrichment  of  texture  or  to  melodic  interweaving. 
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The  Adagietto  is  a  song  movement  for  the  string  orchestra,  the  first 
violins  carrying  the  burden  of  melody.  They  are  eloquently  supported 
and  (except  in  the  middle  section)  accompanied  by  harp  arpeggios. 

The  Rondo-Finale  is  a  fully  developed  movement  brimming  with 
invention.  The  rondo  theme,  first  stated  by  the  full  wind  choirs,  is 
wholly  gay,  as  indeed  is  the  whole  movement  to  follow.  By  contrast 
the  strings  set  forth  a  bright  fugato.  The  rondo  theme  returns  always 
in  new  guise,  and  engenders  new  episodes.  There  are  references  to  the 
early  chorale  and  the  Adagietto.   The  close  is  in  an  exultant  D  major. 

•    • 

Gustav  Mahler  composed  his  Fourth  Symphony  at  Maiernigg  on  the 
Worthersee  in  the  summer  of  1900.  During  the  two  summers  following, 
at  his  little  cottage  in  this  idyllic  spot  of  Carinthia  which  has  inspired 
great  music  at  other  times,  he  worked  upon  his  Fifth  Symphony  and 
likewise  set  five  songs  from  Ruckert,  and  two  of  the  "Kindertoten- 
lieder."  The  Fifth  Symphony  was  completed  in  the  summer  of  1902. 
It  was  in  March  of  that  year  that  he  married  Alma  Maria  Schindler. 

The  Fifth  Symphony,  in  Mahler's  own  words,  marked  a  new  depar- 
ture in  his  life  as  an  artist.  Experienced  as  he  was  in  the  technical 
handling  of  an  orchestra  through  his  conducting  and  through  the 
magnificent  scores  he  had  already  written,  the  Fifth  seemed  to  require 
a  reconstitution  of  his  instrumental  forces.  He  was  not  satisfied  with 
it,  and  several  times  revised  the  orchestration  (the  first  revision  is  used 
in  this  performance). 

The  Mahler  enthusiasts  may  well  have  looked  for  an  elucidation  of 
the  Fifth  Symphony  when  it  appeared.    The   introductory   "funeral 
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march"  had  a  character  and  suggestion  obviously  far  different  from 
any  personal  mourning;  the  scherzo,  with  its  wild  abandon  and  the 
affecting  adagietto,  seemed  to  have  a  very  different  motivation. 

Bruno  Walter,  than  whom  no  one  has  had  a  more  intimate  compre- 
hension of  Mahler  the  artist,  warns  us  quite  specifically  in  his  personal 
and  revealing  monograph  on  Gustav  Mahler*  against  looking  for  any 
program  in  the  Fifth  Symphony  or  the  two  that  follow.  He  finds  each 
of  these  more  than  anything  else  "a  further  intensification  of  the  sym- 
phonic idea."  The  first  four  symphonies  had  each  had  their  text  or 
their  pictorial  images.  Taking  up  the  Fifth,  Mahler  showed  a  marked 
change  in  the  course  of  his  musical  thinking.  "He  has  had  enough  now 
of  struggling  with  weapons  of  music  for  a  philosophy  of  life.   Feeling 

strong  and  equal  to  life,  he  is  now  aiming  to  write  music  as  a  musician. 
"Thus  the  Fifth  Symphony  is  born,  a  work  of  strength  and  sound 

self-reliance,  its  face  turned  squarely  towards  life,  and  its  basic  mood 
one  of  optimism.  A  mighty  funeral  march,  followed  by  a  violently  agi- 
tated first  movement,  a  scherzo  of  considerable  dimensions,  an  adagietto, 
and  a  rondo-fugue,  form  the  movements.  Nothing  in  any  of  my  conver- 
sations with  Mahler  and  not  a  single  note  point  to  the  influence  of  extra 
musical  thoughts  or  emotions  upon  the  composition  of  the  Fifth.  It  is 
music,  passionate,  wild,  pathetic,  buoyant,  solemn,  tender,  full  of  all 

*  Kegan  Paul,  Trench,  Trubner  &  Co.  Ltd.,  London,  1937. 
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the  sentiments  of  which  the  human  heart  is  capable,  but  still  'only' 
music,  and  no  metaphysical  questioning,  not  even  from  very  far  off, 
interferes  with  its  purely  musical  course.  On  the  other  hand,  the 
musician  was  all  the  more  diligently  striving  to  increase  his  symphonic 
ability  and  to  create  a  new  and  higher  type." 

When  this  symphony  was  performed  in  Berlin  and  in  Dresden  in 
1905,  there  were  the  usual  expectations  of  enlightenment  from  the  com- 
poser, but  the  composer  had  become  more  wary  than  ever  of  verbal 
explanations.  No  analyses  or  descriptions  of  any  sort  were  to  be  found 
in  the  printed  programs.  The  composer  did  not  remain  adamant  on 
this  point.  Analyses  of  the  Fifth  Symphony,  and  elaborate  ones, 
appeared  in  print  before  and  after  1905  — without  recorded  protest 
from  Mahler.  On  composing  his  First  Symphony  (and  also  his  Third) 
he  had  hoped  to  assist  the  public  mind  in  following  the  paths  of  his 
free-reined  imagination  by  allowing  titles  to  the  movements  which  were 
printed  at  early  performances.  When  he  found,  as  other  composers 
have,  that  such  signposts  usually  divert  well-intentioned  but  literal 
souls  into  verbal  thickets  where  the  music  itself  is  all  but  lost  from  sight, 
he  withdrew  these  titles.  If  the  listening  world  could  have  found  a 
liberation  of  the  imagination  in  the  writings  of  E.  T.  A.  Hoffmann,  as 
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Mahler  did  in  composing  his  First  Symphony,  they  would  have  grasped 
at  once  the  roaming,  fancy-free  spirit  of  those  works.  Did  not  Hoff- 
mann himself  say,  through  the  mouth  of  his  Kreisler:  "Music  opens  for 
man  an  unknown  continent,  a  world  that  has  nothing  in  common  with 
the  exterior  world  of  sense  that  surrounds  it,  and  in  which  he  leaves 
behind  all  determinate  feelings  in  order  that  he  may  give  himself  up 
to  indescribable  yearning"? 

There  had  been  the  same  difficulty  with  the  philosophic,  the  sym- 
bolic implications  of  the  Second  Symphony  or  the  Fifth.  A  truly 
sympathetic  understanding  of  the  Second  must  derive  from  the  music 
as  a  personal  expression  of  Mahler,  rather  than  from  the  bald  refer- 
ences of  the  sung  text  to  "death"  and  "resurrection."  Bruno  Walter 
wrote:  "If  we  understand  the  titles  Mahler  gave  his  works  in  the  mysti- 
cal and  only  possible  sense,  we  must  not  expect  any  explanation  of  the 
music  by  means  of  them;  but  we  may  hope  that  the  music  itself  will 
throw  the  most  penetrating  light  upon  the  sphere  of  emotion  which 
the  titles  suggest.  Let  us  be  prudent  enough  to  free  these  titles  from  an 
exact  meaning,  and  remember  that  in  the  kingdom  of  beauty  nothing 
is  to  be  found  except  'Gestaltung,  Umgestaltung,  des  ewigen  Sinnes 
ewige  Unterhaltung'  (Formation,  Transformation,  the  Eternal  Mind's 
Eternal  Recreation).  Should  we  attach  to  those  programmatical  schemes 
fixed  names,  the  'transformation'  would  prove  us  wrong  in  the  next 
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minute.  We  must  not  think  of  that  'which  the  flowers  of  the  meadow 
tell'  [Third  Symphony],  but  of  everything  that  touches  our  hearts  with 
gentlest  beauty  and  tenderest  charm." 

Not  only  did  the  general  public  fail  to  achieve  this  enlightened 
approach  —  the  annotators  and  guides  (sometimes  self-appointed)  did 
not  always  achieve  it.  At  the  time  the  Fifth  Symphony  was  being  per- 
formed without  verbal  aid  to  the  inquisitive  listener,  Mahler  made  a 
speech  on  the  subject  of  explanations,  which  was  reported  by  Ludwig 
Scheidermair.  It  followed  a  performance  of  the  Second  Symphony  by 
the  Hugh  Wolf  Society  in  Munich.  "After  the  concert  there  was  a 
supper,  and  in  the  course  of  the  conversation,  someone  mentioned  pro- 
gram-books. Then  was  it  as  though  lightning  flashed  in  a  joyous  sunny 
landscape.  Mahler's  eyes  were  more  brilliant  than  ever,  his  forehead 
wrinkled.  He  sprang  in  excitement  from  the  table  and  exclaimed  in 
passionate  tones,  'Away  with  program-books,  which  spread  false  ideas! 
The  audience  should  be  left  to  its  own  thoughts  over  the  work  that  is 
performed;  it  should  not  be  forced  to  read  during  the  performance;  it 
should  not  be  prejudiced  in  any  manner.  If  a  composer  by  his  music 
forces  on  his  hearers  the  sensations  which  streamed  through  his  mind, 
then  he  reaches  his  goal.  The  speech  of  tones  has  then  approached  the 
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language  of  words,  but  it  is  far  more  capable  of  expression  and  declara- 
tion.' And  Mahler  raised  his  glass  and  emptied  it  with  'Pereat  den 
Programmen!'  " 

Mahler  knew  well  the  difficulty  of  "forcing  on  his  hearers  the  sensa- 
tions which  streamed  through  his  mind"  —  no  less  well  than  the  futility 
of  printed  descriptions.  Fortunate  is  Mahler's  type  of  artist  if  he  can 
be  spared  the  disappointments  of  the  high-aiming  conductor  in  relation 
to  his  audiences.  Mahler,  constantly  upon  the  conductor's  platform, 
was  painfully  aware  of  the  distance  between  his  musical  visions  and 
the  capacity,  the  inclinations,  the  receptivity  of  those  who  listened  in 
concert  halls.  He  at  first  thought  that  his  symphonies  could  be 
explained  and  adequately  comprehended,  and  wrote  to  Arthur  Seidl  in 
1897  °f  tne  "program  as  a  final,  ideal  elucidation."  It  was  not  long 
before  he  had  to  reverse  this  statement  and  come  to  the  realization  that 
a  program  was  more  likely  to  widen  a  gap,  which  in  any  case  could 
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never  be  bridged.  He  was  sometimes  heaped  with  applause  when  he 
performed  his  symphonies,  but  the  enthusiasm  was  probably  directed 
toward  the  conductor  himself,  the  little  man  with  the  burning  zeal  who 
got  such  fine  results  from  the  forces  he  directed,  rather  than  toward  his 
monstrous  and  perplexing  scores.  The  arduous  seasons  of  conducting 
opera  and  concert  absorbed  the  best  hours  and  energies  of  the  creative 
artist  —  they  did  not  quite  deprive  him  of  that  peaceful  abstraction,  that 
unconcern  with  a  sluggish  world  which  is  the  first  requisite  of  the 
dreamer  and  visionary,  weaving  his  patterns  for  his  own  inner  satis- 
faction. 

Philip  Hale,  preparing  notes  for  a  performance  of  this  symphony  in 
1906,  wrote:  "Let  us  respect  the  wishes  of  Mr.  Mahler,"  and  refrained 
from  quoting  any  analysis  or  description  of  it.  Lawrence  Gilman,  in  his 
notes  for  the  Philharmonic  Symphony  Society  of  New  York,  concurred 
with  Mr.  Hale  and  likewise  allowed  the  Fifth  Symphony  to  be  "listened 
to  without  benefit  of  the  annotative  clergy."  It  would  seem  unnecessary 
to  prolong  the  abstention  indefinitely,  and  to  withhold  descriptions 
which  have  for  many  years  stood  in  print  for  any  to  read.  Individuals 
have  their  preferred  points  of  approach.  One  among  the  tourists  on 
the  rim  of  the  Grand  Canyon  in  Arizona  will  seek  a  guide  to  point  out 
to  him  some  rock  which  looks  like  an  animal,  or  the  face  of  an  old  man. 
Another  finds  in  the  scene  a  rare  opportunity  to  study  the  processes  of 
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erosion.  Still  another  is  content  to  gaze  at  a  vast  and  unexampled  spec- 
tacle f  nature,  bothering  neither  with  the  guide  nor  the  scientist.  As 
for  the  first  two  tourists,  there  would  be  little  use  in  depriving  them  of 
their  lesser  satisfactions  —  the  one  of  his  freakish  resemblances,  the  other 
of  his  rather  chilling  computations.  Neither  would  become  by  this  a 
more  likely  recruit  for  the  grander  mood. 

Paul  Stefan,  in  his  "Gustav  Mahler  —  A  Study  of  His  Personality  and 
Work,"  gives  a  description  of  this  symphony,  warning  his  reader  in 
advance  that  the  interpretation  is  his  own,  and  that  the  work  has  not 
the  slightest  trace  of  a  program.  He  takes  the  opening  words  of  one  of 
the  lyrics  as  indicative  of  Mahler's  changed  point  of  view  when  the  out- 
lines of  the  Fifth  Symphony  took  shape  in  his  mind: 

"  'Ich  bin  der  Welt  abhanden  gekommen'  (I  am  lost  to  the  world), 
that  is,  not  the  cosmos,  from  which  music  can  never  escape,  but  the 
world  in  the  sense  of  the  Christian,  the  philosopher  —  worldliness.  The 
world  has  lost  the  artist  Mahler,  whom  she  had  never  possessed;  the 
'composer'  who  turned  into  music  his  perception  of  earthly  and 
heavenly  life  has  become  a  'tone-poet';  as  though,  moving  in  lofty 
spheres,  he  has  now  mastered  his  own  musical  language,  penetrating 
into  it  more  intensely,  spiritualising  it,  so  that  he  now  no  longer  needs 
human  language.  The  soul  of  him  is  the  same,  only  he  struggles  now 
with  other  spirits,  fixes  his  gaze  upon  a  new  sun;  other  abysses  open 
before  him,  he  salutes  the  colder  serenity  of  other  planets.  It  is  like  a 
reincarnation  upon  some  other  plane  of  all-embracing  life,  where  only 
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the  most  charitable,  the  most  chaste,  and  —  the  most  sorely  wounded, 
can  be  born  again. 

"In  this  rebirth,  the  spirit  clings  ever  closer  to  the  —  humanly  speak- 
ing —  eternal  form  of  symphonic  art.  The  resemblances  between  these 
symphonies  and  some  of  the  later  lyrics,  as  in  the  Fifth,  merely  recall 
a  subject  of  similar  mood;  on  this  plane  they  never  become  thematic. 
The  struggle  is  thrice  renewed.  Then  the  deepest  depths  are  stirred 
and  a  terrible  flame  lays  hold  of  the  artist's  whole  existence,  his  past 
and  his  future.  No  gateway  can  withstand  the  searching  glow  of  this 
desire." 

[copyrighted] 
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FEBRUARY  3 
CHARLES  MUNCH,  Guest  Conductor 

(CHORUS  AND  SOLOISTS) 

MARCH  9 
LEOPOLD  STOKOWSKI,  Guest  Conductor 

APRIL  6 
ERICH  LEINSDORF,  Conductor 


BALDWIN  PIANO 
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Ticket  Resale  Plan 
for  Subscribers  and  Friends 

Friends  of  the  Boston  Symphony  Orchestra  may  now 
request  extra  tickets  for  the  Orchestra's  Symphony  Hall 
concerts.  Because  all  of  the  Boston  Symphony  Orches- 
tra concerts  are  sold  out  by  subscription,  the  only  tickets 
available  for  this  new  service  are  those  returned  for 
resale  by  subscribers  unable  to  attend;  this,  of  course,  is 
an  unpredictable  quantity  and  subscribers  who  do  plan 
to  release  their  tickets  for  a  specific  concert  are  urged  to 
do  so  as  soon  as  convenient  so  that  a  realistic  number  of 
reservations  may  be  accepted.  A  subscriber  need  only 
call  Symphony  Hall,  CO  6-1492,  and  give  name  and 
location  to  the  switchboard  operator. 

To  request  extra  tickets,  a  Friend  may  telephone  Sym- 
phony Hall;  reservations  will  be  filled  in  order  of  request 
as  turned-in  tickets  become  available.  The  extra  tickets 
may  be  purchased  and  picked  up  from  the  Symphony 
Hall  Box  Office  on  the  day  of  the  concert.  Tickets  not 
so  claimed  a  half-hour  before  the  concert  time  will  be 
released  and  sold  to  the  general  public. 

Proceeds  from  these  resold  tickets  will  go  to  the 
Friends  to  help  defray  Orchestra  costs.  Subscribers  who 
release  their  tickets  for  resale  will  continue  to  receive 
written  acknowledgment  for  income  tax  purposes. 
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SEE  WALT  DISNEY'S  "WONDERFUL  WORLD  OF  COLOR,"  SUNDAYS,  NBC-TV  NETWORK 


It's  concert  time  every  night 


Let's  be  candid.  There  is  much  to  be 
said  for  the  live  performance — for  the 
visual  sweeps  of  the  string  section,  the 
poise  and  precision  of  the  tympanists. 

But  for  your  "at  home"  pleasure,  we 
offer  you  the  next  best  thing — the  very 
next  best  thing!  RCA  Victor  New 
Vista  Stereo  Sound.  Eight  speakers 
(two  15-inchers  among  them).  Output 
of  100  watts  (60  watts  EIA  standard). 
Custom  12-tube  FM-AM  and  FM 
Stereo  radio.  Indisputably,  the  Mark  I 
Credenza  is  an  acoustical,  triumph,  a 
flawless  example  of  the  cabinetmaker's 


art.  All  that  remains  is  to  hear  it. 

Before  you  buy  any  phonograph, 
compare  RCA  Victor's  experience  in 
sound  reproduction — dating  back  to 
the  earliest  days  of  the  famous 
"Victrola"®  phonograph.  Today,  more 
people  own  RCA  Victor  phonographs 
than  any  other  kind.  One 
hearing  will  tell  you  why.  Plan 
to  hear  it  soon!  -hbi 


The  Most  Trusted  Name  in  Sound* 

Tmk(s)<S> 


MUSICAL     INSTRUCTION 

GERTRUDE  R.   NISSENBAUM 

VIOLIN 

340      TAPPAN       STREET 

Tel. 

LONGWOOD    6-8348                                           BROOKLINE    46,    MASSACHUSETTS 

Telephone: 
KEnmore  6-4062 


EDNA    NITKIN,    m.mus. 

PIANOFORTE 
Soloist        Accompanist        Teacher 

Studio  No.  36 


88  Exeter  Street 
Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO       taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     • 

Voice  Training     •     Coaching 

Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 

New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.                                  Call  DE  2-9047 

RUTH  SHAPIRO 

PIANIST     •     TEACHER 

MINNIE   WOLK 

PIANOFORTE  STUDIO 

New  Address 

1728  Beacon  Street 

Brookline,  Massachusetts 

42  Symphony  Chambers 

246  Huntington  Avenue    •     Boston 

opp.  Symphony  Hall 

Telephone  RE  gent  4-3267 

Residence  EXport  5-6126 

KATE  FRISKIN 

ETHEL  HUTCHINSON 
RUSSELL 

Teacher  of  Advanced  Piano  Students 

363  WALNUT  STREET 
NEWTONVILLE  60,  MASS. 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

BIgelow  4-6178 
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BALDWIN 

the  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin    Pianos    &    Organs,    One-Sixty    Boylston    Street,    Boston 
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EIGHTY-THIRD  SEASON 
1963-1964 


TAK  E    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  /  .  ,   ,     .„ 

"    J     J  J  *      J  /  Associated  with 

CHARLES  H.  WATKINS  &  CO.    /qbrioN,  RUSSELL  8c  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 


EIGHTY-THIRD      SEASON,    1963-1964 


CONCERT    BULLETIN 

OF  THE 

Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 
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John  N.  Burk 
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The  ^Boston  Symphony 
under  Erich  JPeinsdorf's  direction 

Writing  about  Erich  Leinsdorf  s  approach  to  music,  High  Fidelity  says,  "His 
Mozart  is  like  spring  grass."  Hear  the  first  Mozart  which  the  Boston  Sym- 
phony has  recorded  under  Mr.  Leinsdorf:  an  album  with  Mozart's  "Jupiter" 
Symphony  and  "Ein  Kleine  Nachtmusik."  In  another  first  album  under  Erich 
Leinsdorf,  "The  Aristocrat  of  Orchestras"  meets  the  challenge  of  a  Beethoven's 
"Eroica."  Watch  for  more  new  albums  exclusively  on  RCA  Victor  Red  Seal  records. 
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Mozart 

"Jupiter"  Symphony 
Eine  Kleme  NacMmusik 
Boston  Symphony  Orchestra 
Erich  Leinsdorf 


BEETHOVEN 

"EROICA"  SYMPHONY 

BOSTON  SYMPHONY  ORCH. 

ERICH  LEINSDORF 


RCA  VICTOR^ 

©)the  most  trlsted  name  in  sound 
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PORTRAITS 

The  exhibition  of  portraits  now  on  view 
in  the  gallery  has  been  assembled  by 
Wendell  F.  Zoehler  of  the  Doll  and 
Richards  Gallery. 

A  charcoal  portrait  and  some  pencil 
sketches  of  Charles  Munch  by  Gardner 
Cox  are  the  preparatory  work  by  this 
artist  for  a  portrait  in  oils  which  has 
been  commissioned  by  the  Trustees  of 
the  Boston  Symphony  Orchestra. 

GEORGE  V.  AUGUSTA 

Annette 
Karen  Eve 

MATTHEW  WILLIAM  BOYHAN 

Frank  Kimberly 

ROBERT  J.  CORMIER 

Miss  Victoria  Cass 

GARDNER  COX 

Poppy 

Robert  Frost  Reading 

Charles  Munch 

(Unfinished  Drawing) 

R.  H.  IVES  GAMMELL 
Mary 

ROBERT  DOUGLAS  HUNTER 
Clare 

ALFRED  JONNIAUX 

Justice  Harlan  Fiske  Stone 

BERNARD  M.  KEYES 
Murphy 


3lu?ro«$seau3Cwisc  of  33$5lo* 


+jror    Ljala    C*v 


.veninai 

A  hostess  robe  of  Black  lyons 
velvet  its  collar  bordered  with 
White  mink.    Sizes   10  -  16. 

$279.50 


416  BOYLSTON  STREET 
BOSTON   16 
KEnmore  6-6238 


54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 
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for  the  well  dressed  woman 


-=7El#WR*- 


121B  BOYLSTON  STREET  .  .  .  CHESTNUT  HILL 
125  NEWBURY  STREET  .  .  .  BOSTON 


GLENN  MacNUTT 
Karen  in  Blue  Dungarees 
Portrait  of  Karen 

CHARLES  A.  MAHONEY 
Walter  B.  Reilley 

MARGUERITE  S.  PEARSON 
Attic  Treasures 
Gil  Bung  Lau 

ANTHONY  J.  M.  SENNA 
Saturday's  Child  (Unfinished  Sketch) 

DWIGHT  SHEPLER 
Mr.  James  G.  Ducey 
Mr.  Bradford  Washburn 
Mrs.  Bradford  Washburn 

LAWRENCE  BEALL  SMITH 

Virginia 

MARIAN  WILLIAMS  STEELE 

Teenager 

POLLY  THAYER 

Portrait  of  Cathy 

•  • 

THE  SOLOIST 
Joseph  Silverstein,  who  succeeded 
Richard  Burgin  as  Concertmaster  last 
season,  is  thirty-two  years  old.  He  be- 
came a  member  of  the  Boston  Sym- 
phony Orchestra  in  1955  when  he  was 
twenty-three  and  the  youngest  member 
of  the  Orchestra  at  that  time.  Born  in 
Detroit,  he  studied  at  the  Curtis  Institute 
of  Music  in  Philadelphia,  and  later  with 
Joseph  Gingold  and  Mischa  Mischakoff. 
He  played  in  the  orchestras  of  Houston, 
Denver  and  Philadelphia  before  joining 
this  one.  Mr.  Silverstein  has  won  signal 
honors  here  and  abroad.  In  the  autumn 
of  1961  he  was  awarded  the  prize  in  the 
Walter  W.  Naumburg  Foundation  Com- 
petition. 

•  • 

ANCIENT  INSTRUMENTS 
A  selection  of  instruments  from  the 
Casadesus  Collection,  presented  to  the 
Boston  Symphony  Orchestra  and  per- 
manently on,  view  in  Symphony  Hall, 
has  been  loaned  for  exhibition  in  New 
York  at  the  IBM  Gallery  of  Arts  and 
Sciences  at  16  East  57th  Street.  The 
instruments  will  be  shown  from  January 
13  through  February  7,  1964. 
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tlte  lace  middy 

.  .  .  lighting  festive  scenes  — 
^e  snow-white  richness  of  lace 
for  lively,  young  elegantes  .  .  . 
new  sophistication  in  the 
middy-topped  two-piece  version 
with  great  satin  (rayon)  tie. 
One  from  a  collection  of  lace 
sophisticates.   Sizes  7  to  13. 
Plaza  Shop,  fifth  floor 
Filene's  Boston 
$60 


Favorites  —  old  and  new 

Several  years  ago,  a  radio  station  polled  its  listeners  to  find  out  their  favorite 
symphony.  The  winner  was  Beethoven's  Fifth,  hands  down.  Here  is  music 
which  strikes  just  the  right  notes  for  almost  everyone.  Romantics  have  a  field 
day  with  its  dramatic  excitement.  Classicists  admire  its  concise  form.  And 
even  people  with  little  musical  knowledge  find  the  Fifth  filled  with  themes 
they  can  hum.  Down  at  Old  Colony,  we  don't  need  a  poll  to  tell  us  that  a 
Living  Trust  is  the  rising  new  favorite  with  people  of  property.  More  and 
more  of  our  customers  are  basing  their  financial  planning  on  this  useful  and 
flexible  instrument.  With  a  Living  Trust,  you  rid  yourself  of  money  manage- 
ment headaches  .  .  .  test  the  provisions  of  your  trust  right  now  .  .  .  and  have 
a  chance  to  assess  the  performance 


Old  Colony 

Trust  Company 


of  your  trustees.  A  Living  Trust  can 

exempt  at  least  one  generation  from 

inheritance  taxes  and   protect  your 

family's  privacy  at  the  time  your  will 

is  probated,  too.  If  you'd  like  to  know 

more  about  this  new  favorite  in  financial  arrangements, 

send  for  a  complimentary  copy  of  "A  Living  Trust  for  You?" 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Third  Program 


TUESDAY  EVENING,  January  7,  at  8:30  o'clock 


Bach Brandenburg  Concerto  No.  4  in  G  major,  for 

Violin,  Two  Flutes,  and  String  Orchestra 
I.     Allegro 
II.    Andante 
III.     Presto 

Violin:    JOSEPH  SILVERSTEIN 

Flutes:    DORIOT  ANTHONY  DWYER 
JAMES  PAPPOUTSAKIS 

Bartok Concerto  No.  2  for  Violin  and  Orchestra 

I.     Allegro  non  troppo 
II.    Andante  tranquillo 
III.    Allegro  molto 

Wagner Good  Friday  Spell    from  "Parsifal  " 

INTERMISSION 

Strauss "Don  Quixote,"  Fantastic  Variations  on 

a  Theme  of  Knightly  Character,  Op.  35 

Introduction,  Theme  and  Variations,  and  Finale 
Violoncello  Solo:   SAMUEL  MAYES 
Viola  Solo:  JOSEPH  de  PASQUALE 

SOLOIST 
JOSEPH  SILVERSTEIN 

A  new  plan  for  ticket  reservations  is  announced  on  page  60. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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BRANDENBURG  CONCERTO  No.  4,  in  G  major,  for 

Violin  Concertante,  with  Two  Flutes  and  Strings 

By  Johann  Sebastian  Bach 

Born  in  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  28,  1750 


The  Fourth  Concerto  calls  for  the  now  obsolete  "flutes  a  bee/'  and 
describes  their  function  as  "due  flauti  d'echo."*  In  the  concertino 
the  violin  sometimes  takes  the  lead,  especially  in  florid  solo  passages 
in  the  first  and  last  movements.  The  two  flutes  fill  out  an  industrious 
concertino,  sometimes  alternating  in  duet  fashion,  sometimes  rippling 
along  together  in  a  graceful  euphony  of  thirds.  The  opening  Allegro, 
moving  along  at  a  brisk  pace,  develops  a  single  theme.  The  brief 
Andante  is  a  grave  interlude.  The  tutti  and  single  voices  are  closely 
enmeshed  save  in  those  places  where  the  concertino  repeats  a  phrase 
of  the  orchestra,  echo-fashion.  The  final  Presto  is  a  prodigious  fugue. 
The  orchestra  gives  the  subject,  the  violin  repeats  it,  and  the  flutes 
answer  in  unison.  The  violin  sets  up  a  running  discourse,  the  flutes 
coming  in  canonically  over  it.  Presently  the  violin  dominates  with 
weaving  figures.  All  voices  take  part  in  an  imposing  conclusion. 
Philipp  Spitta  calls  this  fugue  "grand  in  every  respect.    It  is  244  bars 

*  This  is  the  "whistle,"  or  "Apple"  flute,  blown  at  the  end,  as  distinguished  from  the  "trans- 
verse" flute.  It  has  been  revived  in  the  present  century  as  the  recorder.  The  modern  flutes  are 
now  usually  used  in  this  Concerto. 
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long,  and  for  animation,  for  importance  of  subjects,  for  wealth  of  inven- 
tion, for  easy  mastery  over  the  most  complicated  technical  points,  for 
brilliancy  and  grace,  it  is  in  the  very  first  rank  of  Bach's  works  of  this 
kind." 


The  set  of  Brandenburg  concertos  is  among  other  things  a  study  in 
instrumental  variety.  The  first  (in  F  major)  is  written  for  strings  with 
two  horns  (an  instrument  then  just  coming  into  fashion)  three  oboes 
and  bassoon.  The  string  quartet  is  supplemented  by  the  violone 
(double  bass),  and  the  violino  piccolo  or  "quartgeige"  (tuned  a  fourth 
higher  than  the  usual  violin).  The  Second,  also  in  F  major,  has  for  its 
concertino  a  small  trumpet  in  F,  together  with  flute,  oboe,  and  violin. 
The  Third,  in  G  major,  is  for  strings,  divided  into  three  groups,  with 
at  times  polyphony  within  each  group.  It  is  in  two  lively  movements. 
The  Fourth,  also  in  G  major,  sets  two  flutes  (the  flute  a  bee,  or  mouth- 
piece flute,  is  called  for)  and  violin  against  the  usual  tutti  of  strings. 
The  Fifth,  in  D  major,  adds  to  the  harpsichord  continuo,  used  in  all  of 
them,  a  brilliant  and  important  harpsichord  solo,  matched  with  the  solo 
voices  of  the  flute  and  violin.  The  Sixth,  in  B-flat  major,  sets  against 
the  concerted  background  of  strings  two  violas  and  two  viole  da  gamba. 

[copyrighted] 
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CADILLACS  RIDE  ALMOST  TOO  SMOOTHLY  FOR  LITTLE  GIRLS 


And  so,  when  they  arrive  home,  they  sometimes  run  for  the  nearest  swing.  But  big  girls— like 
mothers— think  that  there  is  nothing  as  wonderful  as  a  ride  in  a  Cadillac  car.  They  like  the 
smooth,  quiet  way  a  Cadillac  travels.  They  love  Cadillac's  unique  roominess— and  its  incom- 
parable comfort.  And  with  the  new  Comfort  Control*,  temperature  is  pre-set  to  their  liking. 
And  Cadillac  ladies  love  to  take  the  wheel.  For  the  car's  new  performance  and  handling  ease 
are  tailor-made  for  feminine  direction.  There  are  eleven  new  models— one  perfect  for  you  and 
your  family.  Just  wait  till  you  drive  it— and  learn  how  easily  you  can  swing  a  Cadillac  on  a 

modest    budget.    It's    even    more    tempting    than    ever!    *An  extra-cost  option  combining  heating  and  air  conditioning. 
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CONCERTO  NO.  2*  FOR  VIOLIN  AND  ORCHESTRA 

By  Bela  Bartok 

Born  in  Nagyszentmiklos,  Hungary,  March  25,  1881; 
died  in  New  York,  September  26,  1945 


Bela  Bartok  composed  this  Violin  Concerto  in  Budapest  between  August,  1937,  and 
December  31,  1938.  Zoltan  Szekely,  the  Hungarian  violinist  for  whom  the  concerto 
was  composed,  gave  the  first  performance  on  April  23,  1939,  at  Amsterdam  under  the 
direction  of  Willem  Mengelberg.  The  first  performance  in  this  country  was  given  by 
Tossy  Spivakovsky  and  the  orchestra  of  Cleveland  under  the  direction  of  Artur  Rod- 
zinski,  January  21,  1943.  The  Concerto  was  performed  at  the  concerts  of  the  Boston 
Symphony  Orchestra,  December  28,  1945,  when  Yehudi  Menuhin  was  soloist,  and  on 
February  5,  1954,  when  Pierre  Monteux  conducted  and  Tossy  Spivakovsky  was  soloist. 

The  concerto  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets 
and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  2  trumpets,  3  trombones, 
timpani,  side  drum,  bass  drum,  cymbals,  triangle,  harp,  celesta  and  strings. 

/\n  the  death  of  Bela  Bartok  Olin  Downes  wrote  in  the  Times: 
^^  "Bela  Bartok,  whose  death  on  the  26th  of  last  month  was  the  pass- 
ing of  one  of  the  most  sincere  and  original  musicians  of  his  era,  was 
working  and  creating  to  the  very  last.  This  was  the  case  in  spite  of  hard 
circumstances,  consequent  upon  his  self-chosen  exile  from  Hungary, 
his  native  land,  and  various  practical  and  physical  obstacles  flung  in 
his  path. 

*  An  early  violin  concerto  by  Bartok,  composed  in  1908,  was  found  to  exist  in  manuscript  after 
his  death,  and  was  performed  at  Basel  in  1958.  The  longer  known  concerto  therefore  becomes 
the  second  in  order. 
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BORIS  AND  MILTON- Boston 


Like  many  outstanding  musicians, 
Joseph  de  Pasquale,  Principal  Viola  of 
the  Boston  Symphony,  comes  from  a 
markedly  musical  family.  A  native  of 
Philadelphia,  he  is  the  son  of  a  profes- 
sional violinist,  who  was  his  first  teacher, 
and  the  brother  of  three  more  musicians 
in  major  orchestras. 

After  graduating  from  Curtis  Institute,  where  he  studied  with  Louis 
Bailly,  William  Primrose,  and  Max  AronofT,  he  enlisted  in  the  Marines 
during  World  War  II  —  and  became  a  trumpeter!  With  the  Marine  Band 
(trumpet)  and  the  Marine  Symphony  (Viola),  he  appeared  frequently  at 
the  White  House  before  such  world  leaders  as  Roosevelt,  Churchill, 
and  de  Gaulle. 

Appointed  Principal  Viola  of  the  Boston  Symphony  in  1947  at  the 
age  of  27,  he  became  the  youngest  first  viola  in  any  major  U.  S.  symphony. 
Among  his  solo  performances,  he  has  appeared  at  home  and  on  tour 
with  the  Boston  Symphony  in  Berlioz'  "Harold  in  Italy,"  concertos  by 
Bartok  and  Walton,  and  the  world  premiere  of  Walter  Piston's  Concerto 
for  Viola  and  Orchestra. 

In  1949,  he  married  the  former  Princess  Maria  von  Leuchtenberg 
de  Beauharnais,  a  niece  of  Serge  Koussevitsky;  they  have  two  daughters 
and  two  younger  sons. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be 
of  service  to  you. 
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"In  the  last  days  his  eldest  son,  Peter  Bartok,  who  had  secured  leave 
from  his  position  in  the  United  States  Navy,  sat  by  his  father's  bedside 
and  ruled  on  score  paper  the  lines  for  concluding  measures  of  a  compo- 
sition just  completed  —  Bartok's  last  score.  It  is  a  piano  concerto,  dedi- 
cated to  his  wife,  Ditta  Pasztory  Bartok,  a  pianist  of  distinguished  gifts, 
who  had  often  appeared  as  executant  in  the  presentation  of  her  hus- 
band's works." 

"One  is  struck  by  the  fact,"  wrote  Mr.  Downes,  "that  Bartok's  richest 
scores  appear  to  be  those  which  he  produced  in  his  last  five  years  in 
America.  This  points  to  the  fact  of  Bartok's  unarrested  development. 
Sixty-four  is  an  age  at  which  the  great  majority  of  composers  tend  to 
stiffen  and  relapse  into  mannerisms  and  cliches  of  former  years.  With 
Bartok  it  has  not  been  so.  Witness  the  'Concerto  for  Orchestra'  that 
Koussevitzky  commissioned  him  to  compose  for  the  Natalie  Kousse- 
vitzky  Foundation,  which  Koussevitzky  and  the  Boston  Symphony  pro- 
duced with  such  brilliant  results  last  season;  and  the  violin  concerto." 

In  1943  Bartok  wrote  his  Sonata  for  Solo  Violin.  His  last  work  was  a 
Concerto  for  Viola  and  Orchestra,  written  for  William  Primrose.  The 
composer  had  sketched  his  score  in  full  notation  and  delegated  its  com- 
pletion to  his  friend  and  pupil,  Tibor  Serly.  It  was  in  1940  that  Colum- 
bia University  conferred  the  degree  of  Doctor  of  Music  upon  Bela 
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Bartok  and  commissioned  him  to  transcribe  the  Milman  Parry  Collec- 
tion of  Yugoslav  folk  music  recordings. 

•     • 

The  following  analysis  of  the  Violin  Concerto  was  made  by  George 
H.  L.  Smith  when  the  music  was  first  performed  in  Cleveland: 

"I.  Allegro  non  troppo,  4/4.  The  solo  violin  announces  the  main 
theme  after  six  introductory  measures  for  harp  and  plucked  strings,  and 
continues  with  rhapsodical  passage-work  introducing  a  canonic  state- 
ment of  the  theme  by  strings  and  woodwind.  A  tranquil  version  of  the 
theme  from  the  violin  introduces  the  transitional  theme  which  enters 
in  the  manner  of  a  fugato.  The  legato  second  subject  is,  according  to 
the  composer,  'a  kind  of  twelve-tone  theme,  yet  with  pronounced  tonal- 
ity.' In  the  development  section  of  an  extremely  economical  sonata 
form,  these  themes  are  put  to  various  uses,  the  devices  of  augmentation 
and  inversion  being  particularly  exploited.  A  varied  recapitulation 
leads  to  a  solo  cadenza  of  great  difficulty.  The  brief  coda  contains 
further  developments  of  the  principal  subject,  which  has  been  consist- 
ently in  the  forefront  of  the  musical  unfoldment  of  the  movement. 

"II.  Theme  and  Variations.  Andante  tranquillo,  9/8.  The  theme  is 
stated  by  the  solo  violin  over  a  light  accompaniment  in  the  lower  strings, 
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punctuated  by  harp  harmonics  and  strokes  of  the  kettledrums.  Strings 
and  wind  instruments  repeat  the  last  two  measures  of  the  theme.  There 
are  six  variations,  after  which  the  solo  instrument  restates  the  theme  in 
its  original  form  over  an  accompaniment  of  woodwind,  harp,  celesta 
and  three  solo  violas.  Again  the  two  final  measures  are  echoed  —  this 
time  by  the  divided  first  and  second  violins,  the  solo  violin  returning 
to  conclude  the  repetition. 

"III.  Rondo.  Allegro  molto,  3/4.  The  entire  rondo  is  conceived  as 
a  free  variation  on  the  opening  movement.  The  principal  episode  is 
based  on  the  main  theme  of  the  first  movement  in  a  new  guise.  Subse- 
quent episodes,  constructed  from  the  transitional  and  second  subjects 
of  the  first  movement,  are  joined  by  a  rapid  connecting  theme  in  triplets 
which  finally  brings  the  concerto  to  a  close." 


Otto  Gombosi,  writing  in  the  New  York  Times,  May  5,  1940,  posed 
the  question:  "What  has  Bartok  given  to  modern  music?  First,  a  rich- 
ness of  new  harmonic  possibilities.  The  influence  of  Debussy  did  not 
lead  him  into  coloristic  effects,  but  to  an  ingenious  and  daring  extension 
of  tonality  to  the  utmost  limits.  Then  he  gave  to  modern  music  a  kind 
of  rhythm  which  seems  to  incorporate  the  elemental  powers  of  nature  — 
a  rhythm  creating  form.  He  gave  to  modern  music  a  flourishing  melody, 
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The  PIANO  CONCERTO 

by  Samuel  Barber  received  its 
first  performance  when  the 
Boston  Symphony  Orchestra 
gave  its  initial  concert  in  the 
new  Philharmonic  Hall  on 
September  24,  1962,  with 
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which  grew  up  from  assimilated  elements  of  folklore  to  a  quite  indi- 
vidual richness  and  originality.  He  gave  examples  of  formal  perfection, 
groAving  organically  from  the  material.  And  finally  he  gave  to  modern 
music  a  ripe  polyphony  that  has  very  little  to  do  with  "neo-classicism" 
and  which  is  formed  with  an  iron  consistency  that  reaches  extreme  pos- 
sibilities. Works  like  the  last  string  quartets,  the  Music  for  Strings,  the 
Concerto  for  Two  Pianos  and  Percussion  are  lasting  values  in  modern 
music,  both  as  regards  formal  perfection  and  expressive  power. 

"Stylistic  catchwords  can  hardly  grasp  this  richness  [the  richness  of 
Bartok's  manifold  contribution  to  modern  music].  In  its  deepest  funda- 
mentals, Bartok's  music  is  of  an  elemental  strength;  it  is  chthonic  and 
orgiastic  in  its  severity  and  its  visionary  poetry.  Rhythm  of  extreme 
potency  is  one  of  its  most  characteristic  features.  This  rhythm  gives  his 
music  that  Dionysian  strain  that  produces  its  elemental  effect,  besides 
also  giving  it  the  strong  backbone  of  the  vision  of  sound.  This  is  the 
reason  for  the  pantomimic  aptitude  of  this  music,  which  found  its 
strongest  expression  in  Bartok's  few  stage  works."  [copyrighted] 
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GOOD  FRIDAY  SPELL  FROM  "PARSIFAL" 
By  Richard  Wagner 

Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


The  libretto  for  "Parsifal"  was  completed  in  1877,  the  first  draft  of  the  score  in 
the  spring  of  1879,  and  the  full  orchestration  in  January  1882.    The  first  perform 
ance  was  at  Bayreuth,  July  26,  1882,  but  the  Prelude  was  finished  in  December  1878, 
and  performed  on  Christmas  Day  at  the  Villa  Wahnfried,  Wagner's  house  at  Bay 
reuth,  the  composer  conducting  members  of  the  orchestra  from  Meiningen. 

The  following  orchestra  is  required:  3  flutes,  3  oboes  and  English  horn,  3  clarinets 
and  bass  clarinet,  3  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trombones 
and  tuba,  timpani,  2  harps  and  strings.  The  offstage  orchestra  calls  for  2  trumpets, 
3  trombones,  military  drum  and  bells. 

The  Good  Friday  Spell  occurs  in  the  Third  Act  of  Parsifal  and  leads 
into  the  final  scene. 
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Thoughts  of  an  opera  on  the  legend  of  Parsifal  were  considered 
by  Wagner  through  the  greater  part  of  his  career.  He  was  long 
familiar  with  the  poem  on  "Parzival"  by  Wolfram  von  Eschenbach,  the 
minstrel  of  the  thirteenth  century,  and  the  "Perceval"  of  Chretien  de 
Troies  of  the  twelfth  century.  But  it  was  in  1857,  while  Tristan  was 
afoot,  that  his  intentions  first  crystallized  into  the  plan  for  Parsifal, 
to  be  completed  many  years  later.  In  the  spring  of  that  year  Wagner's 
friends  the  Wesendoncks  established  him  in  a  "refuge"  for  creative 
work,  the  so-called  "Asyl,"  a  small  house  on  their  estate  near  Zurich. 
"The  garden  was  breaking  into  leaf,"  wrote  Wagner  in  Mein  Leben, 
"the  birds  were  singing,  and  at  last  on  the  roof  of  my  little  house  1  could 
rejoice  in  the  fruitful  quiet  I  had  so  long  thirsted  for.  I  was  filled  with 
it  when  suddenly  it  came  to  me  that  this  was  Good  Friday,  and  I  remem- 
bered the  great  message  it  had  once  brought  me  as  I  was  reading 
Wolfram's  Tarzival.'  .  .  .  That  ideal  figure  now  came  into  my  mind 
with  overwhelming  force,  and,  setting  out  from  the  Good  Friday  idea, 
I  quickly  conceived  an  entire  drama,  the  main  features  of  which  I 
immediately  and  very  briefly  noted  down  in  three-act  form." 

The  episode  of  the  " C harfrei ta gszaub er"  has  been  thus  set  forth  in 
the  evocative  words  of  Lawrence  Gilman: 


A  Suburban  Tradition 

A  relatively  new  term  in  use  today  —  Full-Service  Banking  —  ac- 
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enjoying  Full-Service  Banking  soon  .  .  .  Harvard  Trust  style. 
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1921:  Douglas  Fairbanks,  Sr.     New  England  Life  was  in  its  87th  year. 


Were  you  born  in  19 

There  were  other  important  events  that  year  (fc 
arrival).  Here's  what  was  happening  in  the  wor 


OiO 


Richard  Strauss  toured  the  U.  S. 
and  gave  42  concerts  in  two  months; 
the  Boston  Symphony  Orchestra  in- 
troduced Strauss's  symphonic  suite 
from  Der  Burger  als  Edelman  .  .  . 
Enrico  Caruso  died  on  August  2  .  .  . 
Umberto  Giordano's  Andrea  Chenier 
made  its  first  appearance  in  the 
Metropolitan  Opera  repertory  .  .  .  The 
first  annual  convention  of  the  National 
Association  of  Harpists  was  held  in 
New  York . . .  Carl  Engel  of  Boston  was 
appointed  Chief  of  the  Music  Division 
of  the  Library  of  Congress  .  .  .  Chali- 
apin  appeared  at  the  Met  in  the  title 
role  of  Boris  Godunov. 


Whatever  year  you  were  born,  you 
or  some  member  of  your  family  may 
well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  is  the 
sure  way  to  give  your  family. continu- 
ous protection  while  you  send  dollars 
ahead  for  your  own  use  in  the  future. 
Have  a  New  England  Life  agent  give 
you  the  details.  501  Boylston  Street, 
Boston,  Massachusetts  02117. 

NEW  ENGLAND  LIFE 

NEW  ENGLAND  MUTUAL  LIFE  INSURANCE  CO.  INDIVIDUAL  AND  GR0U? 
LIFE  INSURANCE,  ANNUITIES,  PENSIONS;  GROUP  HEALTH  COVERAGES., 
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"Parsifal,  after  long  and  grievous  wandering  under  Kundry's  curse, 
arrives  at  Montsalvat  on  Good  Friday.  He  is  clad  in  black  armor,  his 
visor  down,  and  he  bears  the  sacred  Lance.  Gurnemanz,  now  old  and 
sorrowful,  greets  him  as  a  stranger.  He  tells  the  black  knight  that  the 
day  is  Good  Friday,  and  Parsifal,  thrusting  his  spear  into  the  ground, 
lays  his  shield  and  sword  beneath  it,  removes  his  helmet,  and  kneels  in 
silent  prayer  before  the  sacred  Lance.  Then  Gurnemanz  knows  him  for 
the  dumb,  uncomprehending  fool  whom  he  had  dismissed  in  anger 
from  the  temple  long  years  before.  Gurnemanz  informs  him  of  the  evil 
that  has  befallen  the  Knights  of  the  Grail,  and  Parsifal  is  overcome  with 
grief.  Kundry  and  Gurnemanz  restore  him  by  gentle  ministrations, 
Kundry  bathing  his  feet  and  drying  them  with  her  long  hair,  while 
Gurnemanz  anoints  his  head  with  holy  oil,  blesses  him,  and  hails  him  as 
lord  and  sovereign  of  the  Grail. 

"Parsifal  baptizes  Kundry;  and  she,  the  grave  and  humble  penitent, 
who  through  the  ages  and  her  many  incarnations  could  only  tempt  and 
laugh  and  mock,  now  bows  her  head  and  weeps. 
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"Parsifal  turns  his  head,  and  gazes  in  gentle  ecstasy  upon  the  sweet 
peacefulness  of  the  Spring  woods  and  the  meadows  radiant  in  the  morn- 
ing light.  'How  fair  the  meadow  is  today!'  he  says  to  Gurnemanz.  'It  is 
Good  Friday's  spell,  my  lord!'  says  Gurnemanz;  and  he  explains  to  Par- 
sifal that  the  radiant  beauty  of  the  landscape  is  a  sign  of  all  Creation's 
tender  gratitude  to  the  Redeemer  on  this  day  of  sacrifice  and  love,  when 
the  flowers  of  the  field,  watered  by  sacred  dews  —  the  tears  of  all  repent- 
ant sinners  —  lift  up  their  heads,  and  glow  with  thankfulness  and  joy. 

"The  concert  version  of  the  Good  Friday  Spell,  for  orchestra  alone, 
begins  with  the  solemn  passage  in  which  Gurnemanz,  deeply  moved, 
greets  Parsifal  as  the  sovereign  and  savior  of  the  Grailhood.  We  hear, 
first,  Parsifal's  own  theme,  proclaimed  majestically  by  the  brass.  This 
is  followed  by  an  extraordinarily  beautiful  and  expressive  version  of 
the  motive  of  Promise,  sometimes  called  the  theme  of  the  Guileless 
Fool,  associated  with  the  mystical  Prophecy  of  the  coming  of  the  stain- 
less simpleton,  who,  through  the  enlightenment  of  compassion,  will 
deliver  the  Grailhood  from  its  woe. 

"This  passage,  beginning  in  the  strings,  horns,  and  woodwind,  ascends 
through  one  of  those  progressive  intensifications,  of  which  only  Wagner 
knew  the  secret,  to  a  climax  of  hieratic  grandeur  for  the  full  orchestra, 
culminating  in  the  rising  sixths  of  the  Grail  theme. 
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"This  superb  passage  —  one  of  the  most  exalted  and  magnificent  in  all 
Wagner  —  is  followed,  after  a  series  of  long-held  chords,  diminuendo, 
for  the  wind,  by  the  measures  that  accompany  Parsifal's  baptism  of 
Kundry.  We  hear  in  the  strings  and  wind,  pianissimo,  the  motive  of 
Baptism,  and,  succeeding  it,  the  motive  of  Faith,  at  first  in  the  wood- 
wind, then  in  the  muted  strings.  As  the  baptized  Kundry  bows  her  head 
and  weeps,  the  motive  of  Faith  becomes  the  poignant  motive  of  Peni- 
tence (muted  strings,  Sehr  langsam). 

"As  Parsifal  turns  and  gazes  on  the  tranquil  loveliness  of  the  fields 
and  woods  and  meadows,  the  music  of  the  Good  Friday  Spell  begins 
with  the  enamoring  melody  that  is  sung  by  the  oboe  in  B  major  (Sehr 
ruhig,  ohne  Dehnung,  3/4)  over  a  murmuring  of  the  muted  strings  and 
sustaining  harmonies  of  the  horns  and  woodwind:  music  of  ineffable 
tenderness,  yet  penetrated  with  a  subtle  emotion  of  remembered  pain, 
as  if  the  music  were  shadowed  by  the  recollection  of  some  assuaged  but 

unforgettable  grief." 

[copyrighted] 
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ENTR'ACTE 


ERICH  LEINSDORF:    MUSICIAN  OF  THE  YEAR 
By  Milton  Esterow 

(From  Musical  America,  December,  1963) 

The  December  issue  of  Musical  America  carries  this  inscription:  "Erich  Leinsdorf, 
Conductor  of  the  Boston  Symphony  Orchestra,  is  featured  on  this  month's  cover  as 
the  choice  in  a  poll  of  the  nation's  music  critics  and  editors,  for  the  Musician  of 
the  Year." 


/^ne  day  in  1961,  Thomas  D.  Perry,  manager  of  the  Boston  Sym- 
^^  phony,  called  Erich  Leinsdorf.  "Henry  Cabot  would  like  to  meet 
you,"  he  said.  "Could  you  have  lunch  with  us  on  Monday?"  Leinsdorf 
said  he  could.  He  was  not  sure  what  Cabot,  president  of  the  orchestra's 
board  of  trustees,  had  in  mind,  but  suspected  that  "Cabot  wanted  to 
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look  me  over  for  future  reference."  Cabot,  it  developed,  was  thinking 
not  only  about  the  future  but  also  about  the  present.  After  some  casual 
talk  about  a  number  of  things,  including  how  Cabot  played  the  clarinet, 
he  offered  Leinsdorf  one  of  music's  biggest  plums  —  the  post  of  musical 
director  of  the  Boston  Symphony. 

"Later,"  Leinsdorf  recalls,  "it  occurred  to  me  that  I  had  never 
formally  accepted.  I  sat  down  and  wrote  a  note  to  Cabot.  I  said,  'In 
general,  when  one  is  invited,  one  should  reply.  Since  you  have  invjted 
me,  I  just  want  to  tell  you  "Thank  you,  I  accept."  '  " 

Leinsdorf  has  a  passion  for  thoroughness.  "I  think,"  says  a  recording- 
company  executive,  "that  he'd  rather  cut  his  throat  than  waste  time." 
A  friend  says,  "He  knows  exactly  what  he's  going  to  do,  when  and  how. 
If  his  car  is  to  call  for  him  at  7:30  at  his  house,  you  can  be  sure  that  at 
7:29  he'll  come  through  the  door.  He's  tremendously  organized,  sort 
of  a  musical  computer.   There  is  this  tremendous  self-discipline." 

The  word  "discipline"  evokes  harsh  images  in  Leinsdorf's  mind.  "I 
think  willpower  is  a  better  word  than  discipline,"  he  says.  "I  have  limit- 
less confidence  in  human  willpower. 

"You  know,  the  difference  between  the  professional  and  the  amateur 
performer  is  one  of  control  over  his  faculties.  The  amateur  is  the  per- 
son who  is  equally  gifted  but  says,  'Tonight  I  don't  feel  like  doing 


A  firm  hand  in  the  future . . . 

Understanding  guidance  if  you  wish  it,  plus  the  confidence 
that  what  you  have  planned  will  be  carried  out  to  the  letter 
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Have  you  ever 
really  heard  these 

x/*o#2yz&s? 


Poor  old  Nikita.  Poor  old  Fidel.  Nettles  in 
their  Christmas  stockings  this  year  for  cer- 
tain. Over  a  billion  people  don't  like  them. 
And  if  it's  true  that  there  isn't  enough 
wheat  in  Russia  for  vodka,  the  hostility  factor  could 
double  by  New  Year's  Eve.  A  sobering  thought  which 
led  us,  not  unexpectedly,  to  make  a  schnapps  decision. 
We  decided  to  buy  a  zillion  shortwave  radios  so  all  our 
friends  could  eavesdrop  behind  the  Iron  Curtain  on  Dec. 
25  or  sooner. 


Radio  Shack  discussed  this  idea  with 
Hallicrafters  and  the  result  was  a  fan- 
tastic special  purchase  of  their  Model 
S-119,  a  three-band  radio  capable  not  only 
of  hearing  Nikita  and  Fidel,  but  also 
Molotov  and  Raoul  if  they  are  still  living. 
We  also  insisted  upon  a  regular  band  for 
hearing  Johnny  Most  and  E.  B.  Rideout 
because  there  are  times  when  the  Celtics 
and  the  weather  appear  to  be  the  best 
things  we've  got.  We  also  insisted  upon  a 
colossal  discount.  We  also  insisted  that 
Hallicrafters  sell  us  all  their  S-119's,  not  just  a  few,  because  exclusivity  in  a  bargain 
creates  a  vacuum  in  competitive  shops  ("Business  cannot  be  transacted  in  a  vacuum." 
—  Einstein,  Theory  of  How  to  Beat  Off  Fair  Competition).  Our  wishes  were  granted. 

Now  that  we've  got  the  shortwave  radios,  we  —  ahem  —  want  you !  Our  pitch  is 
based  upon  the  3  S's  —  Savings,  Sincerity,  and  Savvy.  We  know  a  $49.95  radio 
for  $29-95  has  deadly  appeal  to  the  Yankee  in  our  readers.  And  that  a  radio  with 
the  ability  to  tune  in  foreign  and  domestic  broadcasts,  ships,  fire,  police,  and 
chattering  hams  is  a  superior  gift  for  language  students,  shut-ins,  hobbyists,  business 
presents,  and  youngsters.  We  have  already  sold  over  1000  sets,  but  they're  still  in 
stock  in  all  23  Radio  Shack  stores.  This  year  give  an  important  gift:  the  sound  of 
music  and  words  from  everywhere. 

By  the  way,  the  $29.95  will  just  about  bring  your  contribution  up  to  our  original 
anticipation  of  what  you  should  have  spent  at  Radio  Shack  in  1963. 

Merry  Christmas!    Feliz  ano  nuevo  ! 
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Greater  Boston  Stores:.  594  Washington  St.,  Boston;  Fresh  Pond  Shopping  Center, 
Cambridge;  22  Franklin  St.,  Boston;  Shoppers'  World,  Framingham;  New  England  Shop- 
ping Center,  Saugus;  South  Shore  Plaza,  Braintree;  167  Washington  St.,  Boston;  730 
Commonwealth  Ave.,  Brookline. 

Also  Stores  in:  Springfield  and  Worcester,  Massachusetts;  Cranston,  Rhode  Island; 
Stamford,  West  Hartford  and  New  Haven,  Connecticut;  Syracuse,  New  York;  Portland, 
Maine;  Manchester,  New  Hampshire;  Dallas,  Fort  Worth,  Houston,  San  Antonio,  Texas; 
San   Leandro,  Cal. 
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Brahms.  I  must  do  the  Schubert.'  The  professional  is  the  one  who  has 
a  commitment  to  the  public  and  must  do  the  Brahms  if  Brahms  is 
scheduled  that  night.  I  have  a  considerable  feeling  of  responsibility  to 
the  audience." 

He  smiles  and  adds:  "I  could  be  an  absolute  bum  with  the  greatest 
of  ease.  I  natter  myself  that  I  could  enjoy  it  more.  The  man  in  a 
world  of  competition  is  a  prisoner;  anyone  who  thinks  differently  fools 
himself.   The  freedom  of  the  bum  appeals  to  me." 

To  the  music  world,  the  picture  of  Leinsdorf  needing  a  shave  and 
wearing  tattered  clothes  is  about  as  easy  to  conjure  up  as  one  of  Jimmy 
Durante  conducting  the  Boston  Symphony  in  Beethoven's  "Eroica." 

In  the  fifty-one  years  since  his  birth  in  Vienna,  the  world  has  seen 
several  Erich  Leinsdorfs.  One  was  the  Wunderkind  who  skyrocketed 
to  the  top:  assistant  to  Toscanini  at  twenty-two,  a  New  York  debut  as 
a  conductor  at  the  Metropolitan  Opera  fourteen  days  before  his  twenty- 
sixth  birthday.  Another  was  the  Leinsdorf  of  the  1940s  and  early  '50s: 
a  roly-poly  man  with  a  reputation  in  some  circles  as  "a  bear  with  a  short 
temper."  Today  there  is  the  Leinsdorf,  short,  thin  and  meticulously 
dressed,  whose  temper  hasn't  exploded  publicly  in  years,  and  with  all 
of  Boston  —  musicians  and  the  public  —  in  love  with  him. 

What  has  caused  the  transformation? 
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"When  1  worked  with  Toscanini,"  Leinsdorf  explained,  "what  he 
consciously  practiced  and  I  admired  was  this:  If  an  oboe  or  horn 
phrases  a  solo  differently  from  your  own  conception,  it  is  better  for 
the  end  result  to  let  him  be,  so  long  as  he  is  anywhere  in  a  reasonable 
avenue  of  good  taste. 

"I  have  not  always  managed  this,  but  I  think  I  can  also  say  why. 
I  have  a  short  tolerance  for  any  but  the  best  musicians.  Since  I  have 
not  always  been  associated  with  them,  this  short  tolerance  has  some- 
times, I  guess,  made  me  impatient.  I  feel  the  most  profound  affection 
for  the  good  musician. 

"When  I  did  the  Bartok  Concerto  for  Orchestra  with  the  Rochester 
Symphony,  that  it  couldn't  be  done  as  well  as  with  the  Philadelphia 
Orchestra  got  me  into  a  mood  of  intolerance  that  was  not  entirely 
reasonable.  I  have  no  tolerance  for  the  second-rate.  In  Rome  last  year 
at  a  recording  session,  a  musician  came  up  to  me.  'Maestro,'  he  said, 
'this  year  you  are  in  such  good  humor.'  I  replied,  'Yes,  I  have  a  good 
orchestra.'  " 

Leinsdorf  paused  and  went  on.  "What  had  been  lacking,  and  it  was 
not  entirely  my  fault  —  it  was  partly  through  the  political  constellation 
of  the  world  —  was  the  normal  minor-league  experience.  It's  a  large 
order  when  you  start  at   twenty-two,  Toscanini's  only  assistant.    At 
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twenty-six,  you're  conducting  at  the  Met.  Obviously,  there  was  a 
human  lag.  Everything  is  subject  to  change.  What  caught  up  with  me 
was  a  complete  realization  that  a  technocrat  is  not  what  the  world 
wants.  It  wants  a  rounded  man.  I  might  also  suggest  that  I'm  not  the 
only  one  whose  association  with  Toscanini  led  him  astray." 

Leinsdorf  credits  Rudolf  Bing  with  having  played  an  important  role 
in  the  transformation.  "He's  exceedingly  concerned  for  his  personnel. 
The  whole  picture  of  a  cruel  lion  tamer  is  something  in  which  he  has 
to  indulge  five  or  ten  per  cent  of  the  time.  He  feels  an  intense  loyalty 
and  responsibility  to  the  people  he  works  with.  Yet  I've  seen  how  this 
man,  with  a  few  strokes,  got  his  name  in  the  news  with  a  totally  different 
slant,  as  if  seen  through  a  false  lens.  I  realized  that  this  could  happen 
to  anybody.  What  I'm  saying  is  that  I  became  aware  that  one  may 
project  oneself  so  that  other  people  see  one  differently  from  how  one 
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sees  oneself.  I  have  in  the  last  five  years  learned  more  about  what  com- 
municates to  the  outside  world. 

"My  main  problem  was  the  lack  of  minor-league  seasoning  and  the 
lack  of  a  person  whose  advice  I  could  trust.  I  don't  think  people  can 
exist  without  advice.  I  believed  that  if  one  had  ability  it  was  the 
beginning  and  the  end  of  the  story.  One  must  have  more  than  ability. 
You  can  pound  the  hell  out  of  a  piano.  But  the  conductor's  instrument 
is  the  human  being.  The  number  one  thing  when  you  work  as  a  con- 
ductor is  your  ability  with  humans  on  a  thousand  different  levels.  Over 
the  years,  this  gradually  dawned  on  me." 

Of  Leinsdorf  before  Boston,  a  friend  says:  "Erich  was  getting 
nowhere  fast.  He  was  getting  lots  of  exposure,  but  he  was  like  a  lot 
of  conductors  who  haven't  made  it.  They  put  on  a  big  show,  make 
themselves  more  important  than  they  are.  But  all  this  irritation  with 
life  is  a  thing  of  the  past." 
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At  rehearsals,  a  musician  says,  there  is  the  iron  hand  in  the  velvet 
glove,  but  the  velvet  is  very  thick.  "The  Boston  Symphony  hasn't 
worked  so  hard  since  the  Koussevitzky  days." 

"He's  amazing  in  sizing  up  a  situation,"  says  one  Boston  observer. 
"You  must  be  honest  with  him.  If  you  try  to  wiggle,  he  zooms  in  on 
you.  II  you  level  with  him,  anything  is  all  right.  He  will  forgive  you 
if  you  say  'I  don't  know,'  but  if  you're  not  honest,  well,  then  his  eyes 
get  steely.  The  musicians  admire  and  respect  him.  I  don't  think  there 
is  the  same  emotional  relationship  that  they  had  with  Munch.  Munch 
was  very  warm,  but  with  Leinsdorf  there's  a  certain  formality.  At  the 
Berkshire  Music  Festival,  Leinsdorf  would  wander  into  a  class  unan- 
nounced. The  kids  used  to  say,  'Don't  relax.  Big  Daddy  is  watching 
you. 

Leinsdorf  was  born  on  February  4,  1912.  His  father  died  when 
Erich  was  three.  "I  was  started  in  music  by  my  mother,"  Leinsdorf 
said.  "Her  plan  was  to  get  me  —  through  the  help  of  one  of  her  uncles, 
who  was  an  editor  —  into  the  newspaper  business.  I  started  playing  the 
piano  when  I  was  five.  Up  to  my  fifteenth  year,  I  was  in  doubt  what  I 
was  going  to  be.  I  was  interested  in  soccer.  I  played  left  fullback,  and 
when  I  was  tired  of  running  I  was  the  goalie.  I  had  a  very  good  kick 
with  my  left  foot. 

"By  the  age  of  eighteen,  I  knew  I  was  going  to  be  a  performer.    I 
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didn't  know  in  what  capacity.  At  that  age  you  can't  make  up  your 
mind.  I  tell  the  kids  at  Tanglewood  that  the  casting  is  done  a  little  bit 
by  forces  outside  ourselves. 

"I  studied  orchestral  conducting  in  Vienna  and  tried  to  land  any 
kind  of  position.  Austria  was  in  a  depression,  and  the  shadows  across 
the  border  were  large."  In  1933,  he  hiked  one  hundred  and  fifty  miles 
to  Salzburg,  where  he  got  a  job  as  Bruno  Walter's  assistant  in  prepar- 
ing operas  for  the  festival. 

In  1934,  Toscanini  was  in  Vienna  to  conduct  the  Vienna  Philhar- 
monic. "I  was  sitting  and  listening  to  one  of  the  rehearsals,"  Leinsdorf 
said.  "One  of  the  officials  of  the  orchestra  came  into  the  hall  and  said 
they  couldn't  find  anyone  to  play  Kodaly's  Tsalmus  Hungaricus'  on 
the  piano  for  the  old  man.  I  told  him  I  could.  Toscanini  liked  the 
way  I  played  it." 

For  the  next  three  summers,  Leinsdorf  was  Toscanini's  assistant  in 
Salzburg.  In  1938,  Leinsdorf  was  hired  as  a  conductor  at  the  Metropoli- 
tan. How  did  he  get  the  job  in  New  York?  "Lotte  Lehmann  had  a  lot 
to  do  with  it.  I  knew  her  well  in  Salzburg.  I  coached  her  in  some  of 
her  roles.  But  I've  never  quite  pinned  down  who  did  what.  Toscanini? 
He  wasn't  on  speaking  terms  with  the  Met.  The  direct  line  was  Leh- 
mann, Edward  Johnson  and  Artur  Bodanzky." 
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On  Leinsdorf's  arrival  in  this  country,  there  was  visa  trouble.  His 
visa  expired  in  1938.  "It  took  the  help  of  a  freshman  Congressman 
named  Lyndon  Johnson  to  prepare  the  necessary  legal  formula  for  me 
to  leave  the  country,  go  to  Canada  briefly,  and  apply  to  the  American 
consulate  for  quick  re-entry." 

Leinsdorf  made  his  debut  at  the  Met  on  January  21,  1938,  conduct- 
ing "Die  Walkiire."  Noel  Straus  wrote  in  The  New  York  Times: 
"Although  but  twenty-six  years  old,  the  new  director  led  his  forces  with 
a  sure  hand  and  in  general  made  a  favorable  impression.  If  there  was 
nothing  startling  about  his  work,  it  evidenced  solid  musicianship  and 
was  ripe  with  exceptional  promise." 

Some  months  later,  the  Met  was  ripe  with  complaints.  The  Wag- 
nerian wing,  led  by  Lauritz  Melchior  and  Kirsten  Flagstad,  felt  that 
Leinsdorf  was  not  yet  ready  to  conduct  at  the  Met. 

"To  my  fairly  accurate  memory,  there  was  never  an  overt  fight 
between  us,"  said  Leinsdorf.  "There  was  a  disapproval  of  my  musical 
ways.  Bodanzky  had  got  them  used  to  a  style  —  to  get  through  as  fast 
and  easily  as  they  could.  He  speeded  up  Wagner's  tempos  till  it  wasn't 
even  funny.  Lauritz  told  me,  'You  know,  you  may  be  right  with  your 
tempos,  but  nobody  can  sing  these  operas  three  times  a  week  your 
way.'  " 

Leinsdorf  was  at  the  Met  until  1943.    He  left  to  become  conductor 
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of  the  Cleveland  Orchestra.  A  few  months  later,  he  was  inducted  into 
the  army.  He  was  honorably  discharged  eighteen  months  later.  From 
1947  to  1955,  he  was  conductor  of  the  Rochester  Philharmonic.  Then 
there  was  a  season  as  director  of  the  New  York  City  Opera.  He  went 
back  to  the  Met  as  guest  conductor  and  was  there  until  the  call  came 
from  Boston. 

Leinsdorf  lives  in  Brookline,  Massachusetts,  with  his  wife,  Anne, 
whom  he  married  in  1939.  They  have  five  children:  David,  twenty- 
one;  Gregor,  nineteen;  Joshua,  eighteen;  Hester,  fifteen;  and  Jennifer, 
eleven. 

At  one  time,  Leinsdorf  played  bridge  not  infrequently.  Now,  he  says, 
he  finds  all  games,  after  the  first  few  minutes,  exceeding  boring.  He 
reads  a  great  deal  about  politics,  government  and  European  history. 
"My  greatest  relaxation  is  moving  mentally  in  totally  different  direc- 
tions, meeting  people  on  a  totally  different  track  —  for  example,  Cam- 
bridge or  M.I.T.  people." 

A  Leinsdorf  admirer  says,  "For  the  first  time  in  his  career,  Erich 
is  in  the  right  job  at  the  right  time." 

Leinsdorf  replies:  "If  this  is  true,  one  has  to  believe  in  certain  con- 
stellations." He  adds:  "I  remember  my  first  rehearsal,  as  guest  con- 
ductor, in  Boston.  It  was  January  31,  1961,  a  Tuesday.  From  my  first 
second  on  that  stage,  I  was  at  home." 
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"DON  QUIXOTE" 

Fantastic  Variations  on  a  Theme  of  Knightly  Character,  Op.  35 

(Introduction,  Theme  with  Variations,  and  Finale) 

By  Richard  Strauss 
Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


Strauss  worked  upon  the  score  of  "Don  Quixote"  in  Munich  in  1897,  an<^  completed 
it  on  December  29  of  that  year.  It  was  first  performed  at  a  Gurzenich  Concert  in 
Cologne,  from  the  manuscript,  Franz  Wullner  conducting,  on  March  8,  1898.  Fried- 
rich  Grutzmacher  played  the  violoncello  solo.  There  was  a  performance  at  Frankfort 
on  March  18,  at  a  concert  of  the  Museumgesellschaft,  under  the  composer's  direction, 
when  Hugo  Becker  was  the  cellist.  The  first  performance  in  the  United  States  was  by 
the  Chicago  Orchestra,  under  Theodore  Thomas,  January  7,  1899.  The  first  perform- 
ance here  was  at  a  concert  of  the  Boston  Symphony  Orchestra,  Wilhelm  Gericke 
conducting,  February  12,  1904  (Rudolf  Krasselt,  cello,  Max  Zach,  viola).  Later  per- 
formances were:  April  19,  1904  (Richard  Strauss  conducting  a  Pension  Fund  concert); 
April  22,  1910  (soloists  Heinrich  Warnke,  £mil  Ferir);  February  17,  1911  (same  solo- 
ists); February  11,  1916  (same  soloists);  April  14,  1922  (Jean  Bedetti,  Georges  Fourel); 
December  11,  1931  (Jean  Bedetti,  Jean  Lefranc);  March  24,  1933  (Gregor  Piatigorsky, 
Jean  Lefranc);  February  22,  1935  and  March  8,  1940  (same  soloists);  January  15,  1943, 
February  2,  1945  (Jean  Bedetti,  Jean  Lefranc);  April  23,  1948  (Gregor  Piatigorsky, 
Joseph  de  Pasquale);  March  24,  1950  (Samuel  Mayes,  Joseph  de  Pasquale,  Richard 
Burgin  conducting);  November  9,  1951  (Gregor  Piatigorsky,  Joseph  de  Pasquale, 
Richard  Burgin  conducting);  January  23-24,  1959  (Samuel  Mayes,  Joseph  de  Pasquale). 
"Don  Quixote"  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  3  bassoons  and  contra-bassoon,  6  horns,  3  trumpets, 

3  trombones  and  tuba,  tenor  tuba,  timpani,  snare  drum,  bass  drums,  cymbals, 
triangle,  tambourine,  wind  machine,  glockenspiel,  harp,  and  strings.  The  dedication 
is  to  Joseph  Dupont. 
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C  4  T^\ON  Quixote,"  more  than  any  other  subject  which  Richard  Strauss 
U  fell  upon  in  the  triumphant  progress  of  his  tone  poems,  seemed 
to  match  his  musical  proclivities.  The  strain  of  the  bizarre  which  runs 
through  all  his  music,  his  richly  apparelled  melodic  felicity,  the  trans- 
figuring passion  which  sets  the  seal  of  enduring  beauty  upon  each  of  his 
more  important  scores  —  these  qualities  were  finely  released  and  closely 
integrated  by  the  tale  of  the  lunatic  knight,  where  also  eccentricity 
becomes  charm,  where  gross  realism,  at  one  moment  ridiculous  and 
pitiable,  is  suddenly  touched  with  the  dreams  and  visions  of  chivalry. 
The  rounded  picture  which  Cervantes  drew,  where  such  baser  elements 
as  farcical  humor  and  incongruity  contribute  to  the  full  portrait  of  a 
noble  and  lovable  character,  has  found  its  just  counterpart  in  Strauss's 
musical  narrative. 

Strauss  is  said  to  have  written  and  allowed  to  be  inserted  in  the 
printed  programs  of  early  performances  identifications  of  each  varia- 
tion. An  elaborate  and  detailed  explanation  by  Arthur  Hahn  appeared 
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in  Schlesinger's  "Musikjiihrer."  The  composer  has  given  no  authoriza- 
tion of  these.  Certain  notes  were  allowed  in  a  published  piano  arrange- 
ment. In  the  full  score,  only  two  verbal  clues  appear:  over  the  theme 
of  Don  Quixote  is  inscribed  "Don  Quixote,  the  Knight  of  the  sorrowful 
Countenance,"  and  over  the  theme  of  the  squire,  which  shortly  follows, 
merely  his  name:  "Sancho  Panza."  The  variations  are  no  more  than 
numbered,  save  when  there  is  an  occasional  adjective  attached  to  the 
tempo  indication.  The  introduction  is  marked  "Ritterlich  und  gal- 
ant,"  the  second  variation  "Kriegerisch." 

INTRODUCTION 

Strauss's  "Variations"  have  no  real  resemblance  to  the  classical  form 
of  that  name.  Instead  of  one  theme,  there  are  three,  corresponding  with 
the  principal  characters  in  the  story  almost  as  leading  motives:  Don 
Quixote,  Dulcinea  —  the  lady  of  his  dreams,  and  Sancho  Panza.  Each 
appears  constantly  in  relation  to  the  succession  of  musical  episodes. 
Indeed,  the  themes  are  not  varied  in  the  traditional  sense  of  ornamenta- 
tion or  modification  by  development.  They  rather  proceed  on  their 
way  basically  unchanged,  encountering  various  adventures  in  a  musical 
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sense  corresponding  to  the  story,  reflecting  the  circumstance  of  the 
moment  as  higher  or  baser  aspirations  collide  with  reality  and  are 
rebuffed.  In  the  introduction,  before  the  composer  is  ready  even  to 
make  the  explicit  statements  of  his  themes,  he  has  foreshadowed  the 
character  of  Don  Quixote,  and  of  Dulcinea  who  dominates  Don 
Quixote's  thoughts.  He  has  developed  a  preliminary  fragment  of  the 
theme  with  a  rich  cluster  of  episodes,  and  has  set  the  tone  of  his  story 
in  masterly  fashion,  establishing  a  precise  mood  which  is  at  once 
romance  and  eccentricity,  which  hovers  always  between  noble  dreaming 
and  madness.  The  Knight  is  immediately  disclosed,  his  bold  chivalric 
outline  subsides  into  tender  musing,  and  the  music  of  Dulcinea  is  heard 
from  the  solo  oboe  over  a  harp  accompaniment.  Thoughts  of  Dulcinea 
at  once  engender  in  the  hero's  mind  thoughts  of  brave  deeds  to  be 
undertaken  in  her  defense.  The  Knight's  theme,  stated  in  heroic 
augmentation  by  the  brass,  leads  to  a  climax  as  a  harp  glissando  rises 
to  a  crashing  chord.  Here  is  the  point,  say  the  analysts,  where  Don 
Quixote  goes  mad,  where,  as  the  book  has  it,  his  wits  are  "wholly 
extinguished." 

The  hero  of  Cervantes,  according  to  the  opening  of  the  book,  was  an 
old-fashioned  gentleman  of  a  village  in  La  Mancha,  who  lived  sparsely 
upon  his  income. 
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His  pot  consisted  daily  of  somewhat  more  beef  than  mutton;  a  gallimawfry  each 
night,  collopes  and  eggs  on  Saturdayes,  lentils  on  Fridayes,  and  a  lean  pigeon  on 
Sundayes  did  consume  three  parts  of  his  rents.  [He  had  little  to  do  to  pass  his  time 
besides  reading  books  on  knight-errantry,  and  meditating  upon  an  outmoded  chivalry. 
At  last  —  ]  through  his  little  sleep  and  much  reading,  he  dried  up  his  brains  in  such 
sort,  as  he  lost  wholly  his  judgment.  [He  then  —  ]  fell  into  one  of  the  strangest 
conceits  that  madman  ever  stumbled  on  in  this  world,  to  wit,  it  seemed  unto  him  very 
requisite  and  behooveful,  as  well  for  the  augmentation  of  his  honors,  as  also  for  the 
benefit  of  the  commonwealth,  that  he  himself  should  become  a  knight  errant,  and 
go  throughout  the  world  with  his  horse  and  armor  to  seek  adventures,  and  practice 
in  person  all  that  he  had  read  was  used  by  knights  of  yoare,  revenging  of  all  kinds 
of  injuries,  and  offering  himself  to  occasions  and  dangers,  which  being  once  happily 
achieved,  might  gain  him  eternal  renown.* 

Unearthing  an  ancestral  suit  of  armor,  which  lacked  a  helmet,  he 
devised  the  missing  part  from  cardboard  and,  requiring  a  horse,  he 
mounted  the  steed  Rozinante,  an  animal  which  "had  more  quarters 
than  pence  in  a  sixpence  through  leanness." 


*  The  quotations  are  from  the  first  English  translation,  made  by  James  Shelton    (Edition  of" 
1620). 
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Upon  a  certain  morning,  somewhat  before  the  day  (being  one  of  the  warmest  of 
July)  he  armed  himself  Cap  a  pie,  mounted  on  Rozinante,  laced  on  his  ill-contrived 
helmet,  imbraced  his  target,  took  his  launce,  and  by  a  postern-door  of  his  base-court 
issued  out  to  the  field,  marvelous  jocund  and  content  to  see  with  what  facility  he  had 
commenced  his  good  desires. 

THEME 

The  theme  already  clearly  indicated  and  developed  is  first  stated  in 
its  rounded  fulness  by  the  cello  solo.  There  follows  immediately  the 
theme  of  Sancho  Panza.  It  emerges  from  the  bass  clarinet  and  tuba  with 
an  earthy  peasant  plainness  and  is  taken  up  by  the  viola  solo.  For  the 
remainder  of  the  tone  poem,  the  cello  is  to  depict  Don  Quixote,  and 
the  viola  his  squire.  Strauss  is  as  apt  in  his  delineation  of  Sancho  Panza 
as  of  his  master.  "He  had  a  great  belly,  a  short  stature,  and  thick 
legges,"  wrote  Cervantes,  "and  therefore  I  judge  he  was  called  Canca 
["thigh  bones"]  or  Panc,a  ["paunch"],  for  both  these  names  are  written 
indifferently  of  him  in  the  history."  He  is  stolid  and  loyal,  eager  for 
the  material  comforts  and  pleasures  of  life,  but  takes  his  medicine 
cheerfully  enough  when  he  gets  from  his  master  little  but  a  dubious 
fare  of  hopes  to  an  accompaniment  of  knocks  from  the  world  they 
encounter.  Strauss's  Sancho  Panza,  like  the  Spanish  original,  is  a  home- 
spun, good-natured  fellow,  jogging  along  stoutly  beside  his  crack- 
brained  master,  and  never  quite  losing  his  faith  in  him. 


Earnest  Co-operation  Plus 


Creative  designing  and  planning  in 
art  preparation  and  copy  .  .  .  combine 
this  with  the  latest  printing 
technology  and  you  have  the 


GEO.  H.  ELLIS  CO 


270  Congress  St.,  Boston,  Mass.  LI  2-7800 

LETTERPRESS     •     OFFSET  LITHOGRAPHY     •     BINDING 


[5o] 


VARIATION  I 

The  first  variation  ("Gemachlich")  is  unmistakably  the  adventure  of 
the  windmills.  Don  Quixote's  theme  (cello  solo),  and  that  of  Sancho 
Panza  (now  bass  clarinet)  are  stated  jointly  as  if  the  two  companions 
were  trotting  along  together.  One  hears  the  ponderous  sails  of  the 
windmills,  the  wind  which  stirs  them,  the  onslaught  of  the  Knight,  his 
downfall  (descending  harp  glissando  and  drum  beats).  The  Knight  is 
left  with  only  his  tender  thoughts  of  Dulcinea  unshaken. 

VARIATION  II 

This  variation,  which  Strauss  indicates  as  "warlike,"  recalls  the 
adventure  of  the  flock  of  sheep.  The  bleating  of  the  sheep  is  accom- 
plished on  the  muted  brass.  Don  Quixote  finds  his  new  imaginary 
enemy  less  obdurate,  but  gets  another  cracked  head  for  his  pains. 

"How?"  quoth  Don  Quixote.  "Dost  not  thou  heare  the  horses  neigh,  the  trumpets 
sound,  and  the  noyse  of  the  drummes?"  "I  hear  nothing  else,"  said  Sancho,  "but  the 
great  bleating  of  many  sheepe." 

And  so  it  was  indeed,  for  by  this  time,  the  two  flocks  did  approach  them  very 
neere.  .  .  .  Don  Quixote  set  spurres  to  Rozinante,  and  setting  his  lance  in  the  rest, 
he  flung  downe  from  the  hillock  like  a  thunderbolt.  Sancho  cryed  to  him  as  loud 
as  he  could,  saying  "Returne,  good  Sir  Don  Quixote,  for  I  vow  unto  God,  that  all 
those  which  you  go  to  charge,  are  but  sheepe  and  muttons.   Returne,  I  say  — alas 
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that  ever  I  was  borne,  what  madnesse  is  this?  Look,  for  there  is  neither  gyant,  nor 

knight,  nor  cats,  nor  armes,  nor  shields,  parted,  nor  whole,  nor  pure  azures,  nor 

divellish.  What  is  it  that  you  do,  wretch  that  I  am?"  For  all  this,  Don  Quixote  did 

not  returne  —  but  entered  into  the  middest  of  the  flocke  of  sheep,  and  began  to  lance 

them  with  such  courage  and  fury,  as  if  hee  did  in  good  earnest  encounter  his  mortall 

enemies. 

The  sheep-heards  that  came  with  the  flock  cried  to  him  to  leave  off;  but  seeing 

their  words  took  no  effect,  they  unloosed  their  slings,  and  began  to  salute  his  pate 

with  stones  as  great  as  one's  fist.  ._     ,  „T   ~,  . 

5  (Book  HI,  Chapter  4) 

VARIATION  III 

This  variation  consists  of  a  musical  dialogue  suggestive  of  the  many 
discourses  which  took  place  between  the  Knight  and  his  squire.  Don 
Quixote  seems  to  speak  of  the  virtues  and  rewards  of  chivalry.  Sancho 
Panza  is  dazzled  by  a  glittering  vision  which  his  master  holds  out  to  him 
of  an  island  of  which  he  shall  be  Governor.  But  the  Knight's  specula- 
tions upon  the  ideal,  his  rapturous  musings  upon  the  Lady  Dulcinea, 
the  little  serving  man  cannot  follow.  He  is  about  to  interrupt  with  his 
more  prosaic  thoughts  when  the  master  rebukes  and  silences  him. 

VARIATION  IV 

The  two  adventurers  meet  a  company  of  pilgrims  singing  their  hymns 
as  they  go.  Don  Quixote  decides  at  once  that  they  are  desperadoes  who 
are  abducting  a  great  lady.   He  rushes  to  the  rescue.   But  the  servants 
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of  God  stoutly  hold  their  ground,  and  the  Knight  falls  again  as  his 
victors  go  on  their  way  placidly  resuming  their  singing.  Sancho  Panza 
hastens  to  the  side  of  his  prostrate  master,  thinking  that  he  has  been 
surely  killed  this  time,  but  there  are  signs  of  life. 

VARIATION  V 

This  variation  has  been  called  the  "Vision  of  Dulcinea."  Don 
Quixote  refuses  to  sleep  at  night  while  danger  is  at  hand,  and  sits 
beside  his  slumbering  servant.  His  thoughts  turn  again  to  Dulcinea, 
as  her  theme  is  tenderly  woven  with  his  own.  The  variation  becomes 
a  rapturous  nocturne. 

VARIATION  VI 

Blunt  reality  follows  hard  upon  the  visionary  variation.  The  two 
pass  on  the  road  a  blowsy  country  wench  whom  Sancho  points  out 
jokingly  as  Dulcinea.  It  is  not  she,  but  it  might  as  well  be.  The  music 
breaks  in  upon  romantic  illusion,  with  coarse  and  boisterous  dance 
measures.  Don  Quixote  decides  that  some  insidious  magic  power  has 
worked  this  transformation,  and  he  swears  vengeance. 
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VARIATION  VII 

The  Ride  Through  the  Air.  Don  Quixote  and  Sancho  Panza  are 
seated  blindfolded  upon  a  wooden  horse,  and  are  led  by  their  imagi- 
nation to  believe  that  they  are  galloping  through  the  air.  Rushing 
chromatic  passages,  supported  by  a  wind  machine  off  stage,  create  a 
sense  of  motion.  The  pedal  in  D  on  drums  and  basses  has  been  pointed 
out  as  signifying  that  the  pair  have  never  left  the  ground. 

VARIATION  VIII 

The  Voyage  in  the  Magic  Boat.  Don  Quixote  finds  an  empty  boat 
on  the  shore  of  a  stream,  and  believes  that  it  has  been  miraculously 
placed  at  his  disposal  so  that  he  may  accomplish  a  rescue.  The  two 
push  off  from  the  shore  as  the  Knight's  theme  is  transformed  into  a 
barcarolle.  But  the  boat  capsizes  and  they  barely  manage  to  swim  to 
land.  Their  disputation  ends  this  time  in  a  joint  prayer  of  thanksgiving 
for  their  deliverance  from  drowning. 
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VARIATION  IX 

This  variation  is  marked  "quickly  and  stormily."  Don  Quixote  pro- 
ceeds upon  Rozinante  still  undaunted.  Two  mendicant  friars  appear 
upon  the  road  ahead,  plodding  along  peaceably  upon  their  mules.  The 
Knight  sees  in  them  a  pair  of  malignant  magicians,  the  very  ones  who 
have  been  playing  so  many  tricks  upon  him.  He  interrupts  their  chant 
(two  bassoons  unaccompanied)  by  a  sudden  charge  which  effectually 
puts  them  to  flight. 

VARIATION  X 

A  friend  of  Don  Quixote's  youth  contrives  a  scheme  to  cure  him  of 
his  mad  delusions  and  suicidal  exploits,  which  have  by  this  time  become 
a  public  nuisance.  He  masquerades  in  knightly  armor  and  challenges 
the  Don  to  combat,  on  the  understanding  that  the  vanquished  must 
implicitly  obey  the  victor's  will.  They  engage  furiously  in  battle. 

They  both  of  them  set  spurres  to  their  horses,  and  the  Knight  of  the  White 
Moone's  being  the  swifter,  met  Don  Quixote  ere  hee  had  ranne  a  quarter  of  his 
careere  so  forcibly  (without  touching  him  with  his  lance,  for  it  seemed  he  carried  it 
aloft  on  purpose)  that  he  tumbled  horse  and  man  both  to  the  ground,  and  Don 
Quixote  had  a  terrible  fall;  so  he  got  straight  on  the  top  of  him;  and,  clapping  his 
lance's  point  upon  his  visor,  said,  "You  are  vanquished,  Knight,  and  a  dead  man, 
if  you  confesse  not,  according  to  the  conditions  of  our  combate."  Don  Quixote,  all 
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bmised  and  amazed,  without  heaving  up  his  visor,  as  he  had  spoken  out  of  a 
toombe,  with  a  faint  and  weak  voice,  said,  "Dulcinea  del  Toboso  is  the  fairest  woman 
in  the  world,  and  I  the  unfortunatest  Knight  on  earth;  and  it  is  not  fit  that  my 
weaknes  defraud  this  truth;  thrust  your  lance  into  me,  Knight,  and  kill  mee,  since 
you  have  bereaved  me  of  my  honor."  "Not  so  truly,"  quoth  he  of  the  White  Moone,. 
"let  the  fame  of  my  Lady  Dulcinea's  beauty  live  in  her  entirenesse;  I  am  only  con- 
tented that  the  grand  Don  Quixote  retire  home  for  a  yeere,  or  til  such  time  as  I 
please,  as  we  agreed,  before  we  began  the  battell."  .  .  .  And  Don  Quixote  answered 
that,  so  nothing  were  required  of  him  in  prejudice  of  his  lady  Dulcinea,  hee  would 
accomplish  all  the  rest,  like  a  true  and  punctuall  knight.  ,p    .  ,,   „,    ..         » 

Don  Quixote  realizes  in  anguish  that  now  even  his  fair  intentions 
and  brave  determination  are  of  no  avail.  He  resolves  to  adopt  the 
simple  life  of  the  shepherd  (as  the  pastoral  theme  from  the  sheep 
variation  is  heard).  The  illusions,  the  haunting  shadows  are  at  last 
swept  away,  and  his  mind  clears. 

FINALE 

The  Death  of  Don  Quixote.  The  Knight  has  regained  his  sanity  (his 
theme  loses  its  eccentric  guise)  but  his  spirit  is  broken  and  his  strength 
is  ebbing  away.  His  friends  and  the  members  of  his  household,  gathered 
around  him,  are  incredulous  at  first  as  he  addresses  them  in  words  of 
sound  sense. 
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He  had  no  sooner  ended  his  discourse  and  signed  and  sealed  his  will  and  testament, 
but  a  swouning  and  faintness  surprising  him,  he  stretched  himselfe  the  full  length 
of  his  bed.  All  the  company  were  much  distracted  and  mooved  thereat,  and  ranne 
presently  to  help  him;  and  during  the  space  of  three  dayes,  that  he  lived  after  he 
had  made  his  will,  he  did  swoun  and  fall  into  trances  almost  every  houre.  All  the 
house  was  in  a  confusion  and  uprore;  all  which  notwithstanding  the  neece  ceased 
not  to  feede  very  devoutly:  the  maid  servant  to  drinke  profoundly,  and  Sancho  to 
live  merrily.  For,  when  a  man  is  in  hope  to  inherit  anything,  that  hope  doth  deface 
or  at  least  moderate  in  the  minde  of  the  inheritor  the  remembrance  or  feeling  of  the 
sorrow  and  griefe  which  of  reason  he  should  have  a  feeling  of  the  testator's  death. 
To  conclude,  the  last  day  of  Don  Quixote  came,  after  he  had  received  all  the  sacra- 
ments; and  had  by  many  and  godly  reasons  made  demonstration  to  abhorre  all  the 
books  of  errant  chivalry. 

The  notary  was  present  at  his  death  and  reporteth  how  he  had  never  read  or 
found  in  any  book  of  chivalry  that  any  errant  knight  died  in  his  bed  so  mildly,  so 
quietly,  and  so  Christianly  as  did  Don  Quixote.  Amidst  the  wailefull  plaints  and 
blubbering  teares  of  the  by-standers,  he  yeelded  up  the  ghost,  that  is  to  say,  hee  died. 

Strauss  rises  to  the  pathos  of  the  last  moment  in  the  life  of  the 
ridiculous  madman  whose  efforts  have  been  futile  and  wasted,  yet 
somehow  in  reminiscence  enduringly  noble  and  touching.  The  voice 
of  the  cello  ends  with  an  expiring  sigh  before  the  final  cadence. 

[copyrighted] 
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As  you  develop  new  electronics  concepts . . . 
our  unique  "Financial  Cabinet"  is  developing 
plans  for  your  family's  future 

Whatever  your  job . . .  your  family  financial  planning 
in  these  challenging  years  deserves  expert,  full-time 
attention.  This  is  our  specialty. 

Here  in  our  "Financial  Cabinet"  are  highly-skilled  men  and  women 
who  work  diligently  at  the  specialty  that  sets  us  apart  from 
practically  all  other  banks ...  the  management  of  personal  capital. 
Here  are  top  executives,  experienced  in  all  phases  of 
trust  administration,  investment  management,  and  other 
important  allied  fields.  From  them  you  will  receive  completely 
individualized  service,  based  on  your  particular  circumstances 
and  objectives. 

Electronics  engineer  or  business  executive,  yours  is  a  full-time 
job.  Other  successful  people  find  the  help  they  need  is  here.  You 
may,  too.  Start  by  telephoning  Area  Code  617  Liberty  2-9450,  or 
write  Department  S-9  .  .  .  and  have  us  send  you  our 
booklet  "An  Introduction  to  Estate  Planning."© 


SAFE      D  EPOSIT     AND 

TRUST*! 

100  Franklin  Street,  Boston,  Mass.  02106 


I  AM  OFTEN  ASKED  HOW  MUCH 
SHOULD  ONE  GIVE? 

In  his  annual  letter  to  the  Friends  of  the  Boston  Sym- 
phony Orchestra,  Henry  B.  Cabot,  President  of  the 
Orchestra's  Trustees,  stated  very  clearly  his  response 
to  this  question: 

PLEASE  GIVE  AS  MUCH  TO  THE 

BOSTON   SYMPHONY  ORCHESTRA 

AS  THE  ORCHESTRA  GIVES  TO  YOU 

The  Council  of  Friends  respectfully  requests  that  you 
who  receive  so  much  from  the  Orchestra  heed  Mr. 
Cabot's  statement  and  begin  your  membership  in  the 
Friends  of  the  Boston  Symphony  Orchestra  today. 

Membership  is  available  at  any  time  and  in  any 
amount.  The  coupon  below  may  be  completed  and 
given  to  the  Head  Usher,  Mr.  Gates. 

For  the  Season  1963-1964 

I  wish  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 

Name 

Residence 

Business  Address 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 
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Ticket  Resale  Plan 
for  Subscribers  and  Friends 

Friends  of  the  Boston  Symphony  Orchestra  may  now 
request  extra  tickets  for  the  Orchestra's  Symphony  Hall 
concerts.  Because  all  of  the  Boston  Symphony  Orches- 
tra concerts  are  sold  out  by  subscription,  the  only  tickets 
available  for  this  new  service  are  those  returned  for 
resale  by  subscribers  unable  to  attend;  this,  of  course,  is 
an  unpredictable  quantity  and  subscribers  who  do  plan 
to  release  their  tickets  for  a  specific  concert  are  urged  to 
do  so  as  soon  as  convenient  so  that  a  realistic  number  of 
reservations  may  be  accepted.  A  subscriber  need  only 
call  Symphony  Hall,  CO  6-1492,  and  give  name  and 
location  to  the  switchboard  operator. 

To  request  extra  tickets,  a  Friend  may  telephone  Sym- 
phony Hall;  reservations  will  be  filled  in  order  of  request 
as  turned-in  tickets  become  available.  The  extra  tickets 
may  be  purchased  and  picked  up  from  the  Symphony 
Hall  Box  Office  on  the  day  of  the  concert.  Tickets  not 
so  claimed  a  half-hour  before  the  concert  time  will  be 
released  and  sold  to  the  general  public. 

Proceeds  from  these  resold  tickets  will  go  to  the 
Friends  to  help  defray  Orchestra  costs.  Subscribers  who 
release  their  tickets  for  resale  will  continue  to  receive 
written  acknowledgment  for  income  tax  purposes. 
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SEE  WALT  DISNEY'S  "WONDERFUL  WORLD  OP  COLOR,"  SUNDAYS,  NBC-TV  NETWORK 


It's  concert  time  every  night 


Let's  be  candid.  There  is  much  to  be 
said  for  the  live  performance — for  the 
visual  sweeps  of  the  string  section,  the 
poise  and  precision  of  the  tympanists. 

But  for  your  "at  home"  pleasure,  we 
offer  you  the  next  best  thing — the  very 
next  best  thing!  RCA  Victor  New 
Vista  Stereo  Sound.  Eight  speakers 
(two  15-inchers  among  them) .  Output 
of  100  watts  (60  watts  EIA  standard). 
Custom  12-tube  FM-AM  and  FM 
Stereo  radio.  Indisputably,  the  Mark  I 
Credenza  is  an  acoustical,  triumph,  a 
flawless  example  of  the  cabinetmaker's 


art.  All  that  remains  is  to  hear  it. 

Before  you  buy  any  phonograph, 
compare  RCA  Victor's  experience  in 
sound  reproduction — dating  back  to 
the  earliest  days  of  the  famous 
"Victrola"®  phonograph.  Today,  more 
people  own  RCA  Victor  phonographs 
than  any  otlier  kind.  One 
hearing  will  tell  you  why.  Plan 
to  hear  it  soon!  -hbi 
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BALLING  MUSIC  STUDIO 
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PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 
Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 
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BALDWIN 

tlie  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin   Pianos   &   Organs,   One-Sixty   Boylston   Street,    Boston 
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EIGHTY-THIRD  SEASON 
1963-1964 


TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  J      .        .  .   ,     ... 

CHARLES  H.  WATKINS  &  CO.    /oBRION  JuSSELL  8c  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 
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The  Boston  Symphony 
under  Srich  JPeinsdorf's  direction 

Writing  about  Erich  Leinsdorf's  approach  to  music,  High  Fidelity  says,  "His 
Mozart  is  like  spring  grass."  Hear  the  first  Mozart  which  the  Boston  Sym- 
phony has  recorded  under  Mr.  Leinsdorf:  an  album  with  Mozart's  "Jupiter'* 
Symphony  and  "Ein  Kleine  Nachtmusik."  In  another  first  album  under  Erich 
Leinsdorf,  "The  Aristocrat  of  Orchestras"  meets  the  challenge  of  a  Beethoven's 
"Eroica."  Watch  for  more  new  albums  exclusively  on  RCA  Victor  Red  Seal  records. 


Mozart 
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Eine  Kleine  Nachtmusik 

Boston  Symphony  Orchestra 

Erich  Leinsdorf 
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PORTRAITS 

The  exhibition  of  portraits  now  on  view 
in  the  gallery  has  been  assembled  by 
Wendell  F.  Zoehler  of  the  Doll  and 
Richards  Gallery. 

A  charcoal  portrait  and  some  pencil 
sketches  of  Charles  Munch  by  Gardner 
Cox  are  the  preparatory  work  by  this 
artist  for  a  portrait  in  oils  which  has 
been  commissioned  by  the  Trustees  of 
the  Boston  Symphony  Orchestra. 


MOZART'S  REQUIEM  — IN 
MEMORY  OF  JOHN  F.  KENNEDY 

The  Boston  Symphony  Orchestra  with 
chorus  and  soloists,  conducted  by  Erich 
Leinsdorf,  will  perform  the  Requiem 
Mass  in  D  minor,  K.  626,  by  Mozart,  as 
a  memorial  to  John  F.  Kennedy  at  the 
Cathedral  of  the  Holy  Cross  in  Boston 
on  Sunday  morning,  January  19.  Richard 
Cardinal  Cushing  will  be  the  celebrant  at 
the  Solemn  Pontifical  Mass  of  Requiem. 

Mr.  Leinsdorf  has  invited  Sara  Mae 
Endich,  soprano,  Eunice  Alberts,  con- 
tralto, Nicholas  DiVirgilio,  tenor,  and 
Mac  Morgan,  baritone,  to  be  the  soloists. 
One  hundred  and  eighty  members  of 
three  Boston  choruses  will  join  the  Or- 
chestra on  this  occasion,  including  sixty 
each  from  the  Chorus  Pro  Musica,  Al- 
fred Nash  Patterson,  Director,  the  New 
England  Conservatory  Chorus,  Lorna 
Cooke     deVaron,     Director;     and     the 
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KEnmore  6-6238  CEdar  5-3430 
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assures  yon 
the  finest  in 
fashion 


Distinctive 

Clothes 

and 

Accessories 

for  the  well  dressed  woman 


1213  BOYLSTON  STREET  .  .  .  CHESTNUT  HILL 
125  NEWBURY  STREET  .  .  .  BOSTON 


Harvard  and  Radcliffe  Choruses,  Elliot 
Forbes,  Director.  The  members  of  the 
Boston  Symphony  Orchestra,  Mr.  Leins- 
dorf,  soloists,  and  chorus  are  contribut- 
ing their  services  on  this  occasion. 

Following  President  Kennedy's  funeral 
Mr.  Henry  B.  Cabot,  President  of  the 
Boston  Symphony  Orchestra's  Trustees, 
suggested  to  Cardinal  Cushing  that  a 
special  memorial  service  be  held  in 
Boston  in  which  the  Boston  Symphony 
would  participate.  Cardinal  Cushing 
accepted  this  proposal  stating  that  he 
would  celebrate  the  Mass  in  Holy  Cross 
Cathedral  and  that  he  would  be  plea^eJ 
to  have  the  Orchestra  provide  the  music 
for  the  service. 

The  service  will  be  attended  by  officials 
and  other  invited  guests.  It  will  be  car- 
ried by  the  television  and  radio  networks 
of  the  National  Broadcasting  Company. 
RCA  Victor  will  make  a  recording,  all 
proceeds  from  both  organizations  will 
be  donated  to  the  projected  John  F. 
Kennedy   Memorial    Library  in   Boston. 


LORIN  HOLLANDER 

The  son  of  Max  Hollander,  who  for 
many  years  was  concertmaster  of  the 
NBC  Symphony  and  assistant  concert- 
master  under  Toscanini,  Lorin  Hol- 
lander, who  is  now  twenty,  began  to 
study  the  piano  at  five.  Three  years 
later,  following  an  audition  at  the  Juil- 
liard  School,  he  was  accepted  as  a  pupil 
of  Eduard  Steuermann  who  continues  as 
his  teacher  there. 

Both  Steuermann  and  Hollander's 
parents  were  very  careful  not  to  exploit 
the  boy's  precocious  ability  although,  in 
order  to  gain  experience,  he  was  per- 
mitted to  give  a  few  public  concerts. 
Recently  he  has  performed  with  the 
Cincinnati,  Cleveland,  Detroit,  Pitts- 
burgh and  San  Antonio  orchestras.  He 
played  Dello  Joio's  Fantasy  and  Varia- 
tions with  the  Boston  Symphony  Orches- 
tra last  season. 
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Jewel  hues 
glow  in  raw  silU 

Bright  lighting  for  little  evenings 

now  —  or  bound,  perhaps,  for 

southern  suns  —  this  bowed, 

split-level  beauty  in  emerald  green, 

sapphire  blue  or  red-as-a-ruby. 

Sizes  6  to  16. 

Oxford  Shop,  fifth  floor 

Filene's  Boston 
$45 


FORM 


1040 


U.S.  INDIVIDUAL  INCOME  TAX 


U.S.  Treasury  Department     \ 

Internal  Revenue  Service     \  or  taxable  year  begmmfg 


i,„  1962.  endif? 


*s       J° 
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Tosca  and  taxes 

After  watching  a  performance  of  La  Tosca,  perhaps  Puccini's  most  melodra- 
matic opera,  a  noted  critic  commented  that  the  soprano  sang  with  all  the 
passion  and  fervor  of  a  woman  making  out  her  income  tax.  Let's  face  it, 
most  women  view  the  job  of  handling  the  family  finances  with  something 
less  than  enthusiasm.  Here's  where  the  services  of  Old  Colony  Trust  Company 
can  be  of  invaluable  help.  If  it's  investments  that  are  worrying  you,  Old 
Colony  is  admirably  equipped  to 


Old  Colony 

Trust  Company 


supervise   your    portfolio   and    give 

it  the  time  and  attention  it  requires. 

As  for  those  tiresome  Forms  1040, 

you   needn't  give   them    another 

thought.  For  a  brief  run-down  on 

Old  Colony's  services,  and  how  they  can  be  put  to  work 

for  you,  we   have   a    little   booklet,  "Managing  Your 

Money."  It's  yours  with  the  compliments  of  Old  Colony. 
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EIGHTY-THIRD  SEASON 


NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Fourth  Program 


SUNDAY  AFTERNOON,  January  12,  at  3:00  o'clock 


Strauss 


Orchestral  Suite  from  "Der  Burger  als  Edelmann," 

based  on  Moliere's  Play,  "Le  Bourgeois  Gentilhomme" 

Overture  to  Act  I  —  Jourdain  the  Bourgeois 

Minuet 

The  Fencing  Master 

Entrance  and  Dance  of  the  Tailors 

The  Minuet  of  Lully 

Courante 

Entrance  of  Cleonte 

Introduction  to  Act  II  (Intermezzo); 

Dorantes  and  Dorimene  —  The  Count  and  Countess 
The  Dinner  (Music  at  Table  and  Dance  of  the  Young  Kitchen  Servants) 
(First  performance  in  this  series) 

I  N  T  E  RMISSI  O  N 

Prokofiev Piano  Concerto  No.  5,  in  G  major,  Op.  55 

I.  Allegro  con  brio;  Tempo  meno  mosso 

II.  Moderato  ben  accentuato 

III.  Toccata:   allegro  con  fuoco 

IV.  Larghetto 

V.     Vivo;  poco  meno  mosso;  coda 

(First  performance  in  this  series) 

Rimsky-Korsakov Suite  from  "Le  Coq  d'Or" 

I.  King  Dodon  in  his  palace 

II.  King  Dodon  in  the  country 

III.  King  Dodon  with  the  Queen  of  Shemakha 

IV.  Wedding  March  and  the  lamentable  end  of  King  Dodon 


SOLOIST 

LORIN  HOLLANDER 

Mr.  Hollander  plays  the  Baldwin  Piano 


A  new  plan  for  ticket  reservations  is  announced  on  page  60. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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ORCHESTRAL  SUITE  FROM  "DER  BURGER 

ALS  EDELMANN,"  Op.  60 

By  Richard  Strauss 

Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


Richard  Strauss  and  Hugo  von  Hofmannsthal  together  wrote  the  combination  of 
play  and  opera  entitled  respectively  "Der  Burger  als  Edelmann"  and  "Ariadne  auf 
Naxos/'  Moliere's  Comedy-ballet  had  been  first  performed  at  Chambord  on  October 
14,  1670.  The  music  was  by  Jean-Baptiste  Lully  who  took  the  part  of  Muphti. 
Moliere  acted  the  title  part,  and  was  highly  complimented  by  Louis  XIV  and  duly 
rewarded.  The  play  was  translated  into  German  by  Hofmannsthal  (reduced  from 
five  acts  to  two).  This  was  followed  by  the  opera,  supposedly  presented  by  Jourdain, 
Moliere's  main  character,  for  his  guests  on  a  stage  within  a  stage.  The  work  in  this 
its  first  form  was  presented  at  the  Little  Theatre  in  Stuttgart  on  October  25,  1912. 

The  production  having  proved  too  elaborate  for  most  theatres  in  Germany  and 
too  long  for  practical  purposes,  Strauss  and  Hofmannsthal  separated  its  two  ele- 
ments and  prepared  a  production  of  the  opera  quite  apart  from  the  play,  but  with 
a  "prologue"  written  for  the  new  plan.  Ariadne  auf  Naxos  in  this  form  was  first  per- 
formed in  Vienna  on  October  4,  1916.  The  play  of  Moliere,  revised  and  cast  into 
three  acts,  was  produced  with  the  overture  and  incidental  music  of  Strauss.  Ariadne 
auf  Naxos,  apart  from  the  introductory  play,  had  its  first  American  performance  by 
the  Philadelphia  Civic  Opera  Company  November  1,  1928.  The  florid  aria  of  Zerbi- 
netta  was  sung  by  Mabel  Garrison  at  the  Boston  Symphony  concerts  on  November 
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23,  1917*  The  separate  Instrumental  Suite  had  its  first  American  performance  at  these 
concerts  on  February  11,  1921,  when  Pierre  Monteux  was  conductor. 

The  instruments  required  for  both  the  play  with  its  incidental  music  and  the  opera 
itself  is  for  a  chamber  orchestra,  including  woodwinds  in  pairs  (flutes  and  piccolos, 
oboes,  clarinets,  bassoons  and  horns),  trumpet,  trombone,  timpani,  percussion  (cym- 
bals, tambourine,  triangle,  large  and  small  drums,  glockenspiel),  harp,  piano  and 
strings  (6  violins,  4  violas,  4  cellos,  2  basses).  The  small  string  group  is  not  over- 
balanced by  the  winds,  which  are  selectively  used. 

't^his  instrumental  suite,  like  the  Opera,  Ariadne  auf  Naxos,  is  one 
■■*  ultimate  outcome,  delightful  and  self-sufficient,  of  the  unwieldy 
combination  of  opera  seria-burlesca  and  comedy  with  music,  which 
Richard  Strauss  and  Hugo  von  Hofmannsthal  jointly  evolved  upon  the 
subject  of  Moliere's  "Le  Bourgeois  Gentilhomme."  This  piece  of 
chamber,  but  not  unelaborate,  proportions  was  worked  out  with  con- 
siderable time  and  care  by  the  two  men  even  while  they  were  engaged 
in  larger  plans.  It  was  their  third  collaboration,  following  upon  Electra, 
first  performed  in  1909,  and  Der  Rosenkavalier ',  first  performed  in 
January,  1911.  Hard  upon  the  latter,  Hofmannsthal  proposed  a  large 
allegorical  opera,  Die  Frau  ohne  Schatten.  Meanwhile  also  he  men- 
tioned (in  a  letter  of  March  17,  1911)  his  thoughts  of  a  "kleine  Moliere- 
sache."  Strauss  responded  with  interest.  The  ultimate  result,  under- 
going three  transformations,  occupied  the  two  artists  from  1911  to  1918. 


"Since  a  Year  Ago" 

New  and  exciting  foods  are 
always  arriving  at  S.  S.  Pierce's. 

Epicure  Wild  Rice,  5  oz.  pkg $1.09 

Red  Label  Creamed  Tuna,  15  oz.  tin 65 

Red  Label  Boned  Chicken,  15%  oz.  tin 1.39 

Garlic  Pickled  Tomatoes,  24  oz.  jar 59 

Old  Fashioned  Corn  Relish,  10  oz.  jar  ......      .59 

Wild  Blueberry  Ice  Cream  Sauce,  8  oz.  jar 49 

S.  S.  PIERCE   CO. 

Boston:  144  Tremont  St.  •  478  Boylston  St.  •  133  Brookline  Ave. 
Belmont  •  Brookline  •  Chestnut  Hill  •  Newton  Centre 
northshore  shopping  center     •     wellesley     •     west  hartford 
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[CADILLACS  RIDE  ALMOST  TOO  SMOOTHLY  FOR  LITTLE  GIRLS 

Knd  so,  when  they  arrive  home,  they  sometimes  run  for  the  nearest  swing.  But  big  girls— like 
mothers— think  that  there  is  nothing  as  wonderful  as  a  ride  in  a  Cadillac  car.  They  like  the 
smooth,  quiet  way  a  Cadillac  travels.  They  love  Cadillac's  unique  roominess— and  its  incom- 
parable comfort.  And  with  the  new  Comfort  Control*,  temperature  is  pre-set  to  their  liking. 
And  Cadillac  ladies  love  to  take  the  wheel.  For  the  car's  new  performance  and  handling  ease 
are  tailor-made  for  feminine  direction.  There  are  eleven  new  models— one  perfect  for  you  and 
your  family.  Just  wait  till  you  drive  it— and  learn  how  easily  you  can  swing  a  Cadillac  on  a 

modest    budget.    It's    even    more    tempting   than    ever!    *An  extra-cost  option  combining  heating  and  air  conditioning. 


VISIT     YOUR      LOCAL     AUTHORIZED     CADILLAC     DEALER 


They  both  considered  Moliere's  comedy  as  a  sort  of  museum  piece 
hardly  viable  in  their  own  time  as  a  likely  theatre  project.  The  assump- 
tion was  perhaps  more  in  accord  with  the  German  than  the  French 
taste,  for  this  classical  bit  of  Moliere's  humor  had  long  been  standard 

in  France.  Hofmannsthal  hoped  that  a  revised  and  shortened  treatment 
with  plentiful  music  and  dancing  could  be  a  likely  project  for  his  col- 
league and  himself.  These  two  had  lately  collaborated  to  produce  a 
hair-raising  Greek  tragedy  and  a  glorified  opera  buffa  reminiscent  in 
period  of  the  eighteenth  century  Figaro  of  Beaumarchais  and  Mozart. 
They  now  worked  in  terms  of  a  chamber  piece  in  complete  contrast  to 
the  huge  orchestral  forces  which  had  been  required  for  Der  Rosen- 
kavalier  and  would  be  required  for  "Die  Frau  ohne  Schatten." 

The  play  centered  about  the  "would-be  gentleman"  (or  as  Sir  Herbert 
Beerbohm  Tree  called  him  in  England  "the  perfect  gentleman"),  a 
simple  bourgeois  who,  having  become  rich,  was  straining  to  acquire 
the  gamut  of  gentlemanly  graces  at  the  hands  of  a  tailor,  a  dancing 
master,  a  fencing  master,  a  master  at  arms,  and  a  literary  philosopher. 
His  clumsy  attempts  were  derided  by  his  plain-spoken  wife  and  servant 
(Nicole),  and  were  encouraged  by  members  of  the  aristocracy  who  had 
an  eye  on  his  money.  The  play  included  a  banquet  given  to  the 
Marquise  Dorimene  and  (in  Moliere)  a  masque  in  Turkish  costume. 


I  THE  MOTHER  CHURCH  ORGAN 


CHRISTIAN  SCIENCE 

SERVICES 

Sunday  Services  10:45  a.m.  and  7:30  p.m. 
Sunday  School  (also  Nursery)  10:45  a.m. 
Wednesday  Testimony  Meetings  7:30  p.m. 

THE  MOTHER  CHURCH,  THE  FIRST 
CHURCH  OF  CHRIST,  SCIENTIST, 
IN  BOSTON 

Falmouth  and  Norway  Streets 

(Symphony  Station) 
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BORIS  AND  MILTON -Boston 


Like  many  outstanding  musicians, 
Joseph  de  Pasquale,  Principal  Viola  of 
the  Boston  Symphony,  comes  from  a 
markedly  musical  family.  A  native  of 
Philadelphia,  he  is  the  son  of  a  profes- 
sional violinist,  who  was  his  first  teacher, 
and  the  brother  of  three  more  musicians 
in  major  orchestras. 

After  graduating  from  Curtis  Institute,  where  he  studied  with  Louis 
Bailly,  William  Primrose,  and  Max  AronofT,  he  enlisted  in  the  Marines 
during  World  War  II  —  and  became  a  trumpeter!  With  the  Marine  Band 
(trumpet)  and  the  Marine  Symphony  (Viola),  he  appeared  frequently  at 
the  White  House  before  such  world  leaders  as  Roosevelt,  Churchill, 
and  de  Gaulle. 

Appointed  Principal  Viola  of  the  Boston  Symphony  in  1947  at  the 
age  of  27,  he  became  the  youngest  first  viola  in  any  major  U.  S.  symphony. 
Among  his  solo  performances,  he  has  appeared  at  home  and  on  tour 
with  the  Boston  Symphony  in  Berlioz'  "Harold  in  Italy,"  concertos  by 
Bartok  and  Walton,  and  the  world  premiere  of  Walter  Piston's  Concerto 
for  Viola  and  Orchestra. 

In  1949,  he  married  the  former  Princess  Maria  von  Leuchtenberg 
de  Beauharnais,  a  niece  of  Serge  Koussevitsky;  they  have  two  daughters 
and  two  younger  sons. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be 
of  service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


MEMBER  F.D.I.C. 


TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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The  inclusion  of  a  young  student  composer  by  Moliere  suggested  for 
the  new  project  the  addition  of  an  opera  supposed  to  have  been  written 
by  him.  This  was  presented  as  Jourdain's  entertainment  provided  for 
his  aristocratic  guests  at  the  conclusion  of  the  meal.  Hofmannsthal  and 
Strauss,  intrigued  with  the  idea  of  contrasting  the  sublime  with  bur- 
lesque, hit  upon  the  device  of  pretending  that  Jourdain  to  save  time 
had  ordered  the  simultaneous  performances  of  an  opera  seria  on  a 
customary  Greek  legend,  and  a  burlesca  by  a  troupe  of  dancers  in  the 
style  of  the  comedia  del  arte. 

The  whole  production  thus  involved  a  cast  of  actors  and  a  double 
cast  of  singers.  The  announcement  aroused  curious  anticipation  as  a 
novel  theatrical  mixture,  with  such  names  as  Max  Reinhardt  for  the 
mise  en  scene,  Maria  Jeritza  as  Ariadne,  and  other  famous  artists 
(Frieda  Hempel  was  expected  to  sing  the  coloratura  part  of  Zerbinetta, 
but  was  unable  to  appear).  Curiosity  was  increased  by  the  news  that 
the  unpredictable  Strauss  was  veering  from  a  monster  orchestra  to  a 
miniature  group  of  thirty-six.  Because  Strauss  sprang  surprises  many 
arrived  at  the  completely  erroneous  notion  that  he  was  perverse,  a 
publicity  seeker.  His  correspondence  with  his  librettist  reveals  him  as 
practical,  but  seriously  devoted  to  his  art,  scrupulous  and  painstaking 
in  the  highest  degree. 


OTEINWAY  is  found 

INDISPENSABLE 

season  after  season 

by  concert  artists 

of  discrimination 

who  judge 

PERFORMANCE 

as  the  primary 
consideration. 

Hi.  STEINERT  &  SONS 

162  BOYLSTON  ST.,  BOSTON 

BRANCHES  IN  WORCESTER     •     SPRINGFIELD 
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BOSTON 


£  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content!  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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The  play  with  its  operatic  appendage  had  three  performances  at 
Stuttgart,  after  which  it  passed  to  other  German  cities.  The  quality  of 
the  productions  was  extremely  unequal,  on  account  of  the  exacting 
requirements.  The  piece  had  a  certain  success  and  the  wit  and  charm 
of  the  music  was  pretty  generally  admitted,  but  the  novelty  of  behold- 
ing the  colossal  Strauss  turned  miniaturist  could  not  long  induce  the 
public  to  sit  through  the  four  hours  which  the  whole  required.  Der 
Rosenkavalier  continued  merrily  on  in  the  popular  favor  while  the 
latest  essay  of  the  two  artists  showed  signs  of  expiring  from  the  stage. 
Both  men  realized  that  they  had  tried  to  combine  more  than  one  eve- 
ning would  comfortably  hold,  and  accordingly  in  1913  they  revised  the 
whole  plan,  making  the  opera  and  the  play  producible  as  separate 
entities.  Moliere  and  his  Jourdain  were  separated  from  the  opera 
altogether  in  favor  of  an  anonymous  patron,  and  a  prologue  to  the 
opera  was  written  to  fill  out  an  evening's  performance.  The  prologue 
presented  the  dancers  and  singers  together  with  the  ballet  master  and 
the  composer  in  a  backstage  scene  where  they  were  awaiting  the  sum- 
mons of  the  aristocratic  "Mycaenus"  to  begin  the  performance.  The 
composer  had  to  submit  to  the  command  delivered  by  the  Haushofmeister 
that  the  tragedy  and  the  comedy  must  be  presented  simultaneously. 
This  appealed  to  Strauss,  who  remembered  the  humiliations  of  "the 
youthful  Mozart  in  the  beginning  of  his  glorious  career."  This  would 
replace  the  Baroque  period  of  Louis  XIV  with  Mozart's  Rococo  eigh- 
teenth century. 

This  separation  having  been  accomplished,  an  effort  was  made  by 
the  two  to  salvage  the  play  itself  as  an  independent  production.  The 
two  men  had  been  at  some  pains  to  see  alike  in  the  carrying  out  of  their 
plans,  and  their  relationship,  largely  carried  on  by  correspondence,  was 
strained  almost  to  the  breaking  point.   Strauss  reworked  the  incidental 


The  Ancient,  Honorable  Art  of  Browsing 

At  Book  Clearing  House  you  can  browse  in  perfect 
freedom.  Here  are  books  from  floor  to  ceiling. 
All  kinds  of  books.  Books  about  almost  every- 
thing under  the  sun.  Books  that  most  of  us  are 
interested  in,  and  books  for  the  precious  few. 
Come  see — if  help  is  needed  our  clerks  are  well 
informed  and  courteous. 

BOOK    CLEARING     HOUSE 

423   BOYLSTON   STREET      •      BOSTON 
Tel.  COpley  7-1600 
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Fiduciary  Trust  Company 


10    POST    OFFICE 

SQUARE,    BOSTON 

BOARD  of 

DIRECTORS 

Robert  H.  Gardiner 

Edmund  H.  Kendrick 

President 

Vice  President 

Edward  H.  Osgood 

Robert  M.  P.  Kennard 

Vice  President 

Vice  President 

Ralph  B.  Williams 

Philip  Dean 

Vice  President 

Vice  President 

James  O.  Bangs 

John  W.  Bryant 

Vice  President  &  Treasurer 

Vice  President 

John  Q.  Adams 

Ronald  T.  Lyman,  Jr. 

Second  Vice  President, 

Scudder,  Stevens  &  Clark 

John  Hancock  Mutual 
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music  and  extracted  the  Suite  of  nine  numbers  which  has  found  its  way 
into  the  concert  hall. 

Strauss  wrote  to  his  collaborator  (June  20,  1912)  after  a  rehearsal 
before  the  initial  performance  of  the  whole  production:  "My  score  as 
a  score  is  truly  a  masterpiece  which  will  not  be  soon  imitated."  This 
was  no  vain  boast.  These  two  in  their  efforts  to  maintain  the  equinimity 
of  mutual  confidence  were  in  each  case  eager  to  represent  their  con- 
tributions in  the  best  light.  No  claim  in  the  career  of  Strauss  could 
have  been  better  justified.  A  matter  of  universal  remark  in  ensuing 
years  is  the  canny  ability  of  the  composer  to  make  a  small  orchestra 
sound  in  keeping  with  the  subject,  and  likewise  achieve  a  full  and  11  ne 
theatrical  sonority. 

The  movements  of  the  Suite  here  performed  are  quoted  from  the 
description  by  Dr.  Adolf  Aber  in  the  introduction  to  the  miniature 
score  published  by  F.  E.  C.  Leuckart.    (They  are  here  condensed)  — 

The  movements  of  the  Suite  have  been  thus  described  by  Dr.  Adolf 
Aber  in  the  introduction  to  the  miniature  score  published  by  F.  E.  C. 
Leuckart.   (It  is  here  condensed)  — 
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I.  "The  Overture  is  identical  with  that  to  the  first  act  of  the  comedy 
and  has  the  programmatic  title  of  'Jourdain  —  the  Bourgeois.'  The 
chamber-music  style  is  established  from  the  first  bar  on  by  the  use  of 
a  piano  quintet.  Only  in  further  development  are  the  wind  instru- 
ments introduced.  Strauss  thus  finds  sufficient  technical  means  for  a 
thoroughly  drastic  portrait  of  the  clumsy  and  purseproud  fellow.  .  .  . 
The  very  quiet  ending  of  the  overture  makes  a  wonderful  contrast  to 
its  noisy  beginning;  Jourdain 's  coarse  blustering  is  forgotten. 

II.  "Pure  Straussian  humour  distinguishes  the  Minuet  which  fol- 
lows. In  the  comedy  Jourdain  airily  says,  'Ah!  the  minuet  is  my 
favourite  dance.  You  must  see  me  dance  sometime.'  For  better  or 
worse,  the  dancing-master  whom  he  employs  is  obliged  to  dance  with 
him. 

III.  "The  ambitious  Jourdain  fares  no  better  when  he  subsequently 
calls  on  The  fencing-master  to  teach  him  his  art.  Musically,  this  move- 
ment can  be  described  as  a  miniature  piano  concerto.  Strauss  prescribes 
'con  bravura'  and  it  is  principally  left  to  the  piano  to  delineate  the 
distortions  and  grotesquenesses  of  the  fencing  scene,  so  that  it  is  fully 
effective  in  the  concert  hall. 
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IV.  "Pure  artistic  ballet  style  comes  into  its  own  in  the  following 
Entrance  and  Dance  of  the  Tailors.  'Dress  the  gentleman  as  you  are 
accustomed  to  dress  persons  of  consequence,'  the  tailor  orders  his 
apprentices  in  the  comedy,  and  with  the  incomparable  facility  of  his 
melodic  and  rhythmic  inspirations  Strauss  first  creates  in  the  introduc- 
tory alia  breve  the  musical  foundation  for  the  chief  event  of  this  move- 
ment, the  Dance  of  the  First  Journeyman  Tailor  (3/4  time).  If  the 
piano  ruled  the  musical  scene  in  the  previous  movement,  the  solo 
violin  now  comes  into  its  own.  The  violin  solo  demands  from  the 
player  the  highest  virtuosity  and  supreme  freedom  in  execution. 

V.  "The  charming  famous  'Minuet  of  Lully'  —  so  did  Strauss  desig- 
nate this  movement  in  a  letter  to  Hofmannsthal  of  30th  June,  1917. 
This  part  of  the  suite  and  the  two  which  follow  do  not  belong  to  the 
first  version,  but  are  borrowed  from  the  'Comedy  with  Dances'  which, 
without  the  opera  Ariadne  auf  Naxos,  was  first  produced  in  1918  in 
Berlin  under  Max  Reinhardt. 

VI.  "The  following  Courante  is  once  again  entirely  Strauss's  own 
composition  and  is  intended  to  lend  musical  brilliance  to  a  ball  scene 
on  the  stage.    Strauss  discharges  this  task  with  sparkling  exuberance 
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and  by  the  use  of  all  the  tonal  possibilities  of  his  chamber  orchestra. 

VII.  "The  Entry  of  Cleonte  is  again  based  on  Lully's  ballet  music, 
but  in  freer  form  than  the  Minuet.  .  .  .  The  character  of  the  whole 
movement  is  determined  by  a  festive  Grandezza,  as  is  proper  to  the  slow 
movement  of  the  French  ballets  of  the  Moliere-Lully  period. 

VIII.  "With  the  Prelude  to  Act  II  (Intermezzo,  Dorantes  and  Dori- 
mene  —  Count  and  Marquise)  the  concert  suite  reverts  to  the  first  ver- 
sion. The  marking  of  the  Andante  as  'galante  e  grazioso'  testifies  that 
in  this  movement  we  are  far  removed  from  the  uncouth  disposition 
of  Jourdain  and  have  entered  into  the  world  of  the  two  aristocratic 
lovers  of  the  comedy.  The  wood-wind  are  the  eloquent  bearers  of  the 
tonal  colour,  and  so  secure  did  Strauss  feel  in  his  command  of  chamber- 
music  style,  that  he  did  not  alter  a  single  note  for  the  concert  hall. 

IX.  "The  final  movement  of  this  suite,  The  Dinner  (Table  Music 
and  Dance  of  the  Kitchen  Boy),  has  been  recognised  ever  since  its 
creation  as  a  masterpiece  of  Straussian  orchestration  and  spirited  musi- 
cal construction.  This  is  a  ballet  movement,  broken  by  the  most  charm- 
ing episodes.  'Moderato,  alia  marcia'  —  the  cooks  dance  into  the  room 
with  their  richly  laden  table.    The  separate  courses  are  brought  on, 
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There  were  other  important  events  that  year  (besides  your 
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Russian  expatriates  Jascha  Heifitz 
and  Efrem  Zimbalist,  who  had  become 
American  citizens,  made  concert  ap- 
pearances in  the  Soviet  Union  .  .  .The 
American  premier  of-  Bloch's  Sacred 
Service  was  presented  at  Carnegie 
Hall  by  the  Schola  Cantorum. 
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each  with  its  musical  motive,  and  the  whole  dinner  culminates  in  an 
'Omelette  surprise.'  The  'surprise'  consists  of  a  kitchen  boy  jumping 
out  of  an  immense  dish  and  bringing  the  dinner  to  a  close  in  the  ever- 
increasing  wildness  of  a  dance.  What  makes  this  dinner  movement  so 
thoroughly  amusing  are  the  quotations  from  other  works  which  Strauss 
serves  up  to  us  with  the  various  courses:  the  'Salmon  from  the  Rhine' 
with  the  wave-music  from  Rheingold,  the  'Leg  of  Mutton  a  I'italien' 
with  the  bleating  of  the  sheep  from  his  Don  Quixote,  a  'little  dish  of 
thrushes  and  larks'  with  the  bird-warbling  from  Rosenkavalier." 

[copyrighted] 
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PIANO  CONCERTO  NO.  5,  Op.  55 

By  Serge  Prokofiev 

Born  in  Sontsovka,  Russia,  April  23,  1891;  died  near  Moscow,  March  5,  1953 


Composed  in  1932,  this  Concerto  was  first  performed  at  a  Philharmonic  concert 
in  Berlin  on  October  31st  of  that  year.  The  composer  was  the  soloist,  and  likewise 
splayed  at  the  first  performance  in  the  United  States,  which  was  by  the  Boston  Sym- 
phony Orchestra  on  the  following  December  30th. 

In  1933  Prokofiev  had  returned  to  Soviet  Russia  after  having  lived  in 
the  West  with  only  occasional  visits  to  his  native  country  since  his 
departure  in  1918.  The  Fifth  Piano  Concerto,  together  with  the  Fourth 
Concerto  for  Left  Hand  Only  (a  commissioned  work  only  lately  pub- 
lished) were  his  last  works  in  this  form  and  among  the  last  he  com- 
posed before  his  return.  The  Fifth  Concerto  he  played  frequently  on 
tour  in  Europe  and  America,  including  Boston  on  December  30,  1932. 
The  composer  remarks  in  his  autobiography  that  "more  than  ten  years 
had  passed  since  I  had  written  a  piano  concerto.  Since  then  my  con- 
ception of  the  treatment  of  this  form  had  changed  somewhat.  Some 
new  ideas  had  occurred  to  me  (a  passage  running  across  the  entire  key- 
board with  the  left  hand  overtaking  the  right;  chords  in  the  piano  and 
orchestra  interrupting  one  another,  etc.),  and  finally,  I  had  accumulated 
a  good  number  of  vigorous  major  themes  in  my  notebook.   I  had  not 
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intended  the  concerto  to  be  difficult  and  at  first  had  even  contemplated 
calling  it  'Music  for  Piano  with  Orchestra'  partly  to  avoid  confusing 
the  concerto  numberings.  But  in  the  end  it  turned  out  to  be  compli- 
cated, as  indeed  was  the  case  with  a  good  many  other  compositions  of 
this  period.  What  was  the  explanation?  In  my  desire  for  simplicity 
I  was  hampered  by  the  fear  of  repeating  old  formulas,  of  reverting  to 
the  'old  simplicity,'  which  is  something  all  modern  composers  seek  to 
avoid.  I  searched  for  a  'new  simplicity'  only  to  discover  that  the  new 
simplicity  with  its  novel  forms  and,  chiefly,  the  new  tonal  structure 
was  not  understood.  The  fact  that  here  and  there  my  efforts  to  write 
simply  were  not  successful  is  beside  the  point.  I  did  not  give  up  hoping 
that  the  bulk  of  my  music  would  in  time  prove  to  be  quite  simple  when 
the  ear  grew  accustomed  to  the  new  melodies,  that  is  when  these  melo- 
dies would  become  the  accepted  idiom." 

It  is  evident  that  Prokofiev  was  then  undergoing  a  period  of  self- 
questioning.  In  Russia  the  newly  formed  Union  of  Soviet  Composers 
was  bringing  up  for  new  consideration  the  proper  aesthetic  approach. 
Prokofiev  had  obviously  been  influenced  by  the  reaction  of  western 
audiences  while  composing  this  concerto  for  concert  use,  and  yet  his 
independent  spirit  disapproved  of  catering  to  the  public  taste.  He  said 
as  much  in  an  interview  given  in  Moscow  at  the  time  when  he  stated 
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that  "the  usual  idea  of  a  composer  is  a  madman  who  composes  things 
that  are  incomprehensible  to  his  own  generation.  He  discovers  a  cer- 
tain logic  as  yet  unknown  to  others  and  therefore  these  others  cannot 
follow  him.  Only  after  some  time  has  passed  will  the  courses  he  has 
charted,  if  correct,  become  understandable  to  everyone  else."  Nestyev, 
Prokofiev's  biographer,  quotes  this  remark  as  "obviously  incorrect" 
which  is  not  surprising  from  the  writer  who  is  pledged  to  the  Soviet 
point  of  view.  Then  and  later  Prokofiev  was  not  in  accord  with  the 
attitude  that  music  should  be  directly  understood  by  the  masses.  He 
still  maintained  "As  I  see  it,  music  and  politics  are  mutually  antag- 
onistic," a  stand  which  he  was  later  forced  flatly  to  retract. 

The  Fifth  Concerto  was  not  well  accepted  in  Russia,  and  here  again 
Nestyev  echoes  the  general  expectations  when  he  accuses  parts  of  this 
concerto  of  "sheer  virtuosity."  This  he  applies  especially  to  the  toccata 
which  he  dismisses  as  "precipitate"  and  to  other  parts  which  betray 
"piano  acrobatics."  Nevertheless  "there  are  a  few  episodes  of  bright 
lyricism"  such  as  "the  gavotte-like  theme  of  the  second  movement,  the 
lullaby  theme  of  the  fourth  movement  and  the  beginning  of  the  finale." 
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European  Coffees  and  Teas 

Open  Every  Day  —  Noon  to  1  a.m. 

Member  of  Diners'  Club 

and  American  Express 
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What  everyone  likes  about  Boston  .  .  . 
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Museum  of  Science  from  the  Charles  River  Basin 


What  you  will  like  about 

Shawmut's  trust  department,  .  . 


You  will  like  the  warmth,  respect  and  understanding  a 
Shawmut  trust  officer  brings  to  your  personal  trust  problems 
. . .  plus  the  sound  judgment,  based  on  research  and  experience, 
that  helps  you  reach  proper  financial  decisions. 

Let  him  demonstrate  to  you  and  your  attorney  how 
Shawmut  can  serve  you. 


The  ZhQitional 

Shawmut  Bank 

of  ^Boston 

Complete  Banking  and  Trust  Services  •  Member  Federal  Deposit  Insurance  Corporation 
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ENTR'ACTE 

ERICH  LEINSDORF:    MUSICIAN  OF  THE  YEAR 
By  Milton  Esterow 

(From  Musical  America,  December,  1963) 

The  December  issue  of  Musical  America  carries  this  inscription:  "Erich  Leinsdorf, 
Conductor  of  the  Boston  Symphony  Orchestra,  is  featured  on  this  month's  cover  as 
the  choice  in  a  poll  of  the  nation's  music  critics  and  editors,  for  the  Musician  of 
the  Year." 


y^vNE  day  in  1961,  Thomas  D.  Perry,  manager  of  the  Boston  Sym- 
^^  phony,  called  Erich  Leinsdorf.  "Henry  Cabot  would  like  to  meet 
you,"  he  said.  "Could  you  have  lunch  with  us  on  Monday?"  Leinsdorf 
said  he  could.  He  was  not  sure  what  Cabot,  president  of  the  orchestra's 
board  of  trustees,  had  in  mind,  but  suspected  that  "Cabot  wanted  to 
look  me  over  for  future  reference."  Cabot,  it  developed,  was  thinking 
not  only  about  the  future  but  also  about  the  present.  After  some  casual 
talk  about  a  number  of  things,  including  how  Cabot  played  the  clarinet, 
he  offered  Leinsdorf  one  of  music's  biggest  plums  —  the  post  of  musical 
director  of  the  Boston  Symphony. 


A  firm  hand  in  the  future . . . 

Understanding  guidance  if  you  wish  it,  plus  the  confidence 
that  what  you  have  planned  will  be  carried  out  to  the  letter 
are  your  assurances  at  the  United  States  Trust  Company. 
Our  Trust  Department  specialists  are  thoroughly  experienced 
in  working  with  you  and  your  counsel  to  preserve  the  stand- 
ards you  desire  from  generation  to  generation. 


U*HE^nES 
TP      reOMPANY 


Head  Office:  30  Court  Street,  Boston 

in  the  new  government  center   Jk*r^r*-*gjL 

Member    Federal   Deposit  w^FuIJj*_\ 

^LpERViaLL. 

Insurance    Corporation  >*T  BANK    p\ 

'<8» 


JEWELERS 

81    Charles   St. 
BEACON    HILL 


JUCHAIU)  M  t>ANA,inc 

A  custom  designing  service  is  available 
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Have  you  ever 
really  heard  these 

x/*o#2yz€fs? 


Poor  old  Nikita.  Poor  old  Fidel.  Nettles  in 
their  Christmas  stockings  this  year  for  cer- 
tain. Over  a  billion  people  don't  like  them. 
And  if  it's  true  that  there  isn't  enough 
wheat  in  Russia  for  vodka,  the  hostility  factor  could 
double  by  New  Year's  Eve.  A  sobering  thought  which 
led  us,  not  unexpectedly,  to  make  a  schnapps  decision. 
We  decided  to  buy  a  zillion  shortwave  radios  so  all  our 
friends  could  eavesdrop  behind  the  Iron  Curtain  on  Dec. 
25  or  sooner. 


Radio  Shack  discussed  this  idea  with 
Hallicrafters  and  the  result  was  a  fan- 
tastic special  purchase  of  their  Model 
S-119,  a  three-band  radio  capable  not  only 
of  hearing  Nikita  and  Fidel,  but  also 
Molotov  and  Raoul  if  they  are  still  living. 
We  also  insisted  upon  a  regular  band  for 
hearing  Johnny  Most  and  E.  B.  Rideout 
because  there  are  times  when  the  Celtics 
and  the  weather  appear  to  be  the  best 
things  we've  got.  We  also  insisted  upon  a 
colossal  discount.  We  also  insisted  that 
Hallicrafters  sell  us  all  their  S-119's,  not  just  a  few,  because  exclusivity  in  a  bargain 
creates  a  vacuum  in  competitive  shops  ("Business  cannot  be  transacted  in  a  vacuum." 
—  Einstein,  Theory  of  How  to  Beat  Off  Fair  Competition).  Our  wishes  were  granted. 


Now  that  we've  got  the  shortwave  radios,  we  —  ahem  —  want  you !  Our  pitch  is 
based  upon  the  3  S's  —  Savings,  Sincerity,  and  Savvy.  We  know  a  $49-95  radio 
for  $29-93  has  deadly  appeal  to  the  Yankee  in  our  readers.  And  that  a  radio  with 
the  ability  to  tune  in  foreign  and  domestic  broadcasts,  ships,  fire,  police,  and 
chattering  hams  is  a  superior  gift  for  language  students,  shut-ins,  hobbyists,  business 
presents,  and  youngsters.  We  have  already  sold  over  1000  sets,  but  they're  still  in 
stock  in  all  23  Radio  Shack  stores.  This  year  gi\e  an  important  gift:  the  sound  of 
music  and  words  from  everywhere. 

By  the  way,  the  $29.95  will  just  about  bring  your  contribution  up  to  our  original 
anticipation  of  what  you  should  have  spent  at  Radio  Shack  in  1963. 

Merry  Christmas  !    Feliz  ano  nuevo  ! 


RADIO  SHACK  CORPORATION 

Greater  Boston  Stores:.  594  Washington  St.,  Boston;  Fresh  Pond  Shopping  Center, 
Cambridge;  22  Franklin  St.,  Boston;  Shoppers'  World,  Framingham;  New  England  Shop- 
ping Center,  Saugus;  South  Shore  Plaza,  Braintree;  167  Washington  St.,  Boston;  730 
Commonwealth  Ave.,  Brookline. 

Also  Stores  in:  Springfield  and  Worcester,  Massachusetts;  Cranston,  Rhode  Island; 
Stamford,  West  Hartford  and  New  Haven,  Connecticut;  Syracuse,  New  York;  Portland, 
Maine;  Manchester,  New  Hampshire;  Dallas,  Fort  Worth,  Houston,  San  Antonio,  Texas; 
San   Leandro,  Cal. 
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"Later,"  Leinsdorf  recalls,  "it  occurred  to  me  that  I  had  never 
formally  accepted.  I  sat  down  and  wrote  a  note  to  Cabot.  I  said,  'In 
general,  when  one  is  invited,  one  should  reply.  Since  you  have  invited 
me,  I  just  want  to  tell  you  "Thank  you,  I  accept."  '  " 

Leinsdorf  has  a  passion  for  thoroughness.  "I  think,"  says  a  recording- 
company  executive,  "that  he'd  rather  cut  his  throat  than  waste  time." 
A  friend  says,  "He  knows  exactly  what  he's  going  to  do,  when  and  how. 
If  his  car  is  to  call  for  him  at  7:30  at  his  house,  you  can  be  sure  that  at 
7:29  he'll  come  through  the  door.  He's  tremendously  organized,  sort 
of  a  musical  computer.   There  is  this  tremendous  self-discipline." 

The  word  "discipline"  evokes  harsh  images  in  Leinsdorf's  mind.  "1 
think  willpower  is  a  better  word  than  discipline,"  he  says.  "I  have  limit- 
less confidence  in  human  willpower. 

"You  know,  the  difference  between  the  professional  and  the  amateur 
performer  is  one  of  control  over  his  faculties.  The  amateur  is  the  per- 
son who  is  equally  gifted  but  says,  'Tonight  I  don't  feel  like  doing 
Brahms.  I  must  do  the  Schubert.'  The  professional  is  the  one  who  has 
a  commitment  to  the  public  and  must  do  the  Brahms  if  Brahms  is 
scheduled  that  night.  I  have  a  considerable  feeling  of  responsibility  to 
the  audience." 

He  smiles  and  adds:  "I  could  be  an  absolute  bum  with  the  greatest 
of  ease.  I  flatter  myself  that  I  could  enjoy  it  more.  The  man  in  a 
world  of  competition  is  a  prisoner;  anyone  who  thinks  differently  fools 
himself.   The  freedom  of  the  bum  appeals  to  me." 

To  the  music  world,  the  picture  of  Leinsdorf  needing  a  shave  and 


PRESENTING  ...  NATALIE    HOPF 

For  You  for  the  Oncoming  Seasons 

Collection  highlighting,  contemporary  styling,  luxurious  fabrics  and 
fine  detailing  for  misses  and  women.  A  warm  welcome  and  individual 
attention  await  you.    Sizes  1  2  to  44,  also  half  sizes  1 2  Vi  to  24  Vi . 

19  ARLINGTON  STREET  (ELEVATOR  SERVICE),  BOSTON,  MASS. 


LE  PETIT  PIGAIAE 

Restaurant  Francais 

58   WESTLAND  AVENUE 

Lunch  11:30- 2:30  •  Dinner  5:30  -  9:30 

Sunday  5:00  p.m.  to  9:00  p.m.  •  Monday  5:30  p.m.  to  9:30  p.m. 

(Concert  nights  only) 

CAFE  PIGALLE  .   .   .  After  Tuesday  and  Saturday  concerts 

PATISSERIE  PIGALLE   .   .   .   Best  in  FrenchPastry 

(Open  Saturdays  after  the  concert) 

Circle  7-9370  •  Private  Dining  Rooms  for  Parties 
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wearing  tattered  clothes  is  about  as  easy  to  conjure  up  as  one  ol  Jimmy 
Durante  conducting  the  Boston  Symphony  in  Beethoven's  "Eroica." 

In  the  fifty-one  years  since  his  birth  in  Vienna,  the  world  has  seen 
several  Erich  Leinsdorfs.  One  was  the  Wunderkind  who  skyrocketed 
to  the  top:  assistant  to  Toscanini  at  twenty-two,  a  New  York  debut  as 
a  conductor  at  the  Metropolitan  Opera  fourteen  days  before  his  twenty- 
sixth  birthday.  Another  was  the  Leinsdorf  of  the  1940s  and  early  '50s: 
a  roly-poly  man  with  a  reputation  in  some  circles  as  "a  bear  with  a  short 
temper."  Today  there  is  the  Leinsdorf,  short,  thin  and  meticulously 
dressed,  whose  temper  hasn't  exploded  publicly  in  years,  and  with  all 
of  Boston  —  musicians  and  the  public  —  in  love  with  him. 

What  has  caused  the  transformation? 

"When  I  worked  with  Toscanini,"  Leinsdorf  explained,  "what  he 
consciously  practiced  and  I  admired  was  this:  If  an  oboe  or  horn 
phrases  a  solo  differently  from  your  own  conception,  it  is  better  for 
the  end  result  to  let  him  be,  so  long  as  he  is  anywhere  in  a  reasonable 
avenue  of  good  taste. 

"I  have  not  always  managed  this,  but  I  think  I  can  also  say  why. 
I  have  a  short  tolerance  for  any  but  the  best  musicians.  Since  I  have 
not  always  been  associated  with  them,  this  short  tolerance  has  some- 
times, I  guess,  made  me  impatient.  I  feel  the  most  profound  affection 
for  the  good  musician. 

"When  I  did  the  Bartok  Concerto  for  Orchestra  with  the  Rochester 
Symphony,  that  it  couldn't  be  done  as  well  as  with  the  Philadelphia 
Orchestra  got  me  into  a  mood  of  intolerance  that  was  not  entirely 


Atfflltatt-^kmtw  (irgau  Company 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 

THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 

THE  NEW  YORK  PHILHARMONIC 


ESTATE      PLANNERS 

DONALD  L.  DANIELS  and  ASSOCIATES 

Consultants  in  Retirement  and  Family  Financial  Plans 
for  Corporate  Executives  and  Self-Employed 

200  Boylston  Street     •     Chestnut  Hill  67 

Phones  244-6683         244-2510 

We  co-operate  with  your  attorney,  banker,  CPA  and  insurance  man 
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reasonable.  I  have  no  tolerance  for  the  second-rate.  In  Rome  last  year 
at  a  recording  session,  a  musician  came  up  to  me.  'Maestro,'  he  said, 
'this  year  you  are  in  such  good  humor.'  I  replied,  'Yes,  I  have  a  good 
orchestra.'  " 

Leinsdorf  paused  and  went  on.  "What  had  been  lacking,  and  it  was 
not  entirely  my  fault  —  it  was  partly  through  the  political  constellation 
of  the  world  —  was  the  normal  minor-league  experience.  It's  a  large 
order  when  you  start  at  twenty-two,  Toscanini's  only  assistant.  At 
twenty-six,  you're  conducting  at  the  Met.  Obviously,  there  was  a 
human  lag.  Everything  is  subject  to  change.  What  caught  up  with  me 
was  a  complete  realization  that  a  technocrat  is  not  what  the  world 
wants.  It  wants  a  rounded  man.  I  might  also  suggest  that  I'm  not  the 
only  one  whose  association  with  Toscanini  led  him  astray." 

Leinsdorf  credits  Rudolf  Bing  with  having  played  an  important  role 
in  the  transformation.  "He's  exceedingly  concerned  for  his  personnel. 
The  whole  picture  of  a  cruel  lion  tamer  is  something  in  which  he  has 
to  indulge  five  or  ten  per  cent  of  the  time.  He  feels  an  intense  loyalty 
and  responsibility  to  the  people  he  works  with.  Yet  I've  seen  how  this 
man,  with  a  few  strokes,  got  his  name  in  the  news  with  a  totally  different 
slant,  as  if  seen  through  a  false  lens.  I  realized  that  this  could  happen 
to  anybody.    What  I'm  saying  is  that  I  became  aware  that  one  may 

The  Boston  Home,  Inc. 

Established  1881 

2049  DORCHESTER  AVENUE         •         BOSTON.  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  H.  Gardiner 

Treasurer  David  W.  Lewis,  40  Broad  Street,  Boston 
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project  oneself  so  that  other  people  see  one  differently  from  how  one 
sees  oneself.  I  have  in  the  last  five  years  learned  more  about  what  com- 
municates to  the  outside  world. 

"My  main  problem  was  the  lack  of  minor-league  seasoning  and  the 
lack  of  a  person  whose  advice  I  could  trust.  I  don't  think  people  can 
exist  without  advice.  I  believed  that  if  one  had  ability  it  was  the 
beginning  and  the  end  of  the  story.  One  must  have  more  than  ability. 
You  can  pound  the  hell  out  of  a  piano.  But  the  conductor's  instrument 
is  the  human  being.  The  number  one  thing  when  you  work  as  a  con- 
ductor is  your  ability  with  humans  on  a  thousand  different  levels.  Over 
the  years,  this  gradually  dawned  on  me." 

Of  Leinsdorf  before  Boston,  a  friend  says:  "Erich  was  getting 
nowhere  fast.  He  was  getting  lots  of  exposure,  but  he  was  like  a  lot 
of  conductors  who  haven't  made  it.  They  put  on  a  big  show,  make 
themselves  more  important  than  they  are.  But  all  this  irritation  with 
life  is  a  thing  of  the  past." 

At  rehearsals,  a  musician  says,  there  is  the  iron  hand  in  the  velvet 
glove,  but  the  velvet  is  very  thick.  "The  Boston  Symphony  hasn't 
worked  so  hard  since  the  Koussevitzky  days." 


what  is 


ITS  THE  REASON  THAT  THE 
MOST  DISCRIMINATING  FAMILIES 
IN  BOSTON  USE  SUNSHINE  SERVICE. 


IT'S  THE  REASON  THAT  LINENS  LOOK 
SO  BEAUTIFUL.  IT'S  THE  SECRET  THAT  WE 
HAVE  USED  SINCE  1898.  A  HAND  GAS 
IRON,  UNSURPASSED  FOR  BEAUTIFUL 
IRONING.  CALL  US,  WON'T  YOU,  FOR 
DELIVERY  SERVICE. 
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^y  TEN  PENNIMAN  ROAD 


ALLSTON  34,    MASS 

TELEPHONE- BEACON   I   I  7<K> 


Strike  a  Happy 
Note  in  Thrift 


EXCELLENT 
DIVIDENDS 
PAID  OVER 
50  YEARS 


ANNUAL 


RATE 


$30,000  to  $70,000 
SAVINGS    INSURANCE 
BY  U.S.  GOV'T.  AGENCY 
Ask  Us  for  Details 


HOME  OWNERS 


,„,,„  FEDERAL  SAVIN6S 

L 


and   Loan    Association 

21  MILK  ST.,  BOSTON  9 

Phone   HU   2-0630 


SEND  FOR  FREE  SAVE-BY-MAIL  KIT  •  WE  PAY  POSTAGE  BOTH  WAYS 
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"He's  amazing  in  sizing  up  a  situation,"  says  one  Boston  observer. 
"You  must  be  honest  with  him.  If  you  try  to  wiggle,  he  zooms  in  on 
you.  If  you  level  with  him,  anything  is  all  right.  He  will  forgive  you 
if  you  say  'I  don't  know,'  but  if  you're  not  honest,  well,  then  his  eyes 
get  steely.  The  musicians  admire  and  respect  him.  I  don't  think  there 
is  the  same  emotional  relationship  that  they  had  with  Munch.  Munch 
was  very  warm,  but  with  Leinsdorf  there's  a  certain  formality.  At  the 
Berkshire  Music  Festival,  Leinsdorf  would  wander  into  a  class  unan- 
nounced. The  kids  used  to  say,  'Don't  relax.  Big  Daddy  is  watching 
you.'  " 

Leinsdorf  was  born  on  February  4,  1912.  His  father  died  when 
Erich  was  three.  "I  was  started  in  music  by  my  mother,"  Leinsdorf 
said.  "Her  plan  was  to  get  me  —  through  the  help  of  one  of  her  uncles, 
who  was  an  editor  —  into  the  newspaper  business.  I  started  playing  the 
piano  when  I  was  five.  Up  to  my  fifteenth  year,  I  was  in  doubt  what  I 
was  going  to  be.  I  was  interested  in  soccer.  I  played  left  fullback,  and 
when  I  was  tired  of  running  I  was  the  goalie.  I  had  a  very  good  kick 
with  my  left  toot. 


MILDRED   MILLER 

leading  mezzo-soprano  of  the 
Metropolitan  Opera  Company 

WEDNESDAY,  JANUARY   15 

8:30  P.M.        •        JORDAN  HALL 

A  benefit  recital  for  the  Mildred  Miller 
Scholarship  Fund  at  the  New  England  Conservatory 

Tickets  at  Jordan  Hall  Box  Office:    $4.00  -  $3.50  -  $3.00  -  $2.00 


Circle  pin  with  diamonds 
alternating  with  rubies 
or  sapphires  $500 

Price  includes  tax 

At  Boston,  Chestnut  Hill, 
Northshore  and  South  Shore 
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G>0 eautiful    zTiair 

B      R     E     C     K 

THERE  ARE  THREE  BRECK  SHAMPOOS 
FOR  THREE  DIFFERENT  HAIR  CONDITIONS 
To  keep  your  hair  looking  its  best  use  a  shampoo  for  your  own 
individual  hair  condition.  There  are  three  Breck  Shampoos.  One 
Breck  Shampoo  is  for  dry  hair.  Another  Breck  Shampoo  is  for 
oily  hair.  A  third  Breck  Shampoo  is  for  normal  hair.  When  buy- 
ing a  shampoo,  select  the  one  Breck  Shampoo  that  is  right  for  you. 
A  Breck  Shampoo  leaves  your  hair  soft,  lustrous  and  beautiful. 

JOHN  H   BRECK  INC       •       MANUFACTURING  CHEMISTS      •      SPRINGFIELD   3  MASSACHUSETTS 
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"By  the  age  of  eighteen,  I  knew  I  was  going  to  be  a  performer.  I 
didn't  know  in  what  capacity.  At  that  age  you  can't  make  up  your 
mind.  I  tell  the  kids  at  Tanglewood  that  the  casting  is  done  a  little  bit 
by  forces  outside  ourselves. 

"I  studied  orchestral  conducting  in  Vienna  and  tried  to  land  any 
kind  of  position.  Austria  was  in  a  depression,  and  the  shadows  across 
the  border  were  large."  In  1933,  he  hiked  one  hundred  and  fifty  miles 
to  Salzburg,  where  he  got  a  job  as  Bruno  Walter's  assistant  in  prepar- 
ing operas  for  the  festival. 

In  1934,  Toscanini  was  in  Vienna  to  conduct  the  Vienna  Philhar- 
monic. "I  was  sitting  and  listening  to  one  of  the  rehearsals,"  Leinsdorf 
said.  "One  of  the  officials  of  the  orchestra  came  into  the  hall  and  said 
they  couldn't  find  anyone  to  play  Kodaly's  'Psalmus  Hungaricus'  on 
the  piano  for  the  old  man.  I  told  him  I  could.  Toscanini  liked  the 
way  I  played  it." 

For  the  next  three  summers,  Leinsdorf  was  Toscanini's  assistant  in 
Salzburg.  In  1938,  Leinsdorf  was  hired  as  a  conductor  at  the  Metropoli- 
tan. How  did  he  get  the  job  in  New  York?  "Lotte  Lehmann  had  a  lot 
to  do  with  it.  I  knew  her  well  in  Salzburg.  I  coached  her  in  some  of 
her  roles.  But  I've  never  quite  pinned  down  who  did  what.  Toscanini?^ 


YEAR  IN  AND  YEAR  OUT  YOU'LL  DO  WELL  WITH 

THE  HARTFORD 

HARTFORD  LIFE  INSURANCE  COMPANY 

77    Franklin    Street,    Boston    12,    Massachusetts 

member/THE  HARTFORD   INSURANCE  GROUP 


Selections  Distinguees    par  John  Dennis 

POLIGNAC  COGNAC 

MERCIER  CHAMPAGNE 
DOLFI  CORDIALS 

BOISSIERE  VERMOUTH 

REINE  PEDAUQUE  BURGUNDY 
BARRIERE  FRERES  BORDEAUX 

Produce  of  France  exclusively! 

Available  at  selected  restaurants  and  package  stores  in  Massachusetts 
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for  unexcelled 
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He  wasn't  on  speaking  terms  with  the  Met.  The  direct  line  was  Leh- 
mann,  Edward  Johnson  and  Artur  Bodanzky." 

On  Leinsdorf's  arrival  in  this  country,  there  was  visa  trouble.  His 
visa  expired  in  1938.  "It  took  the  help  of  a  freshman  Congressman 
named  Lyndon  Johnson  to  prepare  the  necessary  legal  formula  for  me 
to  leave  the  country,  go  to  Canada  briefly,  and  apply  to  the  American 
consulate  for  quick  re-entry." 

Leinsdorf  made  his  debut  at  the  Met  on  January  21,  1938,  conduct- 
ing "Die  Walkiire."  Noel  Straus  wrote  in  The  New  York  Times: 
"Although  but  twenty-six  years  old,  the  new  director  led  his  forces  with 
a  sure  hand  and  in  general  made  a  favorable  impression.  If  there  was 
nothing  startling  about  his  work,  it  evidenced  solid  musicianship  and 
was  ripe  with  exceptional  promise." 

Some  months  later,  the  Met  was  ripe  with  complaints.  The  Wag- 
nerian wing,  led  by  Lauritz  Melchior  and  Kirsten  Flagstad,  felt  that 
Leinsdorf  was  not  yet  ready  to  conduct  at  the  Met. 

"To  my  fairly  accurate  memory,  there  was  never  an  overt  fight 
between  us,"  said  Leinsdorf.  "There  was  a  disapproval  of  my  musical 
ways.  Bodanzky  had  got  them  used  to  a  style  —  to  get  through  as  fast 
and  easily  as  they  could.  He  speeded  up  Wagner's  tempos  till  it  wasn't 
even  funny.  Lauritz  told  me,  'You  know,  you  may  be  right  with  your 
tempos,  but  nobody  can  sing  these  operas  three  times  a  week  your 
way.'  " 
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Leinsdorf  was  at  the  Met  until  1943.  He  left  to  become  conductor 
of  the  Cleveland  Orchestra.  A  few  months  later,  he  was  inducted  into 
the  army.  He  was  honorably  discharged  eighteen  months  later.  From 
1947  to  1955,  he  was  conductor  of  the  Rochester  Philharmonic.  Then 
there  was  a  season  as  director  of  the  New  York  City  Opera.  He  went 
back  to  the  Met  as  guest  conductor  and  was  there  until  the  call  came 
from  Boston. 

Leinsdorf  lives  in  Brookline,  Massachusetts,  with  his  wife,  Anne, 
whom  he  married  in  1939.  They  have  five  children:  David,  twenty- 
one;  Gregor,  nineteen;  Joshua,  eighteen;  Hester,  fifteen;  and  Jennifer, 
eleven. 

At  one  time,  Leinsdorf  played  bridge  not  infrequently.  Now,  he  says, 
he  finds  all  games,  after  the  first  few  minutes,  exceeding  boring.  He 
reads  a  great  deal  about  politics,  government  and  European  history. 
"My  greatest  relaxation  is  moving  mentally  in  totally  different  direc- 
tions, meeting  people  on  a  totally  different  track  —  for  example,  Cam- 
bridge or  M.I.T.  people." 

A  Leinsdorf  admirer  says,  "For  the  first  time  in  his  career,  Erich 
is  in  the  right  job  at  the  right  time." 

Leinsdorf  replies:  "If  this  is  true,  one  has  to  believe  in  certain  con- 
stellations." He  adds:  "I  remember  my  first  rehearsal,  as  guest  con- 
ductor, in  Boston.  It  was  January  31,  1961,  a  Tuesday.  From  my  first 
second  on  that  stage,  I  was  at  home." 
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PLEASURES  OF  SURPRISE 
By  Desmond  Shawe-Taylor 
(Sunday  Times,  London,  May  7,  1961) 


tf  we  try  to  examine  the  sources  of  our  pleasure  in  music,  the  results 
-*■  are  sure  to  be  complex.  We  start  with  the  charm  of  seductive  tone, 
which  plays  a  larger  role  than  moralists  like  to  admit.  "The  English," 
Beecham  teasingly  said,  "know  nothing  whatsoever  about  music;  but 
they  love  the  noise  it  makes."  Yes;  but  then  Beecham  loved  it  too;  so 
do,  or  did,  all  the  greatest  composers. 

Then  comes  virtuosity:  the  delight  most  of  us  take  in  neatness  and 
agility,  in  the  brilliant  surmounting  of  formidable  hurdles.  For  some 
reason  this  kind  of  pleasure  is  considered  quite  respectable  when  pro- 
vided by  orchestras  and  fiddlers  and  pianists,  but  rather  dubious  when 
provided  by  singers  —  a  distinction  that  would  have  surprised  Mozart. 

Tone  and  technique,  however,  are  no  more  than  the  outer  graces  of 
music,  and  the  moralists  and  scholars  are  perfectly  right  to  concentrate 
on  its  inner  essence.  The  heart  of  all  musical  experience  consists  of  the 
composer's  thought:  that  is,  of  his  embodiment  of  an  idea  in  a  normal 
structure,  and  of  our  reaction,  as  listeners,  to  his  procedures.  Why  is  it 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too^ 

We  don't  mean  to  suggest  a  comparison  between 
the  sublime  art  of  the  maestro  and  the  more 
prosaic  talents  of  the  insurance  specialist. 

Nevertheless,  it  is  quite  possible  that  the  pencil  of 
a  highly  qualified  independent  agent  —  "The 
Man  With  The  Plan"  —  can  evoke  a  vastly 
superior  "performance"  from  your  present 
insurance  portfolio.  No  matter  how  modest  it 
may  be.  Or  how  extensive. 
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Employers'  Group  of  Insurance  Companies.  He 
actually  does  have  a  wider  choice  from  which  to 
tailor  an  insurance  plan  related  precisely  to 
your  particular  needs. 

Why  not  get  in  touch  with  "The  Man  With 
The  Plan"  in  your  community,  soon? 

The  EMPLOYERS'  GROUP  OF  INSURANCE  COMPANIES 

BOSTON,  MASSACHUSETTS 
New  England  Regional  Office,  40  Broad  St.,  Boston,  Mass. 
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that  we  delight  in  some  procedures,  yawn  at  others,  and  feel  merely 
confused  when  confronted  by  a  third  kind? 

Here  we  come  up  against  the  central  problem  of  aesthetics,  that  noto- 
riously inexact  and  baffling  science.  It  seems  clear  to  me  that  our 
response  to  music  depends  mainly  upon  a  continuous  alternation  of 
expectation  and  surprise.  Throughout  any  composition,  from  the  sim- 
plest folksong  to  the  most  elaborate  symphony,  we  tend  to  form  (which 
is  not  to  say  that  we  consciously  formulate)  a  series  of  expectations  in 
melody,  harmony  and  rhythm.  Our  listening  experience  thus  becomes 
a  constant  sequence  either  of  gratifications,  when  our  expectations  are 
fulfilled,  or  of  violent  or  mild  surprises,  when  they  are  reversed  or 
adroitly  by-passed. 

Composers  have  always  shown  their  skill  in  the  infinite  subtlety  with 
which,  having  aroused  our  expectations,  they  proceed  to  cheat  them  in 
a  thousand  small  details  —  but  always  in  such  a  way  as  to  bring  a  deeper 
satisfaction  than  could  have  been  obtained  by  the  more  obvious  or 
straightforward  moves.  Every  page  of  the  classics  is  rich  in  examples: 
the  irregular  phrase-lengths  of  Haydn  or  Purcell,  the  distant  modula- 
tions of  Schubert,  the  unprepared  sforzandos  of  Beethoven,  and  so  forth. 
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Indeed,  sonata  form  itself,  for  instance  at  the  point  of  the  principal 
subject's  return,  depends  for  its  effect  largely  on  a  fine,  perpetual  adjust- 
ment between  the  expected  and  the  unexpected.  And  since  our  expec- 
tations are  based  on  a  natural  tonal  language,  the  pull  between  the  two 
is  still  felt  even  when  the  passage  has  become  completely  familiar;  just 
as  we  continue  to  be  thrilled  by  an  astonishing  single  word  in  a  line  of 
Shakespeare  which  we  may  know  by  heart. 

All  this  need  not  surprise  us;  for  what  I  have  been  describing  is  only 
another  instance  of  the  well-known  and  fundamental  artistic  principle 
of  unity  in  diversity.  Compositions  that  bore  us  by  excessive  regularity, 
such  as  the  minor  products  of  the  18th  century  or  the  weaker  works  of 
Mendelssohn  and  Hummel,  contain  too  little  diversity;  while  eccentric 
and  uncontrolled  works  based  on  an  exotic  or  private  system  appear  to 
the  listener  to  be  all  diversity  and  no  unity. 

Composers  who  were  revolutionaries  in  their  day,  like  Beethoven  and 
Wagner,  struck  many  of  their  contemporaries  thus;  and,  whether  or 
not  we  are  equally  to  blame,  that  is  how  a  large  proportion  of  avant- 
garde  music  now  strikes  the  average  listener.  When  nothing  is  expected, 
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there  can  be  no  surprise.  Where  all  is  diverse,  no  unity  can  be  perceived. 

Once  in  a  way,  the  most  advanced  music  can  show  a  strange  want  of 
diversity.  At  Venice  there  was  an  absurd  composition  simply  called 
"Opus  3,"  of  which  the  first  movement  consisted  of  a  single  oft-repeated 
note,  together  with  its  octaves.  Though  the  note  was  struck  and  sus- 
tained in  various  ways  by  various  instruments,  diversity  was  here  out- 
weighed by  an  altogether  excessive  and  paralysing  unity. 

When  listening  to  Monday's  broadcast  of  a  Glasgow  "Musica  Viva" 
concert,  however,  we  were  back  again  —  or  at  any  rate  I  was  back  —  in 
the  experience  of  almost  unrelieved  diversity.  The  main  work,  admira- 
bly introduced  by  Alexander  Gibson,  was  Stockhausen's  "Gruppen"  for 
three  orchestras  placed  around  the  hall  in  triangular  formation. 

The  melodic  line,  in  so  far  as  it  existed,  was  fragmentary;  there  were 
sundry  delicious  plops  and  gurgles,  as  well  as  some  massive  close- 
harmony  passages  for  the  various  brass  groups  which  must  have  sounded 
most  impressive  in  the  hall.  But  if  we  were  absorbed,  we  were  (as  Mr. 
Gibson  put  it)  "absorbed  in  orchestral  timbre"  rather  than  in  any  posi- 
tively apprehended  sequence  of  musical  ideas. 
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EXCERPTS  FROM  "THE  GOLDEN  COCK" 

By  Nicholas  Andreievitch  Rimsky-Korsakov 

Born  in  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844; 
died  in  Liubensk,  near  St.  Petersburg,  June  21,  1908 


Composed  in  the  years  1906-1907,  "Le  Coq  d'Or"  was  not  performed  until  after  the 
death  of  Rimsky-Korsakov.  It  was  first  performed,  privately,  at  the  Solodovnikov 
Theatre,  Moscow,  September  24,  1909.  On  May  24,  1914,  Michel  Fokine,  having  over- 
come objections  of  the  composer's  family,  produced  the  work  as  an  opera  pantomime 
in  which  the  singers  were  arranged  in  terraces  at  the  right  and  left  of  the  stage,  while 
dancers,  including  Thamar  Karsavina,  who  was  the  Queen,  interpreted  the  parts. 
Excerpts  from  "The  Golden  Cock"  were  arranged  as  a  suite.  The  Introduction  and 
March  were  performed  at  the  Boston  Symphony  Orchestra  concerts  on  April  16,  1920, 
and  repeated  in  1928,  1929,  1935,  1937.  and  1943.  The  first,  second,  third,  and  fourth 
movements  were  performed  January  25,  1952,  when  Sir  Thomas  Beecham  conducted 
as  guest. 

The  instrumentation  of  the  Introduction  introduces  woodwinds  in  three's,  2  trum- 
pets, 2  trombones,  timpani,  side  drum,  cymbals,  glockenspiel,  celesta,  harp  and 
strings.  In  the  March,  a  trumpet  in  F,  triangle  and  bass  drum  are  added.  An  orches- 
tral suite  has  been  made  from  the  music.  The  first  movement  includes  the  Introduc- 
tion and  extracts  from  the  first  act;  the  second  and  third  movements,  extracts  from 
the  second  act;  the  fourth,  extracts  from  the  third  act,  including  the  Introduction,. 
March,  death  of  Dodon,  and  vanishing  of  the  Queen. 

U|    £  Coq  d'Or,"  "The  Golden  Cock"  (or  "Cockerel"),  was  Rimsky- 
■■— '  Korsakov's  last  work.  He  wrote  the  opera  on  a  text  by  Vladimir 
Bielsky,  an  elaboration  of  Pushkin's  fairy-tale.    A  projected  perform- 
ance in  1907  was  prevented  by  the  government  censor,  who  found  this 
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satire  upon  the  monarchical  system  of  government  dangerous  and  unac- 
ceptable without  numerous  cuts  in  the  text.  The  composer  indignantly 
refused  to  alter  his  score  in  any  particular,  with  the  consequence  that 
it  was  not  performed  until  after  his  death. 

In  the  last  paragraph  of  his  biography,  which  was  completed  August 
22,  1906,  Rimsky-Korsakov  stated:  "The  thought  that  it  is  time  to  end 
my  career  as  a  composer,  which  has  pursued  me  ever  since  I  finished 
'Kitej,'  has  not  left  me  here.  ...  I  don't  want  to  find  myself  in  the 
ridiculous  position  of  'a  singer  who  has  lost  his  voice.'  We  shall  see 
what  time  will  bring.  .  .  ."  But  Rimsky-Korsakov  was  not  through  with 
music.  Within  six  weeks  of  his  return  to  St.  Petersburg,  he  had  made  a 
notation  in  his  sketchbooks,  which  was  to  become  the  cock-crow  theme 
in  "The  Golden  Cock."  V.  V.  Yastrebtsev,  Rimsky-Korsakov's  devoted 
and  watchful  friend,  was  pleased  to  find  the  composer  deep  in  his  new 
score  by  the  middle  of  November.  Progress  on  the  opera  was  necessarily 
interrupted  by  the  mounting  of  "Kitej"  at  St.  Petersburg,  and  a  trip  to 
Paris  for  a  festival  of  Russian  orchestral  concerts  organized  by  Diaghi- 
lev,  in  which  this  composer  appeared  as  conductor  of  his  own  music* 


*  While  in  Paris,  Rimsky-Korsakov  listened  to  some  "new  and  incomprehensible"  music — the 
"Podme  de  VExtase"  of  Scriabin,  the  "SalomS"  of  Strauss,  and  "PellSas  et  M6lisande."  Of  the 
latter  score,  he  said,  "I  will  have  nothing  more  to  do  with  this  music  lest  I  should  unhappily 
develop  a  liking  for  it." 
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"The  Golden  Cock"  was  completed  before  the  end  of  the  year.  The 
Introduction  and  March  from  "The  Golden  Cock"  were  performed  on 
February  29,  1908,  in  Moscow  under  the  direction  of  Felix  Blumenfeld. 
When  a  performance  of  the  opera  of  the  objectionable  text  was  for- 
bidden in  Russia,  Rimsky-Korsakov  arranged  for  a  translation  into 
French,  with  a  Paris  performance  in  view.  Proofs  of  "The  Golden 
Cock,"  which  Rimsky-Korsakov  corrected  while  at  work  on  his  book  on 
orchestration,  was  the  last  music  with  which  he  was  concerned,  and 
occupied  him  on  what  proved  to  be  his  deathbed. 

It  required  a  supersensitive  government  to  take  exception  to  Push- 
kin's poem,  a  satire  upon  a  ridiculously  ineffectual  and  entirely  fan- 
tastic "King  Dodon,"  ruler  of  a  realm  which  never  could  have  existed 
outside  of  fairy  tales.  The  poem  is  quite  brief,  and  in  expanding  it  to 
operatic  lengths,  Bielsky  added  specific  barbs  at  absolute  monarchs 
which  might  well  have  been  found  disagreeably  pointed  in  the  Russia 
of  1909.  Pushkin  is  said  to  have  found  his  story  in  Washington  Irving's 
"Legend  of  the  Arabian  Astrologer." 

The  king  of  Pushkin's  tale,  reaching  old  age,  is  through  with  zest  for 
war  and  is  ready  to  settle  into  a  peaceful  life,  but  the  neighboring 


BIGELOW-  KENNARP  CO 

Jewelers  •  Silversmiths  •  Founded,  1830  by  John  Bigelow 

384  Boylston  Street,  between  Arlington  and  Berkeley 
Boston  16        •        CO  6-2070 

Heavy  fourteen  carat  gold  signet  ring 
with  your  coat  of  arms  expertly  hand 
carved. 

Please  furnish  finger  size  and  draw- 
ing or  photograph  of  coat  of  arms. 

$85.00  tax  included 
Allow  two  weeks  for  delivery 


A  Fine  Specialty  Shop 

catering  from  head  to  toe 
to  young  gentlemen  <who 
wear  from  size  6  to  40 

J>REP  SHOP, 

1-HOUR  FREE  PARKING  at  the 

Church  Street  Garage  (right  next  door) 

31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 

craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,   Gifts,   and   Accessories" 

1333  BEACON  STREET 
BROOKLINE       •       MASS. 
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I  AM  OFTEN  ASKED  HOW  MUCH 
SHOULD  ONE  GIVE? 

In  his  annual  letter  to  the  Friends  of  the  Boston  Sym- 
phony Orchestra,  Henry  B.  Cabot,  President  of  the 
Orchestra's  Trustees,  stated  very  clearly  his  response 
to  this  question: 

PLEASE  GIVE  AS  MUCH  TO  THE 

BOSTON  SYMPHONY  ORCHESTRA 

AS  THE  ORCHESTRA  GIVES  TO  YOU 

The  Council  of  Friends  respectfully  requests  that  you 
who  receive  so  much  from  the  Orchestra  heed  Mr. 
Cabot's  statement  and  begin  your  membership  in  the 
Friends  of  the  Boston  Symphony  Orchestra  today. 

Membership  is  available  at  any  time  and  in  any 
amount.  The  coupon  below  may  be  completed  and 
given  to  the  Head  Usher,  Mr.  Gates. 

For  the  Season  1963-1964 

I  wish  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 

Name 

Residence 


Business  Address. 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc., 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 
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countries  whom  he  has  many  times  provoked  with  raids  in  the  past  are 
unreasonable  enough  to  threaten  him  with  invasion  at  any  unexpected 
moment.  His  astrologer  presents  as  a  solution  to  his  fears  a  golden  cock 
which,  upon  a  high  perch,  will  give  the  warning  crow  if  danger  should 
approach.  At  last  the  cock  gives  the  alarm  of  trouble  in  the  east.  The 
king  dispatches  his  eldest  son  with  an  army,  and  when  the  cock  later 
gives  another  warning,  sends  his  other  son  with  more  troops.  A  third 
warning  compels  King  Dodon  to  take  the  field  himself.  He  comes  upon 
a  ravine  strewn  with  the  slaughtered  remnants  of  his  army.  His  two 
sons  also  lie  dead,  each  slain  by  the  sword  of  the  other.  The  fair  young 
Princess  Shamakhan  emerges  smiling  from  her  tent  to  receive  him,  and 
the  aged  potentate  is  quickly  consoled.  He  returns  with  his  new  bride 
and  is  greeted  by  the  populace,  but  is  confronted  by  the  astrologer  who 
has  come  to  demand  his  reward  for  the  gift  of  the  golden  cock.  For  this 
reward  he  names  the  new  Queen  Shamakhan.  The  ruler,  furious, 
strikes  the  wise  man  dead.  The  cock,  descending  from  his  perch,  takes 
vengeance  upon  his  master,  and  pierces  the  skull  of  the  King  with  his 
beak,  killing  him.   Pushkin  concludes: 

Fairy  tales,  though  far  from  true, 
Teach  good  lads  a  thing  or  two. 
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...the  extra 
in  your 
shopping  cart  at 


Stop'Shop 

SUPER  MARKETS 


Low  prices  •  TOP  quality 

Top  Value  stamps  •  Extra  services 

Friendliest  people  to  serve  you 


LESTUILERIES 

Le  RESTAURANT  FRANCAIS 
DE    BOSTON 


DINE  IN  A  TRULY  MAGNIFICENT 

PARISIAN  ATMOSPHERE  DECORATED 

BY  WORLD  RENOWNED  PARISIAN 

ARTIST  J.  D.  VAN  CAULAERT 

Speciality  de  la  Maison 

Coq  au  Vin  de  Bourgogne 

Cocktails  and  Imported  Wines 

BEFORE  AND  AFTER  THEATRE 

RENDEZ-VOUS 

TIL,    1    A.M. 
OPEN  7  DAYS  A  WEEK 


COR.    OF    COMMONWEALTH    &    MASS. 

AVE.    NEXT   TO   THE    HARVARD    CLUB 

FREE  PARKING   AT   NEARBY   GARAGE 

PARTIES  SOLICITED 

CO    6-0423 
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Bielsky  added  incidents  more  disturbing  to  the  ruling  powers.  When 
the  astrologer  asks  for  his  pledge  in  legal  form,  the  king  replies:  "1 
don't  know  what  you  mean.  My  desires  and  caprices  are  the  only  laws 
in  this  place."  When  he  first  meets  the  Queen  Shamakhan,  he  dances 
with  her,  and  his  old  and  fat  person  presents  a  ridiculous  spectacle.  As 
the  royal  pair  return,  the  Chatelaine  instructs  the  populace:  "Jump 
and  dance,  grin  and  bow,  but  don't  expect  anything  in  return."  At  his 
death  the  unhappy  people  mourn  him:  "Our  Prince,  without  a  peer, 
was  prudent,  wise,  and  kind;  his  rage  was  terrible;  he  was  often  implac- 
able; he  treated  us  like  dogs;  but  when  his  ra^e  was  once  over,  he  was  a 
Golden  King.  Oh,  terrible  disaster!  Where  shall  we  find  another  king?'* 

[copyrighted] 


T.  O.  Metcalf  Co. 

LETTER    PRESS         PRINTING         PHOTO    OFFSET 
Boston  10,  Mass. 


I 


51  Mblchbr  Street 


Telephone:  HAncock  6-5050 


For  information  about  space 
and  rates  in 

THE 

BOSTON 

SYMPHONY 

PROGRAM 

Call  Advertising  Department, 

Symphony  Hall 

Commonwealth  6-1492 

Donald  T.  Gammons 


"The  Man  Who 
Cares,  Prepares 

»    EXECUTIVE  OFFICE 

SHARON  MEMORIAL  PARK 

SHARON.  MASSACHUSETTS 
Telephone  Boston  Area  364-2855 
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SEE  WALT  DISNEY'S  "WONDERFUL  WORLD  OF  COLOR,"  SUNDAYS,  NBC-TV  NETWORK 


It's  concert  time  every  night 


Let's  be  candid.  There  is  much  to  be 
said  for  the  live  performance — for  the 
visual  sweeps  of  the  string  section,  the 
poise  and  precision  of  the  tympanists. 
But  for  your  "at  home"  pleasure,  we 
offer  you  the  next  best  thing — the  very 
next  best  thing!  RCA  Victor  New 
Vista  Stereo  Sound.  Eight  speakers 
(two  15-inchers  among  them) .  Output 
of  100  watts  (60  watts  EIA  standard). 
Custom  12-tube  FM-AM  and  FM 
Stereo  radio.  Indisputably,  the  Mark  I 
Credenza  is  an  acoustical,  triumph,  a 
flawless  example  of  the  cabinetmaker's 


art.  All  that  remains  is  to  hear  it. 

Before  you  buy  any  phonograph, 
compare  RCA  Victor's  experience  in 
sound  reproduction — dating  back  to 
the  earliest  days  of  the  famous 
"Victrola"®  phonograph.  Today,  more 
people  own  RCA  Victor  phonographs 
than  any  other  kind.  One 
hearing  will  tell  you  why.  Plan 
to  hear  it  soon!  m«i 


The  Most  Trusted  Name  in  Sound 

Tmk(s)<5> 


Recent  Recordings 

by  the 

BOSTON  SYMPHONY 

ORCHESTRA 

under  the  direction  of 
Erich  Leinsdorf: 


Bartok 
Beethoven 
Ravel 
Dello  Joio 

Mahler 
Mendelssohn 

Mozart 

Strauss 
Tchaikovsky 


•      "HIS  HASTE1  S  VOICE" 

rca  Victor 


Concerto  for  Orchestra 
Symphony  No.  3  ("Eroica") 
Piano  Concerto  in  G 
Fantasy  and  Variations 

(Soloist:  LORIN  HOLLANDER) 
Symphony  No.  1 

A  Midsummer  Night's  Dream 

( Incidental  music  with  chorus, 
soloists  and  speaker) 
Symphony  No.  41  ("Jupiter"), 
and  Eine  kleine  Nachtmusik 

Ein  Heldenleben 

Piano  Concerto  No.  1 

(Soloist:  ARTUR  RUBINSTEIN) 
(Monaural  and  Stereophonic) 


LM-2643 
LM-2644 
LM-2667 


LM-2642 
LM-2673 


LM-2694 

LM-2641 

LM-2681 


'.  .  .  an  almost  miraculous  clarity," 

EIN  HELDENLEBEN 

By  RICHARD  STRAUSS 


'HIS  HUTtl'S  VOICE" 

rca  Victor 


as  recorded  by  the  Boston  Symphony  Orchestra  under 
Erich  Leinsdorf,  has  met  with  the  highest  praise. 

"Here  Mr.  Leinsdorf  s  affinity  for  the  score  results  in  a 
marvelously  balanced  performance.  This  reading  has 
an  almost  miraculous  clarity.  The  continuity  of  a  musi- 
cal structure  in  which  each  detail  has  been  carefully 
weighed  unfolds  resoundingly:  the  reading  is  a  cumu- 
lative experience,  and  the  musical  pattern  plainly  pro- 
jects the  virtues  of  symmetry  as  well  as  the  Strauss-ian 
colors.  The  exact,  crisp  tone  of  a  highly  rhythmic  inter- 
pretation represents  a  solid  achievement." 

Robert  Taylor,  The  Boston  Herald 

RCA  Victor  Recording  LM-2641   (Monaural  or  Stereophonic) 
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ROBERT  GOMBEKG,  Violinist 

Curtis                                                                        Philadelphia 

Institute                                                                      Orchestra 

Accepting   Intermediate   and   Advanced 

Students  •  Coaching  in  Chamber  Music 

For  information  write 

143  Beaconsfield  Road,  Brookline                        Call  LO  6-1332 

HARRY   GOODMAN 

MONTE  NELSON 

Teacher     •     Pianist 

Concert  Pianist     •     Teacher 
STUDIOS: 

143  Longwood  Avenue 

BOSTON  AND  MARBLEHEAD 

Brookline,  Mass. 
ASpinwall  7-1259 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 

ARMANDO  ARENA 

PIANO  PEDAGOGUE 

For  the  serious  minded  student 

64  Avenue  Aspinwall    •     Brookline 

BEacon  2-3244 

Audition  by  appointment 


MUNTINGTOH    AVENUE     CORRIDOK 
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As  you  develop  new  electronics  concepts . . . 
our  unique  "Financial  Cabinet"  is  developing 
plans  for  your  family's  future 

Whatever  your  job.,  .your  family  financial  planning 
in  these  challenging  years  deserves  expert,  full-time 
attention.  This  is  our  specialty. 

Here  in  our  "Financial  Cabinet"  are  highly-skilled  men  and  women 
who  work  diligently  at  the  specialty  that  sets  us  apart  from 
practically  all  other  banks . . .  the  management  of  personal  capital. 
Here  are  top  executives,  experienced  in  all  phases  of 
trust  administration,  investment  management,  and  other 
important  allied  fields.  From  them  you  will  receive  completely 
individualized  service,  based  on  your  particular  circumstances 
and  objectives. 

Electronics  engineer  or  business  executive,  yours  is  a  full-time 
job.  Other  successful  people  find  the  help  they  need  is  here.  You 
may,  too.  Start  by  telephoning  Area  Code  617  Liberty  2-9450,  or 
write  Department  S-9  .  .  .  and  have  us  send  you  our 
booklet  "An  Introduction  to  Estate  Planning."© 
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SAFE      DEPOSIT     AND 

TRUST 


100  Franklin  Street.  Boston,  Mass.  02K 


EIGHTY-THIRD  SEASON        •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


Sunday  Afternoons  at  3:00 

The  remaining  concerts  in  this  series  will  be  as  follows: 

FEBRUARY  16 
Rudolf  Serkin,  Piano 

MARCH  22 
Erich  Leinsdorf,  Conductor 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Ticket  Resale  Plan 
for  Subscribers  and  Friends 

Friends  of  the  Boston  Symphony  Orchestra  may  now 
request  extra  tickets  for  the  Orchestra's  Symphony  Hall 
concerts.  Because  all  of  the  Boston  Symphony  Orches- 
tra concerts  are  sold  out  by  subscription,  the  only  tickets 
available  for  this  new  service  are  those  returned  for 
resale  by  subscribers  unable  to  attend;  this,  of  course,  is 
an  unpredictable  quantity  and  subscribers  who  do  plan 
to  release  their  tickets  for  a  specific  concert  are  urged  to 
do  so  as  soon  as  convenient  so  that  a  realistic  number  of 
reservations  may  be  accepted.  A  subscriber  need  only 
call  Symphony  Hall,  CO  6-1492,  and  give  name  and 
location  to  the  switchboard  operator. 

To  request  extra  tickets,  a  Friend  may  telephone  Sym- 
phony Hall;  reservations  will  be  filled  in  order  of  request 
as  turned-in  tickets  become  available.  The  extra  tickets 
may  be  purchased  and  picked  up  from  the  Symphony 
Hall  Box  Office  on  the  day  of  the  concert.  Tickets  not 
so  claimed  a  half-hour  before  the  concert  time  will  be 
released  and  sold  to  the  general  public. 

Proceeds  from  these  resold  tickets  will  go  to  the 
Friends  to  help  defray  Orchestra  costs.  Subscribers  who 
release  their  tickets  for  resale  will  Continue  to  receive 
written  acknowledgment  for  income  tax  purposes. 
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Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Roger  Shermont 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Noah  Bielski 

Alfred  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 

Victor  Manusevitch 
Laszlo  Nagy 

Ayrton  Pinto 
Julius  Schulman 
Raymond  Sird 
Gerald  Gelbloom 
Max  Winder 
Burton  Fine 
Giora  Bernstein 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 
John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 
Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo,  Personnel  Manager 
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MUSICAL     INSTRUCTION 

GERTRUDE   R.   NISSENBAUM 

VIOLIN 

340      TAPPAN      STREET 

Tel. 

LONGWOOD    6-8348                                           BROOKLINE    46,    MASSACHUSETTS 

Telephone: 
KEnmore  6-4062 


EDNA    NITKIN,    m.mus. 

PIANOFORTE 
Soloist        Accompanist        Teacher 

Studio  No.  36 


88  Exeter  Street 
Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO       taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 
Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

(i  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


NORINA  GRECO  NOBILE 

Former   Leading    Soprano 
of  the  Metropolitan  Opera 

VOCAL,   COACHING  AND  DRAMATIC  TEACHING 
Phone  CO  6-4677 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 
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MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue    •     Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


JAN.  17 

Fri.  Eve. 

Jordan 

Hall 


JAN.  19 

Sun.  at  4 

Symphony 

Hall 


JAN.  26 

Sun.  at  3 

Symphony 

Hall 


JAN.  31 

Fri.  Eve. 
Jordan  Hall 


FEB.  2 

Sun.  at  3 

Jordan 

Hall 


AARON  RICHMOND  presents 

IN  THE  BOSTON   UNIVERSITY  CELEBRITY  SERIES 

JOHN  OGDON 

1st  American  performance  by  famous  British  Pianist 

Brahms-Paganini,  Variations;  Beethoven,  Sonata  Op.  109; 

John  Ogdon,  Variations  and  Fugue; 

Works  by  Bach,  Ravel,  and  Liszt 

STEINWAY  PIANO 

ISAAC  STERN 

ALEXANDER  ZAKIN   at  the   Piano 

Brahms,  A  major  Sonata;  Bach,  Partita  No.  1  in  B  minor; 

Prokofiev,  F  minor  Sonata;  Chausson,  Poeme; 

Wieniawski,  Polonaise  Brilliante  No.  2 

STEINWAY  PIANO 

ARTUR  RUBINSTEIN 

Franck,  Prelude,  Chorale  and  Fugue;  Chopin,  F  minor  Ballade, 

four  Preludes,  E  major  Scherzo; 

Liszt,  Valse  oubliee  and  Hungarian  Rhapsody  No.  12 

STEINWAY  PIANO 


ANDRES  SEGOVIA 


PAGANINI  QUARTET 
and  PRIMROSE  Fv™°;s 

Mozart,  Quintet  in  C  major,  K.  515;  Prokofiev,  Quartet  No.  2; 
Brahms,  Quintet  in  G,  Op.  111 


-coming- 
CLEVELAND    ORCHESTRA,   GEORGE  SZELL,  Conductor 

SUN.  AFT.,  FEB.  9 

MAUREEN    FORRESTER,    Contralto 

SUN.  AFT.,  FEB.  16 

MAZOWSZE    (Polish   Song   and   Dance  Company  of   125) 
FEBRUARY  24   (NOT  FEB.  25) 


BALDWIN 

tlie  aristocrat  of  pianos 

Lorin  Hollander 

"There's  nothing  I  like  better 

than  playing  for  people, 

and  I  am  happy  to  be  playing 

on  a  beautiful  Baldwin." 


Baldwin   Pianos   &   Organs,   One-Sixty   Boylston   Street,   Boston 
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EIGHTY-THIRD  SEASON 
1963-1964 


The  ^Boston  Symphony 
under  Erich  jTeinsdorf's  direction 

Writing  about  Erich  Leinsdorf's  approach  to  music,  High  Fidelity  says,  "His 
Mozart  is  like  spring  grass."  Hear  the  first  Mozart  which  the  Boston  Sym- 
phony has  recorded  under  Mr.  Leinsdorf:  an  album  with  Mozart's  "Jupiter" 
Symphony  and  "Ein  Kleine  Nachtmusik."  In  another  first  album  under  Erich 
Leinsdorf,  "The  Aristocrat  of  Orchestras"  meets  the  challenge  of  a  Beethoven's 
"Eroica."  Watch  for  more  new  albums  exclusively  on  RCA  Victor  Red  Seal  records. 


Mozart 


"Jupiter*  Symphony 

Eine  Kleine  Nachtmusik 

Boston  Symphony  Orchestra 

Erich  Leinsdorf 


wwm. 
... 


BEETHOVEH 

"EBOICA '  SYMPHOKY 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUIt 


Three  Hundred  and  Seventy-third  Concert  in  Providence 


Third  Program 


TUESDAY  EVENING,  January  14,  at  8:15  o'clock 


Schubert Symphony  No.  3,  in  D  major 

I.  Adagio  maestoso;  Allegro  con  brio 

II.  Allegretto 

III.  Menuetto 

IV.  Presto:   Vivace 

RiMSKY-KoRSAKOV Suite  from  "Le  Coq  d'Or" 

I.  King  Dodon  in  his  palace 

II.  King  Dodon  in  the  country 

III.  King  Dodon  with  the  Queen  of  Shemakha 

IV.  Wedding  March  and  the  lamentable  end  of  King  Dodon 

INTERMISSION 

Bartok Concerto  No.  2  for  Violin  and  Orchestra 

I.     Allegro  non  troppo 
II.     Andante  tranquillo 

III.     Allegro  molto 

(First  performance  at  these  concerts) 

SOLOIST 

JOSEPH  SILVERSTEIN 

By  order  of  the  Chief  of  the  Providence  Fire  Department,  smoking  is 
allowed  only  in  the  ticket  lobby  and  the  lower  lobby  of  the  auditorium. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

I  5] 


SYMPHONY  IN  D  MAJOR,  NO.  3 
By  Franz  Schubert 

Born  in  Liechtenthal,  near  Vienna,  January  31,  1797; 
died  in  Vienna,  November  19,  1828 


Schubert  began  his  Third  Symphony,  according  to  a  notation  on  his  manuscript, 
May  24,  1815.  It  is  further  indicated  that  he  resumed  it  and  completed  the  first 
movement  on  July  11-12.  The  remaining  movements  were  composed  between  July 
15  and  July  19.  The  first  public  performance  occurred  in  Vienna  by  the  Gesellschaft 
der  Musikfreunde  under  Johann  Herbeck,  December  2,  i860,  when  only  the  finale 
was  performed.  The  first  complete  performance  was  at  a  Crystal  Palace  concert  in 
London,  February  19,  1881,  from  manuscript,  under  the  direction  of  August  Manns. 

tn  the  summer  of  1815,  various  things  were  happening  in  the  city  of 
*■  Vienna.  The  most  obvious  was  the  Congress  of  Vienna  with  its  ban- 
quets, balls,  and  parades  on  the  Prater.  In  quieter  quarters,  unknown 
to  Talleyrand,  Metternich  or  the  Czar  Alexander,  timeless  music  was 
being  composed.  Beethoven,  in  his  third-story  lodging  on  the  Seiler- 
statte,  overlooking  the  Glacis,  was  occupied  with  his  two  last  cello 
sonatas  (Op.  102)  in  July  and  early  August.  Franz  Schubert,  then  still 
unknown  to  Beethoven  and  too  timid  to  approach  the  older  master, 
was  living  in  his  father's  house  in  the  Himmelpfortgrund  (Saulengasse 
IX)  and  there  finished  in  July  his  Third  Symphony. 

Few  were  aware  that  he  was  busily  covering  music  paper  with  notes 


RHODE  ISLAND 
PHILHARMONIC  ORCHESTRA 

NINETEENTH  SEASON  — 1963-1964 
FRANCIS  MADEIRA,  Music  Director 


SATURDAY    EVENINGS 
Veterans'  Memorial  Auditorium         •         8:30  p.m. 

Concerts  by  the  Philharmonic  are  a  memorable  experience 

Date  Featuring  .  .  . 

January  25 


February  29 
April  25 


Belshazzars  Feast  —  Walton 
David  Laurent,  Soloist 

Piano  Concerto  No.  3  —  Prokofiev 
Gina  Bachauer,  Pianist 

Pines  of  Rome  —  Respighi 
Sinfonia  de  Madrid  —  Custer 
(New  England  Premiere) 


Tickets:   $2,  $3,  $4,  at  Avery's,  Axelrod's,  or  write  the  Orchestra  Office 
49  Westminster  Street,  Providence  3,  R.  I.  •  TEmple  1-3123 
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through  the  year  —  why  should  Vienna  at  large  notice  the  efforts  of 
a  boy  of  eighteen,  not  long  out  of  school,  trying  to  earn  a  living  by 
teaching?  There  were  those  who  knew  him  and  enjoyed  his  music  —  ai 
group  of  poets,  painters,  musicians,  a  sort  of  enlightened  bourgeoisier 
who  would  gather  at  the  house  of  one  or  another  of  their  circle  and 
make  music  —  music  that  Schubert  was  tireless  in  providing  for  theixu 
He  furnished  in  the  year  1815  more  than  a  hundred  songs,  including; 
Der  Erlkonig,  Die  Heidenroslein  and  Die  Nonne.  He  wrote  the  little 
Mass  in  G  in  the  spring,  completed  his  Second  Symphony  in  B-flat  in 
March,  and  followed  this  by  his  Third  Symphony  in  the  summer 
months. 

Many  of  the  songs,  those  fragments  of  his  diary  which  have  been 
preserved,  and  the  testimony  of  his  friends,  reveal  a  very  romantic 
young  man.  He  wrote  in  his  diary  in  the  next  year:  "Happy  is  the  man 
who  finds  a  true  friend.  Happier  still  is  the  man  who  finds  a  true  friend 
in  his  wife."  He  was  in  love.  The  girl  was  Therese  Grob,  the  daughter 
of  a  widow  who  ran  a  small  silk  factory  near  Liechtenthal.  "She  was  no 
beauty,"  wrote  Schubert's  friend  Anton  Holzapfel,  "but  well-shaped, 
fairly  buxom,  with  a  fresh,  childlike,  round  face,  and  a  fine  soprano 
voice  extending  to  D  in  alt."  This  last  point  was  significant.  Therese 
sang  the  soprano  part  in  his  Mass  in  B-flat  at  the  Liechtenthal  church, 


Aeoltatt-i^kttttter  ©rgatt  Glompatuj 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 

THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 

THE  NEW  YORK  PHILHARMONIC 


Sponsored  by  the  Department  of  Music,  Brown  University 

1963-1964  ^zmim 

Huesfraij,  22  (§ctabtv  (Qnlntttto  Puccljermt 

JUbfrnegfrati,    13   ffiabzmbtx      Jfefo  ^parttslj  (Quartet 

tEuesfratl,    11  ^fdbruarg  JMhettert  ®ria 

tHuesbag,    14  ^prtl  Pufrapest  O^rrartet 

All  concerts  will  be  held  at  8:30  p.m.  in  the 
Rhode  Island  School  of  Design  Auditorium. 

feasmt  ®tdu>is  $9.00,  $7.50,  $6.00    ($4.00   sfattomt*) 

Single  gibmxzzwn  $2.50,  $2.25,  $1.75,  $1.25 

Apply  Brown  University,  Box  1903 
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probably  also  his  songs.  He  may  have  made  no  declaration.  His  music 
brought  him  no  money  and  he  was  in  no  position  to  support  a  wife. 
He  seems  to  have  resigned  himself  to  bachelorhood. 

Schubert  wrote  his  first  six  symphonies  between  the  ages  of  fifteen 
and  twenty-one.  Like  his  songs,  piano,  or  chamber  works,  he  intended 
them  for  immediate,  friendly  performance.  The  First  Symphony  he 
wrote  for  the  Imperial  Konvikt  School  where,  as  a  choir  boy,  he  was 
a  scholar  until  his  voice  changed.  The  school  orchestra,  in  which  he 
played  violin  or  viola,  according  to  needs,  undoubtedly  performed  the 
First  Symphony  and  later  ones  as  well.  A  private  music-making  group 
of  Schubert's  friends  frequently  met  to  try  out  symphonies,  and  Schu- 
bert's must  have  been  found  eminently  suitable,  for  they  were  tailored 
for  modest  forces  and  made  no  unreasonable  demands  on  average  skills. 
Symphonies  by  Haydn,  Mozart,  and  Beethoven's  first  two  were  their 
staple,  together  with  contemporary  works  which  were  read  over  at  their 
sessions.  If  Schubert  had  heard  Beethoven's  Third,  Fifth  or  Seventh 
Symphonies,  which  is  possible,  he  was  not  moved  to  advance  in  their 
"new  paths";  such  music  would  surely  have  thrown  the  amateur  society 

into  confusion. 

[copyrighted] 
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EXCERPTS  FROM  "THE  GOLDEN  COCK" 

By  Nicholas  Andreievitch  Rimsky-Korsakov 

Born  in  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844; 
died  in  Liubensk,  near  St.  Petersburg,  June  21,  1908 


Composed  in  the  years  1906-1907,  "Le  Coq  d'Or"  was  not  performed  until  after  the 
death  of  Rimsky-Korsakov.  It  was  first  performed,  privately,  at  the  Solodovnikov 
Theatre,  Moscow,  September  24,  1909. 

UT  e  Coq  d'Or,"  "The  Golden  Cock"  (or  "Cockerel"),  was  Rimsky- 
■^— '  Korsakov's  last  work.  He  wrote  the  opera  on  a  text  by  Vladimir 
Bielsky,  an  elaboration  of  Pushkin's  fairy-tale.  A  projected  perform- 
ance in  1907  was  prevented  by  the  government  censor,  who  found  this 
satire  upon  the  monarchical  system  of  government  dangerous  and  unac- 
ceptable without  numerous  cuts  in  the  text.  The  composer  indignantly 
refused  to  alter  his  score  in  any  particular,  with  the  consequence  that 
it  was  not  performed  until  after  his  death. 

In  the  last  paragraph  of  his  biography,  which  was  completed  August 
22,  1906,  Rimsky-Korsakov  stated:  ''The  thought  that  it  is  time  to  end 
my  career  as  a  composer,  which  has  pursued  me  ever  since  I  finished 
'Kitej,'  has  not  left  me  here.  ...  I  don't  want  to  find  myself  in  the 
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•  lamps 

•  accessories 
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ridiculous  position  of  'a  singer  who  has  lost  his  voice.'  We  shall  see 
what  time  will  bring.  ..."  But  Rimsky-Korsakov  was  not  through  with 
music.  Within  six  weeks  of  his  return  to  St.  Petersburg,  he  had  made  a 
notation  in  his  sketchbooks,  which  was  to  become  the  cock-crow  theme 
in  "The  Golden  Cock."  V.  V.  Yastrebtsev,  Rimsky-Korsakov's  devoted 
and  watchful  friend,  was  pleased  to  find  the  composer  deep  in  his  new 
score  by  the  middle  of  November.  Progress  on  the  opera  was  necessarily 
interrupted  by  the  mounting  of  "Kitej"  at  St.  Petersburg,  and  a  trip  to 
Paris  for  a  festival  of  Russian  orchestral  concerts  organized  by  Diaghi- 
lev,  in  which  this  composer  appeared  as  conductor  of  his  own  music* 
"The  Golden  Cock"  was  completed  before  the  end  of  the  year.  The 
Introduction  and  March  from  "The  Golden  Cock"  were  performed  on 
February  29,  1908,  in  Moscow  under  the  direction  of  Felix  Blumenfeld. 
When  a  performance  of  the  opera  of  the  objectionable  text  was  for- 
bidden in  Russia,  Rimsky-Korsakov  arranged  for  a  translation  into 
French,  with  a  Paris  performance  in  view.  Proofs  of  "The  Golden 
Cock,"  which  Rimsky-Korsakov  corrected  while  at  work  on  his  book  on 
orchestration,  was  the  last  music  with  which  he  was  concerned,  and 
occupied  him  on  what  proved  to  be  his  deathbed. 

It  required  a  supersensitive  government  to  take  exception  to  Push- 
kin's poem,  a  satire  upon  a  ridiculously  ineffectual  and  entirely  fan- 
tastic "King  Dodon,"  ruler  of  a  realm  which  never  could  have  existed 
outside  of  fairy  tales.  The  poem  is  quite  brief,  and  in  expanding  it  to 
operatic  lengths,  Bielsky  added  specific  barbs  at  absolute  monarchs 
which  might  well  have  been  found  disagreeably  pointed  in  the  Russia 
of  1909.  Pushkin  is  said  to  have  found  his  story  in  Washington  Irving's 
"Legend  of  the  Arabian  Astrologer." 


*  While  in  Paris,  Rimsky-Korsakov  listened  to  some  "new  and  incomprehensible"  music — the 
"Poeme  de  I'Extase"  of  Scriabin,  the  "Salome"  of  Strauss,  and  "Pelleas  et  Melisande."  Of  the 
latter  score,  he  said,  "I  will  have  nothing  more  to  do  with  this  music  lest  I  should  unhappily 
develop  a  liking  for  it." 

[copyrighted] 
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CONCERTO  NO.  2*  FOR  VIOLIN  AND  ORCHESTRA 

By  Bela  Bartok 

Born  in  Nagyszentmiklos,  Hungary,  March  25,  1881; 
died  in  New  York,  September  26,  1945 


Bela  Bartok  composed  this  Violin  Concerto  in  Budapest  between  August,  1937,  and 
December  31,  1938.  Zoltan  Szekely,  the  Hungarian  violinist  for  whom  the  concerto 
was  composed,  gave  the  first  performance  on  April  23,  1939,  at  Amsterdam  under  the 
direction  of  Willem  Mengelberg. 

On  the  death  of  Bela  Bartok  Olin  Downes  wrote  in  the  Times: 
"Bela  Bartok,  whose  death  on  the  26th  of  last  month  was  the  pass- 
ing of  one  of  the  most  sincere  and  original  musicians  of  his  era,  was 
working  and  creating  to  the  very  last.  This  was  the  case  in  spite  of  hard 
circumstances,  consequent  upon  his  self-chosen  exile  from  Hungary, 
his  native  land,  and  various  practical  and  physical  obstacles  flung  in 
his  path. 

"In  the  last  days  his  eldest  son,  Peter  Bartok,  who  had  secured  leave 
from  his  position  in  the  United  States  Navy,  sat  by  his  father's  bedside 
and  ruled  on  score  paper  the  lines  for  concluding  measures  of  a  compo- 
sition just  completed  —  Bartok's  last  score.  It  is  a  piano  concerto,  dedi- 
cated to  his  wife,  Ditta  Pasztory  Bartok,  a  pianist  of  distinguished  gifts, 
who  had  often  appeared  as  executant  in  the  presentation  of  her  hus- 
band's works." 

"One  is  struck  by  the  fact,"  wrote  Mr.  Downes,  "that  Bartok's  richest 
scores  appear  to  be  those  which  he  produced  in  his  last  five  years  in 
America.  This  points  to  the  fact  of  Bartok's  unarrested  development. 
Sixty-four  is  an  age  at  which  the  great  majority  of  composers  tend  to 
stiffen  and  relapse  into  mannerisms  and  cliches  of  former  years.   With 

*  An  early  violin  concerto  by  Bartok,  composed  in  iy08,  was  found  to  exist  in  manuscript  after 
his  death,  and  was  performed  at  Basel  in  1958.  The  longer  known  concerto  therefore  becomes 
the  second  in  order. 
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Bartok  it  has  not  been  so.  Witness  the  'Concerto  for  Orchestra'  that 
Koussevitzky  commissioned  him  to  compose  for  the  Natalie  Kousse- 
vitzky  Foundation,  which  Koussevitzky  and  the  Boston  Symphony  pro- 
duced with  such  brilliant  results  last  season;  and  the  violin  concerto." 
In  1943  Bartok  wrote  his  Sonata  for  Solo  Violin.  His  last  work  was  a 
Concerto  for  Viola  and  Orchestra,  written  for  William  Primrose.  The 
composer  had  sketched  his  score  in  full  notation  and  delegated  its  com- 
pletion to  his  friend  and  pupil,  Tibor  Serly.  It  was  in  1940  that  Colum- 
bia University  conferred  the  degree  of  Doctor  of  Music  upon  Bela 
Bartok  and  commissioned  him  to  transcribe  the  Milman  Parry  Collec- 
tion of  Yugoslav  folk  music  recordings. 

[copyrighted] 


THE  SOLOIST 


Joseph  Silverstein,  who  succeeded 
Richard  Burgin  as  Concertmaster  last 
season,  is  thirty-two  years  old.  He  be- 
came a  member  of  the  Boston  Sym- 
phony Orchestra  in  1955  when  he  was 
twenty-three  and  the  youngest  member 
of  the  Orchestra  at  that  time.  Born  in 
Detroit,  he  studied  at  the  Curtis  Institute 
of  Music  in  Philadelphia,  and  later  with 


Joseph  Gingold  and  Mischa  MischakofL 
He  played  in  the  orchestras  of  Houston, 
Denver  and  Philadelphia  before  joining 
this  one.  Mr.  Silverstein  has  won  signal 
honors  here  and  abroad.  In  the  autumn 
of  1961  he  was  awarded  the  prize  in  the 
Walter  W.  Naumburg  Foundation  Com- 
petition. 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 


The  remaining  Tuesday  evening  concerts  in  Providence 
will  be  as  follows : 


January  28 
March  17 


RICHARD  BURGIN,  Conductor 
ERICH  LEINSDORF,  Conductor 


Tickets  are  on  sale  at  the  Avery  Piano  Company 
256  Weybosset  Street,  Providence 


BALDWIN  PIANO 
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I  AM  OFTEN  ASKED  HOW  MUCH 
SHOULD  ONE  GIVE? 

In  his  annual  letter  to  the  Friends  of  the  Boston  Sym- 
phony Orchestra,  Henry  B.  Cabot,  President  of  the 
Orchestra's  Trustees,  stated  very  clearly  his  response 
to  this  question: 

PLEASE  GIVE  AS  MUCH  TO  THE 

BOSTON   SYMPHONY  ORCHESTRA 

AS  THE  ORCHESTRA  GIVES  TO  YOU 

The  Council  of  Friends  respectfully  requests  that  you 
who  receive  so  much  from  the  Orchestra  heed  Mr. 
Cabot's  statement  and  begin  your  membership  in  the 
Friends  of  the  Boston  Symphony  Orchestra  today. 

Membership  is  available  at  any  time  and  in  any 
amount.  The  coupon  below  may  be  completed  and 
returned  to:    Friends  Office,  Symphony  Hall,  Boston 

IS,  Mass. 

For  the  Season  1963-1964 

I  wish  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 

Name 

Residence 


Bus 


mess 


Add 


ress 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 


r  is 


PROVIDENCE     MUSIC     TEACHERS        DIRECTORY 


AVIS  BLIVEN  CHARBONNEL 

CONCERT  PIANIST 

and 

TEACHER 

123  BENEVOLENT  STREET 


GA   1-5691 


OTTO  VAN  KOPPENHAGEN,  Prof.  Em. 

INSTRUCTOR  OF  CELLO 

Ensemble  Musk — Solfeggio — Eartraining — Elementary  Harmony 

Studio:  48  COLLEGE  STREET  •  Phone:  JA  1-5742 


®g|L^ 


CONCERT  PIANIST  AND  TEACHER 

State  Accredited  in  Germany 

Beginners  to  Artist  Pupils 

Studios:    168  Lloyd  Avknue 
Phone:   DE  1-5667 


ROSAMOND    WADSWORTH 
Soprano  -  Teacher 

Opera     -     Oratorio     -     Art  Songs 
TE  1-7928 

Edna  Bradley  Wood 

PIANIST  -  TEACHER 

Beginners  to  Artist  Pupils 

Pupils  prepared  for  Public  Performances 

434  BROOK  ST.,  PROVIDENCE  -  GA  1-8781 
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Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 


RICHARD  BURGIN,  Associate  Conductor 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Noah  Bielski 
A  If  red  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 

Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Julius  Schulman 
Raymond  Sird 
Gerald  Gelbloom 
Max  Winder 
Burton  Fine 
Giora  Bernstein 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 
John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 
Thomas  Ganger 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo.  Personnel  Manager 


BALDWIN 


the  aristocrat  of  pianos 

The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


BALDWIN     PIANOS     &     ORGANS,      CINCINNATI,     OHM 


Eighty-Third  Season,  1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf ,  Music  Director 

CATHEDRAL  OF  THE  HOLY  CROSS,  BOSTON 

Sunday  Morning,  January  19,  at  10:00 

In  Memoriam 
John  Fitzgerald  Kennedy 

MOZART  ^Requiem  Mass  in  D  minor,  K.  626 


I.  Requiem 

II.  Dies  irae 

III.  Tuba  mirum 

IV.  Rex  tremendae 

V.  Recordare 

VI.  Confutatis 


VII.  Lacrimosa 

VIII.  Domine  Jesu 

IX.  Hostias 

X.  Sanctus 

XI.  Bened ictus 

XII.  Agnus  Dei 


SARAMAE  ENDICH,  Soprano 
EUNICE  ALBERTS,  Contralto 
NICHOLAS  DiVIRGILIO,  Tenor 
MAC  MORGAN,  Baritone 

CHORUS  PRO  MUSICA 
Alfred  Nash  Patterson,  Director 

HARVARD  GLEE  CLUB  and  RADCLIFFE  CHORAL  SOCIETY 
Elliot  Forbes,  Director 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon,  Director 

ST.  JOHN'S  SEMINARY  CHOIR 
Rt.  Rev.  Russell  H.  Davis,  Director 


Baldwin  Piano 


*RCA  Victor  Records 


Eighty-Third  Season,    1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf ,  Music  Director 


WOOLSEY  HALL 


NEW  HAVEN 


Tuesday  Evening,  January  21,  at  8:30 
Second  Program 


HAYDN       Symphony  No.  39,  in  G  minor 

I.  Allegro  assai 

II.  Andante 

III.  Menuetto 

IV.  Finale:  Allegro  molte 

BARTOK      Concerto  No.  2  for  Violin  and 

Orchestra 

I.  Allegro  non  troppo 

II.  Andante  tranquil lo 

III.  Allegro  molto 


INTERMISSION 


STRAUSS     "Don  Quixote,'1  Fantastic  Variations 
on  a  Theme  of  Knightly  Character,  Op.  35 

Introduction,  Theme  and  Variations,  and  Finale 

Violoncello  Solo:  SAMUEL  MAYES 
Viola  Solo:  JOSEPH  de  PASQUALE 


Soloist 


JOSEPH  SILVERSTEIN 


Baldwin  Piano 


RCA  Victor  Records 


■<■', 


JANUARY  15,  1964 
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iUSHNELL  MEMORIAL 
66  Capitol  Avenue 
iartford,  Connecticut  06103 


Beautiful  Galina  Samtsova,  new  star  of  National  Ballet  of  Canada  (Page  7) 

Joan  Sutherland  Concert  Next  Month        .        .        .       Announcement 

Boston  Symphony  Orchestra Program 

"Samson  and  Delilah" Program 

Film  on  Israel  Booked Announcement 


center  of  Conneclio.il  living  since  1847 

GrFOX'CQ 


Hartford  15,  Connecticut 


MAGNAVOX   ASTROSONIC   STEREO   .   .   . 
EXCITING   TO   SEE   AND    HEAR 

Magnavox  Astrosonic  high  fidelity  stereo  .  .  .  truly  a  treat  to  the  eye  and 
ear.  Carefully  crafted  and  tastefully  styled  furniture  cabinets  with  exciting 
dimension  and  realism  in  sound.  Inside  and  outside,  here  is  beauty  to 
complement  any  room.  A  wonderful  new  concept  in  listening  enjoyment. 
All  have  solid  state  circuitry  (no  tubes),  Micromatic  record  changer  with 
1 0  year  stylus  guarantee.  All  with  AM/FM  and  FM  Stereo  radio. 
Magnavox  Astrosonic,  Early  American  in  cherry  shown,  398.50.  Also 
available:  Contemporary  in  walnut,  Italian  Provincial  in  French  walnut  or 
mahogany,  Normandy  Provincial  in  fruitwood.  Other  Astrosonic  models 
to  695.00 

Convenient  budget  payment  plans  may  be  arranged. 
Stereo,  D78,  Ninth  Floor,  G.  Fox  &  Co. 
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JANUARY    15,    1964. 
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Published  on  the  1st  and  15th  of  each  month  by 
the  Horace  Bushnell  Memorial  Hall  Corporation. 
Subscription  $1  a  year  for  24  issues.  Subscrip- 
tions are  included  with  all  season  ticket  purchases 
to:  Bushnell  Symphony  Series:  Bushnell  Lecture 
Course;  Civic  Music  Association  Series. 

Box  Office  Information 

The  Bushnell  Memorial  Box  Office  opens  daily, 
except  Sundays,  at  10  a.  m.  For  ticket  information 
call  525-3177.  Please  avoid  calling  between  12 
noon  and  2  p.  m. 

Mail  Orders:  Be  sure  to  enclose  stamped  self- 
addressed  return  envelope.  Checks  or  money  orders 
should  be  made  payable  to: 

BUSHNELL  MEMORIAL 

Lafayette  Circle,  Hartford,  Conn.,  06103 

President:  Appleton  H.  Seaverns 

Managing  Director:  William  H.  Mortensen 

Associate  Manager:  Albert  W.  Coote 

Assistant  Manager:  Editor 

Francis  L.  Quinlan 


The  Bushnell  Memorial  uses  Steinway  Pianos 

Local  Distributors:  Watkins  Brothers 

Organ  by  Austin  Organs,  Inc. 

Prompter  Advertising  Representatives 
Spolen  Magazines  15  Lewis  Street 

Hartford  3,  Conn.  Telephone  247-9610 


Bushnell  Prompter 


Entertainment 
Guide 

AT    BUSHNELL 


Dates  in  bold  type  indicate  days  on  which 
events  are  scheduled  at  the  Bushnell. 
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19 
26 


M 


20 

27 


3 

10 


21 

28 


W 
15 

22 

29 


T 
16 
23 
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FEBRUARY 


4 
II 


5 

12 


F 
17 
24 

31 


S 

18 

25 


Jose  Molina  Bailes  Espanoles,  company 
of  Spanish  dancers,  singers,  musicians 
direct  from  Madrid,  at  8:15  p.m. 
Thursday,  January  16.  This  a  Civic 
Music  Association  program  originally 
set  for  November  25  but  postponed  be- 
cause of  the  death  of  President  Kennedy. 
For  CMA  members  only,  with  no  sale 
of  seats. 

Karen  Wolfe  Shaw,  pianist,  in  a  Colonial 
Room  recital  at  10:30  a.m.  Thursday, 
January  16,  sponsored  by  the  Musical 
Club  of  Hartford.  Members  may  bring 
guests. 

John  Jay's  Ski  Film,  his  newest  offering, 
"Catch  A  Skiing  Star",  to  be  presented 
at  8:15  p.m.  Friday  and  Saturday, 
January  17-18,  under  the  sponsorship 
of  the  Hartford  Ski  Club.  Jay  will  per- 
sonally narrate  this  feature-length,  full- 
color  motion  picture,  which  brilliantly 
depicts  skiing  in  many  widespread  areas. 
Tickets  at  the  box  office :  reserved  seats, 
$2.50;  general  admission,  $1.50. 

Boston  Symphony  Orchestra,  Erich 
Leinsdorf  conducting,  8:15  p.m.  Mon- 
day, January  20,  third  concert  in  the 
Bushnell  Symphony  Series.  Dr.  Leins- 
dorf's  program  will  include  one  of 
Richard  Strauss'  most  delightful  orches- 
tral works,  the  Suite  from  "Le  Bourgeois 
Gentilhomme",  composed  as  incidental 
music  to  Moliere's  masterpiece,  and 
Bruckner's  Seventh  Symphony,  seldom 
performed  in  Hartford.  A  limited  num- 
ber of  seats  are  available  at  $4.90, 
$5.40,  $5.95. 


January  15 


Shoreham-Oaks 

Before  and  after  the  performance 

COMPLETE  DINNERS  SERVED 
FROM  NOON  UNTIL  MIDNIGHT 

in  Hartford's 

most  beautiful  dining  rooms 

Entertainment  nightly  in  the 
COCKTAIL  LOUNGE 
from  5-7  &  9-12  P.  M. 

Overlooking  the  beautiful  Bushnell  Park 

440  ASYLUM  STREET 
Dining  Room  Closed  Sundays  FREE  PARKING 


"Samson  and  Delilah",  mighty  opera 
by  Saint-Saens,  to  be  presented  at  8:15 
p.m.  Thursday,  January  23,  by  the 
Connecticut  Opera  Association,  Frank 
Pandolfi,  executive  director.  Principals 
will  include  the  celebrated  new  Metro- 
politan star  James  McCracken,  Sandra 
Warfield,  Chester  Ludgin,  Nicola  Mos- 
cona.  The  opera  ballet  troupe  will  be 
seen.  Tickets  are  now  on  sale  at:  Orch. 
$8.00,  $7.00,  $6.00;  1st  Bal.,  $8.00, 
$7.00,  $6.00,  $5.00;  2nd  Bal.,  $4.00, 
$3.00,  $2.50. 

"To  Kill  A  Mocking  Bird,"  motion  pic- 
ture starring  Gregory  Peck,  at  8  p.m. 
Friday,  January  24,  with  selected  short 
subjects.  Tickets  for  this  outstanding 
film  program,  part  of  the  Favorite  Mo- 
tion Picture  Series,  will  be  75ff,  available 
at  the  box  office. 

Popular  Music  Concerts  featuring  sing- 
ers with  particular  appeal  to  young 
people,  at  2:30  and  8:30  p.m.  Saturday, 
January  25,  sponsored  by  James  Zoppi. 
All  seats  will  be  $2.50.  Tickets  will  be  on 
sale  in  the  box  office. 

Jimmy  Dorsey  Band,  Johnnie  Ray,  in  a 
single  concert  at  8  p.m.  Sunday,  Janu- 
ary 26,  sponsored  by  the  Lions  Club  of 
Hartford.  Tickets  are  available  through 
Lions  Club  members  or  at  the  box  office 
at  $2.50.  Both  the  band  and  the  guest 
singer  have  been  rated  among  America's 
topnotch  entertainers  for  many  years. 
All  proceeds  of  the  concert  will  help  the 
Lions  activities  among  blind  and  other- 
wise unfortunate  children. 

National  Ballet  of  Canada,  rated  high 
among  the  foremost  dance  companies  in 
the  New  World,  in  a  single  performance 
at  8:30  p.m.  Monday,  February  3.  For 
its  program  the  big  company  from 
Toronto  has  selected:  "Serenade", 
danced  to  Tchaikowsky  music;  "House 
of  Atreus",  a  ballet  new  to  Hartford 
with  choreography  by  Grant  Strate  and 
music  by  Harry  Somers;  "Allegresse"  to 
music  by  Mendelssohn.  Tickets  are  now 
on  sale  in  the  box  office  or  by  mail  at: 
orchestra  or  first  bal.  $4.00,  $3.50, 
$3.00;  second  bal.  $2.50,  $2.00,  $1.50. 
Send  stamped  envelope  and  make  checks 
payable  to  Bushnell  Memorial;  Hart- 
ford, Conn.  06103. 

Travelers  Men's  Club  presenting  Attor- 
ney James  Donovan,  the  man  who  ar- 
ranged with  Castro  for  release  of  the 
Bay  of  Pigs  prisoners,  evening  of  Tues- 
day, February  4. 

Cleveland  Orchestra,  George  Szell  con- 
ducting, at  8:15  p.  m.  Wednesday, 
February    5,    in    the    fourth    Bushnell 


Bushnell  Prompter 


Symphony  Series  concert.  Ivan 
Moravec,  outstanding  pianist  from 
Prague,  will  be  guest  soloist.  Dr.  Szell 
has  selected  for  his  program:  Roman 
Carnival  Overture  by  Berlioz;  Sym- 
phony in  C  major,  K200  by  Mozart; 
Variations  on  a  Theme  of  Hindemith 
by  Walton;  Piano  Concerto  No.  4  by 
Beethoven.  A  limited  number  of  tickets 
are  available  at  $2.85,  $3.10,  $3.90, 
$4.90,  $5.40  and  $5.95. 

"The  Man  From  The  Diners  Club",  hit 

movie  starring  Danny  Kaye,  at  8  p.m. 
Friday,  February  7,  along  with  se- 
lected short  subjects.  Third  event  in  this 
season's  Favorite  Motion  Picture  Series 
to  benefit  the  Children's  Museum. 
Tickets  at  75c  at  the  door. 

"Listening  to  Music,"  third  set  of  Hart- 
ford Symphony  concerts  for  young 
people,  Saturday,  February  8,  at  1 
p.m.  and  3  p.m.  These  one-hour  con- 
certs to  be  conducted  by  Fritz  Mahler 
will  feature  as  guest  artist  the  outstand- 
ing Danish  accordionist,  Mogens  Ele- 
gaard.  Tickets  will  be  sold  at  the  box 
office  on  the  day  of  the  concerts  at  $1.00 
for  children  and  $1.50  for  adults. 

"Israel,  Rebirth  Of  A  Nation,"  superb 
color  film  at  8:15  p.m.  Saturday,  Feb- 
ruary 8,  with  personal  narration  by 
Ed  Lark,  an  outstanding  photographer- 
lecturer.  Lark's  feature  length  film  cov- 
ers Tel-Aviv,  Jaffa,  Rahovot,  Shifta, 
Beersheba,  the  Dead  Sea  and  its  potash 
works,  King  Solomon's  Mines,  Eilat, 
Ein-Karem,  Jerusalem,  the  Sea  of  Gali- 
lee, Nazareth,  Acre,  Haifa  and  many 
other  spots.  It  depicts  life  in  modern 
cities,  on  a  cooperative  farm,  in  a 
Bedouin  camp  and  a  fishing  village. 
Tickets  will  be  on  sale  at  $1.50,  all 
unreserved. 

Mazowsze,  magnificent  company  of  100 
dancers,  singers  and  musicians  direct 
from  Poland,  presented  at  2:30  p.m.  and 
7:30  p.m.  Sunday,  February  9,  on  the 
Bushnell  stage.  The  sponsor  is  Liszka 
Attractions.  In  its  only  previous  visit  to 
Hartford,  two  seasons  ago,  this  amazing 
troupe  electrified  two  capacity  audi- 
ences, as  it  has  audiences  totaling  some 
six  million  persons  from  Moscow  to  New 
York.  S.  Hurok  is  bringing  this  riotous 
swirl  of  color  and  music  to  the  United 
States.  Mail  orders  for  tickets  may  now 
be  filed,  with  checks  made  out  to  Bush- 
nell Memorial.  Full  prices  are:  Orch.  or 
1st  bal.,  $4.85,  $4.30,  $3.75;  2nd  bal. 
$3.20,  $2.65,  $2.10.  Enclose  a  stamped 
return   envelope. 

January  15 


Roger  Wagner  Chorale,  widely  regarded 
as  America's  finest  singing  group,  in  a 
concert  at  8:15  p.m.  Tuesday,  Feb- 
ruary 11,  exclusively  for  Civic  Music 
Association  members.  Headed  by  its 
noted  founder-director,  Roger  Wagner, 
the  Chorale  has  24  men  and  women. 
On  a  number  of  occasions  it  has  toured 
abroad  under  the  State  Department's 
Cultural  Exchange  program.  There  will 
be  no  sale  of  tickets. 

ELSEWHERE-MUSIC 

Metropolitan     Opera     Broadcasts     at 

2  p.m.  Saturdays  via  WTIC  FM  and 
AM:  January  18,  "II  Trovatore;"  25, 
"The  Magic  Flute;"  February  1  at 
1:35  p.m.,  "Lohengrin." 

New  York  Philharmonic  Orchestra, 
concerts  broadcast  Sundays,  3  to  5  p.m. 
via  WCCC-FM. 

Hartt  College  Recitals,  free,  at  the 
University  of  Hartford,  200  Bloomfield 
Avenue:  January  15,  8:30  p.m.,  Philip 
Ruder,  violin;  17,  8  p.m.,  Junior  Recital; 
24.  8  p.m.,  Junior  Recital;  28,  8:30  p.m., 
Joseph  Laderoute,  tenor. 

Hartford  Symphony  Televised  Con- 
cert at  7  p.m.  January  19  through 
WTIC  TV,  Ch.  3,  and  WTIC  FM  and 
AM,  Fritz  Mahler  conducting. 

Fine  Arts  Foundation  Concerts  at 
8:30  p.m.  Sundays,  Fellowship  Hall  of 
South  Church.  January  19,  opera 
"Alice  and  the  Queen;"  (to  be  repeated 
January  20,  21)  tickets  at  the  door; 
January  26,  Shuku  Iwasaki,  piano, 
Beatriz  Budinszky,  violin,  free. 

Hartford  String  Orchestra,  Marijosius 
Vytautas conducting,  3:15  p.m.  January 
19  in  Plant  Junior  High  School,  West 
Hartford,  with  Philip  Treggor,  baritone, 
and  Walter  Cogswell,  viola,  as  soloists. 

Four-Piano  Program,  special  benefit 
concert  at  8  p.m.  January  26  in  Millard 
Auditorium,  University  of  Hartford, 
presenting  Moshe  Paranov,  Irene  Kahn, 
Raymond  Hanson  and  Elizabeth 
Warner. 

Sonata  Recital  at  8:15  p.m.  January  27 
in  Town  and  County  Club,  presenting 
violinist  Gerard  Rosa  and  Anna  Mani- 
coni  Rosa,  pianist. 

Springfield  Symphony  with  Robert 
Staffanson  conducting,  at  8:15  p.m. 
January  28  in  Springfield  Auditorium. 
Guest  artists  will  be  Peter  Serkin,  piano, 
Ariana  Bronne,  violin. 

Hartford  Civic  Orchestra,  Robert  Braw- 
ley  conducting,  February  2,  8:15  p.m. 
in  Beth  Israel  Auditorium.  Tickets  at 
the  door. 
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U  PIANOS 

ARE  SELECTED  AS  PRIZES 

for 

"The  Price  is  Right"  Show 

N.B.C.  TV 


.  .  .  because  Sohmer  tone,  craftsman- 
ship and  styling  represent  superior 
quality. 

Come  into  our  showrooms 
—  see  and  hear  for  yourself  these 
magnificent  Sohmer  pianos. 


i  #  ♦  ♦  since  1894 

242  Asylum  Street      •      HARTFORD 
525-1415 


HARTT 

COLLEGE  OF  MUSIC 
UNIVERSITY  OF  HARTFORD 

Dr.  Moshe  Paranov,  pres. 

THE    OPERA    DEPARTMENT    PRESENTS 

MOZART 

THE  MAGIC  FLUTE 

Feb.  12, 13, 14, 15,  8:15  p.  m. 

ROBERT  WARD 

THE  CRUCIBLE 
Apr.  22,  23,  24,  25,  8:15  p.  m. 

in  the  new  MILLARD  AUDITORIUM  of 
the  Alfred  C.  Fuller  Music  Center 

for  information  about  these  productions 
and  the  Hartt  Opera-Theater  Guild, 
phone  236-5411. 


FOLK  SONGS 
FOLK  SINGERS 
FOLKLORE 

LYRICS  and  LEGENDS 

A  Song-Filled  Panorama  of 
American  Folk  Music 

WEDNESDAYS    •   8:30  p.m. 

Repeated 
I 
THURSDAYS    •   9:30  p.m. 


Send    a    complimentary    copy    of   the 
Channel  24  program  guide  to: 


CITY 

Clip  and  mail  this  coupon  to: 
Channel  24,  Hartford,  Conn.  06106 
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Amazing  Joan  Sutherland 
In  Bushnell  Concert 

Joan  Sutherland,  Australian  "super- 
colossal  coloratura"  as  Newsweek  de- 
scribes her,  generally  acclaimed  by 
critics  as  the  most  phenomenal  soprano 
of  our  day,  will  be  presented  in  a  pro- 
gram on  the  Bushnell  stage  Saturday, 
February  22,  at  8:30  p.m.  Seldom  since 
Jenny  Lind  conquered  America  over  a 
century  ago  has  a  singer  so  captured 
the  public  imagination. 

She  will  share  the  program  with  a  50- 
member  orchestra  conducted  by  her 
husband,  Richard  Bonynge,  who  has  in 
the  past  two  seasons  directed  operas 
and  symphonic  concerts  in  many  lead- 
ing American  and  Canadian  musical 
centers,  including  the  Hollywood  Bowl. 
As  a  conductor  for  recordings,  Bonynge 
has  led  the  London  Symphony  Orches- 
tra in  series  of  albums. 

Born  of  a  musically-talented  mother 
in  Sydney,  Australia,  Miss  Sutherland 
made  her  official  concert  debut  in  that 
city  in  1947,  and  within  a  few  years 
she  was  being  listed  by  critics  as 
"Australia's  Best  Singer."  From  stud- 
ies at  the  Sydney  Conservatory  she 
went  on  to  London's  Royal  College  of 
Music  and  did  her  first  London  singing 
at  Covent  Garden. 

When,  almost  a  decade  ago,  she 
married  her  fellow-countryman,  Mr. 
Bonynge  persuaded  her  to  turn  her 
amazing  voice  to  coloratura  roles;  a 
pianist  of  much  talent,  he  accompanied, 
coached  and  managed  her.  She  moved 
from  one  success  to  another  at  Covent 
Garden,  at  the  Glyndeborne  Festival, 
the  Paris  Opera,  La  Scala,  and  in  1961 
the  Metropolitan. 

Aside  from  her  amazing  operatic 
successes,  Miss  Sutherland  has  earned 
equal  praise  in  recitals  and  on  tele- 
vision. She  has  made  many  outstanding 
records.  Her  Hartford  debut  is  expected 
to  be  one  of  the  season's  most  notable 
musical  events. 
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and  year  out 

you'll  do  well 

with 
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INSURANCE  GROUP 
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York  Underwriters  Insurance  Company  •  Twin  Cily  File  Insurance  Company 
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Canada's  Top  Dancers 
In  February  3  Program 

The  10th  anniversary  United  States 
tour  of  the  National  Ballet  of  Canada 
will  bring  the  80-member  Toronto  com- 
pany to  the  Bushnell  stage  for  a  single 
performance  at  8:30  p.m.  Monday, 
February  3.  Celia  Franca,  formerly  of 
Sadler's  Wells  in  London  and  founder- 
director  of  the  Canadian  company,  has 
announced  that  three  major  works  will 
make  up  the  Hartford  program. 

"Serenade",  first  work  of  the  eve- 
ning, is  a  classic  ballet  by  Balanchine, 
performed  to  Tchaikovsky's  immortal 
Serenade  in  C  Major  for  Strings.  The 
patterns  formed  by  the  dancers  tell  no 
story  but  are  intended  to  suggest  only 
the  grace  of  visual  movement.  It  re- 
mains one  of  the  finest  examples  of  the 
great  Balanchine's  genius. 

"House  of  Atreus",  a  work  new  to 
Hartford,  was  created  by  Grant  Strate, 
onetime  lawyer  and  now  one  of  the 
small  but  influential  group  of  North 
American  choreographers.  The  music 
is  by  Canada's  Harry  Somers. 

"Allegresse,"  third  of  the  numbers, 
is  a  new  ballet  by  the  well  known 
Zachary  Solov,  who  has  created  a  num- 
ber of  ballets  for  the  Metropolitan 
Opera.  The  music  is  Mendelssohn's 
Piano  Concerto  No.  1.  This  exciting 
work  is  a  ballet  of  virtuoso  dancing  in 
the  classical  style. 

Irving  Johnsons  on  Nile 

Irving  Johnson,  one  of  the  most 
popular  photographers  of  adventurous 
travel  throughout  the  world,  is  spend- 
ing all  of  the  present  season  preparing 
a  new  color  film  in  Africa.  He  and  his 
wife,  Electa,  are  on  a  major  expedition 
along  the  Nile  River;  they  will  photo- 
graph for  posterity  the  regions  of  arche- 
ological  interest  which  will  be  flooded 
when  the  Nile  dams  are  completed. 

Not  available  this  season,  therefore, 
Johnson  will  return  to  the  Bushnell  in 
1964-1965. 
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Smirnoff  Vodka,  80  and  100  Proof,  Distilled  from  Grain.  Manhattans,  55  Proof. 
Milshire  Gin,  80  Proof,  Distilled  from  Grain.  Heublein,  Inc.,  Hartford,  Conn. 
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Have  you  told 

her,  lately, 

that 

you  love  her? 
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Your  wife  is  a  remarkable  and  sensitive  creature.  She 
"gives  the  best  years  of  her  life,"  yet  leaves  nothing  to 
remember  them  by.  She  wants  desperately  to  please,  but 
is  reluctant  to  take  things  for  granted.  That's  why  you 
must  tell  her  you  love  her,  in  language  a  wife  understands. 
Tell  her  you  want  her  portrait  now,  to  keep  her  this  way 
forever.  Only  fine  portrait  photography  can  save  her 
best  years  —  her  today  looks  —  all  through  a  wifetime. 


for  the  finest  color  portraits 
unquestionably 


PHOTOGRAPHERS 

551  Farmington  Avenue,  Hartford 


Notes  on  the  Program 

By  John  N.  Burk 

ORCHESTRAL  SUITE  FROM 

"LE  BOURGEOIS  GENTILHOMME," 

OP.  60 

By  Richard  Strauss 

Born  in  Munich,  June  11,  1864;  died 
in  Garmisch  September  8,  1949. 

This  instrumental  suite,  like  the 
opera  "Ariadne  auf  Naxos",  is  one 
ultimate  outcome,  delightful  and  self- 
sufficient,  of  the  unwieldy  combination 
of  opera  seria-burlesca  and  comedy  with 
music  which  Richard  Strauss  and  Hugo 
von  Hofmannsthal  jointly  evolved 
upon  the  subject  of  Moliere's  "Le 
Bourgeois  Gentilhomme."  They  both 
considered  Moliere's  comedy  as  a  sort 
of  museum  piece;  Hofmannsthal  hoped 
that  a  treatment  with  plentiful  music 
and  dancing  could  be  a  likely  project 
for  his  colleague  and  himself. 

The  play  centered  about  the  "would- 
be  gentleman",  a  simple  bourgeois 
named  Jourdain  who,  having  become 
rich,  was  straining  to  acquire  the  gamut 
of  gentlemanly  graces  at  the  hands  of 
a  tailor,  a  dancing  master,  a  fencing 
master,  a  master  at  arms,  and  a  literary 
philosopher.  Strauss  reworked  his  in- 
cidental music  and  extracted  the  Suite 
of  nine  numbers  which  has  found  its 
way  into  the  music  hall. 

The  movements  of  the  Suite  have 
been  thus  described  by  Dr.  Adolf  Aber 
in  the  introduction  to  the  miniature 
score  published  by  F.  E.  C.  Leuckhart. 
It  is  here  condensed. 

I.  The  Overture  is  identical  with  that 
to  the  first  act  of  the  comedy.  The 
chamber-music  style  is  established  from 
the  first  bar  on  by  the  use  of  a  piano 
quintet.  Only  in  further  development 
are  the  wind  instruments  introduced. 
Strauss  thus  finds  sufficient  technical 
means  for  a  thoroughly  drastic  por- 
trait of  the  clumsy  and  purseproud 
fellow. 

II.  Pure  Straussian  humor  distin- 
guishes the  Minuet  which  follows.  In 
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PROGRA 


January  20,  1964 


THIRD  CONCERT,  BUSHNELL  SYMPHONY  SERIES  OF 

1963-1964 

BOSTON   SYMPHONY   ORCHESTRA 

ERICH  LEINSDORF,  Music  Director 

Presented  by  the  Bushnell  Community  Concert  Association 

PROGRAM 

STRAUSS     .      Orchestral  Suite  from  iiDer  Burger  als  Edelmann,,i 
based  on  Moliere^s  Play,  "Le  Bourgeois  Gentilhomme'''' 

Overture  to  Act  I  —  Jourdain  the  Bourgeois 

Minuet 

The  Fencing  Master 

Entrance  and  Dance  of  the  Tailors 

The  Minuet  of  Lully 

Courante 

Entrance  of  Cleonte 

Introduction  to  Act  II  (Intermezzo); 

Dorantes  and  Dorimene  —  The  Count  and  Countess 
The  Dinner  (Music  at  Table  and  Dance  of  the  Young  Kitchen  Servants) 

INTERMI  S  SION 

I  warning  bell  will  be  sounded  three  minutes  before  the  end  of  intermission. 


BRUCKNER 


Symphony  No.  7,  in  E  major 


I.  Allegro  moderato 

II.  Adagio:  Sehr  feierlich  und  langsam 

III.  Scherzo:  Allegro;  Trio:  Etwas  lengsamer 

IV.  Finale:  Bewegt,  doch  nicht  schnell 

Thomas  D.  Perry,  Jr.,  Manager 
Symphony  Hall,  Boston  15,  Massachusetts 

Baldwin  Piano  RCA  Victor  Records 


Next  Concert  in  This  Series 
CLEVELAND  ORCHESTRA 

George  Szell,  Conductor 

Ivan  Moravec,  Guest  I'ianist 

Wednesday,  February  5,  8:15  p.m. 
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She  will  treasure  it  always.  Every 
Stevens  diamond  has  guaranteed 
quality  from  a  member  of  the 
American  Gem  Society. 
Prices  start  at  only  $?j,  including 
Federal  tax. 
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"ENCHANTING,  MAGNIFICENT,  FABULOUS!" 

^s  -  John  Martin,  N.  V.  Tim»» 

-£2^5*.  S.  HUROK  presents 

V  Vx    Direct  from  WARSAW 

-THE  MAGNIFICENT 

MflZOWSZE 

•  100  DANCERS  •  SINGERS  •  SYMPH.  ORCH.  • 

ON   BUSHNELL  STAGE 

SUN.,  FEB.  97M,°J::: 

Auspices:  Liszka  Attractions 
FOR  BEST  SEATS  ORDER  NOW 
Full  prices,  both  performances: 
Orch.    $4.85,    $4.30,    $3.75;    2nd 
Bal.  $3.20,  $2.65,  $2.10. 

Send  stamped  return  envelope 
with  mail  orders.  Make  checks  pay- 
able to  and  mail  to: 

BUSHNELL  MEMORIAL 
Hartford,  Conn.  06103 


the  comedy  Jourdain  airily  says,  "Ah! 
The  minuet  is  my  favorite  dance."  For 
better  or  worse,  the  dancing-master 
whom  he  employs  is  obliged  to  dance 
with  him. 

III.  The  ambitious  Jourdain  fares  no 
better  when  he  subsequently  calls  on 
The  Fencing- Master  to  teach  him  his 
art.  Musically  this  movement  can  be 
described  as  a  miniature  piano  con- 
certo; it  is  principally  left  to  the  piano 
to  delineate  the  distortions  and  gro- 
tesqueness  of  the  fencing  scene. 

IV.  Pure  artistic  ballet  style  comes 
into  its  own  in  the  following  Entrance 
and  Dance  of  the  Tailors.  "Dress  the 
gentleman  as  you  are  accustomed  to 
dress  persons  of  consequence,"  the 
tailor  orders  his  apprentices  in  the 
comedy,  and  with  the  incomparable 
facility  of  his  melodic  and  rhythmic  in- 
spirations Strauss  first  creates  in  the 
introductory  alia  breve  the  musical 
foundation  for  the  chief  event  of  this 
movement,  the  Dance  of  the  First 
Journeyman  Tailor  (%  time).  The  vio- 
lin now  comes  into  its  own.  The  violin 
solo  demands  from  the  player  the  high- 
est virtuosity  and  supreme  freedom  in 
execution. 

V.  The  charming  famous  "Minuet  of 
Lully".  This  part  of  the  Suite  and  the 
two  which  follow  did  not  belong  to  the 
first  version  but  are  borrowed  from  the 
"Comedy  with  Dances"  which  was 
first  produced  in  1918  in  Berlin. 

VI.  The  Courante  is  once  again 
Strauss'  own  composition  and  is  in- 
tended to  lend  musical  brilliance  to  a 
ball  scene  on  the  stage. 

VII.  The  Entry  of  Cleonte  is  again 
based  on  Lully's  ballet  music,  but  in 
freer  form  than  the  Minuet. 

VIII.  With  the  Prelude  to  Act  II, 
the  concert  Suite  reverts  to  the  first 
version.  The  marking  of  the  Andante 
as  galante  e  gra.zioso  testifies  that  in  this 
movement  we  are  far  removed  from 
the  uncouth  disposition  of  Jourdain  and 
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have  entered  into  the  world  of  the  two 
aristocratic  lovers  of  the  comedy. 

IX.  The  final  movement,  The  Dinner 
{Table  Music  and  Dance  of  the  Kitchen 
Boy)  has  been  recognized  as  a  master- 
piece of  Straussian  orchestration  and 
spirited  musical  construction.  This  is  a 
ballet  movement,  broken  by  the  most 
charming  episodes.  The  cooks  dance 
into  the  room  with  their  richly  laden 
table.  The  separate  courses  are  brought 
on,  each  with  its  musical  motive.  The 
whole  dinner  culminates  in  an 
"omelette  surprise."  The  surprise  con- 
sists of  a  kitchen  boy  jumping  out  of  an 
immense  dish  and  bringing  the  dinner 
to  a  close  in  the  ever  increasing  wild- 
ness  of  a  dance.  What  makes  the  dinner 
movement  so  thoroughly  amusing  are 
the  quotations  from  other  works  which 
Strauss  serves  up  to  us  with  the  various 
courses:  the  "Salmon  from  the  Rhine" 
with  the  wave-music  from  Rheingold; 
the  "Leg  of  mutton  a  l'ltalien"  with 
the  bleating  of  sheep  from  his  Don 
Quixote;  a  "little  dish  of  thrushes  and 
larks"  with  the  bird- warbling  from 
Rosenkavalier. 
SYMPHONY  NO.  7  IN  E  MAJOR 

By  Anton  Bruckner 
Born  in  Ansfelden  in  Upper  Austria, 
September   4,    1824;    died    in   Vienna, 
October  11,  1896. 

The  Seventh  Symphony  was  the 
direct  means  of  Bruckner's  general  (and 
tardy)  recognition.  For  years  he  had 
dwelt  and  taught  in  Vienna  under  the 
shadow  of  virtual  rejection  from  its 
concert  halls.  With  his  characteristic 
zeal,  to  which  nothing  could  give 
pause,  he  had  composed  symphony 
after  symphony,  each  bolder  and  more 
searching  than  the  last. 

On  December  30,  1884,  in  Leipzig,  a 
young  enthusiast  and  ex-pupil  of  the 
60-years-old  Bruckner  gave  the  Seventh 
Symphony  its  first  performance.  The 
place  was  the  Stadttheater;  the  con- 
ductor, Arthur  Nikisch.  It  was  one  of 
his  flaming  readings,  an  unmistakable 
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ONE  PERFORMANCE 
ON  BUSHNELL  STAGE 

MON.,  FEB.  3 

8:30  P.  M. 

NATIONAL 

BALLET 

Or  CANADA 

COMPANY  OF  80 

National  Ballet  Orchestra 

George  Crum,  Conductor 

Artistic  Director,  CELIA  FRANCA 

with 

Galina  Earl  Lawrence 

SAMTSOVA        KRAUL  ADAMS 

Martine  VAN   HAMEL 

Program 

"Serenade"  .       .  Tchaikovsky  (Serenade 

in  C  major) 

"House  of  Atreus"     .       .        Grant  Strate 

"Allegresse"         .       .  Mendelssohn  (Piano 

Concerto  No.  1) 

ORDER  TICKETS  NOW  BY  MAIL 

Full  Prices:  Orch.  or  1st  Bal.  $4.00, 
$3.50,  $3.00;  2nd  Bal.  $2.50,  $2.00,  $1.50. 

(Presented   by   the  Bushnell  Community  Concert 
Association) 

Enclose  stamped  envelope. 

National  Ballet  of  Canada 

Please  send  me tickets  @  $ 

each.  I  enclose  full  payment  of  $ and 

a  stamped  envelope. 

□  Orch.  □   1st  Bal.  □   2nd  Bal. 

Name 

Street 

City,  State 

Please  make  checks  payable  to: 

BUSHNELL  MEMORIAL 

Hartford,  Conn.  06103       Tel.  525-3177 
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act  of  revelation  which  the  audience 
applauded  for  15  minutes. 

The  first  movement  opens  with  a 
solemn  theme  from  the  'cellos  and 
horns,  rising  in  its  opening  phrase 
through  a  chord  of  two  octaves.  Ac- 
companying the  theme  is  a  continuous 
tremolo  by  the  violins,  a  device  which 
is  to  pervade  the  first  and  last  move- 
ments and  which,  derived  from  Wag- 
ner, aroused  considerable  scorn  on  the 
part  of  the  composer's  pure-minded 
opponents.  The  second  principal  theme 
is  quiet  and  more  flowing,  with  a 
characteristic  gruppetto. 

The  long  adagio  has  been  associated 
with  the  memory  of  Richard  Wagner, 
the  master  whose  death  on  February 
13,  1883,  occurred  just  three  months 
after  the  completion  of  the  first  draft. 
This  movement  was  connected  in  the 
composer's  mind  with  his  own  religious 
music.  Thematic  quotations  from  his 
Te  Deum  and  from  his  Mass  in  D  minor 
have  been  pointed  out.  Bruckner  was 
influenced  by  the  slow  movement  of 
Beethoven's  Ninth  Symphony,  for  the 
general  form  is  similar.  Two  alternating 
sections,  the  first  very  slow  and  the 
second  with  more  motion.  Bruckner 
uses  a  supplementary  quartet  of 
Wagnerian  tubas  in  this  Symphony  for 
the  first  time,  in  the  "Sehr  feierlich  und 
sehr  langsam"  portions  and  in  the 
grandeur  of  the  final  movement. 

The  scherzo  is  based  on  an  incessant 
rhythmic  figure  which  is  relieved  by 
the  trio  in  slower  tempo  and  melodic 
rather  than  rhythmic  in  character. 

The  finale  again  uses  the  full  brass 
choir  and  carries  the  Symphony  to  its 
greatest  point  of  sonority.  The  opening 
theme  has  a  resemblance  to  the  opening 
of  the  first  movement,  rising  arpeggios 
with  a  new  rhythmic  accent  which 
gives  it  a  new  character  of  propulsion. 
The  movement  has  an  extended  de- 
velopment and  builds  to  a  fortissimo 
close. 


Semi-Annual 
Cash  Sale 

Now  in  Progress 

Reductions  of  20%  and  more  on 
our  Regular  Stock  of  Imported  and 
Domestic  Clothing  and  Furnishings. 

Open  Monday  through 
Saturday  9  A.  M.  to  6  P   M. 

Open  Friday  Eves,  'til  9  P.  M. 


Phone:  236-0669 
46  LaSalle  Road,  West  Hartford 
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18  Asylum  Street       .      Hartford 
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Early  American  Food,    z 

Drink  and  Lodging 

Open  Every  Day        1 


Windsor,  Conn.  = 
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Will  they  have  to  give  you  an  allowance? 

When  your  children  have  families  of  their  own,  you  won't  want  to  be  a  burden  on 
them. 

And  you  won't  be,  if  you  start  a  retirement  program  now  under  the  Travelers  um- 
brella of  insurance  protection.  A  Travelers  retirement  program  guarantees  you  an 
income  if  you  live  to  retire.  And  it  guarantees  your  family  an  income  if  you  don't. 

Call  or  visit  your  Travelers  agent  for  the  full  story.  He's  listed  in  .the  Yellow  Pages 
under  "Insurance." 
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The  TRAVELERS  INSURANCE  Companies 

HARTFORD  15,  CONNECTICUT 


Visil  THE  TRAVELERS  t  ihidl 
A!  Thl  Niw  York  World's  Fail 


•':'•-'   ...from home  111 
522-0234 

. . .  from  Bushnell  at 

EAST  ENTRANCE 


s 


YELLOW  CAB;: 


PIPE  ORGAN 
ARCHITECTS  AND 
BUILDERS 


AUSTIN 
ORGANS   INC. 

WOODLAND  ST.,  HARTFORD 

Member:  Associated  Pipe  Organ  Builders 
of  America 


MEMBERS  OF  THE 
CONNECTICUT  OPERA 
ASSOCIATION  CHORUS 


Anita  Maria  Basile 
Romeo  Bernier 
Virginia  Beyer 
Mary  Blain 
Helen  Bowman 
Gretchen  W.  Buendia 
Milton  Burnham 
Virginia  Catanzaro 
J.  W.  Christopherson 
Barbara  Cutler 
Angela  D'Auria 
Bernice  Davison 
Richard  DeCrescenza 
Maxine  Gere 
Delsie  A.  Gilbert 
Shelley  Gilbert 
Marcia  Irlandy 
Walter  Jakoboski 
Daniel  Keane 
Alice  Kevorkian 
James  Kreydt 
Toni  Leonard 
Judy  Lohman 
Sidnee  Lohman 
Anthony  N.  Lombardo 
Ieda  Markowicz 
Gilberta  M.  Marquis 


Mary  McGunnigle 
David  Mennella 
Frances  Nadler 
Clarence  J.  Nordstrom 
Emma  Paliocha 
Paul  Paulsen 
Arthur  Pethybridge 
Joseph  Polito 
Gertrude  Russell 
Rosetta  M.  Segreto 
Lynn  Sheffield 
Claudia  Shuster 
Alfredo  Singarella 
JoAnn  Spear 
Richard  Sterner 
Irene  Stavola 
RoseMarie  Stavola 
Diana  Stern 
Fay  Tippett 
Paul  Tosto 
Irene  Tulin 
Robert  Upshaw 
Carol  Valuckas 
Sheila  Ward 
Richard  Weed 
Ted  Weiant 
Rita  Zack 
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THE  STORY  OF 
"SAMSON  AND  DELILAH" 
Place:  Gaza,  in  Palestine 
Time:  1150  B.C. 

The  people  of  Israel  are  in  great  tribula- 
tion for  the  Philistines  have  overcome 
them.  Now,  as  the  sun  sets  over  the  Tem- 
ple of  Dagon,  they  have  gathered  to  pray 
for  deliverance.  The  mocking  taunts  of 
Abimelech,  the  Philistine  officer,  pursue 
them  even  in  their  hour  of  devotion.  These 
jeers  so  enrage  the  mighty  Samson,  leader 
of  the  Hebrews,  that  he  seizes  the  sword  of 
Abimelech  and  kills  him  with  a  single 
blow.  Then  as  one  man  the  Hebrews  turn 
on  their  leaderless  enemies  and  are  vic- 
torious everywhere. 

While  the  Hebrews  rejoice  over  ibeir 
victory  and  praise  God,  Delilah,  most 
seductive  of  the  Philistine  maidens,  enters 
accompanied  by  the  lovely  priestesses  of 
Dagon.  Despite  his  efforts  to  resist,  Sam- 
son is  ensnared  by  her  wiles.  When, 
ashamed  of  his  weakness  Samson  re- 
pudiates her,  she  swears  lo  have  vengeance 
on  him. 

Delilah  lures  Samson  Lo  her  home  and 
soon  her  loud  cry  of   triumph   proclaims 

(Continued  on  page  14) 

Bushnell  Prompter 


PROGRAM      January  23, 1964 

THE      CONNECTICUT      OPERA      ASSOCIATION 

Frank  Pandolfi,  Executive  Director 

Presents 

SAMSON  AND  DELILAH 

Opera  in  three  acts  (four  scenes) 

Book  by  Ferdinand  Lemaire     Music  by  CAMILLE  SAINT  SAENS 

Conductor:  ANTON  GUADAGNO 

Stage  Director:  ANTHONY  STIVANELLO 

Characters  in  Order  of  Appearance 

Samson,  Leader  of  the  Israelites      .       .       .   JAMES  MeCRACKEN 

Abimelech,  Satrap  of  Gaza LOUIS   SGARRO 

The  High  Priest  of  Dagon CHESTER  LUDGIN 

First  Philistine MILTON  BURNHAM 

A  Philistine  Messenger ROBERT  UPSHAW 

Second  Philistine ANTHONY  LOMBARDO 

An  Old  Hebrew NICOLA  MOSCONA 

Delilah,  Priestess  of  Dagon         .       .       .       .   SANDRA  WARFIE LD 

Choreography  by  THOMAS  CANNON 

Ballet  Mistress:  ANN  PIMM 

Prima  Ballerina:  DONNA   LOWE 

ivith 

JOSEPH  STOSSAK,  CHUCK  WHITE,  JERRY  GOLD 

Corps  de  Ballet:  Sandra  Hammond,  Suzanne  Legge,  Jayne-Ann  Dombeck,  Geri 

Hewko,  Celia  Roberts,  Denise  Mello,  Laura  Adykoski,  Estelle  Jones,  Christina 

Sjoholm,  Virginia  Soares,  Patricia  Ahern,  Gary  Smith. 

Synopsis  of  Scenes 
Act  I.       In  front  of  Temple  of  Dagon 
Act    II.  House  with  garden  of  Delilah,  in  Palestine 
Act  III.  Scene  1.  A  mill  in  Gaza 

Scene  2.  Interior  of  the  Temple  of  Dagon 

Assistant  Conductor  and  Makeup     ....  Rob  Gustafson 

Chorus  Master  .       Alfredo  Silipigni  Orchestra  Manager 

Sebastiano  Cassanno 
Decor Natalie  Rome  Concertmaster       .       .    Rernard  Lurie 

January  15 


As  in  years  gone  by  ...  we  offer  at 
this  time  a  new  selection  of  Hickey- 
Freeman  Suits  for  Spring  of  '64. 
$155  and  more 

Stackpole,  Moore,  Tryoit 

115  ASYLUM  STREET 
1  hour  free  parking  at  Pigeon  Hole  Lot. 

CLOSED  ON  MONDAY 


RCA     VICTOR 

presents 

Original  cast   recording 

of  Broadway's  newest  hit 

HO    IN    THE    SHADE 


Enjoy  the   wistfully   melodic 

songs    of   this    new    musical. 

At  All  Leading 

RCA  VICTOR  DEALERS 
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We  offer  you  this:  Well-situated  on  3  acres 
in  a  charming  village  close  to  Hartford. 
Beautifully-reslored,  early  American  resi- 
dence (1783),  retaining  original  fireplaces, 
old  hardware,  etc.  10  rooms;  3 J^  bath- 
rooms. 

J.  WATSON  BEACH  &  CO. 

21  Central  Row  •  HARTFORD  522-2114 

HENRI  M.  DAVID,  President 

The  better  listings  in  West   Hartford,  Farmington 
and  Avon;  and  country  estates. 


.  ...  the  most  respected  name  in 
electronic  organs. 

A    model    for    every    home, 
church,  or  school. 

ALLEN  ORGAN  STUDIOS 

219  Asylum  Street 
Hartford  3,  Conn.,  525-5444 


1.  MILLER  SALON 


SHOES  BY  /  nerbort  Levine 
I.  Miller  •  Cuslonicraft  •  Amalfi 
and  now  Capezio 

PRATT  AT  TRUMBULL  .  HARTFORD 


Israel  New  Film  Subject 

In  full  color,  a  new  feature-length 
motion  picture  describing  Israel  will  be 
presented  in  the  Bushnell  at  8:15  p.m. 
Saturday,  February  8.  Prepared  by  Ed 
Lark,  Californian  who  is  rapidly  be- 
coming known  as  a  top  film-lecturer, 
"Israel,  Rebirth  of  a  Nation"  will  be 
personally  narrated  by  him. 

Lark  has  photographed  such  cities 
as  Jaffa,  Tel- Aviv,  Jerusalem  and 
Haifa,  such  biblical  spots  as  Beersheba, 
the  Sea  of  Galilee,  Capernaum,  the 
River  Jordan,  Nazareth  and  the  Mount 
of  the  Beatitudes.  The  citrus  industry, 
the  Dead  Sea  and  its  potash  works,  a 
Bedouin  market  place,  a  cooperative 
farm  settlement,  the  Dead  Sea  scrolls, 
fish-farming,  Solomon's  Mines,  third 
century  catacombs,  modern  hospitals 
and  universities  —  all  are  covered  in 
the  comprehensive  film. 

All  seats  for  the  program  will  be 
$1.50,  on  a  general  admission  basis. 


(Continued  from  page  12) 

that  she  has  learned  the  secret  of  the  great 
man's  strength.  It  is  his  long  hair  that 
gives  him  his  super -human  power. 

When  he  falls  asleep  Delilah  cuts  off  his 
hair,  the  Philis  tines  overpower  him  and 
after  blinding  him,  throw  him  into  a 
dungeon. 

In  the  prison  at  Gaza  Samson  prays 
to  God  to  forgive  him  his  sin,  as  he 
works  at  the  mill.  The  Philistines  force 
him  in  a  triumphal  procession  to  their 
temple,  where  he  is  taunted  and  jeered. 
He  endures  all  of  this  with  fortitude,  the 
while  praying  that  his  strength  may  return 
so  he  may  again  serve  his  people,  who  have 
again  been  overcome  during  his  imprison- 
ment. With  faith  that  his  strength  has  re- 
turned, Samson  grasps  two  of  the  marble 
pillars  that  support  the  temple  and  sud- 
denly, while  the  Philistine  celebration  is 
at  its  height,  he  brings  down  the  structure 
with  a  terrible  crash,  burying  all  beneath  it. 


260  Farmington  Ave. 
Open   1 1   a.m.  to  1    a.m. 
Private  Banquet  Facilities 


RESTAURANT 

&  Cocktail  Lounge 


^±k 


COMPLETE 
HOME  SERVICE 


^^m 


LONG 


HILL 


1247   MAIN    ST.,    EAST   HARTFORD 
528-4151 


SIMMONS 
FOR  SHOES 

HARTFORD  -  WEST  HARTFORD 

Put  yourself  in  our  shoes 
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"The  world  of  opera  has  once  again 
a  great  Violetta,"  wrote  Harold  C. 
Schoenberg  in  the  New  York  Times  fol- 
lowing Joan  Sutherland's  recent  ap- 
pearance in  "La  Traviata"  at  the 
Metropolitan  Opera  House.  "A  most 
sensitive,  appealing  and  warmly  sung 
conception,"  he  wrote.  "She  sang  the 
role  with  prodigality  of  tone  .  .  .  even 
sensuous  tone." 

*  *        * 

The  Bureau  of  the  Census  reports 
that  in  the  decade  from  1950  to  1960, 
the  number  of  actors,  male  and  female, 
in  the  country  declined  26%,  18,288  to 
13,488. 

*  *       * 

Mischa  Elman  has  had  to  cancel  his 
concert  dates  for  an  indefinite  period. 
Two  days  before  Christmas  the  72-year 
old  violinist,  while  in  a  Manhattan 
parking  garage,  went  to  make  a  tele- 
phone call,  did  not  notice  a  stairwell, 
and  slipped  down  half  a  flight  of  stairs 
before  checking  his  fall  by  grasping  a 
railing.  He  suffered  a  double  fracture  of 
his  right  ankle. 

*  *        * 

The  British  Actors  Equity  Associa- 
tion has  raised  to  $200  a  week  the 
minimum  pay  for  its  members  who 
appear  in  shows  in  the  United  States. 
The  purpose  is  to  meet  the  higher  ex- 
penses of  an  artist  appearing  in  a 
foreign  country.  The  American  Equity 
Broadway  minimum  is  $117.50.  The 
British  actors'  minimum  for  performing 
at  home  is  the  equivalent  of  $39.20 
a  week. 

*  *       * 

Reports  from  London  indicate  that 
scalping  in  the  sale  of  theater  tickets 
is  almost  non-existent  in  the  British 
capital.  About  one-half  London's  thea- 
ter tickets  are  sold  from  the  box  office 
and  the  rest  by  the  ticket  agencies 
which  charge  a  maximum  of  15%  for 
the  service. 

January  15 


The  Phoenix  .  .  . 

Symbol  of  Rebirth 


Appropriately,  the  new  home  of  the 
Phoenix  Mutual  Life  Insurance  Company 
that  has  risen  in  the  heart  of  downtown 
Hartford  stands  as  a  symbol  of  urban  re- 
birth in  the  nation's  insurance  capital. 
First  of  its  design  in  the  world,  the  15- 
story  elliptical  building  is  evidence  of  the 
company's  pioneering  spirit. 

Pioneering,  however,  is  not  new  with 
the  Phoenix  Mutual.  It  was,  for  example, 
the  first  to  use  direct  mail  advertising  to 
select  prospects;  the  first  to  establish  an 
agent's  training  course;  and  the  first  to 
insist  that  its  salesmen  be  career  men,  not 
part-time  workers. 

Although  established  in  1851  as  the 
American  Temperance  Life  Insurance 
Company,  the  name  was  changed  within 
ten  years  when  it  was  found  that  there 
simply  weren't  enough  total  abstainers 
around  to  buy  insurance.  Prudently,  the 
directors  dropped  the  abstinence  rule  and 
selected  the  name  Phoenix  Mutual  —  the 
legendary  symbol  of  rebirth  and  renewed 
vigor. 


Finlay  Brothers,  Printers,  is  proud  to 
number  the  Phoenix  Mutual  Life  Insurance 
Company  among  the  many  clients  it  serves. 


FINLAY  BROTHERS,  printers 

390  Capitol  Avenue,  Hartford,  Connecticut 
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Eighty-Third  Season,  1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf ,  Music  Director 

PHILHARMONIC  HALL,  NEW  YORK 

Wednesday  Evening,  January  22,  at  8:30 
Third  Program 


HAYDN 


Symphony  No.  39,  in  G  minor 


I.  Allegro  assai 

II.  Andante 

III.  Menuetto 

IV.  Finale:  Allegro  molte 


BARTOK 


Concerto  No.  2  for  Violin  and 

Orchestra 


I.  Allegro  non  troppo 
II.  Andante  tranquil lo 
III.  Allegro  molto 


INTERMISSION 


TCHAIKOVSKY 


Suite  No.  3,  in  G  major 


I.  Elegie:  Andante  molto  cantabile 

II.  Valse  melancolique:  Allegro  moderato 

III.  Scherzo:  Presto 

IV.  Tema  con  variazioni:  Andante  con  moto 


Soloist 


JOSEPH  SILVERSTEIN 


Baldwin  Piano 


RCA  Victor  Records 
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Eighty-Third  Season,  1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf,  Music  Director 

PHILHARMONIC  HALL,  NEW  YORK 

Friday  Evening,  January  24,  at  8:30 
Third  Program 


STRAUSS  Orchestral  Suite  from 

"Le  Bourgeois  Gentilhomme"  (Excerpts) 

Overture  to  Act  I  -  Jourdain  the  Bourgeois 
Entrance  and  Dance  of  the  Tailors 
Introduction  to  Act  II  (Intermezzo); 

Dor antes  and  Dorimene  -  The  Count  and  Countess 
The  Dinner  (Music  at  Table  and  Dance  of  the  Young 

Kitchen  Servants) 


PROKOFIEV 


Piano  Concerto  No.  5,  in  G  major,  Op. 55 


I.  Allegro  con  brio;  Tempo  meno  mosso 

II.  Moderato  ben  accentuato 

III.  Toccata:  allegro  con  fuoco 

IV.  Larghetto 

V.  Vivo;  poco  meno  mosso;  coda 


INTERMISSION 


BRAHMS 


Symphony  No.  1,  in  C  minor,  Op.  68 


I.  Un  poco  sostenuto;  allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  allegro  non  troppo,  ma  con  brio 


Soloist 
LORIN  HOLLANDER 

Mr.  Hollander  plays  the  Baldwin  Piano 
Baldwin  Piano  RCA  Victor  Records 


mt^M 


Eighty-Third  Season,    1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf ,  Music  Director 

CARNEGIE  HALL,   NEW  YORK 
Saturday  Evening,   January  25,   at  8:30 


BACH  Brandenburg  Concerto  No*  4  in  G  major, 

for  Violin,   Two  Flutes,   and  String  Orchestra 

I.     Allegro 
II.     Andante 
III.     Presto 

Violin:    JOSEPH  SILVERSTEIN 
Flutes:    D0RIOT  ANTHONY  DWYER 
JAMES   PAPPOUTSAKIS 


BRUCKNER 


INTERMISSION 


Symphony  No.  7,  in  E  major 


I.  Allegro  moderato 

II.  Adagio:  Sehr  feierlich  und  langsam 

III.  Scherzo:  Allegro;  Trio:  Etwas  langsamer 

IV.  Finale:  Bewegt,  doch  nicht  schnell 


Baldwin  Piano 


RCA  Victor  Records 
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FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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EIGHTY-THIRD  SEASON 
1963-1964 
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The  Boston  Symphony 
under  Erich  JPeinsdorf's  direction 

Writing  about  Erich  Leinsdorf's  approach  to  music,  High  Fidelity  says,  "His 
Mozart  is  like  spring  grass."  Hear  the  first  Mozart  which  the  Boston  Sym- 
phony has  recorded  under  Mr.  Leinsdorf:  an  album  with  Mozart's  "Jupiter" 
Symphony  and  "Ein  Kleine  Nachtmusik."  In  another  first  album  under  Erich 
Leinsdorf,  "The  Aristocrat  of  Orchestras"  meets  the  challenge  of  a  Beethoven's 
"Eroica."  Watch  for  more  new  albums  exclusively  on  RCA  Victor  Red  Seal  records. 


1 :  ,    ,  t 
"Jupiter"  Symphony 

Ein  .      ■         '         i  'Sik 

Boston  Symphony  Orchestra 

Erich  Leinsdorf 


BEETHOVEN  *Cll 

"EBOICA"  SYMtPHOJf? 
BOSTON  SYMPHONY  ORCK. 
EBICH  LEINSDORF 


RCA  VICTOR) 
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EIGHTY  -THIRD      SEASON,      1963-1964 


CONCERT     BULLET1 N 

OF  THE 

Boston  Symphony  Orchestra 

ERICH   LE1NSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Abram  Berkowitz 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 


Raymond  S.  Wilkins 

TRUSTEES  EMERITUS 
Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 

Oliver  Wolcott 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  Rosario  Mazzeo  James  J.  Brosnahan 

Assistant  Manager  Orchestra  Personnel  Manager  Business  Administrator 

Assistant  Administrators 
Sarah  M.  Hempel  Harry  J.  Kraut 


SYMPHONY      HALL 


BOSTON 
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STEINWAY 

The  standard  piano 
of  the  world 


The  choice  of  discriminat- 
ing musicians  all  over  the 
world.  We  invite  you  to 
select  your  piano  as  the  art- 
ists do,  from  our  large  se- 
lection of  beautiful  Stein- 
way  Consoles  and  Grands. 


HAMMOND 
ORGAN 

There  is  a  Hammond  Or- 
gan for  every  use  whether 
it  be  for  the  home,  the 
Church  or  the  professional. 
You  may  see,  hear  and  play 
ALL  Hammond  Models  in 
<»ur  Organ  Department. 

We  cordially  invite  you  to  visit  our  High-Fidelity  Salon  where 
you  may  hear  Stereophonic  sound  at  its  best  on  the  finest  in 
Stereo  High-Fidelity  equipment  —  THE  FISHER. 

Exclusive  Steinway  Piano  and  Hammond  Organ  Representatives 
for  All  This  Territory 


256  Weybosset  Street 


Open  Mondays 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY -FOUR 


Three  Hundred  and  Seventy-fourth  Concert  in  Providence 


Fourth  Program 


TUESDAY  EVENING,  January  28,  at  8:15  o'clock 


RICHARD   BURGIN,  Conductor 

Tchaikovsky.  .  .  *Symphony  No.  6,  in  B  minor,  Op.  74,  "Pathetique" 

I.  Adagio;  allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:   Adagio  lamentoso 

INTERMISSION 

Sibelius Symphony  No.  5  in  E-flat  major,  Op.  82 

I.  Tempo  molto  moderato 

II.  Allegro  moderato,  ma  poco  a  poco  stretto 

III.  Andante  mosso,  quasi  allegretto 

IV.  Allegro  molto 


By  order  of  the  Chief  of  the  Providence  Fire  Department,  smoking  is 
allowed  only  in  the  ticket  lobby  and  the  lower  lobby  of  the  auditorium. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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SYMPHONY  NO.  6,  IN  B  MINOR,  "PATH&TIQUE," Op.  74 
By  Peter  Ilyitch  Tchaikovsky 

Born  in  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  in  St.  Petersburg,  November  6,  1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St. 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  attained 
a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was  produced 
by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed  by  the 
Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  conducting. 

The  instrumentation  consists  of  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bas- 
soons, 4  horns,  2  trumpets,  3  trombones,  tuba,  timpani,  bass  drum,  cymbals,  tam-tam 
and  strings. 

fr^ALKiNG  with  his  brother  Modeste  on  the  day  after  the  first  perform- 
■*-  a  nee  of  the  Sixth  Symphony,  Tchaikovsky  discussed  the  problem 
of  a  title,  for  he  was  about  to  send  the  score  to  the  publisher.  He  had 
thought  of  calling  it  "A  Program  Symphony"  and  had  written  to  his 
nephew,  Vladimir  Davidoff,  of  this  intention,  adding,  "This  program 
is  penetrated  by  subjective  sentiment.  .  .  .  The  program  is  of  a  kind 
which  remains  an  enigma  to  all  —  let  them  guess  it  who  can."  And  he 
said  to  Modeste  when  the  question  of  a  title  was  under  discussion, 
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"What  does  'program  symphony'  mean  when  I  will  give  it  no  program?" 
In  order  words,  he  foresaw  that  to  give  it  such  a  name  would  at  the 
same  time  explain  nothing  and  invite  from  every  side  a  question  which 
he  could  not  answer.  He  accepted  Modeste's  suggestion  of  "Pathetique" 
but  thought  better  of  it  after  the  score  had  been  shipped  to  Jurgenson, 
and  wrote  his  preference  for  the  number  and  nothing  else.  But  the 
symphony  was  published  as  the  "Pathetique";  Jurgenson  had  evidently 
insisted  upon  what  was  a  good  selling  title.  We  can  only  conclude 
from  these  circumstances  that  there  was  some  sort  of  program  in 
Tchaikovsky's  mind  but  that  the  "subjective"  sentiment  of  which  he 
spoke  was  more  than  he  could  explain.  Plainly,  too,  the  word  "Pathe- 
tique," while  giving  the  general  character  of  the  music,  fell  short  of 
conveying  the  program. 

Modeste's  title  "Pathetique"  was  an  obvious  first  thought,  and  an 
apt  one,  because  the  symphony  has  all  the  habiliments  of  melancholy  — 
the  stressing  of  the  minor  mood,  the  sinking  chromatic  melodies,  the 
poignant  dissonances,  the  exploration  of  the  darkest  depths  and  color- 
ing of  the  orchestra,  the  upsweeping  attack  upon  a  theme,  the  outbursts 
of  defiance.  But  these  are  not  mere  devices  as  Tchaikovsky  used  them. 
If  they  were,  the  Symphony  would  be  no  better  than  a  mass  of  mediocre 
music  in  the  affecting  style  then  in  vogue.  They  were  externals  useful 
to  his  expressive  purpose,  but  no  more  basic  than  the  physical  spasm 
which  is  the  outward  sign  of  an  inward  impulse.  There  is  a  deeper 
motivation  to  the  Symphony  —  a  motivation  which  is  eloquent  and 
unmistakable  in  the  music  itself  and  which  the  word  "Pathetique" 
serves  only  vaguely  to  indicate. 

[copyrighted] 
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SYMPHONY  IN  E-FLAT  MAJOR,  NO.  5,  Op.  82 
By  Jean  Sibelius 

Born  in  Tavastehus,  Finland,  December  8,  1865; 
died  in  Jarvenpaa,  September  20,  1957 


The  Fifth  Symphony  was  composed  in  the  last  months  of  1914,  and  first  performed 
at  Helsinki,  December  8,  1915.  Sibelius  revised  the  Symphony  late  in  1916,  and  the 
revision  was  performed  December  14  of  that  year.  There  was  a  second  revision  which 
brought  the  score  into  its  final  form  in  the  autumn  of  1919.  In  this  form  it  was  per- 
formed at  Helsinki,  November  24,  1919,  and  repeated  November  27  and  29.  The  first 
-English  performance  was  on  February  12,  1921,  the  composer  conducting.  The  first 
American  performance  was  by  the  Philadelphia  Orchestra,  October  21,  1921.  The 
first  performance  in  Boston  was  by  the  Boston  Symphony  Orchestra,  April  7,  1922. 

It  is  scored  for  2  flutes,  2  clarinets,  2  oboes,  2  bassoons,  4  horns,  3  trumpets, 
3  trombones,  timpani  and  strings. 

After  writing  his  Fourth  Symphony  in  1911,  Sibelius  returned  to 
his  program  music,  and  composed  The  Dryad  in  1911,  the  Scenes 
Historiques  in  1912,  The  Bard  and  Luonnotar  in  1913,  Oceanides  in 
the  spring  of  1914.  In  May  and  June  there  came  the  distraction  of  his 
visit  to  America.   Back  in  Finland  in  July,  he  abandoned  an  idea  for 
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another  tone  poem,  King  Fjalar,  rejected  proposals  for  an  opera  and  a 
ballet.  His  musical  thoughts  were  taking  a  symphonic  trend  once  more, 
fixing  his  purpose  upon  what  was  to  become  the  Fifth  Symphony. 

"I  cannot  become  a  prolific  writer,"  so  he  expressed  himself  in  a 
letter  at  this  time,  when  he  was  pressed  for  a  ballet  (which  was  the 
composer's  best  chance  at  that  moment  for  immediate  gain  and  fame). 
"It  would  mean  killing  all  my  reputation  and  my  art.  I  have  made 
my  name  in  the  world  by  straightforward  means.  I  must  go  on  in  the 
same  way.  Perhaps  I  am  too  much  of  a  hypochondriac.  But  to  waste 
on  a  few  pas  a  motif  that  would  be  excellently  suited  to  symphonic 
composition!" 

The  above  quotation  is  taken  from  the  book  of  Karl  Ekman  on 
Sibelius,  an  invaluable  record  of  the  course  of  the  composer's  thought 
and  work,  with  remarks  drawn  from  his  diary  and  letters,  or  noted 
down  in  a  series  of  conversations.  Mr.  Ekman  shows  how  Sibelius 
composed  his  Fifth  Symphony  in  response  to  an  inner  compulsion,  and 
in  spite  of  discouraging  outward  circumstances. 

The  World  War  descended  like  a  pall  over  Europe.  It  cut  him  off 
from  his  publishers  in  Germany,  and  from  the  royalties  which  should 
have  come  to  him  from  performances.  Sixteen  "minor  compositions," 
written  between  August  and  November,  became  to  him  a  source  of 
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needed  income,  and  a  refuge  from  the  dark  period  they  marked.  The 
Fifth  Symphony,  according  to  Mr.  Ekman,  was  a  reaction  from  these 
events.  The  composer,  who  had  increasingly  developed  a  personal 
expression,  independent  of  current  musical  tendencies,  now  withdrew 
quite  definitely  from  the  distraught  external  world  into  those  inner 
symphonic  springs  which  had  always  been  the  true  source  of  his  creative 
growth.  There  seems  to  have  been  a  resurgence  of  radiant  and  vital 
qualities  in  his  art,  a  kind  of  symphonic  affirmation  which  had  been 
dormant  since  the  Second  Symphony  of  1902,  the  more  restrained  but 
bright-voiced  Third  of  1908.  In  the  Fifth  Symphony,  this  mood  found 
a  new  awakening,  a  new  expansion.  As  the  Fifth  Symphony  was  taking 
shape,  Sibelius  wrote  of  "this  life  that  I  love  so  infinitely,  a  feeling  that 
must  stamp  everything  I  compose."  And  the  following  lines  are  taken 
from  his  diary,  at  the  end  of  September:  "In  a  deep  dell  again.  But  I 
begin  already  dimly  to  see  the  mountain  that  I  shall  certainly  ascend. 
.  .  .  God  opens  his  door  for  a  moment  and  his  orchestra  plays  the  fifth 
symphony." 

Questioned  about  his  Fifth  Symphony,  Sibelius  spoke  of  it  with  his 
usual  disinclination  to  discuss  his  works.  "I  do  not  wish  to  give  a 
reasoned  exposition  of  the  essence  of  symphony.  I  have  expressed  my 
opinion  in  my  works.  I  should  like,  however,  to  emphasize  a  point  that 
I  consider  essential:  the  directly  symphonic  is  the  compelling  vein  that 
goes  through  the  whole.   This  in  contrast  to  the  depicting." 
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The  Fifth  Symphony  did  indeed  intensify  the  cleavage  between  the 
vividly  descriptive  music  which  was  the  invariable  order  of  the  day,  and 
the  thoughts  of  the  lone  symphonist,  following  some  urge  in  no  way 
connected  with  the  public  demand  or  general  expectation  of  1915.  It  is 
only  in  recent  years  that  music  steeped  in  exotic  legend  has  become 
quite  outmoded,  and  the  symphony  unadorned  once  again  eminently 
desirable. 

The  new  symphony  was  first  performed  on  the  occasion  of  the  fiftieth 
birthday  of  Sibelius,  at  a  concert  in  Helsinki,  December  8,  1915, 
Kajanus  conducting.  The  composer  was  much  feted.  Through  October 
and  November,  1916,  he  took  up  the  work  again,  rewrote  it  in  a  more 
concentrated  form.  The  revision  was  performed  on  December  14,  1916, 
at  Helsinki,  Sibelius  conducting.  In  the  summer  of  1917,  Sibelius  had 
thoughts  of  a  new  symphony,  his  first  important  work  of  the  war  period 
other  than  the  Fifth  Symphony.  At  the  same  time  he  contemplated  a 
"new  and  final  revision"  of  the  Fifth.  By  the  new  year  of  1918  the  fever 
of  social  disruption  had  spread  into  Finland,  and  the  composer,  much 
harassed  by  troublous  times,  put  his  music  regretfully  aside.  In  the 
spring  of  1918,  peace  restored,  he  returned  to  his  scores  with  renewed 
energy.  Soon  the  Sixth  and  Seventh  Symphonies  were  both  projected, 
and  the  serious  work  of  complete  revision  of  the  Fifth  embarked  upon. 
He  noted  his  progress  in  an  interesting  letter  of  May  20,  1918,  which 
gives  evidence  of  a  revision  drastic  indeed: 

"My  new  works  —  partly  sketched  and  planned. 

"The  V  Symphony  in  a  new  form,  practically  composed  anew,  I  work 
at  daily.  Movement  I  entirely  new,  movement  II  reminiscent  of  the  old, 
movement  III  reminiscent  of  the  end  of  the  I  movement  of  the  old. 
Movement  IV  the  old  motifs,  but  stronger  in  revision.  The  whole,  if  I 
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may  say  so,  a  vital  climax  to  the  end.  Triumphal."  And  after  char- 
acterizing the  two  new  symphonies,  he  adds  —  "it  looks  as  if  1  were  to 
come  out  with  all  these  three  symphonies  at  the  same  time." 

But  this  was  not  to  be.  Time  and  careful  revision  were  to  go  into 
each  work  before  its  maker  was  ready  to  relinquish  it  to  his  publisher. 
The  final  revision  of  the  Fifth  was  not  completed  until  the  autumn  of 
1919.  The  Sixth  was  finished  in  1923,  the  Seventh  in  1924.  Thus  did 
the  last  three  symphonies  undergo  a  slow  and  laborious  process  of 
crystallization.  "The  final  form  of  one's  work,"  so  Sibelius  told  his 
biographer,  "is  indeed  dependent  on  powers  that  are  stronger  than 
one's  self.  Later  on  one  can  substantiate  this  or  that,  but  on  the  whole, 
one  is  merely  a  tool.  This  wonderful  logic  —  let  us  call  it  God  —  that 
governs  a  work  of  art  is  the  forcing  power." 

[copyrighted] 
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I  AM  OFTEN  ASKED  HOW  MUCH 
SHOULD  ONE  GIVE? 

In  his  annual  letter  to  the  Friends  of  the  Boston  Sym- 
phony Orchestra,  Henry  B.  Cabot,  President  of  the 
Orchestra's  Trustees,  stated  very  clearly  his  response 
to  this  question: 

PLEASE  GIVE  AS  MUCH  TO  THE 

BOSTON   SYMPHONY  ORCHESTRA 

AS  THE  ORCHESTRA  GIVES  TO  YOU 

The  Council  of  Friends  respectfully  requests  that  you 
who  receive  so  much  from  the  Orchestra  heed  Mr. 
Cabot's  statement  and  begin  your  membership  in  the 
Friends  of  the  Boston  Symphony  Orchestra  today. 

Membership  is  available  at  any  time  and  in  any 
amount.    The  coupon  below  may  be  completed   and 

returned  to:    Friends  Office,  Symphony  Hall,  Boston 

IS,  Mass. 

For  the  Season  1963-1964 

I  wish  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 

Name 

Residence 

Business  Address 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 
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Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Noah  Bielski 

Alfred  Schneider 

Second  Violins 
Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 

Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Julius  Schulman 
Raymond  Sird 
Gerald  Gelbloom 
Max  Winder 
Burton  Fine 
Giora  Bernstein 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


RICHARD  BURGIN,  Associate 
Cellos 


Samuel  Mayes 
Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 
John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Poi  tnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 
Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Conductor 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Tirnpanist 
Thomas  Ganger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Z.ighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo,  Personnel  Manager 
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The  Boston  Symphony, 
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and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 
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1985  Smith  Street     •     Centredale,  Rhode  Island 
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EIGHTY-THIRD  SEASON 
1963-1964 


TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  .        .  .   ,     ... 

CHARLES  H.  WATKINS  &  CO.    /oBMONjTuSSELL  &  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9.  Massachusetts/  Insurance  of  Every  Description 

542-1250 
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The  Boston  Symphony 
under  Erich  jTeinsdorf's  direction 

Writing  about  Erich  Leinsdorf's  approach  to  music,  High  Fidelity  says,  "His 
Mozart  is  like  spring  grass."  Hear  the  first  Mozart  which  the  Boston  Sym- 
phony has  recorded  under  Mr.  Leinsdorf:  an  album  with  Mozart's  "Jupiter" 
Symphony  and  "Ein  Kleine  Nachtmusik."  In  another  first  album  under  Erich 
Leinsdorf,  "The  Aristocrat  of  Orchestras"  meets  the  challenge  of  a  Beethoven's 
"Eroica."  Watch  for  more  new  albums  exclusively  on  RCA  Victor  Red  Seal  records. 


Mozart 


"Jupiter"  Symphony 
Einc  Kleine  Nachtmusik 
Boston  Symphony  Orchestra 


Beethoven 

"eroica"1  symphony 

boston  symphony  orck. 

Irrichleinsdorf 
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Entr'acte 

When  Strauss  First 

Heard  "Pelleas"  (by 
Romain  Rolland)      .     .     . 
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Notes 

Bernstein  (Symphony  No.  3: 
Kaddish) 
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WATERCOLORS 

The  exhibition  now  in  the  Gallery  is 
loaned  by  the  Boston  Society  of  Water- 
color  Painters. 


CHARLES  MUNCH 

Charles  Munch  has  been  continuously 
active  since  leaving  Boston  two  seasons 
ago.  Dr.  Munch  has  in  these  two  years 
conducted  concerts  in  France,  in  Swit- 
zerland, Canada,  Japan,  England  and 
Italy.  He  has  also  been  invited  to  con- 
duct most  of  the  major  orchestras  of  the 
United  States,  engagements  previously 
prevented  by  his  busy  schedule  as  Boston 
Symphony  conductor.  In  many  of  his 
current  programs  Dr.  Munch  is  present- 
ing the  music  of  French  composers,  con- 
tinuing his  wide  reputation  as  one  of 
the  foremost  interpreters  of  the  French 
repertory. 

Between  conducting  engagements 
Charles  Munch  resides  in  Paris,  the  city 
which  holds  his  greatest  affection. 


NICOLE  HENRIOT-SCHWEITZER 

Nicole  Henriot-Schweitzer,  born  in 
Paris,  studied  with  Marguerite  Long  and 
entered  the  Paris  Conservatory  at  the 
age  of  twelve,  taking  a  first  prize  in  a 
year  and  a  half.  During  the  war  she 
played  with  the  principal  orchestras  of 
Paris  and  Belgium.  She  was  active  in 
the  French  resistance  together  with  her 
two  brothers.  Since  the  war  she  has 
played  in  numerous  European  cities. 
She  made  her  American  debut  January 
29,  1948,  then  playing  the  first  of  many 
concerts  in  this  country,  including  sev- 
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eral  appearances  with  this  Orchestra. 
She  is  the  wife  of  Dr.  Munch's  nephew, 
Jean-Jacques  Schweitzer,  who  is  also  a 
nephew  of  Dr.  Albert  Schweitzer.  They 
were  married  in  Boston  in  January,  1958. 


THE  KENNEDY  MEMORIAL  TO 
BE  PERPETUATED  ON  RECORDS 

RCA  Victor  Records  have  released  a 
special  two-record  album  of  the  Boston 
Memorial  Service  for  the  late  President, 
John  F.  Kennedy,  which  was  held  Janu- 
ary 19  in  Boston's  Cathedral  of  the  Holy 
Cross,  and  recorded  during  the  actual 
service.  It  will  be  available  in  Boston 
record  stores  next  week. 

The  album  will  contain  the  Solemn 
Pontifical  Mass  of  Requiem  celebrated 
by  Richard  Cardinal  Cushing,  Arch- 
bishop of  Boston,  and  Mozart's  Requiem 
in  D  minor,  K.  626,  which  was  performed 
by  the  Boston  Symphony  Orchestra, 
Erich  Leinsdorf  conducting,  with  180- 
voice  chorus  comprising  members  of  the 
Chorus  pro  Musica,  the  Harvard  and 
Radcliffe  choruses,  and  the  New  England 
Conservatory  of  Music.  Soloists  were 
Saramae  Endich,  soprano;  Eunice  Al- 
berts, contralto ;  Nicholas  DiVirgilio, 
tenor;   and  Mac  Morgan,  baritone. 

As  announced  by  the  RCA  Victor 
Record  Division,  the  performing  artists 
have  contributed  their  services  and  RCA 
Victor  will  contribute  all  normal  manu- 
facturer's proceeds  to  the  John  F.  Ken- 
nedy Memorial  Library  in  Boston.  The 
Orchestra's  royalties  also  will  go  to  the 
Library. 


NEW  PRINCIPAL  VIOLIST 
AND  CELLIST  ANNOUNCED 

Two  musicians  will  take  principal 
positions  in  this  Orchestra  at  the  begin- 
ning of  next  season,  replacing  Samuel 
Mayes  and  Joseph  de  Pasquale  who  are 
to  leave.  They  are  Jules  Eskin,  cello 
and  Burton  Fine,  viola. 

Mr.  Eskin  has  been  the  first  cellist  of 
the  Cleveland  Orchestra  since  1961,  hav- 
ing previously  played  with  the  Dallas 
Symphony  and  the  New  York  City 
Opera.  He  made  a  recital  tour  of 
Europe  in  1961,  and  has  played  annually 
in  the  Casals  Festival  Orchestra  in 
Puerto  Rico.  A  native  of  Philadelphia, 
he  studied  at  the  Curtis  Institute  with 
Leonard  Rose. 

Burton  Fine  joined  the  Boston  Sym- 
phony Orchestra  at  the  beginning  of  the 

(Continued  on  page  32) 
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the  cable-knit  vest.    An  original 
by  Yvonne — debonair  in  white 
and  yellow  only,  sizes  8  to  14. 
Filene's  French  Shops, 
seventh  floor,  Boston. 
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FORM 


1040 


U.S.  INDIVIDUAL  INCOME  TAX 


U.S.  Treasury  Department    j 

Internal  tfffcenue  Service     j  or  taxable  year  beginnolg 


..,.«  1962,  endirt 


Ks       P 


Tosca  and  taxes 

After  watching  a  performance  of  La  Tosca,  perhaps  Puccini's  most  melodra- 
matic opera,  a.  noted  critic  commented  that  the  soprano  sang  with  all  the 
passion  and  fervor  of  a  woman  making  out  her  income  tax.  Let's  face  it, 
most  women  view  the  job  of  handling  the  family  finances  with  something 
less  than  enthusiasm.  Here's  where  the  services  of  Old  Colony  Trust  Company 
can  be  of  invaluable  help.  If  it's  investments  that  are  worrying  you,  Old 
Colony  is  admirably  equipped  to 


Old  Colony 

Trust  Company 


supervise   your    portfolio   and    give 

it  the  time  and  attention  it  requires. 

As  for  those  tiresome  Forms  1040, 

you   needn't  give   them    another 

thought.  For  a  brief  run-down  on 

Old  Colony's  services,  and  how  they  can  be  put  to  work 

for  you,  we   have   a    little   booklet,  "Managing  Your 

Money."  It's  yours  with  the  compliments  of  Old  Colony. 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Fourth  Program 


MONDAY  EVENING,  February  3,  at  8:30  o'clock 


CHARLES  MUNCH,  Conductor 

Handel Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  4 

Larghetto  affettuoso  —  Allegro  —  Largo  e  piano  —  Allegro 

(First  performance  in  this  series) 

Bizet  .  . Symphony  in  C  major 

I.  Allegro  vivo 

II.  Adagio 

III.  Allegro  vivace;  Trio 

IV.  Allegro  vivace 

(First  performance  in  this  series) 

INTERMISSION 

Bernstein Symphony  No.  3  (Kaddish)  for  Orchestra,  Mixed 

Chorus,  Boys'  Choir,  Speaker  and  Soprano  Solo 

I.     Invocation  —  Kaddish  I 
II.     Din-torah  —  Kaddish  II 
III.    Scherzo;  Finale  —  Kaddish  III 

(First  performance  in  this  series) 

NEW  ENGLAND  CONSERVATORY  CHORUS,  Lorna  Cooke  deVaron,  Director 
COLUMBUS  BOYCHOIR,  Donald  Bryant,  Director 
JENNIE  TOUREL,  Soprano 
FELICIA  MONTELEAGRE,  Speaker 


A  new  plan  for  ticket  reservations  is  announced  on  page  61. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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CONCERTO  GROSSO,  Op.  6,  No.  4,  in  A  minor 
By  Georg  Frideric  Handel 

Born  in  Halle,  February  23,  1685;  died  in  London,  April  14,  1759 


Handel  composed  his  set  of  twelve  concerti  grossi  for  strings  between  September 
29  and  October  30,  1739.  A  notice  in  the  London  Daily  Post  on  October  29  read: 
"This  day  are  published  proposals  for  printing  by  subscription  with  His  Majesty's 
royal  license  and  protection,  Twelve  Grand  Concertos  in  seven  parts,  for  four  violins, 
a  tenor,  a  violoncello,  with  a  thorough-bass  for  the  harpsichord.  Composed  by  Mr. 
Handel.  Price  to  subscribers  two  guineas.  Ready  to  be  delivered  by  April  next. 
Subscriptions  are  taken  by  the  author  at  his  house  in  Brook  Street,  Hanover  Square." 
The  Concertos  were  published  in  the  following  April,  and  performed  at  the  Theater 
Royal  in  Lincoln's  Inn  Fields. 

In  1739,  twenty  years  after  Bach  composed  his  Brandenburg  concer- 
tos, Handel  in  London  wrote  these  concerti  grossi.  Both  composers 
based  their  style  upon  Italian  models,  whence  instrumental  music  all 
derived  at  that  time.  Both  knew  their  Corelli  and  Vivaldi:  Handel  had 
consorted  with  the  former  at  Rome;  Bach  had  had  access  to  scores  of 
Corelli,  and  had  carefully  copied  the  works  of  Vivaldi.  Yet  it  takes  no 
dissertation  to  show  how  very  different  are  the  orchestral  concertos  of 
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the  Kapellmeister  at  Cothen,  and  the  magnificent  musician  then  so 
familiar  in  London's  theatres,  who  may  almost  be  said  to  have  com- 
posed before  his  public.  Purists  have  praised  the  carefully  wrought 
three-movement  form  of  Bach  to  the  detriment  of  Handel's  in  four  or 
six  movements,  "oscillating  between  the  suite  and  the  sonata,  with  a 
glance  toward  the  symphonic  overture.  It  is  this  for  which  the  theorists 
blame  him,"  writes  Romain  Rolland,*  one  of  Handel's  most  persuasive 
champions,  "and  it  is  this  for  which  I  praise  him.  For  he  does  not  seek 
to  impose  a  uniform  cast  on  his  thoughts,  but  leaves  it  open  to  himself 
to  fashion  the  form  as  he  requires,  and  the  framework  varies  accord- 
ingly, following  his  inclinations  from  day  to  day.  The  spontaneity  of 
his  thought,  which  has  already  been  shown  by  the  extreme  rapidity 
with  which  the  Concerti  were  composed  —  each  in  a  single  day  at  a 
single  sitting,  and  several  in  a  week  —  constitutes  the  great  charm  of 
these  works.  They  are,  in  the  words  of  Kretzschmar,  grand  impression 
pictures,  translated  into  a  form,  at  the  same  time  precise  and  supple, 
in  which  the  least  change  of  emotion  can  make  itself  easily  felt.  Truly 
they  are  not  all  of  equal  value.  Their  conception  itself  which  depended 
in  a  way  on  mere  momentary  inspiration,  is  the  explanation  of  this 
extreme  inequality." 

*  "Handel"  by  Romain  Rolland,  translated  by  A.  Eaglefield  Hull. 
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CADILLAC  OWNERS  SELDOM  GIVE  THE  ENGINE  A  THOUGHT 

Why  should  they?  It's  so  quiet  they  barely  hear  it.  And  it's  so  dependable  it  rarely  requires 
attention.  That's  because  the  people  at  Cadillac  give  it  a  great  deal  of  thought.  The  new  1964 
Cadillac  engine  is  the  most  powerful  in  Cadillac  history.  It  produces  more  horsepower  per 
pound  of  engine  weight  than  any  other  production  engine  in  the  industry.  And  this  engine 
jworks  in  combination  with  a  Hydra-Matic  that  is  wonderfully  improved  in  responsiveness.  A 
remarkable  new  Turbo  Hydra-Matic  is  standard  on  some  models.  Both  assure  amazing  agility 
and  exciting  performance.  No  wonder  the  Cadillac  car  for  1964  is  more  tempting  than  ever! 


VISIT     YOUR      LOCAL     AUTHORIZED     CADILLAC     DEALER 


arrangement.  "In  place  of  the  quasi-military  discipline  of  modern 
orchestras,  controlled  under  the  baton  of  a  chief  conductor,  the  different 
bodies  of  the  Handelian  orchestra  governed  one  another  with  elasticity, 
and  it  was  the  incisive  rhythm  of  the  little  Cembalo  which  put  the 
whole  mass  into  motion.  Such  a  method  avoided  the  mechanical  stiff- 
ness of  our  performances.  The  danger  was  rather  a  certain  wobbling 
without  the  powerful  and  infectious  will-power  of  a  chief  such  as 
Handel,  and  without  the  close  sympathy  of  thought  which  was  estab- 
lished between  him  and  his  capable  sub-conductors  of  the  Concertino 
and  of  the  Grosso. 

"It  is  this  elasticity  which  should  be  aimed  at  in  the  instrumental 
works  of  Handel  when  they  are  executed  nowadays." 

Handel  the  composer  of  innumerable  operas  and  oratorios  in  London 
gave  far  less  time  and  thought  to  concertos.  He  would  turn  out  one  at 
the  spur  of  the  moment  when  an  occasion  called  for  his  appearance  in 
public  with  an  orchestral  group,  often  between  the  sections  of  an  ora- 
torio when  he  would  sit  at  the  organ  or  lead  from  the  harpsichord.  The 
twelve  string  concertos,  published  in  1740,  would  have  been  an  accu- 
mulation at  that  time  (Mr.  Hudson  hazards  that  these  concertos  may 
also  have  been  played  with  doubling  oboes). 
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$  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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At  Cannons,  the  estate  of  the  Earl  of  Carnarvon  near  London,  Handel 
found  in  1717  an  agreeable  sinecure,  a  momentary  relief  from  the  recur- 
ring hazards  of  writing  and  mounting  operas  for  an  unpredictable 
public.  When  he  was  appointed  Kapellmeister  to  this  Earl,  he  took  that 
office  for  the  second  and  last  time  in  his  life.  On  the  European  conti- 
nent it  was  a  constricting  and  degrading  office  —  a  Kapellmeister  was 
nothing  better  than  a  servant  to  some  prince,  for  the  most  part  isolated 
from  the  world  of  music.  Handel  had  escaped  this  species  of  artistic 
regimentation.  He  had  been  briefly  Kapellmeister  to  the  Elector  of 
Hanover  in  1710,  at  the  age  of  twenty-five,  but  in  this  case  with  no  sacri- 
fice of  freedom.  The  engagement  involved  a  good  salary  and  exacted 
little  in  return.  He  presently  fled  from  a  court-controlled  continent  to 
a  country  of  free  enterprise,  and,  as  events  turned  out,  his  master,  the 
Elector  Georg  Augustus  of  Hanover,  had  no  choice  but  to  follow  him 
to  London  and  become  the  reluctant  King  George  I  of  England. 

In  making  London  his  home  Handel  was  beholden  to  no  prince,  and 
could  do  theoretically  just  as  he  pleased.  In  practice  he  was  not  enter- 
ing a  composer's  paradise.  There  was  no  more  exacting  master  than  a 
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Jewelers  •  Silversmiths  •  Founded,  1830  by  John  Bigelow 

384  Boylston  Street,  between  Arlington  and  Berkeley 
Boston  16        •        CO  6-2070 

Heavy  fourteen  carat  gold  signet  ring 
with  your  coat  of  arms  expertly  hand 
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Please  furnish  finger  size  and  draw- 
ing or  photograph  of  coat  of  arms. 
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and  satisfaction. 
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fashion-ridden  public  that  must  be  both  regularly  supplied  and  gratified 
if  he  hoped  to  survive.  The  game  of  opera  was  hazardous,  for  by  writ- 
ing in  accordance  with  his  personal  inclination  he  might  find  himself 
without  an  audience  and  without  a  shilling. 

Handel  knew  the  bitter  taste  of  momentary  failure,  and  when  an 
opportunity  came  in  1717,  he  was  tempted  to  slip  back  into  the  older 
and  safer  but  less  challenging  life.  The  engagement  as  Kapellmeister 
did  not  bring  with  it  any  of  the  indignities  usual  with  the  office  in  the 
German  states.  There  was  really  no  such  office  in  England  until  the 
Earl  in  this  case  created  one,  for  there  were  no  courts  but  the  King's. 
A  gentleman  of  sufficient  means  could  assemble  players  and  give  a 
concert,  but  none  held  delegated  authority  over  subjects  of  his  own, 
nor  tried  to  maintain  a  household  retinue.  This  Earl  was  an  exception 
to  all  custom.  He  was  James  Brydges,  a  British  citizen  who  had  no 
political  right  to  build  a  monarchy  about  himself  except  that  he  had 
acquired  the  wealth  to  buy  himself  one.  He  had  gathered  an  enormous 
fortune  as  Paymaster  General  during  the  war  of  the  Spanish  succession 
and  was  clever  enough  to  conceal  his  means  of  defrauding  his  country 
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On  March  12,  1909,  this  work  had  its 
first  American  performance  by  the 
Boston  Symphony.  At  that  time,  the 
Converse  Rubber  Company  was 
almost  a  year  old.  Its  aim, 
then  as  now,  to  produce 
the  finest  in 
casual,  athletic, 
sporting  and 
waterproof 
footwear. 
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The  SYMPHONY  OF  PSALMS 

for  orchestra  and  chorus  by 
Igor  Stravinsky  received  its 
initial  American  performance 
by  the  Boston  Symphony 
on  December  19,  1930. 

Taut  and  austere  in  style,  this 
setting  of  excerpts  from  the 
Psalms  was  dedicated  to  the 
Boston  Symphony  Orchestra 
on  the  occasion  of  its 
50th  anniversary. 
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careful  review  of  your  Will.  7he  experience  of  our 
7rust  Department  can  be  most  helpful  to  you  and  your 
attorney  in  shaping  the  business  and  administrative 
aspects  .  .  .  and  in  planning  your  estate  as  a  whole. 
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by  pocke'ang  public  funds.  In  1719  he  became  Marquess  of  Carnarvon 
and  Duke  of  Chandos.  He  built  a  palace  at  Cannons,  ten  miles  from 
London,  spending  the  equivalent  of  more  than  a  million  dollars,  a  sum 
so  fantastic  in  those  days  that  he  competed  in  grandeur  with  King 
George  himself.  He  gathered  a  complete  musical  contingent,  put  at  its 
head  Dr.  Pepusch,  and  presently  replaced  that  composer  with  the 
musician  who  was  considered  the  foremost  of  all  —  Mr.  Handel.  Handel 
could  not  refuse  the  life  of  ease  that  was  handed  to  him  together  with 
a  good  salary  and  no  further  obligation  than  to  compose  some  clavier 
pieces  for  a  titled  pupil,  some  anthems  to  be  sung  in  the  chapel,  and 
an  oratorio  on  an  English  text.  The  oratorio  was  Esther.  It  was  a 
happy  accident,  for  it  proved  that  choral  works  in  English  could  be 
more  profitable  than  elaborate  grand  operas  in  Italian.  Another  for- 
tunate outcome  of  the  sojourn  at  Cannons  was  the  need  for  concertos 
at  musical  evenings  —  group  pieces  such  as  those  of  Opus  6. 

[copyrighted] 
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Meet  The  Globe's  new  music  critic: 
Michael  Steinberg 

You  may  already  know  Michael  Steinberg  through  his  regular 
articles  in  Saturday  Review.  Or  perhaps  you  know  him  as  a  fre- 
quent reviewer  for  The  New  York  Times.  If  you  do,  then  no  doubt 
you're  as  pleased  as  we  are  to  find  he's  now  joined  the  staff  of  The 
Boston  Globe.  ■  Mr.  Steinberg  brings  an  impressive  and  interest- 
ing background  to  his  new  post.  He  was  born  in  Germany  and 
educated  in  England  and  in  this  country.  He  is  a  graduate  and 
former  faculty  member  of  Princeton.  He  studied  in  Rome  as  a 
Fulbright  fellow.  His  perceptiveness  as  a  music  reviewer  has  been 
demonstrated  in  many  professional  periodicals  here  and  in 
Europe.  He  is  a  Director  of  the  International  Society  for  Contem- 
porary Music.  In  recent  years  he  has  been  a  professor  at  Manhat- 
tan School  of  Music.  And  now,  at  34,  he  directs  his  attention  to 
the  Boston  musical  scene  —  as  music  critic  for  The  Boston  Globe. 
The  Boston  Globe  puts  the  world  of  music  at  your  fingertips. 
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SYMPHONY  IN  C  MAJOR 

By  Georges  Bizet 

Born  in  Paris,  October  25,  1838;  died  in  Bougival,  June  3,  1875 


Bizet  composed  this  symphony  within  the  month  of  November,  1855.  It  was  first 
performed  by  Felix  Weingartner  at  Basel  on  February  26,  1935.  Sir  Hamilton  Harty 
gave  the  symphony  its  first  English  performance  at  a  concert  of  the  London  Sym- 
phony Orchestra,  December  2,  1935,  and  its  first  American  performance  at  a  concert 
of  the  Rochester  Philharmonic  Orchestra,  January  30,  1936.  The  symphony  was 
performed  at  the  concerts  of  the  Boston  Symphony  Orchestra  January  6,  1950. 

The  score,  published  in  1935,  calls  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  timpani,  and  strings. 

T?OR  almost  eighty  years  a  manuscript  of  a  boyhood  symphony  by 


r 


Georges  Bizet  reposed  in  the  archives  of  the  Paris  Conservatoire. 


This  symphony  had  not  been  mentioned  in  any  published  letter  and 
it  was  unknown  to  the  biographers.  The  manuscript  shows  that  Bizet 
began  it  on  October  29,  1855,  and  completed  it  in  November.  At  that 
time  he  was  seventeen,  but  already  an  adept  musician  for  he  had 
entered  the  Conservatoire  at  the  age  of  nine,  studied  composition  with 
Halevy  under  the  administrative  eye  of  Auber  who  was  then  Director, 
and  gathered  a  considerable  bouquet  of  ''First  Prizes."   Two  years  later 


A  Suburban  Tradition 

A  relatively  new  term  in  use  today  —  Full-Service  Banking  —  ac- 
curately describes  what  Harvard  Trust  has  been  offering  its  cus- 
tomers for  103  years.  You  will  find  various  types  of  loan  plans, 
checking  accounts,  savings  accounts,  special  services,  and,  of  course, 
Boston-style  trust  services  available  at  12  convenient  offices  in  Cam- 
bridge, Arlington,  Belmont,  Concord,  and  Littleton.  Why  not  start 
enjoying  Full-Service  Banking  soon  .  .  .  Harvard  Trust  style. 
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1934:  Will  Rogers.  New  England  Life  was  then  in  its  100th  year. 


Were  you  born  sn  1934? 


There  were  other  important 
arrival).  Here's  what  was 

The  Boston  Symphony  Orchestra 
acquired  the  title  to  Symphony  Hall, 
its  home  since  1900  . . .  the  "Friends  of 
the  Boston  Symphony  Orchestra"  was 
organized  .  . .  The  Metropolitan  Opera 
played  Boston  for  one  week,  its  first 
post-season  visit  since  1918  .  .  . 
Russian  expatriates  Jascha  Heifitz 
and  Efrem  Zimbalist,  who  had  become 
American  citizens,  made  concert  ap- 
pearances in  the  Soviet  Union  .  .  .The 
American  premier  of-  Bloch's  Sacred 
Service  was  presented  at  Carnegie 
Hall  by  the  Schola  Cantorum. 

Whatever  year  you  were  born,  you 


events  that  year  (besides  your 
ening  in  the  world  of  music... 

or  some  member  of  your  family  may 
well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  is  the 
sure  way  to  give  your  family  continu- 
ous protection  while  you  send  dollars 
ahead  for  your  own  use  in  the  future. 
Have  a  New  England  Life  agent  give 
you  the  details.  501  Boylston  Street, 
Boston,  Massachusetts  02117. 

NEW  ENGLAND  LIFE 

NEW  ENGLAND  MUTUAL  LIFE  INSURANCE  CO.  INDIVIDUAL  AND  GROUP 
LIFE  INSURANCE,  ANNUITIES,  PENSIONS,  GROUP  HEALTH  COVERAGES. 
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he  was  to  make  his  first  attempt  at  an  opera  (Docteur  Miracle)  in  a 
competition  with  Lecocq.  Before  long  he  had  definitely  devoted  his 
career  to  opera  with  only  such  momentary  excursions  as  the  Roma 
Suite  of  his  Prix  de  Rome  days,  the  Petite  Suite  of  children's  pieces, 
and  two  works  intended  for  the  theatre:  the  Overture  to  Sardou's 
Patrie  and  the  music  for  Daudet's  L'Arlesienne. 

The  Paris  of  his  period  saw  the  twilight  of  the  vogue  of  Meyerbeer 
and  Auber,  while  the  ascendent  composers,  Gounod,  Thomas,  Delibes, 
and  Offenbach  gave  little  or  no  thought  to  such  a  thing  as  a  symphony, 
but  found  a  very  comfortable  living  in  operas  of  frail  substance,  with 
a  neat  sparkle  and  a  generous  overlay  of  pretty  sentiment.  Why  Bizet 
did  not  prosper  as  these  did,  reaching  fame  with  Carmen  only  just 
before  his  death,  is  another  story.  There  was  little  demand  for  a  sym- 
phony and  Bizet  apparently  did  not  feel  any  need  to  do  anything  about 
his  boyhood  score,  if  he  remembered  it  at  all. 

The  French  critic,  Paul  Bertrand,  wrote  in  Le  Menestrel  of  Novem- 
ber, 1938,  that  the  discoverer  of  the  manuscript  was  Jean  Chantavoine, 
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then  General  Secretary  of  the  Conservatoire,  but  a  note  in  the  pub- 
lished score  credits  D.  C.  Parker  of  Glasgow  with  having  called  the 
manuscript  to  the  attention  of  Felix  Weingartner  who  introduced  it  at 
Basel  and  carried  it  elsewhere.  It  is  thus  rather  to  Mr.  Parker  than  to 
M.  Chantavoine  that  the  musical  world  owes  its  acquaintance  with 
what  soon  came  to  be  considered  a  particularly  fortunate  exhumation. 
The  symphony  went  the  rounds  of  orchestras  in  Europe  and  this 
country. 

Various  critics  have  found  the  influence  of  Haydn  and  the  early 
Beethoven  in  this  music.  There  is  also  discernible  the  transparent  style 
of  Mendelssohn  and  the  spirit  of  the  symphonic  Schubert.  There  are 
crescendos  a  la  Rossini. 

After  a  flourish  the  principal  theme  is  announced  and  exhibited  at 
length.  A  second  theme  in  the  appropriate  subdominant  and  appropri- 
ately melodic  is  introduced  by  the  oboes  over  light  strings.  Two  horns 
unaccompanied  gently  usher  in  a  long  development  of  both  themes. 
A  crescendo  leads  to  a  restatement,  again  traditional.  The  Adagio  is 
in  A  minor,  9/8.  After  eight  measures  the  oboe  over  pizzicato  strings 
sings  a  melody  which  reminds  the  listener  of  the  composer  who  at  his 
best  could  so  successfully  provide  an  opera  with  an  intermezzo  of  instru- 
mental song.  A  second  melody  (in  C  major)  enriches  the  discourse  and 
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brings  the  climax.  A  fugato  on  the  first  theme  leads  to  its  return  in  the 
minor,  the  oboe  bringing  the  close.  The  third  movement,  a  scherzo 
quite  correct  although  not  so  named,  is  in  G  major,  the  Trio  transform- 
ing the  theme  and  giving  it  to  the  clarinet  and  bassoon  over  a  ground 
bass.  The  Finale  is  crisp,  pointed,  Mendelssohnian.  The  first  theme  in 
swift  sixteenths  is  bandied  between  the  strings  and  woodwinds.  The 
composer  of  Carmen  progresses  by  a  sprightly  march  theme*  to  a  legato 
melody  for  the  violins,  in  G  major.  The  development  of  these  materials 
is  extensive  and  witty. 

Bizet's  colleague,  Camille  Saint-Saens,  clearly  perceived  symphonic 
possibilities  in  his  friend  and  recalled  bitterly  in  his  Portraits  et 
Souvenirs  (1899)  that  the  little  scherzo  (from  Roma),  then  riotously 
applauded,  had  fallen  flat  in  a  single  bungled  performance  in  the  com- 
poser's lifetime.  "Lack  of  success  for  us  young  Frenchmen  then  spelled 
death!"  he  wrote.  "Even  success  did  not  assure  a  second  performance 
and  the  conductor  once  said  to  me:  'Write  masterpieces  like  Beethoven, 
and  I'll  play  them!'  " 

Acceptance  by  the  opera  was  for  a  while  also  difficult,  and  Saint- 
Saens  once  remarked  to  Bizet:    "Since  we  aren't  wanted  there,  let  us 


*  Bizet  used  this  theme  for  an  intermezzo  to  his  opera  bouffe,  Don  Procopio  (1859). 
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take  refuge  in  the  concert  hall!"  '  'It  is  all  right  for  you  to  say  that,' 
he  answered,  'but  I'm  not  made  for  symphonies;  I  must  have  a  stage  — 
without  that  I  am  nothing.'  " 

"It  is  plain,"  continues  Saint-Saens,  "that  he  was  mistaken.  A  com- 
poser of  such  value  has  his  place  anywhere.  He  underwent  the  influence 
of  the  composition  classes  at  the  Conservatoire,  pursuing  the  Prix  de 
Rome  which  is  a  musico-dramatic  award.  Incidentally,  strange  as  it 
may  seem,  there  is  no  Conservatoire  prize,  no  competition  for  the 
classes  in  composition  other  than  counterpoint  and  fugue,  and  the 
Grand  Prix  of  the  Institute  is  all  that  the  students  have  to  crown  their 
efforts."  It  passed  the  understanding  of  Saint-Saens  that  "this  delight- 
ful musician,  this  amiable  and  joyeux  gargon"  should  have  encountered 
nothing  but  obstacles.  "A  sudden  genius  like  Berlioz,  dwelling  upon 
inaccessible  summits,  is  hardly  reached  by  the  public  at  large,  and  that 
is  the  natural  order  of  things.  But  Bizet!  Youth,  vigor,  gaiety,  good- 
humor  personified!" 

[copyrighted] 
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present  season  as  violinist.  Like  Mr. 
Eskin,  he  was  born  in  Philadelphia  and 
studied  at  the  Curtis  Institute.  He  at- 
tended the  Berkshire  Music  Center  in 
1950.  He  holds  degrees  from  the  Uni- 
versity of  Pennsylvania  and  the  Illinois 
Institute  of  Technology.  In  addition  to 
experience  in  orchestral  and  chamber 
music,  he  has  spent  nine  years  as  a  re- 
search chemist  at  the  National  Aero- 
nautics and  Space  Administration  of  the 
Lewis  Research  Center  in  Cleveland. 

When  the  acceptance  of  these  two 
musicians  was  decided,  Mr.  Leinsdorf 
made  the  following  statement: 

"The  selection  of  two  splendid  men 
in  their  early  thirties  as  principals  of  the 
viola  and  cello  sections  is  a  happy  an- 
nouncement for  me.  Their  talents  and 
personalities   fill    me   with   confidence. 

"The  method  by  which  they  were 
chosen  is  a  source  of  pride  to  the  entire 
organization  of  the  Boston  Symphony 
Orchestra  and  should  be  known  to  the 
public.  Every  avenue  of  fair  competi- 
tion has  been  explored  to  obtain  the  best 
men.  A  committee  consisting  of  five 
principal    Boston    Symphony    players — 


Mr.  Clarence  Knudson,  Mr.  George 
Moleux,  Mr.  Joseph  Silverstein,  Mr. 
Roger  Voisin,  and  Mr.  Sherman  Walt, 
occasionally  augmented  by  Mr.  Alfred 
Krips,  and  aided  at  all  times  by  Mr. 
Richard  Burgin,  the  Associate  Conduc- 
tor, and  Mr.  Rosario  Mazzeo,  the  Per- 
sonnel Manager,  and  in  the  presence  of 
Mr.  Thomas  D.  Perry,  Jr.,  the  Manager 
— have  been  listening  to  all  those  mem- 
bers of  the  Boston  Symphony  Orchestra 
who  wanted  to  be  heard  and  to  players 
from  all  over  the  United  States  and 
Canada.  Their  comments  and  sugges- 
tions have  helped  me  immeasurably  in 
evaluating  the  candidates'  qualifications 
and  potentials.  I  have  accepted  the 
unanimous  recommendations  of  the  com- 
mittee and  Mr.  Burgin  in  making  the 
choices.  Thus  the  new  principals  enter 
their  careers  not  by  an  arbitrary  process 
but  after  a  long  and  careful  search  in 
which  ten  leading  members  of  the  Boston 
Symphony  Orchestra  organization  were 
actively  engaged.  The  appointees  thus 
join  the  uniquely  excellent  colleagues 
of  their  new  sections." 
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Guess  What! 


Somebody  has  finally 
made  a  music  console  that  is  beautiful.  Its  source  is  entirely  unantici- 
pated: Canada.  Its  name  is  virtually  unknown:  Clairtone.  But  you  will 
find  it  in  17  Radio  Shack  stores  for  none  of  these  reasons ! 

We've  been  looking  for  several  years  for  an  assembled  music  con- 
sole worthy  —  by  its  sound  alone  —  of  being  shown  alongside  our 
separate  stereo  components.  Only  Clairtone  has  met  our  requirement. 
Featuring  Garrard's  better  changers,  properly  enclosed  EMI  speakers, 
and  honestly  rated  hand-wired  circuits,  Clairtone  gives  you  a  dollar's 
worth  of  sound  for  every  dollar  spent.  The  good  looks  are  strictly  a 
bonus. 

We  are  the  only  audio  stores  in  this  area  honored  to  sell  Clairtone 
equipment.  We  recommend  it  without  equivocation.  When  you  shop, 
you  won't  have  to  wade  through  an  acre  of  juke-box  modern  to 
find  it.  Nor  will  your  arm  be  twisted  by  commission-men  ready  to  tell 
you  anything  to  make  a  sale;  fine  fellows  that  they  are,  our  lads  will 
eat  next  week  regardless  of  your  decision. 

The  Clairtone  people  are  articulate  industrialists  in  their  30's  with 
a  great  flair  for  furniture  design  and  electronics.  They  talk  about 
Integrity  as  if  they'd  invented  it.  Possibly  they  did !  Their  competition 
is  merely  RCA,  GE,  Magnavox,  Pilot,  Motorola,  Zenith,  Fisher.  Are 
these  impossible  odds? 

In  Radio  Shack's  zany  but  technical  mind,  the  question  is  not 
whether  they  can  win,  but:  How  Can  They  Lose?  Clairtone's  marriage 
of  beauty  with  component-quality  and  sensible  pricing  places  their 
stereophonic  radio-phono  console  systems  in  a  category  that  cannot  be 
assailed  by  advertising  claims  and  gadgetry.  It's  the  "better  mousetrap" 
that  should,  and  perhaps  may,  capture  your  attention  at  Radio  Shack 
this  week. 


RADIO  SHACK  CORPORATION 

Greater  Boston  Stores:  594  Washington  St.,  Boston;  Fresh  Pond  Shop- 
ping Center,  Cambridge;  22  Franklin  St.,  Boston;  Shoppers'  World, 
Framingham;  New  England  Shopping  Center,  Saugus;  South  Shore  Plaza, 
Braintree;  167  Washington  St.,  Boston;  730  Commonwealth  Ave.,  Brookline. 
Also  Stores  in:  Springfield  and  Worcester,  Massachusetts;  Cranston 
Rhode  Island;  Stamford,  West  Hartford  and  New  Haven,  Connecticut; 
Syracuse,  New  York;  Portland,  Maine;  Manchester,  New  Hampshire; 
Dallas,     Fort    Worth,    Houston,    San    Antonio,    Texas;    San    Leandro,  Cal. 


ENTR'ACTE 
WHEN  STRAUSS  FIRST  HEARD  'TELLE AS" 

By   ROMAIN   ROLLAND 

(Translated  from  Rolland's  diary  published  by  the  Editions  Albin 
Michel  under  the  title:    "Richard  Strauss  et  Romain  Rolland") 


It  would  be  futile  to  look  for  any  sympathetic  understanding  between 
two  such  alien  artists  as  Strauss  and  Debussy.  Each  admired  the  other  — 
against  his  own  best  instincts.  The  opinion  of  the  one  was  the  opinion 
of  the  other  in  reverse.  And  the  words  of  each  throws  light  not  so  much 
upon  the  other  as  upon  himself.  Debussy  (in  "Monsieur  Croche") 
expressed  himself  as  appalled  by  the  Straussian  "orchestral  torrents/' 
the  "paroxysm"  which  was  "Ein  Heldenleben"  the  blinding  "sun"  of 
the  music  which  was  not  to  the  taste  of  most  people  but  which  it  was 
useless  to  resist.   What  Strauss  thought  of  Debussy  is  now  made  known. 

The  year  is  ipoy.  Strauss  is  in  Paris  for  the  production  of  "Salome." 
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Rolland  records  in  his  diary  that  the  Bavarian  visitor  and  his  opera  are 
having  a  mixed  reception.  Rolland,  his  warm  friend,  guides  him  to 
a  performance  of  "Pelleas"  and  records  his  impressions  in  his  diary. 

After  dinner  we  go  to  Pelleas  to  find  Strauss  there.  Carre  has  given 
Marnold  a  first  tier  box  so  that  Strauss  can  hear  the  work  which 
so  far  he  knows  only  from  the  piano  score.  Strauss  arrives  near  the  end 
of  the  first  tableau.  He  is  seated  between  Ravel  and  me;  Marnold  and 
Lionel  de  la  Laurencie  behind  us.  Nikisch  is  there,  and  various  other 
foreign  artists  who  have  come  either  for  Salome  or  the  Russian  concerts. 
With  his  usual  independence,  careless  of  the  social  amenities,  Strauss 
hardly  speaks  to  anyone  but  me,  confiding  to  me  in  an  undertone  his 
impressions  of  Pelleas  (in  any  case  he  is  aloof  with  the  others  after  all 
the  talk  in  the  newspapers).  He  listens  with  close  attention,  an  opera 
glass  or  my  lorgnette  before  his  eyes,  never  taking  his  gaze  from  the 
singers  or  the  orchestra.  But  he  understands  nothing.  After  the  first 
act  (the  first  three  tableaux)  he  says  to  me:  "Is  it  always  like  that?" 
"Yes."  "Nothing  more?  There's  nothing  there  —  No  music  —  It  doesn't 
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follow  —  It  doesn't  hold  together  —  No  musical  phrases  —  No  develop- 
ment." Marnold  tries  to  join  our  conversation,  and  says,  in  his  usual 
heavy  way:  "There  are  musical  phrases,  but  they  are  not  emphasized, 
underlined,  so  that  the  general  public  will  understand  them."  Strauss, 
rather  vexed,  but  very  calm,  answers:  "But  I,  I  am  a  musician,  and  I 
understand  nothing.  .  .  ."  We  resume  our  conversation  in  an  under- 
tone. I  try  to  explain  to  Strauss  the  restraint  of  this  art,  with  its  nuances 
and  half  tints,  this  impressionism,  delicate  and  poetic,  with  slight 
touches  of  color  juxtaposed,  discreet  and  vibrant.  He  tells  me:  "I  am 
a  musician  before  everything  else.  From  the  moment  that  music  enters 
into  a  work  I  want  it  to  be  master,  I  do  not  want  it  to  be  subjected  to 
anything  else.  Here  it  is  too  humble.  I  do  not  say  that  poetry  is  inferior 
to  music.  But  the  real  poetic  dramas  —  Schiller,  Goethe,  Shakespeare  — 
they  are  self-sufficient;  they  have  no  need  of  music.  Where  there  is 
music,  it  must  carry  everything;  it  must  not  tag  along  after  poetry. 
Mine  is  the  Wagnerian  plan.  Take  Tristan.  Here  there  is  not  enough 
music  to  suit  me.  There  are  very  delicate  harmonies,  very  good  orches- 
tral effects,  all  in  very  good  taste;  but  it  amounts  to  nothing,  nothing  at 
all.  I  find  that  it  is  nothing  more  than  Maeterlinck's  play  —  just  that, 
without  music."    He  starts  listening  again,  with  close  attention,  and 
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takes  pains  to  note  and  point  out  to  me  what  he  finds  that  is  good,  as 
much  by  a  sincere  desire  to  understand  it  as  in  consideration  for  me. 
But  I  feel  in  his  remarks  more  of  politeness  than  real  esteem  for  the 
work.  What  is  new  in  it  escapes  him.  On  the  other  hand,  he  doesn't 
let  pass  any  of  the  Wagnerian  imitations,  nor  does  he  praise  them. 
"But  it's  all  Parsifal,"  he  says  about  one  passage.  But  the  scene  of  the 
hair,  the  prelude  to  the  subterranean  scene  and  the  scene  itself  give  him 
a  certain  pleasure.  In  the  whole  score  this  is  evidently  what  he  prefers. 
But  he  always  comes  back  to  his  slightly  disdainful  praise:  "C'est  tres 
fin."  I  try  to  explain  to  him  what  is  new  in  this  art,  and  the  originality 
of  the  dramatic  style  where  nothing  is  emphasized,  where  everything  is 
inward,  and  enveloped  with  a  restraint  which  is  quite  Racinian.  He 
says:  "Yes,  I  understand  what  you  say  about  the  style,  the  novelty  of 
the  style.  But  even  in  this  style  I  would  find  myself  writing  a  very 
different  music  for  Pelleas."  After  all,  I  am  in  no  position  to  break  a 
lance  for  an  art  whose  shortcomings  I  am  as  aware  of  as  anyone  in 
France.  I  say  to  him:  "You  see,  for  me  Debussy  is  a  very  great  artist, 
a  greater  artist  than  musician."  He  takes  my  hand:  "There  you  are. 
Just  what  I  think.   Plenty  of  good  taste,  delicacy,  very  well  made,  very 
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artistic,  pleasing  colors."  —  "Poetic  intuition  too,"  I  throw  in.  "I'll  go 
as  far  as  that:  poetic  intuition.  There.  I'll  say  no  more.  We  are 
agreed."  But  we  are  not  so  completely  agreed  as  he  wishes  to  make  out. 
For  what  escapes  him  altogether  (and  it  is  natural  enough)  is  the  essen- 
tial of  this  art:  the  balanced  and  supple  truth  of  the  recitative,  of  musi- 
cal speech,  with  imperceptible  vibrations  set  up  by  certain  inflexions, 
awakening  deep  and  remote  echoes  in  our  hearts.  The  scene  of  the 
farewell,  of  the  lovers,  and  of  the  death  of  Pelleas  seem  to  him  to  miss 
fire.  Evidently  he  was  waiting  for  the  scene  to  build  up  and  cannot 
understand  why  Debussy  has  not  built  it  up;  what  he  fails  to  under- 
stand is  that  it  was  precisely  Debussy's  originality  not  to  do  so.  I  force 
myself  to  show  him  how  this  is  in  itself  new,  and  a  reaction  to  an  out- 
moded declamatory  style.  He  understands  clearly  enough  that  it  is  a 
reaction.  "Yes,"  he  says,  "against  Massenet  and  Gounod."  Not  only 
against  Massenet  and  Gounod.  Against  Wagner,  too.  Against  Strauss, 
too.  And  I  can't  tell  him  so  (perhaps  at  heart  he  really  feels  this).   But 
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he  seems  to  note  only  an  intellectual  tendency,  a  studied  simplicity 
which  cuts  off  the  musical  development  and  balks  expansive  sentiment. 
The  most  surprising  thing  of  all  is  that  the  final  scene  escapes  him 
altogether.  /  find  it  emotionally  and  artistically  superior.  1  believe 
that  nothing  has  been  accomplished  in  music  since  Monteverdi  which 
is  so  intense  with  means  so  contained.  That  is  truly  the  art  of  Racine. 
For  Strauss,  it  falls  short  musically.  I  tell  him  (this  is  the  contrary  of 
Mozart's  remark*  after  Don  Giovanni):  "If  there  were  one  musical 
note  more  it  would  be  too  much."  He  looks  at  me,  shakes  his  head, 
and  says:    "No,  no.  .  .  ." 

[In  a  cafe  afterwards,  Strauss  speaks  less  freely,  fearing  to  be  publicly 
misquoted.  But  he  says:]  "You  French  are  always  afraid  of  saying  some- 
thing in  bad  taste  — "  (which  is  true  enough);  and  he  finds,  or  thinks  he 
finds,  this  kind  of  constraint  in  the  work  of  Debussy.  He  says:  "It  is 
very  fine,  very  — "  (he  makes  motions  with  his  fingers)  "very  gekilnstet, 
but  it  is  never  spontaneous;  it  always  lacks  Schwung."  He  adds  (and 
his  commendation  is  quite  in  accord  with  his  disdain  for  French  music) 
that  Debussy  is  a  totally  different  artist  from  Dukas  and  that  he  is  the 
most  original  figure  in  French  music. 

*  When   Mozart's  Emperor  complained  that  there   were  "too  many  notes"   in   the   score,    the 
composer    answered    proudly:     "Exactly    as    many    as    are    necessary,    your    Highness."  —  Ed. 
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lor  unexcelled 


performance. 


A  home  with  flameless  electric 
heating  is  a  modern  home  .  .  .  when 
it's  built,  and  for  many  years  to 
come.  This  means  it  retains  a 
higher  resale  value.  A  flameless 
electric  home  is  clean  .  .  .  there's 
no  flame,  no  dust,  no  soot.  The 
simple,  wired  heating  system  is 
practically  maintenance-free  .  .  . 
there's  no  need  for  seasonal  check- 
ups and  adjustments.  Flameless 
electric  heat  is  quiet,  efficient,  safe 
and  gives  you  even  heat  from  floor 
to  ceiling.  And  Boston  Edison's 
special  house  heating  rate  adds  to 
the  attraction  of  flameless  elec- 
tricity. Consider  this  modern  heat- 
ing method  before  you  build  or  buy. 


FLAMELESS  Electric  Heat 
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one-half  million  people  in  forty  growing  cities  and  towns 
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SYMPHONY  NO.  3:    KADDISH 

for  Orchestra,  Mixed  Chorus,  Boys'  Choir, 

Speaker  (Woman)  and  Soprano  Solo 

By  Leonard  Bernstein 

Born  in  Lawrence,  Massachusetts,  August  25,  1918 


Kaddish  is  the  belated  result  of  a  commission  by  the  Boston  Symphony  Orchestra 
and  the  Koussevitzky  Music  Foundation  on  the  occasion  of  the  Orchestra's  75th  anni- 
versary in  the  season  1955-56.  The  score  was  recently  completed,  and  at  the  com- 
poser's request  the  initial  performance  was  given  by  the  Israel  Philharmonic  Orches- 
tra under  his  direction  at  Tel  Aviv  on  December  10,  1963.  Miss  Tourel  was  then  the 
soprano  soloist,  and  Hannah  Rovina  of  the  Habimah  Theatre  was  the  speaker.  The 
choruses  were  under  the  direction  of  Abraham  Kaplan. 

Mr.  Bernstein  began  intensive  work  on  his  score  in  the  summer  of  1961  at  Martha's 
Vineyard,  continued  at  the  MacDowell  Colony  in  New  Hampshire  in  the  summer  of 
1962,  and  completed  the  score  on  August  19,  1963  in  Fairfield,  Connecticut.  The 
orchestration  was  achieved  in  three  weeks  of  November,  1963. 

The  following  instruments  are  called  for:  4  flutes  (including  piccolo  and  alto 
flute),  2  oboes,  English  horn,  E-flat  clarinet,  alto  saxophone,  2  B-flat  clarinets,  bass 
clarinet,  2  bassoons,  contrabassoon,  4  horns,  a  trumpet  in  D,  3  trumpets  in  C, 
3  trombones  and  tuba.  The  percussion  includes,  in  addition  to  5  timpani:  3  side 
drums,  bass  drum,  2  suspended  cymbals,  a  pair  of  cymbals,  finger  cymbals,  antique 
cymbals,  tam-tam,  3  bongos,  3  temple-blocks,  wood-block,  sandpaper  blocks,  rasp, 
whip,  ratchet,  triangle,  maracas,  claves,  tambourine,  chimes,  glockenspiel,  xylophone, 
vibraphone,  celesta,  piano  and  harp.    There  is  the  usual  string  orchestra. 

The  score  is  dedicated  "To  the  beloved  memory  of  John  F.  Kennedy." 
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42 


/ack  Gottlieb,  assistant  to  Mr.  Bernstein,  has  kindly  furnished  the 
following  description  to  the  Symphony. 

To  the  Jews  of  the  world,  the  word  Kaddish  (Sanctification)  has  a 
highly  emotional  connotation,  for  it  is  the  name  of  the  prayer  chanted 
for  the  dead,  at  the  graveside,  on  memorial  occasions  and,  in  fact,  at  all 
synagogue  services.  Yet,  strangely  enough,  there  is  not  a  single  mention 
of  death  in  the  entire  prayer.  On  the  contrary,  it  uses  the  word  chaye 
or  chayim  (life)  three  times.  Far  from  being  a  threnody,  the  Kaddish 
is  a  compilation  of  paeans  in  praise  of  God,  and,  as  such,  it  has  basic 
functions  in  the  liturgy  that  have  nothing  to  do  with  mourning. 

This  doxology  (the  first  two  sections)  is  written  in  a  mixture  of 
Hebrew  and  Aramaic,  the  vernacular  language  at  the  time  of  Jesus. 
In  fact,  it  might  be  said  that  the  doxology  became  the  basis  for  the 
Christian  Paternoster  (Lord's  Prayer).  Originally,  in  the  period  fol- 
lowing the  destruction  of  the  Second  Temple  (70  a.d.),  fragments  of 
the  Kaddish  used  to  be  recited  by  a  preacher  at  the  end  of  a  discourse 
when  he  was  expected  to  dismiss  an  assembly  with  an  allusion  to  the 
Messianic  hope.  It  was  not  until  the  12th  century,  however,  that  the 
prayer  reached  its  present-day  form,  and  through  folklore  came  to  be 
associated  with  mourning. 

The  last  verse  is  completely  in  Hebrew,  and  in  contrast  to  the  almost 


Mtdtown  Motor  Inn 

cordially  invites  you  to  the 

Sunday,  Monday,  and  Tuesday 

Pre-Symphony  Gourmet  Dinners 

from  6  to  9  p.m. 

at 
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Gourmet  Dinner  including  Free  Parking  throughout  the  concert- 
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delirious  effusiveness  of  the  doxology,  it  is,  along  with  the  preceding 

(partially  Aramaic)  verse,  a  quiet  plea  for  peace  (sh'lamah  or  shalom). 

Thus,  praise  and  peace  are  the  two  salient  features  of  the  text  —  not 

death. 

KADDISH 


Yit'gadal  v'yit  'kadash  sh'me  raba 
B'alma  div'ra  chir'ute, 


V'yam'lich  mal'chute, 
B'chayechon  uv'yomechon, 
Uv'chaye  d'chol  bet  Yis'rael, 

Ba'agala,  uviz'man  kariv, 
V'im'ru  amen. 


Magnified  and  sanctified  be  His  great 

name 
Throughout  the  world  which  He  hath 

created  according  to  His  will. 

May  He  establish  His  kingdom 
During  your  life  and  during  your  days. 
And  during  the  life  of  all  the 
house  of  Israel, 

Even  speedily,  and  at  a  near  time, 
And  say  ye,  Amen. 


Y'he  sh'me  raba  m'varach 
L'alam  ul'al'me  al  'may a. 


Congregational  Response 

May  His  great  name  be  blessed 
For  ever  and  to  all  eternity. 


Yit'barach  v'yish'tabach  v'tit'pa'ar, 
V'yit'romam,  v'yit'nasc,  v'yit  'hadar, 
V'yit'ale,  v'yit  'hallal, 
Sh'me  d'kud'sha,  b'rich  Hu. 
L'ela  min  kol  bir'chata 
V'shirata,  tush'b'chata,  v'nechemata, 
Da'amiran  b'alma, 
V'im'ru,  amen. 


Blessed,  praised  and  glorified, 

Exalted,  extolled  and  honoured, 

Magnified  and  lauded 

Be  the  name  of  the  Holy  One, 
blessed  be  He; 

Though  He  be  beyond  all  blessings 

And  hymns,  praises  and  consolations, 

That  can  be  uttered  in  the  world, 

And  say  ye,  Amen. 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 

We  don't  mean  to  suggest  a  comparison  between 
the  sublime  art  of  the  maestro  and  the  more 
prosaic  talents  of  the  insurance  specialist. 

Nevertheless,  it  is  quite  possible  that  the  pencil  of 
a  highly  qualified  independent  agent  —  "The 
Man  With  The  Plan"  —  can  evoke  a  vastly 
superior  "performance"  from  your  present 
insurance  portfolio.  No  matter  how  modest  it 
may  be.  Or  how  extensive. 

"The  Man  With  The  Plan"  is  such  a  specialist. 
Because  he  is  an  independent  insurance  agent,  he 
is  able  to  select  and  recommend  coverages  from 
great  multiline  organizations  such  as  The 
Employers'  Group  of  Insurance  Companies.  He 
actually  does  have  a  wider  choice  from  which  to 
tailor  an  insurance  plan  related  precisely  to 
your  particular  needs. 

Why  not  get  in  touch  with  "The  Man  With 
The  Plan"  in  your  community,  soon? 

The  EMPLOYERS'  GROUP  OF  INSURANCE  COMPANIES 

BOSTON,  MASSACHUSETTS 
New  England  Regional  Office,  40  Broad  St.,  Boston,  Mass. 
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Y'he  sh'lamah  raba, 

Min  sh'maya  v'chayim  alenu, 

V'al  kol  Yis'rael, 

V'im'ru,  amen. 

Ose  shalom  bim'romav, 
Hu  ya'ase  shalom  alenu, 
V'al  kol  Yis'rael 
V'im'ru,  amen. 


May  there  be  abundant  peace 
From  heaven,  and  life  for  us 
And  for  all  Israel; 
And  say  ye,  Amen. 

He  who  maketh  peace  in  His  high  places, 
May  He  make  peace  for  us 
And  for  all  Israel; 
And  say  ye,  Amen. 


Mr.  Bernstein,  nevertheless,  exploits  the  dualistic  overtones  of  the 
prayer:  its  popular  connotation  as  a  kind  of  requiem,  and  its  celebra- 
tion of  life  (i.e.  creation).  He  does  this  both  in  his  speaker's  text  and 
in  his  music.  The  choice  of  a  woman  as  the  speaker,  and  also  as  a 
soloist  (singing  sacred  words  that  are  traditionally  reserved  for  men  in 
the  synagogue)  is  in  itself  a  dualistic  decision.  The  woman  represents, 
in  the  Symphony,  that  aspect  of  man  which  knows  God  through  intui- 
tion, and  which  can  come  closest  to  Him,  unlike  the  strictly  male  prin- 
ciple of  organized  rationality.  (Incidentally,  Bernstein  used  the  same 
device  twenty  years  ago  in  his  Symphony  No.  1,  Jeremiah,  in  which  the 
Prophet's  Lamentation  is  sung  by  a  mezzo-soprano.) 

But  the  dualism  is  even  stronger  than  this.   The  speaker  mourns,  in 
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advance,  man's  possible  imminent  suicide.  At  the  same  time  she 
observes  that  man  cannot  destroy  himself  as  long  as  he  identifies  him- 
self with  God.  Hence,  man  as  creator,  as  artist,  as  dreamer  (as,  there- 
fore, a  divine  manifestation),  could  be  immortal. 

Musically  this  dualism  is  illustrated  by  the  dramatic  contrast  between 
intensely  chromatic  textures  (which  border  on  the  edge  of  atonality)  and 
simple,  expressive  diatonicism.  For  example,  there  is  a  particularly 
anguished  outburst  by  the  speaker  in  the  middle  of  the  Din-Torah 
(trial  scene  or  "Judgment  by  Law")  in  which  she  accuses  God  of  a 
breach  of  faith  with  man.*  It  is  commented  upon  by  agonized,  non- 
tonal  music  which  culminates  in  an  eight-part  choral  cadenza  of  vast 
complexity.  But  immediately  after  this,  the  speaker  begs  God's  for- 
giveness and  tries  to  comfort  Him;  and  the  ensuing  lullaby  is  explicitly 
tonal,  with  gentle  modulations. 

*  Such  '"blasphemy"  has  a  Biblical  precedent,  of  course,  in  the  story  of  Job,  and  also  has  its 
roots  in  the  folk  tradition,  as,  for  example,  in  the  legend  of  Rabbi  Levi  Yitzhok  of  Berditchev. 
Mr.  Bernstein  feels  strongly  the  peculiar  Jewishness  of  this  man-God  relationship  :  in  the 
whole  mythic  concept  of  the  Jew's  love  of  God,  from  Moses  to  the  Hassidic  sect,  there  is  a 
deep  personal  intimacy  which  allows  things  to  be  said  to  God  that  are  almost  inconceivable 
in  another  religion. 
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Again,  at  the  climax  of  the  Symphony  (in  the  Scherzo)  another  pain- 
ful spoken  moment,  musicalized  in  extreme,  angular  motives,  is  fol- 
lowed by  a  gradual  clarification  and  resolution  into  G -flat  major.  The 
crucial  word  of  the  speaker  at  this  point  is  "believe."  Similarly,  it 
would  seem  that  the  composer's  credo  resides  in  his  belief  in  the  endur- 
ing values  of  tonality. 

The  Symphony  opens  with  an  Invocation,  mainly  for  the  speaker, 
with  a  choral  and  orchestral  background  that  is  both  disturbing  and 
contemplative.  This  background  music  begins  with  a  low  indeter- 
minate humming  by  the  chorus;  it  then  introduces  two  of  the  main 
motives  of  the  entire  Symphony: 
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—  and  one  of  the  main  themes,  which  Bernstein  calls  the  "Kaddisk 
Tune": 


avS  r'T^mjM^&mm^MS^^ 


A  very  brief,  muted  passage  by  the  chorus,  singing  words  of  the  prayer 
for  the  first  time,  switches  abruptly  to  a  savage  allegro:  Kaddish  I,  an 
irregularly  metric  movement  (actually,  it  is  Part  2  of  Movement  I)  that 
the  composer  associates  with  David  dancing  ecstatically  around  the 
Holy  Ark.   A  twelve-tone  row,  used  only  melodically: 
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—  are  the  principal  new  components.  All  of  the  given  elements  now 
build  up  to  a  climax  of  frantic  choral  shouts,  on  the  word  amen,  at 
which  point  the  speaker  interrupts.  A  short  choral  coda  concludes 
the  movement. 

The  Din-Torah  (Part  I  of  Movement  II)  begins  with  solo  percussion 
canons  and  the  chorus  humming  the  "Kaddish  Tune,"  over  which  the 
speaker  hurls  her  accusations  at  God.  The  height  of  her  torment  (the 
conflict  of  love  and  anger)  is  punctuated  by  an  orchestral  eruption, 
containing  new  musical  ideas  which  are  virtually  expressionistic  in 
their  disjunct  counterpoint.  One  of  the  new  ideas  is  still  another  tone- 
row  based  on  a  chain  of  fourths: 


sost 


a  tempo 


The  anguish  is  increased  by  a  grotesque,  quasi-jazzy  development,  lead- 
ing to  an  even  more  desperate  outburst  that  eventually  explodes  in  the 
chaotic  cadenza  mentioned  earlier. 
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Kaddish  II  (Part  2  of  Movement  II)  is  the  tender  lullaby,  in  a  slow 
undulating  5/8  time,  for  soprano  solo  with  choral  responses  by  the 
women.   Bernstein  often  refers  to  this  section  as  the  Pieta. 

Part  1  of  Movement  III:  Kaddish  III,  is  a  presto  Scherzo  which  is 
the  crux  of  the  Symphony,  both  musically  and  textually.  In  it  every 
motive  or  theme  already  cited  (with  the  exception  of  the  last)  is  sub- 
jected to  almost  every  kind  of  musical  operation,  in  combination  and 
succession:  exact  and  inexact  imitations,  diminutions,  augmentations, 
inversions  and  retrogradations.  This  treatment  might  be  called  manip- 
ulation, rather  than  development.  By  such  usage  of  musical  formulas, 
first  exposed  by  itself,  the  composer  points  up  the  speaker's  ironic 
commentary.  In  the  melodrama  she  passes  through  a  painful  crisis  to 
a  deep  acceptance  of  reality,  which  is  neither  resignation  nor  wishful- 
dreaming.   This  process  is  musically  mirrored  in  the  evolution  of  the 
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Open  Evenings  FLOWER  SHOPS,  INC.    248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  6-2076  and  2077  opposite  Symphony  Hall 


A  Fine  Specialty  Shop 

catering  from  head  to  toe 
to  young  gentlemen  <who 
wear  from  size  6  to  40 


JPREP  SHOP> 

1-HOUR  FREE  PARKING  at  the 

Church  Street  Garage  (right  next  door) 

31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,   Gifts,   and   Accessories" 

1333  BEACON  STREET 
BROOKLINE       •       MASS. 


[5M 


PLAN  TO  SEE  THE  RCA  COLOR  TV  CENTER  AT  THE  WORLD'S  FAIR 


Ml 

THE  MARK  VII  SHOWN  IN  CLOWES  MEMORIAL  HALL,  BUTLER  UNIVERSITY,  INDIANAPOLIS 


After  the  concert  is  over 


When  you  go  home  haunted  by  a  musi- 
cal passage,  you  can  hear  it  again  and 
again — with  realism  that  rivals  the  con- 
cert hall — on  your  RCA  Victor  New 
Vista  Stereo. 

Here's  how  New  Vista  Stereo  turns 
your  living  room  into  a  concert  hall: 
big,  powerful  Dual  Channel  Amplifier; 
eight  speakers  in  the  Mark  VII,  above; 
new  Studiomatic  Record  Changer  that 
protects  your  records  at  the  spindle  and 
in  the  groove.  And  for  your  radio  listen- 
ing pleasure,  a  superbly  sensitive  FM- 
AM  and  FM  Stereo  Tuner. 


Before  you  buy  any  phonograph,  com- 
pare RCA  Victor's  experience  in  the  re- 
production of  sound,  dating  back  to  the 
first  days  of  the  famous  "Victrola"® 
phonograph.  Only  then  will  you  truly 
understand  why  more  people  own  RCA 
Victor  phonographs  than  any  other  kind. 

See  Walt  Disney's  "Wonderful 
World  of  Color,"  Sundays, 
NBC-TV  Network.  ms      , 


The  Most  Trusted  Name  in  Sound 
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original  tone-row  into  a  purely  diatonic,  almost  folk-like  melody.  The 
first  six  notes  of  the  row: 
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through  expansion: 
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etc. 


—  become  the  melody: 
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efc. 


This  melody,  plus  its  scale-wise  bass,  is  the  basis  of  the  remainder  of 
the  Scherzo,  which  ends  in  a  five-part  round  by  the  Boys'  Choir. 

The  Finale  (Part  2  of  Movement  III)  begins  with  an  orchestral 
meditation,  organized  mainly  on  the  second  tone-row  (the  chain  of 
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KENNEDY  MEMORIAL  PROGRAM 

As  a  public  service  and  in  response  to  wide- 
spread requests,  a  reprint  of  the  complete  pro- 
gram is  being  made  available.  Included  are  the 
details  of  the  Mozart  Requiem  Mass  in  D  Minor 
in  both  Latin  and  English  as  celebrated  at  the 
Cathedral  of  the  Holy  Cross  by  Richard  Cardinal 
Cushing  and  performed  by  the  Boston  Symphony 
Orchestra  conducted  by  Erich  Leinsdorf.  Pro- 
ceeds will  be  donated  to  the  Kennedy  Memorial 
Library  Fund  in  Boston. 

Send  cash,  check  or  money  order  at  $1.00  per 
copy  payable  to: 

Geo.  H.  Ellis  Co.  -  Dept.  3A 
270  Congress  Street 
Boston,  Massachusetts  02110 
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fourths),  but  also  recalling  in  tranquillity  the  "Kaddish  Tune"  and 
the  diatonic  melody  of  the  Scherzo.  This  has  its  counterpart  in  the 
speaker's  final  meditation,  which  signals  the  start  of  the  jubilant  finaL 
fugue,  for  all  the  vocal  forces.  There  is  a  triumphant,  dance  quality 
about  the  first  half  of  this  fugue,  in  7/8  time,  which  is  reminiscent  of 
Kaddish  I.  In  the  remaining  half,  the  chorus  exults  in  contrapuntal 
amens  that  spill  over  themselves  and  are  consummated  in  two  striking 
glissandi  before  the  end.  Thematic  allusions  from  the  entire  Symphony 
punctuate  these  amens. 

On  November  22,  while  Mr.  Bernstein  was  completing  the  orches- 
tration of  the  final  Amen  section  of  the  Symphony,  news  of  the  Presi- 
dent's death  caused  him  to  inscribe  his  work  "To  the  beloved  memory 
of  John  F.  Kennedy." 

[copyrighted  J 
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Loyalty  .  .  .  with 
Pride  and  Affection 

This  interesting  story  from  the  Binghamton 
(N.  Y.)  Press  recently  came  to  the  attention  of 
the  Orchestra: 

"Among  the  glorious  diamonds  in  Boston's 
crown  is  the  Boston  Symphony.  Bos- 
tonians  regard  it  with  pride  and  affection. " 

The  article  continues  about  an  employee  of 
the  Federal  government,  stationed  in  Boston, 
who  was  offered  a   transfer   to  Washington. 

"A  boost  up,"  continued  the  article,  "but 
he  turned  it  down.  His  reaction  was,  'I 
should  give  up  my  season  ticket  to  the 
Symphony  to  go  there?'  " 

The  Council  of  Friends  asks  that  you  as  a 
subscriber  to  the  Boston  Symphony  Orchestra's 
concerts  demonstrate  your  loyalty  with  pride 
and  affection  by  becoming  one  of  the  many 
Friends  of  the 
Boston  Symphony  Orchestra 
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J.  S,  Waterman  £  Sons,  Inc. 

BOSTON  WELLESLEY  WAYLAND 


WHEN  YOU  CANNOT  ATTEND 

The  Trustees  wish  to  express  their  appreciation  to  the  subscribers  who 
are  generously  turning  in  their  tickets  when  they  are  unable  to  attend  a 
concert.  These  tickets  are  resold  to  help  reduce  the  deficit.  A  telephone 
call  to  Symphony  Hall  to  give  the  location  and  name  of  the  subscriber  is 
sufficient.  Commonwealth  6-1492 
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i% 

ORCHESTRA 

•       "HIS  M»STM  S  VOICE* 

under  the  direction  of 

rcaVictor 

Erich  Leinsdorf: 

Concerto  for  Orchestra 

LM-2643 

Symphony  No.  3  ("Eroica") 

LM-2644 

Piano  Concerto  in  G 

LM-2667 

Fantasy  and  Variations 

(Soloist:  LORIN  HOLLANDER) 
Symphony  No.  1                                       LM-2642 

A  Midsummer  Night's  Dream 

LM-2673 

( Incidental  music  with  chorus, 
soloists  and  speaker ) 
Symphony  No.  41  ("Jupiter"), 
and  Eine  kleine  Nachtmusik    * 

LM-2694 

Ein  Heldenleben 

LM-2641 

Piano  Concerto  No.  1 

LM-2681 

(Soloist:  ARTUR  RUBINSTEIN) 
(Monaural  and  Stereophonic) 
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ROBERT  GOMBERG,  Violinist 

Curtis  Philadelphia 

Institute  Orchestra 

Accepting  Intermediate  and  Advanced 
Students  •  Coaching  in  Chamber  Music 

For  information  write 

143  Beaconsfield  Road,  Brookline  Call  LO  6-1332 


HARRY   GOODMAN 

Teacher     •     Pianist 

143  Longwood  Avenue 
Brookline,  Mass. 

ASpinwall  7-1259 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

4 2  Symphony  Chambers 

246  Huntington  Avenue    •     Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


ARMANDO  ARENA 

PIANO  PEDAGOGUE 

For  the  eerioue  minded  student 

64  Avenue  Aspinwall    •     Brookline 
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Audition  by  appointment 
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All  the  long  hours  you  use  your  skill  in  Surgery... 
our  unique  "Financial  Cabinet"  is  using  its  professional 
skill  in  managing  your  personal  finances 

Doctor,  publisher,  corporate  executive ...  in  today's  busy  world 
you  have  little  time  for  personal  financial  affairs.  It  is  in  this  vital 
area  that  our  "Financial  Cabinet"  offers  you  expert  help. 

Our  services  start  with  a  careful  study  of  your  financial  situation 
. . .  and  of  your  objectives.  Retirement  plan?  Greater  current 
income?  Children's  education  program?  Out  of  this  analysis 
comes  a  continuing  plan  of  action  designed  for  you. 

Unlike  most  other  banks,  management  of  capital  is  our  chief 
business . . .  and  has  been  for  nearly  100  years.  If  you  want  skilled 
guidance,  call  Area  Code  617  LI  2-9450,  or  write  Dept.  S15. 
Ask  for  our  booklet,  "Dynamic  Investment  Management."© 
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100  Franklin  Street,  Boston,  Mass.  02109 


EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


Monday  Evenings  at  8:30 


The  remaining  concerts  in  this  series  will  be  as  follows: 


MARCH  9 
LEOPOLD  STOKOWSKI,  Guest  Conductor 


APRIL  6 
ERICH  LEINSDORF,  Conductor 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 

Roger  Shermont 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Noah  Bielski 
A  i  tred  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Julius  Schulman 

Raymond  Sird 
Gerald  Gelbloom 

Max  Winder 
Burton  Fine 

Giora  Bernstein 

Violas 

Joseph  de  Pasquale 
jean  Cauhape 
Eugen  Lehner 
Albeit  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 

John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

Enclish  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 

Thomas  Gauger 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


[60] 


Rosario  Mazzeo,  Personnel  Manager 


Ticket  Resale  Plan 
for  Subscribers  and  Friends 

Friends  of  the  Boston  Symphony  Orchestra  may  now 
request  extra  tickets  for  the  Orchestra's  Symphony  Hall 
concerts.  Because  all  of  the  Boston  Symphony  Orches- 
tra concerts  are  sold  out  by  subscription,  the  only  tickets 
available  for  this  new  service  are  those  returned  for 
resale  by  subscribers  unable  to  attend;  this,  of  course,  is 
an  unpredictable  quantity  and  subscribers  who  do  plan 
to  release  their  tickets  for  a  specific  concert  are  urged  to 
do  so  as  soon  as  convenient  so  that  a  realistic  number  of 
reservations  may  be  accepted.  A  subscriber  need  only 
call  Symphony  Hall,  CO  6-1492,  and  give  name  and 
location  to  the  switchboard  operator. 

To  request  extra  tickets,  a  Friend  may  telephone  Sym- 
phony Hall;  reservations  will  be  filled  in  order  of  request 
as  turned-in  tickets  become  available.  The  extra  tickets 
may  be  purchased  and  picked  up  from  the  Symphony 
Hall  Box  Office  on  the  day  of  the  concert.  Tickets  not 
so  claimed  a  half-hour  before  the  concert  time  will  be 
released  and  sold  to  the  general  public. 

Proceeds  from  these  resold  tickets  will  go  to  the 
Friends  to  help  defray  Orchestra  costs.  Subscribers  who 
release  their  tickets  for  resale  will  continue  to  receive 
written  acknowledgment  for  income  tax  purposes. 
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MUSICAL     INSTRUCTION 

GERTRUDE   R.   NISSENBAUM 

VIOLIN 

340      TAPPAN       STREET 

Tel. 

LOngwood    6-8348                                           BROOKLINE    46,    MASSACHUSETTS 

Telephone: 
KEnmore  6-40(12 


EDNA    NITKIN,    m.mus. 

PIANOFORTE 

Soloist         Accompanist         Teacher 

Studio  No.  36 


88  Exeter  Street 
Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 
Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newton  ville  60,  Mass.  Call  DE  2-9047 


NORINA  GRECO  MOBILE 

Former   Leading    Soprano 
of  the  Metropolitan  Opera 

VOCAL,   COACHING  AND   DRAMATIC  TEACHING 
Phone  CO  6-4677 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 


MONTE  NELSON 

Concert  Pianist     •     Teacher 

STUDIOS: 

BOSTON  AND  MARBLEHEAD 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 
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AARON  RICHMOND  presents 

IN  THE  BOSTON   UNIVERSITY  CELEBRITY  SERIES 

CLEVELAND  ORCHESTRA 

GEORGE  SZELL,  Conductor 

Berlioz,  Roman  Carnival  Overture;  Mozart,  Symphony  No.  34  in 

C  major,  K.  338;  Walton,  Variations  on  a  Theme  of  Hindemith; 

Beethoven,  Symphony  No.  5 

MAUREEN  FORRESTER 

The  Famous  Canadian  Contralto 

Program  includes  ten  songs  from  Hugo  Wolf's  Italienisches  Liederbuch,. 
Samuel  Barber's  Melodies  passageres,  Dvorak's  Zigeunerlieder 

MAZOWSZE 

Polish  Song  and  Dance  Company  of  1 00 — Direct  from  Warsaw 

NOTE:     DATE  CHANGED  FROM  FEB.  25.    CELEBRITY  SERIES  SUBSCRIBERS 
SHOULD  USE  FEB.  25  TICKETS. 

GINA  BACHAUER 

Eminent  Greek  Pianist 

SEATS   NOW  AT  BOX-OFFICE 

Program  includes:  Beethoven,  Sonata,  Op.  101;  Chopin,  B  minor 
Sonata;  Three  Brahms  Intermezzi;  Moussorgsky, 

Pictures  at  an  Exhibition  STEINWAY  PIANO 

VIENNA  SYMPHONY 

WOLFGANG   SAWALUSCH,   Conductor 

Program  includes:  Bruckner,  Symphony  No.  3; 
Mozart,  "Jupiter"  Symphony 

MAIL  ORDERS  NOW  ONLY:    Remaining  seats  $4,  $5  and  $6 

SVIATOSLAV  RICHTER 

MAIL  ORDERS  NOW  ONLY  $5.50,  $4.50  seats  left 

STEINWAY  PIANO 

ROBERT  SHAW  CHORALE 

Haydn,  Lord  Nelson  Mass;  Brahms,  Liebeslieder  Waltzes; 
Britten,  Festival  Cantata;  Carissimi,  Jephthah 

BALDWIN  PIANO 


BALDWIN 

tne  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin   Pianos   &   Organs,   One-Sixty   Boylston    Street,    Boston 
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EIGHTY-THIRD  SEASOiN 
1963-1964 


TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  .        .  .   ,     ... 

CHARLES  H.  WATKINS  &  CO.    /oHMON,  RUSSELL  8c  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 


EIGHTY  -THIRD      SEASON,    19  (i  3-1964 


CONCERT    BULLETIN 

OF  THE 

Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 
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The  Boston  Symphony 
under  Srich  JPeinsdorf's  direction 

Writing  about  Erich  Leinsdorf's  approach  to  music,  High  Fidelity  says,  "His 
Mozart  is  like  spring  grass."  Hear  the  first  Mozart  which  the  Boston  Sym- 
phony has  recorded  under  Mr.  Leinsdorf:  an  album  with  Mozart's  "Jupiter" 
Symphony  and  "Ein  Kleine  Nachtmusik."  In  another  first  album  under  Erich 
Leinsdorf,  "The  Aristocrat  of  Orchestras"  meets  the  challenge  of  a  Beethoven's 
"Eroica."  Watch  for  more  new  albums  exclusively  on  RCA  Victor  Red  Seal  records. 


Mozart  ^ 

"Jupiter"  Symphony  !?.«sk 
Eine  Kleine  Nachtmusik 
Boston  Symphony  Orchestra 

Eifch  Leinsdorf 
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WATERCOLORS 

The  exhibition  now  in  the  Gallery  is 
loaned  by  the  Boston  Society  of  Water- 
color  Painters. 

CHARLES  MUNCH 

Charles  Munch  has  been  continuously 
active  since  leaving  Boston  two  seasons 
ago.  Dr.  Munch  has  in  these  two  years 
conducted  concerts  in  France,  in  Swit- 
zerland, Canada,  Japan,  England  and 
Italy.  He  has  also  been  invited  to  con- 
duct most  of  the  major  orchestras  of  the 
United  States,  engagements  previously 
prevented  by  his  busy  schedule  as  Boston 
Symphony  conductor.  In  many  of  his 
current  programs  Dr.  Munch  is  present- 
ing the  music  of  French  composers,  con- 
tinuing his  wide  reputation  as  one  of 
the  foremost  interpreters  of  the  French 
repertory. 

Between  conducting  engagements 
Charles  Munch  resides  in  Paris,  the  city 
which  holds  his  greatest  affection. 


NICOLE  HENRIOT-SCHWEITZER 

Nicole  Henriot-Schweitzer,  born  in 
Paris,  studied  with  Marguerite  Long  and 
entered  the  Paris  Conservatory  at  the 
age  of  twelve,  taking  a  first  prize  in  a 
year  and  a  half.  During  the  war  she 
played  with  the  principal  orchestras  of 
Paris  and  Belgium.  She  was  active  in 
the  French  resistance  together  with  her 
two  brothers.  Since  the  war  she  has 
played  in  numerous  European  cities. 
She  made  her  American  debut  January 
29,  1948,  then  playing  the  first  of  many 
concerts  in  this  country,  including  sev- 
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eral  appearances  with  this  Orchestra. 
She  is  the  wife  of  Dr.  Munch's  nephew, 
Jean-Jacques  Schweitzer,  who  is  also  a 
nephew  of  Dr.  Albert  Schweitzer.  They 
were  married  in  Boston  in  January,  1958. 


THE  KENNEDY  MEMORIAL  TO 
BE  PERPETUATED  ON  RECORDS 

RCA  Victor  Records  have  released  a 
special  two-record  album  of  the  Boston 
Memorial  Service  for  the  late  President, 
John  F.  Kennedy,  which  was  held  Janu- 
ary 19  in  Boston's  Cathedral  of  the  Holy 
Cross,  and  recorded  during  the  actual 
service.  It  will  be  available  in  Boston 
record  stores  next  week. 

The  album  will  contain  the  Solemn 
Pontifical  Mass  of  Requiem  celebrated 
by  Richard  Cardinal  Cushing,  Arch- 
bishop of  Boston,  and  Mozart's  Requiem 
in  D  minor,  K.  626,  which  was  performed 
by  the  Boston  Symphony  Orchestra, 
Erich  Leinsdorf  conducting,  with  180- 
voice  chorus  comprising  members  of  the 
Chorus  pro  Musica,  the  Harvard  and 
Radcliffe  choruses,  and  the  New  England 
Conservatory  of  Music.  Soloists  were 
Saramae  Endich,  soprano;  Eunice  Al- 
berts, contralto;  Nicholas  DiVirgilio, 
tenor;  and  Mac  Morgan,  baritone. 

As  announced  by  the  RCA  Victor 
Record  Division,  the  performing  artists 
have  contributed  their  services  and  RCA 
Victor  will  contribute  all  normal  manu- 
facturer's proceeds  to  the  John  F.  Ken- 
nedy Memorial  Library  in  Boston.  The 
Orchestra's  royalties  also  will  go  to  the 
Library. 


NEW  PRINCIPAL  VIOLIST 
AND  CELLIST  ANNOUNCED 

Two  musicians  will  take  principal 
positions  in  this  Orchestra  at  the  begin- 
ning of  next  season,  replacing  Samuel 
Mayes  and  Joseph  de  Pasquale  who  are 
to  leave.  They  are  Jules  Eskin,  cello 
and  Burton  Fine,  viola. 

Mr.  Eskin  has  been  the  first  cellist  of 
the  Cleveland  Orchestra  since  1961,  hav- 
ing previously  played  with  the  Dallas 
Symphony  and  the  New  York  City 
Opera.  He  made  a  recital  tour  of 
Europe  in  1961,  and  has  played  annually 
in  the  Casals  Festival  Orchestra  in 
Puerto  Rico.  A  native  of  Philadelphia, 
he  studied  at  the  Curtis  Institute  with 
Leonard  Rose. 

Burton  Fine  joined  the  Boston  Sym- 
phony Orchestra  at  the  beginning  of  the 

(Continued  on  page  32) 
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1040  I      U.S.  INDIVIDUAL  INCOME  TAX 


U.S.  Treasury  Department     ] 

Internal  Revenue  Service     \  or  taxable  year  begmntlg 


,mi  enifefi 


Tosca  and  taxes 

After  watching  a  performance  of  La  Tosca,  perhaps  Puccini's  most  melodra- 
matic opera,  a.  noted  critic  commented  that  the  soprano  sang  with  all  the 
passion  and  fervor  of  a  woman  making  out  her  income  tax.  Let's  face  it, 
most  women  view  the  job  of  handling  the  family  finances  with  something 
less  than  enthusiasm.  Here's  where  the  services  of  Old  Colony  Trust  Company 
can  be  of  invaluable  help.  If  it's  investments  that  are  worrying  you,  Old 
Colony  is  admirably  equipped  to 


Old  Colony 

Trust  Company 


supervise   your    portfolio   and    give 

it  the  time  and  attention  it  requires. 

As  for  those  tiresome  Forms  1040, 

you   needn't  give   them    another 

thought.  For  a  brief  run-down  on 

Old  Colony's  services,  and  how  they  can  be  put  to  work 

for  you,  we   have   a    little    booklet,  "Managing  Your 

Money."  It's  yours  with  the  compliments  of  Old  Colony. 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Seventh  Program 


TUESDAY  EVENING,  February  4,  at  8:30  o'clock 


CHARLES  MUNCH,  Conductor 

Handel Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  4 

Larghetto  affettuoso  —  Allegro  —  Largo  e  piano  —  Allegro 
(First  performance  in  this  series) 

Bizet Symphony  in  C  major 

I.  Allegro  vivo 

,  II.  Adagio 

III.  Allegro  vivace;  Trio 

IV.  Allegro  vivace 

(First  performance  in  this  series) 

INTERMISSION 

Bernstein Symphony  No.  3  (Kaddish)  for  Orchestra,  Mixed 

Chorus,  Boys'  Choir,  Speaker  and  Soprano  Solo 

I.     Invocation  —  Kaddish  I 
II.     Din-torah  —  Kaddish  II 
III.    Scherzo;  Finale  —  Kaddish  III 

(First  performance  in  this  series) 

NEW  ENGLAND  CONSERVATORY  CHORUS,  Lorna  Cooke  deVaron,  Director 
COLUMBUS  BOYCHOIR,  Donald  Bryant,  Director 
JENNIE  TOUREL,  Soprano 
FELICIA  MONTEALEGRE,  Speaker 


A  new  plan  for  ticket  reservations  is  announced  on  page  61. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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CONCERTO  GROSSO,  Op.  6,  No.  4,  in  A  minor 

By  Georg  Frideric  Handel 
Born  in  Halle,  February  23,  1685;  died  in  London,  April  14,  1759 


Handel  composed  his  set  of  twelve  concerti  grossi  for  strings  between  September 
29  and  October  30,  1739.  A  notice  in  the  London  Daily  Post  on  October  29  read: 
"This  day  are  published  proposals  for  printing  by  subscription  with  His  Majesty's 
royal  license  and  protection,  Twelve  Grand  Concertos  in  seven  parts,  for  four  violins, 
a  tenor,  a  violoncello,  with  a  thorough-bass  for  the  harpsichord.  Composed  by  Mr. 
Handel.  Price  to  subscribers  two  guineas.  Ready  to  be  delivered  by  April  next. 
Subscriptions  are  taken  by  the  author  at  his  house  in  Brook  Street,  Hanover  Square." 
The  Concertos  were  published  in  the  following  April,  and  performed  at  the  Theater 
Royal  in  Lincoln's  Inn  Fields. 

tn  1739,  twenty  years  after  Bach  composed  his  Brandenburg  concer- 
■*■  tos,  Handel  in  London  wrote  these  concerti  grossi.  Both  composers 
based  their  style  upon  Italian  models,  whence  instrumental  music  all 
derived  at  that  time.  Both  knew  their  Corelli  and  Vivaldi:  Handel  had 
consorted  with  the  former  at  Rome;  Bach  had  had  access  to  scores  of 
Corelli,  and  had  carefully  copied  the  works  of  Vivaldi.  Yet  it  takes  no 
dissertation  to  show  how  very  different  are  the  orchestral  concertos  of 
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the  Kapellmeister  at  Cothen,  and  the  magnificent  musician  then  so 
familiar  in  London's  theatres,  who  may  almost  be  said  to  have  com- 
posed before  his  public.  Purists  have  praised  the  carefully  wrought 
three-movement  form  of  Bach  to  the  detriment  of  Handel's  in  four  or 
six  movements,  "oscillating  between  the  suite  and  the  sonata,  with  a 
glance  toward  the  symphonic  overture.  It  is  this  for  which  the  theorists 
blame  him,"  writes  Romain  Rolland,*  one  of  Handel's  most  persuasive 
champions,  "and  it  is  this  for  which  I  praise  him.  For  he  does  not  seek 
to  impose  a  uniform  cast  on  his  thoughts,  but  leaves  it  open  to  himself 
to  fashion  the  form  as  he  requires,  and  the  framework  varies  accord- 
ingly, following  his  inclinations  from  day  to  day.  The  spontaneity  of 
his  thought,  which  has  already  been  shown  by  the  extreme  rapidity 
with  which  the  C oncer ti  were  composed  —  each  in  a  single  day  at  a 
single  sitting,  and  several  in  a  week  —  constitutes  the  great  charm  of 
these  works.  They  are,  in  the  words  of  Kretzschmar,  grand  impression 
pictures,  translated  into  a  form,  at  the  same  time  precise  and  supple, 
in  which  the  least  change  of  emotion  can  make  itself  easily  felt.  Truly 
they  are  not  all  of  equal  value.  Their  conception  itself  which  depended 
in  a  way  on  mere  momentary  inspiration,  is  the  explanation  of  this 
extreme  inequality." 

*  "Handel"  by  Romain  Rolland,  translated  by  A.  Eaglefield  Hull. 
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CADILLAC  OWNERS  SELDOM  GIVE  THE  ENGINE  A  THOUGHT 

Why  should  they?  It's  so  quiet  they  barely  hear  it.  And  it's  so  dependable  it  rarely  requires 
attention.  That's  because  the  people  at  Cadillac  give  it  a  great  deal  of  thought.  The  new  1964 
Cadillac  engine  is  the  most  powerful  in  Cadillac  history.  It  produces  more  horsepower  per 
pound  of  engine  weight  than  any  other  production  engine  in  the  industry.  And  this  engine 
works  in  combination  with  a  Hydra-Matic  that  is  wonderfully  improved  in  responsiveness.  A 
remarkable  new  Turbo  Hydra-Matic  is  standard  on  some  models.  Both  assure  amazing  agility 
and  exciting  performance.  No  wonder  the  Cadillac  car  for  1964  is  more  tempting  than  ever! 


VISIT     YOUR     LOCAL     AUTHORIZED     CADILLAC     DEALER 


Indeed  Handel  turned  out  his  concertos  with  great  fluency.  Besides 
the  twelve  concerti  grossi  there  were  six  with  wind  instruments,  haut- 
boy concertos  they  were  called,  and  three  sets  of  six  with  organ,  mostly 
composed  in  this  period  which  was  profuse  in  operas  and  oratorios 
{Saul,  Israel  in  Egypt,  and  his  setting  of  Dryden's  Ode  for  St.  Cecilia's 
Day  were  of  1739).  Concertos  were  looked  for  and  applauded  between 
the  parts  of  the  oratorios,  Handel  presiding  at  the  organ,  or  harpsi- 
chord. Other  musicians  lost  no  opportunity  to  make  use  of  them  at 
their  performances,  and  Charles  Burney  said  of  Handel's  organ  con- 
certos: "public  players  on  keyed  instruments,  as  well  as  private,  totally 
subsisted  on  these  concertos  for  nearly  thirty  years."  The  composer 
published  the  concerti  grossi  by  subscription  in  the  following  year  — 
"at  two  guineas  the  twelve,"  wrote  Burney. 

How  the  musicians  were  placed  at  a  typical  Handelian  performance 
may  be  reconstructed  from  old  prints  and  descriptions.  Handel  pre- 
sided at  the  harpsichord,  establishing  the  tempi  with  his  thorough-bass. 
Grouped  about  him,  and  directly  under  his  eye,  were  the  soloists,  called 
the  Concertino,  consisting  in  these  works  of  two  violins  and  cello  who 
in  turn  must  control  the  body  of  the  orchestra,  the  ripieno  or  concerto 
grosso,  for  the  three  players  were  directly  behind  the  seated  Handel. 
Romain   Rolland  (with  Volbach)   saw   a   possible   advantage   in   this 
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Sunday  Services  10:45  a.m.  and  7:30  p.m. 
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BORIS  AND  MILTON -Boston 


Like  many  outstanding  musicians, 
Joseph  de  Pasquale,  Principal  Viola  of 
the  Boston  Symphony,  comes  from  a 
markedly  musical  family.  A  native  of 
Philadelphia,  he  is  the  son  of  a  profes- 
sional violinist,  who  was  his  first  teacher, 
and  the  brother  of  three  more  musicians 
in  major  orchestras. 

After  graduating  from  Curtis  Institute,  where  he  studied  with  Louis 
Bailly,  William  Primrose,  and  Max  AronorT,  he  enlisted  in  the  Marines 
during  World  War  II  —  and  became  a  trumpeter!  With  the  Marine  Band 
(trumpet)  and  the  Marine  Symphony  (Viola),  he  appeared  frequently  at 
the  White  House  before  such  world  leaders  as  Roosevelt,  Churchill, 
and  de  Gaulle. 

Appointed  Principal  Viola  of  the  Boston  Symphony  in  1947  at  the 
age  of  27,  he  became  the  youngest  first  viola  in  any  major  U.  S.  symphony. 
Among  his  solo  performances,  he  has  appeared  at  home  and  on  tour 
with  the  Boston  Symphony  in  Berlioz'  "Harold  in  Italy,"  concertos  by 
Bartok  and  Walton,  and  the  world  premiere  of  Walter  Piston's  Concerto 
for  Viola  and  Orchestra. 

In  1949,  he  married  the  former  Princess  Maria  von  Leuchtenberg 
de  Beauharnais,  a  niece  of  Serge  Koussevitsky;  they  have  two  daughters 
and  two  younger  sons. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be 
of  service  to  you. 
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arrangement.  "In  place  of  the  quasi-military  discipline  of  modern 
orchestras,  controlled  under  the  baton  of  a  chief  conductor,  the  different 
bodies  of  the  Handelian  orchestra  governed  one  another  with  elasticity, 
and  it  was  the  incisive  rhythm  of  the  little  Cembalo  which  put  the 
whole  mass  into  motion.  Such  a  method  avoided  the  mechanical  stiff- 
ness of  our  performances.  The  danger  was  rather  a  certain  wobbling 
without  the  powerful  and  infectious  will-power  of  a  chief  such  as 
Handel,  and  without  the  close  sympathy  of  thought  which  was  estab- 
lished between  him  and  his  capable  sub-conductors  of  the  Concertino 
and  of  the  Grosso. 

"It  is  this  elasticity  which  should  be  aimed  at  in  the  instrumental 
works  of  Handel  when  they  are  executed  nowadays." 

Handel  the  composer  of  innumerable  operas  and  oratorios  in  London 
gave  far  less  time  and  thought  to  concertos.  He  would  turn  out  one  at 
the  spur  of  the  moment  when  an  occasion  called  for  his  appearance  in 
public  with  an  orchestral  group,  often  between  the  sections  of  an  ora- 
torio when  he  would  sit  at  the  organ  or  lead  from  the  harpsichord.  The 
twelve  string  concertos,  published  in  1740,  would  have  been  an  accu- 
mulation at  that  time  (Mr.  Hudson  hazards  that  these  concertos  may 
also  have  been  played  with  doubling  oboes). 
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At  Cannons,  the  estate  of  the  Earl  of  Carnarvon  near  London,  Handel 
found  in  1717  an  agreeable  sinecure,  a  momentary  relief  from  the  recur- 
ring hazards  of  writing  and  mounting  operas  for  an  unpredictable 
public.  When  he  was  appointed  Kapellmeister  to  this  Earl,  he  took  that 
office  for  the  second  and  last  time  in  his  life.  On  the  European  conti- 
nent it  was  a  constricting  and  degrading  office  —  a  Kapellmeister  was 
nothing  better  than  a  servant  to  some  prince,  for  the  most  part  isolated 
from  the  world  of  music.  Handel  had  escaped  this  species  of  artistic 
regimentation.  He  had  been  briefly  Kapellmeister  to  the  Elector  of 
Hanover  in  1710,  at  the  age  of  twenty-five,  but  in  this  case  with  no  sacri- 
fice of  freedom.  The  engagement  involved  a  good  salary  and  exacted 
little  in  return.  He  presently  fled  from  a  court-controlled  continent  to 
a  country  of  free  enterprise,  and,  as  events  turned  out,  his  master,  the 
Elector  Georg  Augustus  of  Hanover,  had  no  choice  but  to  follow  him 
to  London  and  become  the  reluctant  King  George  I  of  England. 

In  making  London  his  home  Handel  was  beholden  to  no  prince,  and 
could  do  theoretically  just  as  he  pleased.  In  practice  he  was  not  enter- 
ing a  composer's  paradise.  There  was  no  more  exacting  master  than  a 
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fashion-ridden  public  that  must  be  both  regularly  supplied  and  gratified 
if  he  hoped  to  survive.  The  game  of  opera  was  hazardous,  for  by  writ- 
ing in  accordance  with  his  personal  inclination  he  might  find  himself 
without  an  audience  and  without  a  shilling. 

Handel  knew  the  bitter  taste  of  momentary  failure,  and  when  an 
opportunity  came  in  1717,  he  was  tempted  to  slip  back  into  the  older 
and  safer  but  less  challenging  life.  The  engagement  as  Kapellmeister 
did  not  bring  with  it  any  of  the  indignities  usual  with  the  office  in  the 
German  states.  There  was  really  no  such  office  in  England  until  the 
Earl  in  this  case  created  one,  for  there  were  no  courts  but  the  King's. 
A  gentleman  of  sufficient  means  could  assemble  players  and  give  a 
concert,  but  none  held  delegated  authority  over  subjects  of  his  own, 
nor  tried  to  maintain  a  household  retinue.  This  Earl  was  an  exception 
to  all  custom.  He  was  James  Brydges,  a  British  citizen  who  had  no 
political  right  to  build  a  monarchy  about  himself  except  that  he  had 
acquired  the  wealth  to  buy  himself  one.  He  had  gathered  an  enormous 
fortune  as  Paymaster  General  during  the  war  of  the  Spanish  succession 
and  was  clever  enough  to  conceal  his  means  of  defrauding  his  country 
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On  March  12,  1909,  this  work  had  its 
first  American  performance  by  the 
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The  SYMPHONY  OF  PSALMS 

for  orchestra  and  chorus  by 
Igor  Stravinsky  received  its 
initial  American  performance 
by  the  Boston  Symphony 
on  December  19,  1930. 

Taut  and  austere  in  style,  this 
setting  of  excerpts  from  the 
Psalms  was  dedicated  to  the 
Boston  Symphony  Orchestra 
on  the  occasion  of  its 
50th  anniversary. 
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by  pocketing  public  funds.  In  1719  he  became  Marquess  of  Carnarvon 
and  Duke  of  Chandos.  He  built  a  palace  at  Cannons,  ten  miles  from 
London,  spending  the  equivalent  of  more  than  a  million  dollars,  a  sum 
so  fantastic  in  those  days  that  he  competed  in  grandeur  with  King 
George  himself.  He  gathered  a  complete  musical  contingent,  put  at  its 
head  Dr.  Pepusch,  and  presently  replaced  that  composer  with  the 
musician  who  was  considered  the  foremost  of  all  —  Mr.  Handel.  Handel 
could  not  refuse  the  life  of  ease  that  was  handed  to  him  together  with 
a  good  salary  and  no  further  obligation  than  to  compose  some  clavier 
pieces  tor  a  titled  pupil,  some  anthems  to  be  sung  in  the  chapel,  and 
an  oratorio  on  an  English  text.  The  oratorio  was  Esther.  It  was  a 
happy  accident,  for  it  proved  that  choral  works  in  English  could  be 
more  profitable  than  elaborate  grand  operas  in  Italian.  Another  for- 
tunate outcome  of  the  sojourn  at  Cannons  was  the  need  for  concertos 
at  musical  evenings  —  group  pieces  such  as  those  of  Opus  6. 

[COP  V  RIG  HIED] 
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Meet  The  Globe's  new  music  critic: 
Michael  Steinberg 

You  may  already  know  Michael  Steinberg  through  his  regular 
articles  in  Saturday  Review.  Or  perhaps  you  know  him  as  a  fre- 
quent reviewer  for  The  New  York  Times.  If  you  do,  then  no  doubt 
you're  as  pleased  as  we  are  to  find  he's  now  joined  the  staff  of  The 
Boston  Globe.  ■  Mr.  Steinberg  brings  an  impressive  and  interest- 
ing background  to  his  new  post.  He  was  born  in  Germany  and 
educated  in  England  and  in  this  country.  He  is  a  graduate  and 
former  faculty  member  of  Princeton.  He  studied  in  Rome  as  a 
Fulbright  fellow.  His  perceptiveness  as  a  music  reviewer  has  been 
demonstrated  in  many  professional  periodicals  here  and  in 
Europe.  He  is  a  Director  of  the  International  Society  for  Contem- 
porary Music.  In  recent  years  he  has  been  a  professor  at  Manhat- 
tan School  of  Music.  And  now,  at  34,  he  directs  his  attention  to 
the  Boston  musical  scene  —  as  music  critic  for  The  Boston  Globe. 
The  Boston  Globe  puts  the  world  of  music  at  your  fingertips. 
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SYMPHONY  IN  C  MAJOR 

By  Georges  Bizet 

Born  in  Paris,  October  25,  1838;  died  in  Bougival,  June  3,  1875 


Bizet  composed  this  symphony  within  the  month  of  November,  1855.  It  was  first 
performed  by  Felix  Weingartner  at  Basel  on  February  26,  1935.  Sir  Hamilton  Harty 
gave  the  symphony  its  first  English  performance  at  a  concert  of  the  London  Sym- 
phony Orchestra,  December  2,  1935,  and  its  first  American  performance  at  a  concert 
of  the  Rochester  Philharmonic  Orchestra,  January  30,  1936.  The  symphony  was 
performed  at  the  concerts  of  the  Boston  Symphony  Orchestra  January  6,  1950. 

The  score,  published  in  1935,  calls  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  timpani,  and  strings. 

T?OR  almost  eighty  years  a  manuscript  of  a  boyhood  symphony  by 
-*-  Georges  Bizet  reposed  in  the  archives  of  the  Paris  Conservatoire. 
This  symphony  had  not  been  mentioned  in  any  published  letter  and 
it  was  unknown  to  the  biographers.  The  manuscript  shows  that  Bizet 
began  it  on  October  29,  1855,  and  completed  it  in  November.  At  that 
time  he  was  seventeen,  but  already  an  adept  musician  for  he  had 
entered  the  Conservatoire  at  the  age  of  nine,  studied  composition  with 
Halevy  under  the  administrative  eye  of  Auber  who  was  then  Director, 
and  gathered  a  considerable  bouquet  of  "First  Prizes."  Two  years  later 
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1934:  Will  Rogers.  New  England  Life  was  then  in  its  100th  year. 


Were  you  born  in  1934? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 


The  Boston  Symphony  Orchestra 
acquired  the  title  to  Symphony  Hall, 
iits  home  since  1900  . . .  the  "Friends  of 
the  Boston  Symphony  Orchestra"  was 
organized  . . .  The  Metropolitan  Opera 
pJayed  Boston  for  one  week,  its  first 
post-season  visit  since  1918  .  .  . 
Russian  expatriates  Jascha  Heifitz 
and  Efrem  Zimbalist,  who  had  become 
American  citizens,  made  concert  ap- 
pearances in  the  Soviet  Union  .  .  .The 
American  premier  of-  Bloch's  Sacred 
Service  was  presented  at  Carnegie 
Hall  by  the  Schola  Cantorum. 

Whatever  year  you  were  born,  you 
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he  was  to  make  his  first  attempt  at  an  opera  (Docteur  Miracle)  in  a 
competition  with  Lecocq.  Before  long  he  had  definitely  devoted  his 
career  to  opera  with  only  such  momentary  excursions  as  the  Roma 
Suite  of  his  Prix  de  Rome  days,  the  Petite  Suite  of  children's  pieces, 
and  two  works  intended  for  the  theatre:  the  Overture  to  Sardou's 
Patrie  and  the  music  for  Daudet's  UArlesienne. 

The  Paris  of  his  period  saw  the  twilight  of  the  vogue  of  Meyerbeer 
and  Auber,  while  the  ascendent  composers,  Gounod,  Thomas,  Delibes, 
and  Offenbach  gave  little  or  no  thought  to  such  a  thing  as  a  symphony, 
but  found  a  very  comfortable  living  in  operas  of  frail  substance,  with 
a  neat  sparkle  and  a  generous  overlay  of  pretty  sentiment.  Why  Bizet 
did  not  prosper  as  these  did,  reaching  fame  with  Carmen  only  just 
before  his  death,  is  another  story.  There  was  little  demand  for  a  sym- 
phony and  Bizet  apparently  did  not  feel  any  need  to  do  anything  about 
his  boyhood  score,  if  he  remembered  it  at  all. 

The  French  critic,  Paul  Bertrand,  wrote  in  Le  Menestrel  of  Novem- 
ber, 1938,  that  the  discoverer  of  the  manuscript  was  Jean  Chantavoine, 
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then  General  Secretary  of  the  Conservatoire,  but  a  note  in  the  pub- 
lished score  credits  D.  C.  Parker  of  Glasgow  with  having  called  the 
manuscript  to  the  attention  of  Felix  Weingartner  who  introduced  it  at 
Basel  and  carried  it  elsewhere.  It  is  thus  rather  to  Mr.  Parker  than  to 
M.  Chantavoine  that  the  musical  world  owes  its  acquaintance  with 
^what  soon  came  to  be  considered  a  particularly  fortunate  exhumation. 
The  symphony  went  the  rounds  of  orchestras  in  Europe  and  this 
country. 

Various  critics  have  found  the  influence  of  Haydn  and  the  early 
Beethoven  in  this  music.  There  is  also  discernible  the  transparent  style 
of  Mendelssohn  and  the  spirit  of  the  symphonic  Schubert.  There  are 
crescendos  a  la  Rossini. 

After  a  flourish  the  principal  theme  is  announced  and  exhibited  at 
length.  A  second  theme  in  the  appropriate  subdominant  and  appropri- 
ately melodic  is  introduced  by  the  oboes  over  light  strings.  Two  horns 
unaccompanied  gently  usher  in  a  long  development  of  both  themes. 
A  crescendo  leads  to  a  restatement,  again  traditional.  The  Adagio  is 
in  A  minor,  9/8.  After  eight  measures  the  oboe  over  pizzicato  strings 
sings  a  melody  which  reminds  the  listener  of  the  composer  who  at  his 
best  could  so  successfully  provide  an  opera  with  an  intermezzo  of  instru- 
mental song.  A  second  melody  (in  C  major)  enriches  the  discourse  and 
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brings  the  climax.  A  fugato  on  the  first  theme  leads  to  its  return  in  the 
minor,  the  oboe  bringing  the  close.  The  third  movement,  a  scherzo 
quite  correct  although  not  so  named,  is  in  G  major,  the  Trio  transform- 
ing the  theme  and  giving  it  to  the  clarinet  and  bassoon  over  a  ground 
bass.  The  Finale  is  crisp,  pointed,  Mendelssohnian.  The  first  theme  in 
swift  sixteenths  is  bandied  between  the  strings  and  woodwinds.  The 
composer  of  Carmen  progresses  by  a  sprightly  march  theme*  to  a  legato 
melody  for  the  violins,  in  G  major.  The  development  of  these  materials 
is  extensive  and  witty. 

Bizet's  colleague,  Camille  Saint-Saens,  clearly  perceived  symphonic 
possibilities  in  his  friend  and  recalled  bitterly  in  his  Portraits  et 
Souvenirs  (1899)  that  the  little  scherzo  (from  Roma),  then  riotously 
applauded,  had  fallen  flat  in  a  single  bungled  performance  in  the  com- 
poser's lifetime.  "Lack  of  success  for  us  young  Frenchmen  then  spelled 
death!"  he  wrote.  "Even  success  did  not  assure  a  second  performance 
and  the  conductor  once  said  to  me:  'Write  masterpieces  like  Beethoven, 
and  I'll  play  them!'  " 

Acceptance  by  the  opera  was  for  a  while  also  difficult,  and  Saint- 
Saens  once  remarked  to  Bizet:    "Since  we  aren't  wanted  there,  let  us 


*  Bizet  used  this  theme  for  an  intermezzo  to  his  opera  bouffe,  Don  Procopio  (1859) . 
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take  refuge  in  the  concert  hall!"  "  'It  is  all  right  for  you  to  say  that,' 
he  answered,  'but  I'm  not  made  for  symphonies;  I  must  have  a  stage  — 
without  that  I  am  nothing.'  " 

"It  is  plain,"  continues  Saint-Saens,  "that  he  was  mistaken.  A  com- 
poser of  such  value  has  his  place  anywhere.  He  underwent  the  influence 
of  the  composition  classes  at  the  Conservatoire,  pursuing  the  Prix  de 
Rome  which  is  a  musico-dramatic  award.  Incidentally,  strange  as  it 
may  seem,  there  is  no  Conservatoire  prize,  no  competition  for  the 
classes  in  composition  other  than  counterpoint  and  fugue,  and  the 
Grand  Prix  of  the  Institute  is  all  that  the  students  have  to  crown  their 
efforts."  It  passed  the  understanding  of  Saint-Saens  that  "this  delight- 
ful musician,  this  amiable  and  joyeux  garcon"  should  have  encountered 
nothing  but  obstacles.  "A  sudden  genius  like  Berlioz,  dwelling  upon 
inaccessible  summits,  is  hardly  reached  by  the  public  at  large,  and  that 
is  the  natural  order  of  things.  But  Bizet!  Youth,  vigor,  gaiety,  good- 
humor  personified!" 
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present  season  as  violinist.  Like  Mr. 
Eskin,  he  was  born  in  Philadelphia  and 
studied  at  the  Curtis  Institute.  He  at- 
tended the  Berkshire  Music  Center  in 
1950.  He  holds  degrees  from  the  Uni- 
versity of  Pennsylvania  and  the  Illinois 
Institute  of  Technology.  In  addition  to 
experience  in  orchestral  and  chamber 
music,  he  has  spent  nine  years  as  a  re- 
search chemist  at  the  National  Aero- 
nautics and  Space  Administration  of  the 
Lewis  Research  Center  in  Cleveland. 

When  the  acceptance  of  these  two 
musicians  was  decided,  Mr.  Leinsdorf 
made  the  following  statement: 

"The  selection  of  two  splendid  men 
in  their  early  thirties  as  principals  of  the 
viola  and  cello  sections  is  a  happy  an- 
nouncement for  me.  Their  talents  and 
personalities   fill    me  with  confidence. 

"The  method  by  which  they  were 
chosen  is  a  source  of  pride  to  the  entire 
organization  of  the  Boston  Symphony 
Orchestra  and  should  be  known  to  the 
public.  Every  avenue  of  fair  competi- 
tion has  been  explored  to  obtain  the  best 
men.  A  committee  consisting  of  five 
principal     Boston    Symphony    players — 


Mr.  Clarence  Knudson,  Mr.  George 
Moleux,  Mr.  Joseph  Silverstein,  Mr. 
Roger  Voisin,  and  Mr.  Sherman  Walt, 
occasionally  augmented  by  Mr.  Alfred 
Krips,  and  aided  at  all  times  by  Mr. 
Richard  Burgin,  the  Associate  Conduc- 
tor, and  Mr.  Rosario  Mazzeo,  the  Per- 
sonnel Manager,  and  in  the  presence  of 
Mr.  Thomas  D.  Perry,  Jr.,  the  Manager 
— have  been  listening  to  all  those  mem- 
bers of  the  Boston  Symphony  Orchestra 
who  wanted  to  be  heard  and  to  players 
from  all  over  the  United  States  and 
Canada.  Their  comments  and  sugges- 
tions have  helped  me  immeasurably  in 
evaluating  the  candidates'  qualifications 
and  potentials.  I  have  accepted  the 
unanimous  recommendations  of  the  com- 
mittee and  Mr.  Burgin  in  making  the 
choices.  Thus  the  new  principals  enter 
their  careers  not  by  an  arbitrary  process 
but  after  a  long  and  careful  search  in 
which  ten  leading  members  of  the  Boston 
Symphony  Orchestra  organization  were 
actively  engaged.  The  appointees  thus 
join  the  uniquely  excellent  colleagues 
of  their  new  sections." 
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Guess  What! 


Somebody  has  finally 
made  a  music  console  that  is  beautiful.  Its  source  is  entirely  unantici- 
pated: Canada.  Its  name  is  virtually  unknown:  Clairtone.  But  you  will 
find  it  in  17  Radio  Shack  stores  for  none  of  these  reasons ! 

We've  been  looking  for  several  years  for  an  assembled  music  con- 
sole worthy  —  by  its  sound  alone  —  of  being  shown  alongside  our 
separate  stereo  components.  Only  Clairtone  has  met  our  requirement. 
Featuring  Garrard's  better  changers,  properly  enclosed  EMI  speakers, 
and  honestly  rated  hand-wired  circuits,  Clairtone  gives  you  a  dollar's 
worth  of  sound  for  every  dollar  spent.  The  good  looks  are  strictly  a 
bonus. 

We  are  the  only  audio  stores  in  this  area  honored  to  sell  Clairtone 
equipment.  We  recommend  it  without  equivocation.  When  you  shop, 
you  won't  have  to  wade  through  an  acre  of  juke-box  modern  to 
find  it.  Nor  will  your  arm  be  twisted  by  commission-men  ready  to  tell 
you  anything  to  make  a  sale;  fine  fellows  that  they  are,  our  lads  will 
eat  next  week  regardless  of  your  decision. 

The  Clairtone  people  are  articulate  industrialists  in  their  30's  with 
a  great  flair  for  furniture  design  and  electronics.  They  talk  about 
Integrity  as  if  they'd  invented  it.  Possibly  they  did!  Their  competition 
is  merely  RCA,  GE,  Magnavox,  Pilot,  Motorola,  Zenith,  Fisher.  Are 
these  impossible  odds? 

In  Radio  Shack's  zany  but  technical  mind,  the  question  is  not 
whether  they  can  win,  but:  How  Can  They  Lose?  Clairtone's  marriage 
of  beauty  with  component-quality  and  sensible  pricing  places  their 
stereophonic  radio-phono  console  systems  in  a  category  that  cannot  be 
assailed  by  advertising  claims  and  gadgetry.  It's  the  "better  mousetrap" 
that  should,  and  perhaps  may,  capture  your  attention  at  Radio  Shack 
this  week. 


RADIO  SHACK  CORPORATION 

Greater  Boston  Stores:  594  Washington  St.,  Boston;  Fresh  Pond  Shop- 
ping Center,  Cambridge;  22  Franklin  St.,  Boston;  Shoppers'  World, 
Framingham;  New  England  Shopping  Center,  Saugus;  South  Shore  Plaza, 
Braintree;  167  Washington  St.,  Boston;  730  Commonwealth  Ave.,  Brookline. 
Also  Stores  in:  Springfield  and  Worcester,  Massachusetts;  Cranston 
Rhode  Island;  Stamford,  West  Hartford  and  New  Haven,  Connecticut; 
Syracuse,  New  York;  Portland,  Maine;  Manchester,  New  Hampshire; 
Dallas,     Fort    Worth,     Houston,    San    Antonio,    Texas;    San     Leandro,  Cal. 


ENTR'ACTE 
WHEN  STRAUSS  FIRST  HEARD  "PELLEAS" 

By   ROMAIN   ROLLAND 

(Translated  from  Rolland's  diary  published  by  the  Editions  Albin 
Michel  under  the  title:    "Richard  Strauss  et  Romain  Rolland") 


It  would  be  futile  to  look  for  any  sympathetic  understanding  between 
two  such  alien  artists  as  Strauss  and  Debussy.  Each  admired  the  other  — 
against  his  own  best  instincts.  The  opinion  of  the  one  was  the  opinion 
of  the  other  in  reverse.  And  the  words  of  each  throws  light  not  so  much 
upon  the  other  as  upon  himself.  Debussy  (in  "Monsieur  Croche") 
expressed  himself  as  appalled  by  the  Straussian  "orchestral  torrents," 
the  "paroxysm"  which  was  "Ein  Heldenleben,"  the  blinding  "sun"  of 
the  music  which  was  not  to  the  taste  of  most  people  but  which  it  was 
useless  to  resist.   What  Strauss  thought  of  Debussy  is  now  made  known. 

The  year  is  ipoy.  Strauss  is  in  Paris  for  the  production  of  "Salome." 
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Rolland  records  in  his  diary  that  the  Bavarian  visitor  and  his  opera  are 
having  a  mixed  reception.  Rolland,  his  warm  friend,  guides  him  to 
a  performance  of  "Pelleas"  and  records  his  impressions  in  his  diary. 

After  dinner  we  go  to  Pelleas  to  find  Strauss  there.  Carre  has  given 
Marnold  a  first  tier  box  so  that  Strauss  can  hear  the  work  which 
so  far  he  knows  only  from  the  piano  score.  Strauss  arrives  near  the  end 
of  the  first  tableau.  He  is  seated  between  Ravel  and  me;  Marnold  and 
Lionel  de  la  Laurencie  behind  us.  Nikisch  is  there,  and  various  other 
foreign  artists  who  have  come  either  for  Salome  or  the  Russian  concerts. 
With  his  usual  independence,  careless  of  the  social  amenities,  Strauss 
hardly  speaks  to  anyone  but  me,  confiding  to  me  in  an  undertone  his 
impressions  of  Pelleas  (in  any  case  he  is  aloof  with  the  others  after  all 
the  talk  in  the  newspapers).  He  listens  with  close  attention,  an  opera 
glass  or  my  lorgnette  before  his  eyes,  never  taking  his  gaze  from  the 
singers  or  the  orchestra.  But  he  understands  nothing.  After  the  first 
act  (the  first  three  tableaux)  he  says  to  me:  "Is  it  always  like  that?" 
"Yes."  "Nothing  more?  There's  nothing  there  —  No  music  —  It  doesn't 
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follow  —  It  doesn't  hold  together  —  No  musical  phrases  —  No  develop- 
ment." Marnold  tries  to  join  our  conversation,  and  says,  in  his  usual 
heavy  way:  "There  are  musical  phrases,  but  they  are  not  emphasized, 
underlined,  so  that  the  general  public  will  understand  them."  Strauss, 
rather  vexed,  but  very  calm,  answers:  "But  I,  I  am  a  musician,  and  I 
understand  nothing.  .  .  ."  We  resume  our  conversation  in  an  under- 
tone. I  try  to  explain  to  Strauss  the  restraint  of  this  art,  with  its  nuances 
and  half  tints,  this  impressionism,  delicate  and  poetic,  with  slight 
touches  of  color  juxtaposed,  discreet  and  vibrant.  He  tells  me:  "I  am 
a  musician  before  everything  else.  From  the  moment  that  music  enters 
into  a  work  I  want  it  to  be  master,  I  do  not  want  it  to  be  subjected  to 
anything  else.  Here  it  is  too  humble.  I  do  not  say  that  poetry  is  inferior 
to  music.  But  the  real  poetic  dramas  —  Schiller,  Goethe,  Shakespeare  — 
they  are  self-sufficient;  they  have  no  need  of  music.  Where  there  is 
music,  it  must  carry  everything;  it  must  not  tag  along  after  poetry. 
Mine  is  the  Wagnerian  plan.  Take  Tristan.  Here  there  is  not  enough 
music  to  suit  me.  There  are  very  delicate  harmonies,  very  good  orches- 
tral effects,  all  in  very  good  taste;  but  it  amounts  to  nothing,  nothing  at 
all.  I  find  that  it  is  nothing  more  than  Maeterlinck's  play  —  just  that, 
without  music."    He  starts  listening  again,  with  close  attention,  and 

The  Boston  Home,  Inc. 

Established  1881 

2049  DORCHESTER  AVENUE         •         BOSTON,  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  H.  Gardiner 

Treasurer  David  W.  Lewis,  40  Broad  Street,  Boston 


[36] 


takes  pains  to  note  and  point  out  to  me  what  he  finds  that  is  good,  as 
much  by  a  sincere  desire  to  understand  it  as  in  consideration  for  me. 
But  I  feel  in  his  remarks  more  of  politeness  than  real  esteem  for  the 
work.  What  is  new  in  it  escapes  him.  On  the  other  hand,  he  doesn't 
let  pass  any  of  the  Wagnerian  imitations,  nor  does  he  praise  them. 
"But  it's  all  Parsifal/'  he  says  about  one  passage.  But  the  scene  of  the 
hair,  the  prelude  to  the  subterranean  scene  and  the  scene  itself  give  him 
a  certain  pleasure.  In  the  whole  score  this  is  evidently  what  he  prefers. 
But  he  always  comes  back  to  his  slightly  disdainful  praise:  "C'est  tres 
fin."  I  try  to  explain  to  him  what  is  new  in  this  art,  and  the  originality 
of  the  dramatic  style  where  nothing  is  emphasized,  where  everything  is 
inward,  and  enveloped  with  a  restraint  which  is  quite  Racinian.  He 
says:  "Yes,  I  understand  what  you  say  about  the  style,  the  novelty  of 
the  style.  But  even  in  this  style  I  would  find  myself  writing  a  very 
different  music  for  Pelleas."  After  all,  I  am  in  no  position  to  break  a 
lance  for  an  art  whose  shortcomings  I  am  as  aware  of  as  anyone  in 
France.  I  say  to  him:  "You  see,  for  me  Debussy  is  a  very  great  artist, 
a  greater  artist  than  musician."  He  takes  my  hand:  "There  you  are. 
Just  what  I  think.   Plenty  of  good  taste,  delicacy,  very  well  made,  very 
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artistic,  pleasing  colors."  —  "Poetic  intuition  too,"  I  throw  in.  "Ill  go 
as  far  as  that:  poetic  intuition.  There.  I'll  say  no  more.  We  are 
agreed."  But  we  are  not  so  completely  agreed  as  he  wishes  to  make  out. 
For  what  escapes  him  altogether  (and  it  is  natural  enough)  is  the  essen- 
tial of  this  art:  the  balanced  and  supple  truth  of  the  recitative,  of  musi- 
cal speech,  with  imperceptible  vibrations  set  up  by  certain  inflexions, 
awakening  deep  and  remote  echoes  in  our  hearts.  The  scene  of  the 
farewell,  of  the  lovers,  and  of  the  death  of  Pelleas  seem  to  him  to  miss 
fire.  Evidently  he  was  waiting  for  the  scene  to  build  up  and  cannot 
understand  why  Debussy  has  not  built  it  up;  what  he  fails  to  under- 
stand is  that  it  was  precisely  Debussy's  originality  not  to  do  so.  I  force 
myself  to  show  him  how  this  is  in  itself  new,  and  a  reaction  to  an  out- 
moded declamatory  style.  He  understands  clearly  enough  that  it  is  a 
reaction.  "Yes,"  he  says,  "against  Massenet  and  Gounod."  Not  only 
against  Massenet  and  Gounod.  Against  Wagner,  too.  Against  Strauss,, 
too.  And  I  can't  tell  him  so  (perhaps  at  heart  he  really  feels  this).   But 
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he  seems  to  note  only  an  intellectual  tendency,  a  studied  simplicity 
which  cuts  off  the  musical  development  and  balks  expansive  sentiment. 
The  most  surprising  thing  of  all  is  that  the  final  scene  escapes  him 
altogether.  /  find  it  emotionally  and  artistically  superior.  1  believe 
that  nothing  has  been  accomplished  in  music  since  Monteverdi  which 
is  so  intense  with  means  so  contained.  That  is  truly  the  art  of  Racine. 
For  Strauss,  it  falls  short  musically.  I  tell  him  (this  is  the  contrary  of 
Mozart's  remark*  after  Don  Giovanni):  "If  there  were  one  musical 
note  more  it  would  be  too  much."  He  looks  at  me,  shakes  his  head, 
and  says:    "No,  no.  .  .  ." 

[In  a  cafe  afterwards,  Strauss  speaks  less  freely,  fearing  to  be  publicly 
misquoted.  But  he  says:]  "You  French  are  always  afraid  of  saying  some- 
thing in  bad  taste  — "  (which  is  true  enough);  and  he  finds,  or  thinks  he 
finds,  this  kind  of  constraint  in  the  work  of  Debussy.  He  says:  "It  is 
very  fine,  very  — "  (he  makes  motions  with  his  fingers)  "very  gekilnstet, 
but  it  is  never  spontaneous;  it  always  lacks  Schwung."  He  adds  (and 
his  commendation  is  quite  in  accord  with  his  disdain  for  French  music) 
that  Debussy  is  a  totally  different  artist  from  Dukas  and  that  he  is  the 
most  original  figure  in  French  music. 

*  When  Mozart's   Emperor  complained  that  there  were  "too  many  notes"   in   the  score,   the 
composer   answered    proudly :     "Exactly    as    many    as    are    necessary,    your    Highness."  —  Ed. 
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SYMPHONY  NO.  3:    KADDISH 

for  Orchestra,  Mixed  Chorus,  Boys'  Choir, 

Speaker  (Woman)  and  Soprano  Solo 

By  Leonard  Bernstein 
Born  in  Lawrence,  Massachusetts,  August  25,  1918 


Kaddish  is  the  belated  result  of  a  commission  by  the  Boston  Symphony  Orchestra 
and  the  Koussevitzky  Music  Foundation  on  the  occasion  of  the  Orchestra's  75th  anni- 
versary in  the  season  1955-56.  The  score  was  recently  completed,  and  at  the  com- 
poser's request  the  initial  performance  was  given  by  the  Israel  Philharmonic  Orches- 
tra under  his  direction  at  Tel  Aviv  on  December  10,  1963.  Miss  Tourel  was  then  the 
soprano  soloist,  and  Hannah  Rovina  of  the  Habimah  Theatre  was  the  speaker.  The 
choruses  were  under  the  direction  of  Abraham  Kaplan. 

Mr.  Bernstein  began  intensive  work  on  his  score  in  the  summer  of  1961  at  Martha's 
Vineyard,  continued  at  the  MacDowell  Colony  in  New  Hampshire  in  the  summer  of 
1962,  and  completed  the  score  on  August  19,  1963  in  Fairfield,  Connecticut.  The 
orchestration  was  achieved  in  three  weeks  of  November,  1963. 

The  following  instruments  are  called  for:  4  flutes  (including  piccolo  and  alto 
flute),  2  oboes,  English  horn,  E-flat  clarinet,  alto  saxophone,  2  B-flat  clarinets,  bass 
clarinet,  2  bassoons,  contrabassoon,  4  horns,  a  trumpet  in  D,  3  trumpets  in  C, 
3  trombones  and  tuba.  The  percussion  includes,  in  addition  to  5  timpani:  3  side 
drums,  bass  drum,  2  suspended  cymbals,  a  pair  of  cymbals,  finger  cymbals,  antique 
cymbals,  tam-tam,  3  bongos,  3  temple-blocks,  wood-block,  sandpaper  blocks,  rasp, 
whip,  ratchet,  triangle,  maracas,  claves,  tambourine,  chimes,  glockenspiel,  xylophone, 
vibraphone,  celesta,  piano  and  harp.    There  is  the  usual  string  orchestra. 

The  score  is  dedicated  "To  the  beloved  memory  of  John  F.  Kennedy." 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREI 

241  St.  Botolph  Street     •     Boston 

Provides  for  the  handicapped  child: 

A  12-year  Academic  Program 

Transportation     •     Vocational  Training 

Medical  and  Dental  Care 

Speech  and  Physical  Therapy 

Social  Development       •       Noon  Meal 

Testing     •     Recreation     •     Camping 

Without  Cost 

In  a  Private,  Charitable,  Non-Sectarian 
Day  School 

Supported  Solely  by  Legacies,  Bequests  and  Contributions 
esident,  Charles  H.  Taylor        Treasurer,  Charles  E.  Cotting 
Chairman  Ladies  Committee,  Mrs.  Charles  E.  Cotting 


42 


Jack  Gottlieb,  assistant  to  Mr.  Bernstein,  has  kindly  furnished  the 
following  description  to  the  Symphony. 

To  the  Jews  of  the  world,  the  word  Kaddish  (Sanctification)  has  a 
highly  emotional  connotation,  for  it  is  the  name  of  the  prayer  chanted 
for  the  dead,  at  the  graveside,  on  memorial  occasions  and,  in  fact,  at  all 
synagogue  services.  Yet,  strangely  enough,  there  is  not  a  single  mention 
of  death  in  the  entire  prayer.  On  the  contrary,  it  uses  the  word  chaye 
or  chayim  (life)  three  times.  Far  from  being  a  threnody,  the  Kaddish 
is  a  compilation  of  paeans  in  praise  of  God,  and,  as  such,  it  has  basic 
functions  in  the  liturgy  that  have  nothing  to  do  with  mourning. 

This  doxology  (the  first  two  sections)  is  written  in  a  mixture  of 
Hebrew  and  Aramaic,  the  vernacular  language  at  the  time  of  Jesus. 
In  fact,  it  might  be  said  that  the  doxology  became  the  basis  for  the 
Christian  Paternoster  (Lord's  Prayer).  Originally,  in  the  period  fol- 
lowing the  destruction  of  the  Second  Temple  (70  a.d.),  fragments  of 
the  Kaddish  used  to  be  recited  by  a  preacher  at  the  end  of  a  discourse 
when  he  was  expected  to  dismiss  an  assembly  with  an  allusion  to  the 
Messianic  hope.  It  was  not  until  the  12th  century,  however,  that  the 
prayer  reached  its  present-day  form,  and  through  folklore  came  to  be 
associated  with  mourning. 

The  last  verse  is  completely  in  Hebrew,  and  in  contrast  to  the  almost 
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delirious  effusiveness  of  the  doxology,  it  is,  along  with  the  preceding 

(partially  Aramaic)  verse,  a  quiet  plea  for  peace  (sh'lamah  or  shalom). 

Thus,  praise  and  peace  are  the  two  salient  features  of  the  text  —  not 

death. 

KADDISH 


Yit'gadal  v'yit  'kadash  sh'me  raba 
B'alma  div'ra  chir'ute, 


V'yam'lich  mal'chute, 
B'chayechon  uv'yomechon, 
Uv'chaye  d'chol  bet  Yis'rael, 

Ba'agala,  uviz'man  kariv, 
V'im'ru  amen. 


Magnified  and  sanctified  be  His  great 

name 
Throughout  the  world  which  He  hath 

created  according  to  His  will. 

May  He  establish  His  kingdom 

During  your  life  and  during  your  days, 

And  during  the  life  of  all  the 
house  of  Israel, 

Even  speedily,  and  at  a  near  time, 
And  say  ye,  Amen. 


Y'he  sh'me  raba  m'varach 
L'alam  ul'al'me  al  'may a. 


Congregational  Response 

May  His  great  name  be  blessed 
For  ever  and  to  all  eternity. 


Yit'barach  v'yish'tabach  v'tit'pa'ar, 
V'yit'romam,  v'yit'nasc,  v'yit  'hadar, 
V'yit'ale,  v'yit  'hallal, 
Sh'me  d'kud'sha,  b'rich  Hu. 
L'ela  min  hoi  bir'chata 
V'shirata,  tush'b'chata,  v'nechemata, 
Da'amiran  b'alma, 
V'im'ru,  amen. 


Blessed,  praised  and  glorified, 
Exalted,  extolled  and  honoured, 
Magnified  and  lauded 
Be  the  name  of  the  Holy  One, 

blessed  be  He; 
Though  He  be  beyond  all  blessings 
And  hymns,  praises  and  consolations, 
That  can  be  uttered  in  the  world, 
And  say  ye,  Amen. 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 

We  don't  mean  to  suggest  a  comparison  between 
the  sublime  art  of  the  maestro  and  the  more 
prosaic  talents  of  the  insurance  specialist. 
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is  able  to  select  and  recommend  coverages  from 
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your  particular  needs. 

Why  not  get  in  touch  with  "The  Man  With 
The  Plan"  in  your  community,  soon? 

The  EMPLOYERS'  GROUP  OF  INSURANCE  COMPANIES 

BOSTON,   MASSACHUSETTS 
New  England  Regional  Office,  40  Broad  St.,  Boston,  Mass. 


[45] 


Y'he  sh'lamah  raba, 

Min  sh'maya  v'chayim  alenu, 

V'al  kol  Yis'rael, 

Y'im'ru,  amen. 

Ose  shalom  bim'romav, 
Hu  ya'ase  shalom  alenu, 
V'al  kol  Yis'rael 
V'im'ru,  amen. 


May  there  be  abundant  peace 
From  heaven,  and  life  for  us 
And  for  all  Israel; 
And  say  ye,  Amen. 

He  who  maketh  peace  in  His  high  places, 
May  He  make  peace  for  us 
And  for  all  Israel; 
And  say  ye,  Amen. 


Mr.  Bernstein,  nevertheless,  exploits  the  dualistic  overtones  of  the 
prayer:  its  popular  connotation  as  a  kind  of  requiem,  and  its  celebra- 
tion of  life  (i.e.  creation).  He  does  this  both  in  his  speaker's  text  and 
in  his  music.  The  choice  of  a  woman  as  the  speaker,  and  also  as  a 
soloist  (singing  sacred  words  that  are  traditionally  reserved  for  men  in 
the  synagogue)  is  in  itself  a  dualistic  decision.  The  woman  represents, 
in  the  Symphony,  that  aspect  of  man  which  knows  God  through  intui- 
tion, and  which  can  come  closest  to  Him,  unlike  the  strictly  male  prin- 
ciple of  organized  rationality.  (Incidentally,  Bernstein  used  the  same 
device  twenty  years  ago  in  his  Symphony  No.  1,  Jeremiah,  in  which  the 
Prophet's  Lamentation  is  sung  by  a  mezzo-soprano.) 

But  the  dualism  is  even  stronger  than  this.   The  speaker  mourns,  in 
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advance,  man's  possible  imminent  suicide.  At  the  same  time  she 
observes  that  man  cannot  destroy  himself  as  long  as  he  identifies  him- 
self with  God.  Hence,  man  as  creator,  as  artist,  as  dreamer  (as,  there- 
fore, a  divine  manifestation),  could  be  immortal. 

Musically  this  dualism  is  illustrated  by  the  dramatic  contrast  between 
intensely  chromatic  textures  (which  border  on  the  edge  of  atonality)  and 
simple,  expressive  diatonicism.  For  example,  there  is  a  particularly 
anguished  outburst  by  the  speaker  in  the  middle  of  the  Din-Torah 
(trial  scene  or  "Judgment  by  Law")  in  which  she  accuses  God  of  a 
breach  of  faith  with  man.*  It  is  commented  upon  by  agonized,  non- 
tonal  music  which  culminates  in  an  eight-part  choral  cadenza  of  vast 
complexity.  But  immediately  after  this,  the  speaker  begs  God's  for- 
giveness and  tries  to  comfort  Him;  and  the  ensuing  lullaby  is  explicitly 
tonal,  with  gentle  modulations. 

*  Such  '"blasphemy"  has  a  Biblical  precedent,  of  course,  in  the  story  of  Job,  and  also  has  its 
roots  in  the  folk  tradition,  as,  for  example,  in  the  legend  of  Rabbi  Levi  Yitzhok  of  Berditchev. 
Mr.  Bernstein  feels  strongly  the  peculiar  Jewishness  of  this  man-God  relationship :  in  the 
whole  mythic  concept  of  the  Jew's  love  of  God,  from  Moses  to  the  Hassidic  sect,  there  is  a 
deep  personal  intimacy  which  allows  things  to  be  said  to  God  that  are  almost  inconceivable 
in  another  religion. 
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Again,  at  the  climax  of  the  Symphony  (in  the  Scherzo)  another  pain- 
ful spoken  moment,  musicalized  in  extreme,  angular  motives,  is  fol- 
lowed by  a  gradual  clarification  and  resolution  into  G-flat  major.  The 
crucial  word  of  the  speaker  at  this  point  is  "believe."  Similarly,  it 
would  seem  that  the  composer's  credo  resides  in  his  belief  in  the  endur- 
ing values  of  tonality. 


The  Symphony  opens  with  an  Invocation,  mainly  for  the  speaker, 
with  a  choral  and  orchestral  background  that  is  both  disturbing  and 
contemplative.  This  background  music  begins  with  a  low  indeter- 
minate humming  by  the  chorus;  it  then  introduces  two  of  the  main 
motives  of  the  entire  Symphony: 
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—  and  one  of  the  main  themes,  which  Bernstein  calls  the  "Kaddish 
Tune": 


^H^ff^^ 


etc. 


A  very  brief,  muted  passage  by  the  chorus,  singing  words  of  the  prayer 
for  the  first  time,  switches  abruptly  to  a  savage  allegro:  Kaddish  I,  an 
irregularly  metric  movement  (actually,  it  is  Part  2  of  Movement  I)  that 
the  composer  associates  with  David  dancing  ecstatically  around  the 
Holy  Ark.   A  twelve-tone  row,  used  only  melodically: 
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—  are  the  principal  new  components.  All  of  the  given  elements  now 
build  up  to  a  climax  of  frantic  choral  shouts,  on  the  word  amen,  at 
which  point  the  speaker  interrupts.  A  short  choral  coda  concludes 
the  movement. 

The  Din-Torah  (Part  I  of  Movement  II)  begins  with  solo  percussion 
canons  and  the  chorus  humming  the  "Kaddish  Tune,"  over  which  the 
speaker  hurls  her  accusations  at  God.  The  height  of  her  torment  (the 
conflict  of  love  and  anger)  is  punctuated  by  an  orchestral  eruption, 
containing  new  musical  ideas  which  are  virtually  expressionistic  in 
their  disjunct  counterpoint.  One  of  the  new  ideas  is  still  another  tone- 
row  based  on  a  chain  of  fourths: 


sost° 


accel.(poco)  _ 
3 


a  tempo 


The  anguish  is  increased  by  a  grotesque,  quasi-jazzy  development,  lead- 
ing to  an  even  more  desperate  outburst  that  eventually  explodes  in  the 
chaotic  cadenza  mentioned  earlier. 


THE  HARVARD  DEPARTMENT  OF  MUSIC 

presents 

A    CONCERT 

Featuring  Outstanding  Artists  of 

THE  BOSTON  SYMPHONY  ORCHESTRA 

and  HARVARD  UNIVERSITY 

LEON  KIRCHNER,  Conductor 

LUISE    VOSGERCHIAN,    PidUO  •  ROBERT    KOFF,     Violin 

Madeline  Foley,  Cello 

STRAVINSKY Les  Noces 

Beverly  Sills,  Soprano  James  Miller,  Tenor 

Eunice  Alberts,  Mezzo-Soprano  John  Ring,  Bass 

Pianists:    Luise  Vosgerchian     •     Laurence  Berman 
Ursula  Oppens     •     Geoffrey  Hellman 
With  a  Selected  Chorus 

KIRCHNER     .     Concerto  for  Violin,  Cello,  Ten  Winds,  and  Percussion 

(First  Boston  Performance) 
Program  also  includes  Variations,  Op.  35,  in  A-flat  major  and 
Fantasy,  Op.  103,  in  f  minor  for  piano  four  hands  by  Schubert 

MONDAY,  FEBRUARY  10,  1964  •  8:30  p.m. 

SANDERS  THEATER 

Tickets  on  sale  at  the  Harvard  Cooperative  Society 
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Kaddish  II  (Part  2  of  Movement  II)  is  the  tender  lullaby,  in  a  slow 
undulating  5/8  time,  for  soprano  solo  with  choral  responses  by  the 
women.  Bernstein  often  refers  to  this  section  as  the  Pieta. 

Part  1  of  Movement  III:  Kaddish  III,  is  a  presto  Scherzo  which  is 
the  crux  of  the  Symphony,  both  musically  and  textually.  In  it  every 
motive  or  theme  already  cited  (with  the  exception  of  the  last)  is  sub- 
jected to  almost  every  kind  of  musical  operation,  in  combination  and 
succession:  exact  and  inexact  imitations,  diminutions,  augmentations, 
inversions  and  retrogradations.  This  treatment  might  be  called  manip- 
ulation, rather  than  development.  By  such  usage  of  musical  formulas, 
first  exposed  by  itself,  the  composer  points  up  the  speaker's  ironic 
commentary.  In  the  melodrama  she  passes  through  a  painful  crisis  to 
a  deep  acceptance  of  reality,  which  is  neither  resignation  nor  wishful- 
dreaming.   This  process  is  musically  mirrored  in  the  evolution  of  the 
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PARK    YOU  It    CAR 
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WE  ARE  ONE  MINUTE  FROM  SYMPHONY  HALL 


"Say  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 
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Open  Evenings  FLOWER  SHOPS,  INC.    248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  6-2076  and  2077  opposite  Symphony  Hall 


A  Fine  Specialty  Shop 

catering  from  head  to  toe 
to  young  gentlemen  who 
wear  from  size  6  to  40 


THE 

JPREP  SHOP> 

>&*gVARP  SQVJ^£S« 

1-HOUR  FREE  PARKING  at  the 

Church  Street  Garage  (right  next  door) 

31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,   Gifts,   and   Accessories" 

1333  BEACON  STREET 
BROOKLINE       •       MASS. 
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PLAN  TO  SEE  THE  RCA  COLOR  TV  CENTER  AT  THE  WORLD'S  FAIR 


THE  MARK  VII  SHOWN  IN  CLOWES  MEMORIAL  HALL,  BUTLER  UNIVERSITY,  INDIANAPOLIS 


After  the  concert  is  over 


When  you  go  home  haunted  by  a  musi- 
cal passage,  you  can  hear  it  again  and 
again — with  realism  that  rivals  the  con- 
cert hall — on  your  RCA  Victor  New 
Vista  Stereo. 

Here's  how  New  Vista  Stereo  turns 
your  living  room  into  a  concert  hall: 
big,  powerful  Dual  Channel  Amplifier; 
eight  speakers  in  the  Mark  VII,  above; 
new  Studiomatic  Record  Changer  that 
protects  your  records  at  the  spindle  and 
in  the  groove.  And  for  your  radio  listen- 
ing pleasure,  a  superbly  sensitive  FM- 
AM  and  FM  Stereo  Tuner. 


Before  you  buy  any  phonograph,  com- 
pare RCA  Victor's  experience  in  the  re- 
production of  sound,  dating  back  to  the 
first  days  of  the  famous  "Victrola"® 
phonograph.  Only  then  will  you  truly 
understand  why  more  people  own  RCA 
Victor  phonographs  than  any  other  kind. 

See  Walt  Disney's  "Wonderful 
World  of  Color,"  Sundays, 
NBC-TV  Network.  «,*«,« 


The  Most  Trusted  Name  in  Sound 


Tmk(s)®. 


original  tone-row  into  a  purely  diatonic,  almost  folk-like  melody.  The 
first  six  notes  of  the  row: 


p 


* 


hP^H^^ 


—  through  expansion: 


i 


■y r  j  i» 


^ 


M^-T 


efc. 


become  the  melody: 


P7^!  jfri^Wi 


etc. 


This  melody,  plus  its  scale-wise  bass,  is  the  basis  of  the  remainder  of 
the  Scherzo,  which  ends  in  a  five-part  round  by  the  Boys'  Choir. 

The  Finale  (Part  2  of  Movement  III)  begins  with  an  orchestral 
meditation,  organized  mainly  on  the  second  tone-row  (the  chain  of 
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PLEASE  PRINT  OR  WRITE  PLAINLY 

Please  send copies  to: 


KENNEDY  MEMORIAL  PROGRAM 

As  a  public  service  and  in  response  to  wide- 
spread requests,  a  reprint  of  the  complete  pro- 
gram is  being  made  available.  Included  are  the 
details  of  the  Mozart  Requiem  Mass  in  D  Minor 
in  both  Latin  and  English  as  celebrated  at  the 
Cathedral  of  the  Holy  Cross  by  Richard  Cardinal 
Cushing  and  performed  by  the  Boston  Symphony 
Orchestra  conducted  by  Erich  Leinsdorf.  Pro- 
ceeds will  be  donated  to  the  Kennedy  Memorial 
Library  Fund  in  Boston. 

Send  cash,  check  or  money  order  at  $1.00  per 
copy  payable  to: 

Geo.  H.  Ellis  Co.  -  Dept.  3A 
270  Congress  Street 
Boston,  Massachusetts  02110 


State. 
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JANUARY  »,  ISS4 

CYiHKUft  «.  O?  i'lff.  HOLY  CMM 

\5$] 


fourths),  but  also  recalling  in  tranquillity  the  "Kaddish  Tune"  and 
the  diatonic  melody  of  the  Scherzo.  This  has  its  counterpart  in  the 
speaker's  final  meditation,  which  signals  the  start  of  the  jubilant  final 
fugue,  for  all  the  vocal  forces.  There  is  a  triumphant,  dance  quality 
about  the  first  half  of  this  fugue,  in  7/8  time,  which  is  reminiscent  of 
Kaddish  I.  In  the  remaining  half,  the  chorus  exults  in  contrapuntal 
amens  that  spill  over  themselves  and  are  consummated  in  two  striking 
glissandi  before  the  end.  Thematic  allusions  from  the  entire  Symphony 
punctuate  these  amens. 

On  November  22,  while  Mr.  Bernstein  was  completing  the  orches- 
tration of  the  final  Amen  section  of  the  Symphony,  news  of  the  Presi- 
dent's death  caused  him  to  inscribe  his  work  "To  the  beloved  memory 
of  John  F.  Kennedy." 

[copyrighted] 


T.  O.  Metcalf  Co. 
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THE 

BOSTON 

SYMPHONY 
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Call  Advertising  Department, 

Symphony  Hall 

Commonwealth  6-1492 

Donald  T.  Gammons 


Telethon*.-  HAncock  6-5050 


"The  Man  Who 
Cares,  Prepares" 

EXECUTIVE  OFFICE 

SHARON  MEMORIAL  PARK 

SHARON.   MASSACHUSETTS 
Telephone  Boston  Area  364-2855 
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Loyalty  •  .  .  with 
Pride  and  Affection 

This  interesting  story  from  the  Binghamton 
(N.  Y.)  Press  recently  came  to  the  attention  of 
the  Orchestra: 

"Among  the  glorious  diamonds  in  Boston's 
crown  is  the  Boston  Symphony.  Bos- 
tonians  regard  it  with  pride  and  affection. " 

The  article  continues  about  an  employee  of 
the  Federal  government,  stationed  in  Boston, 
who  was  offered  a  transfer  to  Washington. 

"A  boost  up,"  continued  the  article,  "but 
he  turned  it  down.  His  reaction  was,  'I 
should  give  up  my  season  ticket  to  the 
Symphony  to  go  there?'  " 

The  Council  of  Friends  asks  that  you  as  a 
subscriber  to  the  Boston  Symphony  Orchestra's 
concerts  demonstrate  your  loyalty  with  pride 
and  affection  by  becoming  one  of  the  many 
Friends  of  the 
Boston  Symphony  Orchestra 
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SERVICE 
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1832 


J.  S.  Waterman  £  Sons,  Inc. 

BOSTON  WELLESLEY  WAYLAND 


WHEN  YOU  CANNOT  ATTEND 

The  Trustees  wish  to  express  their  appreciation  to  the  subscribers  who 
are  generously  turning  in  their  tickets  when  they  are  unable  to  attend  a 
concert.  These  tickets  are  resold  to  help  reduce  the  deficit.  A  telephone 
call  to  Symphony  Hall  to  give  the  location  and  name  of  the  subscriber  is 
sufficient.  Commonwealth  6-1492 


Recent  Recordings 

by  the 

BOSTON  SYMPHONY 

ORCHESTRA 

under  the  direction  of 
Erich  Leinsdorf: 


Bartok 
Beethoven 
Ravel 
Dello  Joio 

Mahler 
Mendelssohn 

Mozart 

Strauss 
Tchaikovsky 
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Concerto  for  Orchestra 
Symphony  No.  3  ("Eroica") 
Piano  Concerto  in  G 
Fantasy  and  Variations 

(Soloist:  LORIN  HOLLANDER) 
Symphony  No.  1 
A  Midsummer  Night's  Dream 

( Incidental  music  with  chorus, 
soloists  and  speaker) 
Symphony  No.  41  ("Jupiter"), 
and  Eine  kleine  Nachtmusik 
Ein  Heldenleben 
Piano  Concerto  No.  1 

(Soloist:  ARTUR  RUBINSTEIN) 
(Monaural  and  Stereophonic) 
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LM-2644 
LM-2667 


LM-2642 
LM-2673 


LM-2694 

LM-2641 

LM-2681 
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BOBEKT  GOMBEMG,  Violinist 

Curtis  Philadelphia 

Institute  Orchestra 

Accepting   Intermediate   and   Advanced 
Students  •  Coaching  in  Chamber  Music 

For  information  write 

143  Beaconsfield  Road,  Brookline  Call  LO  6-1332 


HARRY   GOODMAN 

Teacher     •     Pianist 

143  Longwood  Avenue 
Brookline,  Mass. 

ASpinwall  7-1259 


MINNIE   WOLK 

PIANOFORTE  studio 

42  Symphony  Chambers 

246  Huntington  Avenue     •     Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


ARMANDO  ARENA 

PIANO  PEDAGOGUE 

For  the  eerioue  minded  student 

64  Avenue  Aspinwall    •     Brookline 

BEacon  2-3244 
Audition  by  appointment 


SYMPHONY  HALL 


HUNTINGTON    AVENUE 
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All  the  long  hours  you  use  your  skill  in  Surgery... 
our  unique  "Financial  Cabinet"  is  using  its  professional 
skill  in  managing  your  personal  finances 

Doctor,  publisher,  corporate  executive ...  in  today's  busy  world 
you  have  little  time  for  personal  financial  affairs.  It  is  in  this  vital 
area  that  our  "Financial  Cabinet"  offers  you  expert  help. 

Our  services  start  with  a  careful  study  of  your  financial  situation 
. . .  and  of  your  objectives.  Retirement  plan?  Greater  current 
income?  Children's  education  program?  Out  of  this  analysis 
comes  a  continuing  plan  of  action  designed  for  you. 

Unlike  most  other  banks,  management  of  capital  is  our  chief 
business. .  .and  has  been  for  nearly  100  years.  If  you  want  skilled 
guidance,  call  Area  Code  617  LI  2-9450,  or  write  Dept.  S15. 
Ask  for  our  booklet,  "Dynamic  Investment  Management."© 


BOSTON 

6AFE     DEPOSIT     AND 

TRUST 


100  Franklin  Street,  Boston,  Mass.  02106 


"EIGHTY-THIRD  SKASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concerts  in  this  series  will  be  as  follows 

FEBRUARY  18 
Rudolf  Serkin,  Piano 

MARCH  10 
Leopold  Stokowski,  Conductor 

APRIL  7 
Erich  Leinsdorf,  Conductor 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips ;  <[,., 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Noah  Bielski 

Alfred  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 

Manuel  /ting 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Julius  Schulman 

Raymond  Sird 
Gerald  Gelbloom 

Max  Winder 
Burton  Fine 

Giora  Bernstein 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


RICHARD  BURGIN,  Associate 
Cellos 


Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 
John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 
Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Mad  sen 

Oboes 
Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Conductor 

Bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 

Thomas  Ganger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 
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Rosario  Mazzeo,  Personnel  Manager 


Ticket  Resale  Plan 
for  Subscribers  and  Friends 

Friends  of  the  Boston  Symphony  Orchestra  may  now 
request  extra  tickets  for  the  Orchestra's  Symphony  Hall 
concerts.  Because  all  of  the  Boston  Symphony  Orches- 
tra concerts  are  sold  out  by  subscription,  the  only  tickets 
available  for  this  new  service  are  those  returned  for 
resale  by  subscribers  unable  to  attend;  this,  of  course,  is 
an  unpredictable  quantity  and  subscribers  who  do  plan 
to  release  their  tickets  for  a  specific  concert  are  urged  to 
do  so  as  soon  as  convenient  so  that  a  realistic  number  of 
reservations  may  be  accepted.  A  subscriber  need  only 
call  Symphony  Hall,  CO  6-1492,  and  give  name  and 
location  to  the  switchboard  operator. 

To  request  extra  tickets,  a  Friend  may  telephone  Sym- 
phony Hall;  reservations  will  be  filled  in  order  of  request 
as  turned-in  tickets  become  available.  The  extra  tickets 
may  be  purchased  and  picked  up  from  the  Symphony 
Hall  Box  Office  on  the  day  of  the  concert.  Tickets  not 
so  claimed  a  half-hour  before  the  concert  time  will  be 
released  and  sold  to  the  general  public. 

Proceeds  from  these  resold  tickets  will  go  to  the 
Friends  to  help  defray  Orchestra  costs.  Subscribers  who 
release  their  tickets  for  resale  will  continue  to  receive 
written  acknowledgment  for  income  tax  purposes. 
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MUSICAL     INSTRUCTION 

GERTRUDE   R.    NISSENBAUM 

VIOLIN 

3   4  O      TAPPAN      STREET 

Tel. 

LONGWOOD    6-8348                                           BROOKLINE    46.    MASSACHUSETTS 

Telephone: 
KEnmore  6-4062 


EDNA    NITKIN,    m.mus. 

PIANOFORTE 
Soloist         Accompanist        Teacher 

Studio  No.  36 


88  Exeter  Street 
Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 

Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


NORINA  GRECO  NOBILE 

Former   Leading   Soprano 

of  the  Metropolitan  Opera 

VOCAL,   COACHING  AND   DRAMATIC  TEACHING 

Phone  CO  6-4677 

KATE  FRISKIN 

Pianist  and  Teacher 

MONTE  NELSON 

Concert  Pianist     •     Teacher 
STUDIOS: 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

BOSTON  AND  MARBLEHEAD 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 
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Symphony 
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FEB.  16 
Sun.  at  3 
Jordan  Hall 

FEB.  24 
MON.  at 

8:30 

Boston 
Garden 

MAR.  1 

Sun.  at  3 

Symphony 

Hall 

MAR.  8 

Sun.  at  3 

Symphony 

Hall 

MAR.  11 
Wed.  Eve. 

at  8:30 

Symphony 

Hall 

MAR.  22 
Sun.  Eve. 

at  8:15 

Symphony 

Hall 


AARON  RICHMOND  presents 

IN  THE  BOSTON   UNIVERSITY  CELEBRITY  SERIES 

CLEVELAND  ORCHESTRA 

GEORGE  SZELL,  Conductor 

Berlioz,  Roman  Carnival  Overture;  Mozart,  Symphony  No.  34  in 

C  major,  K.  338;  Walton,  Variations  on  a  Theme  of  Hindemith; 

Beethoven,  Symphony  No.  5 

MAUREEN  FORRESTER 

The  Famous  Canadian  Contralto 

Program  includes  ten  songs  from  Hugo  Wolfs  Italienisches  Liederbuch„ 
Samuel  Barber's  Melodies  passageres,  Dvorak's  Zigeunerlieder 

MAZOWSZE 

Polish  Song  and  Dance  Company  of  7  00 — Direct  from  Warsaw 

NOTE:     DATE  CHANGED  FROM  FEB.  25.    CELEBRITY  SERIES  SUBSCRIBERS 
SHOULD  USE  FEB.  25  TICKETS. 

GINA  BACHAUER 

Eminent  Greek  Pianist 

SEATS   NOW  AT  BOX-OFFICE 

Program  includes:  Beethoven,  Sonata,  Op.  101;  Chopin,  B  minor 
Sonata;  Three  Brahms  Intermezzi;  Moussorgsky, 

Pictures  at  an  Exhibition  STEINWAY  PIANO 
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the  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin  Pianos   &   Organs,   One-Sixty   Boylston    Street,    Boston 
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EIGHTY-THIRD  SEASON 
1963-1964 


TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  .        .  .   ,     ... 

CHARLES  H.  WATKINS  &  CO.    /obRIOnJuSSELL  &  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 
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The  Boston  Symphony 
under  Erich  jTeinsdorfs  direction 

Writing  about  Erich  Leinsdorf's  approach  to  music,  High  Fidelity  says,  "His 
Mozart  is  like  spring  grass."  Hear  the  first  Mozart  which  the  Boston  Sym- 
phony has  recorded  under  Mr.  Leinsdorf:  an  album  with  Mozart's  "Jupiter" 
Symphony  and  "Ein  Kleine  Nachtmusik."  In  another  first  album  under  Erich 
Leinsdorf,  "The  Aristocrat  of  Orchestras"  meets  the  challenge  of  a  Beethoven's 
"Eroica."  Watch  for  more  new  albums  exclusively  on  RCA  Victor  Red  Seal  records. 


jupiter"  Symphony   -  — 
Eine  Kleine  Nachtmusik 
Boston  Symphony  Orchestra 
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WATERCOLORS 

The  exhibition  now  in  the  Gallery  is 
loaned  by  the  Boston  Society  of  Water- 
color  Painters. 


BERKSHIRE  FESTIVAL,  1964 

The  repertory  is  announced  for  the 
Berkshire  Festival  to  be  given  by  this 
Orchestra  next  summer.  There  will  be 
eight  weekends  of  concerts  beginning 
Friday,  July  3rd,  with  concerts  on  Fri- 
day and  Saturday  evenings  and  Sunday 
afternoons. 

Erich  Leinsdorf  will  devote  the  first 
two  weeks  to  concerts  for  chamber 
orchestra,  and  the  remaining  six  to  con- 
certs for  the  full  orchestra.  The  music 
of  Mozart  will  occupy  the  first  three 
concerts  and  include  three  symphonies, 
three  piano  concertos,  serenades,  a  di- 
vertimento and  shorter  works.  The  con- 
certs of  the  second  week  will  consist  of 
music  by  Haydn,  Strauss  and  Schubert. 
Haydn's  Cantata  "Applausus"  will  have 
its  first  performance  in  this  country,  and 
his  Symphony  No.  39  will  be  introduced 
to  Tanglewood.  The  complete  Incidental 
Music  to  Moliere's  play,  "Le  Bourgeois 
Gentilhomme,"  as  it  was  produced  in 
Germany,  in  three  acts,  will  have  its 
first  performance  in  this  country.  On 
July  11  Schubert's  Mass  in  E-flat  will 
be  performed  in  memory  of  Gertrude 
Robinson  Smith,  the  founder  of  the 
Berkshire  Symphonic  Festival. 

The  concerts  for  the  full  orchestra 
will  begin  on  July  17th,  when  Mahler 
Fifth    Symphony  will    be   performed    in 
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memory  of  Serge  Koussevitzky.  Through 
the  ensuing  weeks  the  orchestral  music 
of  Richard  Strauss  will  be  fully  repre- 
sented in  observance  of  the  100th  anni- 
versary of  the  composer's  birth  (June 
11,  1864).  In  addition  to  his  principal 
tone  poems  such  as  "Don  Juan,"  "Till 
Eulenspiegel,"  "Ein  Heldenleben,"  "Thus 
Spake  Zarathustra"  and  "Don  Quixote," 
lesser  known  works  will  be  performed, 
namely  "Tageszeiten"  (Harvard  Glee 
Club  with  Orchestra),  Three  Hymns 
(Phyllis  Curtin),  "Parergon"  for  the 
left  hand  (Jorge  Bolet),  and  "Burleske" 
(Lorin  Hollander).  There  will  also  be 
Interludes  from  "Intermezzo"  and  "Die 
Frau  ohne  Schatten,"  and  Waltzes  from 
"Der  Rosenkavalier." 

The  complete  Incidental  Music  to 
Beethoven's  Ruins  of  Athens  (Phyllis 
Curtin  and  Justino  Diaz)  will  be  per- 
formed, and  for  the  first  time  in  New 
England  the  Cantata  of  Menotti,  The 
Death  of  the  Bishop  of  Brindisi  (Lili 
Chookasian  and  Justino  Diaz). 

Contemporary  music  will  include 
Barber's  Symphony  No.  1,  Copland's 
Symphony  for  Organ  and  Orchestra,  and 
works  by  Schuller,  Sydeman,  Rorem  and 
Hovhaness. 

The  standard  repertory,  of  course  far 
more  extensive,  will  include  music  by 
Beethoven,  Brahms,  Debussy,  Dvorak, 
Elgar,  Liszt,  Ravel,  Sibelius,  Tchaikov- 
sky, Vaughan  Williams  and  Wagner. 

A  feature  of  the  Festival  will  be 
Verdi's  Requiem,  to  be  performed  in 
the  final  week. 

The  guest  conductors  will  be  Richard 
Burgin,  Pierre  Monteux,  Eugene  Or- 
mandy,  Max  Rudolf,  William  Steinberg 
and  Leopold  Stokowski.  Mr.  Stokowski 
and  Mr.  Rudolf  (the  conductor  of  the 
Cincinnati  Orchestra)  will  be  conducting 
at  Tanglewood  for  the  first  time. 

Soloists  in  addition  to  those  mentioned 
above  will  be  Malcolm  Frager,  Claudio 
Arrau  and  Van  Cliburn,  pianists;  Berj 
Zamkochian,  organist;  Joseph  Silver- 
stein,  violinist.  Singers  in  Schubert's 
Mass  will  be  Saramae  Endich,  Eunice 
Alberts,  Nicholas  DiVirgilio,  Walter 
Carringer  and  Donald  Bell ;  in  Haydn's 
Cantata:  Helen  Boatwright,  Helen  Van- 
ni,  Charles  Bressler  and  Donald  Bell; 
in  Verdi's  Requiem:  Lucine  Amara,  Lili 
Chookasian,  George  Shirley  and  Ezio 
Flagello. 
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southern  exposure: 
sleeveless  jacket-dress 

.  .  .  versatile  cruise  companion  — 
the  bowed  and  buttoned  jacket 
whisks  off  to  reveal  a  belted  dress, 
the  bodice  deep-scooped  fore 
and  aft  to  expose  a  heavenly 
sun  tan.   Fresh-as-a-spring 
breeze  in  navy  and  white  checks 
on  imported  rayon.  Sizes  6  to  16. 
Filene's  French  Shops, 
seventh  floor,  Boston 
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Some  think  the  music  from  J.  S.'s  pen  and  pianoforte  is  the  finest 
written.  Not  so,  say  the  classicists,  who  regard  Beethoven  as  the  be-all 
and  end-all.  The  romantics  don't  even  hear  the  argument.  Their  ears 
are  ringing  with  sweeping  melodies.  The  point  is,  no  two  people  have 
the  same  ideas  about  anything.  Individual  tastes  in  music  differ  as 
widely  as  individual  notions  about  investments.  This  is  no  news  to 
anyone,  of  course.  That's  why  Old  Colony  Trust  Company  offers  a 
wide  range  of  investment  programs  to  suit  the  specific  needs  and  pref- 
erences of  our  clients.  Each  of  these  programs  is  expertly  handled  by 
our  large  staff  of  investment  analysts  who  are  as  careful  of  your  money 
as  if  it  were  their  own.  If  you  would  like  a  rundown  on  all  of  our  invest- 
ment services,  just  send  for  our  little  booklet,  "Managing  Your 
Money.' '  It's  yours  for  the  asking. 
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EIGHTY-THIRD  SEASON         •         NINETEEN   HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Fourth  Program 


TUESDAY  EVENING,  February   11,  at  8:30  o'clock 


Piston Symphony  No.  4 

I.  1'iacevole 

II.  Ballando 

III.  Contemplative) 

IV.  Energico 

Rimsky-Korsakov Suite  from  "Le  Coq  d'Or" 

I.  King  Dodon  in  his  palace 

II.  King  Dodon  in  the  country 

III.  King  Dodon  with  the  Queen  of  Shemakha 

IV.  Wedding  March  and  the  lamentable  end  of  King  Dodon 

INTERMISSION 

Tchaikovsky Suite  No.  3,  in  G  major 

I.  Elegie:   Andante  molto  cantabile 

II.  Valse  melancolique:   Allegro  moderato 

III.  Scherzo:   Presto 

IV.  Tema  con  variazioni:   Andante  con  moto 

(First  performance  in  this  series) 


A  new  plan  for  ticket  reservations  is  announced  on  page  61. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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SYMPHONY  NO.  4 

By  Walter  Piston 

Born  in  Rockland,  Maine,  January  20,  1894 


This  Symphony  was  commissioned  by  the  University  of  Minnesota,  and  first  per- 
formed by  the  Minneapolis  Symphony  Orchestra,  Antal  Dorati,  conductor,  March 
30,  1951.  It  was  performed  at  the  Boston  Symphony  Orchestra  concerts  on  October 
10-11,  1952. 

The  instrumentation  is  as  follows:    2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  2   trumpets, 

3  trombones  and   tuba,   timpani,   triangle,   woodblock,   snare   drum,   cymbals,   bass 
drum,  2  harps  and  strings. 

A  brief  analysis  of  his  Symphony  was  provided  by  Mr.  Piston  for 
the  recording  by  Columbia  Records: 

I.  (Piacevole)  "An  easy-going  moderately  fast  movement  in  large 
two-part  form.  There  are  two  principal  themes,  both  melodic.  The 
first  is  stated  at  the  outset  by  the  first  violins;  the  second,  somewhat 
quieter,  is  first  played  by  the  clarinet,  supported  by  other  woodwinds. 
A  short  coda  ends  the  piece  with  a  form  of  the  first  theme.   Tonality  G. 

II.  (Ballando)  "A  dancing  movement  in  rondo  form  A-B-A-C-A-B-A. 
The  principal  theme,  A,  is  characterized  by  free  rhythms  and  irregular 
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meter.    The  B  section  is  a  waltz,  and  the  middle  section,  C,  is  remi- 
niscent of  country  fiddling.   Tonality  C. 

III.  (Contemplativo)  "A  continuous  adagio  movement  growing  by 
means  of  new  aspects  of  the  melodic  phrase  played  at  the  opening  by 
the  clarinet  alone,  then  in  varied  form  by  violas  and  English  horn.  The 
climax  is  marked  by  a  statement  of  this  theme  in  chordal  form  by  the 
brass.  Tonality  F. 

IV.  (Energico)  "A  finale  in  sonata  form.  The  first  theme  is  rugged 
and  rhythmic,  the  second  being  by  contrast  more  songful  in  character, 
and  easily  identified  when  first  played  by  the  oboe.  There  is  a  short 
development  and  a  recapitulation  building  to  a  climax  at  the  end. 
Tonality  B-flat." 

(It  is  worth  noting  that  the  Symphony  is  not  classifiable  as  "in  G" 
or  "in  B-flat";  the  four  movements  are  in  complementary  keys,  rising, 
in  fact,  by  fourths  (or  falling  by  fifths):  G,  C,  F,  B-flat.  While  the  work 
is  firmly  based  on  traditional  tonality,  the  "perspective"  or  "gravity" 
exerted  by  key-centers,  the  scheme  of  tonal  balances  is  unusual  and 
personal  in  conception.) 


"Since  a  Year  Ago" 

New  and  exciting  foods  are 
always  arriving  at  S.  S.  Pierce's. 
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Red  Label  Tamales  with  Sauce,  13y2  oz.  jar 
Red  Label  Dilled  Onion  Rings,  15*4  oz.  jar 


.49 
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S.  S.  PIERCE  CO. 

Boston  :  144  Tremont  St.  •  478  Boylston  St.  •  133  Brookline  Ave. 
Belmont  •  Brookline  •  Chestnut  Hill  •  Newton  Centre 
northshore  shopping  center     •     wellesley     •     west  hartford 


[12] 


CADILLAC  OWNERS  SELDOM  GIVE  THE  ENGINE  A  THOUGHT 


Why  should  they?  It's  so  quiet  they  barely  hear  it.  And  it's  so  dependable  it  rarely  requires 
attention.  That's  because  the  people  at  Cadillac  give  it  a  great  deal  of  thought.  The  new  1964 
Cadillac  engine  is  the  most  powerful  in  Cadillac  history.  It  produces  more  horsepower  per 
pound  of  engine  weight  than  any  other  production  engine  in  the  industry.  And  this  engine 
works  in  combination  with  a  Hydra-Matic  that  is  wonderfully  improved  in  responsiveness.  A 
remarkable  new  Turbo  Hydra-Matic  is  standard  on  some  models.  Both  assure  amazing  agility 
and  exciting  performance.  No  wonder  the  Cadillac  car  for  1964  is  more  tempting  than  ever! 


VISIT     YOUR     LOCAL     AUTHORIZED     CADILLAC     DEALER 


Klaus  G.  Roy,  the  perceptive  and  thorough-going  annotator  of  the 
Cleveland  Orchestra,  has  made  illuminating  remarks  about  the  com- 
poser and  his  Fourth  Symphony. 

"This  is  not  a  problematic  work.  Composed  at  the  half-way  mark  of 
our  century,  it  seems  to  summarize  with  grace  and  assurance  one  of  the 
major  trends  of  those  fifty  years:  the  neo-classical.  Better  yet,  it  is  in 
essence  a  classical  work  —  in  the  clarity  of  its  structure,  the  economy  of 
its  forces,  the  restraint  and  refinement  of  its  expression.  For  the  com- 
poser himself,  it  may  have  marked  a  turning  point,  a  "moment  of 
arrival";  not  that  the  search  ever  ends  for  a  true  creative  artist,  but 
there  comes  for  many  a  productive  effort  that  is  accomplished  with 
serenity  as  well  as  security.  In  an  interview  given  at  the  time  to  The 
Christian  Science  Monitor,  Boston,  Mr.  Piston  said,  "my  music  is 
becoming  more  relaxed,  I  think;  more  flowing,  less  angular  and  ner- 
vous. I  feel  a  greater  sense  of  ease  in  the  Fourth  Symphony  than  I 
have  ever  felt  before." 

William  Austin  (in  The  Music  Review,  Cambridge,  England,  May 
1955)  relates  the  Piacevole  first  movement  to  the  sonatas  of  Domenico 
Scarlatti,  in  its  clear  and  rounded  two-part  design  —  "a  classically 
rounded  and  bounded  whole,"  and  remarks  that  its  serenity  of  out- 
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THE  MOTHER  CHURCH  ORGAN 


CHRISTIAN  SCIENCE 

SERVICES 

Sunday  Services  10:45  a.m.  and  7:30  p.m. 
Sunday  School  (also  Nursery)  10:45  a.m. 
Wednesday  Testimony  Meetings  7 :  30  p.m. 

THE  MOTHER  CHURCH,  THE  FIRST 
CHURCH  OF  CHRIST,  SCIENTIST, 
IN  BOSTON 

Falmouth  and  Norway  Streets 
I  (Symphony  Station) 
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BORIS  AND  MILTON  —  Boston 


Paris-born  and  Boston-bred,  the  Principal  Trumpet  of  the  Boston 
Symphony  Orchestra  combines  a  number  of  distinctions:  son  of  a  trum- 
peter of  the  Orchestra,  Rene'  Louis  Voisin ;  at  seventeen,  the  youngest  ever 
to  join  the  Orchestra ;  former  boy  signaller  who,  with  his  trumpet,  recalled 
orchestra  and  audience  at  Esplanade  Concerts;  and  present  nonpareil 
among  trumpet  soloists. 

From  France,  Mr.  (or  Master)  Voisin  came  to  Boston  at  eleven.  As 
a  student  of  the  Boston  Symphony's  brilliant  French  trumpeters  —  his 
father,  Rene  Voisin,  Marcel  Lafosse,  and  First  Trumpet  Georges  Mager  — 
he  soon  showed  promise.  So  soon,  in  fact,  that  his  trumpet  signals  at  the 
Esplanade,  which  often  demonstrated  mastery  of  some  of  the  trickiest 
passages  in  trumpet  literature,  caught  the  ear  of  Arthur  Fiedler. 

First,  Roger  joined  the  Esplanade  Orchestra ;  next,  the  Pops.  Then, 
on  the  recommendation  of  Arthur  Fiedler,  he  was  auditioned  by  Serge 
Koussevitzky  and  joined  his  father  in  the  Symphony's  trumpet  section. 

After  serving  in  the  Navy  (and  as  a  conductor  of  the  Pops  on  one 
memorable  Army  and  Navy  Night)  during  World  War  II,  Mr.  Voisin 
returned  to  the  Orchestra  and  resumed  his  trumpet  chair,  succeeding  to 
the  post  of  Principal  Trumpet  on  the  retirement  of  Georges  Mager. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be  of 
service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

MEMBER  F.D.I.C.  TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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look  is  not  to  be  taken  for  complacency.  Although  there  is  freedom  in 
the  treatment,  a  sense  of  inevitable  symmetry  persists.  The  composer 
himself  has  said:  "About  that  first  long  melody  ...  I  felt  most  strongly 
that  I  was  following  it  wherever  it  was  going,  instead  of  pushing  it 
along!" 

Mr.  Austin  writes  of  the  second  movement  that  the  "incisive  open- 
ing pulse  is  that  of  a  fast  bolero  or  fandango.  The  music  swings,  and 
anyone  can  join  in  the  swing  after  a  few  hearings:  it  is  only  a  little 
more  difficult  than  a  rhumba." 

About  the  third  movement  Mr.  Piston  commented  that  the  music  is 
built  in  a  large  variation  form,  "showing  the  same  idea  in  different 
dress  and  at  different  levels;  it  is  a  higher  type  of  variation  method, 
without  stops  and  starts." 

Mr.  Austin  closes  his  article  with  the  following  summary:  "The  four 
movements  of  the  Symphony  have  a  degree  of  independence  from  each 
other  that  is  unusual  for  twentieth-century  symphonies.  No  key  scheme 
unites  them.  Rather,  their  keys  complement  each  other.  Yet  they 
belong  together,  and  together  they  encompass  a  spacious  and  harmoni- 
ous world.  It  is  a  world  where  novel  interests  abound  and  nothing  stale 
is  preserved,  but  everything  is  disposed  with  the  sureness  of  long  experi- 
ence.   Melody  and  tonality  are  extended  to  allow  for  all  sorts  of  new 
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sounds  and  new  rhythms,  but  melody  and  tonality  organize  the  whole 
in  essentially  the  same  way  they  do  in  Mozart's  world,  as  they  rarely 
do  in  ours." 

Mr.  Roy  writes  interestingly  about  Walter  Piston's  place  in  music: 
"Audiences  may  notice  first  of  all  the  lucidity  and  assurance  of  the 
orchestration.  With  the  experience  of  seven  symphonies  and  many 
other  orchestral  pieces  behind  him,  as  well  as  years  of  teaching  orches- 
tration (out  of  which  came  one  of  his  four  invaluable  textbooks), 
Walter  Piston  has  an  unusually  'complete'  command  of  instrumental 
possibilities.  He  knows  exactly  what  instruments  can  do,  and  how  they 
are  blended  or  juxtaposed  to  best  effect.  He  has  been  criticized  occa- 
sionally for  erring  in  the  direction  of  caution,  for  an  unwillingness  to 
explore  the  limits  (or  beyond  them)  of  a  player's  potential;  this  may 
be  true,  but  whatever  he  writes  will  'sound,'  will  do  exactly  what  he 
wishes  it  to  do. 

"Piston  has  always  been  a  'tonal'  composer;  he  believes  in  key  centers, 
and  however  fluid  his  handling  of  tonality  he  rarely  leaves  his  listeners 
without  a  sense  of  harmonic  destination.   From  the  many  'schools'  of 
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our  time,  he  has  adapted  to  his  own  needs  those  techniques  that  he 
found  useful  and  congenial  —  from  Stravinsky's  'polarities'  to  Schon- 
berg's  tone  rows  —  and  has  forged  them  into  an  individual  idiom,  a 
personal  synthesis  of  contemporary  trends  and  methods.  This  is,  with- 
out pushing  parallels  too  far,  very  much  like  the  approach  taken  by  the 
masters  of  the  Baroque  and  Classic  periods,  with  their  creation  of  an 
'international'  style,  a  language  that  was  understood  in  all  civilized 
countries  of  the  West. 

"Listeners  will  note  with  what  care  the  composer  follows  his  own 
dictum  that  'the  melodic  thread  should  never  falter.'  He  believes 
strongly  that  the  melodic  element  is  primary,  and  although  his  melodies 
may  not  have  much  to  do  with  his  Italian  background  (his  grandfather, 
Antonio  Pistone,  settled  in  Maine),  they  are  eminently  singable,  ele- 
gant, subtly  shaped  and  ornamented.  His  designs  are  often  formed  by 
the  'spinning-out'  of  the  melodic  thread,  and  especially  by  the  weaving 
of  it  into  the  many  strands  we  call  polyphony.  Piston  is  a  leading 
master  of  the  art  of  counterpoint  (on  which  subject  he  has  also  pro- 
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The  CONCERTO  FOR  ORCHESTRA, 

Bela  Bartok's  last  completed  work,  received  its  first 
performance  by  the  Boston  Symphony  Orchestra  on 
December  1, 1944,  with  Serge  Koussevitzky  conducting. 

"The  title  of  this  symphony-like  orchestral  work," 
the  composer  has  written,  "is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument 
groups  in  a  'concertant*  or  soloistic  manner." 
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duced  a  widely  used  textbook);  his  musical  thinking  is  profoundly 
polyphonic  or  'many-voiced.'  Each  of  the  instruments  he  employs 
participates  to  some  extent  in  the  melodic  material  and  its  develop- 
ment; he  never  uses  orchestral  'padding,'  and  only  rarely  accompanies 
a  tune  with  a  harmony  that  does  not  itself  contain  thematic  or  poly- 
phonic elements.  This  gift  and  skill  of  combining  individual  lines  has 
been  particularly  helpful  to  Piston  in  his  large  production  of  chamber 
music,  which  includes  five  string  quartets,  sonatas,  suites,  quintets,  and 
works  for  chamber  ensemble.  Players  enjoy  this  music  as  much  as  audi- 
ences; for  they  always  have  interesting  things  to  do.  Piston  was  as  a 
young  man  himself  a  violinist,  and  his  concern  with  the  needs  of  per- 
forming musicians  remains  unabated.  He  has  devoted  himself  almost 
entirely  to  instrumental  music,  with  only  two  brief  choral  works  in 
his  catalogue,  and  no  songs  or  operas.  Yet  his  music  always  'sings.' 
"That  Piston  is  by  upbringing  and  attitude  a  New  Englander  is 
unquestionably   reflected   in   his   music.    The   'temperature'   is   never 
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Meet  The  Globe's  new  music  critic: 
Michael  Steinberg 


You  may  already  know  Michael  Steinberg  through  his  regular 
articles  in  Saturday  Review.  Or  perhaps  you  know  him  as  a  fre- 
quent reviewer  for  The  New  York  Times.  If  you  do,  then  no  doubt 
you're  as  pleased  as  we  are  to  find  he's  now  joined  the  staff  of  The 
Boston  Globe.  ■  Mr.  Steinberg  brings  an  impressive  and  interest- 
ing background  to  his  new  post.  He  was  born  in  Germany  and 
educated  in  England  and  in  this  country.  He  is  a  graduate  and 
former  faculty  member  of  Princeton.  He  studied  in  Rome  as  a 
Fulbright  fellow.  His  perceptiveness  as  a  music  reviewer  has  been 
demonstrated  in  many  professional  periodicals  here  and  in 
Europe.  He  is  a  Director  of  the  International  Society  for  Contem- 
porary Music.  In  recent  years  he  has  been  a  professor  at  Manhat- 
tan School  of  Music.  And  now,  at  34,  he  directs  his  attention  to 
the  Boston  musical  scene  —  as  music  critic  for  The  Boston  Globe. 
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extreme;  although  there  is  no  lack  of  warmth,  it  is  not  of  a  tropical 
kind.  Like  the  classic  masters,  Piston  is  not  concerned  with  'self-expres- 
sion' as  such;  he  searches  for  an  ideal  form,  with  what  seems  to  some  an 
objective  coolness,  without  a  passionate  urgency.  But  such  an  act  of 
sheer  music-making,  without  being  emotionally  driven  or  possessed, 
has  marked  a  great  deal  of  the  important  music  of  the  past,  including 
much  of  Bach,  Haydn,  and  Brahms. 

"Piston's  music,  now  much  more  mellow  than  was  the  spikier  idiom 
of  his  earlier  years,  is  these  days  regarded  as  rather  conservative;  it  has 
not  'kept  up'  with  the  times,  and  some  find  its  restraint  a  little  on  the 
academic  side.  History  may  prove  these  judgments  in  error;  for  much 
of  the  best  music  that  exists  has  seemed  that  way  to  its  contemporaries, 
content  to  codify  and  consolidate  an  idiom  with  finesse  and  complete 
assurance.  Many  a  forward-looking  experiment  (necessary  and  welcome 
as  these  are)  has  found  itself  at  length  outside  the  main  stream  of  musi- 
cal development,  while  the  solid,  vital,  and  modest  and  'unfashionable' 
Avork  of  the  conservative  turns  out  to  have  retained  its  initial  values 
and  enriched  the  repertoire." 

[copyrighted] 
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1934:  Will  Rogers.  New  England  Life  was  then  in  its  100th  year. 


Were  you  born  in  1934? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music... 


The  Boston  Symphony  Orchestra 
acquired  the  title  to  Symphony  Hall, 
its  home  since  1900 . . .  the  "Friends  of 
the  Boston  Symphony  Orchestra"  was 
organized  . . .  The  Metropolitan  Opera 
played  Boston  for  one  week,  its  first 
post-season  visit  since  1918  .  .  . 
Russian  expatriates  Jascha  Heifitz 
and  Efrem  Zimbalist,  who  had  become 
American  citizens,  made  concert  ap- 
pearances in  the  Soviet  Union  .  .  .The 
American  premier  of-  Bloch's  Sacred 
Service  was  presented  at  Carnegie 
Hall  by  the  Schola  Cantorum. 

Whatever  year  you  were  born,  you 
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EXCERPTS  FROM  "THE  GOLDEN  COCK" 
By  Nicholas  Andreievitch  Rimsky-Korsakov 

Born  in  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844; 
died  in  Liubensk,  near  St.  Petersburg,  June  21,  1908 


Composed  in  the  years  1906-1907,  "Le  Coq  d'Or"  was  not  performed  until  after  the 
death  of  Rimsky-Korsakov.  It  was  first  performed,  privately,  at  the  Solodovnikov 
Theatre,  Moscow,  September  24,  1909.  On  May  24,  1914,  Michel  Fokine,  having  over- 
come objections  of  the  composer's  family,  produced  the  work  as  an  opera  pantomime 
in  which  the  singers  were  arranged  in  terraces  at  the  right  and  left  of  the  stage,  while 
-dancers,  including  Thamar  Karsavina,  who  was  the  Queen,  interpreted  the  parts. 
Excerpts  from  "The  Golden  Cock"  were  arranged  as  a  suite.  The  Introduction  and 
March  were  performed  at  the  Boston  Symphony  Orchestra  concerts  on  April  16,  1920, 
and  repeated  in  1928,  1929,  1935,  1937,  and  1943.  The  first,  second,  third,  and  fourth 
movements  were  performed  January  25,  1952,  when  Sir  Thomas  Beecham  conducted 
as  guest. 

The  instrumentation  of  the  Introduction  introduces  woodwinds  in  three's,  2  trum- 
pets, 2  trombones,  timpani,  side  drum,  cymbals,  glockenspiel,  celesta,  harp  and 
strings.  In  the  March,  a  trumpet  in  F,  triangle  and  bass  drum  are  added.  An  orches- 


New  England's 

Most 

Complete 

Music 

Store 


BOYLSTON  STREET 

Near  Colonial  Theatre 

Established  in  Boston  1885 


We 

Mail 

Everywhere 

426-5100 


K^ucn  individual  fashion 

hana-pickecl 
from  tne  finest  L^olleclionA 
because  it  fil&  Inal     Special  look. 


35  NEWBURY  STREET,  BOSTON 


[26] 


rom  our 


All  marked  by  dazzling 
new  ideas  .  .  .  the  famed 
artistry  that  is  hers 
alone.   A  linen  dress 
done  in  new  bold  color 
contrast,  40.00  .  .  . 
others  priced  from  30.00 
to  90.00  in  sizes  4  to  16. 

YOUNG  ELEGANTS 
SHOP 

SECOND  FLOOR— MAIN  STORE    D-132 


M&M    '■■■■:,■..■.;  . 

'  -■«*!: UsS?1'^"^'  ■''''■-   ■  '■■" 

Willi 

n&.„, ,,,_,..,.. .., 

jaipiiiiiiii 


1  ^V 


/Mdmjiatd  C^nfa^f 


BOSTON   •   FRAMINGHAM 
PEABODY 


-Ji^lilllll 


37 


tral  suite  has  been  made  from  the  music.  The  first  movement  includes  the  Introduc- 
tion and  extracts  from  the  first  act;  the  second  and  third  movements,  extracts  from 
the  second  act;  the  fourth,  extracts  from  the  third  act,  including  the  Introduction, 
March,  death  of  Dodon,  and  vanishing  of  the  Queen. 

iij  e  Coq  d'Or,"  "The  Golden  Cock"  (or  "Cockerel"),  was  Rimsky- 
-■— '  Korsakov's  last  work.  He  wrote  the  opera  on  a  text  by  Vladimir 
Bielsky,  an  elaboration  of  Pushkin's  fairy-tale.  A  projected  perform- 
ance in  1907  was  prevented  by  the  government  censor,  who  found  this 
satire  upon  the  monarchical  system  of  government  dangerous  and  unac- 
ceptable without  numerous  cuts  in  the  text.  The  composer  indignantly 
refused  to  alter  his  score  in  any  particular,  with  the  consequence  that 
it  was  not  performed  until  after  his  death. 

In  the  last  paragraph  of  his  biography,  which  was  completed  August 
22,  1906,  Rimsky-Korsakov  stated:  "The  thought  that  it  is  time  to  end 
my  career  as  a  composer,  which  has  pursued  me  ever  since  I  finished 
'Kitej,'  has  not  left  me  here.  ...  I  don't  want  to  find  myself  in  the 
ridiculous  position  of  'a  singer  who  has  lost  his  voice.'  We  shall  see 
what  time  will  bring.  .  .  ."  But  Rimsky-Korsakov  was  not  through  with 
music.  Within  six  weeks  of  his  return  to  St.  Petersburg,  he  had  made  a 
notation  in  his  sketchbooks,  which  was  to  become  the  cock-crow  theme 
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in  "The  Golden  Cock."  V.  V.  Yastrebtsev,  Rimsky-Korsakov's  devoted 
and  watchful  friend,  was  pleased  to  find  the  composer  deep  in  his  new 
score  by  the  middle  of  November.  Progress  on  the  opera  was  necessarily 
interrupted  by  the  mounting  of  "Kitej"  at  St.  Petersburg,  and  a  trip  to 
Paris  for  a  festival  of  Russian  orchestral  concerts  organized  by  Diaghi- 
lev,  in  which  this  composer  appeared  as  conductor  of  his  own  music* 
"The  Golden  Cock"  was  completed  before  the  end  of  the  year.  The 
Introduction  and  March  from  "The  Golden  Cock"  were  performed  on 
February  29,  1908,  in  Moscow  under  the  direction  of  Felix  Blumenfeld. 
When  a  performance  of  the  opera  of  the  objectionable  text  was  for- 
bidden in  Russia,  Rimsky-Korsakov  arranged  for  a  translation  into 
French,  with  a  Paris  performance  in  view.  Proofs  of  "The  Golden 
Cock,"  which  Rimsky-Korsakov  corrected  while  at  work  on  his  book  on 
orchestration,  was  the  last  music  with  which  he  was  concerned,  and 
occupied  him  on  what  proved  to  be  his  deathbed. 

It  required  a  supersensitive  government  to  take  exception  to  Push- 
kin's poem,  a  satire  upon  a  ridiculously  ineffectual  and  entirely  fan- 

*  While  in  Paris,  Rimsky-Korsakov  listened  to  some  "new  and  incomprehensible"  music — the 
"Poeme  de  VExtase"  of  Scriabin,  the  "Salome"  of  Strauss,  and  "Pell4as  et  Milisande."  Of  the 
latter  score,  he  said,  "I  will  have  nothing  more  to  do  with  this  music  lest  I  should  unhappily 
develop  a  liking:  for  it." 
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tastic  "King  Dodon,"  ruler  of  a  realm  which  never  could  have  existed 
outside  of  fairy  tales.  The  poem  is  quite  brief,  and  in  expanding  it  to 
operatic  lengths,  Bielsky  added  specific  barbs  at  absolute  monarchs 
which  might  well  have  been  found  disagreeably  pointed  in  the  Russia 
of  1909.  Pushkin  is  said  to  have  found  his  story  in  Washington  Irving's 
"Legend  of  the  Arabian  Astrologer." 

The  king  of  Pushkin's  tale,  reaching  old  age,  is  through  with  zest  for 
war  and  is  ready  to  settle  into  a  peaceful  life,  but  the  neighboring 
countries  whom  he  has  many  times  provoked  with  raids  in  the  past  are 
unreasonable  enough  to  threaten  him  with  invasion  at  any  unexpected 
moment.  His  astrologer  presents  as  a  solution  to  his  fears  a  golden  cock 
which,  upon  a  high  perch,  will  give  the  warning  crow  if  danger  should 
approach.  At  last  the  cock  gives  the  alarm  of  trouble  in  the  east.  The 
king  dispatches  his  eldest  son  with  an  army,  and  when  the  cock  later 
gives  another  warning,  sends  his  other  son  with  more  troops.  A  third 
warning  compels  King  Dodon  to  take  the  field  himself.  He  comes  upon 
a  ravine  strewn  with  the  slaughtered  remnants  of  his  army.  His  two 
sons  also  lie  dead,  each  slain  by  the  sword  of  the  other.  The  fair  young 
Princess  Shamakhan  emerges  smiling  from  her  tent  to  receive  him,  and 
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the  aged  potentate  is  quickly  consoled.  He  returns  with  his  new  bride 
and  is  greeted  by  the  populace,  but  is  confronted  by  the  astrologer  who 
has  come  to  demand  his  reward  for  the  gift  of  the  golden  cock.  For  this 
reward  he  names  the  new  Queen  Shamakhan.  The  ruler,  furious, 
strikes  the  wise  man  dead.  The  cock,  descending  from  his  perch,  takes 
vengeance  upon  his  master,  and  pierces  the  skull  of  the  King  with  his 
beak,  killing  him.   Pushkin  concludes: 

Fairy  tales,  though  far  from  true, 
Teach  good  lads  a  thing  or  two. 

Bielsky  added  incidents  more  disturbing  to  the  ruling  powers.  When 
the  astrologer  asks  for  his  pledge  in  legal  form,  the  king  replies:  "I 
don't  know  what  you  mean.  My  desires  and  caprices  are  the  only  laws 
in  this  place."  When  he  first  meets  the  Queen  Shamakhan,  he  dances 
with  her,  and  his  old  and  fat  person  presents  a  ridiculous  spectacle.  As 
the  royal  pair  return,  the  Chatelaine  instructs  the  populace:  "Jump 
and  dance,  grin  and  bow,  but  don't  expect  anything  in  return."  At  his 
death  the  unhappy  people  mourn  him:  "Our  Prince,  without  a  peer, 
was  prudent,  wise,  and  kind;  his  rage  was  terrible;  he  was  often  implac- 
able; he  treated  us  like  dogs;  but  when  his  ra^e  was  once  over,  he  was  a 
Golden  King.  Oh,  terrible  disaster!  Where  shall  we  find  another  king?" 

[copyrighted] 
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Guess  What! 


Somebody  has  finally 
made  a  music  console  that  is  beautiful.  Its  source  is  entirely  unantici- 
pated: Canada.  Its  name  is  virtually  unknown:  Clairtone.  But  you  will 
find  it  in  17  Radio  Shack  stores  for  none  of  these  reasons! 

We've  been  looking  for  several  years  for  an  assembled  music  con- 
sole worthy  —  by  its  sound  alone  —  of  being  shown  alongside  our 
separate  stereo  components.  Only  Clairtone  has  met  our  requirement. 
Featuring  Garrard's  better  changers,  properly  enclosed  EMI  speakers, 
and  honestly  rated  hand-wired  circuits,  Clairtone  gives  you  a  dollar's 
worth  of  sound  for  every  dollar  spent.  The  good  looks  are  strictly  a 
bonus. 

We  are  the  only  audio  stores  in  this  area  honored  to  sell  Clairtone 
equipment.  We  recommend  it  without  equivocation.  When  you  shop, 
you  won't  have  to  wade  through  an  acre  of  juke-box  modern  to 
find  it.  Nor  will  your  arm  be  twisted  by  commission-men  ready  to  tell 
you  anything  to  make  a  sale;  fine  fellows  that  they  are,  our  lads  will 
eat  next  week  regardless  of  your  decision. 

The  Clairtone  people  are  articulate  industrialists  in  their  30's  with 
a  great  flair  for  furniture  design  and  electronics.  They  talk  about 
Integrity  as  if  they'd  invented  it.  Possibly  they  did!  Their  competition 
is  merely  RCA,  GE,  Magnavox,  Pilot,  Motorola,  Zenith,  Fisher.  Are 
these  impossible  odds? 

In  Radio  Shack's  zany  but  technical  mind,  the  question  is  not 
whether  they  can  win,  but:  How  Can  They  Lose?  Clairtone's  marriage 
of  beauty  with  component-quality  and  sensible  pricing  places  their 
stereophonic  radio-phono  console  systems  in  a  category  that  cannot  be 
assailed  by  advertising  claims  and  gadgetry.  It's  the  "better  mousetrap" 
that  should,  and  perhaps  may,  capture  your  attention  at  Radio  Shack 
this  week. 


RADIO  SHACK  CORPORATION 

Greater  Boston  Stores:  594  Washington  St.,  Boston;  Fresh  Pond  Shop- 
ping Center,  Cambridge;  22  Franklin  St.,  Boston;  Shoppers'  World, 
Framingham;  New  England  Shopping  Center,  Saugus;  South  Shore  Plaza, 
Braintree;  167  Washington  St.,  Boston;  730  Commonwealth  Ave.,  Brookline. 
Also  Stores  in:  Springfield  and  Worcester,  Massachusetts;  Cranston 
Rhode  Island;  Stamford,  West  Hartford  and  New  Haven,  Connecticut; 
Syracuse,  New  York;  Portland,  Maine;  Manchester,  New  Hampshire; 
Dallas,     Fort    Worth,    Houston,    San    Antonio,    Texas;    San    Leandro,  Cal. 
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MUSCOVY'S  MUSICAL  MERLIN 

By  Nicolas  Slonimsky 

(Quoted  from  "HiFi  and  Music  Review"  June,  1958) 


TTThen  Scheherazade  was  first  heard  in  America,  the  amazed  corre- 
*  *  spondent  of  the  Musical  Courier  exclaimed:  "Rimsky-Korsakov  — 
what  a  name!   It  suggests  fierce  whiskers  stained  with  vodka!" 

Several  decades  later,  Hollywood's  technicolor  film  makers  portrayed 
the  composer  as  a  young  marine  officer  enjoying  himself  in  the  Casbah. 
Inspired  by  the  dancing  of  a  sinuous  Algerian  maiden,  he  was  shown 
quickly  jotting  down  the  third  movement  of  Scheherazade  on  the  back 
of  a  wine  list;  and  later  that  same  evening,  according  to  the  movie,  a 
Casbah  restaurant  orchestra  played  the  newly  completed  suite  in  a 
highly  creditable  manner. 

The  real-life  Rimsky-Korsakov  was  far  from  such  an  intriguing  figure. 
His  vodka  consumption  was  moderate,  although  as  a  young  ensign  in 
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the  Russian  Navy,  he  went  to  sea  and  did  touch  at  various  Mediter- 
ranean ports;  but  on  the  evidence  of  his  Chronicle  of  My  Musical  Life, 
there  were  no  known  contacts  with  Algerian  dancers.  His  personal  life, 
as  a  whole,  was  utterly  respectable  and  not  at  all  conducive  to  dramati- 
zation in  color,  or  even  in  black  and  white. 

There  was  nothing  in  his  appearance,  manners,  conversation,  or 
correspondence  to  set  him  apart  from  the  Chekhovian  world  populated 
by  the  Russian  intellectuals  of  seventy-five  years  ago.  He  was  a  mediocre 
conversationalist  with  limited  ability  as  a  musical  performer.  He  played 
piano  badly,  and  as  a  conductor  could  give  merely  adequate  presenta- 
tion from  a  limited  repertory  of  Russian  symphonic  works.  He  wore  a 
professorial  beard,  used  glasses,  and  lived  practically  all  his  life  in  St. 
Petersburg,  with  his  wife,  Nadezhda  Nicolayevna,  nee  Purgold,  and 
growing  children.  He  enjoyed  moderately  good  health,  and  succumbed 
to  a  heart  attack  in  1908  at  the  age  of  sixty-four. 

That  Rimsky-Korsakov,  typical  figure  of  the  St.  Petersburg  academi- 
cian, could  create  music  of  electrifying  vitality  and  brilliant  color  is  not 
so  paradoxical  as  it  might  seem.  It  is  well  known  that  writers  of  colorful 
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and  exciting  stories  are  often  sedentary  and  possess  little  personal 
kinetic  force. 

On  March  6,  1844  (according  to  the  Russian  old-style  calendar) 
Rimsky-Korsakov's  father,  a  sixty-year-old  middle-class  citizen  from  the 
small  town  of  Tikhvin,  in  the  Novgorod  district,  wrote  down  in  his 
pocket  almanac:  "Nika,  born  at  4:53  p.m."  The  mother,  Sophie,  was 
an  illegitimate  daughter  of  a  rich  landlord  named  Skariatin. 

As  a  child,  Nika  stuttered  and  his  parents  feared  that  he  would  never 
learn  to  talk  normally.  He  was  compulsively  tidy  and  cried  when  he 
even  dirtied  his  hands  or  fingers.  He  also  had  one  overwhelming  pas- 
sion, a  toy  drum,  which  he  pounded  incessantly.  From  the  drum  to  a 
real  musical  instrument  was  a  natural  transition,  and  before  too  long 
he  was  trying  to  play  the  piano. 

His  older  brother  was  a  naval  officer  and  his  sea  duties  fascinated  the 
young  boy.  When  he  learned  to  read,  his  favorite  books  were  stories  of 
ocean  voyages.  He  also  liked  astronomy,  and  at  the  age  of  twelve  wrote 
to  his  mother:  "I  woke  up  during  the  night  and  to  my  great  delight  I 
saw  Orion,  Betelgeuse,  Sirius,  Castor  and  Pollux,  and  many  other  stars." 

Rimsky-Korsakov's  interest  in  music  took  a  sharp  upturn  at  the  age 
of  thirteen  after  he  had  seen  his  first  opera  in  St.  Petersburg.    He 
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wheedled  fifteen  kopeks  from  his  parents  to  buy  music  paper,  and 
because  he  adored  Italian  opera,  made  an  attempt  to  arrange  the  sextet 
from  Lucia  for  piano.  Gradually  his  horizons  broadened  and  he  began 
to  appreciate  symphonic  music;  Beethoven's  Pastoral  Symphony  became 
for  him  "the  best  in  the  world." 

Music  was  not  a  career  for  a  young  man  in  old  Russia.  So  he  was 
trained  for  naval  service,  and  in  1862  was  sent  on  a  three-year  cruise 
aboard  the  clipper,  Almaz.  The  ship  reached  the  port  of  New  York  in 
1864,  while  the  Civil  War  was  raging.  The  Russians  were  then  regarded 
as  dear  friends  of  the  North  and  on  the  occasion  of  the  arrival  of  the 
Almaz,  Longfellow  wrote  an  ode  of  friendship  to  the  Russian  Czar. 

The  ship  proceeded  to  Brazil,  where  the  young  ensign  was  enchanted 
with  the  tropical  climate  and  naively  expressed  his  amazement  at 
winter  in  June.  The  voyage  was  planned  to  be  around  the  world,  but 
in  Rio  de  Janeiro  the  Captain  received  orders  to  return  to  Russia.  The 
trip  back  through  Gibraltar  and  into  the  Mediterranean  offered  the 
chance  for  a  brief  visit  to  the  Casino  in  Monaco,  where  several  gold 
coins  were  lost  at  the  gambling  table.  Then  the  ship  turned  back  to 
the  Straits  of  Gibraltar  and  by  way  of  England  and  Norway  returned 
to  St.  Petersburg. 
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This  was  the  most  exciting  geographic  event  in  Rimsky-Korsakov's 
life.  He  later  made  several  visits  in  Germany  and  in  France;  but  by 
that  time  his  heart  was  with  his  work  in  St.  Petersburg,  where  he  had 
become  professor  at  the  Conservatory.  In  the  meantime,  history  was 
being  made  in  Russian  music.  Mussorgsky  sounded  the  slogan,  "To 
the  new  shores,"  and  the  new  shores  were  definitely  of  nationalist  Rus- 
sian configuration,  as  opposed  to  the  Western  European  influences 
represented  by  Tchaikovsky  and  Anton  Rubinstein. 

Rimsky-Korsakov  was  only  twenty-three  when  the  critic  Vladimir 
Stasov  wrote  the  famous  article  in  which  he  referred  to  "a  small  but 
already  mighty  company  of  Russian  musicians."  He  had  in  mind  the 
members  of  the  so-called  Balakirev  Circle  —  of  which  Rimsky-Korsakov 
was  one.  It  is  impossible  to  say  how  Stasov's  rather  generalized  and 
anonymous  reference  became  crystallized  in  a  definite  number:  The 
Mighty  Five.   But  thenceforward,  Rimsky-Korsakov  took  up  the  ban- 
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ner  of  Russian  nationalism,  with  Balakirev,  the  mentor  and  only  trained 
musician  of  the  lot;  Cui,  the  music  critic  and  military  writer;  Borodin, 
the  chemistry  professor;  and  Mussorgsky,  the  genius  without  a  perma- 
nent occupation. 

At  first,  Rimsky-Korsakov  was  quite  militant  in  his  nationalism,  even 
using  Russian  indications  of  tempo  and  expression  marks  in  his  early 
manuscripts.  For  publication,  however,  he  changed  them  to  the  tradi- 
tional Italian.  Like  his  colleagues  of  the  Mighty  Five,  Rimsky-Korsakov 
lelt  a  sense  of  inadequacy  as  a  composer.  He  was  self-taught  and  had 
avoided  the  rigorous  training  that  in  Germany  or  France  was  a  matter 
of  routine.  When  he  was  appointed  professor  of  harmony  at  the  St. 
Petersburg  Conservatory,  he  had  to  teach  and  learn  the  rules  at  the 
same  time.  Even  when  internationally  famous,  he  complained  of  his 
inability  to  work  with  professional  dispatch:  "I  work  inefficiently;  I 
set  down  wrong  notes  on  paper;  I  seem  to  be  unable  to  fix  a  relatively 
simple  rhythmic  idea,  and  at  times  cannot  find  the  right  interval  with- 
out trying  out  the  melody  on  the  piano.  While  copying  the  final  draft, 
I  cannot  remember  even  a  couple  of  bars  correctly,  and  have  to  follow 
the  original  note  for  note.  .  .  .  Non-Russian  composers  work  steadily 
to  old  age;  consider,  for  instance,  Wagner  and  Verdi.  I  am  fifty-eight 
years  old,  and  apparently  for  a  Russian  it  is  old  enough. 
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This  fatigue  and  self-proclaimed  old  age  at  fifty-eight  was  part  of 
Rimsky-Korsakov's  Russian  moodiness;  but  as  a  matter  of  biographical 
fact,  there  was  no  slackening  in  his  energies  to  the  very  end  of  his  life. 
During  the  abortive  Russian  Revolution  of  1905,  Rimsky-Korsakov 
fought  valiantly  against  the  attempts  of  authorities  to  expel  conserva- 
tory students  for  participation  in  political  meetings,  and  found  himself 
relieved  of  his  duties  as  a  result.  Even  during  the  last  week  of  his  life 
he  was  busily  engaged  in  a  fight  with  censorship  officials  who  demanded 
the  deletion  of  some  allegorical  lines  in  his  operatic  setting  of  Pushkin's 
text  of  The  Golden  Cockerel;  for  it  came  too  close  to  satire  on  the 
Russian  government  of  the  last  Romanoff.  He  refused  to  compromise, 
and  as  a  result,  the  opera  was  not  produced  until  after  his  death. 

Russian  composers  have  always  felt  a  strong  attraction  to  the  Orient, 
not  the  fabled  Orient  of  Cathay  and  Cipango,  but  the  trans-Caucasian 
Persian  East  and  the  rich  sub-continent  of  India,  so  full  of  bright  sun 
and  of  dark  mystery.  Scheherazade  was  the  earliest  revelation  from 
Rimsky-Korsakov's  palette  of  this  splendidly  accoutered  Orient.  The 
culmination  of  his  Oriental  idiom  was  also  his  final  masterpiece,  the 
opera  The  Golden  Cockerel,  the  work  of  a  musical  Merlin  in  its  vibrant 
harmonic  textures  and  serpentine  scales. 

Academician  though  he  was,  Rimsky-Korsakov  was  no  stuffy  conserva- 
tive.  Neither  was  he  a  wild-eyed  innovator  or  experimenter  with  sub- 
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stances  dangerous  to  euphony;  but  he  did  advance,  slowly  but  surely, 
to  the  very  border  of  the  accepted  science  of  his  day  —  the  Ultima  Thule 
of  justifiable  dissonance.  So  long  as  he  could  find  a  rational  explana- 
tion for  a  musical  procedure,  he  was  quite  willing  to  try  his  skilled  hand 
at  it.  His  opera-ballet  Mlada  (1890)  included  in  the  score,  for  instance, 
an  ocarina  tuned  in  the  scale  of  alternating  whole  tones  and  semi- 
tones —  neither  major,  minor,  nor  chromatic!  Here  was  a  defiance  of 
tradition  at  a  time  when  Wagner  was  still  regarded  as  a  violent  revo- 
lutionist. Modern  composers  of  a  later  day,  unaware  of  Rimsky- 
Korsakov's  little  ocarina  scale,  discovered  it  for  themselves,  and  some 
explicitly  claimed  priority  for  its  invention  —  Willem  Pijper  of  Hol- 
land, Felix  Petyrek  of  Vienna,  Ludomir  Rogowski  of  Poland,  and,  in 
America,  Normand  Lockwood  and  Robert  Palmer. 

Startling  usages  abound  in  The  Golden  Cockerel:  here  a  scale  of 
alternating  semitones  and  minor  thirds,  harmonized  by  consecutive 
augmented  triads,  and  there  an  exceedingly  bold  superposition  of 
diminished-seventh  chords  on  a  totally  unrelated  whole-tone  row. 
Remarkable  modernistic  devices  are  found  also  in  that  least  known  of 
Rimsky-Korsakov's  operas,  Kaschey  the  Immortal. 

In  the  domain  of  rhythm  Rimsky-Korsakov  was  not  averse  to  depar- 
ture from  tradition.  Russian  folk  music  is  based  on  asymmetrical 
rhythms,  5/4  being  particularly  favored  in  some  melorhythmic  pat- 
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terns.  In  the  first  act  of  the  opera  Sadko  (1896)  he  treated  a  whole 
choral  episode  in  a  compound  asymmetrical  meter  of  11/4.  In  order  to 
master  this  unusual  beat,  the  choristers  of  the  St.  Petersburg  Opera  used 
to  practice  it  by  chanting  the  eleven-syllable  Russian  sentence,  "Rimsky- 
Korsakov  sovsem  sumasoshol"  (Rimsky-Korsakov  is  absolutely  mad). 

The  initial  impact  of  Rimsky-Korsakov's  Russian-Oriental  music  on 
non-Russian  audiences  produced  a  genuine  shock  reaction.  Vienna's 
renowned  and  feared  critic,  Eduard  Hanslick,  protested  against  this 
dose  of  "Russian  champagne,  a  little  sour.  .  .  ."  Yet  this  "sour  cham- 
pagne" proved  intoxicating  and  creatively  exhilarating  to  musicians  of 
the  Latin  countries. 

The  orchestration  of  Debussy  (who  during  his  youth  spent  several 
summers  in  Russia  as  house  musician  to  Tchaikovsky's  patroness,  Mme. 
Nadezhda  Von  Meek)  owes  much  to  Rimsky-Korsakov's  imagination. 
Respighi's  Roman  pines  could  well  have  grown  on  the  banks  of  the 
Neva  River  (he  was  a  Rimsky-Korsakov  pupil  in  1901);  and  Manuel 
de  Falla's  three-cornered  hat  is  cut  coloristically  from  the  same  cloth  as 
Rimsky-Korsakov's  Russian  cap.  A  music  critic  once  wryly  remarked 
that  the  best  Spanish  composer  was  Rimsky-Korsakov,  for  his  Capriccio 
Espagnol  breathes  Iberian  fire  even  more  effectively  than  the  native 
product. 

America  came  last  in  the  line  of  the  international  conquests  won  by 
Rimsky-Korsakov's  highly  colored  music.  As  late  as  1905,  the  Boston 
critic,  Louis  Elson,  proclaimed,  "The  Russians  have  captured  Boston! 
.  .  .  The  Scheherazade  engagement  began  with  a  bombardment  of  full 
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orchestra,  under  cover  of  which  the  woodwinds  advanced  on  the  right. 
The  violins  now  made  a  brilliant  sortie  on  the  left  flank  of  the  main 
body.  It  was  a  magnificent  charge;  at  one  time  the  concertmaster  was 
quite  alone,  but  his  cavalry  soon  rallied  around  him.  A  furious  volley 
of  kettle-drums  followed.  ...  At  this  the  entire  audience  —  including 
some  very  big  guns  —  surrendered." 

The  surrender  of  Boston  to  Rimsky-Korsakov  was  nothing  in  com- 
parison to  the  abject  submission  a  generation  later  of  Hollywood  and 
Broadway.  This  conquest  was  accomplished  by  infiltration.  A  goodly 
contingent  of  excellent  Russian  musicians  came  between  1905  and  1920 
to  seek  their  fortunes  on  these  shores  and  in  so  doing  colonized  first 
Broadway  and  later  Hollywood.  With  the  advent  of  talking  pictures, 
their  services  as  skilled  arrangers  and  composers  were  soon  in  heavy 
demand.  The  film  industry  was  still  under  the  spell  of  sheiks,  odalisques 
and  suchlike  Oriental  characters,  and  music  a  la  Rimsky-Korsakov,  frag- 
mentized and  diluted,  suited  these  subjects  perfectly.  Thus,  under 
jejune  palm-trees,  sufficiently  tropical  to  create  the  illusion  of  luxuri- 
ance, Rimsky-Korsakov's  pristine  muse  became  transformed  into  a 
Jezebel-like  courtesan,  redolent  of  aromatic  oil  from  Makassar,  and 
adorned  with  tinkling  ankle  bracelets. 
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On  Broadway,  too,  public  taste  of  the  day  demanded  exotic  specta- 
cles, painted  with  Oriental  colors.  By  watering  down  Rimsky-Korsa- 
kov's  Russianized  Orientalism,  the  composers  of  New  York  could  arrive 
at  the  right  formula  for  success.  Many  a  popular  hit  of  the  logo's 
derived  melodic  and  harmonic  turns  from  Rimsky-Korsakov  and  other 
Russian  composers.  Even  cowboy  songs  began  to  sound  like  the  Song 
of  India  from  Sadko,  with  a  pentatonic  scale  for  its  melodic  foundation. 

Last,  not  least,  sound  tracks  of  virtually  all  movies  set  in  Casablanca, 
Cairo,  Tangier,  etc.,  to  say  nothing  of  those  for  the  sumptuous  travel- 
ogues across  Oriental  lands,  vibrate  with  Korsakovian  chromatics. 
These  are  amply  supported  by  luscious  Kostelanetz-type  harmonies, 
with  every  interstice  of  seventh  and  ninth-chords  filled  in  to  satura- 
tion —  all  this  arranged  for  the  most  glutinous  combination  of  strings, 
woodwinds  and  brass,  forming  at  climactic  points  a  vast  and  all-perva- 
sive plasma  of  sonority.  Rimsky-Korsakov  would  probably  have  shud- 
dered at  this  lateral  offspring  of  his  creative  imagination.  But  the 
genealogy  cannot  be  denied,  despite  its  monstrous  mutation. 

In  the  half  century  since  his  death  in  June  of  1908,  Rimsky-Korsakov 
has  become  an  object  of  veneration  throughout  his  native  land.    His 
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operas  are  standard  repertory  on  all  Russian  stages;  his  symphonic 
works,  and  his  songs  are  as  greatly  loved  as  they  ever  were.  But  there 
is  a  decided  shift  in  the  appreciation  of  his  art  outside  Russia,  and  par- 
ticularly in  the  United  States.  Scheherazade,  once  a  mainstay  of  sym- 
phonic programs  (the  operas  have  never  gained  a  real  foothold  here), 
has  now  moved  into  the  less  elevated  locale  of  summer  concerts  or  the 
"Pops,"  has  been  arranged  for  small  instrumental  ensembles,  and 
further  degraded  by  indiscriminate  jazzification.  The  once  mysterious 
and  exotic  art  of  Rimsky-Korsakov  is  now  in  public  domain,  not  only 
juridically  (for  there  is  no  American  copyright  on  Russian  music),  but 
also  esthetically.  The  rainbow  of  Korsakovian  hues  has  faded,  largely 
through  the  abuse  of  these  colors  by  imitators  and  unintentional  tradu- 
cers.  Whether  the  thrill  of  the  original  impact  can  ever  be  restored, 
with  or  without  "high-fidelity,"  is  a  question.  In  the  meantime,  the  pale 
ghost  of  Rimsky-Korsakov  flits  through  bits  of  popular  music,  in  would- 
be  exotic  ballads,  in  the  booming  sound  tracks  of  the  movies,  in  the  very 
flavor  of  popular-styled  modernism.  This  transmutation  of  Russian 
Orientalism  continues  unabated.  The  final  product  may  bear  no  vis- 
ible —  or  audible  —  resemblance  to  the  original  Korsakovian  seed,  but 
the  great  Russian  has  effected  a  sea-change  of  tremendous  proportions, 
spread  over  an  astonishing  area  of  chronological  time  and  geographical 
space. 
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SUITE  NO.  3  IN  G  MAJOR,  Op. 
By  Peter  Jlyitch  Tchaikovsky 


55 


Born  in  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  in  St.  Petersburg,  November  6,  1893 


Tchaikovsky  began  to  compose  his  Third  Suite  on  April  29,  1884,  and  finished  the 
work  in  sketch  form  on  June  4th.  The  first  performance  was  by  the  Russian  Musical 
Society  at  St.  Petersburg  on  January  24,  1885,  when  Hans  von  Biilow  conducted.  The 
first  performance  in  America  was  given  in  New  York  City  at  a  popular  concert  under 
Theodore  Thomas  on  November  24,  1885.  Tchaikovsky  conducted  the  Suite  at  the 
opening  festivities  of  Carnegie  Hall,  New  York  on  May  7,  1891.  The  first  perform- 
ance in  Boston  was  at  a  concert  of  the  Boston  Symphony  Orchestra  on  October  17th 
of  the  same  year. 

The  Suite  is  scored  for  3  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  snare 
drum,  cymbals,  tambourine,  triangle,  harp  and  strings. 

The  score  is  dedicated  to  Max  Erdmannsdorfer,  who  was  the  Conductor  of  the 
Imperial  Russian  Music  Society  in  Moscow  at  the  time. 

JT^ragments  from  Tchaikovsky's  diary,  here  translated  from  the  Rus- 
A  sian  by  Nicolas  Slonimsky,  give  a  day-to-day  picture  of  his  work 
upon  this  Suite.   The  diary  shows  that  he  was  by  no  means  assured  of 
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his  continuing  ability  to  compose  despite  the  fact  that  in  1884  he  had 
many  times  proved  himself  in  Russia,  at  least,  an  artist  to  be  reckoned 
with.  He  had  composed  such  enduring  works  as  his  Fourth  Symphony, 
Eugen  One  gin  and  Pique  Dame,  the  Violin  Concerto  and  the  First 
Piano  Concerto. 

The  diary  becomes  a  record  of  Tchaikovsky's  initial  doubts  and  ulti- 
mate satisfaction  over  the  progress  of  the  score.  The  first  mention  of 
the  projected  Suite  is  on  April  28,  1884  when  he  notes:  "I  continue  to 
be  idle  and  have  no  inspiration.  .  .  .  Took  a  walk  in  the  garden  and 
invented  the  seed  of  my  future  suite.  .  .  .  Jotted  down  some  piddling 
ideas.  .  .  .  Have  started  fervent  study  of  the  English  language.  ...  I  am 
almost  forty-four.  So  many  years  and  so  little  done!  I  am  still  search- 
ing, hesitating,  stumbling." 

On  May  2,  1884  he  wrote  to  his  brother  Modest:  "I  am  composing 
my  Third  Suite.  ...  I  am  beginning  to  think  that  I  have  written 
myself  out.  If  I  do  not  steal  from  others,  then  I  surely  steal  from  myself, 
and  quite  a  lot,  too!" 

In  the  four  movements  of  the  final  score,  and  in  the  scherzo  partic- 
ularly, there  are  clear  vestiges  of  the  composer's  original  intention  of 
writing  a  symphony,  although  the  first  two  movements  depart  from  a 
symphonic  treatment  and  the  finale  is  a  fully  worked-out  set  of  varia- 
tions.   When  the  suite  was  nearly  completed  he  wrote  to  his  friend 
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Taneiev:  "At  the  present  moment  I  am  composing  a  third  suite.  I 
wanted  to  write  a  symphony,  but  it  was  not  a  success.  However,  the 
title  is  of  no  consequence.  I  have  composed  a  big  symphonic  work  in 
four  movements:  1.  Andante;  2.  another  Valse;  3.  Scherzo;  4.  Theme 
and  variations.  It  will  be  finished  by  the  end  of  the  summer,  for  I  am 
working  regularly  and  with  zeal." 

"May  6.  I  shall  soon  be  forty-four.  How  much  I  have  been  through,, 
and  —  without  false  modesty  —  how  little  I  have  accomplished!  In  my 
actual  vocation  I  must  say  —  hand  on  heart  —  I  have  achieved  nothing 
perfect,  nothing  which  can  serve  as  a  model.  I  am  still  seeking,  vacillat- 
ing. And  in  other  matters?  I  read  nothing,  I  know  nothing.  The 
period  of  quiet  undisturbed  existence  is  over  for  me.  There  remain 
agitation,  conflict,  much  that  I  such  as  I  am  find  hard  to  endure.  No, 
the  time  has  come  to  live  by  oneself  and  in  one's  own  way!" 

This  was  about  the  lowest  point  of  the  composer's  depression  while 
the  Suite  was  in  hand.  His  rejection  of  all  he  had  done  in  music  is 
characteristic  of  his  self-castigation  at  such  moments.  His  forty-fourth 
birthday  was  to  follow  in  two  days.  He  received  on  May  9  a  birthday 
greeting  from  his  cousin  Anna  Merkling,  and  answered  in  open  dis- 
couragement: 
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"Many  thanks,  dear  Anna,  for  your  thought  of  me  on  the  7th.  .  .  . 
Without  bitterness,  I  receive  congratulations  upon  the  fact  that  I  am 
a  year  older.  I  have  no  wish  to  die,  and  I  desire  to  attain  a  ripe  old 
age;  but  I  would  not  willingly  have  my  youth  back  and  go  through  life 
again.  Once  is  enough!  The  past,  of  which  you  speak  with  regret,  I 
too  regret,  for  no  one  likes  better  to  be  lost  in  memories  of  old  days, 
no  one  feels  more  keenly  the  emptiness  and  brevity  of  life  —  but  I  do 
not  wish  to  be  young  again.  ...  I  cannot  but  feel  that  the  sum  total 
of  good  which  I  enjoy  at  present  is  far  greater  than  that  which  stood 
to  my  credit  in  youth;  therefore  I  do  not  in  the  least  regret  my  forty 
and  four  years.  Nor  sixty,  nor  seventy,  provided  I  am  still  sound  men- 
tally and  physically!  At  the  same  time  one  ought  not  to  fear  death. 
In  this  respect  I  cannot  boast.  I  am  not  sufficiently  penetrated  by 
religion  to  regard  death  as  the  beginning  of  a  new  life,  nor  am  I 
sufficiently  philosophical  to  be  satisfied  with  the  prospect  of  annihila- 
tion.  I  envy  no  one  so  much  as  the  religious  man." 

On  May  14  he  wrote:  "The  Valse  gives  me  infinite  trouble.  I  am 
growing  old." 

An  entry  on  May  18  substantiates  his  envy  of  consolation  in  religion: 
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"I  went  to  church.  I  am  very  susceptible  to  religious  impressions  so 
that  tears  were  in  my  eyes  the  whole  time.  The  expression  of  simple 
healthy  religious  feeling  among  simple  people  always  moves  me  deeply 
(the  sick  old  man,  the  four-year-old  boy,  who  goes  of  his  own  accord 
to  the  chalice)." 

Two  days  later  he  begins  to  take  heart.  "Worked  all  morning.  Not 
without  fatigue,  yet  my  Andante  progresses  and  it  seems  to  me  that  it 
will  be  very  pretty." 

"May  20.  Worked  and  completed  the  Andante.  I  am  very  content." 
His  longing  for  the  peace  of  solitude  is  expressed  in  a  letter  of  May 
2 1  to  Madame  Nadezhda  von  Meek  from  Kamenka,  hinting  his  desire 
for  "a  little  house  with  a  pretty  garden"  with  a  nearby  stream,  woods 
to  walk  in  and  an  agreeable  isolation  from  neighbors.  It  was  perhaps 
in  answer  to  this,  but  not  until  the  month  of  September  that  Madame 
von  Meek  turned  over  to  him  her  estate  at  Plestcheievo,  where  he  could 
complete  the  details  of  scoring. 
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On  July  12  he  wrote  to  Jurgenson:  "There  is  no  greater  work  of 
genius  than  the  new  Suite!!  Such  is  my  usual  self-confident  attitude 
towards  my  new-born  babies!  God  knows  what  I  shall  say  about  it 
next  year.  At  any  rate  it  has  cost  me  much  trouble."  Tchaikovsky  was 
not  in  the  habit  of  talking  up  his  newest  score  in  addressing  his  pub- 
lishers. Undoubtedly  this  reflects  a  genuine  elation.  Two  weeks  later 
he  wrote  to  Madame  von  Meek  in  a  similar  vein:  "I  do  not  know  how 
far  I  am  misled  by  paternal  affection  for  my  youngestborn,  but  I  believe 
that  the  new  suite  leaves  its  predecessors  far  behind  and  that  the  piece 
as  a  whole  is  not  bad.   I  also  believe  that  you  will  be  pleased." 

Von  Biilow,  long  an  enthusiast  for  Tchaikovsky,  still  not  yet  well 
known  in  Western  Europe,  promptly  undertook  to  conduct  this  Suite. 
Ten  years  had  passed  since  he  had  carried  the  Piano  Concerto  as  far 
West  as  Boston  for  its  first  performance.  He  conducted  the  Suite  as 
guest  of  the  Russian  Musical  Society  on  January  24,  1885.  While  he 
was  rehearsing  it  in  St.  Petersburg  he  wrote  to  his  wife  of  his  great 
expectations  for  the  coming  performance,  and  after  the  event  he  wrote 
again:  "You  will  receive  a  very  boresome  letter  this  time,  for  they  say 
that  there  is  nothing  so  boresome  as  a  happy  man.  And  I  am  happy. 
Last  Saturday  evening  at  St.  Petersburg  has  been  one  of  the  finest  in  my 
life  as  an  artist.  I  conquered  all  the  Russian  hearts,  and  that  was  worth 
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the  trouble.  If  you  could  have  seen  these  warm  demonstrations  of 
admiration,  esteem,  affection  —  I  am  still  deeply  moved  only  in  dream- 
ing of  it.  What  embraces  after  ovations  which  had  no  end!  It  seems  to 
me  that  St.  Petersburg  has  become  my  veritable  'Trautheim?  " 

Tchaikovsky  within  the  week  wrote  Madame  von  Meek  in  a  similar 
mood  of  elation  which  contrasts  with  his  earlier  uncertainties.  "Today 
I  returned  from  St.  Petersburg  where  I  spent  a  week  of  feverish  excite- 
ment. The  first  few  days  were  taken  up  by  the  rehearsals  for  the 
concert  at  which  my  new  Suite  was  to  be  performed.  I  had  a  secret 
presentiment  that  it  would  please  the  public.  I  was  glad  and  fearsome 
at  the  same  time.  The  reality  far  surpassed  my  expectations.  I  have 
never  had  such  a  triumph.  I  could  see  that  the  greater  part  of  the  audi- 
ence was  touched  and  grateful.  Such  moments  are  the  most  beautiful 
in  the  life  of  an  artist.  For  this  reason  alone  is  it  worth  while  to  live 
and  to  work,  but  the  exhaustion  afterward  is  also  great.  I  was  quite 
sick  the  other  day.  Later  I  experienced  other  most  agreeable  sensations, 
although  my  torments  were  greater  than  my  joy  over  my  increasing 
success.  The  wish  to  conceal  myself,  the  thirst  after  liberty,  peace  and 
solitude  gained  the  upper  hand  over  the  feeling  of  satisfied  artistic 
ambition." 

Either  the  Suite  as  a  whole  or  the  variation  movement  became  a 
useful  item  for  his  travels  to  European  cities,  London  and  New  York. 

[copyrighted] 
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FRIENDS  OF  THE 
BOSTON   SYMPHONY  ORCHESTRA 

The  impressive  and  beautiful  Requiem  for  President 
Kennedy  has  had  a  remarkable,  and  I  hope,  lasting 
effect.  The  Orchestra  has  never  stood  higher  in  the 
esteem  of  this  community.  The  Friends  can  be  proud 
of  their  part  for  without  the  Friends  there  would  be 
no  Boston  Symphony  Orchestra. 

Cardinal  Cushing  recognizes  this  and  has  made  a 
generous  gift  to  the  Orchestra.  In  his  letter  he  says, 
"Without  that  Orchestra,  that  magnificent  ceremony 
would  not  have  been  possible. " 

We  still  need  $150,000  for  this  Season.  To  obtain 
this  we  hope  our  old  Friends  will  increase  their  gifts, 
if  they  feel  they  can,  and  that  those  who  have  not 
contributed  heretofore  will  do  so  now. 

Henry  B.  Cabot 

President  of  the  Trustees 

of  the 
Boston  Symphony  Orchestra 
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Now  available... 


/  \ 

On  January  19,  the  Memorial  Mass  and  a  perform- 
ance of  Mozart's  Requiem  was  telecast  by  NBC-TV 
and  also  recorded  by  RCA  Victor.  The  two  L.P.  al- 
bum contains  the  booklet  presented  to  guests  attend- 
ing the  Memorial  Mass.  In  tribute  to  the  memory  of 
John  Fitzgerald  Kennedy,  the  performing  artists  in 
this  recording  have  contributed  their  services,  and  RCA 
Victor  will  also  contribute  its  normal  proceeds  to  the 
John  F.  Kennedy  Memorial  Library  Fund  in  Boston. 
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Ticket  Resale  Plan 
for  Subscribers  and  Friends 

Friends  of  the  Boston  Symphony  Orchestra  may  now 
request  extra  tickets  for  the  Orchestra's  Symphony  Hall 
concerts.  Because  all  of  the  Boston  Symphony  Orches- 
tra concerts  are  sold  out  by  subscription,  the  only  tickets 
available  for  this  new  service  are  those  returned  for 
resale  by  subscribers  unable  to  attend;  this,  of  course,  is 
an  unpredictable  quantity  and  subscribers  who  do  plan 
to  release  their  tickets  for  a  specific  concert  are  urged  to 
do  so  as  soon  as  convenient  so  that  a  realistic  number  of 
reservations  may  be  accepted.  A  subscriber  need  only 
call  Symphony  Hall,  CO  6-1492,  and  give  name  and 
location  to  the  switchboard  operator. 

To  request  extra  tickets,  a  Friend  may  telephone  Sym- 
phony Hall;  reservations  will  be  filled  in  order  of  request 
as  turned-in  tickets  become  available.  The  extra  tickets 
may  be  purchased  and  picked  up  from  the  Symphony 
Hall  Box  Office  on  the  day  of  the  concert.  Tickets  not 
so  claimed  a  half-hour  before  the  concert  time  will  be 
released  and  sold  to  the  general  public. 

Proceeds  from  these  resold  tickets  will  go  to  the 
Friends  to  help  defray  Orchestra  costs.  Subscribers  who 
release  their  tickets  for  resale  will  continue  to  receive 
written  acknowledgment  for  income  tax  purposes. 
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GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

340      TAPPAN 

STREET 

Tel. 

LOngwood    6-8348 

BROOKLINE    46.    MASSACHUSETTS 

EDNA    NITKIN,    m.mus. 

PIANOFORTE 

Soloist         Accompanist        Teacher 

Studio  No.  36 
Telephone:  88  Exeter  Street 

KEnmore  6-4062  Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO       taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 
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EIGHTY-THIRD  SEASON 

1963-1964 


TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry 

"    J     J  J  I  Associated  with 

CHARLES  H.  WATKINS  &  CO.    /0brI0N,  RUSSELL  8c  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 
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The  Boston  Symphony 
under  Erich  JPeinsdorf's  direction 

Writing  about  Erich  Leinsdorf  s  approach  to  music,  High  Fidelity  says,  "His 
Mozart  is  like  spring  grass."  Hear  the  first  Mozart  which  the  Boston  Sym- 
phony has  recorded  under  Mr.  Leinsdorf:  an  album  with  Mozart's  "Jupiter" 
Symphony  and  "Ein  Kleine  Nachtmusik."  In  another  first  album  under  Erich 
Leinsdorf,  "The  Aristocrat  of  Orchestras"  meets  the  challenge  of  a  Beethoven's 
"Eroica."  Watch  for  more  new  albums  exclusively  on  RCA  Victor  Red  Seal  records. 


Mozart 

"Jupiter"  Symphony 

Eine  Kleine  Nachtmusik 

Boston  Symphony  Orchestra 

Erich  Leinsdorf 


BEETHOVEN 

"EROICA "  SYMPHONY 
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RUDOLF  SERKIN 

Rudolf  Serkin  was  born  in  1903 
in  Eger,  Bohemia  (Czechoslovakia),  of 
Russian  parents.  At  four  he  showed 
possibilities  of  becoming  a  child  prodigy, 
but  was  taken  to  Vienna  to  study  with 
Richard  Robert.  At  the  age  of  twelve, 
he  made  his  debut  as  soloist  under  the 
auspices  of  the  Gesellschaft  der  Musik- 
freunde.  For  three  years,  from  the  age 
of  fourteen,  he  studied  composition  with 
Arnold  Schonberg.  He  then  began  his 
active  career  as  a  concert  pianist,  giving 
solo  recitals  throughout  Europe,  and 
likewise  touring  with  Adolf  Busch  in 
sonatas  for  violin  and  piano.  It  was 
with  Adolf  Busch  (his  destined  father- 
in-law)  that  he  made  his  first  appear- 
ance in  America  in  1935  at  the  Coolidge 
Festival  in  Washington,  D.C.  He  played 
Brahms'  Concerto  No.  1  with  the  Bos- 
ton Symphony  Orchestra,  December  30, 
1938;  Beethoven's  Concerto  No.  4,  De- 
cember 22,  1939;  Beethoven's  Concerto 
No.  5,  April  6,  1944;  Brahms'  Concerto 
No.  1,  January  20,  1956;  Brahms'  Con- 
certo No.  2,  April  10,  1959.  Mr.  Serkin 
now  lives  in  Philadelphia  and  teaches  at 
the  Curtis  Institute  of  Music.  His  sum- 
mer Music  School  and  Festival  at  Marl- 
boro, Vermont,  is  his  dearest  project. 
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BERKSHIRE  FESTIVAL,  1964 

The  repertory  is  announced  for  the 
Berkshire  Festival  to  be  given  by  this 
Orchestra  next  summer.  There  will  be 
eight  weekends  of  concerts  beginning 
Friday,  July  3rd,  with  concerts  on  Fri- 
day and  Saturday  evenings  and  Sunday 
afternoons. 

Erich  Leinsdorf  will  devote  the  first 
two  weeks  to  concerts  for  chamber 
orchestra,  and  the  remaining  six  to  con- 
certs for  the  full  orchestra.  The  music 
of  Mozart  will  occupy  the  first  three 
concerts  and  include  three  symphonies, 
three  piano  concertos,  serenades,  a  di- 
vertimento and  shorter  works.  The  con- 
certs of  the  second  week  will  consist  of 
music  by  Haydn,  Strauss  and  Schubert. 
Haydn's  Cantata  "Applausus"  will  have 
its  first  performance  in  this  country,  and 
his  Symphony  No.  39  will  be  introduced 
to  Tanglewood.  The  complete  Incidental 
Music  to  Moliere's  play,  "Le  Bourgeois 
Gentilhomme,"  as  it  was  produced  in 
Germany,  in  three  acts,  will  have  its 
first  performance  in  this  country.  On 
July  11  Schubert's  Mass  in  E-flat  will 
be  performed  in  memory  of  Gertrude 
Robinson  Smith,  the  founder  of  the 
Berkshire   Symphonic  Festival. 

The  concerts  for  the  full  orchestra 
will  begin  on  July  17th,  when  Mahler's 
Fifth  Symphony  will  be  performed  in 
memory  of  Serge  Koussevitzky.  Through 
the  ensuing  weeks  the  orchestral  music 
of  Richard  Strauss  will  be  fully  repre- 
sented in  observance  of  the  100th  anni- 
versary of  the  composer's  birth  (June 
11,  1864).  In  addition  to  his  principal 
tone  poems  such  as  "Don  Juan,"  "Till 
Eulenspiegel,"  "Ein  Heldenleben,"  "Thus 
Spake  Zarathustra"  and  "Don  Quixote," 
lesser  known  works  will  be  performed, 
namely  "Tageszeiten"  (Harvard  Glee 
Club  with  Orchestra),  Three  Hymns 
(Phyllis  Curtin),  "Parergon"  for  the 
left  hand  (Jorge  Bolet),  and  "Burleske" 
(Lorin  Hollander).  There  will  also  be 
Interludes  from  "Intermezzo"  and  "Die 
Frau  ohne  Schatten,"  and  Waltzes  from 
"Der  Rosenkavalier." 

The  complete  Incidental  Music  to 
(Continued  on  page  32) 
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Virtuoso  performance 

Few  of  us  will  enrich  our  musical  heritage  with  an  Emperor  Concerto.  And 
probably  the  world  will  never  hear  the  most  stirring  rendition  of  I  Pagliacci 
—  the  one  you  sing  in  the  bath.  But  take  heart.  Each  one  of  us  has  an  oppor- 
tunity to  make  an  indelible  mark.  How?  By  drawing  up  a  will.  When  it  comes 
to  disposing  of  your  property,  you  have  the  complete  and  final  say.  (How 
often  does  such  an  opportunity  arise?)  It's  your  show  all  the  way,  particularly 
if  you  name  an  executor  who  sees  to  it  that  your  wishes  are  carried  out  to 
the  letter.  Well-meaning  friends  sel- 


Old  Colony 

Trust  Company 


dom  are  equipped  to  do  this;  Old 

Colony  Trust  Company  is.  If  you 

haven't  made  out  a  will  yet,  or  if 

your  will   is  out  of  date  —  a  new 

grandchild    may   have   been   added 

between  then  and  now  —  it  would  be  wise  to  get 

in  touch  with  your  lawyer.  Then  why  don't  the  two  of 

you  come  down  to  Old  Colony  and  talk  things  over. 
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EIGHTY-THIRD  SEASON        •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Fifth  Program 


SUNDAY  AFTERNOON,  February   16,  at  3:00  o'clock 


Rossini Overture  to  "II  Signor  Bruschino" 

(First  performance  in  this  series) 

Reger Concerto  in  F  minor  for  Piano  and  Orchestra,  Op.  114 

I.     Allegro  moderato 
II.     Largo  con  gran  espressione 
III.     Allegro  con  spirito 

(First  performance  in  this  series) 

INTERMISSION 

Wagner Excerpts  from  "Die  Walkure,"  Act  III 

Ride  of  the  Valkyries  —  Magic  Fire  Music 

Wagner Excerpts  from  "Siegfried" 

Prelude  to  Act  II  —  Waldweben  —  Prelude  to  Act  III  — 
Siegfried's  Ascent  to  Briinnhilde's  Rock  —  Briinnhilde's  Awakening 
(First  performance  in  this  series) 

SOLOIST 

RUDOLF  SERKIN 
Mr.  Serkin  plays  the  Steinway  Piano 

A  new  plan  for  ticket  reservations  is  announced  on  page  61. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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OVERTURE  TO  "IL  SIGNOR  BRUSCHINO" 

By  Gioacchino  Rossini 

Born  in  Pesaro,  Italy,  February  29,  1792;  died  in  Ruelle,  near  Paris,  November  13,  1868 


Rossini's  //  Signor  Bruschino,  ossia  II  figlio  per  azzardo,  "Farsa  giocosa"  in  one  act, 
to  a  libretto  by  Giuseppe  Foppa,  based  on  a  French  comedy  by  Alisson  de  Chazet  and 
E.  T.  M.  Ourry,  was  first  produced  in  the  latter  part  of  January,  1813,  at  the  Carnival 
in  Venice  in  the  Teatro  Giustiniani  (San  Moise). 

After  its  first  performance  the  opera  lay  unnoticed  for  many  years  until  it  was 
revived  in  Milan  on  June  2,  1844.  A  version  by  P.  A.  A.  Pitaud  de  Forges  and  Jacques 
Offenbach  was  produced  in  Paris  in  French  as  Bruschino  on  December  28,  1857. 
Apparently  the  only  performances  in  America  were  given  at  the  Metropolitan  Opera 
House  in  the  season  1932-1933,  when  its  preceded  Strauss'  Elektra. 

The  instrumentation  is  as  follows:  flute,  2  oboes,  2  clarinets,  bassoon,  2  horns  and 
strings.  The  second  violins  are  instructed  in  four  places  to  rap  on  their  tin  lamp 
shades  with  their  bows. 

y\  ossini  at  twenty-one  was  definitely  an  emergent  and  a  busy  com- 
-■^  poser.  In  the  last  three  years  he  had  written  eight  operas,  five  of 
them  one-act  opere  buffe  produced  at  the  Teatro  Moise  in  Venice. 
These  included  //  cambiale  di  matrimonio  (1810),  L'Inganno  felice 
(1812),  La  scala  di  seta  (1812),  L'Occasione  fa  il  ladro  (1812),  and  // 
Signor  Bruschino  (1813).    The  librettos  for  three  of  these  were  by 
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Foppa.  Rossini  was  indeed  being  pressed  for  scores.  He  had  written 
Ciro  di  Babilonia  for  Ferraria  in  March,  1812,  and  for  La  Scala  at 
Milan,  La  pietra  del  paragone  and  L' Aureliano  in  Palmira.  Meanwhile, 
within  two  weeks  after  the  performance  of  77  Signor  Bruschino  his 
tragic  opera  Tancredi  was  produced  at  the  neighboring  Teatro  Fenice 
in  Venice,  causing  great  excitement  and  thereby  proving  Rossini  to  be 
in  a  higher  class  than  a  purveyor  of  small  and  casual  farcical  pieces. 
The  blame  for  the  shortness  of  life  of  77  Signor  Bruschino  must  be  laid 
partly  to  the  composer's  too  obliging  fertility.  L'ltaliana  in  Algeri,  a 
two-act  opera  buff  a,  performed  in  Venice  (at  the  San  Benedetto)  on 
May  22,  1813,  further  helped  to  blank  out  the  memory  of  77  Signor 
Bruschino. 

Some  say  that  the  failure  of  II  Signor  Bruschino  was  due  to  Foppa's 
nonsensical  libretto,  as  if  operas  with  equally  nonsensical  librettos 
were  not  often  readily  swallowed  by  Italian  audiences.  As  usual,  the 
first  soprano  is  in  love  with  the  first  tenor,  but  is  opposed  by  her  guard- 
ian, in  this  case  also  by  Signor  Bruschino  (a  buffo  part),  who  wishes 
her  to  marry  his  worthless  son,  the  "adventitious  son"  of  the  subtitle. 
The  more  desirable  suitor  (also  as  usual)  impersonates  the  junior 
Bruschino  and  tricks  the  old  man  into  giving  his  blessing. 

Famous  men  with  witty  tongues  are  survived  by  anecdotes  of  what 
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IADILLAC  OWNERS  SELDOM  GIVE  THE  ENGINE  A  THOUGHT 

Vhy  should  they?  It's  so  quiet  they  barely  hear  it.  And  it's  so  dependable  it  rarely  requires 
ttention.  That's  because  the  people  at  Cadillac  give  it  a  great  deal  of  thought.  The  new  1964 
Cadillac  engine  is  the  most  powerful  in  Cadillac  history.  It  produces  more  horsepower  per 
ound  of  engine  weight  than  any  other  production  engine  in  the  industry.  And  this  engine 
/orks  in  combination  with  a  Hydra-Matic  that  is  wonderfully  improved  in  responsiveness.  A 
emarkable  new  Turbo  Hydra-Matic  is  standard  on  some  models.  Both  assure  amazing  agility 
nd  exciting  performance.  No  wonder  the  Cadillac  car  for  1964  is  more  tempting  than  ever! 


VISIT     YOUR     LOCAL     AUTHORIZED     CADILLAC     DEALER 


they  have  said  or  done,  stories  which  are  improved  in  the  telling  and 
which  may  or  may  not  have  happened.  Such  a  tale  has  been  used  by 
the  early  biographers  of  Rossini  (Azevedo,  Edward,  Chouquet)  to 
enliven  their  narrative  in  reference  to  this  opera.  Rossini  is  said  to 
have  had  a  grudge  against  Cera,  the  impresario  at  the  Moise,  for  press- 
ing his  contract  with  an  inferior  libretto  and  to  have  taken  his  revenge 
by  making  the  second  violins  rap  with  their  bows  on  their  lamps  to 
mark  the  beat  of  the  overture,  by  straining  the  low  range  of  the 
sopranos  and  the  high  range  of  the  contraltos,  by  introducing  a  funeral 
march  into  a  comic  scene,  and  in  the  finale  by  writing  an  endless 
repetition  of  the  syllables  "tito  —  tito  —  tito." 

These  stories  have  drawn  the  special  attention  of  posterity  to  a  little 
farce  which  had  been  hardly  noticed  in  its  day.  It  became  the  task 
of  Giuseppe  Radiciotti  in  his  thorough-going  three-volume  biography 
(1927-29),  to  examine  the  score  and  the  record  of  correspondence,  so 
disposing  of  the  story  altogether.*  The  singers'  parts  are  not  awk- 
wardly placed.  The  slow  passage  referred  to  is  not  ineffective,  the 
repeated  syllables  at  the  end  are  within  the  custom  of  all  such  finales. 
In  having  the  players  rap  on  their  stands  in  the  overture,  the  composer 

*  Gustav  Chouquet's  account  is  still  presented  as  gospel  in  the  new  edition  of  Grove. 


*** 
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BORIS  AND  MILTON  —  Boston 


Paris-born  and  Boston-bred,  the  Principal  Trumpet  of  the  Boston 
Symphony  Orchestra  combines  a  number  of  distinctions:  son  of  a  trum- 
peter of  the  Orchestra,  Rene*  Louis  Voisin;  at  seventeen,  the  youngest  ever 
to  join  the  Orchestra;  former  boy  signaller  who,  with  his  trumpet,  recalled 
orchestra  and  audience  at  Esplanade  Concerts;  and  present  nonpareil 
among  trumpet  soloists. 

From  France,  Mr.  (or  Master)  Voisin  came  to  Boston  at  eleven.  As 
a  student  of  the  Boston  Symphony's  brilliant  French  trumpeters  —  his 
father,  Rene  Voisin,  Marcel  Lafosse,  and  First  Trumpet  Georges  Mager  — 
he  soon  showed  promise.  So  soon,  in  fact,  that  his  trumpet  signals  at  the 
Esplanade,  which  often  demonstrated  mastery  of  some  of  the  trickiest 
passages  in  trumpet  literature,  caught  the  ear  of  Arthur  Fiedler. 

First,  Roger  joined  the  Esplanade  Orchestra ;  next,  the  Pops.  Then, 
on  the  recommendation  of  Arthur  Fiedler,  he  was  auditioned  by  Serge 
Koussevitzky  and  joined  his  father  in  the  Symphony's  trumpet  section. 

After  serving  in  the  Navy  (and  as  a  conductor  of  the  Pops  on  one 
memorable  Army  and  Navy  Night)  during  World  War  II,  Mr.  Voisin 
returned  to  the  Orchestra  and  resumed  his  trumpet  chair,  succeeding  to 
the  post  of  Principal  Trumpet  on  the  retirement  of  Georges  Mager. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be  of 
service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

MEMBER  F.D.I.C.  TRUST  DEPARTMENT.  135  DEVONSHIRE  ST. 
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was  obviously  not  sabotaging  his  own  music,  but  adding  the  Italian 
equivalent  of  a  gag  for  an  extra  laugh.  "I  admit,"  writes  Radiciotti, 
"that  the  libretto  is  a  silly  piece  of  buffoonery,  but  it  is  hardly  worse 
than  many  other  librettos  that  pleased  the  Italian  public  in  that  day. 
As  for  the  music,  I  have  verified  the  fact  that  it  is  not  at  all  mediocre." 
He  here  proceeds  to  point  out  several  numbers  of  "charm  and  grace," 
notably  the  arias  by  the  two  lovers. 

Rossini  in  Paris,  at  sixty-five,  was  loathe  to  stand  behind  his  early 
work.  When  77  Signor  Bruschino  was  revived  in  Paris  in  1857  at  the 
Bouffes  Parisiens,  he  would  have  nothing  to  do  with  it.  Although  he 
allowed  Offenbach  to  do  as  he  pleased,  he  did  not  even  attend  a 
rehearsal.  "I  gave  you  permission,"  he  said,  "to  do  what  you  have  done, 
but  I  refuse  absolutely  to  become  an  accomplice." 

[copyrighted] 
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0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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PIANO  CONCERTO  IN  F  MINOR,  Op.   114 

By  Max  Reger 

Born  in  Brand,  Bavaria,  March  19,  1873;  died  in  Leipzig,  May  11,  1916 


Reger  began  work  upon  his  Piano  Concerto  in  May,  1910,  and  finished  it  on  July 
1G.  It  had  its  first  performance  by  Frau  Kwast-Hodapp  at  Leipzig  by  the  Gewandhaus 
Orchestra  under  Arthur  Nikisch  on  December  15  of  that  year.  The  first  performance 
in  America  was  given  by  the  Minneapolis  Orchestra  on  November  16,  1945,  Rudolf 
Serkin,  soloist. 

The  orchestral  portion  of  the  score  requires  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  trumpets,  4  horns,  timpani  and  strings. 

The  dedication  is  to  Frieda  Kwast-Hodapp. 

A  brilliant  and  accomplished  pianist,  Reger  devoted  himself  twice 
-**•  in  his  life  to  the  piano  concerto.  His  first  attempt  was  a  prolonged 
and  intensive  effort,  and  ended  in  his  rejection  of  the  manuscripts 
When  he  took  up  the  form  again,  the  result  was  a  score  grandly  con- 
ceived, calling  for  orchestral  power,  much  solo  virtuosity  and  a  full 
duration.  The  year  1910,  incidentally  the  period  which  had  produced 
Rachmaninoff's  Third  Piano  Concerto  in  the  year  previous,  was  also 
for  Reger  a  time  of  striving  toward  the  utmost  brilliance.    It  was  at 

BIGELOW-  KENNARD  CO- 

Jewelers  •  Silversmiths  •  Founded,  1830  by  John  Bigelow 

384  Boylston  Street,  between  Arlington  and  Berkeley 
Boston  16        •        CO  6-2070 

Heavy  fourteen  carat  gold  signet  ring 
with  your  coat  of  arms  expertly  hand 
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Please  furnish  finger  size  and  draw- 
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promises  to  be  an  exciting  year  for  record  lovers. 

Superb  artists,  worthy  of  an  ever  growing  repertory, 
will  continue  to  bring  you  the  utmost  in  musical  enjoyment 
and  satisfaction. 

We  at  Book  Clearing  House  are  proud  to  be  a  part  of  this 
promising  future.  Here,  knowledge  of  recordings  and  courtesy 
are  a  tradition. 

Imported  and  Domestic  Classical  Recordings  Are  Our  Specialty 

BOOK      CLEARING      HOUSE 

423     BOYLSTON     STREET         •         BOSTON 

CO    7-1600 
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Leipzig  where  he  spent  his  last  years  and  at  Meiningen,  where  he  was 
Kapellmeister  from  1911  to  1914,  that  he  turned  his  attention  to  the 
larger  orchestral  forms.  Yet  by  far  the  greater  amount  of  his  composi- 
tions from  his  earliest  to  his  last  years  are  of  chamber  proportions. 
Reger  had  been  at  work  on  a  Piano  Concerto  in  F  minor  for  years. 
An  early  effort,  it  had  been  put  through  four  drafts  before  the  com- 
poser laid  it  aside  altogether.  He  had  intended  the  work  for  Eugene 
d' Albert.  When  he  took  up  the  project  again,  he  evidently  had  in 
mind  the  pianist  Frieda  Kwast-Hodapp.  It  was  to  her  that,  having 
presumably  destroyed  his  earlier  attempt,  he  sent  the  manuscript  title 
page  of  the  score  with  the  inscription  "Ein  verungliictes  Klavierkon- 
zert"  ("A  Piano  Concerto  come  to  grief').*  This  seems  to  link  Reger's 
friend  with  his  earlier  attempts  and  his  later  fulfillment.  The  lady 
received  the  new  score  with  enthusiasm.  The  first  performance  at 
Leipzig  was  both  applauded  and  decried;  thirty  performances  in  vari- 

*  He  added  the  line :  "Diese  schweinerei  gehort  Frau  Kwast,  das  bestdtigt  der  Oberschwein, 
Max  Reger"  (This  beastly  stuff  belongs  to  Frau  Kwast,  as  confirmed  by  the  Chief  of  Beasts, 
Max  Reger). 
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On  March  12,  1909,  this  work  had  its 
first  American  performance  by  the 
Boston  Symphony.  At  that  time,  the 
Converse  Ruhher  Company  was 
almost  a  year  old.  Its  aim, 
then  as  now,  to  produce 
the  finest  in 
casual,  athletic, 
sporting  and 
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PERFORMANCE 


The  PIANO  CONCERTO 

by  Samuel  Barber  received  its 
first  performance  when  the 
Boston  Symphony  Orchestra 
gave  its  initial  concert  in  the 
new  Philharmonic  Hall  on 
September  24,  1962,  with 
Erich  Leinsdorf  conducting. 
John  Browning  was  soloist. 

This  Orchestra  has  also 
enjoyed  the  distinction  of 
introducing  five  other  works  by 
Mr.  Barber  during  the 

past  decade. 

• 

A  "distinguished  performance"  on  the  part  of  your 
executor  can  add  greatly  to  your  family's  security  and 
peace  of  mind.  7o  this  end,  we  suggest  a  meeting 
with  one  of  our  trust  officers  and  the  attorney  who 
draws  your  Will. 


PERSONAL  TRUST  DIVISION 
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AND  TRUST  COMPANY 
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ous  centers  which  shortly  followed  were  an  assurance  of  its  overall 
success. 

Rudolf  Serkin,  a  champion  of  this  composer's  music  and  his  Concerto 
in  particular,  revived  it  at  Essen  in  1926  to  commemorate  the  tenth 
anniversary  of  Reger's  death,  and  has  repeated  it  in  the  United  States 
with  the  orchestras  of  Minneapolis,  New  York,  Philadelphia. 

It  was  Reger's  intention  to  compose  his  score  in  concertante  form 
rather  than  as  a  traditional  solo  concerto.  The  score  is  indeed  closely 
integrated,  the  orchestra  given  great  prominence.  If  the  pianist's  is  an 
obbligato  part,  it  still  abounds  in  virtuoso  display.  The  soloist  in  the 
first  and  last  movements  is  given  full  chords  for  both  hands  and  many 
resounding  octave  passages.  The  Concerto  opens  with  a  long  exposition 
for  the  orchestra  alone,  rich  in  orchestration,  with  divided  strings,  over 
proclamatory  drum  rolls.  A  lyric  section  (molto  tranquillo)  is  intro- 
duced by  the  piano  and  is  to  recur  in  alternation  with  the  development 
of  the  more  strenuous  opening  matter.  The  slow  movement  had 
undoubtedly  brought  from  the  composer  his  utmost  in  romantic  senti- 
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Meet  The  Globe's  new  music  critic: 
Michael  Steinberg 


You  may  already  know  Michael  Steinberg  through  his  regular 
articles  in  Saturday  Review.  Or  perhaps  you  know  him  as  a  fre- 
quent reviewer  for  The  New  York  Times.  If  you  do,  then  no  doubt 
you're  as  pleased  as  we  are  to  find  he's  now  joined  the  staff  of  The 
Boston  Globe.  ■  Mr.  Steinberg  brings  an  impressive  and  interest- 
ing background  to  his  new  post.  He  was  born  in  Germany  and 
educated  in  England  and  in  this  country.  He  is  a  graduate  and 
former  faculty  member  of  Princeton.  He  studied  in  Rome  as  a 
Fulbright  fellow.  His  perceptiveness  as  a  music  reviewer  has  been 
demonstrated  in  many  professional  periodicals  here  and  in 
Europe.  He  is  a  Director  of  the  International  Society  for  Contem- 
porary Music.  In  recent  years  he  has  been  a  professor  at  Manhat- 
tan School  of  Music.  And  now,  at  34,  he  directs  his  attention  to 
the  Boston  musical  scene  —  as  music  critic  for  The  Boston  Globe. 
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ment  and  has  been  highly  regarded  by  his  adherents.  The  piano,  which 
sets  forth  the  theme  unaccompanied,  is  balanced  with  a  subdued  orches- 
tra, often  muted,  and  matched  with  light,  ornamental  figures  from  the 
pianist.  The  finale  is  in  dance  rhythm,  in  what  might  be  called  tradi- 
tional last-movement  jocularity.  Again  the  orchestra  is  treated  with 
brilliance  and  point,  while  the  soloist,  always  busily  engaged,  remains 
the  dominating  factor. 

e  a 

Max  Reger  was  nothing  if  not  industrious.  He  was  an  ardent  student 
of  music  from  childhood,  and  at  eighteen  became  a  teacher  and  never 
ceased  teaching.  He  became  an  organist  at  thirteen  (the  Cathedral  at 
Weiden),  studied  piano  at  an  even  earlier  age.  Later  he  became  an 
orchestral  and  choral  conductor.  He  held  to  each  of  these  departments 
of  his  art  and  won  true  distinction  —  as  a  brilliant  touring  pianist,  as 
an  organist  in  many  parts,  as  a  conductor  in  his  later  years  at  Mein- 
ingen,  Leipzig  and  Jena.  He  was  generally  admired  for  his  performing 
activities,  was  decorated  with  university  degrees,  and  after  his  death 
his  widow  urged  others  to  continue  in  his  memory  when  she  founded 
a  Max  Reger  Society  at  Bonn  in  1947,  devoted  to  the  perpetuation  of 
his  works  by  publication. 


A  Suburban  Tradition 

A  relatively  new  term  in  use  today  —  Full-Service  Banking  —  ac- 
curately describes  what  Harvard  Trust  has  been  offering  its  cus- 
tomers for  103  years.  You  will  find  various  types  of  loan  plans, 
checking  accounts,  savings  accounts,  special  services,  and,  of  course, 
Boston-style  trust  services  available  at  12  convenient  offices  in  Cam- 
bridge, Arlington,  Belmont,  Concord,  and  Littleton.  Why  not  start 
enjoying  Full-Service  Banking  soon  .  .  .  Harvard  Trust  style. 

ARVAM  YMST  COMPANY 
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1921:  Douglas  Fairbanks,  Sr.     New  England  Life  was  in  its  87th  year. 


Were  you  born  in  1921? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 


Richard  Strauss  toured  the  U.  S. 
and  gave  42  concerts  in  two  months; 
the  Boston  Symphony  Orchestra  in- 
troduced Strauss's  symphonic  suite 
from  Der  Burger  als  Ed  el  man  .  .  . 
Enrico  Caruso  died  on  August  2  .  .  . 
Umberto  Giordano's  Andrea  Chenier 
made  its  first  appearance  in  the 
Metropolitan  Opera  repertory  .  .  .  The 
first  annual  convention  of  the  National 
Association  of  Harpists  was  held  in 
New  York  . . .  Carl  Engel  of  Boston  was 
appointed  Chief  of  the  Music  Division 
of  the  Library  of  Congress  .  .  .  Chali- 
apin  appeared  at  the  Met  in  the  title 
role  of  Boris  Godunov. 
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There  can  be  no  doubt  that  Reger's  most  intensive  and  protracted 
efforts,  his  heartfelt  hopes,  lay  in  his  own  compositions.  He  wrote  an 
immense  amount  of  them,  music  in  every  conceivable  form  —  every 
form,  that  is,  except  opera.  Chamber  works,  songs,  music  for  piano 
or  organ,  or  violin,  came  forth  in  profusion.  Many  were  published. 
By  the  test  of  time  most  are  now  forgotten. 

Reger  was  musically  susceptible  and  he  was  subjected  to  many  sorts 
in  a  period  of  stylistic  flux.  He  came  under  the  spell  of  Die  Meister- 
singer  and  Parsifal  at  Bayreuth,  was  coached  in  the  three  B's  by  his 
teacher  Hugo  Riemann  at  Sondershausen,  caught  echoes  of  Lisztian 
"program"  music  and  French  impressionism.  He  rejected  them  all  as 
models  but  all  brushed  off  on  him  to  some  extent.  He  considered 
himself  an  advanced  composer  and  was  so  considered  and  bitterly 
attacked  by  critics,  especially  in  Munich  where  he  dwelt  from  1901  to 
1907,  teaching  and  conducting  as  well  as  composing.  His  scores  were 
found  to  be  knotty  problems  in  harmonic  progressions  and  contra- 
puntal complex.  He  had  no  wish  to  be  a  late  reflection  of  Bach  and 
yet  had  a  tendency  toward  solid  texture,   tugal  finales  and  intricate 
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variations.  He  rejected  color  music  and  wrote  no  symphonic  poems, 
and  yet  his  suites  for  piano  or  organ  or  orchestra  abounded  in  little 
descriptive  pieces.  He  had  a  strong  preference  for  chamber  works  in 
small  combinations,  and  strove  for  clarity  rather  than  thickness  in  his 
scores.  This  quest,  not  always  successful,  was  probably  accountable  for 
his  avoidance  until  his  last  years  of  full  orchestral  scores.  His  sinfonietta 
for  small  orchestra  (1906)  was  his  nearest  approach  to  a  symphony,  and 
his  serenade  which  shortly  followed  was  equally  light  in  orchestration. 
Three  overtures  and  two  sets  of  variations  were  the  bulk  of  his  orches- 
tral attempts  other  than  his  Violin  Concerto  and  his  Piano  Concerto. 

He  was  not  a  happy  man,  was  irked  at  the  ill  will  he  often  encoun- 
tered, and  maintained  his  self-assurance  with  what  Karl  Hasse,  in  his 
contribution  included  in  the  latest  edition  of  Grove's  Dictionary  of 
Music  and  Musicians,  calls  "his  somewhat  crude  sense  of  humor." 
Speaking  of  the  Munich  years,  Mr.  Hasse  writes:  "He  was  still  the 
object  of  too  much  jealousy  and  hostility  and,  being  bluntly  outspoken, 
often  to  the  point  of  downright  rudeness,  he  never  in  his  life  acquired 
the  ability  to  face  the  world  with  the  cool  diplomacy  which  is  necessary 
in  posts  of  this  kind." 

Eric  Blom,  as  editor  of  the  undispensable  Grove's,  has  found  it  neces- 
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sary  to  append  to  this  article  a  summation  of  Reger  the  innovator,  as 
seen  in  the  perspective  of  1954: 

"The  hostility  from  which  Reger  suffered  in  his  lifetime  was  due  to 
a  widespread  misconception  of  his  technical  procedures,  and  it  would 
have  amounted  to  a  tragedy  for  him  if  he  had  not  to  a  great  extent 
shared  in  it  himself.  He  was  persecuted  as  a  subversive  innovator,  and 
no  doubt  he  thought  he  was  made  to  bear  the  martyrdom  inflicted  on 
all  who  defend  new  ways  and  means  in  art.  True,  none  but  fools  not 
worth  taking  seriously  could  have  overlooked  the  fact  that  in  his  han- 
dling of  musical  forms  he  was  a  rigid  traditionalist;  and  it  seems  incon- 
ceivable that  anyone  who  studied,  for  example,  his  numerous  piano- 
forte pieces,  could  fail  to  see  that  they  look  back  to  the  minor  German 
romantic  lyricists  of  the  keyboard  —  such  composers  as  Adolph  Jensen 
and  Theodor  Kirchner.  But  he  was  regarded  as  a  revolutionary  har- 
monist, and  he  seems  to  have  accepted  that  view,  though  he  could  surely 
have  demonstrated,  had  he  chosen  to  do  so,  that  no  chord  is  to  be  found 
anywhere  in  his  music  that  could  not  be  traced  somewhere  in  Bach. 
He  might  then  have  gone  on  to  say  that  what  was  new  in  his  work  was 
not  his  harmony  but  his  way  of  progressing  from  chord  to  chord.  That 
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would  not  have  been  quite  true,  however.  His  progressions  are  capable 
of  being  explained  by  orthodox  harmonic  analysis  —  so  long  as  they 
are  progressions  at  all.  .  .  . 

"But  he  was  in  a  sense  a  great  as  well  as  a  too  abundantly  creative 
musician.  What  has  earned  him  lasting  respect  —  if  not  much  affection 
outside  his  own  country  —  was  not  his  pretended  newness  nor  any 
fundamental  originality,  but  his  tenacious  upholding  of  the  great  tradi- 
tions in  composition,  based  mainly  on  a  study  of  Bach's  art  in  all  its 
bearings." 


The  following  music  by  Reger  has  been  performed  at  these  concerts,  with  years 
of  performance: 

1907  Serenade  for  Orchestra,  Op.  95 

1908,  1911,  1917  Variations  and  Fugue  on  a  Merry  Theme  of  Hiller,  Op.  100 

1909  Symphonic  Prologue  to  a  Tragedy,  Op.  108 

1911  A  Comedy  Overture,  Op.  120 

1912  Concerto  in  the  Ancient  Style,  Op.  123 
1915  Four  Tone  Poems  (after  Boecklin),  Op.  128 

1940  Variations  and  Fugue  on  a  Theme  by  Mozart,  Op.  132 

1952  Eine  romantische  Suite,  Op.  125 

[copyrighted] 
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(Continued 
Beethoven's  Ruins  of  Athens  (Phyllis 
Curtin  and  Justino  Diaz)  will  be  per- 
formed, and  for  the  first  time  in  New 
England  the  Cantata  of  Menotti,  The 
Death  of  the  Bishop  of  Brindisi  (Lili 
Chookasian  and  Justino  Diaz). 

Contemporary  music  will  include 
Barber's  Symphony  No.  1,  Copland's 
Symphony  for  Organ  and  Orchestra,  and 
works  by  Schuller,  Sydeman,  Rorem  and 
Hovhaness. 

The  standard  repertory,  of  course  far 
more  extensive,  will  include  music  by 
Beethoven,  Brahms,  Debussy,  Dvorak, 
Elgar,  Liszt,  Ravel,  Sibelius,  Tchaikov- 
sky, Vaughan  Williams  and  Wagner. 

A  feature  of  the  Festival  will  be 
Verdi's  Requiem,  to  be  performed  in 
the  final  week. 

The  guest  conductors  will  be  Richard 
Burgin,  Pierre  Monteux,  Eugene  Or- 
mandy,  Max  Rudolf,  William  Steinberg 
and  Leopold  Stokowski.  Mr.  Stokowski 
and  Mr.   Rudolf    (the  conductor  of   the 


from  page  6) 
Cincinnati  Orchestra)  will  be  conducting 
at  Tanglewood  for  the  first  time. 

Soloists  in  addition  to  those  mentioned 
above  will  be  Malcolm  Frager,  Claudio 
Arrau  and  Van  Cliburn,  pianists;  Berj 
Zamkochian,  organist;  Joseph  Silver- 
stein,  violinist.  Singers  in  Schubert's 
Mass  will  be  Saramae  Endich,  Eunice 
Alberts,  Nicholas  DiVirgilio,  Walter 
Carringer  and  Donald  Bell ;  in  Haydn's 
Cantata:  Helen  Boatwright,  Helen  Van- 
ni,  Charles  Bressler  and  Donald  Bell; 
in  Verdi's  Requiem :  Lucine  Amara,  Lili 
Chookasian,  George  Shirley  and  Ezio 
Flagello. 


ORGAN  RECITAL 

Today,  Sunday,  February  16,  at  six 
o'clock  in  Symphony  Hall,  Robert  Town 
will  give  the  fourth  concert  of  the  Sym- 
phony Hall  organ  series.  He  will  play 
music  by  Buxtehude,  Bach,  Alain  and 
Dupre. 
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RUBINSTEIN,  LEINSDORF,  AND 
TCHAIKOVSKY'S  CONCERTO 

The  following  interview  is  quoted  from  the  RCA  Victor  recording  of  Tchaikovsky's 
Piano  Concerto  No.  i,  recently  made  by  this  Orchestra. 


Interviewer:  As  I  understand  it,  Mr.  Rubinstein,  this  is  not  your  first 
■*■  recording  of  the  Tchaikovsky  First  Piano  Concerto. 

Mr.  Rubinstein:  I  have  recorded  it  before  now  three  times.  One  was 
not  issued  because  I  played  it  too  badly.  You  see,  I  will  tell  you,  my 
approach  to  Tchaikovsky  is  a  little  bit  special.  I  feel  as  though  it  is  a 
responsibility  for  my  name.  It  was  Nicholas  Rubinstein  who  was  the 
greatest  friend  of  Tchaikovsky,  the  great  patron  really  in  the  beginning 
of  his  career,  and  Tchaikovsky  proudly  wrote  the  concerto  for  him  and 
proudly  played  the  concerto  for  him  to  dedicate  it  to  him.  Nicholas 
Rubinstein  simply  said  that  it  was  a  foul,  bad  work.    So  Tchaikovsky 
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threw  it  on  the  floor  and  rededicated  it  to  Hans  von  Bulow,  the  pianist- 
conductor.  Well,  it  takes  a  later  Rubinstein  to  do  something,  you 
know,  some  sort  of  apology,  lor  this  bad  behavior  of  my  namesake 
Nicholas. 

Interviewer:   Artur  has  to  bail  out  Nicholas  — 

Mr.  Rubinstein:  I  do  it  in  my  own  modest  way.  I  try  to  re-estab- 
lish —  I  might  say  quite  sincerely  —  re-establish  the  beautiful,  beautiful 
piece  it  is.  It  is  a  piece  of  genius  for  the  piano  which  has  been,  over  the 
years,  used  too  much  as  a  war  horse  for  pianists  who  are  only  set  on 
playing  it  quickly,  pulling  off  the  octaves  at  tremendous  pace,  showing 
off  their  strength,  and  so  on.  That  is  not  making  music.  This  is  what 
I  have  been  trying  not  to  do. 

Mr.  Leinsdorf:  Isn't  it  true,  Mr.  Rubinstein,  that  the  meaning  of 
the  concerto  has  often  been  lost.  A  very  refreshing  thing  in  recording 
it  with  you,  if  I  may  say  so,  was  that  you  are  fully  convinced,  and  have 
convinced  everybody  in  the  orchestra,  of  the  meaning  of  the  work  — 
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what  is  majestic  is  majestic,  what  is  scherzando  is  scherzando,  and  the 
little  waltz  in  the  second  movement  is  not  a  prestissimo  where  you 
can't  hear  the  notes,  but  a  waltz  again.  This  I  found  so  marvelously 
stimulating  and  refreshing  —  that  the  meaning  of  the  work  has  been 
re-established. 

Mr.  Rubinstein:  I  am  so  happy  that  you  and  the  orchestra  feel  it. 
I  couldn't  do  it  anywhere  else  with  greater  joy,  pride  and  pleasure. 

Mr.  Leinsdorf:  Well,  I  think  you  know  that  this  is  a  completely 
mutual  admiration  society. 

Mr.  Rubinstein:  Now  that  we  have  done  a  little  bit  of  mutual 
admiration,  let's  continue  on  Tchaikovsky. 

Interviewer:  May  I  point  out  that  Mr.  Rubinstein  has  told  just  about 


BOCA  GRANDE 


PALM  BEACH 


nfco^^^^^- 


The  Ritz  Carlton  Hotel 
Pretty  Clothes  for  All  Occasions 


MANCHESTER 


WATCH  H1L1 


The  Boston  Home,  Inc. 

Established  1881 

2049  DORCHESTER  AVENUE         •         BOSTON,  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  H.  Gardiner 

Treasurer  David  W.  Lewis,  40  Broad  Street,  Boston 


[36] 


half  the  story,  and  it  is  significant  and  perhaps  proper  that  a  recording 
of  the  Tchaikovsky  First  Concerto  should  be  done  here  in  Boston, 
because  after  the  dedication  was  made  to  von  Biilow,  where  did  he  give 
the  world  premiere  but  in  Boston,  in  October  1875. 

Mr.  Rubinstein:  And  you  know,  I  own  —  somebody  in  Boston  sold 
it  to  me  a  few  years  ago  —  a  little  photograph  which  Tchaikovsky  dedi- 
cated to  Biilow  in  thanks  for  that  performance. 

Mr.  Leinsdorf:  That  is  quite  a  treasure. 

Interviewer:  Gentlemen,  what  about  your  approach  to  this  recording? 

Mr.  Leinsdorf:  It  is  a  musical  one.   It  is  Mr.  Rubinstein's  technique 
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of  recording  —  and  one  which  I  welcome  —  first  to  make  a  performance, 
and  then  later,  if  you  want  a  short  section  inserted  in  a  tape  from  a  later 
take,  you  do  a  little  editing.  But  the  basic  philosophy  of  having  a  per- 
formance and  not  359  snippets  is  the  reason  why  in  the  end  you  get  a 
performance.  It  is  so  easy  in  recording  to  become  completely  analytical 
and  forget  that  the  basic  value  of  the  music  is  still  the  continuity.  .  .  . 

Mr.  Rubinstein:  The  form  of  the  work  must  be  kept  together. 

Mr.  Leinsdorf:  Of  course.  I  want  to  say  also  that  this  is  only  possible 
when  you  have  somebody  who  is  indefatigable  as  Mr.  Rubinstein  is, 
who  will  go  through  an  entire  movement  time  and  time  again.  I  wish 
some  of  his  colleagues  decades  younger  than  he  would  learn  from  his 
stamina  and  from  his  tremendous  enthusiasm. 
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EXCERPTS  FROM    'DIE  WALKuRE"  (ACT  III) 
'THE  RIDE  OF  THE  VALKYRIES"  -  "MAGIC  FIRE  MUSIC" 

By  Richard  Wagner 

Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


Wagner  began  to  compose  the  music  to  "Die  Walkilre"  in  1854,  and  completed  his 
fair  copy  of  the  entire  score  in  April,  1856.  The  first  performance  of  the  work  was. 
given  at  Munich,  August  26,  1870.  The  first  performance  sanctioned  by  the  composer 
was  given  at  Bayreuth,  August  14,  1876,  when  the  "Ring"  cycle  was  first  presented. 

Theodore  Thomas  introduced  "The  Ride  of  the  Valkyries"  to  Boston  as  a  concert 
piece  on  December  6,  1872— five  years  in  advance  of  the  opera's  first  hearing  in 
America.  "The  Ride  of  the  Valkyries"  was  first  performed  at  these  concerts  of  the 
Boston  Symphony  Orchestra,  October  31,  1890. 

The  "Farewell  of  Wotan"  and  the  "Magic  Fire  Music"  were  performed  in  Boston 
at  a  Thomas  concert,  January  20,  1875,  before  the  entire  work  had  been  heard  in  this 
city.  The  first  performance  by  the  Boston  Symphony  Orchestra  was  on  December  30, 
1882,  when  Georg  Henschel  was  the  soloist.  The  finale  without  the  singer  was  last 
performed  at  these  concerts  on  March  15-16,  1957. 

>t~^he  third  act  of  The  Valkyries  is  peopled  with  the  nine  warrior 

-*-  maidens,   the  godlike  daughters  of  Wotan  and  Erda.    They  are 

assembling  on  the  summit  of  a  rocky  mountain,  arriving  one  by  one, 

full  armed  on  winged  horses,  bearing  each  across  her  saddle  a  slain 
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hero  whom  she  is  carrying  to  Valhalla.  Storm  clouds  rush  across  the 
sky,  pierced  by  occasional  flashes  of  lightning.  Those  who  have  arrived 
send  out  calls  for  their  missing  sisters,  and  the  air  is  filled  with  their 
eerie  cries.  The  tense,  agitated,  vivid  scene  is  depicted  in  tone,  with 
masterly  strokes,  even  before  the  still  lowered  curtain. 


The  last  scene  in  "Die  WalkiXre"  is  the  summit  of  a  mountain,  a 
craggy  and  precipitous  spot  and  a  haven  of  the  Valkyries.  Wotan  has 
angrily  dismissed  the  maidens  as  they  have  tried  to  shield  their  sister, 
and  Brunnhilde  alone  has  had  to  face  his  godlike  wrath.  She  has 
opposed  divine  authority,  raised  her  spear  against  it  to  protect  the 
unsanctified  union  of  Siegmund  and  Sieglinde.  She  has  even  brought 
Sieglinde  to  this  refuge  —  Sieglinde  who,  soon  to  perish,  will  first  bear 
a  son,  the  destined  hero  Siegfried.  Brunnhilde,  Wotan  has  said,  must 
forfeit  the  attributes  of  a  goddess,  her  proud  inviolability,  her  divine 
maidenhood,  her  place  at  Valhalla.  She  is  to  be  left  defenceless  before 
the  first  mortal  who  may  come  to  claim  her  as  wife.  Brunnhilde  has 
plead  to  be  spared  from  the  indignity.  Has  her  transgression  justified 
this  terrible  degradation?  Has  she  not  in  fact  fulfilled  his  secret  wish 
in  helping  the  race  of  the  Walsungs  whom  he  has  fathered  and  loved? 
May  she  not  in  her  punishment  at  least  be  encircled  with  a  defence 
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such  as  Loge  might  give,  a  fire  which  no  chance  comer  but  only  a  hero 
might  penetrate? 

Wotan  is  touched  by  the  appeal  of  the  once  intrepid  and  indomi- 
table, but  now  helpless  Brunnhilde,  and  he  accedes  to  her  request.  In 
the  remainder  of  the  scene,  he  is  no  longer  the  wrathful  God,  she  the 
impenetrable  Goddess.  They  are  father  and  daughter,  the  parent  tak- 
ing farewell  of  his  favorite  child  whom  he  is  never  to  see  again.  He 
must  strip  her  of  her  divine  qualities,  though  his  heart  cry  out  against 
it.  His  very  human  emotion,  pervading  the  close  of  "Die  Walkiire," 
must  in  his  own  torn  heart  submit  to  the  unalterable  law  which  as 
ruler  he  is  bound  to  enforce.  He  invokes  Loge  as  the  motive  of  that 
god  develops  into  flickering  flames.  The  motive  of  Fate  darkly  under- 
lies it.  The  coming  of  Siegfried,  who  is  to  release  Brunnhilde,  is  fore- 
told as  his  motive  as  deliverer  flashes  prophetically  across  the  scene. 
The  motives  of  Fire  and  Sleep  are  inextricable,  for  the  same  magic 
charm  imposes  both. 

[copyrighted] 
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EXCERPTS  FROM  'SIEGFRIED" 

By  Richard  Wagner 

Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


Wagner's  Siegfried,  composed  between  September  22,  1856  and  February  5,  1871, 
had  its  first  complete  performance  at  Bayreuth  on  August  16,  1876. 

/TpHE  third  drama  of  Wagner's  great  tetralogy  takes  its  title  from  the 
■*■  central  figure,  the  untutored  youth  who  has  grown  in  forest  wilds 
under  the  care  of  Mime,  the  Nibelung  dwarf.  Siegfried  is  the  hero  who 
has  never  experienced  fear  and  who  is  destined  to  bring  the  overthrow 
of  the  Norse  gods. 

The  Prelude  to  the  second  act  is  based  on  the  ominous  motive  of  the 
dragon  Fafner  heard  in  the  depths  of  the  tuba  and  string  basses.  Fafner 
is  the  giant  who  has  transformed  himself  into  a  dragon  and  who  is  in 
the  jealous  possession  of  the  Ring,  the  emblem  of  ultimate  power. 
Fafner  is  to  be  slain  early  in  this  Act  by  the  sword  of  Siegfried. 

Waldweben  ("Forest  Murmurs")  is  music  of  dreaming  and  of  awaken- 
ing. Siegfried,  parentless  son  of  the  woods,  lies  on  a  grassy  bank,  listen- 
ing idly  to  the  familiar,  lulling  sounds  of  the  birds.  He  is  on  the 
threshold  of  his  career,  has  just  slain  Fafner;  but  is  unexcited.  Knowing 
neither  fear  nor  guile,  the  deed  means  as  little  to  him  as  the  Tarnhelm 
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and  the  Ring  he  has  gained  by  it,  and  the  treasure  of  gold  it  commands. 
But  the  voice  of  nature  reveals  the  world's  secrets  to  him  —  reveals  also 
his  destiny.  A  bird  singing  in  the  tree  above  becomes  intelligible  to  him 
through  the  blood  of  the  slain  monster,  which,  staining  his  hand,  he 
had  touched  to  his  lips.  By  this  means  he  becomes  aware  of  the  base- 
ness and  greed  that  surround  him.  He  sees  clearly  now  that  the  dwarf 
Mime,  while  fawning  and  wheedling,  is  in  reality  contriving  to  put  an 
end  to  him  in  order  to  seize  the  rich  spoil.  Siegfried  dispatches  Mime 
summarily  with  the  sword  Nothung.  Ugly  thoughts  are  soon  replaced 
by  gentler  and  intriguing  ones  as  the  longing  for  love  possesses  his 
consciousness  for  the  first  time.  He  thinks  of  his  origin,  dwells  wonder- 
ingly  upon  the  knowledge  of  his  mother,  the  facts  of  whose  identity 
and  death  he  has  wrested  from  Mime.  Through  the  soft,  undulating 
murmurs  of  the  orchestra,  and  interspersed  with  the  bird  calls  is  the 
motive  of  the  race  of  the  Walsungs,  his  own,  and  the  motive  of  "Filial 
love."  This  suggests  the  theme  of  love  itself,  personified  by  the  Goddess 
Freia,  and  finally  the  bird  tells  him  of  Briinnhilde,  and  the  motive  of 
sleep  is  heard  as  he  learns  of  the  warrior  maiden,  lying  surrounded  by 
a  protecting  circle  of  fire  by  decree  of  Wotan,  her  father.  That  fire,  the 
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bird  says,  he  is  about  to  penetrate,  and  the  sleeping  demi-goddess  he 
is  to  awaken  as  his  bride. 

The  opening  of  the  Third  Act  depicts  a  rocky  crevice  at  the  foot  of 
the  mountain  where  Briinnhilde  sleeps.  The  Prelude  is  based  on  the 
rhythm  of  the  Valkyrie  ride,  which  supports  the  ascending  motive  of 
the  Norns,  also  heard  in  its  major  form  as  the  motive  of  the  Rhine. 
The  mood  is  fateful,  with  the  motive  of  the  impending  destruction  of 
the  Gods,  for  Wotan  is  to  oppose  in  vain  the  approach  of  the  younger 
challenger  of  his  power  and  dominion. 

In  the  music  which  leads  from  the  end  of  the  first  scene  to  the  begin- 
ning of  the  last,  we  imagine  Siegfried,  who  has  broken  Wotan's  spear 
with  his  sword,  and  with  it  Wotan's  supremacy,  making  his  way  to  the 
rocky  summit.  Never  were  events  more  clearly  recounted  than  in  the 
magnificent  edifice  of  tone  which  the  magician  Wagner  here  conjures 
up,  motives  which  in  the  distant  years  of  Die  Walkiire  or  the  earlier 
part  of  Siegfried  were  utilized  it  would  seem  to  the  last  drop  of  their 
significance  —  the  fire  music,  the  bird's  call,  Siegfried's  horn  call,  and 
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his  heroic  theme  in  triplets  —  these  are  brought  forth  once  more  and 
woven  simultaneously  into  a  new  pattern.  Siegfried  ascends  triumph- 
antly and  easily  through  the  fire  that  the  God  Loge  has  spread.  The 
horn  call  sounds  more  distant.  The  conflagration  gradually  subsides 
to  the  sleep  motive  of  Brunnhilde  as  Siegfried  approaches  her  sleeping 
figure.  The  transition  from  scene  to  scene  could  not  have  been  more 
clearly  told;  a  revolving  stage  would  have  been  quite  superfluous. 

In  the  foreground,  beneath  a  spreading  fir  tree,  lies  Brunnhilde, 
fully  armed,  in  deep  sleep.  Siegfried  looks  around  in  astonishment. 
The  glow  and  vapors  have  disappeared,  leaving  a  clear,  brilliant  blue 
sky.  The  sparkling  sun,  the  rarefied  atmosphere,  the  wonderment  of 
the  hero  —  these  impressions  are  somehow  conveyed  by  a  long  passage 
for  the  first  violins  alone. 

The  final  scene  shows  the  awakening  of  Brunnhilde,  her  greeting  of 
the  sunlit  world  after  her  long  sleep,  her  delight  in  gazing  upon  her 
deliverer,  the  son  of  Siegmund  and  Sieglinde,  who  even  before  his  birth 
had  been  the  object  of  her  love  and  care.  Now  a  mortal  and  divested 
of  her  divine  powers,  she  is  overwhelmed  by  the  ardor  of  Siegfried.  The 
opera  ends  with  their  rapturous  embrace.  The  close  is  the  picture  of 
an  old  world  now  become  radiant  with  a  new  life. 

[copyrighted] 
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SIEGFRIED  -  THE  WORK  OF  FIFTEEN  YEARS 


T  T  then  Richard  Wagner  at  Tribschen  took  up  once  more  in  earnest 
*  *  the  fortunes  (or  misfortunes)  of  Siegfried,  Wotan  and  Brunnhilde, 
a  very  different  world  surrounded  him  from  that  in  which  he  had  laid 
his  gods  and  heroes  regretfully  aside  eleven  years  before.  The  Wagner 
of  1857,  who  then  had  carried  his  tetralogy  as  far  as  the  second  act 
of  Siegfried,  was  still  an  exile  from  his  country,  "piling  one  silent 
score  upon  another"  —  which  both  publishers  and  producers  looked  at 
askance,  withholding  their  largess.  The  creator  who  required  a  peace- 
ful atmosphere  about  him  failed  to  find  it  in  the  "Asyl,"  at  Zurich,  for 
his  intimacy  with  his  hostess,  Mathilde  Wesendonck  there  aroused  the 
angry  jealousy  of  his  wife,  Minna,  and  caused  him  to  escape  to  solitude 
and  Tristan. 

The  Wagner  of  1868  had  more  or  less  brought  the  world  to  his  feet. 
He  had  found  a  king  who  was  ready  to  open  the  coffers  of  his  realm 
for  the  production  of  the  Ring;  found  a  mate  and  an  ideal  companion 
in  Cosima  von  Biilow,  a  blissful  refuge  at  Tribschen,  on  Lake  Lucerne, 
comparatively  free  from  the  prying  eyes  of  inquisitive  travelers.  There 
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was  an  adverse  side  to  each  of  these  good  fortunes:  King  Ludwig's 
devotion  had  become  embarrassing,  his  generosity  in  mounting  Wag- 
ner's operas  with  the  tax  money  of  his  subjects  had  started  a  loud  and 
angry  buzz  in  Munich  —  a  buzz  not  lessened  by  the  fact  that  Richard 
and  Cosima  were  living  together  while,  legally  speaking,  she  was  other- 
wise attached  —  even  while  her  husband,  the  long-suffering  Hans  von 
Biilow  was  conducting  the  first  Tristan  there.  These  matters,  which 
would  have  deprived  another  of  his  peace  of  mind,  did  fundamentally 
disturb  Wagner  —  until  he  fled  them.  He  turned  his  back  on  the  hot 
bed  of  dissension,  and  soon  acquired  what  he  needed:  a  villa  to  his 
taste  where  he  could  be  protectively  surrounded  by  love  and  under- 
standing, by  the  heart-warming  felicities  of  children's  voices  and  a 
romping  Newfoundland  dog  in  the  lovely  garden  at  the  water's  edge, 
with  a  convenient  study,  sacred  to  the  unhampered  creation  of  Sieg- 
fried, Act  III,  and  Gotterdammerung. 

Wagner  reveals  his  ambitions  in  several  letters  of  this  period: 
"After  so  long  and  bewildering  an  interruption,"  he  wrote  to  Otto 
Wesendonck  (August  21,  1869),  "at  last  I  have  been  so  happy  as  to 
resume  the  completion  of  my  Nibelung  pieces  and  positively  have  just 
ended  the  third  act  of  'Siegfried/  That  I  have  found  myself  still  pos- 
sessed of  the  faculty  has  filled  me  with  great  confidence  in  my  further 
productivity,  and  consequently  filled  me  with  a  wish  for  a  calm  old 
age."  On  the  January  5  following,  he  writes,  with  the  famous  gold  pen 
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Mathilde  had  given  him  —  "The  Gotterdammerung  is  begun:  after  a 
little  rest  and  self-collection,  Tarzival'  shall  follow;  whilst  much  besides 
is  shaping  hopefully  within  me  for  further  creation."  And  on  Decem- 
ber 5:  "The  Gotterdammerung  I  expect  to  have  finished  next  year. 
To  see  my  great  work  carried  out  in  exact  accordance  with  my  will 
remains  my  only  aim  in  traffic  with  the  world." 

A  "calm  old  age"  to  Wagner  was  something  very  different  from  the 
comfortable  complacence  of  another  composer  who,  at  fifty-seven, 
would  have  been  glad  to  bask  in  reiteration  of  the  musical  images  his 
younger  days  had  created.  Wagner  not  only  went  on  to  new  things  — 
he  projected  himself  into  the  being  of  the  youthful  Siegfried,  which 
was  his  own  youth,  and  there  arose  a  new  music,  fresh  and  resilient  as 
the  spring  of  life. 

As  Newman  put  it: 

"When  Wagner  took  up  the  second  half  of  Siegfried  in  1869,  after 
having  suspended  work  upon  it  in  1857,  he  did  what  no  other  musician 
before  him  or  since  could  have  done  —  spontaneously,  unconsciously 
reverted  to  the  idiom  of  twelve  years  before.  Between  those  two  dates 
he  had  travelled  an  incredibly  long  path  as  a  musician;  he  had  written 


FUNERAL 
SERVICE 


SINCE 
1832 


J.  S.  Waterman  &  Sons,  Inc. 

BOSTON  WELLESLEY  WAYLAND 


A  Fine  Specialty  Shop 

catering  from  head  to  toe 
to  young  gentlemen  who 
wear  from  size  6  to  40 


JPREP  SHOP> 

1-HOUR  FREE  PARKING  at  the 

Church  Street  Garage  (right  next  door) 

31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,   Gifts,   and   Accessories" 

1333  BEACON  STREET 
BROOKLINE       •       MASS. 


I5>] 


PLAN  TO  SEE  THE  RCA  COLOR  TV  CENTER  AT  THE  WORLD'S  FAIR 


THE  MARK  VII  SHOWN  IN  CLOWES  MEMORIAL  HALL,  BUTLER  UNIVERSITY,  INDIANAPOLIS 


After  the  concert  is  over 


When  you  go  home  haunted  by  a  musi- 
cal passage,  you  can  hear  it  again  and 
again — with  realism  that  rivals  the  con- 
cert hall — on  your  RCA  Victor  New 
Vista  Stereo. 

Here's  how  New  Vista  Stereo  turns 
your  living  room  into  a  concert  hall: 
big,  powerful  Dual  Channel  Amplifier; 
eight  speakers  in  the  Mark  VII,  above; 
new  Studiomatic  Record  Changer  that 
protects  your  records  at  the  spindle  and 
in  the  groove.  And  for  your  radio  listen- 
ing pleasure,  a  superbly  sensitive  FM- 
AM  and  FM  Ster^u  Tuner. 


Before  you  buy  any  phonograph,  com- 
pare RCA  Victor's  experience  in  the  re- 
production of  sound,  dating  back  to  the 
first  days  of  the  famous  "Victrola"® 
phonograph.  Only  then  will  you  truly 
understand  why  more  people  own  RCA 
Victor  phonographs  than  any  other  kind. 

See  Walt  Disney*  s  "Wonderful 
World  of  Color,"  Sundays, 
NBC-TV  Network.  his  . 


The  Most  Trusted  Name  in  Sound 


Tmk(s)® 


Tristan  and  the  Meistersinger,  two  works  with  as  many  differences  of 
idiom  between  themselves  as  there  are  between  either  of  them  and  the 
Ring.  Yet  the  wonderful  brain  could  sweep  itself  clear  of  all  the  new 
impressions  that  had  fed  it  during  those  twelve  years,  and,  though  the 
new  acquisitions  of  technique  of  course  remained,  he  thinks  himself 
back  in  a  flash  to  the  very  centre  of  the  souls  of  the  Ring  characters  and 
the  very  colour  and  temperature  of  the  scenes  he  had  parted  from  so 
long  ago." 

It  was  on  September  2,  1856,  that  Wagner  had  begun  to  compose  Sieg- 
fried. The  poem,  which  he  had  originally  planned  as  Der  Junge  Sieg- 
fried, antecedent  to  Siegfried's  Tod  (Gotterdammerung)  appeared  in 
its  final  form  when,  in  1853,  he  privately  printed  his  text  of  Der  Ring 
des  Nibelungen*  On  July  2,  1857,  Wagner  laid  aside  the  fully  scored 
Act  I  of  Siegfried,  and  the  draft  of  Act  II.  Tristan  und  Isolde  claimed 
his  entire  attention  until  its  completion,  August,  1859.  After  trying  his 
fortunes  in  Paris,  which  occasioned  the  Paris  version  of  Tannhauser 


*  Wagner  began  to  compose  Das  Rheingold  in  November,  1853,  completed  the  rough  draft 
January,  1854,  and  the  full  score  on  May  28.  Just  one  month  later  (June  28),  he  started  upon 
Die  Walkure,  finishing  his  sketch  December  27,  and  the  full  score  March  18,  1856,  after  being 
interrupted  by  his  visit  to  England,  in  1855.  Siegfried,  for  which  he  had  made  sketches  in 
1854,  began  to  occupy  him  completely  the  autumn  after  Die  Walkure  was  finished. 
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and  the  attendant  fiasco,  he  was  pardoned  and  returned  to  Germany  in 
1861.  Tristan  seemed  unperformable,  and  the  huge  torso  of  the  "Ring" 
had  receded  further  than  ever  into  the  background,  when  the  inde- 
fatigable Wagner  lost  himself  in  a  new  project,  Die  Meistersinger  von 
Niirnberg. 

It  was  in  1864  that  King  Ludwig  II  of  Bavaria  extended  the  royal 
purse  to  the  despairing  Wagner,  and  fired  him  at  once  with  schemes  to 
complete  and  produce  the  Ring.  Wagner  made  sketches  for  the  third 
act  of  Siegfried  under  this  new  impulse  in  the  years  1864  and  1865,  in 
Munich.  But  the  time  had  not  come  —  there  were  many  distractions, 
such  as  the  first  performance  on  June  10,  1865,  of  Tristan,  in  Munich. 
There  were  busy  dealings  with  Ludwig  —  projects  for  the  building  of  a 
theatre,  the  training  of  singers  to  make  the  Ring  possible.  Meanwhile 
the  bitter  attacks  upon  him  in  the  Bavarian  capital  became  absolutely 
intolerable,  and  Wagner  fled,  by  an  imperious  urgency,  to  what  his 
artist's  nature  must  have  —  seclusion,  and  absolute,  self-obliterating 
devotion.  Die  Meistersinger  was  yet  to  be  completed,  and  this  was 
Wagner's  first  care  on  settling  at  Tribschen  with  Cosima  in  May  of 
1866.  It  was  on  October  20,  1867  that  the  last  sheets  of  Die  Meister- 
singer were  relinquished  to  the  copyist.  Just  a  year  later  Wagner  was 
ready  to  resume  Siegfried,  Act  III,  and  in  August,  1869,  the  draft  lay 
complete  upon  his  piano.  Siegfried,  in  the  flesh,  was  born  to  them  on 
June  6,  1869,  a  few  weeks  before  the  completion  of  the  first  draft  of  the 
score.  The  divorce  of  Cosima  and  Hans  took  place  the  following 
autumn,  and  on  August  25,  1870  came  the  marriage  of  the  inseparable 
lovers  at  Tribschen. 
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FRIENDS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

The  impressive  and  beautiful  Requiem  for  President 
Kennedy  has  had  a  remarkable,  and  I  hope,  lasting 
effect.  The  Orchestra  has  never  stood  higher  in  the 
esteem  of  this  community.  The  Friends  can  be  proud 
of  their  part  for  without  the  Friends  there  would  be 
no  Boston  Symphony  Orchestra. 

Cardinal  Gushing  recognizes  this  and  has  made  a 
generous  gift  to  the  Orchestra.  In  his  letter  he  says, 
"Without  that  Orchestra,  that  magnificent  ceremony 
would  not  have  been  possible/' 

We  still  need  $150,000  for  this  Season.  To  obtain 
this  we  hope  our  old  Friends  will  increase  their  gifts, 
if  they  feel  they  can,  and  that  those  who  have  not 
contributed  heretofore  will  do  so  now. 
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President  of  the  Trustees 
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Ask  for  our  booklet,  "Dynamic  Investment  Management."© 
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Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


Sunday  Afternoons  at  3:00 

The  remaining  concert  in  this  series  will  be  as  follows: 

MARCH  22 
Erich  Leinsdorf,  Conductor 
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Now  available... 


/  \ 

On  January  19,  the  Memorial  Mass  and  a  perform- 
ance of  Mozart's  Requiem  was  telecast  by  NBC-TV 
and  also  recorded  by  RCA  Victor.  The  two  L.P.  al- 
bum contains  the  booklet  presented  to  guests  attend- 
ing the  Memorial  Mass.  In  tribute  to  the  memory  of 
John  Fitzgerald  Kennedy,  the  performing  artists  in 
this  recording  have  contributed  their  services,  and  RCA 
Victor  will  also  contribute  its  normal  proceeds  to  the 
John  F.  Kennedy  Memorial  Library  Fund  in  Boston. 

RCA  VICTOR  ~       / 

WHiTHE  MOST  TRUSTED  NAME  IN  SOUND 
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Ticket  Resale  Plan 
for  Subscribers  and  Friends 

Friends  of  the  Boston  Symphony  Orchestra  may  now 
request  extra  tickets  for  the  Orchestra's  Symphony  Hall 
concerts.  Because  all  of  the  Boston  Symphony  Orches- 
tra concerts  are  sold  out  by  subscription,  the  only  tickets 
available  for  this  new  service  are  those  returned  for 
resale  by  subscribers  unable  to  attend;  this,  of  course,  is 
an  unpredictable  quantity  and  subscribers  who  do  plan 
to  release  their  tickets  for  a  specific  concert  are  urged  to 
do  so  as  soon  as  convenient  so  that  a  realistic  number  of 
reservations  may  be  accepted.  A  subscriber  need  only 
call  Symphony  Hall,  CO  6-1492,  and  give  name  and 
location  to  the  switchboard  operator. 

To  request  extra  tickets,  a  Friend  may  telephone  Sym- 
phony Hall;  reservations  will  be  filled  in  order  of  request 
as  turned-in  tickets  become  available.  The  extra  tickets 
may  be  purchased  and  picked  up  from  the  Symphony 
Hall  Box  Office  on  the  day  of  the  concert.  Tickets  not 
so  claimed  a  half-hour  before  the  concert  time  will  be 
released  and  sold  to  the  general  public. 

Proceeds  from  these  resold  tickets  will  go  to  the 
Friends  to  help  defray  Orchestra  costs.  Subscribers  who 
release  their  tickets  for  resale  will  continue  to  receive 
written  acknowledgment  for  income  tax  purposes. 
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MUSICAL     INSTRUCTION 

GERTRUDE   R.   NISSENBAUM 

VIOLIN 

340      TAPPAN      STREET 

Tel. 

LONGWOOD    6-8348                                           BROOKLINE    46.    MASSACHUSETTS 

Telephone: 
KEnmore  6-4062 


EDNA    NITKIN,    m.m«s. 

PIANOFORTE 
Soloist         Accompanist        Teacher 

Studio  No.  36 


88  Exeter  Street 
Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 
Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


NORINA  GRECO  NOBILE 

Former   Leading    Soprano 
of  the  Metropolitan  Opera 

VOCAL,   COACHING  AND   DRAMATIC  TEACHING 
Phone  CO  6-4677 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 


MONTE  NELSON 

Concert  Pianist     •     Teacher 

STUDIOS: 

BOSTON  AND  MARBLEHEAD 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 
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COMPANY   OF    100    DANCERS 
SINGERS   &  SYMPHONY   ORCH. 


MI1M    FVF     FFR    OA  corrected    date. 
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BOSTON  GARDEN 


SYMPHONY  HALL 


SUN.  AFT.,  MARCH  1  at  3 


GINA 
BACHAUER 

Eminent  Greek  Pianist 


Program  includes:   Bach,  Two  Preludes  and  Fugues;  Beethoven,  Sonata,  Op.  101; 

Chopin,  B  minor  Sonata;  Three  Brahms  Intermezzi; 

Moussorgsky,  Pictures  at  an  Exhibition 

STEINWAY  PIANO 


MAR.  8 

Sun.  at  3 

Symphony 
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MAR.  22 
Sun.  Eve. 

at  8:15 

Symphony 

Hall 


VIENNA  SYMPHONY 

WOLFGANG   SAWALUSCH,   Conductor 
Program:   Bruckner,  Symphony  No.  3;  Mozart,  "Jupiter"  Symphony 


ROBERT  SHAW  CHORALE 

Haydn,  Lord  Nelson  Mass;  Brahms,  Liebeslieder  Waltzes; 
Britten,  Festival  Cantata;  Carissimi,  Jephthah 

BALDWIN  PIANO 


SVIATOSLAV  RICHTER 


NEW  DATE:  APRIL  24  SG 
Use  March  1 1th  Tickets  steinway  piano 


BALDWIN 

tlie  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin  Pianos  &  Organs,  One-Sixty  Boylston  Street,  Boston 
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EIGHTY-THIRD  SEASON 
1963-1964 


TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  .        .  .   ,     ... 

CHARLES  H.  WATKINS  &  CO.    /oBRION  JuSSELL  8c  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 
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The  Boston  Symphony 
under  Erich  JPeinsdorf's  direction 

A  new  recording  of  Prokofieff's  Fifth  Symphony  by  the  Boston  Symphony 
Orchestra  under  Erich  Leinsdorf's  direction  is  the  first  in  RCA  Victor's  new 
Prokofieff  series  of  symphonies  and  concertos.  Also  be  sure  to  hear  the  first 
Mozart  recording  Mr.  Leinsdorf  has  made  with  the  Boston  Symphony  Orches- 
tra. High  Fidelity  says,  "His  Mozart  is  like  spring  grass."  This  first  Mozart 
album  pairs  the  "Jupiter"  Symphony  with  the  delightful  "Eine  Kleine  Nacht- 
musick."  Both  albums  have  been  recorded  in  the  new  Dynagroove  system. 


BEETHOVEM/'EEOICA  SYMPHONY 
BOSTON  SYMPHONY  ORCH./ERICH  LEINSDORF 
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EXHIBITION 

Paintings     assembled     by     Roger    W. 

Curtis    of    the    New    England    Artists' 

Group  are  now  on  view  in  the  Gallery. 

•     • 

RUDOLF  SERKIN 

Rudolf  Serkin  was  born  in  1903 
in  Eger,  Bohemia  (Czechoslovakia),  of 
Russian  parents.  At  four  he  showed 
possibilities  of  becoming  a  child  prodigy, 
but  was  taken  to  Vienna  to  study  with 
Richard  Robert.  At  the  age  of  twelve, 
he  made  his  debut  as  soloist  under  the 
auspices  of  the  Gesellschaft  der  Musik- 
freunde.  For  three  years,  from  the  age 
of  fourteen,  he  studied  composition  with 
Arnold  Schonberg.  He  then  began  his 
active  career  as  a  concert  pianist,  giving 
solo  recitals  throughout  Europe,  and 
likewise  touring  with  Adolf  Busch  in 
sonatas  for  violin  and  piano.  It  was 
with  Adolf  Busch  (his  destined  father- 
in-law)  that  he  made  his  first  appear- 
ance in  America  in  1935  at  the  Coolidge 
Festival  in  Washington,  D.C.  He  played 
Brahms'  Concerto  No.  1  with  the  Bos- 
ton Symphony  Orchestra,  December  30, 
1938;  Beethoven's  Concerto  No.  4,  De- 
cember 22,  1939;  Beethoven's  Concerto 
No.  5,  April  6,  1944;  Brahms'  Concerto 
No.  1,  January  20,  1956;  Brahms'  Con- 
certo No.  2,  April  10,  1959.  Mr.  Serkin 
now  lives  in  Philadelphia  and  teaches  at 
the  Curtis  Institute  of  Music.  His  sum- 
mer Music  School  and  Festival  at  Marl- 
boro, Vermont,  is  his  dearest  project. 
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Southward   (l5ound 

Our  lightweight  "Traveller"  packs 
beautifully,  takes  to  warmer  climes. 
Rayon  surah,  colorfully  printed  in 
Pink  or  Aqua.   Small,  Medium,  Large 

$22.95 
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BERKSHIRE  FESTIVAL,  1964 

The  repertory  is  announced  for  the 
Berkshire  Festival  to  be  given  by  this 
Orchestra  next  summer.  There  will  be 
eight  weekends  of  concerts  beginning 
Friday,  July  3rd,  with  concerts  on  Fri- 
day and  Saturday  evenings  and  Sunday 
afternoons. 

Erich  Leinsdorf  will  devote  the  first 
two  weeks  to  concerts  for  chamber 
orchestra,  and  the  remaining  six  to  con- 
certs for  the  full  orchestra.  The  music 
of  Mozart  will  occupy  the  first  three 
concerts  and  include  three  symphonies, 
three  piano  concertos,  serenades,  a  di- 
vertimento and  shorter  works.  The  con- 
certs of  the  second  week  will  consist  of 
music  by  Haydn,  Strauss  and  Schubert. 
Haydn's  Cantata  "Applausus"  will  have 
its  first  performance  in  this  country,  and 
his  Symphony  No.  39  will  be  introduced 
to  Tanglewood.  The  complete  Incidental 
Music  to  Moliere's  play,  "Le  Bourgeois 
Gentilhomme,"  as  it  was  produced  in 
Germany,  in  three  acts,  will  have  its 
first  performance  in  this  country.  On 
July  11  Schubert's  Mass  in  E-flat  will 
be  performed  in  memory  of  Gertrude 
Robinson  Smith,  the  founder  of  the 
Berkshire   Symphonic  Festival. 

The  concerts  for  the  full  orchestra 
will  begin  on  July  17th,  when  Mahler's 
Fifth  Symphony  will  be  performed  in 
memory  of  Serge  Koussevitzky.  Through 
the  ensuing  weeks  the  orchestral  music 
of  Richard  Strauss  will  be  fully  repre- 
sented in  observance  of  the  100th  anni- 
versary of  the  composer's  birth  (June 
11,  1864).  In  addition  to  his  principal 
tone  poems  such  as  "Don  Juan,"  "Till 
Eulenspiegel,"  "Ein  Heldenleben,"  "Thus 
Spake  Zarathustra"  and  "Don  Quixote," 
lesser  known  works  will  be  performed, 
namely  "Tageszeiten"  (Harvard  Glee 
Club  with  Orchestra),  Three  Hymns 
(Phyllis  Curtin),  "Parergon"  for  the 
left  hand  (Jorge  Bolet),  and  "Burleske" 
(Lorin  Hollander).  There  will  also  be 
Interludes  from  "Intermezzo"  and  "Die 
Frau  ohne  Schatten,"  and  Waltzes  from 
"Der  Rosenkavalier." 

The  complete  Incidental  Music  to 
(Continued  on  page  22) 
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sizes  5  to  13.  By  Junior  Vanguard. 
Junior  suits,  fourth  floor 
Filenes  Boston,  Chestnut  Hill, 
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Virtuoso  performance 

Few  of  us  will  enrich  our  musical  heritage  with  an  Emperor  Concerto.  And 
probably  the  world  will  never  hear  the  most  stirring  rendition  of  I  Pagliacci 
—  the  one  you  sing  in  the  bath.  But  take  heart.  Each  one  of  us  has  an  oppor- 
tunity to  make  an  indelible  mark.  How?  By  drawing  up  a  will.  When  it  comes 
to  disposing  of  your  property,  you  have  the  complete  and  final  say.  (How 
often  does  such  an  opportunity  arise?)  It's  your  show  all  the  way,  particularly 
if  you  name  an  executor  who  sees  to  it  that  your  wishes  are  carried  out  to 
the  letter.  Well-meaning  friends  sel-  jj 
dom  are  equipped  to  do  this;  Old 


Old  Colony 

Trust  Company 


Colony  Trust  Company  is.  If  you 

haven't  made  out  a  will  yet,  or  if 

your  will   is  out  of  date  —  a  new 

grandchild    may   have   been    added 

between  then  and  now  —  it  would  be  wise  to  get 

in  touch  with  your  lawyer.  Then  why  don't  the  two  of 

you  come  down  to  Old  Colony  and  talk  things  over. 
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Eighth  Program 


TUESDAY  EVENING,  February  18,  at  8:30  o'clock 


"Rossini Overture  to  "II  Signor  Bruschino" 

(First  performance  in  this  series) 

Mozart Piano  Concerto  in  F  major,  K.  459 

I.     Allegro 
II.     Allegretto 
III.     Allegro  assai 

(First  performance  in  this  series) 

INTERMISSION 

Bruckner Symphony  No.  7,  in  E  major 

I.  Allegro  moderato 

II.  Adagio:   Sehr  feierlich  und  langsam 

III.  Scherzo:  Allegro;  Trio:   Etwas  langsamer 

IV.  Finale:   Bewegt,  doch  nicht  schnell 

SOLOIST 

RUDOLF  SERKIN 

Mr.  Serkin  plays  the  Steinway  Piano 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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OVERTURE  TO  "IL  SIGNOR  BRUSCHINO" 

By  Gioacchino  Rossini 

Born  in  Pesaro,  Italy,  February  29,  1792;  died  in  Ruelle,  near  Paris,  November  13,  1868 


Rossini's  //  Signor  Bruschino,  ossia  11  figlio  per  azzardo,  "Farsa  giocosa"  in  one  act, 
to  a  libretto  by  Giuseppe  Foppa,  based  on  a  French  comedy  by  Alisson  de  Chazet  and 
E.  T.  M.  Ourry,  was  first  produced  in  the  latter  part  of  January,  1813,  at  the  Carnival 
in  Venice  in  the  Teatro  Giustiniani  (San  Moise). 

After  its  first  performance  the  opera  lay  unnoticed  for  many  years  until  it  was 
revived  in  Milan  on  June  2,  1844.  A  version  by  P.  A.  A.  Pitaud  de  Forges  and  Jacques 
Offenbach  was  produced  in  Paris  in  French  as  Bruschino  on  December  28,  1857. 
Apparently  the  only  performances  in  America  were  given  at  the  Metropolitan  Opera 
House  in  the  season  1932-1933,  when  its  preceded  Strauss'  Elektra. 

The  instrumentation  is  as  follows:  flute,  2  oboes,  2  clarinets,  bassoon,  2  horns  and 
strings.  The  second  violins  are  instructed  in  four  places  to  rap  on  their  tin  lamp 
shades  with  their  bows. 

Y\  ossini  at  twenty-one  was  definitely  an  emergent  and  a  busy  com- 
^^  poser.  In  the  last  three  years  he  had  written  eight  operas,  five  of 
them  one-act  opere  buffe  produced  at  the  Teatro  Moise  in  Venice. 
These  included  77  cambiale  di  matrimonio  (1810),  L'Inganno  felice 
(1812),  La  scala  di  seta  (1812),  L'Occasione  fa  il  ladro  (1812),  and  II 
Signor  Bruschino  (1813).    The  librettos  for  three  of  these  were  by 
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Foppa.  Rossini  was  indeed  being  pressed  for  scores.  He  had  written 
Giro  di  Babilonia  for  Ferraria  in  March,  1812,  and  for  La  Scala  at 
Milan,  La  pietra  del  paragone  and  L' Aureliano  in  Palmira.  Meanwhile, 
within  two  weeks  after  the  performance  of  II  Signor  Bruschino  his 
tragic  opera  Tancredi  was  produced  at  the  neighboring  Teatro  Fenice 
in  Venice,  causing  great  excitement  and  thereby  proving  Rossini  to  be 
in  a  higher  class  than  a  purveyor  of  small  and  casual  farcical  pieces. 
The  blame  for  the  shortness  of  life  of  //  Signor  Bruschino  must  be  laid 
partly  to  the  composer's  too  obliging  fertility.  L'ltaliana  in  Algeri,  a 
two-act  opera  buff  a,  performed  in  Venice  (at  the  San  Benedetto)  on 
May  22,  1813,  further  helped  to  blank  out  the  memory  of  77  Signor 
Bruschino. 

Some  say  that  the  failure  of  II  Signor  Bruschino  was  due  to  Foppa's 
nonsensical  libretto,  as  if  operas  with  equally  nonsensical  librettos 
were  not  often  readily  swallowed  by  Italian  audiences.  As  usual,  the 
first  soprano  is  in  love  with  the  first  tenor,  but  is  opposed  by  her  guard- 
ian, in  this  case  also  by  Signor  Bruschino  (a  buffo  part),  who  wishes 
her  to  marry  his  worthless  son,  the  "adventitious  son"  of  the  subtitle. 
The  more  desirable  suitor  (also  as  usual)  impersonates  the  junior 
Bruschino  and  tricks  the  old  man  into  giving  his  blessing. 

Famous  men  with  witty  tongues  are  survived  by  anecdotes  of  what 


"Since  a  Year  Ago" 

New  and  exciting  foods  are 
always  arriving  at  S.  S.  Pierce's. 


Red  Label  Cream  of  Mussel  Soup,  13  oz.  tin 
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(\DILLAC  OWNERS  SELDOM  GIVE  THE  ENGINE  A  THOUGHT 

iy  should  they?  It's  so  quiet  they  barely  hear  it.  And  it's  so  dependable  it  rarely  requires 
ention.  That's  because  the  people  at  Cadillac  give  it  a  great  deal  of  thought.  The  new  1964 
dillac  engine  is  the  most  powerful  in  Cadillac  history.  It  produces  more  horsepower  per 
und  of  engine  weight  than  any  other  production  engine  in  the  industry.  And  this  engine 
■rks  in  combination  with  a  Hydra-Matic  that  is  wonderfully  improved  in  responsiveness.  A 
Inarkable  new  Turbo  Hydra-Matic  is  standard  on  some  models.  Both  assure  amazing  agility 
;:d  exciting  performance.  No  wonder  the  Cadillac  car  for  1964  is  more  tempting  than  ever! 


VISIT     YOUR     LOCAL     AUTHORIZED     CADILLAC     DEALER 


they  have  said  or  done,  stories  which  are  improved  in  the  telling  and 
which  may  or  may  not  have  happened.  Such  a  tale  has  been  used  by 
the  early  biographers  of  Rossini  (Azevedo,  Edward,  Chouquet)  to 
enliven  their  narrative  in  reference  to  this  opera.  Rossini  is  said  to 
have  had  a  grudge  against  Cera,  the  impresario  at  the  Moise,  for  press- 
ing his  contract  with  an  inferior  libretto  and  to  have  taken  his  revenge 
by  making  the  second  violins  rap  with  their  bows  on  their  lamps  to 
mark  the  beat  of  the  overture,  by  straining  the  low  range  of  the 
sopranos  and  the  high  range  of  the  contraltos,  by  introducing  a  funeral 
march  into  a  comic  scene,  and  in  the  finale  by  writing  an  endless 
repetition  of  the  syllables  "tito  —  tito  —  tito." 

These  stories  have  drawn  the  special  attention  of  posterity  to  a  little 
farce  which  had  been  hardly  noticed  in  its  day.  It  became  the  task 
of  Giuseppe  Radiciotti  in  his  thorough-going  three-volume  biography 
(1927-29),  to  examine  the  score  and  the  record  of  correspondence,  so 
disposing  of  the  story  altogether.*  The  singers'  parts  are  not  awk- 
wardly placed.  The  slow  passage  referred  to  is  not  ineffective,  the 
repeated  syllables  at  the  end  are  within  the  custom  of  all  such  finales. 
In  having  the  players  rap  on  their  stands  in  the  overture,  the  composer 

*  Gustav  Chouquet's  account  is  still  presented  as  gospel  in  the  new  edition  of  Grove. 


~-~. 


THE  MOTHER  CHURCH  ORGAN 


CHRISTIAN  SCIENCE 

SERVICES 

Sunday  Services  10:45  a.m.  and  7:30  p.m. 
Sunday  School  (also  Nursery)  10:45  a.m. 
Wednesday  Testimony  Meetings  7:30  p.m. 

THE  MOTHER  CHURCH,  THE  FIRST 
CHURCH  OF  CHRIST,  SCIENTIST, 
IN  BOSTON 

Falmouth  and  Norway  Streets 
(Symphony  Station) 
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BORIS  AND  MILTON  —  Boston 


Paris-born  and  Boston-bred,  the  Principal  Trumpet  of  the  Boston 
Symphony  Orchestra  combines  a  number  of  distinctions:  son  of  a  trum- 
peter of  the  Orchestra,  Rene*  Louis  Voisin;  at  seventeen,  the  youngest  ever 
to  join  the  Orchestra;  former  boy  signaller  who,  with  his  trumpet,  recalled 
orchestra  and  audience  at  Esplanade  Concerts;  and  present  nonpareil 
among  trumpet  soloists. 

From  France,  Mr.  (or  Master)  Voisin  came  to  Boston  at  eleven.  As 
a  student  of  the  Boston  Symphony's  brilliant  French  trumpeters  —  his 
father,  Rene  Voisin,  Marcel  Lafosse,  and  First  Trumpet  Georges  Mager  — 
he  soon  showed  promise.  So  soon,  in  fact,  that  his  trumpet  signals  at  the 
Esplanade,  which  often  demonstrated  mastery  of  some  of  the  trickiest 
passages  in  trumpet  literature,  caught  the  ear  of  Arthur  Fiedler. 

First,  Roger  joined  the  Esplanade  Orchestra ;  next,  the  Pops.  Then, 
on  the  recommendation  of  Arthur  Fiedler,  he  was  auditioned  by  Serge 
Koussevitzky  and  joined  his  father  in  the  Symphony's  trumpet  section. 

After  serving  in  the  Navy  (and  as  a  conductor  of  the  Pops  on  one 
memorable  Army  and  Navy  Night)  during  World  War  II,  Mr.  Voisin 
returned  to  the  Orchestra  and  resumed  his  trumpet  chair,  succeeding  to 
the  post  of  Principal  Trumpet  on  the  retirement  of  Georges  Mager. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be  of 
service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

MEMBER  F.  D.I.C.  TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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was  obviously  not  sabotaging  his  own  music,  but  adding  the  Italian 
equivalent  of  a  gag  for  an  extra  laugh.  "I  admit,"  writes  Radiciotti, 
"that  the  libretto  is  a  silly  piece  of  buffoonery,  but  it  is  hardly  worse 
than  many  other  librettos  that  pleased  the  Italian  public  in  that  day. 
As  for  the  music,  I  have  verified  the  fact  that  it  is  not  at  all  mediocre." 
He  here  proceeds  to  point  out  several  numbers  of  "charm  and  grace," 
notably  the  arias  by  the  two  lovers. 

Rossini  in  Paris,  at  sixty-five,  was  loathe  to  stand  behind  his  early 
work.  When  77  Signor  Bruschino  was  revived  in  Paris  in  1857  at  the 
Bouffes  Parisiens,  he  would  have  nothing  to  do  with  it.  Although  he 
allowed  Offenbach  to  do  as  he  pleased,  he  did  not  even  attend  a 
rehearsal.  "1  gave  you  permission,"  he  said,  "to  do  what  you  have  done, 
but  I  refuse  absolutely  to  become  an  accomplice." 

[copyrighted] 
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OTEINWAY  is  found 

INDISPENSABLE 

season  after  season 

by  concert  artists 

of  discrimination 

who  judge 

PERFORMANCE 

as  the  primary 
consideration. 

M.  STEINERT  &  SONS 

162  BOYLSTON  ST.,  BOSTON 

BRANCHES  IN  WORCESTER     •     SPRINGFIELD 
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&  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.    We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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PIANO  CONCERTO  IN  F  MAJOR,  K.  459 

By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


The  orchestra  required  for  this  Concerto  consists  of  flute,  2   oboes,   2   bassoons, 
2  horns  and  strings. 

'TpHis  Concerto,  sometimes  numbered  19,  was  the  sixth  composed  by 
-■■  Mozart  in  Vienna  in  the  year  1784.  It  was  a  season  when  Mozart 
was  much  in  demand  to  appear  in  his  own  works.  It  opens  with  his 
favorite  march  rhythm  and  so  continues,  pervading  the  movement  both 
as  a  theme  and  as  a  motto,  as  freshly  as  if  Mozart  had  come  upon  the 
rhythmic  pattern  for  the  first  time.  The  unfoldment  is  ever  self-renew- 
ing. A  newly  pliable  symphonic  development  pervades  each  movement. 
It  prompts  the  rejection  that  if  there  is  a  single  criterion  for  the  meas- 
ure of  an  instrumental  composer,  it  is  his  resource  in  development,  and 
that  resource  is  the  combined  fecundity  and  quality  of  the  well  of  his 
tonal  imagination.  By  this  criterion  two  are  clearly  supreme  —  Mozart 
and  Beethoven. 

This  concerto  shows  that  Mozart  was  always  working  toward  a  closer 


BIGELOW-  KENNARD  CO 

Jewelers  •  Silversmiths  •  Founded,  1830  by  John  Bigelow 

384  Boylston  Street,  between  Arlington  and  Berkeley 
Boston  16        •         CO  6-2070 

Heavy  fourteen  carat  gold  signet  ring 
with  your  coat  of  arms  expertly  hand 
carved. 

Please  furnish  finger  size  and  draw- 
ing or  photograph  of  coat  of  arms. 

$85.00  tax  included 
Alloiu  two  weeks  for  delivery 


"I  QC/fl     promises  to  be  an  exciting  year  for  record  lovers. 
Superb  artists,  worthy  of  an  ever  growing  repertory, 
will  continue  to  bring  you  the  utmost  in  musical  enjoyment 
and  satisfaction. 

We  at  Book  Clearing  House  are  proud  to  be  a  part  of  this 
promising  future.  Here,  knowledge  of  recordings  and  courtesy 
are  a  tradition. 

Imported  and  Domestic  Classical  Recordings  Are  Our  Specialty 

BOOK      CLEARING      HOUSE 

423    BOYLSTON    STREET        •         BOSTON 

CO    7-1600 
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inter-identification  of  piano  and  orchestra.  They  are  heard  together 
most  of  the  time,  in  pursuit  of  a  single  musical  purpose.  That  purpose 
subordinates  bravura  as  inessential.  Even  the  cadenzas,  and  particularly 
the  one  in  the  finale,  are  no  longer  an  interpolation,  but  a  continuation. 
This  is  an  entirely  cheerful  concerto,  and  without  a  true  slow  move- 
ment. For  the  second  movement  Mozart  gives  us  a  C  major  Allegretto 
in  6/8.  Instead  of  a  strophic  song  we  have  a  theme  divisible  into 
segments  and  correspondingly  useful  for  integral  development.  The 
development  is  in  binary  sonata  form,  without  a  middle  section.  The 
theme  of  the  final  Allegro  assai  is  also  segmentary,  and  for  the  same 
reason.  Its  development  and  the  contrapuntal  episodes  —  the  most  con- 
siderable excursion  into  fugato  in  all  of  Mozart's  concertos  —  confirm 
this  one  as  in  its  way  his  most  symphonic  to  date.  It  is  the  choice  for 
a  performer  who  loves  Mozart  at  least  as  much  as  his  own  prowess  in 
glittering  cascades. 

[copyrighted] 
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On  March  12,  1909,  this  work  had  its 
first  American  performance  hy  the 
Boston  Symphony.  At  that  time,  the 
Converse  Rubber  Company  was 
almost  a  year  old.  Its  aim, 
then  as  now,  to  produce 
the  finest  in 
casual,  athletic, 
sporting  and 
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PERFORMANCE 


The  PIANO  CONCERTO 

by  Samuel  Barber  received  its 
first  performance  when  the 
Boston  Symphony  Orchestra 
gave  its  initial  concert  in  the 
new  Philharmonic  Hall  on 
September  24,  1962,  with 
Erich  Leinsdorf  conducting. 
John  Browning  was  soloist. 

This  Orchestra  has  also 
enjoyed  the  distinction  of 
introducing  five  other  works  by 
Mr.  Barber  during  the 

past  decade. 

• 

A  "distinguished  performance"  on  the  part  of  your 
executor  can  add  greatly  to  your  family's  security  and 
peace  of  mind.  Cfo  this  end,  we  suggest  a  meeting 
with  one  of  our  trust  officers  and  the  attorney  who 
draws  your  Will. 

PERSONAL  TRUST  DIVISION 

State  Street  Office:  Cor.  State  &  Congress  Sts. 
RI  2-4500 

State  Street  Bank 

AND  TRUST  COMPANY 

BOSTON,  MASSACHUSETTS 
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(Continued 
Beethoven's  Ruins  of  Athens  (Phyllis 
Curtin  and  Justino  Diaz)  will  be  per- 
formed, and  for  the  first  time  in  New 
England  the  Cantata  of  Menotti,  The 
Death  of  the  Bishop  of  Brindisi  (Lili 
Chookasian  and  Justino  Diaz). 

Contemporary  music  will  include 
Barber's  Symphony  No.  1,  Copland's 
Symphony  for  Organ  and  Orchestra,  and 
works  by  Schuller,  Sydeman,  Rorem  and 
Hovhaness. 

The  standard  repertory,  of  course  far 
more  extensive,  will  include  music  by 
Beethoven,  Brahms,  Debussy,  Dvorak, 
Elgar,  Liszt,  Ravel,  Sibelius,  Tchaikov- 
sky, Vaughan  Williams  and  Wagner. 

A  feature  of  the  Festival  will  be 
Verdi's  Requiem,  to  be  performed  in 
the  final  week. 

The  guest  conductors  will  be  Richard 


from  page  6) 

Burgin,  Pierre  Monteux,  Eugene  Or- 
mandy,  Max  Rudolf,  William  Steinberg 
and  Leopold  Stokowski.  Mr.  Stokowski 
and  Mr.  Rudolf  (the  conductor  of  the 
Cincinnati  Orchestra)  will  be  conducting 
at  Tanglewood  for  the  first  time. 

Soloists  in  addition  to  those  mentioned 
above  will  be  Malcolm  Frager,  Claudio 
Arrau  and  Van  Cliburn,  pianists;  Berj 
Zamkochian,  organist;  Joseph  Silver- 
stein,  violinist.  Singers  in  Schubert's 
Mass  will  be  Saramae  Endich,  Eunice 
Alberts,  Nicholas  DiVirgilio,  Walter 
Carringer  and  Donald  Bell ;  in  Haydn's 
Cantata :  Helen  Boatwright,  Helen  Van- 
ni,  Charles  Bressler  and  Donald  Bell ; 
in  Verdi's  Requiem  :  Lucine  Amara,  Lili 
Chookasian,  George  Shirley  and  Ezio 
Flagello. 


YEAR  IN  AND  YEAR  OUT  YOU'LL  DO  WELL  WITH 

THE  HARTFORD 

HARTFORD   LIFE  INSURANCE  COMPANY 

77    Franklin    Street,    Boston    12,   Massachusetts 

member/THE   HARTFORD   INSURANCE  GROUP 


RIDING 
CONTENTMENT 


LIMOUSINE  SERVIC 


Convenience  at  its  dignified  best.  Pleasure  on  an  elegant  plan 
Service  in  the  traditional  Robie  manner.  Yours,  when  you 
chauffeur-driven  Robie  Cadillac  Limousine  for  business,  for  p 
sure  .  . .  for  occasions  marked  "exceptional". 

call  KEnmore  6  6823 


Robie  Building 


296  Boylston  St,  Boston 
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Meet  The  Globe's  new  music  critic 
Michael  Steinberg 


You  may  already  know  Michael  Steinberg  through  his  regular 
articles  in  Saturday  Review.  Or  perhaps  you  know  him  as  a  fre- 
quent reviewer  for  The  New  York  Times.  If  you  do,  then  no  doubt 
you're  as  pleased  as  we  are  to  find  he's  now  joined  the  staff  of  The 
Boston  Globe.  ■  Mr.  Steinberg  brings  an  impressive  and  interest- 
ing background  to  his  new  post.  He  was  born  in  Germany  and 
educated  in  England  and  in  this  country.  He  is  a  graduate  and 
former  faculty  member  of  Princeton.  He  studied  in  Rome  as  a 
Fulbright  fellow.  His  perceptiveness  as  a  music  reviewer  has  been 
demonstrated  in  many  professional  periodicals  here  and  in 
Europe.  He  is  a  Director  of  the  International  Society  for  Contem- 
porary Music.  In  recent  years  he  has  been  a  professor  at  Manhat- 
tan School  of  Music.  And  now,  at  34,  he  directs  his  attention  to 
the  Boston  musical  scene  —  as  music  critic  for  The  Boston  Globe. 
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ENTR'ACTE 
NIKISCH,  MUCK,  AND  BRUCKNER'S  SEVENTH 


npwo  former  conductors  of  the  Boston  Symphony  Orchestra  deserve 
-**  credit  for  a  special  act  of  courageous  pioneering.  The  time  was  the 
concert  season  1884-1885.  Arthur  Nikisch  and  Karl  Muck  were  then 
twenty-nine  and  twenty-five  years  old  respectively.  They  were  as  yet 
unknown  to  Boston  as  were  the  symphonies  of  Bruckner  (this  Orches- 
tra's first  experience  of  Bruckner  would  come  in  1887,  when  Wilhelm 
Gericke  was  the  conductor  and  the  music  was  the  Seventh).  Nikisch  in 
1884  was  Kapellmeister  at  the  Stadttheater  in  Leipzig;  Muck,  his  career 
ahead  of  him,  was  Director  of  the  Orchestra  at  Graz.  These  two  young 
men  were  yet  to  be  generally  accepted  as  conductors  of  extraordinary 
ability  and  insight,  as  Bruckner  champions  in  particular.  The  record 
proves  that  they  already  had  these  qualities. 

Anton  Bruckner  in  Vienna  at  that  time  had  composed  seven  of  his 
nine  symphonies,  which  were  still  virtually  unknown.  The  composer 
had  devoted  the  greater  part  of  his  life  intensively  to  these  scores.  His 
church  music  had  been  applauded,  but  his  symphonies  were  yet  a  closed 


A  Suburban  Tradition 

A  relatively  new  term  in  use  today  —  Full-Service  Banking  —  ac- 
curately describes  what  Harvard  Trust  has  been  offering  its  cus- 
tomers for  103  years.  You  will  find  various  types  of  loan  plans, 
checking  accounts,  savings  accounts,  special  services,  and,  of  course, 
Boston-style  trust  services  available  at  12  convenient  offices  in  Cam- 
bridge, Arlington,  Belmont,  Concord,  and  Littleton.  Why  not  start 
enjoying  Full-Service  Banking  soon  .  .  .  Harvard  Trust  style. 

ARVARR  TRUST  COMPANY 

MEMBER:  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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1921:  Douglas  Fairbanks,  Sr.     New  England  Life  was  in  its  87th  year. 


Were  you  born  in  1921? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 


Richard  Strauss  toured  the  U.  S. 
and  gave  42  concerts  in  two  months; 
the  Boston  Symphony  Orchestra  in- 
troduced Strauss's  symphonic  suite 
from  Der  Burger  als  Ed  el  man  .  .  . 
Enrico  Caruso  died  on  August  2  .  .  . 
Umberto  Giordano's  Andrea  Chenier 
made  its  first  appearance  in  the 
Metropolitan  Opera  repertory  .  .  .  The 
first  annual  convention  of  the  National 
Association  of  Harpists  was  held  in 
New  York  . . .  Carl  Engel  of  Boston  was 
appointed  Chief  of  the  Music  Division 
of  the  Library  of  Congress  .  .  .  Chali- 
apin  appeared  at  the  Met  in  the  title 
role  of  Boris  Godunov. 


Whatever  year~you  were  born,  you 
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book  to  the  subscribers  of  the  Vienna  Philharmonic  concerts.  He 
was  looked  upon  principally  as  a  very  able  music  teacher  and  organist. 
Outside  of  Vienna  the  only  performances  listed  until  this  time  are 
negligible  —  a  performance  of  his  First  Symphony  in  Linz  under  his  own 


From  a  photograph  inscribed : 
"Dem  grossen  Symphoniker  Anton  Bruckner  von  seinem 
dankbaren  Interpreten  Dr.  Karl  Muck.   Graz,  16/111/86" 

direction  in  1868,  and  a  performance  of  his  Fourth  at  Karlsruhe  in  1881, 
under  his  pupil,  Felix  Mottl.  By  the  performance  of  the  Seventh  Sym- 
phony in  1884-1886,  he  first  enjoyed  the  sweet  taste  of  general  recogni- 
tion.  His  admirers  were  suddenly  increased  from  a  few  devoted  friends 
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to  the  musical  world  at  large.  Several  conductors  (outside  of  Vienna) 
were  responsible  for  this  transformation.  Arthur  Nikisch  gave  the 
Seventh  Symphony  its  first  performance  at  Leipzig  on  December  30, 
1884;  Karl  Muck  anticipated  the  Vienna  premiere  by  one  week  —  March 
14,  1886,  in  Graz.  Others  came  nobly  to  the  fore:  Hermann  Levi  con- 
ducted it  in  Munich  on  March  10,  1885,  Franz  Wullner  followed  suit 
in  Cologne  on  January  6^1886,  Julius  Bernuth  in  Hamburg  on  Febru- 
ary 19.  Hans  Richter  introduced  it  to  the  Vienna  public  on  March  21 
of  that  year.  The  adventurous  Theodore  Thomas  was  to  introduce  it 
to  Chicago,  New  York  and  Boston  before  the  year  had  passed. 

The  performances  were  for  the  most  part  triumphant  successes,  a 
revelation  to  audiences  who  had  been  quite  unaware  of  the  existence 
of  this  symphonist  from  Upper  Austria.  One  case,  the  concert  in 
Vienna,  was  almost  a  fiasco,  for  Bruckner,  who  had  been  proscribed 
by  the  Wagner-haters,  was  reviled  and  besmeared.  The  conductor,  the 
well-meaning  Hans  Richter,  a  dedicated  Wagnerian,  was  humiliated. 
The  list  of  conductors  elsewhere  who  so  readily  undertook  this  long, 
difficult,  and  at  the  time  perplexing  and  advanced  score  is  eloquent 
and  is  a  reproach  to  Vienna.  Two  from  the  list,  Arthur  Nikisch  and 
Karl  Muck,  can  be  singled  out  as  having  fulfilled  their  tasks  with  special 
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ardor,  and  in  a  special  intimate  relationship.  The  exchange  of  letters, 
which  began  with  the  formal  address  "Sie"  and  ended  with  the  intimate 
"Du,"  underlines  the  story.  One  can  guess  that  the  performances  by 
these  two,  although  their  orchestras  were  by  no  means  the  best  in 
Europe,  were  lifted  to  a  remarkable  degree  by  their  young  enthusiasm 
and  personal  understanding. 

In  late  1883,  Joseph  Schalk,  a  staunch  friend  of  Bruckner  in  Vienna, 
had  journeyed  to  Leipzig  and  taken  with  him  his  own  piano  duet 
arrangement  of  the  new  symphony.  There  was  no  chance  for  it  in 
Vienna.  Reinecke,  the  Director  of  the  Gewandhaus  concerts  in  Leipzig, 
was  a  professed  enemy  of  all  modern  music,  specifically  Wagner's  and 
Liszt's.  Schalk  accordingly  showed  the  score  to  Arthur  Nikisch,  the 
Director  of  the  Stadttheater.  Bruckner  was  not  unknown  to  this  young 
man,  for  he  had  been  a  student  at  the  Vienna  Conservatory  and  played 
violin  in  the  school  orchestra  when  Bruckner  tried  out  his  Second  Sym- 
phony there.  Nikisch  read  the  transcription  of  the  new  score  at  the 
piano  with  Schalk,  and  his  enthusiasm  increased  with  each  movement. 
The  length  and  difficulty  of  the  Symphony,  its  requirements  in  the  way 
of  tenor  tubas,  failed  to  deter  him.  He  prevailed  upon  the  manager  of 
the  theatre,  Max  Stagemann,  not  without  difficulty,  to  allow  a  special 
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concert,  and  wrote  Bruckner  to  that  effect.  Bruckner's  excitement  at 
the  prospect  of  hearing  at  last  a  performance  of  the  score  he  had  been 
working  on  for  years  is  touching.  He  wrote  to  the  "Hochwohlgeborener, 
hochverehrter  Herr  Kapellmeister"  in  terms  of  abject  praise  which 
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by  the  first  performance  in  Leipzig  of  Tristan,  which  he  conducted  on 
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December  8.  The  date  for  the  Symphony,  therefore,  was  set  for  Decem- 
ber 30.  Meanwhile  he  worked  upon  the  "most  influential"  critic,  Oskar 
Schwalm  of  the  Leipziger  Tageblatt,  showed  him  the  score  and  played 
Schalk's  piano  arrangement.  Nikisch  wrote  on  October  15:  "He  was 
beside  himself  with  enthusiasm,  and  assured  me  of  his  conviction  that 
this  splendid  masterwork  is  truly  inspired.  He  will  make  it  his  duty  to 
spare  no  effort  in  its  favor."  The  letter  ended:  "I  am  as  eager  as  a 
child  about  the  performance,  for  there  can  be  no  doubt  of  its  enormous 
success!" 

Bruckner  was  of  course  filled  with  delight,  but  also  with  anxiety 
about  the  proper  accouchement  of  his  "youngest  child."  At  first  he  was 
doubtful  about  getting  permission  to  be  absent  from  his  teaching  in 
Vienna,  but  this  he  obtained,  and  counted  on  being  present  at  the  last 
two  rehearsals,  so  that  he  might  "hear  it  three  times."  Uncertain  about 
the  proper  tempo  of  the  finale,  he  had  gotten  Schalk  and  Lowe  to  try 
it  out  in  a  piano  arrangement,  lest  it  be  taken  too  fast.  He  wrote  that 
he  was  worried  about  sudden  changes  in  tempo  which  were  not  suffi- 
ciently indicated;  and  were  there  errors  in  the  parts?  There  were,  and 
Nikisch  corrected  them,  besides  altering  the  orchestration  here  and 
there  for  proper  balance.  Nikisch  wrote  that  Wagner  tubas  were  unob- 
tainable —  he  would  have  to  use  horns.    Bruckner  had  last  minute 
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doubts  about  whether  the  general  public  would  find  the  new  symphony 
too  exacting.  Would  it  be  wiser  to  change  to  the  more  easily  acceptable 
Fourth?  Nikisch  stood  ready  to  oblige  him  on  this,  but  he  himself  had 
no  such  hesitation.  Bruckner  wrote  on  December  19th  that  he  had  his 
permission  in  his  pocket  and  would  arrive  on  the  27th.  "Are  the  mili- 
tary tubas  obtainable?  Have  the  rehearsals  started?  How  does  the 
Symphony  sound?  Please  in  your  great  kindness  write  me  about  this  — 
if  the  work  fails  1  shall  make  off  through  night  and  fog."  He  travelled 
on  the  night  express,  "his  heart  heavy  with  fear  and  apprehension." 
There  were  five  rehearsals  in  all,  and  when  he  heard  the  last  two,  he 
was  at  once  reassured. 

At  last,  on  December  30,  the  concert  took  place.  The  program  began 
with  Liszt's  Les  Preludes,  his  Wanderer  and  Don  Juan  Fantasies  for 
piano  solo,  and  the  Rhine  Daughter  scene  from  Gotterddmmerung. 
An  entirely  "New  German"  program  for  ultra-conservative  Leipzig! 
Auer  relates  that  the  public  was  indifferent  at  first  but  gradually 
became  interested,  and  at  the  end  gave  the  composer  a  "great  ovation" 
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which  reached  stormy  proportions.  There  were  two  laurel  wreaths  lrom 
the  University.  Bruckner  did  not  find  it  necessary  to  flee  Leipzig 
"through  night  and  fog."  He  had  earned  his  master  diploma  before 
all  the  world  and  returned  triumphant  to  Vienna.  This  December  30 
would  soon  be  pointed  out  as  the  birthday  of  Brucknerian  world  fame. 
The  reviews  were  long  paragraphs  of  praise  without  qualifications. 
Vienna  was  not  allowed  to  remain  unaware  that  it  had  required  Ger- 
many to  unveil  a  genius  more  rightly  theirs. 

Hugo  Wolf,  always  active  in  defence  of  the  Master,  was  ahead  of 
these  reports.  On  December  28,  two  days  before  the  Leipzig  event,  he 
wrote  a  stinging  rebuke  in  the  Vienna  Salonblatt,  for  the  complete  dis- 
regard of  the  symphonic  Bruckner  by  the  "subscribers  to  the  Phil- 
harmonic and  the  Gesellschaft  der  Musikfreunde."  These  people,  he 
continued,  had  a  right  to  find  out  by  hearing  his  music  for  themselves. 
It  was  a  pointed  question  which  deserved  the  answer  of  a  performance 
at  last  at  the  Philharmonic  subscription  concerts.  That  hearing  did  not 
take  place  until  March  21,   1886.    The  Wagner-Brahms  warfare  was 


Awliatt-^kttmer  ($rgatt  Glompatuj 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 

THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 

THE  NEW  YORK  PHILHARMONIC 


The  Brown 
KEnmore  6-5010 

iBhiqhawL  Qab 

BEacon  2-5500 

and  White  Fleet 

S/dtjhJbfL  Qab 

STadium  2-2000 

CbwsdmuL  Qab 

ASpinwall  7-8700 

ESTATE      PLANNER 

s 

DONALD  L.  DANIELS  and  ASSOCIATES 

Consultants  in  Retirement  and  Family  Financial  Plans 

for  Corporate  Executives  and  Self -Employed 

200  Boylston  Street     •     Chestnut  Hill  67 

Phones  244-6683          244-2510 

We  co-operate  with  your  attorney,  banker,  CPA  and  insurance 

man 

1 35 


then  at  such  a  degree  of  incandescence  that  the  auditorium  became  the 
battleground  of  the  two  factions.  The  opposition  (fortunately  a  minor- 
ity) marched  out  between  or  during  the  movements,  and  afterwards 
Dr.  Eduard  Hanslick,  their  leader,  together  with  his  sycophantic  fol- 
lowers, Kalbeck  and  Dompke,  tore  the  Symphony  and  its  composer  to 
shreds. 

Meanwhile,  a  young  Bruckner  enthusiast,  the  conductor  in  Graz,  had 
given  the  Symphony  its  first  hearing  in  Austria.  What  happened  in 
Graz  was  very  different  from  what  happened  in  Vienna.  Karl  Muck 
put  his  heart  and  his  skill  into  an  outstanding  performance,  which  also 
must  have  had  repercussions  in  Vienna.  He  needed  fourteen  rehear- 
sals, for  his  provincial  orchestra  was  far  less  competent  than  that  in 
Vienna. 
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Max  Auer,  in  the  ten-volume  Gollerich-Auer  biography,  devotes 
several  pages  to  the  Graz  performance:  "Dr.  Karl  Muck,  born  on  Octo- 
ber 22,  1859,  in  Wiirzburg,  one  of  the  truest  and  most  talented  of  the 
Master's  disciples,  began  to  address  him  by  the  appelation  "Du"  from 
the  time  of  the  performance  in  Graz.  He  was  trusted  by  Bruckner  as 
no  other  friend.  The  composer  placed  in  his  hands  in  1894  his  last 
contribution  to  the  world  —  the  score  of  his  Ninth.  He  carried  it  to 
Berlin  for  the  purpose;  in  Vienna  it  did  not  seem  sufficiently  safe. 
Muck  had  attended  the  universities  of  Heidelberg  and  Leipzig.  In 
Leipzig  he  completed  his  studies  at  the  Conservatory  and  became  a 
theatre  Kapellmeister  in  Austria,  in  Salzburg,  where  for  a  short  time 
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Hugo  Wolf  was  his  choral  director.  Then  followed  Brunn,  and  after 
his  term  as  opera  Kapellmeister  and  Director  of  the  Steiermdrkischen 
Musikverein  he  went  to  Prague  in  1886,  became  Court  Kapellmeister 
in  Berlin  in  1892,  and  in  1912  answered  a  call  from  America,  where  he 
led  the  Symphony  Orchestra  in  Boston.*  At  the  outbreak  of  the  war, 
his  loyalties  were  contrary  to  those  of  his  colleagues  in  America  who 
had  sold  out  their  native  affiliations,  and  he  was  interned  and  deprived 
of  his  possessions.  From  1919  he  was  a  star  of  the  first  magnitude,  a 
guest  director  in  all  countries.  In  1922  he  took  over  the  direction  of 
the  Philharmonic  concerts  in  Hamburg.  Muck  was  the  last  towering 
figure  of  the  Bayreuth  Festivals,  the  last  to  preserve  its  traditions,  the 
incomparable  Director  of  Parsifal. 

"When  he  was  at  Graz,  however,  Muck  was  still  at  the  beginning  of 
his  career  as  conductor!   Already  at  that  time  he  had  the  reputation  of 

*  Auer  does  not  mention  Dr.  Muck's  earlier  term  in  Boston,  1906-1908. 
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entire  fidelity  to  the  note-texts  of  a  score.  He  had  fourteen  rehearsals 
[of  Bruckner's  Seventh]  and  corrected  no  less  than  a  hundred  errors 
[which  Nikisch  and  the  others  had  missed?].  At  the  last  rehearsal  the 
Master  was  present,  together  with  Friedrich  Eckstein  whom  he  had 
brought  with  him  from  Vienna.  Muck  had  engaged  tuba  players  from 
the  Vienna  Philharmonic. 

"At  the  rehearsal  with  Bruckner  the  tuba  players  were  awaited  — 
they  failed  to  arrive.  It  was  understood  that  they  had  arrived  but  had 
declared  that  they  needed  no  rehearsing.  At  this  point  Bruckner  went 
with  'Samier  [his  nickname  for  Eckstein]  in  search  of  them.  With 
remarkable  skill  the  two  tracked  down  their  musicians  after  four  false 
starts,  in  the  fifth  inn  on  the  Murgasse,  where  they  were  playing  cards. 
Bruckner  said:  'I'll  give  you  what  you  want,  pay  for  your  carriage,  but 
I  beg  you  to  come.'t  They  didn't  want  to  come,  but  Bruckner  hustled 
them  forthwith  into  the  carriage. 

"The  performance  on  March  14  was  one  of  fiery  brilliance  on  Muck's 
part,  of  outstanding  workmanship,  sharp  and  clean. 

"Even  before  the  concert,  Muck  had  invited  the  Master,  together 
with  some  good  friends  and  the  performers  to  the  Sophiensaal  after- 
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wards,  in  order,  as  he  put  it,  to  celebrate  the  'vindication  of  the  Sym- 
phony by  an  outstanding  performance.' 

"And  so  it  happened;  when  the  people  had  left  the  hall  and  the  lights 
were  almost  all  extinguished,  he  [Bruckner]  threw  off  his  coat,  sat  at 
the  great  concert  organ,  and  began  to  play  in  his  shirtsleeves,  while 
Eckstein  helped  at  the  registers.  First  he  preluded  quite  simply,  in 
order  to  acquaint  himself  with  the  colors  and  test  the  stops;  then  he 
began  a  fantasy;  when  he  was  fairly  under  way  he  gave  out  a  magnifi- 
cent fugue.  This  lasted  for  a  half  an  hour,  and  was  listened  to  by  many 
music  lovers  who  had  returned  —  as  Muck  put  it,  'an  unforgettable 
treat.' 

"In  the  Hotel  Erzherzog  Johann  high  spirits  prevailed  until  three 
o'clock.  Even  the  critics  Friedrich  von  Hausegger  and  C.  M.  Savenau 
were  there.  The  latter  was  very  skeptical  about  the  pending  perform- 
ance in  Vienna,  and  said  to  Eckstein:  'Ja,  if  Hanslick  knew  as  much 
as  you,  it  could  be  counted  on,  but  he  has  no  idea  of  movement  con- 
struction.' " 

Muck  wrote  to  the  Master  on  March  16:  "My  heartfelt  thanks  for 
the  beautiful  unforgettable  hours  we  had  over  your  work.  Be  assured 
that  I  will  never  miss  an  opportunity  to  renew  them!"  Bruckner's 
satisfaction  was  of  course  unbounded.  He  wrote  to  the  Baron  Wolzo- 
gen  in  Bayreuth:   "The  performance  was  under  the  inspired  Dr.  Muck. 
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The  reception  was  beyond  all  description.  After  the  finale  I  was  greeted 
with  trumpets  and  drums." 

On  March  16,  Muck  wrote:  "Herewith  I  am  sending  the  'verdict'  of 
our  head-Beckmesser,  Savenau.  The  others  have  not  yet  expressed 
themselves.  As  soon  as  they  do  I'll  send  them  along."  Muck's  reference 
to  Savenau  as  a  "head-Beckmesser"  was  a  foretaste  of  his  ironical  man- 
ner, and  not  to  be  taken  seriously.  Indeed  the  review  of  Savenau  was 
still  another  panegyric. 

These  two  conductors  naturally  kept  Bruckner  in  their  active  reper- 
tory through  the  years.  Muck  did  more  while  the  composer  still  lived, 
conducting  the  Seventh,  his  favorite,  in  Graz,  Prague  and  Berlin  (twice). 
After  Bruckner's  death  he  conducted  the  symphonies  only  occasionally, 
being  occupied  with  opera.  In  Boston  he  conducted  the  Seventh  in 
four  seasons,  the  Ninth  in  two.  Nikisch  did  not  conduct  Bruckner  in 
his  four-year  term  here. 

Nikisch  did  not  give  another  Bruckner  performance,  after  introduc- 
ing the  Seventh,  for  the  remaining  years  of  the  composer's  life,  lacking 
an  orchestra  of  his  own.  When  immediately  after  Bruckner's  death  he 
became  the  conductor  of  the  Leipzig  Gewandhaus  Orchestra,  he  made 
the  symphonies  a  permanent  part  of  his  repertory,  conducting  all  except 
the  First  and  Sixth.   He  led  them  often  in  Berlin  and  Hamburg  as  well 
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as  Leipzig.  The  record  indicates  that  he  was  especially  fond  of  the 
Second  as  well  as  the  Seventh  and  Eighth.  To  have  known  the  com- 
poser intimately,  as  Nikisch  and  Muck  did,  to  have  been  active  in 
introducing  the  Seventh  to  the  world  in  the  full  flush  of  their  youth, 
helped  toward  making  an  inspired  and  inspiring  interpreter  in  each 
case.  To  these  two,  to  spread  the  gospel  of  Bruckner  was  no  obligation. 
It  was  a  privilege  —  a  privilege  which  added  to  their  own  renown  as  the 
most  extraordinary  conductors  of  their  era. 

Performances  of  the  symphonies  have  increased  in  number  with  a 
fair  regularity  through  the  years.  Vienna,  for  a  long  while  surprisingly 
slow  to  take  them  to  its  repertorial  bosom,  eventually  became  the  prin- 
cipal Bruckner  center  of  the  world. 
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SYMPHONY  NO.  7   IN  E  MAJOR 
By  Anton  Bruckner 

Born  in  Ansfelden,  in  Upper  Austria,  September  4,  1824; 
died  in  Vienna,  October  11,  1896 


The  Seventh  Symphony  was  composed  in  the  years  1882  and  1883.  It  had  its  first 
performance  at  the  Stadtlheater  in  Leipzig,  Arthur  Nikisch,  conductor,  December 
30,  1884.    It  was  introduced  in  Vienna  by  Hans  Richter  on  March  21,  1886. 

The  first  performance  in  the  United  States  was  in  Chicago  by  the  orchestra  of 
Theodore  Thomas,  July  29,  1886.  Mr.  Thomas  conducted  the  Symphony  in  New  York 
at  a  concert  of  the  Philharmonic  Society,  November  13,  1886.  The  first  performance 
in  Boston  was  at  a  Boston  Symphony  concert  led  by  Mr.  Gericke,  January  5,  1887. 
Dr.  Muck  conducted  the  Symphony  December  1,  1906;  Mr.  Fiedler,  February  12,  1910, 
and  January  5,  1912;  Dr.  Muck,  January  4,  1913,  and  November  19,  1915;  Serge 
Koussevitzky,  October  26,  1934,  March  6,  1936,  October  20,  1939  and  April  22,  1949; 
Charles  Munch,  December  29,  1950,  and  February  7,  1958. 

The  orchestra  required  consists  of  the  usual  wood  winds  in  two's,  in  the  brass 
4  Wagnerian  tubas  and  1  bass  tuba,  in  addition  to  4  horns  and  3  trumpets. 

The  score  bears  the  dedication:  "To  his  Majesty,  King  Ludwig  II  of  Bavaria,  in 
deepest  reverence." 

he  Seventh  Symphony  was  the  direct  means  of  Bruckner's  general 
(and  tardy)  recognition.    For  years  he  had  dwelt  and  taught  in 
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Vienna  under  the  shadow  of  virtual  rejection  from  its  concert  halls. 
In  this  stronghold  of  anti- Wagnerism  there  could  have  been  no  greater 
offense  than  the  presence  of  a  symphonist  who  accepted  the  tenets  of 
the  "music  of  the  future"  with  immense  adoration.  Bruckner,  with  his 
characteristic  zeal  to  which  nothing  could  give  pause,  composed  sym- 
phony after  symphony,  each  bolder  and  more  searching  than  the  last. 

On  December  29,  1884,  Hugo  Wolf,  the  intrepid  Wagnerian,  asked 
the  rhetorical  question:  "Bruckner?  Bruckner?  Who  is  he?  Where 
does  he  live?  What  does  he  do?  Such  questions  are  asked  by  people 
who  regularly  attend  the  concerts  in  Vienna." 

The  answer  came  from  Leipzig,  where,  on  the  next  day,  a  young 
enthusiast  and  ex-pupil  of  the  sixty-year-old  Bruckner  gave  the  Seventh 
Symphony  its  first  performance.  The  place  was  the  Stadttheater;  the 
conductor,  Arthur  Nikisch.  It  was  one  of  his  flaming  readings  —  an 
unmistakable  act  of  revelation  which  the  audience  applauded  for 
fifteen  minutes.  As  Bruckner  took  his  bows,  obviously  touched  by  the 
demonstration,  one  of  the  critics  was  moved  to  sentiment:  "One  could 
see  from  the  trembling  of  his  lips  and  the  sparkling  moisture  in  his 
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eyes  how  difficult  it  was  for  the  old  gentleman  to  suppress  his  deep 
emotion.  His  homely  but  honest  countenance  beamed  with  a  warm 
inner  happiness  such  as  can  appear  only  on  the  face  of  one  who  is  too 
good-hearted  to  succumb  to  bitterness  even  under  the  pressure  of  most 
disheartening  circumstances.  Having  heard  his  work  and  now  seeing 
him  in  person,  we  asked  ourselves  in  amazement,  'How  is  it  possible 
that  he  could  remain  so  long  unknown  to  us?'  " 

The  symphony  of  the  hitherto  almost  unknown  Bruckner  made  a 
quick  and  triumphant  progress.  Hermann  Levi  gave  it  in  Munich 
(March  10,  1885)  and  made  the  remark  that  this  was  "the  most  signifi- 
cant symphonic  work  since  1827."  An  obvious  dig  at  Brahms,  who  had 
lately  made  some  stir  in  the  world  with  three  symphonies.  Karl  Muck, 
another  youthful  admirer  of  Bruckner,  was  the  first  to  carry  the  sym- 
phony into  Austria,  conducting  it  at  Graz.*  Even  Vienna  came  to  it 
(a  Philharmonic  concert  led  by  Richter,  March  21,  1886).  Bruckner 
tried  to  prevent  the  performance  by  an  injunction,  fearing  further 
insults,  but  the  success  of  the  work  drowned  out  the  recalcitrant  minor- 
ity. Even  Dr.  Hanslick  was  compelled  to  admit  that  the  composer  was 
"called  to  the  stage  four  or  five  times  after  each  section  of  the  sym- 
phony," but  he  held  out  against  the  music  with  the  stubbornness  of  a 
Beckmesser,  finding  it  "merely  bombastic,  sickly,  and  destructive." 

*  See  page  24. 
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When  the  Seventh  Symphony  was  introduced  to  Vienna,  it  had 
become  a  sort  of  obligation  upon  the  composer's  adopted  city.  Sensa- 
tional reports  of  some  of  the  performances  elsewhere  reminded  Vienna 
that  the  composer  they  had  hardly  noticed  through  the  years  was  being 
discovered  as  a  symphonist  to  be  reckoned  with.  Thus  Bruckner  was 
for  the  first  time  included  in  the  subscription  programs  of  the  Vienna 
Philharmonic  Orchestra.  Circumstances  were  otherwise  unfavorable, 
for  the  Wagner  haters  were  necessarily  Bruckner  haters,  and  a  success 
such  as  the  new  Symphony  had  had  in  Leipzig,  Munich  and  Graz  could 
not  be  countenanced. 

The  concert  began  at  12:30  (What  was  lunchtime  in  Vienna?)  and 
traversed  an  overture  by  Mehul  and  a  piano  concerto  of  Beethoven 
before  the  audience  was  subjected  to  the  difficult  new  work.  It  was 
evident  when  the  first  movement  had  ended  that  the  audience  had 
passed  judgment  in  advance  and  that  that  judgment  was  not  undivided. 
There  were  demonstrations  of  applause,  but  also  many  departures. 
After  the  long  adagio  and  after  the  scherzo  both  the  applause  and  the 
exodus  increased.  At  the  end  Bruckner  was  called  out  four  or  five 
times.   He  beamed  with  joy  and  made  short  and  awkward  bows,  mur- 
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muring  "Kuss  d'Hand,  Kuss  d'Hand."  A  laurel  wreath  was  presented 
by  the  Wagner-Verein.  At  a  Fest-Bankett  given  in  the  Spatenkeller  by 
that  Society,  Hans  Richter  admitted  in  a  congratulatory  speech  that  he 
had  approached  the  new  Symphony  with  mistrust  which  was  replaced 
by  glowing  enthusiasm,  a  feeling  shared  by  every  player  from  the  con- 
certmaster  to  the  timpanist  as  they  had  given  the  best  they  knew  in  the 
performance.  Bruckner  shed  tears  when  he  was  presented  with  a  bust 
of  his  god,  Richard  Wagner.  A  telegram  from  Johann  Strauss,  Jr.,  was 
read:  "Am  much  moved  —  It  was  the  greatest  impression  of  my  life." 
Bruckner's  Christmas  was  more  blissful  than  his  New  Year's  holiday. 
On  December  30,  the  enemy  descended.  Dr.  Hanslick  led  the  pack. 
His  review  in  the  Neue  Freie  Presse  was  short  and  to  the  point.  His 
tactic  was  to  minimize  the  applause  and  exaggerate  the  hostile  demon- 
stration. He  referred  to  the  Symphony  as  the  "piece  de  resistance"  of 
the  concert,  dragging  in  this  un-Germanic  phrase  in  order  to  add: 
"The  audience  showed  very  little  resistance  indeed,  for  many  made 
their  escape  after  the  second  movement  of  this  symphonic  monster- 
snake  ("Riesenschlange");  a  mob  departed  after  the  third,  so  that  at 
the  end  only  a  small  proportion  of  the  listeners  were  left  in  a  group. 
This  courageous  Bruckner  legion  applauded  and  cheered,  but  with 
the  weight  of  a  thousand.  It  has  never  happened  that  a  composer  has 
been  called  out  four  or  five  times  after  each  movement.  Bruckner  is 
the  newest  idol  of  the  Wagnerians.  One  cannot  rightly  say  that  he  has 
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become  the  fashion,  for  the  public  would  never  accept  such  a  fashion  — 
but  Bruckner  has  become  a  stronghold,  and  the  'second  Beethoven,'  an 
article  of  faith  of  the  Wagner-Gemeinde.  I  frankly  admit  that  I  can 
scarcely  give  a  right  judgment  on  Bruckner's  Symphony,  so  unnatural, 
overblown,  wretched  and  corrupt  does  it  appear  to  me.  As  every 
greater  work  of  Bruckner  has  inspired  spots,  interesting  and  even 
beautiful  places  —  between  these  flashes  are  stretches  of  impenetrable 
darkness,  leaden  boredom  and  feverish  agitation.  One  of  the  most 
unregenerate  [most  anti-Wagnerian?]  musicians  of  Germany  writes  me 
in  a  letter,  saying  that  Bruckner's  Symphony  is  like  the  bewildered 
dream  of  a  player  who  has  just  survived  twenty  Tristan  rehearsals. 
That  I  would  call  valid  and  to  the  point." 

Max  Kalbeck  and  Gustav  Dompke  fell  in  line,  as  was  to  be  expected, 
and  tried  to  out-Beckmesser  their  master.  Dompke  waited  until  March 
30  to  deliver  his  piece  of  what  Max  Auer  calls  ''journalistic  rascality" 
(^'Lausbilberei")  in  the  Wiener  Allgemeine  Zeitung.  Unlike  Hanslick, 
who  had  protected  himself  by  admitting  that  the  Symphony  had  a  few 
acceptable  moments,  Dompke  tore  it  apart  bit  by  bit.  One  phrase 
summed  it  up:  "Bruckner  composes  like  a  drunkard."  Kalbeck  leveled 
his  lance  higher,  against  Bruckner's  artistic  integrity,  this  on  April  3, 
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and  at  even  greater  length.  A  tone  of  ironic  humor  did  not  sit  grace- 
fully upon  the  destined  ponderous  biographer  of  Brahms. 

There  were  favorable  reviews.  Dr.  Hans  Pachstein,  Dr.  Theodor 
Helm,  and  even  Dr.  Robert  Hirschfeld,  who  was  pledged  to  Brahms, 
raised  an  opposing  voice  in  the  newspapers,  demonstrating  that  the 
Pope-Critic  Hanslick  was  not  infallible  after  all. 

In  the  general  Gemutlichkeit  of  the  post-concert  banquet  Hans 
Richter  vouched  for  the  eagerness  of  the  "Wiener  Philharmoniker"  to 
be  the  first  to  perform  each  further  new  symphony  of  Bruckner.  They 
did  indeed  introduce  the  Eighth,  in  1892,  and  again  under  Richter,  but 
did  not  repeat  it  until  sixteen  years  later.  The  Seventh  did  not  have  a 
second  performance  at  the  Philharmonic  concerts  while  the  composer 
lived,  nor  did  the  Ninth  get  performed  there  until  Muck  brought  it 
out  in  1906,  ten  years  after  the  composer's  death.  The  venerable 
orchestra  and  its  city  have  since  made  the  best  possible  amends  for 
their  neglect. 

On  Wagner's  death,  February  13,  1883,  the  Adagio  was  at  once  asso- 
ciated with  his  memory,  although  this  movement  had  been  completed 
in  October,   1882.    The  biographers  refer  to  this  as  the  Adagio  of 
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"premonition,"  and  indeed  Bruckner  welcomed  the  connection  between 
this  poignant  movement  and  the  memory  of  the  "great  Master."  He 
wrote  to  Felix  Mottl  about  a  coming  performance  in  Karlsruhe,  in 
1885,  mentioning  in  connection  with  the  Adagio:  "Funeral  music  for 
tubas  and  horns"  and  "Please  take  a  very  slow  and  solemn  tempo.  At 
the  close  in  the  dirge  (in  memory  of  the  death  of  the  Master),  think  of 
our  Ideal!  —  Kindly  do  not  forget  the  ///  at  the  end  of  the  Dirge." 

•     • 

The  first  movement  opens  with  a  solemn  theme  from  the  cellos  and 
horns,  rising  in  its  opening  phrase  through  a  chord  of  two  octaves. 
Accompanying  the  theme  is  a  continuous  tremolo  by  the  violins,  a 
device  which  is  to  pervade  the  first  and  last  movements  and  which, 
derived  from  Wagner,  aroused  considerable  scorn  on  the  part  of  the 
composer's  pure-minded  opponents  (this  was  what  Hanslick  called 
"fieberhafte  Uberreizung").  The  second  principal  theme  is  quiet  and 
more  flowing,  with  a  characteristic  gruppetto.  In  the  considerable 
development  both  themes  are  inverted,  with  the  fortunate  result  that 
each  sounds  quite  natural  in  its  new  shape.  The  ascending  nature  of 
the  opening  becomes  more  placid  in  its  descending  form. 

The  long  adagio  has  been  associated  with  the  memory  of  Richard 
Wagner,  the  master  whose  death  on  February  13,  1883  occurred  just 
three  months  after  the  completion  of  the  first  draft.  The  whole  score 
was  completed  before  the  year  had  ended.  This  movement  was  con- 
nected in  the  composer's  mind  with  his  own  religious  music.  Thematic 
quotations  from  his  Te  Deum  and  from  his  Mass  in  D  minor  have  been 
pointed  out.  Bruckner  was  also  influenced  by  the  slow  movement  of 
Beethoven's  Ninth  Symphony,  for  the  general  form  is  similar.    Two 
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alternating  sections,  the  first  very  slow  and  the  second  with  more 
motion.  The  first  section,  somber  and  deeply  felt,  is  followed  by  a 
moderato  which  is  a  flowing  cantilena  in  triple  time.  The  first  part 
recurs,  and  then  briefly  the  alternate  moderato  theme.  The  first  section 
is  finally  repeated  and  brought  to  a  new  sense  of  urgency  with  an  accom- 
paniment of  rising  string  figures  to  a  climax  in  triple  forte.  The 
coda  which  follows  recedes  to  pianissimo  but  reaches  an  ultimate  point 
of  expression.  Bruckner  uses  a  supplementary  quartet  of  Wagnerian 
tubas  in  this  Symphony  for  the  first  time,  in  the  "Sehr  feierlich  und 
sehr  langsam"  portions  and  in  the  grandeur  of  the  final  movement. 

The  scherzo  is  based  on  an  incessant  rhythmic  figure  which  is  relieved 
by  a  trio  in  slower  tempo  and  melodic  rather  than  rhythmic  in  charac- 
ter. The  da  capo  is  literal. 

The  finale  again  uses  the  full  brass  choir  and  carries  the  Symphony 
to  its  greatest  point  of  sonority.  The  opening  theme  has  a  resemblance 
to  the  opening  of  the  first  movement,  rising  arpeggios  with  a  new 
rhythmic  accent  which  gives  it  a  new  character  of  propulsion.  The 
movement  has  an  extended  development  with  new  thematic  episodes, 
and  builds  to  a  fortissimo  close. 

The  considerable  controversy  in  the  quest  of  the  "original  Bruckner" 
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has  been  applied  to  the  Seventh,  if  in  lesser  degree  than  to  the  Eighth 
and  Ninth  Symphonies.  The  prolonged  argumentation  need  hardly 
bother  the  general  listener,  for  it  is  mostly  concerned  with  passing  mat- 
ters of  orchestration,  particulars  which  would  never  be  noticed  except 
by  a  conductor  who  had  studied  the  score  or  a  trained  musician  follow- 
ing the  score  with  a  careful  eye.  Bruckner  went  over  his  Seventh  with 
young  zealots  like  Nikisch  or  Schalk  in  a  piano  reduction  or  in  rehear- 
sal; he  respected  their  practical  experience  and  was  inclined  to  benefit 
by  it.  Their  suggestions  did  not  disturb  the  composer's  fundamental 
conception  of  the  music;  about  details  or  orchestration  he  was  always 
open  to  suggestion.  In  this  situation  the  "authentic"  could  only  mean 
the  "original"  version,  which  the  composer  was  often  quite  ready  to 
alter.  Characteristic  of  the  pother  over  a  single  detail  is  the  dispute 
about  a  cymbal  clash  to  introduce  the  passage  of  climactic  power  at 
triple  forte  in  the  slow  movement.  Whether  Bruckner  would  or  would 
not  countenance  the  single  entrance  of  a  pair  of  cymbals,  need  we  be 
too  concerned  over  its  inclusion  or  omission?  As  Hans  Ferdinand 
Redlich  writes  in  his  foreword  to  the  Eulenberg  score:  "The  final  deci- 
sion rests  with  the  conductor  and  his  conscience," 
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For  the  serious  minded  student 
64  Avenue  Aspinwall    •     Brookline 

BEacon  2-3244 
Audition  by  appointment 
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All  the  long  hours  you  use  your  skill  in  Surgery... 
our  unique  "Financial  Cabinet"  is  using  its  professional 
skill  in  managing  your  personal  finances 

Doctor,  publisher,  corporate  executive ...  in  today's  busy  world 
you  have  little  time  for  personal  financial  affairs.  It  is  in  this  vital 
area  that  our  "Financial  Cabinet"  offers  you  expert  help. 

Our  services  start  with  a  careful  study  of  your  financial  situation 
. . .  and  of  your  objectives.  Retirement  plan?  Greater  current 
income?  Children's  education  program?  Out  of  this  analysis 
comes  a  continuing  plan  of  action  designed  for  you. 

Unlike  most  other  banks,  management  of  capital  is  our  chief 
business...  and  has  been  for  nearly  100  years.  If  you  want  skilled 
guidance,  call  Area  Code  617  LI  2-9450,  or  write  Dept.  S15. 
Ask  for  our  booklet,  "Dynamic  Investment  Management."© 


SAFE      DEPOSIT     AND 


TRUST 


P 
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100  Franklin  Street,  Boston,  Mass.  02106 


EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concerts  in  this  series  will  be  as  follows 

MARCH  10 
Leopold  Stokowski,  Conductor 

APRIL  7 
Erich  Leinsdorf,  Conductor 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Now  available... 


On  January  19,  the  Memorial  Mass  and  a  perform- 
ance of  Mozart's  Requiem  was  telecast  by  NBC-TV 
and  also  recorded  by  RCA  Victor.  The  two  L.P.  al- 
bum contains  the  booklet  presented  to  guests  attend- 
ing the  Memorial  Mass.  In  tribute  to  the  memory  of 
John  Fitzgerald  Kennedy,  the  performing  artistsjn 
thisrecordinghavecontributedtheirservices,andRCA 

Victor  will  also  contribute  its  normal  proceeds  to  the 
John  F.  Kennedy  Memorial  Library  Fund  in  Boston- 

V       RCA  VICTOR  ~ 

THE  MOST  TRUSTED  NAME  IN  SOUND 
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FRIENDS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

The  impressive  and  beautiful  Requiem  for  President 
Kennedy  has  had  a  remarkable,  and  I  hope,  lasting 
effect.  The  Orchestra  has  never  stood  higher  in  the 
esteem  of  this  community.  The  Friends  can  be  proud 
of  their  part  for  without  the  Friends  there  would  be 
no  Boston  Symphony  Orchestra. 

Cardinal  Cushing  recognizes  this  and  has  made  a 
generous  gift  to  the  Orchestra.  In  his  letter  he  says, 
"Without  that  Orchestra,  that  magnificent  ceremony 
would  not  have  been  possible. " 

We  still  need  $150,000  for  this  Season.  To  obtain 
this  we  hope  our  old  Friends  will  increase  their  gifts, 
if  they  feel  they  can,  and  that  those  who  have  not 
contributed  heretofore  will  do  so  now. 

Henry  B.  Cabot 

President  of  the  Trustees 

of  the 
Boston  Symphony  Orchestra 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 


Tel.    LOngwood    6-8348 


340      TAPPAN       STREET 
BROOKLINE    46.    MASSACHUSETTS 


Telephone: 
REnmore  6-4062 


EDNA    NITKIN,    m.mus. 

PIANOFORTE 
Soloist        Accompanist        Teacher 

Studio  No.  36 


88  Exeter  Street 
Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 
Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


NORINA  GRECO  MOBILE 

Former   Leading    Soprano 
of  the  Metropolitan  Opera 

VOCAL,   COACHING  AND   DRAMATIC  TEACHING 
Phone  CO  6-4677 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 


MONTE  NELSON 

Concert  Pianist     •     Teacher 

STUDIOS: 

BOSTON  AND  MARBLEHEAD 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 
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AARON  RICHMOND  announces: 

IN  THE  BOSTON   UNIVERSITY  CELEBRITY  SERIES 


WeWMfW^.w-/ 


W^VWAJAVAMA' 


S.  HURQK presents. DIRECT  FROM 

i y*-    ..t  WARSAW 


AGNIFICENT 


AZOWSZE 


COMPANY   OF    100    DANCERS 
SINGERS   &   SYMPHONY   ORCH. 


MON.  EVE.,  FEB.  24  gTSES 
BOSTON  GARDEN 


DATE. 
FEBRUARY  25th  TICKETS 


SYMPHONY  HALL 


SUN.  AFT.,  MARCH  1  at  3 


GINA 
BACHAUER 

Eminent  Greek  Pianist 


Program  includes:   Bach,  Two  Preludes  and  Fugues;  Beethoven,  Sonata,  Op.  101; 

Chopin,  B  minor  Sonata;  Three  Brahms  Intermezzi; 

Moussorgsky,  Pictures  at  an  Exhibition 

STEINWAY  PIANO 


MAR.  8 

Sun.  at  3 

Symphony 

Hall 

MAR.  22 
Sun.  Eve. 

at  8:15 

Symphony 

Hall 


VIENNA  SYMPHONY 

WOLFGANG   SAWALUSCH,   Conductor 
Program:  Bruckner,  Symphony  No.  3;  Mozart,  "Jupiter"  Symphony 


ROBERT  SHAW  CHORALE 

Haydn,  Lord  Nelson  Mass;  Brahms,  Liebeslieder  Waltzes; 
Britten,  Festival  Cantata;  Carissimi,  Jephthah 

BALDWIN  PIANO 


SVIATOSLAV  RICHTER 

NEW  DATE:  APRIL  24  SG 

Use  March  1  lth  Tickets  steinway  piano 


BALDWIN 

the  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin  Pianos  &  Organs,  One-Sixty  Boylston  Street,  Boston 


Eighty-Third  Season,    1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf,  Music  Director 


LYRIC  THEATRE 


BALTIMORE 


Sunday  Evening,  February  23,  at  8:30 


BERG 


Excerpts  from  the  Opera  "Wozzeck",  Op.  7 


INTERMISS  ION 


MAHLER 


Symphony  No.  5,  in  C-sharp  minor 


Part  I 

(1)  Trauermarsch 

(2)  Sturmisch  bewegt 

Part  II 

(3)  Scherzo 

(French  horn  obbligato  -  James 

Stagliano) 
Part  III 

(4)  Adagietto 

(5)  Rondo  -  Finale 


Soloist 


PHYLLIS  CURTIN 


Baldwin  Piano 


RCA  Victor  Records 


(Season    1963-1964) 


THE  ■  JPHILABBLPHIA 


f 
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torum 

EMMA  FELDMAN,   Director 

Division  of  THE   PHILADELPHIA  ALL  STAR-FORUM 
SERIES,   INC. 

presents 

BOSTON   SYMPHONY   ORCHESTRA 
ERICH  LEINSDORF,  Music  Director 

RICHARD   BURGIN,  Associate  Conductor 


ACADEMY  OF  MUSIC 
Monday   Evening,   February  24,    1964 

8:30 


Boston   Symphony   Orchestra 

Symphony    Hall 

Boston    15,   Mass. 


wp  .  p  n 


PATRONESS      LIST 

1963-1964  PHILADELPHIA  ALL  STAR-FORUM  SERIES,  INC. 


Mrs.  Walter  H.  Annenberg 
Mrs.  Aaron  B.  Barmach 
Tilly  Barmach 
Mrs.  William  Loren  Batt 
Mrs.  C.  Wanton  Balis,  Jr. 
Miss  Florence  Berggren 
Klara  Kase  Bowman 
Mrs.  Henry  Clifford 
Mrs.  Robert  W.  Crawford 
Mildred  Custin 
Mrs.  Richardson  Dilworth 
Mrs.  Ambrose  J.  Egan 
Mrs.  Henri  Elkan 
Mrs.  Emlen  Etting 
Mrs.  Joseph  First 
Mrs.  Victor  Frank 
Mrs.  J.  Maurice  Gray 
Mrs.  Albert  M.  Greenfield 
Zella  Drake  Harper 
Mrs.  Morton  Howard 
Mrs.  John  B.  Kelly 
Mrs.  August  Lincoln 
Mrs.  Stuart  F.  Louchheim 


Madame  Lea  Luboshutz 
Mrs.  Fredric  R.  Mann 
Maybelle  B.  Marston 
Mrs.  Matthew  T.  Moore 
Mrs.  Clarence  Morris 
Mrs.  Herbert  C.  Morris 
Mrs.  S.  S.  Neuman 
Mrs.  Eugene  Ormandy 
Mrs.  William  H.  Perloff 
Mrs.  Robert  F.  Ridpath 
Mrs.  Edgar  Scott 
Mrs.  Rudolf  Serkin 
Mrs.  Louis  Silverstein 
Mrs.  Robert  Susan 
Mrs.  M.  Taylor 
Mrs.  William  T.  Tonner 
Mrs.  C.  Newbold  Welsh 
Mrs.  M.  Wenger 
Mrs.  John  Pearce  Wheeler 
Mrs.  John  Wintersteen 
Mrs.  Joseph  B.  Winokur 
Mrs.  Walter  L.  Wolf 
Mrs.  Efrem  Zimbalist 


World's  most  exciting  flavor! 

FORMOST 

KOSHER  Smoked  Meats 

beef ...  all  beef! 

Formost  Kosher  Sausage  Company.  Phila..  Pa.  •  U.S.  Govt.  Inspection  No.  544 
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SYMPHONY  IN  G  MINOR,  No.  39    HAYDN 

Born   in   Rohrau,   March   31,    1732 
Died  in  Vienna,  May  31,   1809 
I.  Allegro  assai 

II.  Andante 

III.  Menuetto 

IV.  Finale:   Allegro  molto 

This  Symphony  was   composed  before    1770   (probably    1768). 
It  is  scored  for  2  oboes,  bassoon,  4  horns,  and  strings. 


INTERMISSION 


Fashions 

brilliant  as  the 

southern  sun, 

beautiful  as  tropic 

nights, 

now  in  the  southbound 

couturier  collections 

at 

NAN 
DUSKIN 

1729  Walnut  Street 


II 


SYMPHONY  No.  5,  IN  C-SHARP  MINOR    MAHLER 

Born  in  Kalischt  in  Bohemia,  July  7,    1860 
Died  in  Vienna,  May   18,   1911 

Part      I     ( 1 )   Trauermarsch 

(2)   Sturmisch  bewegt 

Part    II     (3)   Scherzo 

( French  horn  obbligato  —  James  Stagliano ) 

Part  III     (4)  Adagietto 

( 5 )  Rondo  —  Finale 


BEST  IN  TOWN! 


HORN  &  HARDART 
AUTOMAT  COFFEE 

and 

AUTOMATIC  INSTANT 
COFFEE 

Take  Home  Both,  From  Your 
LOCAL  GROCERY! 


ft 


mm 

thesis 


Enjoy  your  evening  at  the  theater  more. 
Visit  the  restaurants  that  share  honors 
as  two  of  Philadelphia's  favorites. 

Stratford  Garden 

For  leisurely  dining.  Superb 
cuisine,  gracious  service  and 
expertly-prepared  cocktails. 

New  Hunt  Room 

Now  a  quaint  English  Tavern. 
Dinner,   Supper  and  After 
,  Theater  Snacks,   daily.   Cock- 
tails served  Sunday  1  to  10  P.M. 

Broad  Street  At  Walnut  •  Phila.,  Pa. 


Mahler  completed  his  Fifth  Symphony  in  1902.  The  first  performance  in  the  United 
States  was  by  the  Cincinnati  Orchestra  under  Frank  yon  der  Stucken,  March  25, 
1905.  The  first  performance  in  Boston  was  by  the  Boston  Symphony  Orchestra, 
February  2,  1906.  Wilhelm  Gericke,  who  conducted,  gave  the  work  its  first  New 
York  hearing  on  February  15,  and  repeated  it  in  Boston  on  February  23.  The 
Symphony  was  performed  again  in  Boston  under  Dr.  Muck's  direction  April  18, 
1913,  November  21,  1913,  and  February  27,  1914.  Dr.  Koussevitzky  revived  it 
October  22,  1937,  repeated  it  March  4  of  the  same  season,  and  again  March  1, 
1940.    Richard  Burgin  conducted  it  on  November   19,    1948   and  March  29,    1951. 

The  Symphony  is  scored  for  4  flutes  and  piccolo,  3  oboes  and  English  horn,  3 
clarinets  and  bass  clarinet,  3  bassoons  and  contra-bassoon,  6  horns,  4  trumpets, 
3  trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals,  triangle,  glocken- 
spiel, tam-tam,  harp  and  strings. 

It  was  published  in  1904. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


K 


n 


JACQUINS 

CREME   DE   MENTHE 


Quality 

Makes  the 
Difference 

Made  from  imported  Mitchum 
Menthe  leaves,  it  is  a  most 
luscious  Creme  de  Menthe. 


l£ 


Charles  Jacquin  et  Cie.,  Inc.,  Phila.,  Pa.  /  60  Proof 


Ml 


2$      PHILADELPHIA'S 

SYLVANIA  HOTEL 

LOCUST  STREET  OFF  BROAD 

Center  City  — Near  City  Hall 

Theaters    •    Shops 

Modern  Cheerful  Rooms 

Rates 

Singles  from  $7.00  — Twins  from  $11.00 

Ritz  Cocktail  Lounge 

Dining  Room    •    Popular  Prices 

PEnnypacker  5-7200 


Out,  A/aa  Jt&ecdi&n 

*£d  bricklin    press 

323  H.  13th  St.,  Phila.  7,  Pa.  MA  7-2343 
Printers  of  this  Program 


BOSTON  SYMPHONY  ORCHESTRA 


THOMAS  D.  PERRY,  JR.,  Manager 


NORMAN  S.  SHIRK 

Assistant  Manager 


JAMES  J.  BROSNAHAN 

Business  Administrator 


ROSARIO  MAZZEO 

Orchestra  Personnel  Manager 

SARAH  M.  HEMPEL       HARRY  J.  KRAUT 

Assistant  Administrators 


Gifts  Hand-Crafted  with  Love 


CHINA 


JEWELRY 


RUGS 


DOLLS 


EMBROIDERY 


SEWING 


LEATHER  GOODS 


m 


ELDER  CRAFTSMEN  SHOP 


1628  Walnut  Street     •      Kl  5-7888 


Monday  through  Friday— 10  to  5 


COMING     ATTRACTIONS 

At  the  Academy  of  Music 

March   5  -  JOHN   OGDON,   brilliant  British   pianist 

March    12-13  -  MAZOWSZE   BALLET  FROM   POLAND 

Electrifying   company   returns   by   popular   request 

Tickets  on   Sale   NOW  at  Academy   Box  Office 


-  SPECIAL  ATTRACTION  - 

March  23  -  THEATRE   DE  FRANCE 

Jean  Louis  Barrault  and  Madeleine  Renaud  Co. 
"LE  MARRIAGE   DE  FIGARO/'  a  comic,  classic  play 

Tickets:  $2.00,  $3.00,  $4.00,  $5.00,  $6.00 

Mail  orders  with  check  and  stamped   addressed   envelope  accepted 
by   Emma    Feldman,    1405    Locust   Street,    Philadelphia,    Pa.      19102 


Sunday  Afternoon,  March   1,  at  3:30 
The  Philadelphia  All   Star  -  Forum   Series,   Inc. 

will   present 

SHMUEL  ASHKENASI,  young   violinist 
Winner  of  Tchaikowsky  Competition 

Assisted   by  Vladimir  Sokoloff  at  the   Piano 

at  the  Philadelphia   Museum  of  Art  —  Van   Pelt  Auditorium 

Museum   membership  card   will   admit  you   to  the   museum   and   concert. 
Admission  for   non-members   is  50$. 


ANDREW  J.   SERAPHIN,   Press   Representative 


DON'T  APPLAUD  YOUR  HANDS  OFF.    Leave  at   least  one  in   good   shape  for 

hoisting  a  sandwich  or  a  snort  afterward  at  the  PUB 

Immediate  Seating     Em-midget  Prices 


the  _ 

pubs 


•  1522  Chestnut 

•  1523  Sansom 

•  1421  Sansom 


•  Hunting  Park  & 
Allegheny  Aves. 
(Free  Parking) 


public 

1718  Walnut 

PARK    FREE    1 1/2    HOURS 
at  1815  Walnut 


NOW  OPEN:  The  fabulous  ALL-NEW  $2  million  JERSEY  PUB 


Eighty-Third  Season,  1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf ,  Music  Director 

PHILHARMONIC  HALL,  NEW  YORK 

Wednesday  Evening,  February  26,  at  8:30 
Fourth  Program 


BERG 


Excerpts  from  the  Opera  "Wozzeck",  Op.  7 


INTERMISSION 


MAHLER 


Symphony  No.  5,  in  C-sharp  minor 


Part  I 

(1)  Trauermarsch 

(2)  Sturmisch  bewegt 

Part  II 

(3)  Scherzo 

(French  horn  obbligato  -  James 

Stagliano) 
Part  III 

(4)  Adagietto 

(5)  Rondo  -  Finale 


Soloist 


PHYLLIS  CURTIN 


Baldwin  Piano 


RCA  Victor  Records 
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BOSTON 

SYMPHONY 

ORCHESTRA 

ERICH  LEINSDORF 
*fi*       Mmic  Director       >f% 


BROOKLYN  ACADEMY  OF  MUSIC 
FEBRUARY  27,  1964 


T^rogram  O^otes 

SYMPHONY  NO.  4 

By  Walter  Piston 

Born  in  Rockland,  Maine,  January  20,  1894 


This  Symphony  was  commissioned  by  the  University  of  Minnesota,  and  first  per- 
formed by  the  Minneapolis  Symphony  Orchestra,  Antal  Dorati,  conductor,  March 
30,  1951.  It  was  performed  at  the  Boston  Symphony  Orchestra  concerts  on  October 
10-11,  1952. 

Abrikf  analysis  of  his  Symphony  was  provided  by  Mr.  Piston  for 
the  recording  by  Columbia  Records: 

I.  (Piacevole)  "An  easy-going  moderately  fast  movement  in  large 
iwo-part  form.  There  are  two  principal  themes,  both  melodic.  The 
first  is  stated  at  the  outset  by  the  first  violins;  the  second,  somewhat 
quieter,  is  first  played  by  the  clarinet,  supported  by  other  woodwinds. 
A  short  coda  ends  the  piece  with  a  form  of  the  first  theme.  Tonality  G. 

II.  (Ballando)  "A  dancing  movement  in  rondo  form  A-B-A-C-A-B-A. 
The  principal  theme,  A,  is  characterized  by  free  rhythms  and  irregular 
meter.  The  B  section  is  a  waltz,  and  the  middle  section,  C,  is  remi- 
niscent of  country  fiddling.   Tonality  C. 

III.  (Contemplative))  "A  continuous  adagio  movement  growing  by 
means  of  new  aspects  of  the  melodic  phrase  played  at  the  opening  by 
the  clarinet  alone,  then  in  varied  form  by  violas  and  English  horn.  The 
climax  is  marked  by  a  statement  of  this  theme  in  chordal  form  by  the 
brass.  Tonality  F. 


IV.  (Energico)  "A  finale  in  sonata  form.  The  first  theme  is  rugged 
and  rhythmic,  the  second  being  by  contrast  more  songful  in  character, 
and  easily  identified  when  first  played  by  the  oboe.  There  is  a  short 
development  and  a  recapitulation  building  to  a  climax  at  the  end. 
Tonality  B-flat." 

(It  is  worth  noting  that  the  Symphony  is  not  classifiable  as  "in  G" 
or  "in  B-flat";  the  four  movements  are  in  complementary  keys,  rising, 
in  fact,  by  fourths  (or  falling  by  fifths):  G,  C,  F,  B-flat.  While  the  work 
is  firmly  based  on  traditional  tonality,  the  "perspective"  or  "gravity" 
exerted  by  key-centers,  the  scheme  of  tonal  balances  is  unusual  and 
personal  in  conception.) 


Klaus  G.  Roy,  the  perceptive  and  thorough-going  annotator  of  the 
Cleveland  Orchestra,  has  made  illuminating  remarks  about  the  com- 
poser and  his  Fourth  Symphony. 

"This  is  not  a  problematic  work.  Composed  at  the  half-way  mark  of 
our  century,  it  seems  to  summarize  with  grace  and  assurance  one  of  the 
major  trends  of  those  fifty  years:  the  neo-classical.  Better  yet,  it  is  in 
essence  a  classical  work  —  in  the  clarity  of  its  structure,  the  economy  of 
its  forces,  the  restraint  and  refinement  of  its  expression.  For  the  com- 
poser himself,  it  may  have  marked  a  turning  point,  a  "moment  of 
arrival";  not  that  the  search  ever  ends  for  a  true  creative  artist,  but 
there  comes  for  many  a  productive  effort  that  is  accomplished  with 
serenity  as  well  as  security.  In  an  interview  given  at  the  time  to  The 
Christian  Science  Monitor,  Boston,  Mr.  Piston  said,  "my  music  is 
becoming  more  relaxed,  I  think;  more  flowing,  less  angular  and  ner- 
vous. I  feel  a  greater  sense  of  ease  in  the  Fourth  Symphony  than  I 
have  ever  felt  before." 

William  Austin  (in  The  Music  Review,  Cambridge,  England,  May 
1955)  relates  the  Piacevole  first  movement  to  the  sonatas  of  Domenico 
Scarlatti,  in  its  clear  and  rounded  two-part  design  —  "a  classically 
rounded  and  bounded  whole,"  and  remarks  that  its  serenity  of  out- 
look is  not  to  be  taken  for  complacency.  Although  there  is  freedom  in 
the  treatment,  a  sense  of  inevitable  symmetry  persists.  The  composer 
himself  has  said:  "About  that  first  long  melody  ...  I  felt  most  strongly 
that  I  was  following  it  wherever  it  was  going,  instead  of  pushing  it 
along!" 

Mr.  Austin  writes  of  the  second  movement  that  the  "incisive  open- 
ing pulse  is  that  of  a  fast  bolero  or  fandango.  The  music  swings,  and 
anyone  can  join  in  the  swing  after  a  few  hearings:  it  is  only  a  little 
more  difficult  than  a  rhumba." 

About  the  third  movement  Mr.  Piston  commented  that  the  music  is 
built  in  a  large  variation  form,  "showing  the  same  idea  in  different 
dress  and  at  different  levels;  it  is  a  higher  type  of  variation  method, 
without  stops  and  starts." 


EXCERPTS  FROM  "THE  GOLDEN  COCK" 

By  Nicholas  Andreievitch  Rimsky-Korsakov 

Born  in  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844; 

died  in  Liubensk,  near  St.  Petersburg,  June  21,  1908 


Composed  in  the  years  1906-1907,  "Le  Coq  d'Or"  was  not  performed  until  after  the 
death  of  Rimsky-Korsakov.  It  was  first  performed,  privately,  at  the  Solodovnikov 
Theatre,  Moscow,  September  24,  1909. 

CCT  e  Coq  d'Or,"  "The  Golden  Cock"  (or  "Cockerel"),  was  Rimsky- 
■*— '  Korsakov's  last  work.  He  wrote  the  opera  on  a  text  by  Vladimir 
Bielsky,  an  elaboration  of  Pushkin's  fairy-tale.  A  projected  perform- 
ance in  1907  was  prevented  by  the  government  censor,  who  found  this 
satire  upon  the  monarchical  system  of  government  dangerous  and  unac- 
ceptable without  numerous  cuts  in  the  text.  The  composer  indignantly 
refused  to  alter  his  score  in  any  particular,  with  the  consequence  that 
it  was  not  performed  until  after  his  death. 

In  the  last  paragraph  of  his  biography,  which  was  completed  August 
22,  1906,  Rimsky-Korsakov  stated:  "The  thought  that  it  is  time  to  end 
my  career  as  a  composer,  which  has  pursued  me  ever  since  I  finished 
'Kitej,'  has  not  left  me  here.  ...  I  don't  want  to  find  myself  in  the 
ridiculous  position  of  'a  singer  who  has  lost  his  voice.'  We  shall  see 
what  time  will  bring.  .  .  ."  But  Rimsky-Korsakov  was  not  through  with 
music.  Within  six  weeks  of  his  return  to  St.  Petersburg,  he  had  made  a 
notation  in  his  sketchbooks,  which  was  to  become  the  cock-crow  theme 
in  "The  Golden  Cock."  V.  V.  Yastrebtsev,  Rimsky-Korsakov's  devoLed 
and  watchful  friend,  was  pleased  to  find  the  composer  deep  in  his  neAV 
score  by  the  middle  of  November.  Progress  on  the  opera  was  necessarily 
interrupted  by  the  mounting  of  "Kitej"  at  St.  Petersburg,  and  a  trip  to 
Paris  for  a  festival  of  Russian  orchestral  concerts  organized  by  Diaghi- 
lev,  in  which  this  composer  appeared  as  conductor  of  his  own  music* 
"The  Golden  Cock"  was  completed  before  the  end  of  the  year.  The 
Introduction  and  March  from  "The  Golden  Cock"  were  performed  on 
February  29,  1908,  in  Moscow  under  the  direction  of  Felix  Blumenfeld. 
When  a  performance  of  the  opera  of  the  objectionable  text  was  for- 
bidden in  Russia,  Rimsky-Korsakov  arranged  for  a  translation  into 
French,  with  a  Paris  performance  in  view.  Proofs  of  "The  Golden 
Cock,"  which  Rimsky-Korsakov  corrected  while  at  work  on  his  book  on 
orchestration,  was  the  last  music  with  which  he  was  concerned,  and 
occupied  him  on  what  proved  to  be  his  deathbed. 

It  required  a  supersensitive  government  to  take  exception  to  Push- 
kin's poem,  a  satire  upon  a  ridiculously  ineffectual  and  entirely  fan- 

*  While  in  Paris,  Rimsky-Korsakov  listened  to  some  "new  and  incomprehensible"  music— the 
-Voeme  de  V Extase"  of  Scriabin,  the  -'Salome-  of  Strauss,  and  "PelUas  et  Milisande  "  Of  the 
latter  score  he  said,  "I  will  have  nothing  more  to  do  with  this  music  lest  I  should  unhappily 
develop  a  liking  for  it." 


tastic  "King  Dodon,"  ruler  of  a  realm  which  never  could  have  existed 
outside  of  fairy  tales.  The  poem  is  quite  brief,  and  in  expanding  it  to 
operatic  lengths,  Bielsky  added  specific  barbs  at  absolute  monarchs 
which  might  well  have  been  found  disagreeably  pointed  in  the  Russia 
of  1909.  Pushkin  is  said  to  have  found  his  story  in  Washington  Irving's 
"Legend  of  the  Arabian  Astrologer." 

The  king  of  Pushkin's  tale,  reaching  old  age,  is  through  with  zest  for 
war  and  is  ready  to  settle  into  a  peaceful  life,  but  the  neighboring 
countries  whom  he  has  many  times  provoked  with  raids  in  the  past  are 
unreasonable  enough  to  threaten  him  with  invasion  at  any  unexpected 
moment.  His  astrologer  presents  as  a  solution  to  his  fears  a  golden  cock 
which,  upon  a  high  perch,  will  give  the  warning  crow  if  danger  should 
approach.  At  last  the  cock  gives  the  alarm  of  trouble  in  the  east.  The 
king  dispatches  his  eldest  son  with  an  army,  and  when  the  cock  later 
gives  another  warning,  sends  his  other  son  with  more  troops.  A  third 
warning  compels  King  Dodon  to  take  the  field  himself.  He  comes  upon 
a  ravine  strewn  with  the  slaughtered  remnants  of  his  army.  His  two 
sons  also  lie  dead,  each  slain  by  the  sword  of  the  other.  The  fair  young 
Princess  Shamakhan  emerges  smiling  from  her  tent  to  receive  him,  and 
the  aged  potentate  is  quickly  consoled.  He  returns  with  his  new  bride 
and  is  greeted  by  the  populace,  but  is  confronted  by  the  astrologer  who 
has  come  to  demand  his  reward  for  the  gift  of  the  golden  cock.  For  this 
reward  he  names  the  new  Queen  Shamakhan.  The  ruler,  furious, 
strikes  the  wise  man  dead.  The  cock,  descending  from  his  perch,  takes 
vengeance  upon  his  master,  and  pierces  the  skull  of  the  King  with  his 
beak,  killing  him.  Pushkin  concludes: 

Fairy  tales,  though  far  from  true, 
Teach  good  lads  a  thing  or  two. 

Bielsky  added  incidents  more  disturbing  to  the  ruling  powers.  When 
the  astrologer  asks  for  his  pledge  in  legal  form,  the  king  replies:  "I 
don't  know  what  you  mean.  My  desires  and  caprices  are  the  only  laws 
in  this  place."  When  he  first  meets  the  Queen  Shamakhan,  he  dances 
with  her,  and  his  old  and  fat  person  presents  a  ridiculous  spectacle.  As 
the  royal  pair  return,  the  Chatelaine  instructs  the  populace:  "Jump 
and  dance,  grin  and  bow,  but  don't  expect  anything  in  return."  At  his 
death  the  unhappy  people  mourn  him:  "Our  Prince,  without  a  peer, 
was  prudent,  wise,  and  kind;  his  rage  was  terrible;  he  was  often  implac- 
able; he  treated  us  like  dogs;  but  when  his  rage  was  once  over,  he  was  a 
Golden  King.  Oh,  terrible  disaster!  Where  shall  we  find  another  king?" 


Q& 


SUITE  NO.  3  IN  G  MAJOR,  Op.  55 
By  Peter  Ilyitch  Tchaikovsky 

Born  in  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  in  St.  Petersburg,  November  6,  1893 


Tchaikovsky  began  to  compose  his  Third  Suite  on  April  29,  1884,  and  finished  the 
work  in  sketch  form  on  June  4th.  The  first  performance  was  by  the  Russian  Musical 
Society  at  St.  Petersburg  on  January  24,  1885,  when  Hans  von  Biilow  conducted. 

Von  Biilow,  long  an  enthusiast  for  Tchaikovsky,  still  not  yet  well 
known  in  Western  Europe,  promptly  undertook  to  conduct  this  Suite. 
Ten  years  had  passed  since  he  had  carried  the  Piano  Concerto  as  far 
West  as  Boston  for  its  first  performance.  He  conducted  the  Suite  as 
guest  of  the  Russian  Musical  Society  on  January  24,  1885.  While  he 
was  rehearsing  it  in  St.  Petersburg  he  wrote  to  his  wife  of  his  great 
expectations  for  the  coming  performance,  and  after  the  event  he  wrote 
again:  "You  will  receive  a  very  boresome  letter  this  time,  for  they  say 
that  there  is  nothing  so  boresome  as  a  happy  man.  And  I  am  happy. 
Last  Saturday  evening  at  St.  Petersburg  has  been  one  of  the  finest  in  my 
life  as  an  artist.  I  conquered  all  the  Russian  hearts,  and  that  was  worth 
the  trouble.  If  you  could  have  seen  these  warm  demonstrations  of 
admiration,  esteem,  affection  —  I  am  still  deeply  moved  only  in  dream- 
ing of  it.  What  embraces  after  ovations  which  had  no  end!  It  seems  to 
me  that  St.  Petersburg  has  become  my  veritable  'Trautheim.' " 

Tchaikovsky  within  the  week  wrote  Madame  von  Meek  in  a  similar 
mood  of  elation  which  contrasts  with  his  earlier  uncertainties.  "Today 
I  returned  from  St.  Petersburg  where  I  spent  a  week  of  feverish  excite- 
ment. The  first  few  days  were  taken  up  by  the  rehearsals  for  the 
concert  at  which  my  new  Suite  was  to  be  performed.  I  had  a  secret 
presentiment  that  it  would  please  the  public.  I  was  glad  and  fearsome 
at  the  same  time.  The  reality  far  surpassed  my  expectations.  I  have 
never  had  such  a  triumph.  I  could  see  that  the  greater  part  of  the  audi- 
ence was  touched  and  grateful.  Such  moments  are  the  most  beautiful 
in  the  life  of  an  artist.  For  this  reason  alone  is  it  worth  while  to  live 
and  to  work,  but  the  exhaustion  afterward  is  also  great.  I  was  quite 
sick  the  other  day.  Later  I  experienced  other  most  agreeable  sensations, 
although  my  torments  were  greater  than  my  joy  over  my  increasing 
success.  The  wish  to  conceal  myself,  the  thirst  after  liberty,  peace  and 
solitude  gained  the  upper  hand  over  the  feeling  of  satisfied  artistic 
ambition." 

Either  the  Suite  as  a  whole  or  the  variation  movement  became  a 
useful  item  for  his  travels  to  European  cities,  London  and  New  York. 

John  N.  Burk 
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Nineteen  years  ago,  the  Boston  Symphony  premiered  ProkofiefFs 
Fifth  Symphony  in  America.  Recently,  their  new  recording  of  the 
work  became  the  first  in  a  new  series  of  Prokofieff  recordings  on  RCA 
Victor  Red  Seal  records.  The  second  is  a  superlative  performance  of  the 
seldom  heard  Concerto  for  Cello  and  Orchestra  with  Samuel  Mayes, 
soloist.  This  exciting  new  album  also  features  a  superlative  and  moving 
performance  of  Gabriel  Faure's  Elegie  for  Cello  and  Orchestra* 
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EXHIBITION 
Paintings  assembled  by  Roger  W. 
Curtis  of  the  New  England  Artists' 
Group  are  now  on  view  in  the  Gallery. 
The  following  artists  are  represented: 
Gunnar  Bjareby,  Ann  Appleton  Clark, 
Otis  Cook,  Roger  W.  Curtis,  R.  H.  Ives 
Gammell,  Ken  Gore,  Aldro  T.  Hibbard, 
Robert  Douglas  Hunter,  Arnold  Knauth, 
J.  Thurston  Marshall,  Marguerite  Pear- 
son, Arthur  Safford,  Marian  Williams 
Steele,  Paul  Strisik. 


THE  CONDUCTOR 

Leopold  Stokowski,  who  is  conducting 
the  Boston  Symphony  Orchestra  for  the 
first  time,  was  born  in  London  April  18, 
1882.  The  country  of  his  father's  birth 
was  Poland.  He  attended  Queens  Col- 
lege, Oxford,  and  the  Royal  College 
of  Music  in  London,  taking  additional 
studies  in  Paris,  Munich,  and  Berlin.  He 
first  came  to  America  in  1905,  and  was 
organist  at  St.  Bartholomew's  in  New 
York  for  three  years.  In  1909  he  became 
the  conductor  of  the  Cincinnati  Sym- 
phony Orchestra,  resigning  in  1912  to 
become  the  conductor  of  the  Philadel- 
phia Orchestra.  He  made  his  first  world- 
wide fame  as  he  built  this  organization 
to  great  eminence.    In  1938  he  resigned 
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as  Music  Director,  but  continued  to  con- 
duct several  concerts  each  season  until 
1941.  From  1940  to  1942  he  assembled 
and  conducted  the  All-American  Youth 
Orchestra.  In  1942-43,  he  was  Associate 
Conductor  with  Toscanini  of  the  NBC 
Symphony.  In  1945  he  became  Music 
Director  of  the  Hollywood  Bowl,  and 
held  a  similar  position  in  1949-50  with 
the  New  York  Philharmonic,  together 
with  Mitropoulos.  It  was  in  1955  that  he 
became  the  conductor  of  the  Houston 
Symphony.  In  1953  he  organized  the 
Contemporary  Music  Society  in  New 
York,  and  in  1962  created  the  American 
Symphony  Orchestra  which  he  still  con- 
ducts. 

Leopold  S  toko  w  ski  has  shown  through- 
out his  career  great  enterprise  in  bring- 
ing important  new  works  to  first  per- 
formance in  this  country.  These  include : 
Mahler's  Eighth  Symphony;  Berg's 
"Wozzeck";  Stravinsky's  "Le  Sacre  du 
Printemps,"  "Les  Noces"  "Oedipus 
Rex";  Schoenberg's  "Verklarte  Nacht" 
"Gurrelieder,"  "  Katnmersymphonie" 
"Pierrot  Lunaire,"  violin  and  piano  con- 
certos; Prokofiev's  "Le  Pas  d'Acier" 
and  "Alexander  Nevsky."  He  was  the 
first  to  conduct  the  orchestral  music  of 
Shostakovitch  in  the  Americas,  and  has 
brought  forward  a  number  of  American 
composers. 

•     • 

"SYMPHONY  WEEK" 
Governor  Endicott  Peabody  of  Massa- 
chusetts and  Mayor  John  Collins  of 
Boston  have  each  issued  proclamations 
designating  March  2-12  as  "Symphony 
Week."  Thus  the  Commonwealth  of 
Massachusetts  and  the  City  of  Boston 
will  join  in  a  special  tribute  to  the 
Boston  Symphony  Orchestra  in  recogni- 
tion of  its  unique  contributions  to  the 
City  and  the  Commonwealth.  The  peri- 
od will  end  with  the  Friends'  Meeting 
on  Thursday,  March  12. 
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sophisticated  navy 

.  .  in  a  three-piece  costume 

of  fine  French  wool  that 

speaks  with  authority  in 

every  softly-defined  line. 

The  gently  shaped  jacket 

opens  upon  a  white  pique 

overblouse  with  ring  collar. 

Filene's  French  Shops, 

seventh  floor 

Boston  only. 

$200 


mm 
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HOW  COULD 


The  first  performance  of  Mussorgsky's.  Boris  Godunov  wasn't  exactly  what 

you'd  call  a  smash.  Mussorgsky's  close  friend,  Rimsky-Korsakow,  however, 

thought  the  opera  a  masterpiece  marred  only  by  amateurish  technique.  So, 

fifteen  years  after  Mussorgsky  died,  friend  Nikolai   took  the  score  off  the 

shelf  and  reworked  it.  In  his  hands,  advanced  musical  ideas  became  mellow 

cliches.  Today,  most  music  critics  agree  that  Mussorgsky's  score—  not  Rimsky- 

Korsakow's  revision  —  is  the  one  of  greater  power  and  originality.  The  moral 

of  the  story,  comrades,  is  simply  this:  close  friends  —  no  matter  how  well 

meaning  —  usually  aren't  equipped 

to  manage  your  affairs.  When  you 

make  out  your  will,  be  sure  to  name 

an  executor  who  will  carry  out  your 

wishes  to  the  letter.  Old  Colony  has 

a  reputation,  you'll   find,  for  being 

just  this  kind  of  executor.  Ask  your  lawyer.  And  then 

perhaps  the  two  of  you  would  like  to  come  down  to 

Number  One  Federal  Street  and  talk  things  over  with  us. 

[81 
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EIGHTY-THIRD  SEASON 


NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Fifth  Program 


MONDAY  EVENING,  March  9,  at  8:30  o'clock 


LEOPOLD  STOKOWSKI,  Guest  Conductor 
Gabrieli    .  .    Canzon  Quarti  Toni  a  15 

(First  performance  in  this  series) 

Vivaldi Concerto  Grosso  in  D  minor,  Op.  3,  No.  1 1 

I.     Maestoso 
II.     Largo 
III.     Allegro 

Mozart Sinfonia  Concertante,  in  E-flat,  K.  297b 

I.    Allegro 
II.     Adagio 
III.     Andantino  con  variazioni 

Oboe:  RALrH  GOMBERG  Bassoon:  SHERMAN  WALT 

Clarinet:   GINO  CIOFFI  Horn:  JAMES  STAGLIANO 

INTERMISSION 

Hovhaness.  .  .    Prelude  and  Quadruple  Fugue  for  Orchestra,  Op.  128 

(First  performance  in  this  series) 

Rorem Eagles  (After  Walt  Whitman) 

(First  performance  in  this  series) 

Stravinsky Suite  from  the  Ballet  "Petrouchka" 

Russian  Dance  —  Chez  Petrouchka  —  Grand  Carnival  —  Nurses'  Dance  — 
The  Bear  and  the  Peasant  Playing  a  Hand  Organ  —  The  Merchant  and  the 
Gypsies  —  The  Dance  of  the  Coachman  and  Grooms  —  The  Masqueraders 
Piano  Solo:    BERNARD  ZIGHERA 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Service  and  subtle  help 

are  the  watchwords  of  our 

fourth  floor  Bridal  Salon.    I 

Do  let  Lucile  Craig  Reed    I 


show  you  how  delight-  m 
ful  planning  can  jj| 
be  .  .  .  how  radiantly  lovely 
is  the  serene  bride. 


BOSTON 
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LEOPOLD  STOKOWSKI  SPEAKS  HIS  VIEWS 
By  Jay  S.  Harrison 

(New  York  Herald  Tribune,  October  14,  1956) 


No  one  is  quite  sure  how  a  symbol  becomes  a  symbol,  but  once  it  is 
established  in  the  popular  imagination  Jove  himself  can  do 
nothing  to  dislodge  it.  Thus,  the  Statue  of  Liberty  represents  America 
precisely  as  the  Eiffel  Tower  inevitably  conjures  up  Paris.  And  music, 
too,  has  a  symbol  of  its  own.  It  is  of  a  conductor,  his  tapered  fingers 
raised  skyward,  his  white,  tousled  hair  and  strong  profile  framed  in  a 
crown  of  light.  That  man  is  Leopold  Stokowski  and  any  picture  of 
him  evokes  the  spirit  of  music  just  as  surely  as  a  photograph  of  Babe 
Ruth  brings  to  mind  baseball  in  all  its  throbbing  excitement. 

Symbols  as  a  rule,  however,  are  either  inanimate  or  of  an  era  passed. 
Leopold  Stokowski  is  neither.  For  fifty  years  he  has  stood  at  the  peak 
of  his  profession,  and  there  is  no  perceptible  diminishing  of  his  activity. 
Tonight,  for  example,  he  is  to  lead  the  Symphony  of  the  Air  at  Carnegie 
Hall  in  a  concert  of  contemporary  works.  His  program,  of  a  kind  that 
many  a  conductor  one-third  his  age  would  consider  too  gruelling  to 
undertake,  lists  Charles  Ives'  "Robert  Browning  Overture,"  Alan  Hov- 
haness'  Symphony  No.  3,  Kurt  Leimer's  Piano  Concerto  No.  4  and 
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Werner  Egk's  "French  Suite."  It  promises  to  be  quite  an  event,  the 
sort  of  event  that  has  given  to  the  name  of  Stokowski  the  brand  of 
magic  that  has  long  been  his  contribution  to  the  world  of  tone.  Why, 
then,  even  after  one  of  the  most  distinguished  careers  in  the  modern 
annals  of  music  making,  does  the  maestro  still  turn  to  the  dangerously 
new  and  untried?   His  answer  is  simple: 

"I  am  convinced,"  he  said  the  other  day,  "that  music  is  in  a  constant 
state  of  evolution.  Understand,  I  don't  mean  progress,  for  when  I  hear 
the  word  progress  I  think  of  the  fields  of  machinery  and  technology  — 
and  that  is  something  entirely  different. 

"But  by  evolution  I  refer  to  the  thousand  disparate  ways  in  which  a 
composer  can  develop  according  to  the  requirements  of  his  own  per- 
sonality. That  fact  I  am  sure  of.  After  all  I  have  been  playing  modern 
and  American  music  ever  since  arriving  in  this  country.  And  American 
music,  remember,  is  not  something  that  has  recently  sprung  into  being. 
It  began  with  William  Billings  during  the  War  of  Liberation,  and  then 
it  passed  on  to  Stephen  Foster,  MacDowell  and  that  whole  school.  Now, 
we  have  recognized  and  fully  developed  composers  like  Aaron  Copland, 
Virgil  Thomson,  William  Schuman  and  Roy  Harris. 

"But,"  said  Mr.  Stokowski,  his  hands  cutting  through  the  air  as 
though  he  were  flashing  a  cue  to  a  group  of  tardy  woodwinds,  "there  is 


First  with  the  Best 

New  and  exciting  foods  are 
always  arriving  at  S.   S.  Pierce's. 


Red  Label  Creamed  Salmon  and  Peas,  15  oz.  tin 

Red  Label  Tropical  Fruit  Salad,  16  oz.  tin    . 

Instant  Wild  Rice,  2%  oz.  pkg. 

Old  Fashioned  Chili  Sauce,  10  oz.  bot.  . 

Red  Label  Seedless  Muscat  Grapes,  15  oz.  tin 

Epicure  Green  and  Ripe  Olives,  21  oz.  jar    . 

Epicure  Rum  Sauce,  8  oz.  jar  .... 
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.45 
.99 
.59 
1.29 
1.89 
.59 


S.  S.  PIERCE   CO. 

Boston:  144  Tremont  St.  •  478  Boylston  St.  •  133  Brookline  Ave. 
Belmont  •  Brookline  •  Chestnut  Hill  •  Newton  Centre 
North  shore  Shopping  Center     •     Wellesley     •     West  Hartford 
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RY  LOOKING  AT  YOUR  WORLD  THROUGH  A  CADILLAC  WINDSHIELD 

Get  behind  the  wheel  of  a  1964  Cadillac,  and  immediately  your  whole  outlook  is  brighter. 
Up  front  there's  the  excitement  of  a  great  new  engine  together  with  the  most  responsive 
transmissions  on  the  road.  Inside  there's  the  glamour  of  luxurious  new  fabrics  and  appoint- 
ments. The  exclusive  extra-cost  options  are  special,  too.  Headlights  that  turn  on  automatically 
at  dusk  and  turn  off  after  you're  safely  in  the  house.  Comfort  Control— an  automatic  heating 
and  air  conditioning  system  that  keeps  the  temperature  at  your  favorite  level  year  'round. 
And  many  more  advancements  make  Cadillac  more  tempting  than  ever! 


VISIT     YOUR     LOCAL     AUTHORIZED     CADILLAC     DEALER 


a  new  generation  to  consider,  a  generation  with  feelings  different  from 
the  past.  They,  too,  are  a  part  of  our  culture,  our  heritage  —  they  must 
therefore  be  heard.  And  can  you  honestly  say  that  men  like  Stravinsky,. 
Schonberg,  Milhaud  and  Hindemith  —  men  who  have  come  of  their 
own  free  will  to  live  here  —  do  not  rightfully  belong  to  us?  Of  course 
they  do,  despite  their  European  origin." 

Mr.  Stokowski  paused  and  walked,  sunk  in  thought,  about  the  mas- 
sive living  room  of  his  Fifth  Avenue  home.  "Still,"  he  observed,  "it  is 
our  native-born  musicians  who  need  champions  for  we  do  not  take  to 
our  own  as  quickly  as  one  would  like.  Look  at  Charles  Ives  —  in  my 
opinion  his  extreme  originality  is  comparable  to  Moussorgsky's.  At  first, 
I  know,  it  was  difficult  for  the  Russians  of  the  nineteenth  century  to 
understand  Moussorgsky,  but  now  his  music  is  clearly  understood.  In 
the  same  way  it  is  hard  for  many  Americans  to  see  what  Ives  meant  by 
his  compositions,  but  the  day  will  come  —  soon  I  am  sure  —  in  which 
he,  also,  will  be  clear  and  understandable  to  all  his  own  people.  In 
that  respect  he  is  like  all  American  composers;  they  need  time  for  their 
very  special  message  to  give  up  its  secrets." 

Mr.  Stokowski  —  to  be  exact,  Mr.  Leopold-Boleslawowicz-Stanislaw- 
Antoni-Stokowski  —  continued  by  pointing  out  that  he  believed  Ameri- 
can music  had  finally  reached  the  point  of  "complete  technical  expert- 
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THE  MOTHER  CHURCH  ORGAN 


CHRISTIAN  SCIENCE 

SERVICES 

Sunday  Services  10:45  a.m.  and  7:30  p.m. 
Sunday  School  (also  Nursery)  10:45  a.m. 
Wednesday  Testimony  Meetings  7:30  p.m. 

THE  MOTHER  CHURCH,  THE  FIRST 
CHURCH  OF  CHRIST,  SCIENTIST, 
IN  BOSTON 

Falmouth  and  Norway  Streets 


(Symphony  Station) 
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BORIS  AND  MILTON  —  Boston 


Paris-born  and  Boston-bred,  the  Principal  Trumpet  of  the  Boston 
Symphony  Orchestra  combines  a  number  of  distinctions:  son  of  a  trum- 
peter of  the  Orchestra,  Rene  Louis  Voisin;  at  seventeen,  the  youngest  ever 
to  join  the  Orchestra ;  former  boy  signaller  who,  with  his  trumpet,  recalled 
orchestra  and  audience  at  Esplanade  Concerts;  and  present  nonpareil 
among  trumpet  soloists. 

From  France,  Mr.  (or  Master)  Voisin  came  to  Boston  at  eleven.  As 
a  student  of  the  Boston  Symphony's  brilliant  French  trumpeters  —  his 
father,  Rene  Voisin,  Marcel  Lafosse,  and  First  Trumpet  Georges  Mager  — 
he  soon  showed  promise.  So  soon,  in  fact,  that  his  trumpet  signals  at  the 
Esplanade,  which  often  demonstrated  mastery  of  some  of  the  trickiest 
passages  in  trumpet  literature,  caught  the  ear  of  Arthur  Fiedler. 

First,  Roger  joined  the  Esplanade  Orchestra ;  next,  the  Pops.  Then, 
on  the  recommendation  of  Arthur  Fiedler,  he  was  auditioned  by  Serge 
Koussevitzky  and  joined  his  father  in  the  Symphony's  trumpet  section. 

After  serving  in  the  Navy  (and  as  a  conductor  of  the  Pops  on  one 
memorable  Army  and  Navy  Night)  during  World  War  II,  Mr.  Voisin 
returned  to  the  Orchestra  and  resumed  his  trumpet  chair,  succeeding  to 
the  post  of  Principal  Trumpet  on  the  retirement  of  Georges  Mager. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be  of 
service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

MEMBER  F.D.I.C.  TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 


ness  in  composition  and  orchestration.  It  has  also,"  he  remarked,  "at 
last  succeeded  in  freeing  itself  from  all  European  influences  and  cliches. 
There  is  now  what  one  might  call  a  purely  American  kind  of  expression. 
And  it  is  taking  two  forms  —  the  expression  of  the  innermost  personality 
of  the  composer  so  that  his  music  is  like  a  self  portrait;  and  the  other  is 
something  like  the  projection  of  the  composer's  personality  into  what 
we  would  term  the  universal.  It  is,  in  other  words,  not  personal,  but 
an  expression  of  all  humanity. 

"So  now,"  said  Mr.  Stokowski,  "we  can  hold  our  heads  high.  And  for 
more  than  one  reason.  We  are  not  only  producing  symphonies  and 
chamber  music  but  also  great  popular  music  that  is  known  and  intensely 
enjoyed  all  over  the  world.  I've  heard  American  popular  music  in  Cen- 
tral Africa,  in  China,  in  Bali  —  everywhere.  The  freedom  of  its  rhythms 
and  counter-rhythms  is  easy  to  understand  and  has  penetrated  wherever 
music  of  any  kind  is  performed.  Our  serious  music,  of  course,  is  also 
tremendously  popular  abroad,  but  it  is  mostly  loved  by  the  public,  not 
by  the  musicologists.   I  don't  know  why,  but  it's  true." 

The  maestro,  whose  physique  and  general  health  remain  those  of  a 
young  tennis  player,  was  then  asked  a  question  concerning  a  matter 
that  has  been  the  shredding  despair  (and  envy)  of  most  conductors  of 
our  era.   How  the  query  ran,  did  Mr.  Stokowski  manage  to  make  every 
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III.  STEINERT  &  SONS 
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Q  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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orchestra  —  even  those  assembled  for  only  a  single  concert  —  sound  as 
though  each  member  were  a  demon-driven  virtuoso? 

"Actually,"  he  replied,  "it  is  quite  simple.  You  see,  I  have  studied 
and  played  every  instrument  in  the  orchestra  at  one  time  or  another 
and  so  I  know  something  about  them.  My  first  instrument  was  the 
violin;  from  studying  it  I  began  to  understand  the  general  nature  of 
all  of  the  strings.  The  woodwinds,  too,  and  the  brasses  all  have  some- 
thing in  common,  and  if  you  fully  understand  the  instrument  you 
automatically  understand  the  problems  of  the  player.  A  conductor, 
therefore,  must  never  ask  an  instrument  to  do  something  that  is  against 
its  basic  nature. 

"You  cannot,  for  example,  ask  an  oboist  to  play  his  low  B-natural 
pianissimo.  Yes,  it  exists  in  theory  and  on  paper,  but  the  instrument 
just  can't  play  it  that  way.  The  same  holds  true  in  a  thousand  different 
cases. 

If  a  musician  inherits  talent  from  his  ancestors,  it  is  a  sacred  respon- 
sibility in  my  opinion." 


BIGELOW-  KENNARD  CO 

Jewelers  •  Silversmiths  •  Founded,  1830  by  John  Bigelow 

384  Boylston  Street,  between  Arlington  and  Berkeley 
Boston  16        •        CO  6-2070 

Heavy  fourteen  carat  gold  signet  ring 
with  your  coat  of  arms  expertly  hand 
carved. 

Please  furnish  finger  size  and  draw- 
ing or  photograph  of  coat  of  arms. 

$85.00  tax  included 
Allow  two  weeks  for  delivery 


promises  to  be  an  exciting  year  for  record  lovers. 

Superb  artists,  worthy  of  an  ever  growing  repertory, 
will  continue  to  bring  you  the  utmost  in  musical  enjoyment 
and  satisfaction. 

We  at  Book  Clearing  House  are  proud  to  be  a  part  of  this 
promising  future.  Here,  knowledge  of  recordings  and  courtesy 
are  a  tradition. 

Imported  and  Domestic  Classical  Recordings  Are  Our  Specialty 

BOOK      CLEARING      HOUSE 

423    BOYLSTON    STREET        •         BOSTON 

CO    7-1600 
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CANZON  QUARTI  TONI  A  15  (CANZONE  IN  THE  FOURTH 

MODE,  FOR  THREE  INSTRUMENTAL  CHOIRS 

OF  FIVE  PARTS  EACH) 

By  Giovanni  Gabrieli 

Born  in  Venice,  1557;  died  there  August  12,  1612 


This  Canzon  would  have  been  performed  in  three  places  in  the  Cathedral  of  St. 
Mark  in  Venice.  It  is  here  performed  in  three  separated  groups,  as  follows: 

1)  2  trumpets,  3  horns,  trombone  and  bass  trombone. 

2)  4  flutes  (2  piccolos),  2  oboes  and  English  horn,  2  clarinets  and  bass  clarinet, 
2  bassoons  and  contra  bassoon. 

3)  2  trumpets,  3  horns,  trombone,  bass  trombone  and  tuba. 

About  two  hundred  years  before  Haydn  and  Mozart  wrote  serenades 
for  orchestras  divided  into  sections  with  echo  effects,  Giovanni 
Gabrieli  and  his  uncle  Andrea  before  him  were  giving  this  long- 
enduring  musical  trick  its  first  vogue.  As  a  matter  of  fact,  the  Cathedral 
of  St.  Mark  in  Venice,  where  each  held  the  post  of  first  organist  in  his 
time,  contained  two  organs  and  two  choirs,  and  both  composers  wrote 
antiphonal  music  in  which,  in  different  parts  of  the  great  edifice,  the 
phrase  and  its  answer  would  be  heard,   softly  intoned,   or   strongly 
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PERFORMANCE 


The  CONCERTO  FOR  ORCHESTRA, 

Bela  Bartok's  last  completed  work,  received  its  first 
performance  by  the  Boston  Symphony  Orchestra  on 
December  1, 1944,  with  Serge  Koussevitzky  conducting. 

"The  title  of  this  symphony -like  orchestral  work," 
the  composer  has  written,  "is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument 

groups  in  a  fconcertant'  or  soloistic  manner." 
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affirmed,  or  both  choirs  would  combine,  with  sonorous  effect.  Such  is 
the  significance  of  the  words  "Plan  e  Forte."*  This  Canzon  was  one  of 
the  pieces  in  a  famous  collection  of  music  by  Giovanni  Gabrieli,  both 
vocal  and  instrumental,  under  the  title  "Sacrae  Symphoniae"  The 
word  "canzon"  is  naturally  to  be  applied  broadly  in  this  age  of  elab- 
orate vocal  counterpoint,  when  concerted  instrumental  music  was  at 
its  very  beginnings,  and  not  too  distinguishable  from  vocal  part  writing. 
The  "Canzon"  and  the  "Sonate"  both  found  in  the  Sacrae  Symphoniae, 
were  broad  terms,  printed  in  church  compositions  with  the  direction 
"per  cantar  o  per  sonar"  ("to  be  sung  or  played").  The  terms  were 
interchangeable. 

The  Sacrae  Symphoniae,  consisting  of  church  music  in  many  forms, 
were  published  in  two  books,  the  first  in  1597,  the  second  in  the  year 
after  the  composer's  death. 


*  A  Sonata  Pian  e  Forte  from  the  Sacrae  Sinfoniae,  as  edited  by  Fritz  Stein,  was  performed  at 
these  concerts  January  11,  1935  and  November  10,  1950. 
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Sfokowski 

CAPTURED  ON  CAPITOL  RECORDS 

HOLST  The  Planets 

With  the  women's  voices  of  the  Roger  Wagner  Chorale 
and  the  Los  Angeles  Philharmonic  Orchestra     (S)  P-8389 

LANDMARKS  OF  A  DISTINGUISHED  CAREER 

Leopold  Stokowski  conducting  his  Symphony  Orchestra  in 
works  of  Bach,  Debussy,  Strauss  and  Sibelius     (S)  P-8399 

STRAVINSKY  The  Suite  from  The  Firebird 

and  the  Suite  from  Petrushka, 
with  the  Berlin  Philharmonic  Orchestra     (S)  P-8407 

SHOSTAKOVICH     Eleventh  Symphony 

With  the  Houston  Symphony  Orchestra     (S)  PBR-8448 

ORFF     Carmina  Burana 

With  the  Houston  Chorale,  the  Houston  Youth  Symphony 

Boys'  Choir  and  the  Houston  Symphony  Orchestra     (S)  PAR-8470 

BACH     Transcriptions  for  Orchestra  by  Leopold  Stokowski 

Passacaglia  and  Fugue  in  C  Minor,  Komm  Susser  Tod, 

Bouree  (from  the  English  Suite  No.  2),  Sarabande 

(Violin  Partita  in  B  Minor),  Ein  Feste  Burg  ist  Unser  Gott, 

Shepherd's  Song  (Christmas  Oratorio),  Fugue  in  G  Minor    (S)  P-8489 

DEBUSSY     Nocturnes         RAVEL     Rapsodie  Espagnole 

With  the  Women's  Chorus  of  the  B.B.C. 

and  the  London  Symphony  Orchestra     (S)  P-8520 


Giovanni  Gabrieli  was  one  of  an  illustrious  Venetian  family  of  musi- 
cians. His  uncle,  Andrea,  born  about  1510,  was  a  pupil  of  Adrian 
Willaert.  Andrea  held  the  post  of  maestro  di  cappella  at  St.  Mark's 
from  1527  to  1562,  and  four  years  later  succeeded  Claudio  Merulo  as 
organist  of  the  cathedral.  His  most  famous  pupils  were  Leo  Hassler, 
Peter  Sweelinck,  and  his  nephew  Giovanni,  who,  on  his  uncle's  death, 
took  his  place  as  first  organist  of  St.  Mark's. 

Giovanni  Gabrieli  greatly  developed  orchestral  usage,  and  showed 
boldness  in  the  handling  of  voices,  particularly  in  modulation.  Of  the 
Sacrae  Symphoniae  L.  Finzenhagen  says:  "One  recognizes  in  this  work 
the  richest,  the  fullest  development  of  the  Venetian  School.  This  music 
possesses  a  plenitude  of  harmonic  coloring,  and  also  has  the  soft  but 
lively  play  of  nuance  which  is  the  characteristic  sign  of  Venetian  paint- 
ing. His  counterpoint  does  not  follow  expected  courses,  but  is  used  as 
means  to  express  life." 

To  probe  back  into  Gabrieli's  own  time  is  to  find  that  he  had  an 
exceeding  fame  both  as  organist  and  as  composer,  although  he  probably 
never  left  Venice.  Of  his  foremost  pupils,  Michael  Praetorius  called 
him  "the  most  eminent,  the  most  famous  of  all,"  and  another,  Heinrich 
Schiitz,  was  moved  to  a  classical  conceit: 
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1921:  Douglas  Fairbanks,  Sr.     New  England  Life  was  in  its  87th  yean 


Were  you  born  in  1921? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music... 


Richard  Strauss  toured  the  U.  S. 
and  gave  42  concerts  in  two  months; 
the  Boston  Symphony  Orchestra  in- 
troduced Strauss's  symphonic  suite 
from  Der  Burger  als  Ed  el  man  .  .  . 
Enrico  Caruso  died  on  August  2  .  .  . 
Umberto  Giordano's  Andrea  Chenier 
made  its  first  appearance  in  the 
Metropolitan  Opera  repertory  .  .  .  The 
first  annual  convention  of  the  National 
Association  of  Harpists  was  held  in 
New  York  . . .  Carl  Engel  of  Boston  was 
appointed  Chief  of  the  Music  Division 
of  the  Library  of  Congress  .  .  .  Chali- 
apin  appeared  at  the  Met  in  the  title 
role  of  Boris  Godunov. 
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well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
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sure  way  to  give  your  family  continu- 
ous protection  while  you  send  dollars 
ahead  for  your  own  use  in  the  future. 
Have  a  New  England  Life  agent  give 
you  the  details.  501  Boylston  Street, 
Boston,  Massachusetts  02117. 
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"What  a  man  was  Gabrieli,  O  immortal  gods!  If  antiquity  had 
known  him  she  would  have  preferred  him  to  Amphion;  if  the  muses 
had  wished  to  marry,  Melpomene  would  have  had  no  other  spouse  than 
he,  so  great  was  his  mastery  of  song!  All  this  is  confirmed  by  his  high 
reputation.  I  can  be  the  first  witness  of  it,  for  I  enjoyed  his  teaching 
four  years,  to  my  great  profit." 


When  Mr.  Stokowski  conducted  this  work  with  the  Philharmonic 
Symphony  Society  of  New  York  on  November  10,  1949,  he  furnished 
the  following  explanation  of  the  instruments  used: 

"Gabrieli's  Canzon  Quarti  Toni  is  in  fifteen  individual  melodic  parts, 
grouped  in  three  instrumental  choirs  of  five  parts  each.  Among  the 
instruments  used  by  Gabrieli  were  the  Venetian  cornetti.  These  were 
lip-vibrated,  and  played  with  a  cup-mouthpiece  something  like  those 
of  our  present  trumpets.  The  cornetti  were  wooden  tubes  carved  in 
halves,  glued  together  and  covered  with  black  leather.  Instead  of  the 
valves  of  our  modern  trumpet,  they  had  holes  bored  through  the  side, 
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something  like  the  holes  in  the  old  type  of  flute.  The  cornetti  were  of 
two  kinds  —  cornetti  diritti,  which  were  straight  —  and  cornetti  curvi, 
which  were  curved.  The  curved  form  made  the  fingering  easier  for  the 
player.  Fine  examples  of  cornetti  exist  in  the  Metropolitan  Museum, 
but  unfortunately,  we  have  not  been  able,  so  far,  to  find  players  of  these 
instruments  in  New  York.  The  cornetti,  which  were  quite  different 
from  our  modern  cornets,  developed  gradually,  and  after  a  long  process 
of  evolution  we  have  today  the  modern  trumpet,  with  valves  instead 
of  holes  in  the  side,  but  retaining  the  cup-mouthpiece.  In  our  per- 
formance we  play  exactly  the  fifteen  melodic  parts  of  the  original, 
though  of  necessity  we  use  the  instruments  of  today. 

"Gabrieli  gave  different  characteristics  to  each  of  the  three  instru- 
mental choirs  —  one  brilliant  and  high,  another  less  high  and  brilliant, 
and  a  third  soft  and  mystical  in  quality.  Often,  when  I  have  been  in 
the  Basilica  of  St.  Mark's  in  Venice,  I  have  wondered  how  Gabrieli 
disposed  of  the  three  groups  when  this  music  was  played.  Judging  from 
acoustical  and  other  conditions,  I  believe  that  he  must  have  placed  the 
most  brilliant  group  against  the  southern  extreme  wall,  just  east  of  the 
baptistry,  the  less  brilliant  choir  against  the  north  wall  near  the  chapel 
of  St.  Isidore,  and  the  choir  that  plays  the  more  mysterious  music  near 
or  just  behind  the  altar."  [copyrighted] 
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CONCERTO  IN  D  MINOR  FOR  STRINGS,  Op.  3,  No.    11 

By  Antonio  Vivaldi 

Born  about  1675  in  Venice;  died  in  Vienna,  July,  1741* 


This  is  the  eleventh  of  the  set  of  twelve  concerti  grossi  published  by  Vivaldi  as 
Opus  3,  under  the  title  L'Estro  armonico  (Harmonic  Fervor).  They  appeared  in 
Amsterdam  about  1714  or  1716,  dedicated  to  Ferdinand  III  of  Tuscany.  Vivaldi  wrote 
these  concertos  for  string  groups.  The  concerto  was  the  opening  number  on  Serge 
Koussevitzky's  first  program  in  America  —  at  the  Boston  Symphony  concerts  of  Octo- 
ber 10-11,  1924. 

It  was  last  performed  December  30-31,  i960.  The  largo  was  performed  on  Novem- 
ber 30,  1956,  in  memory  of  Guido  Cantelli,  who  had  conducted  the  Concerto  here  as 
guest  on  December  24,  1954. 

npHE  introduction  to  the  first  movement  is  based  on  broad  arpeggios 

**•  and  runs  against  sonorous  chords.  It  is  followed  by  a  fugal  allegro. 

The  second  movement  is  an  even-flowing  largo  in  6/8  rhythm,  subdued 

and  contemplative,  and  so  in  contrast  with  the  surrounding  movements. 

*  The  date  of  birth  is  unknown  except  that  it  could  not  have  been  later  than  1678,  since 
Vivaldi  was  ordained  as  a  priest  in  1703,  twenty-five  being  the  minimum  age  for  this  office. 
The  date  of  his  death  certificate  in  St.  Stephen's  Cathedral,  in  Vienna  is  July  28,  1741. 
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The  final  Allegro  again  develops  fast,  supple  figurations,  mostly  by  the 
violins,  roundly  supported  by  successions  of  chords. 

This  concerto  bears  its  story  of  neglect,  confusion  and  restitution. 
The  music  of  Vivaldi  has  been  so  little  known  and  regarded  that  when, 
a  century  after  his  death,  a  score  was  unearthed  in  the  State  Library  at 
Berlin  in  a  copy  made  by  Bach,  many  more  years  were  destined  to  pass 
before  it  was  recognized  as  Vivaldi's  own. 

The  history  of  the  misapplication  is  this:  Johann  Sebastian  Bach, 
probably  in  the  last  years  of  his  Weimar  period,  evidently  copied  the 
score,  according  to  a  way  he  had  of  copying  string  concertos  of  the 
Italian  master,  adapting  them  for  his  own  uses  on  the  harpsichord  or 
organ.  Bach  arranged  this  concerto  for  organ  with  two  manuals  and 
pedal.  In  about  the  year  1840,  two  copies  in  Bach's  hand  came  to  the 
light  of  day  in  the  Prussian  Staatsbibliothek,  and  the  concerto  was  cir- 
culated once  more  in  the  world,  but  this  time  in  Bach's  organ  arrange- 
ment.  It  was  presented  by  F.  K.  Griepenkerl  in  the  Peters  Edition  at 
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Leipzig,  not  as  Vivaldi's  music,  not  even  as  music  of  Sebastian  Bach, 
but  as  the  work  of  his  son  Wilhelm  Friedemann  Bach.  The  error  is 
explained  by  the  examination  of  the  manuscript:  The  cover  is  missing, 
and  at  the  top  of  the  first  page  of  the  score,  which  is  in  the  neat  and 
unmistakable  script  of  Sebastian  Bach,  there  stands  in  the  scrawled 
writing  of  Bach's  eldest  son:  "Di  W.  F.  Bach,"  and  underneath  this: 
"Manu  meiPatris  descriptum."  Herr  Griepenkerl  took  the  line  "Copied 
by  the  hand  of  my  father"  on  its  face  value  and  supposed  the  concerto 
to  be  the  original  work  of  Friedemann  Bach,  not  questioning  why  the 
elder  Bach  should  trouble  to  copy  his  son's  music,  and  supporting  his 
assumption  by  pointing  out  that  the  music  is  plainly  in  the  style  of 
Wilhelm  Friedemann  and  just  as  plainly  not  in  the  style  of  his  father. 

The  supposed  original  organ  concerto  of  Friedemann  Bach  had  a 
long  and  wide  vogue  and  further  appeared  in  an  arrangement  for  piano 
by  August  Stradal.  It  was  not  until  1911  that  Vivaldi's  authorship  was 
established.  Max  Schneider  made  the  correction  in  the  Bach  Jahrbuch 
of  that  year.* 

This  miscarriage  of  authorship  happened  in  spite  of  the  fact  that  the 
Concerto  had  been  published  in  Holland  while  the  composer  was  alive 

*  "The  so-called  Original  Concerto  in  D  minor  of  Wilhelm  Friedemann  Bach." 
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Guess  What! 


Somebody  has  finally 
made  a  music  console  that  is  beautiful.  Its  source  is  entirely  unantici- 
pated: Canada.  Its  name  is  virtually  unknown:  Clairtone.  But  you  will 
find  it  in  17  Radio  Shack  stores  for  none  of  these  reasons! 

We've  been  looking  for  several  years  for  an  assembled  music  con- 
sole worthy  —  by  its  sound  alone  —  of  being  shown  alongside  our 
separate  stereo  components.  Only  Clairtone  has  met  our  requirement. 
Featuring  Garrard's  better  changers,  properly  enclosed  EMI  speakers, 
and  honestly  rated  hand-wired  circuits,  Clairtone  gives  you  a  dollar's 
worth  of  sound  for  every  dollar  spent.  The  good  looks  are  strictly  a 
bonus. 

We  are  the  only  audio  stores  in  this  area  honored  to  sell  Clairtone 
equipment.  We  recommend  it  without  equivocation.  When  you  shop, 
you  won't  have  to  wade  through  an  acre  of  juke-box  modern  to 
find  it.  Nor  will  your  arm  be  twisted  by  commission-men  ready  to  tell 
you  anything  to  make  a  sale;  fine  fellows  that  they  are,  our  lads  will 
eat  next  week  regardless  of  your  decision. 

The  Clairtone  people  are  articulate  industrialists  in  their  30's  with 
a  great  flair  for  furniture  design  and  electronics.  They  talk  about 
Integrity  as  if  they'd  invented  it.  Possibly  they  did!  Their  competition 
is  merely  RCA,  GE,  Magnavox,  Pilot,  Motorola,  Zenith,  Fisher.  Are 
these  impossible  odds? 

In  Radio  Shack's  zany  but  technical  mind,  the  question  is  not 
whether  they  can  win,  but:  How  Can  They  Lose?  Clairtone's  marriage 
of  beauty  with  component-quality  and  sensible  pricing  places  their 
stereophonic  radio-phono  console  systems  in  a  category  that  cannot  be 
assailed  by  advertising  claims  and  gadgetry.  It's  the  "better  mousetrap" 
that  should,  and  perhaps  may,  capture  your  attention  at  Radio  Shack 
this  week. 


RADIO  SHACK  CORPORATION 

Greater  Boston  Stores:  594  Washington  St.,  Boston;  Fresh  Pond  Shop- 
ping Center,  Cambridge;  22  Franklin  St.,  Boston;  Shoppers'  World, 
Framingham;  New  England  Shopping  Center,  Saugus;  South  Shore  Plaza, 
Braintree;  167  Washington  St.,  Boston;  730  Commonwealth  Ave.,  Brookline. 
Also  Stores  in:  Springfield  and  Worcester,  Massachusetts;  Cranston 
Rhode  Island;  Stamford,  West  Hartford  and  New  Haven,  Connecticut; 
Syracuse,  New  York;  Portland,  Maine;  Manchester,  New  Hampshire; 
Dallas,    Fort    Worth,    Houston,    San    Antonio,    Texas;    San    Leandro,  Cal. 


(by  Roger  et  le  Cene,  about  1714  or  1716).  It  is  characteristic  of  a 
general  and  enduring  unconcern  about  the  manuscripts  of  early  Italian 
music,  Vivaldi's  included.  A  large  number  of  Vivaldi's  manuscripts 
have  lain  untouched  for  many  years  in  Dresden,  and  there  are  more  in 
Berlin,  Vienna  and  Schwerin.  It  could  be  said  that  Central  European 
scholars  have  been  more  assiduous  about  bringing  to  light  from  their 
archives  music  of  their  own  people.  But  it  must  in  fairness  be  added 
that  an  even  greater  number  of  Vivaldi's  manuscripts  have  lain  in  two 
large  collections  in  Turin,  and  smaller  ones  at  Naples  and  other  Italian 
cities,  without  any  evidence  of  interest  among  his  countrymen  —  until 
recent  years. 

Special  research,  spurred  by  an  increasing  eagerness  for  the  music  of 
the  Baroque  and  pre-Baroque,  has  resulted  in  collected  editions  of  the 
works  of  Monteverdi,  Purcell,  Lulli,  Couperin,  and  Rameau.  Vivaldi, 
who  was  highly  esteemed  in  his  time  in  Venice,  Padua  and  Vienna,  was 
adversely  criticized  somewhat  later,  the  opinion  of  such  experts  as 
Burney  and  Hawkins  placing  him  second  to  his  predecessor  in  music 
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for  the  violin,  Arcangelo  Corelli,  reproaching  him  for  such  violinistic 
descriptive  embroidery  as  was  to  be  found  in  The  Four  Seasons.  With 
the  advent  of  the  18th  century  symphonies  and  19th  century  Roman- 
ticism, music  in  the  outmoded  concerto  grosso  style  had  little  attention. 
Our  renascence  of  "classicism,"  if  such  it  may  be  called,  has  brought 
with  it  a  renewed  interest,  a  renewed  affection  for  the  magnificent 
music  of  this  composer,  who  could  combine  great  depth  and  feeling 
with  a  superb  mastery  of  the  violin;  who  reached  the  greatest  luster  in 
his  string  concertos  through  the  understanding  of  how  the  instruments 
could  be  made  to  speak  naturally  under  the  fingers. 

[COPYRIGHTED] 
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SINFONIA  CONCERTANTE  in  E-flat,  for  Oboe,  Clarinet,  Horn 

and  Bassoon,  with  Orchestra,  K.  297b  (Appendix,  No.  9) 

By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  175G;  died  in  Vienna,  December  5,  1791 


Composed  in  Paris  between  April  5  and  20,  1778,  the  score  of  this  work  disappeared 
without  performance.  A  copy  was  found  in  the  State  Library  in  Berlin  and  was  pub- 
lished in  the  collected  edition  of  Mozart's  work  in  1886.  It  was  also  edited  by  Pro- 
fessor Friedrich  Blume  for  the  Eulenburg  edition  of  miniature  scores  in  1928. 

The  accompanying  orchestra  calls  for  2  oboes,  2  horns,  and  strings. 

This  music  is  the  very  definition  of  the  title  (which  is  more  accurate 
than  "Konzertantes  Quartett"  as  it  was  first  published).  Like  the 
Konzertante  Sinfonie  for  Violin  and  Viola  (K.  364),  it  is  symphonic  in 
its  expanse,  in  the  character  of  the  development.  At  the  same  time  it 
resembles  a  concerto  grosso  by  the  setting  of  the  solo  quartet,  which  is 
a  sort  of  concertino  against  the  orchestral  tutti.  The  quartet  is  a  unified 
group  rather  than  a  succession  of  soloists  —  a  Harmonie-musik,  where 
the  individual  voices  are  alternated,  blended,  interlaced,  backed  by  the 
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accompanying  orchestra  or  relieved  by  the  predominant  string  tone  of 
the  tutti.  Only  in  the  adagio,  where  the  melodic  line  is  lengthened  in 
time,  does  each  soloist  have  his  extended  phrase  while  accompanied  by 
his  fellows. 

The  first  movement,  which  is  the  longest,  is  thematically  rich  and 
tends  to  prolong  the  development  by  the  varied  possibilities  of  color 
combination  and  alternation  which  the  composer  has  given  himself. 
The  long  "cadenza"  before  the  close  is  not  used  for  virtuoso  display  but 
is  a  sort  of  coda  where  the  group  as  a  group  demands  the  sole  attention. 
The  slow  movement  is  signified  by  Einstein  as  in  reality  an  andante 
rather  than  an  adagio.  The  solo  players  carry  the  melody  in  turn,  the 
bassoon  providing  in  one  place  a  sort  of  dulcet  "Alberti  bass"  to  the 
higher  instruments. 

The  variation  finale  naturally  permits  solo  virtuosity  to  come  to  the 
fore,  but  always  in  a  musically  integrated  way.  The  ten  variations  give 
special  solo  opportunities  to  the  oboe  or  clarinet  or  the  two  together. 
The  second  variation  gives  the  bassoon  special  opportunities  and  the 
eighth  provides  a  duet  by  a  melodic  bassoon  and  an  ornamental  oboe 
in  arpeggios.   The  horn  has  no  extensive  solos,  but  its  function  is  by 
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no  means  subordinated.  Each  variation  is  rounded  off  by  a  recurring 
refrain  from  the  tutti.  At  last  there  is  an  adagio  passage  and  an  allegro 
coda  in  a  tripping  6/8. 

The  Sinfonia  Concertante  has  had  a  curious  history.  Mozart  wrote 
it  on  his  visit  to  Paris  at  the  age  of  twenty-one  for  performance  by  four 
eminent  wind  players,  three  of  them  from  Mannheim  which  he  had 
lately  visited.  The  score  was  lost  (under  suspicious  circumstances)  and 
not  performed,  to  the  annoyance  of  the  players  and  the  disappointment 
of  the  composer.  Mozart  must  have  thought  well  of  the  work,  for  six 
months  later  he  wrote  to  his  father  from  Nancy,  "I  have  it  fresh  in 
my  memory  and  as  soon  as  I  am  home  I  will  write  it  out  again."  This 
is  interesting  as  a  remark  from  Mozart.  Unlike  such  a  composer  as 
Mendelssohn,  who  held  a  manuscript  score  unpublished  for  years  and 
memorized  every  note  of  it,  Mozart  composed  with  apparent  speed  and 
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finality  and,  as  in  the  case  of  the  "Haffner"  Symphony,  was  apt  soon  to 
forget  what  he  had  written.  This  Sinfonia  Concertante  proves  the  con- 
trary. Mozart  must  indeed  have  rewritten  the  piece  from  memory  since 
the  score  was  later  copied  by  an  unknown  hand  and  found  in  the  Berlin 
Staatsbibliotek  among  the  manuscripts  of  Otto  Jahn  (but  before  his 
death  in  1869).  Jahn  had  mentioned  the  work  in  his  three-volume  Life 
as  lost.  The  copy  shows  the  oboe  and  clarinet  as  the  high  solo  voices 
instead  of  the  flute  and  oboe  of  the  original  as  mentioned  by  Mozart. 
This  story  would  cast  doubt  on  the  authenticity  of  the  piece.  Yet  the 
reliable  authorities  express  no  doubt  about  it,  relying  as  they  must  upon 
the  quality  of  the  music.  Let  any  doubters  listen  to  a  single  passage: 
the  gentle  falling  off  of  the  main  theme  in  the  slow  movement  which 
recurs  at  the  close  (the  Duke  in  Twelth  Night  might  have  called  it  a 
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"dying  fall").  There  are  also  the  numberless  deft  turns  in  the  develop- 
ment of  the  first  movement,  the  characteristic  woodwind  treatment  in 
the  variations. 

The  music  in  each  movement  has  a  gleam  of  immortality  about  it. 
Saint-Foix  considers  this  Mozart's  ' 'first  great  symphonic  work  .  .  . 
dominating  like  an  isolated  and  formidable  eminence  all  contemporary 
music  including  Mozart's  own."  Einstein  lists  it  in  the  Anhang  of  the 
Catalog  as  among  the  "lost  and  partly  recovered  works,"  expressing  the 
hope  that  the  "autograph  may  still  be  found."  Dr.  Friedrich  Blume,  in 
his  introduction  to  the  Eulenburg  score,  remarks,  "The  joyous  spirit, 
the  truly  Mozartean  handling  of  the  woodwind  colors,  the  rich  inven- 
tion in  the  first  movement,  the  contemplative  sweetness  of  the  second, 
the  insouciance  [Unbekiimmerheit]  of  the  variations,  all  these  points 
speak  of  themselves."* 


The  visit  of  Mozart  to  Paris  in  the  Spring  of  1778  was  for  the  young 
man  both  tragic  and  discouraging.  It  was  tragic  because  his  mother, 
with  whom  he  had  taken  lodgings,  was  ailing  and  despondent  and  died 

*  A  dissenting  voice  is  that  of  Charles  L.  Cudworth,  Librarian  of  the  University  Music  School 
in  Cambridge,  England,  who  writes  in  an  article,  "The  Old  Spuriosity  Shop"  in  Notes,  Sep- 
tember, 1955,  "Einstein  restored  this  rather  doubtful  work  to  the  main  body  of  Kochel,  appar- 
ently considering  it  genuine,  but  many  good  judges  are  still  suspicious  of  its  authenticity.  It 
may  perhaps  contain  Mozartean  thematic  material  reworked  by  some  unknown  arranger." 
Mr.  Cudworth  does  not  name  the  "many  good  judges." 
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on  July  3,  leaving  him  with  the  sad  necessity  of  informing  his  father  at 
Salzburg.  The  situation  was  discouraging  because,  hoping  for  recogni- 
tion and  success  in  the  French  capital,  he  obtained  neither  and  returned 
home  on  September  26  a  poor  (and  obscure)  Austrian  lad  with  no  pros- 
pects whatever,  having  by  no  means  been  given  the  hearing  he  deserved. 

Musically  speaking,  his  journey  had  proved  tremendously  stimulat- 
ing. He  had  visited  Mannheim,  which  was  reputed  to  have  the  best 
orchestra  in  the  world,  and  found  in  Paris  three  famous  woodwind 
players  from  Mannheim:  the  oboist  Frederick  Ramm,  a  flutist  named 
Wendling  and  a  bassoonist,  Ritter.  Johannes  Stich,  who  also  used  the 
name  Giovanni  Punto,  considered  a  French  horn  player  without  equal, 
was  also  there.   Mozart  wrote  of  Punto  that  he  played  "magnifique"* 

Mozart  composed  for  these  four  his  Sinfonia  Concertante  and  sold  it 
to  Le  Gros,  the  director  of  the  Concert  Spirituel,  the  ultra-aristocratic 

*  Both  Punto  and  Ramm  were  later  known  to  Beethoven  in  Vienna.  It  was  for  Punto  (he  was 
a  Bohemian:  Jan  Vaclav  Stich,  1748-1803)  that  Beethoven  wrote  his  Horn  Sonata,  which  was 
performed  by  the  two  in  1800.  "Punto,"  wrote  Thayer,  "gave  Beethoven  a  new  revelation  of 
the  powers  and  possibilities  of  the  horn."  Thayer  also  called  him  "unrivaled  by  any  predecessor 
or  contemporary,  but  as  a  composer  he  was  beneath  criticism."  Ries  has  related  an  anecdote 
about  a  performance  of  Beethoven's  Quintet  for  Piano  and  Winds  with  Ramm  as  soloist : 

"In  the  last  Allegro  there  are  several  holds  before  the  theme  is  resumed.  At  one  of  these 
Beethoven  suddenly  began  to  improvise,  took  the  Rondo  for  a  theme  and  entertained  himself  and 
the  others  for  a  considerable  time,  but  not  the  other  players.  They  were  displeased  and  Ramm 
even  very  angry.  It  was  really  very  comical  to  see  them,  momentarily  expecting  the  perform- 
ance to  be  resumed,  put  their  instruments  to  their  mouths  only  to  put  them  down  again.  At 
length  Beethoven  was  satisfied  and  dropped  into  the  Rondo.  The  whole  company  was  trans- 
ported with  delight." 
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subscription  series  given  in  Lent  when  the  theatres  were  closed.  (It  was 
the  Concert  Spirituel  which  later  performed  symphonies  of  Haydn 
and  which  ultimately  vanished  in  the  tides  of  the  French  Revolution.) 
Mozart  had  arrived  in  Paris  with  very  little  money  and  no  immediate 
prospects.  He  found  in  the  Baron  Grimm  his  one  influential  friend 
who  obtained  for  him  a  commission  to  write  some  choral  numbers,  and 
music  for  a  ballet  Les  Petits  Riens  the  production  of  which  gave  him 
no  credit.  The  Baron  introduced  him  to  Le  Gros,  a  gentleman  in  whom 
French  "politesse"  ran  ahead  of  honest  good  intentions.  It  was  for  Le 
Gros  that  Mozart  wrote  the  so-called  "Paris"  Symphony  (K.  297)  which 
did  get  performed  and  made  an  impression  on  its  audience.  He  also 
wrote  for  Le  Gros  the  Smfonia  C oncer tante.  Le  Gros  left  the  score 
lying  on  his  desk  when  it  should  have  been  with  the  copyist,  and  when 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 

We  don't  mean  to  suggest  a  comparison  between 
the  sublime  art  of  the  maestro  and  the  more 
prosaic  talents  of  the  insurance  specialist. 

Nevertheless,  it  is  quite  possible  that  the  pencil  of 
a  highly  qualified  independent  agent  —  "The 
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superior  "performance"  from  your  present 
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tailor  an  insurance  plan  related  precisely  to 
your  particular  needs. 

Why  not  get  in  touch  with  "The  Man  With 
The  Plan"  in  your  community,  soon? 
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the  time  for  its  performance  arrived  it  had  simply  disappeared.  Mozart 
put  it  down  as  hostile  intent  and,  writing  to  his  father,  called  it  "Hickl- 
Hackl."  He  more  or  less  forgave  Le  Gros  when  he  was  asked  for  a  sym- 
phony —  which,  needless  to  say,  he  promptly  provided.  In  a  letter  to 
his  father,  Mozart  describes  an  encounter  with  Le  Gros:  "M.  Le  Gros 
came  into  the  room  and  said,  'It  is  really  quite  wonderful  to  have  the 
pleasure  of  seeing  you  again.'  'Yes,  I  have  a  great  deal  to  do.'  'I  hope 
you  will  stay  to  lunch  with  us  today?'  'I  am  very  sorry,  but  I  am  already 
engaged.'  'M.  Mozart,  we  really  must  spend  a  day  together  again  soon.' 
'That  will  give  me  much  pleasure.'  A  long  pause;  at  last,  'A  propos, 
will  you  not  write  a  grand  symphony  for  me  for  Corpus  Christi?'  'Why 
not?'  'Can  I  then  rely  on  this?'  'Oh  yes,  if  I  may  rely  with  certainty  on 
its  being  performed  and  that  it  will  not  have  the  same  fate  as  my  Sin- 
fonia  Concertante.'  Then  the  dance  began.  He  excused  himself  as  well 
as  he  could,  but  did  not  find  much  to  say."  If  carelessness  and  not 
intrigue  was  behind  this,  it  was  no  less  unpardonable. 

[copyrighted] 
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PRELUDE  AND  QUADRUPLE  FUGUE 

FOR  ORCHESTRA,  Op.  128 

By  Alan  Hovhaness 

Born  in  Somerville,  Massachusetts,  March  8,  1911 


This  piece  was  composed  for  the  twenty-fifth  anniversary  of  the  Festival  of  Ameri- 
can Music  by  the  Eastman-Rochester  Symphony  Orchestra  in  1955,  and  is  dedicated 
to  Dr.  Howard  Hanson  and  his  Orchestra. 

The  instruments  required  are  woodwinds  in  twos,  4  horns,  2  trumpets,  3  trombones, 
timpani  and  strings. 

The  Prelude  (Andante)  opens  with  a  melody  given  to  the  viola  and 
presently  taken  up  and  developed  by  the  full  strings.  The  Fugue, 
like  the  Prelude,  is  in  F  major.  The  first  violins  and  clarinets  state  the 
first  theme,  and  again  the  string  section  has  the  burden  of  the  working 
out.  The  second  subject  is  introduced  by  the  violins  and  the  two  are 
combined.  The  third  subject,  characterized  by  the  composer  as  "livelier 
and  dance-like,"  is  more  rhythmic.  It  in  turn  is  combined  with  the  first 
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two.  The  fourth  subject  is  in  a  still  livelier  presto.   The  four  are  com- 
bined in  quadruple  counterpoint  before  the  free  coda. 

•     • 

Although  the  name  of  Alan  Hovhaness  and  the  titles  of  some  of  his 
works  would  suggest  an  exotic  composer,  he  is  American  by  birth  and 
long  association.  He  has  visited  the  near  and  far  East,  studied  the  musi- 
cal origins  of  India,  Japan,  Armenia  and  found  a  certain  affiliation  with 
those  countries,  reflected  in  their  natural  response  to  his  works  as  he 
has  conducted  them  there.  Yet  his  scores,  however  influenced  by  Orien- 
tal cultures,  bespeak  a  musician  who  has  spent  his  life  and  acquired  his 
training  in  the  United  States. 

Hovhaness'  birthplace  was  Somerville,  and  his  home  for  years  has 
been  Arlington,  Massachusetts.  He  was  born  of  an  Armenian  father,  a 
chemistry  professor,  Haroutin  Hovhaness  Chakmakjian,  and  a  Scottish 
mother,  nee  Madeline  Scott.  He  began  to  write  music  almost  as  soon  as 
he  could  read.  He  studied  piano  with  Adelaide  Proctor  and  Heinrich 
Gebhard,  composition  with  Frederick  Converse  at  the  New  England 
Conservatory,  and  with  Bohuslav  Martinu  at  Tanglewood.  He  has 
taught  intermittently,  and  at  all  times  composed. 

Oliver  Daniel*  tells  us  that  "Although  he  had  written  a  tremen- 

*  Armenian  Composers'  Alliance  Bulletin,  October,  1952. 
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dous  amount  of  music,  he  was  not  satisfied  with  it  and  announced  in 
1940  that  he  intended  to  burn  or  destroy  all  of  it.  And  he  did!  Over 
a  thousand  works  including  two  symphonies  and  several  operas. 
Although  he  explained  that  he  felt  he  had  not  been  sufficiently  critical, 
the  truth  was  he  had  found  a  new  spiritual  kinship.  He  was  attracted 
to  the  East  and  the  Middle  East;  not  geographically,  but  in  spirit.  He 
was  at  first  drawn  to  the  music  of  India  and  he  studied  it  avidly.  His 
next  interest,  and  it  was  a  vital  one,  was  in  the  kind  of  music  he  believes 
was  practiced  in  ancient  Armenia.  This  was  naturally  stimulated  when 
he  became  the  organist  in  Boston's  Armenian  church  and  encountered 
there  singers  who  sang  many  of  the  archaic  chants  and  songs  built  on 
early  modal  patterns.  While  he  did  not  attempt  to  incorporate  any 
Armenian  melodies  or  folk  material  into  his  work,  he  became  fascinated 
by  its  modal  simplicity  and  attempted  to  integrate  it  into  his  own  writ- 
ing. He  actually  considers  contact  with  this  ancient  type  of  music  one 
of  the  most  important  factors  in  his  musical  development.  But  his 
interest  in  the  poetical  qualities  of  the  earlier  music  repelled  him  from 
the  modern  and  contemporary  sort  of  near-Eastern  music.    He  con- 
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siders  present  Armenian,  Turkish  and  other  related  music  as  simply 
'bad  music.'  He  has,  in  fact,  about  given  us  the  whole  'Armenian 
business,'  so  he  says,  and  hopes  to  turn  his  attention  again  to  the  kind 
of  music  that  originated  in  India,  which  he  feels  must  have  been 
similar  to  the  early  music  of  Europe  during  the  days  of  the  troubadors. 
He  regards  these  expressions  as  a  natural  kind  of  music,  in  fact  closer 
to  nature  than  most  of  our  music  has  become.  To  him  such  basic 
expressions  exist  without  national  boundaries.  But,  in  addition  to  his 
natural  affinity  for  modal  music  and  monody,  he  admits  to  a  strong 
feeling  for  Renaissance  polyphony.  As  Henry  Cowell  aptly  put  it,  he 
seems  to  skip  the  eighteenth  and  nineteenth  centuries." 

[copyrighted] 
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EAGLES 

By  Ned  Rorem 
Born  in  Richmond,  Indiana,  October  23,  1923 


"Eagles"  was  composed  in  July  and  August,  1958,  and  the  orchestration  completed 
at  Peterborough,  New  Hampshire,  on  the  September  30  following.  The  score  is  dedi- 
cated "to  Eugene  Ormandy*  and  the  Philadelphia  Orchestra,"  who  gave  the  first 
performance  on  the  composer's  birthday,  October  23,  1959. 

The  following  orchestra  is  required:  2  flutes  and  piccolo,  2  oboes  and  English 
horn,  2  clarinets,  E-flat  clarinet  and  bass  clarinet,  2  bassoons  and  contra  bassoon, 
4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  snare  drum,  tenor 
drum,  cymbals,  gong,  triangle,  tambourine,  castenets,  2  wood  blocks,  ratchet,  slap- 
stick, xylophone,  harp,  celesta,  piano  and  strings. 

Ned  Rorem  has  named  his  score  after  The  Dalliance  of  the  Eagles, 
Walt  Whitman's  poem  of  1880,  included  in  the  collection  By  the 
Roadside: 

"Skirting  the  river  road,  (my  forenoon  walk,  my  rest,) 
Skyward  in  air  a  sudden  muffled  sound,  the  dalliance  of  the  eagles, 


*  Mr.  Ormandy  conducted  the  Berkshire  Music  Center  Orchestra  in  this  work  at  Tanglewood 
last  summer  (July  24) . 
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The  rushing  amorous  contact  high  in  space  together, 

The  clinching  interlocking  claws,  a  living,  fierce,  gyrating  wheel, 

Four  beating  wings,  two  beaks,  a  swirling  mass  tight  grappling, 

In  tumbling  turning  clustering  loops,  straight  downward  falling, 

Till  o'er  the  river  pois'd,  the  twain  yet  one,  a  moment's  lull, 

A  motionless  still  balance  in  the  air,  then  parting,  talons  loosing, 

Upward  again  on  slow-firm  pinions  slanting,  their  separate  diverse  flight, 

She  hers,  he  his,  pursuing." 

The  score  opens  with  a  tranquil  theme  by  the  muted  violins,  to 
which  are  added  phrases  by  the  full  orchestra.  There  is  a  second  section 
by  the  woodwinds,  with  muted  trumpets  and  trombones,  a  return  to 
the  first  theme  in  full  string  voice,  amplified  by  chords  and  scales  from 
the  harp  and  piano.  There  follows  an  allegro  section  in  9/8,  incisively 
rhythmic.  There  is  a  return  to  the  first  section  in  full-voiced  legato, 
and  a  quiet  close. 

Ned  Rorem  had  his  first  musical  instruction  in  Chicago,  and  likewise 
studied  at  the  Curtis  Institute  in  Philadelphia.  He  attended  the  Berk- 
shire Music  Center  at  Tanglewood  in  1947,  and  later  the  Juilliard 
School  in  New  York,  with  Wagenaar.  He  also  studied  privately  with 
Aaron  Copland  and  Virgil  Thompson.  He  received  several  awards 
including  a  Fulbright  Fellowship,  through  which  he  lived  in  Europe 
from  1951  to  1955. 
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SUITE  FROM  THE  BALLET  "PETROUCHKA" 
By  Igor  Stravinsky 
Born  in  Oranienbaum,  near  St.  Petersburg,  June  17,  1882 


The  ballet  "Petrouchka:  Scenes  burlesques  en  4  Tableaux"  scenario  by  Igor 
Stravinsky  and  Alexandre  Benois,  was  first  produced  at  the  Chatelet,  in  Paris,  June 
13,  1911,  by  the  Ballet  Russe  of  Serge  de  Diaghilev. 

The  first  performance  of  the  suite  at  the  concerts  of  this  Orchestra  was  given 
November  26,  1920,  under  the  direction  of  Pierre  Monteux.  The  composer  conducted 
Scenes  I  and  IV  (in  a  reduced  instrumentation)  February  22,  1946.  The  most  recent 
performance  of  the  suite  was  on  January  28,  1955,  when  Mr.  Monteux  conducted. 
The  complete  ballet  score  was  conducted  by  Leonard  Bernstein,  January  23,  1948  and 
Pierre  Monteux,  January  3,  1958. 

The  following  instruments  will  be  used:  4  flutes  and  2  piccolos,  4  oboes  and 
English  horn,  4  clarinets  and  bass  clarinet,  4  bassoons  and  contra  bassoon,  4  horns, 
2  trumpets,  2  cornets,  3  trombones  and  tuba,  timpani,  triangle,  tambourine,  xylo- 
phone, celesta,  bells,  cymbals,  bass  drum,  snare  drum  and  military  drum,  2  harps, 
piano  and  strings. 

Qtravinsky  in  1911,  still  a  recent  "find"  of  Diaghilev,  having  brought 
^  upon  himself  the  world's  attention  by  the  production  in  the  pre- 
vious spring  of  his  Oiseau  de  Feu,  soon  became  absorbed  in  thoughts 
of  a  primitive  ballet  in  which  a  young  girl  would  dance  herself  to 
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death  as  a  sacrificial  pagan  rite.  Diaghilev  was  delighted  with  the  idea, 
and  visited  the  young  composer  at  Clarens  on  Lake  Geneva  to  see  how 
Le  Sacre  du  Printemps  was  progressing.  Instead,  he  found  Stravinsky 
deep  in  a  new  idea,  a  Konzerstilck  for  Piano  and  Orchestra,  in  which 
the  solo  part  would  suggest  "a  puppet  suddenly  endowed  with  life, 
exasperating  the  patience  of  the  orchestra  with  diabolical  cascades  of 
arpeggios."  The  orchestra  would  retaliate  with  "menacing  trumpet 
blasts.  The  outcome  is  a  terrific  noise  which  reaches  its  climax  and 
ends  in  the  sorrowful  and  querulous  collapse  of  the  poor  puppet." 

In  these  words,  Stravinsky  describes  in  his  autobiography  the  in- 
ception of  what  was  to  be  his  second  ballet,  pushing  all  thoughts  of 
"Le  Sacre  du  Printemps"  for  the  time  being  into  the  background. 
"Having  finished  this  bizarre  piece,  I  struggled  for  hours  while  walk- 
ing beside  Lake  Geneva  to  find  a  title  which  would  express  in  a  word 
the  character  of  my  music  and,  consequently,  the  personality  of  this 
creature."  These  were  the  musical  plans  which  Diaghilev  found 
Stravinsky  working  upon.  "He  was  much  astonished  when,  instead  of 
sketches  of  the  ' ( Sacre,'  I  played  him  the  piece  I  had  just  composed 
and  which  later  became  the  second  scene  of  'Petrouchka.'  He  was  so 
much  pleased  with  it  that  he  would  not  leave  it  alone  and  began 
persuading  me  to  develop  the  theme  of  the  puppet's  sufferings  and 
make  it  into  a  whole  ballet.  While  he  remained  in  Switzerland  we 
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ANNUAL  FRIENDS  MEETING 


THURSDAY         MARCH  12 


FOUR  O'CLOCK 


for  1963-1964  Friends  of  the 
BOSTON   SYMPHONY   ORCHESTRA 

A  surprise  program,  suggested  by  members 
of  the  Orchestra  especially  for  the  Annual 
Friends  Meeting,  will  be  followed  by  tea 
in  the  Gallery. 


For  the  Season  1963-1964 

I  wish  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 
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Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  ^under  the  Federal  Income  Tax  laws. 
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worked  out  together  the  general  lines  of  the  subject  and  the  plot  in 
accordance  with  ideas  which  I  suggested.  We  settled  the  scene  of 
action:  the  fair,  with  its  crowd,  its  booths,  the  little  traditional  theatre, 
the  character  of  the  magician,  with  all  his  tricks;  and  the  coming  to 
life  of  the  dolls  —  Petrouchka,  his  rival,  and  the  dancer  —  and  their 
love  tragedy,  which  ends  with  Petrouchka's  death." 

[copyrighted] 
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All  the  long  hours  you  use  your  skill  in  Surgery... 
our  unique  "Financial  Cabinet"  is  using  its  professional 
skill  in  managing  your  personal  finances 

Doctor,  publisher,  corporate  executive. . .  in  today's  busy  world 
you  have  little  time  for  personal  financial  affairs.  It  is  in  this  vital 
area  that  our  "Financial  Cabinet"  offers  you  expert  help. 

Our  services  start  with  a  careful  study  of  your  financial  situation 
. . .  and  of  your  objectives.  Retirement  plan?  Greater  current 
income?  Children's  education  program?  Out  of  this  analysis 
comes  a  continuing  plan  of  action  designed  for  you. 

Unli.ke  most  other  banks,  management  of  capital  is  our  chief 
business...  and  has  been  for  nearly  100  years.  If  you  want  skilled 
guidance,  call  Area  Code  617  LI  2-9450,  or  write  Dept.  S15. 
Ask  for  our  booklet,  "Dynamic  Investment  Management."© 
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Aaron  Copland,  Head 
Gunther  Schuller,  Acting  Head         Lukas  Foss 

DEPARTMENT  OF  VOCAL  MUSIC 

Ralph  Berkowitz,  Head 
Lorna  Cooke  de  Varon,  Associate  Head 
Alfred  Nash  Patterson,  Paul  Ulanowsky,  Phyllis  Curtin, 
Iva  Dee  Hiatt,  G.  Wallace  Woodworth 

DEPARTMENT  OF  LISTENING  AND  ANALYSIS 

Peter  Gram  Swing,  Head 
Carl  Berky        Edwin  London 
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MARCH  19,  1964  2-4  p.m.  SYMPHONY  HALL 
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Recent  Recordings 

by  the 

BOSTON  SYMPHONY 

ORCHESTRA 

under  the  direction  of 
Erich  Leinsdorf: 


HIS  MASTtrS  VOICE" 

rca  Victor 


Bartok 

Beethoven 

CRavfl 
)Dello  Joio 

Mahler 
Mendelssohn 

Mozart 


Prokofiev 

Strauss 
Tchaikovsky 


Concerto  for  Orchestra  LM-2643 

Symphony  No.  3  ("Eroica")  LM-2644 

Piano  Concerto  in  G  LM-2667 

Fantasy  and  Variations 

(Soloist:   LORIN  HOLLANDER) 
Symphony  No.  1  LM-2642 

A  Midsummer  Night's  Dream  LM-2673 

(Incidental  music  with  chorus, 
soloists  and  speaker ) 
Symphony  No.  41  ("Jupiter"), 
and  Eine  kleine  Nachtmusik  LM-2694 

Requiem  Mass  LM-7030 

Kennedy  Memorial  Service 

Symphony  No.  5  LM-2707 

Symphony-Concerto  (Soloist -Samuel  Mayes) 

Ein  Heldenleben  LM-2641 

Piano  Concerto  No.  1  LM-2681 

(Soloist:   ARTUR  RUBINSTEIN) 
(  Monaural  and  Stereophonic) 


Two  New  Recordings  of 

PROKOFIEV 

by  the 


HIS  «»JtfR  $  VOICE' 


BOSTON  SYMPHONY  ORCHESTRA  RCA  VICTOR 

under  the  direction  of 
ERICH    LEINSDORF 


FIFTH 
SYMPHONY 


SYMPHONY-CONCERTO 

Samuel  Mayes,  Cello 


These  albums  are  one  of  a  planned  series  of  recordings  by  Erich 
Leinsdorf  and  the  Boston  Symphony  Orchestra  which  will 
encompass  the  major  works  of  Serge  Prokofiev.  The  series  not 
only  pays  tribute  to  a  fascinating  composer  but  also  celebrates 
a  long  and  special  affiliation  between  the  Boston  Symphony 
Orchestra  and  the  music  of  Prokofiev. 
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EIGHTY-THIRD  SEASON 
1963-1964 


TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  .  ,   ,     .,, 

*  /  Associated  with 

CHARLES  H.  WATKINS  &  CO.    /qbrioN,  RUSSELL  8c  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 
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^Jhe  Boston  Symphony 
under  Erich  dEeinsdorf's  direction 

Nineteen  years  ago,  the  Boston  Symphony  premiered  ProkofiefFs 
Fifth  Symphony  in  America.  Recently,  their  new  recording  of  the 
work  became  the  first  in  a  new  series  of  Prokofieff  recordings  on  RCA 
Victor  Red  Seal  records.  The  second  is  a  superlative  performance  of  the 
seldom  heard  Concerto  for  Cello  and  Orchestra  with  Samuel  Mayes, 
soloist.  This  exciting  new  album  also  features  a  superlative  and  moving 
performance  of  Gabriel  Faure's  Elegie  for  Cello  and  Orchestra. 
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ERICH  LPNSDQRf         S<- 


RCA  VICTOR 

The  most  trusted  name  in  sound  -^ 
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CONTENTS 
Program 9 

Leopold  Stokowski  Speaks  His 

Views  (by  Jay  S.  Harrison)      .   1 1 

Notes 

Gabrieli  (Canzon  Quarti 

Toni  a  15) 20 

Vivaldi  (Concerto  in  D  minor 

for  Strings) 29 

Mozart  (Sinfonia  Concertante)      .  36 


Hovhaness  (Prelude  and 

Quadruple  Fugue  for 

Orchestra) 47 

Rorem  (Eagles) 51 

Stravinsky  (Suite  from  the 

Ballet  "Petrouchka")     ...  54 


EXHIBITION 
Paintings  assembled  by  Roger  W. 
Curtis  of  the  New  England  Artists' 
Group  are  now  on  view  in  the  Gallery. 
The  following  artists  are  represented: 
Gunnar  Bjareby,  Ann  Appleton  Clark, 
Otis  Cook,  Roger  W.  Curtis,  R.  H.  Ives 
Gammell,  Ken  Gore,  Aldro  T.  Hibbard, 
Robert  Douglas  Hunter,  Arnold  Knauth, 
J.  Thurston  Marshall,  Marguerite  Pear- 
son, Arthur  Safford,  Marian  Williams 
Steele,  Paul  Strisik. 


THE  CONDUCTOR 

Leopold  Stokowski,  who  is  conducting 
the  Boston  Symphony  Orchestra  for  the 
first  time,  was  born  in  London  April  18, 
1882.  The  country  of  his  father's  birth 
was  Poland.  He  attended  Queens  Col- 
lege, Oxford,  and  the  Royal  College 
of  Music  in  London,  taking  additional 
studies  in  Paris,  Munich,  and  Berlin.  He 
first  came  to  America  in  1905,  and  was 
organist  at  St.  Bartholomew's  in  New 
York  for  three  years.  In  1909  he  became 
the  conductor  of  the  Cincinnati  Sym- 
phony Orchestra,  resigning  in  1912  to 
become  the  conductor  of  the  Philadel- 
phia Orchestra.  He  made  his  first  world- 
wide fame  as  he  built  this  organization 
to  great  eminence.    In  1938  he  resigned 
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as  Music  Director,  but  continued  to  con- 
duct several  concerts  each  season  until 
1941.  From  1940  to  1942  he  assembled 
and  conducted  the  All-American  Youth 
Orchestra.  In  1942-43,  he  was  Associate 
Conductor  with  Toscanini  of  the  NBC 
Symphony.  In  1945  he  became  Music 
Director  of  the  Hollywood  Bowl,  and 
held  a  similar  position  in  1949-50  with 
the  New  York  Philharmonic,  together 
with  Mitropoulos.  It  was  in  1955  that  he 
became  the  conductor  of  the  Houston 
Symphony.  In  1953  he  organized  the 
Contemporary  Music  Society  in  New 
York,  and  in  1962  created  the  American 
Symphony  Orchestra  which  he  still  con- 
ducts. 

Leopold  Stokowski  has  shown  through- 
out his  career  great  enterprise  in  bring- 
ing important  new  works  to  first  per- 
formance in  this  country.  These  include : 
Mahler's  Eighth  Symphony;  Berg's 
"Wozzeck";  Stravinsky's  "Le  Sacre  du 
Printemps"  "Les  Noces,"  "Oedipus 
Rex";  Schoenberg's  "Verkl'drte  Nacht" 
"Gurrelieder,"  " Kammer  symphonies 
"Pierrot  Lunaire"  violin  and  piano  con- 
certos; Prokofiev's  "Le  Pas  d'Acier" 
and  "Alexander  Nevsky."  He  was  the 
first  to  conduct  the  orchestral  music  of 
Shostakovitch  in  the  Americas,  and  has 
brought  forward  a  number  of  American 
composers. 

•     • 

"SYMPHONY  WEEK" 
Governor  Endicott  Peabody  of  Massa- 
chusetts and  Mayor  John  Collins  of 
Boston  have  each  issued  proclamations 
designating  March  2-12  as  "Symphony 
Week."  Thus  the  Commonwealth  of 
Massachusetts  and  the  City  of  Boston 
will  join  in  a  special  tribute  to  the 
Boston  Symphony  Orchestra  in  recogni- 
tion of  its  unique  contributions  to  the 
City  and  the  Commonwealth.  The  peri- 
od will  end  with  the  Friends'  Meeting 
on  Thursday,  March  12. 


[6] 


mil  puki 

:  Willi!  X  IJ-PV 


*-*H     fcs    ';! 


I 


fj  iip^S* 


m 


sophisticated  navy 
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The  first  performance  of  Mussorgsky's.  Boris  Godunov  wasn't  exactly  what 

you'd  call  a  smash.  Mussorgsky's  close  friend,  Rimsky-Korsakow,  however, 

thought  the  opera  a  masterpiece  marred  only  by  amateurish  technique.  So, 

fifteen  years  after  Mussorgsky  died,  friend  Nikolai  took  the  score  off  the 

shelf  and  reworked  it.  In  his  hands,  advanced  musical  ideas  became  mellow 

cliches.  Today,  most  music  critics  agree  that  Mussorgsky's  score —  not  Rimsky- 

Korsakow's  revision  —  is  the  one  of  greater  power  and  originality.  The  moral 

of  the  story,  comrades,  is  simply  this:  close  friends  —  no  matter  how  well 

meaning  —  usually  aren't  equipped 

to  manage  your  affairs.  When  you 

make  out  your  will,  be  sure  to  name 

an  executor  who  will  carry  out  your 

wishes  to  the  letter.  Old  Colony  has 

a  reputation,  you'll   find,  for  being 

just  this  kind  of  executor.  Ask  your  lawyer.  And  then 

perhaps  the  two  of  you  would  like  to  come  down  to 

Number  One  Federal  Street  and  talk  things  over  with  us. 

[81 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Ninth  Program 


TUESDAY  EVENING,   March   10,  at  8:30  o'clock 


LEOPOLD  STOKOWSKI,  Guest  Conductor 

Gabrieli Canzon  Quarti  Toni  a  15 

(First  performance  in  this  series) 

Vivaldi Concerto  Grosso  in  D  minor,  Op.  3,  No.  1 1 

I.     Maestoso 
II.     Largo 
III.     Allegro 

Mozart Sinfonia  Concertante,  in  E-flat,  K.  297b 

I.     Allegro 
II.     Adagio 
III.     Andantino  con  variazioni 

Oboe:  RALPH  GOMBERG  Bassoon:  SHERMAN  WALT 

Clarinet:   GINO  CIOFFI  Horn:  JAMES  STAGLIANO 

INTERMISSION 

Hovhaness.  .  .    Prelude  and  Quadruple  Fugue  for  Orchestra,  Op.  128 

(First  performance  in  this  series) 

Rorem  . Eagles  (After  Walt  Whitman) 

(First  performance  in  this  series) 

Stravinsky Suite  from  the  Ballet  "Petrouchka" 

Russian  Dance  —  Chez  Petrouchka  —  Grand  Carnival  —  Nurses'  Dance  — 
The  Bear  and  the  Peasant  Playing  a  Hand  Organ  —  The  Merchant  and  the 
Gypsies  —  The  Dance  of  the  Coachman  and  Grooms  —  The  Masqueraders 
Piano  Solo:    BERNARD  ZIGHERA 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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LEOPOLD  STOKOWSKI  SPEAKS  HIS  VIEWS 
By  Jay  S.  Harrison 

(New  York  Herald  Tribune,  October  14,  1956) 


No  one  is  quite  sure  how  a  symbol  becomes  a  symbol,  but  once  it  is 
established  in  the  popular  imagination  Jove  himself  can  do 
nothing  to  dislodge  it.  Thus,  the  Statue  of  Liberty  represents  America 
precisely  as  the  Eiffel  Tower  inevitably  conjures  up  Paris.  And  music, 
too,  has  a  symbol  of  its  own.  It  is  of  a  conductor,  his  tapered  fingers 
raised  skyward,  his  white,  tousled  hair  and  strong  profile  framed  in  a 
crown  of  light.  That  man  is  Leopold  Stokowski  and  any  picture  of 
him  evokes  the  spirit  of  music  just  as  surely  as  a  photograph  of  Babe 
Ruth  brings  to  mind  baseball  in  all  its  throbbing  excitement. 

Symbols  as  a  rule,  however,  are  either  inanimate  or  of  an  era  passed. 
Leopold  Stokowski  is  neither.  For  fifty  years  he  has  stood  at  the  peak 
of  his  profession,  and  there  is  no  perceptible  diminishing  of  his  activity. 
Tonight,  for  example,  he  is  to  lead  the  Symphony  of  the  Air  at  Carnegie 
Hall  in  a  concert  of  contemporary  works.  His  program,  of  a  kind  that 
many  a  conductor  one-third  his  age  would  consider  too  gruelling  to 
undertake,  lists  Charles  Ives'  "Robert  Browning  Overture,"  Alan  Hov- 
haness'  Symphony  No.  3,  Kurt  Leimer's  Piano  Concerto  No.  4  and 
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Werner  Egk's  "French  Suite."  It  promises  to  be  quite  an  event,  the 
sort  of  event  that  has  given  to  the  name  of  Stokowski  the  brand  of 
magic  that  has  long  been  his  contribution  to  the  world  of  tone.  Why, 
then,  even  after  one  of  the  most  distinguished  careers  in  the  modern 
annals  of  music  making,  does  the  maestro  still  turn  to  the  dangerously 
new  and  untried?   His  answer  is  simple: 

"I  am  convinced,"  he  said  the  other  day,  "that  music  is  in  a  constant 
state  of  evolution.  Understand,  I  don't  mean  progress,  for  when  I  hear 
the  word  progress  I  think  of  the  fields  of  machinery  and  technology  — 
and  that  is  something  entirely  different. 

"But  by  evolution  I  refer  to  the  thousand  disparate  ways  in  which  a 
composer  can  develop  according  to  the  requirements  of  his  own  per- 
sonality. That  fact  I  am  sure  of.  After  all  I  have  been  playing  modern 
and  American  music  ever  since  arriving  in  this  country.  And  American 
music,  remember,  is  not  something  that  has  recently  sprung  into  being. 
It  began  with  William  Billings  during  the  War  of  Liberation,  and  then 
it  passed  on  to  Stephen  Foster,  MacDowell  and  that  whole  school.  Now, 
we  have  recognized  and  fully  developed  composers  like  Aaron  Copland, 
Virgil  Thomson,  William  Schuman  and  Roy  Harris. 

"But,"  said  Mr.  Stokowski,  his  hands  cutting  through  the  air  as 
though  he  were  flashing  a  cue  to  a  group  of  tardy  woodwinds,  "there  is 


First  with  the  Best 

New  and  exciting  foods  are 
always  arriving  at  S.   S.  Pierce's. 
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IfRY  LOOKING  AT  YOUR  WORLD  THROUGH  A  CADILLAC  WINDSHIELD 


Get  behind  the  wheel  of  a  1964  Cadillac,  and  immediately  your  whole  outlook  is  brighter. 
Up  front  there's  the  excitement  of  a  great  new  engine  together  with  the  most  responsive 
transmissions  on  the  road.  Inside  there's  the  glamour  of  luxurious  new  fabrics  and  appoint- 
ments. The  exclusive  extra-cost  options  are  special,  too.  Headlights  that  turn  on  automatically 
at  dusk  and  turn  off  after  you're  safely  in  the  house.  Comfort  Control— an  automatic  heating 
and  air  conditioning  system  that  keeps  the  temperature  at  your  favorite  level  year  'round. 
And  many  more  advancements  make  Cadillac  more  tempting  than  ever! 


VISIT     YOUR     LOCAL     AUTHORIZED     CADILLAC     DEALER 


a  new  generation  to  consider,  a  generation  with  feelings  different  from 
the  past.  They,  too,  are  a  part  of  our  culture,  our  heritage  —  they  must 
therefore  be  heard.  And  can  you  honestly  say  that  men  like  Stravinsky, 
Schonberg,  Milhaud  and  Hindemith  —  men  who  have  come  of  their 
own  free  will  to  live  here  —  do  not  rightfully  belong  to  us?  Of  course 
they  do,  despite  their  European  origin." 

Mr.  Stokowski  paused  and  walked,  sunk  in  thought,  about  the  mas- 
sive living  room  of  his  Fifth  Avenue  home.  "Still,"  he  observed,  "it  is 
our  native-born  musicians  who  need  champions  for  we  do  not  take  to 
our  own  as  quickly  as  one  would  like.  Look  at  Charles  Ives  —  in  my 
opinion  his  extreme  originality  is  comparable  to  Moussorgsky's.  At  first, 
I  know,  it  was  difficult  for  the  Russians  of  the  nineteenth  century  to 
understand  Moussorgsky,  but  now  his  music  is  clearly  understood.  In 
the  same  way  it  is  hard  for  many  Americans  to  see  what  Ives  meant  by 
his  compositions,  but  the  day  will  come  —  soon  I  am  sure  —  in  which 
he,  also,  will  be  clear  and  understandable  to  all  his  own  people.  In 
that  respect  he  is  like  all  American  composers;  they  need  time  for  their 
very  special  message  to  give  up  its  secrets." 

Mr.  Stokowski  —  to  be  exact,  Mr.  Leopold-Boleslawowicz-Stanislaw- 
Antoni-Stokowski  —  continued  by  pointing  out  that  he  believed  Ameri- 
can music  had  finally  reached  the  point  of  "complete  technical  expert- 
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Sunday  Services  10:45  a.m.  and  7:30  p.m. 
Sunday  School  (also  Nursery)  10:45  a.m. 
Wednesday  Testimony  Meetings  7:30  p.m. 
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CHURCH  OF  CHRIST,  SCIENTIST, 
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Falmouth  and  Norway  Streets 
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BORIS  AND  MILTON  —  Boston 


Paris-born  and  Boston-bred,  the  Principal  Trumpet  of  the  Boston 
Symphony  Orchestra  combines  a  number  of  distinctions:  son  of  a  trum- 
peter of  the  Orchestra,  Rene  Louis  Voisin;  at  seventeen,  the  youngest  ever 
to  join  the  Orchestra ;  former  boy  signaller  who,  with  his  trumpet,  recalled 
orchestra  and  audience  at  Esplanade  Concerts;  and  present  nonpareil 
among  trumpet  soloists. 

From  France,  Mr.  (or  Master)  Voisin  came  to  Boston  at  eleven.  As 
a  student  of  the  Boston  Symphony's  brilliant  French  trumpeters  —  his 
father,  Rene  Voisin,  Marcel  Lafosse,  and  First  Trumpet  Georges  Mager  — 
he  soon  showed  promise.  So  soon,  in  fact,  that  his  trumpet  signals  at  the 
Esplanade,  which  often  demonstrated  mastery  of  some  of  the  trickiest 
passages  in  trumpet  literature,  caught  the  ear  of  Arthur  Fiedler. 

First,  Roger  joined  the  Esplanade  Orchestra;  next,  the  Pops.  Then, 
on  the  recommendation  of  Arthur  Fiedler,  he  was  auditioned  by  Serge 
Koussevitzky  and  joined  his  father  in  the  Symphony's  trumpet  section. 

After  serving  in  the  Navy  (and  as  a  conductor  of  the  Pops  on  one 
memorable  Army  and  Navy  Night)  during  World  War  II,  Mr.  Voisin 
returned  to  the  Orchestra  and  resumed  his  trumpet  chair,  succeeding  to 
the  post  of  Principal  Trumpet  on  the  retirement  of  Georges  Mager. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be  of 
service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

MEMBER  F.D.I.C.  TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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orchestra  —  even  those  assembled  for  only  a  single  concert  —  sound  as 
though  each  member  were  a  demon-driven  virtuoso? 

"Actually,"  he  replied,  "it  is  quite  simple.  You  see,  I  have  studied 
and  played  every  instrument  in  the  orchestra  at  one  time  or  another 
and  so  I  know  something  about  them.  My  first  instrument  was  the 
violin;  from  studying  it  I  began  to  understand  the  general  nature  of 
all  of  the  strings.  The  woodwinds,  too,  and  the  brasses  all  have  some- 
thing in  common,  and  if  you  fully  understand  the  instrument  you 
automatically  understand  the  problems  of  the  player.  A  conductor, 
therefore,  must  never  ask  an  instrument  to  do  something  that  is  against 
its  basic  nature. 

"You  cannot,  for  example,  ask  an  oboist  to  play  his  low  B-natural 
pianissimo.  Yes,  it  exists  in  theory  and  on  paper,  but  the  instrument 
just  can't  play  it  that  way.  The  same  holds  true  in  a  thousand  different 
cases. 

If  a  musician  inherits  talent  from  his  ancestors,  it  is  a  sacred  respon- 
sibility in  my  opinion." 


BIGELOW-  KENNARD  CO 

Jeivelers  •  Silversmiths  •  Founded,  1830  by  John  Bigelow 

384  Boylston  Street,  between  Arlington  and  Berkeley 
Boston  16        •        CO  6-2070 

Heavy  fourteen  carat  gold  signet  ring 
with  your  coat  of  arms  expertly  hand 
carved. 

Please  furnish  finger  size  and  draw- 
ing or  photograph  of  coat  of  arms. 

$85.00  tax  included 
Allow  two  weeks  for  delivery 


"I  Oft  A     promises  to  be  an  exciting  year  for  record  lovers. 
Superb  artists,  worthy  of  an  ever  growing  repertory, 
will  continue  to  bring  you  the  utmost  in  musical  enjoyment 
and  satisfaction. 

We  at  Book  Clearing  House  are  proud  to  be  a  part  of  this 
promising  future.  Here,  knowledge  of  recordings  and  courtesy 
are  a  tradition. 

Imported  and  Domestic  Classical  Recordings  Aie  Our  Specialty 

BOOK      CLEARING      HOUSE 

423    BOYLSTON    STREET        •         BOSTON 

CO    7-1600 
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CANZON  QUARTI  TONI  A  15  (CANZONE  IN  THE  FOURTH 

MODE,  FOR  THREE  INSTRUMENTAL  CHOIRS 

OF  FIVE  PARTS  EACH) 

By  Giovanni  Gabrieli 

Born  in  Venice,  1557;  died  there  August  12,  1612 


This  Canton  would  have  been  performed  in  three  places  in  the  Cathedral  of  St. 
Mark  in  Venice.   It  is  here  performed  in  three  separated  groups,  as  follows: 

1)  2  trumpets,  3  horns,  trombone  and  bass  trombone. 

2)  4  flutes  (2  piccolos),  2  oboes  and  English  horn,  2  clarinets  and  bass  clarinet, 
2  bassoons  and  contra  bassoon. 

3)  2  trumpets,  3  horns,  trombone,  bass  trombone  and  tuba. 

About  two  hundred  years  before  Haydn  and  Mozart  wrote  serenades 
for  orchestras  divided  into  sections  with  echo  effects,  Giovanni 
Gabrieli  and  his  uncle  Andrea  before  him  were  giving  this  long- 
enduring  musical  trick  its  first  vogue.  As  a  matter  of  fact,  the  Cathedral 
of  St.  Mark  in  Venice,  where  each  held  the  post  of  first  organist  in  his 
time,  contained  two  organs  and  two  choirs,  and  both  composers  wrote 
antiphonal  music  in  which,  in  different  parts  of  the  great  edifice,  the 
phrase  and  its  answer  would  be  heard,   softly  intoned,   or   strongly 


SCHOENHOFS,    INC.     Foreign  Books 

1280  Massachusetts  Avenue  •  Harvard  Square,  Cambridge 

IMPORTERS  of  French,  German,  Italian,  Spanish, 

Russian  books  .  .  .  classical  and  modern. 

Language  Study  Aids,  Record  Courses,  Grammars,  Dictionaries  for  All  Languages 
Fine  Pictures     •     Custom  Framing  on  Premises     •     Moderately  Priced 


On  March  12,  1909,  this  work  had  its 
first  American  performance  by  the 
Boston  Symphony.  At  that  time,  the 
Converse  Rubber  Company  was 
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PERFORMANCE 


The  CONCERTO  FOR  ORCHESTRA, 

Bela  Bartok's  last  completed  work,  received  its  first 
performance  by  the  Boston  Symphony  Orchestra  on 
December  1, 1944,  with  Serge  Koussevitzky  conducting. 

"The  title  of  this  symphony -like  orchestral  work," 
the  composer  has  written,  "is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument 

groups  in  a  'concertant'  or  soloistic  manner." 

• 

Successful  solos  are  rare  among  investors  today. 

So  much  information  must  be  gathered  and  evaluated. 

Ihat  is  why  so  many  Bostonians  enlist  the  reassuring 

support  of  State  Street  Bank's  staff  of  investment  specialists. 

We  work  closely  with  investors  to  further  a 

wide  range  of  personal  financial  goals. 
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affirmed,  or  both  choirs  would  combine,  with  sonorous  effect.  Such  is 
the  significance  of  the  words  "Plan  e  Forte."*  This  Canzon  was  one  of 
the  pieces  in  a  famous  collection  of  music  by  Giovanni  Gabrieli,  both 
vocal  and  instrumental,  under  the  title  "Sacrae  Symphoniae."  The 
word  "canzon"  is  naturally  to  be  applied  broadly  in  this  age  of  elab- 
orate vocal  counterpoint,  when  concerted  instrumental  music  was  at 
its  very  beginnings,  and  not  too  distinguishable  from  vocal  part  writing. 
The  "Canzon"  and  the  "Sonate"  both  found  in  the  Sacrae  Symphoniae, 
were  broad  terms,  printed  in  church  compositions  with  the  direction 
"per  cantar  o  per  sonar"  (''to  be  sung  or  played").  The  terms  were 
interchangeable. 

The  Sacrae  Symphoniae,  consisting  of  church  music  in  many  forms, 
were  published  in  two  books,  the  first  in  1597,  the  second  in  the  year 
after  the  composer's  death. 


*  A  Sonata  Pian  e  Forte  from  the  Sacrae  Sinfoniae,  as  edited  by  Fritz  Stein,  was  performed  at 
these  concerts  January  11,  1935  and  November  10,  1950. 
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CAPTURED  ON  CAPITOL  RECORDS 

HOLST  The  Planets 

With  the  women's  voices  of  the  Roger  Wagner  Chorale 
and  the  Los  Angeles  Philharmonic  Orchestra     (S)  P-8389 

LANDMARKS  OF  A  DISTINGUISHED  CAREER 

Leopold  Stokowski  conducting  his  Symphony  Orchestra  in 
works  of  Bach,  Debussy,  Strauss  and  Sibelius     (S)  P-8399 

STRAVINSKY  The  Suite  from  The  Firebird 

and  the  Suite  from  Petrushka, 

with  the  Berlin  Philharmonic  Orchestra     (S)  P-8407 

SHOSTAKOVICH     Eleventh  Symphony 

With  the  Houston  Symphony  Orchestra     (S)  PBR-8448 

ORFF    Carmina  Burana 

With  the  Houston  Chorale,  the  Houston  Youth  Symphony 

Boys'  Choir  and  the  Houston  Symphony  Orchestra     (S)  PAR-8470 

BACH     Transcriptions  for  Orchestra  by  Leopold  Stokowski 

Passacaglia  and  Fugue  in  C  Minor,  Komm  Susser  Tod, 

Bouree  (from  the  English  Suite  No.  2),  Sarabande 

(Violin  Partita  in  B  Minor),  Ein  Feste  Burg  ist  Unser  Gott, 

Shepherd's  Song  (Christmas  Oratorio),  Fugue  in  G  Minor    (S)  P-8489 

DEBUSSY     Nocturnes         RAVEL     Rapsodie  Espagnole 

With  the  Women's  Chorus  of  the  B.B.C. 

and  the  London  Symphony  Orchestra    (S)  P-8520 


Giovanni  Gabrieli  was  one  of  an  illustrious  Venetian  family  of  musi- 
cians. His  uncle,  Andrea,  born  about  1510,  was  a  pupil  of  Adrian 
Willaert.  Andrea  held  the  post  of  maestro  di  cappella  at  St.  Mark's 
from  1527  to  1562,  and  four  years  later  succeeded  Claudio  Merulo  as 
organist  of  the  cathedral.  His  most  famous  pupils  were  Leo  Hassler, 
Peter  Sweelinck,  and  his  nephew  Giovanni,  who,  on  his  uncle's  death, 
took  his  place  as  first  organist  of  St.  Mark's. 

Giovanni  Gabrieli  greatly  developed  orchestral  usage,  and  showed 
boldness  in  the  handling  of  voices,  particularly  in  modulation.  Of  the 
Sacrae  Symphoniae  L.  Finzenhagen  says:  "One  recognizes  in  this  work 
the  richest,  the  fullest  development  of  the  Venetian  School.  This  music 
possesses  a  plenitude  of  harmonic  coloring,  and  also  has  the  soft  but 
lively  play  of  nuance  which  is  the  characteristic  sign  of  Venetian  paint- 
ing. His  counterpoint  does  not  follow  expected  courses,  but  is  used  as 
means  to  express  life." 

To  probe  back  into  Gabrieli's  own  time  is  to  find  that  he  had  an 
exceeding  fame  both  as  organist  and  as  composer,  although  he  probably 
never  left  Venice.  Of  his  foremost  pupils,  Michael  Praetorius  called 
him  "the  most  eminent,  the  most  famous  of  all,"  and  another,  Heinrich 
Schiitz,  was  moved  to  a  classical  conceit: 


A  Suburban  Tradition 

A  relatively  new  term  in  use  today  —  Full-Service  Banking  —  ac- 
curately describes  what  Harvard  Trust  has  been  offering  its  cus- 
tomers for  103  years.  You  will  find  various  types  of  loan  plans, 
checking  accounts,  savings  accounts,  special  services,  and,  of  course, 
Boston-style  trust  services  available  at  12  convenient  offices  in  Cam- 
bridge, Arlington,  Belmont,  Concord,  and  Littleton.  Why  not  start 
enjoying  Full-Service  Banking  soon  .  .  .  Harvard  Trust  style. 
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1933:  Alexander  Woollcott.  New  England  Life  was  in  its  99th  year. 


Were  you  born  in  1933? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 


Commemorating  the  100th  anni- 
versary of  the  birth  of  Brahms,  Serge 
Koussevitsky  conducted  the  Boston 
Symphony  Orchestra's  Brahms  Festi- 
val program  .  .  .  Metropolitan  Opera 
star  Lily  Pons  made  her  Paris  debut 
.  .  .  The  German  soprano  Lotte  Leh- 
mann  made  her  debut  at  the  Met  .  .  . 
Philip  Hale,  dean  of  American  music 
critics  and  programme  annotator  for 
the  Boston  Symphony  Orchestra,  re- 
tired .  .  .  Ignace  Jan  Paderewsky,  age 
73,  made  a  brilliant  American  tour . . . 
Arnold  Schoenberg  left  Germany  and 
came  to  Boston  to  teach. 

Whatever  year  you  were  born,  you 


or  some  member  of  your  family  may 
well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  is  the 
sure  way  to  give  your  family  continu- 
ous protection  while  you  are  sending 
dollars  ahead  for  your  own  use  in  the 
future.  Have  a  New  England  Life  agent 
give  you  the  details.  Simply  write 
to  us  at  501  Boylston  Street,  Boston, 
Massachusetts  02117. 

NEW  ENGLAND  LIFE 

NEW  ENGLAND  MUTUAL  LIFE  INSURANCE  CO.  INDIVIDUAL  AND  GROUP 
LIFE  INSURANCE,  ANNUITIES,  PENSIONS;  GROUP  HEALTH  COVERAGES. 
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"What  a  man  was  Gabrieli,  O  immortal  gods!  If  antiquity  had 
known  him  she  would  have  preferred  him  to  Amphion;  if  the  muses 
had  wished  to  marry,  Melpomene  would  have  had  no  other  spouse  than 
he,  so  great  was  his  mastery  of  song!  All  this  is  confirmed  by  his  high 
reputation.  I  can  be  the  first  witness  of  it,  for  I  enjoyed  his  teaching 
four  years,  to  my  great  profit." 

When  Mr.  Stokowski  conducted  this  work  with  the  Philharmonic 
Symphony  Society  of  New  York  on  November  10,  1949,  he  furnished 
Jthe  following  explanation  of  the  instruments  used: 

"Gabrieli's  Canzon  Quarti  Toni  is  in  fifteen  individual  melodic  parts, 
grouped  in  three  instrumental  choirs  of  five  parts  each.  Among  the 
instruments  used  by  Gabrieli  were  the  Venetian  cornetti.  These  were 
lip-vibrated,  and  played  with  a  cup-mouthpiece  something  like  those 
of  our  present  trumpets.  The  cornetti  were  wooden  tubes  carved  in 
halves,  glued  together  and  covered  with  black  leather.  Instead  of  the 
valves  of  our  modern  trumpet,  they  had  holes  bored  through  the  side, 
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something  like  the  holes  in  the  old  type  of  flute.  The  cornetti  were  of 
two  kinds  —  cornetti  diritti,  which  were  straight  —  and  cornetti  curvi, 
which  were  curved.  The  curved  form  made  the  fingering  easier  for  the 
player.  Fine  examples  of  cornetti  exist  in  the  Metropolitan  Museum, 
but  unfortunately,  we  have  not  been  able,  so  far,  to  find  players  of  these 
instruments  in  New  York.  The  cornetti,  which  were  quite  different 
from  our  modern  cornets,  developed  gradually,  and  after  a  long  process 
■of  evolution  we  have  today  the  modern  trumpet,  with  valves  instead 
•of  holes  in  the  side,  but  retaining  the  cup-mouthpiece.  In  our  per- 
formance we  play  exactly  the  fifteen  melodic  parts  of  the  original, 
though  of  necessity  we  use  the  instruments  of  today. 

"Gabrieli  gave  different  characteristics  to  each  of  the  three  instru- 
mental choirs  —  one  brilliant  and  high,  another  less  high  and  brilliant, 
and  a  third  soft  and  mystical  in  quality.  Often,  when  I  have  been  in 
the  Basilica  of  St.  Mark's  in  Venice,  I  have  wondered  how  Gabrieli 
disposed  of  the  three  groups  when  this  music  was  played.  Judging  from 
acoustical  and  other  conditions,  I  believe  that  he  must  have  placed  the 
most  brilliant  group  against  the  southern  extreme  wall,  just  east  of  the 
baptistry,  the  less  brilliant  choir  against  the  north  wall  near  the  chapel 
of  St.  Isidore,  and  the  choir  that  plays  the  more  mysterious  music  near 
or  just  behind  the  altar."  [copyrighted] 
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CONCERTO  IN  D  MINOR  FOR  STRINGS,  Op.  3,  No.   11 

By  Antonio  Vivaldi 
Born  about  1675  in  Venice;  died  in  Vienna,  July,  1741* 


This  is  the  eleventh  of  the  set  of  twelve  concerti  grossi  published  by  Vivaldi  as 
Opus  3,  under  the  title  L'Estro  armonico  (Harmonic  Fervor).  They  appeared  in 
Amsterdam  about  1714  or  1716,  dedicated  to  Ferdinand  III  of  Tuscany.  Vivaldi  wrote 
these  concertos  for  string  groups.  The  concerto  was  the  opening  number  on  Serge 
Koussevitzky's  first  program  in  America  —  at  the  Boston  Symphony  concerts  of  Octo- 
ber 10-11,  1924. 

It  was  last  performed  December  30-31,  i960.  The  largo  was  performed  on  Novem- 
ber 30,  1956,  in  memory  of  Guido  Cantelli,  who  had  conducted  the  Concerto  here  as 
guest  on  December  24,  1954. 

npHE  introduction  to  the  first  movement  is  based  on  broad  arpeggios 

■*■  and  runs  against  sonorous  chords.  It  is  followed  by  a  fugal  allegro. 

The  second  movement  is  an  even-flowing  largo  in  6/8  rhythm,  subdued 

and  contemplative,  and  so  in  contrast  with  the  surrounding  movements. 

*  The  date  of  birth  is  unknown  except  that  it  could  not  have  been  later  than  1678,  since 
Vivaldi  was  ordained  as  a  priest  in  1703,  twenty-five  being  the  minimum  age  for  this  office. 
The  date  of  his  death  certificate  in  St.  Stephen's  Cathedral,  in  Vienna  is  July  28,  1741. 
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The  final  Allegro  again  develops  fast,  supple  figurations,  mostly  by  the 
violins,  roundly  supported  by  successions  of  chords. 

This  concerto  bears  its  story  of  neglect,  confusion  and  restitution. 
The  music  of  Vivaldi  has  been  so  little  known  and  regarded  that  when, 
a  century  after  his  death,  a  score  was  unearthed  in  the  State  Library  at 
Berlin  in  a  copy  made  by  Bach,  many  more  years  were  destined  to  pass 
before  it  was  recognized  as  Vivaldi's  own. 

The  history  of  the  misapplication  is  this:  Johann  Sebastian  Bach, 
probably  in  the  last  years  of  his  Weimar  period,  evidently  copied  the 
score,  according  to  a  way  he  had  of  copying  string  concertos  of  the 
Italian  master,  adapting  them  for  his  own  uses  on  the  harpsichord  or 
organ.  Bach  arranged  this  concerto  for  organ  with  two  manuals  and 
pedal.  In  about  the  year  1840,  two  copies  in  Bach's  hand  came  to  the 
light  of  day  in  the  Prussian  Staatshibliothek,  and  the  concerto  was  cir- 
culated once  more  in  the  world,  but  this  time  in  Bach's  organ  arrange- 
ment.  It  was  presented  by  F.  K.  Griepenkerl  in  the  Peters  Edition  at 
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Leipzig,  not  as  Vivaldi's  music,  not  even  as  music  of  Sebastian  Bach, 
but  as  the  work  of  his  son  Wilhelm  Friedemann  Bach.  The  error  is 
explained  by  the  examination  of  the  manuscript:  The  cover  is  missing, 
and  at  the  top  of  the  first  page  of  the  score,  which  is  in  the  neat  and 
unmistakable  script  of  Sebastian  Bach,  there  stands  in  the  scrawled 
writing  of  Bach's  eldest  son:  "Di  W.  F.  Bach,"  and  underneath  this: 
"Manu  meiPatris  description."  Herr  Griepenkerl  took  the  line  "Copied 
by  the  hand  of  my  father"  on  its  face  value  and  supposed  the  concerto 
to  be  the  original  work  of  Friedemann  Bach,  not  questioning  why  the 
elder  Bach  should  trouble  to  copy  his  son's  music,  and  supporting  his 
assumption  by  pointing  out  that  the  music  is  plainly  in  the  style  of 
Wilhelm  Friedemann  and  just  as  plainly  not  in  the  style  of  his  father. 

The  supposed  original  organ  concerto  of  Friedemann  Bach  had  a 
long  and  wide  vogue  and  further  appeared  in  an  arrangement  for  piano 
by  August  Stradal.  It  was  not  until  1911  that  Vivaldi's  authorship  was 
established.  Max  Schneider  made  the  correction  in  the  Bach  Jahrbuch 
of  that  year.* 

This  miscarriage  of  authorship  happened  in  spite  of  the  fact  that  the 
Concerto  had  been  published  in  Holland  while  the  composer  was  alive 

*  "The  so-called  Original  Concerto  in  D  minor  of  Wilhelm  Friedemann  Bach." 


A  firm  hand  in  the  future . . . 

Understanding  guidance  if  you  wish  it,  plus  the  confidence 
that  what  you  have  planned  will  be  carried  out  to  the  letter 
are  your  assurances  at  the  United  States  Trust  Company. 
Our  Trust  Department  specialists  are  thoroughly  experienced 
in  working  with  you  and  your  counsel  to  preserve  the  stand- 
ards you  desire  from  generation  to  generation. 
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Guess  What! 


Somebody  has  finally 
made  a  music  console  that  is  beautiful.  Its  source  is  entirely  unantici- 
pated: Canada.  Its  name  is  virtually  unknown:  Clairtone.  But  you  will 
find  it  in  17  Radio  Shack  stores  for  none  of  these  reasons! 

We've  been  looking  for  several  years  for  an  assembled  music  con- 
sole worthy  —  by  its  sound  alone  —  of  being  shown  alongside  our 
separate  stereo  components.  Only  Clairtone  has  met  our  requirement. 
Featuring  Garrard's  better  changers,  properly  enclosed  EMI  speakers, 
and  honestly  rated  hand-wired  circuits,  Clairtone  gives  you  a  dollar's 
worth  of  sound  for  every  dollar  spent.  The  good  looks  are  strictly  a 
bonus. 

"We  are  the  only  audio  stores  in  this  area  honored  to  sell  Clairtone 
equipment.  We  recommend  it  without  equivocation.  When  you  shop, 
you  won't  have  to  wade  through  an  acre  of  juke-box  modern  to 
find  it.  Nor  will  your  arm  be  twisted  by  commission-men  ready  to  tell 
you  anything  to  make  a  sale;  fine  fellows  that  they  are,  our  lads  will 
eat  next  week  regardless  of  your  decision. 

The  Clairtone  people  are  articulate  industrialists  in  their  30's  with 
a  great  flair  for  furniture  design  and  electronics.  They  talk  about 
Integrity  as  if  they'd  invented  it.  Possibly  they  did!  Their  competition 
is  merely  RCA,  GE,  Magnavox,  Pilot,  Motorola,  Zenith,  Fisher.  Are 
these  impossible  odds? 

In  Radio  Shack's  zany  but  technical  mind,  the  question  is  not 
whether  they  can  win,  but:  How  Can  They  Lose?  Clairtone's  marriage 
of  beauty  with  component-quality  and  sensible  pricing  places  their 
stereophonic  radio-phono  console  systems  in  a  category  that  cannot  be 
assailed  by  advertising  claims  and  gadgetry.  It's  the  "better  mousetrap" 
that  should,  and  perhaps  may,  capture  your  attention  at  Radio  Shack 
this  week. 
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(by  Roger  et  le  Cene,  about  1714  or  1716).  It  is  characteristic  of  a 
general  and  enduring  unconcern  about  the  manuscripts  of  early  Italian 
music,  Vivaldi's  included.  A  large  number  of  Vivaldi's  manuscripts 
have  lain  untouched  for  many  years  in  Dresden,  and  there  are  more  in 
Berlin,  Vienna  and  Schwerin.  It  could  be  said  that  Central  European 
scholars  have  been  more  assiduous  about  bringing  to  light  from  their 
archives  music  of  their  own  people.  But  it  must  in  fairness  be  added 
that  an  even  greater  number  of  Vivaldi's  manuscripts  have  lain  in  two 
large  collections  in  Turin,  and  smaller  ones  at  Naples  and  other  Italian 
cities,  without  any  evidence  of  interest  among  his  countrymen  —  until 
recent  years. 

Special  research,  spurred  by  an  increasing  eagerness  for  the  music  of 
the  Baroque  and  pre-Baroque,  has  resulted  in  collected  editions  of  the 
works  of  Monteverdi,  Purcell,  Lulli,  Couperin,  and  Rameau.  Vivaldi, 
who  was  highly  esteemed  in  his  time  in  Venice,  Padua  and  Vienna,  was 
adversely  criticized  somewhat  later,  the  opinion  of  such  experts  as 
Burney  and  Hawkins  placing  him  second  to  his  predecessor  in  music 
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for  the  violin,  Arcangelo  Corelli,  reproaching  him  for  such  violinistic 
descriptive  embroidery  as  was  to  be  found  in  The  Four  Seasons.  With 
the  advent  of  the  18th  century  symphonies  and  19th  century  Roman- 
ticism, music  in  the  outmoded  concerto  grosso  style  had  little  attention. 
Our  renascence  of  "classicism,"  if  such  it  may  be  called,  has  brought 
with  it  a  renewed  interest,  a  renewed  affection  for  the  magnificent 
music  of  this  composer,  who  could  combine  great  depth  and  feeling 
with  a  superb  mastery  of  the  violin;  who  reached  the  greatest  luster  in 
his  string  concertos  through  the  understanding  of  how  the  instruments 
could  be  made  to  speak  naturally  under  the  fingers. 

[copyrighted] 
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SINFONIA  CONCERT  ANTE  in  E-flat,  for  Oboe,  Clarinet,  Horn 

and  Bassoon,  with  Orchestra,  K.  297b  (Appendix,  No.  9) 

By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  175G;  died  in  Vienna,  December  5,  1791 


Composed  in  Paris  between  April  5  and  20,  1778,  the  score  of  this  work  disappeared 
without  performance.  A  copy  was  found  in  the  State  Library  in  Berlin  and  was  pub- 
lished in  the  collected  edition  of  Mozart's  work  in  1886.  It  was  also  edited  by  Pro- 
fessor Friedrich  Blume  for  the  Eulenburg  edition  of  miniature  scores  in  1928. 

The  accompanying  orchestra  calls  for  2  oboes,  2  horns,  and  strings. 

't^his  music  is  the  very  definition  of  the  title  (which  is  more  accurate 
■*-  than  " Konzertantes  Quartett"  as  it  was  first  published).  Like  the 
Konzertante  Sinfonie  for  Violin  and  Viola  (K.  364),  it  is  symphonic  in 
its  expanse,  in  the  character  of  the  development.  At  the  same  time  it 
resembles  a  concerto  grosso  by  the  setting  of  the  solo  quartet,  which  is 
a  sort  of  concertino  against  the  orchestral  tutti.  The  quartet  is  a  unified 
group  rather  than  a  succession  of  soloists  —  a  Harmonie-musik,  where 
the  individual  voices  are  alternated,  blended,  interlaced,  backed  by  the 
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accompanying  orchestra  or  relieved  by  the  predominant  string  tone  of 
the  tutti.  Only  in  the  adagio,  where  the  melodic  line  is  lengthened  in 
time,  does  each  soloist  have  his  extended  phrase  while  accompanied  by 
his  fellows. 

The  first  movement,  which  is  the  longest,  is  thematically  rich  and 
tends  to  prolong  the  development  by  the  varied  possibilities  of  color 
combination  and  alternation  which  the  composer  has  given  himself. 
The  long  "cadenza"  before  the  close  is  not  used  for  virtuoso  display  but 
is  a  sort  of  coda  where  the  group  as  a  group  demands  the  sole  attention. 
The  slow  movement  is  signified  by  Einstein  as  in  reality  an  andante 
rather  than  an  adagio.  The  solo  players  carry  the  melody  in  turn,  the 
bassoon  providing  in  one  place  a  sort  of  dulcet  "Alberti  bass"  to  the 
higher  instruments. 

The  variation  finale  naturally  permits  solo  virtuosity  to  come  to  the 
fore,  but  always  in  a  musically  integrated  way.  The  ten  variations  give 
special  solo  opportunities  to  the  oboe  or  clarinet  or  the  two  together. 
The  second  variation  gives  the  bassoon  special  opportunities  and  the 
eighth  provides  a  duet  by  a  melodic  bassoon  and  an  ornamental  oboe 
in  arpeggios.   The  horn  has  no  extensive  solos,  but  its  function  is  by 
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no  means  subordinated.  Each  variation  is  rounded  off  by  a  recurring 
refrain  from  the  tutti.  At  last  there  is  an  adagio  passage  and  an  allegro 
coda  in  a  tripping  6/8. 

The  Sinfonia  Concertante  has  had  a  curious  history.  Mozart  wrote 
it  on  his  visit  to  Paris  at  the  age  of  twenty-one  for  performance  by  four 
eminent  wind  players,  three  of  them  from  Mannheim  which  he  had 
lately  visited.  The  score  was  lost  (under  suspicious  circumstances)  and 
not  performed,  to  the  annoyance  of  the  players  and  the  disappointment 
of  the  composer.  Mozart  must  have  thought  well  of  the  work,  for  six 
months  later  he  wrote  to  his  father  from  Nancy,  "I  have  it  fresh  in 
my  memory  and  as  soon  as  I  am  home  I  will  write  it  out  again."  This 
is  interesting  as  a  remark  from  Mozart.  Unlike  such  a  composer  as 
Mendelssohn,  who  held  a  manuscript  score  unpublished  for  years  and 
memorized  every  note  of  it,  Mozart  composed  with  apparent  speed  and 
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finality  and,  as  in  the  case  of  the  "Haffner"  Symphony,  was  apt  soon  to< 
forget  what  he  had  written.  This  Sinfonia  Concertante  proves  the  con- 
trary. Mozart  must  indeed  have  rewritten  the  piece  from  memory  since 
the  score  was  later  copied  by  an  unknown  hand  and  found  in  the  Berlin 
Staatsbibliotek  among  the  manuscripts  of  Otto  Jahn  (but  before  his 
death  in  1869).  Jahn  had  mentioned  the  work  in  his  three-volume  Lite 
as  lost.  The  copy  shows  the  oboe  and  clarinet  as  the  high  solo  voices 
instead  of  the  flute  and  oboe  of  the  original  as  mentioned  by  Mozart. 
This  story  would  cast  doubt  on  the  authenticity  of  the  piece.  Yet  the 
reliable  authorities  express  no  doubt  about  it,  relying  as  they  must  upon 
the  quality  of  the  music.  Let  any  doubters  listen  to  a  single  passage: 
the  gentle  falling  off  of  the  main  theme  in  the  slow  movement  which 
recurs  at  the  close  (the  Duke  in  Twelth  Night  might  have  called  it  a 
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''dying  fall").  There  are  also  the  numberless  deft  turns  in  the  develop- 
ment of  the  first  movement,  the  characteristic  woodwind  treatment  in 
the  variations. 

The  music  in  each  movement  has  a  gleam  of  immortality  about  it. 
Saint-Foix  considers  this  Mozart's  "first  great  symphonic  work  .  .  . 
dominating  like  an  isolated  and  formidable  eminence  all  contemporary 
music  including  Mozart's  own."  Einstein  lists  it  in  the  An  hang  of  the 
Catalog  as  among  the  "lost  and  partly  recovered  works,"  expressing  the 
hope  that  the  "autograph  may  still  be  found."  Dr.  Friedrich  Blume,  in 
his  introduction  to  the  Eulenburg  score,  remarks,  "The  joyous  spirit, 
the  truly  Mozartean  handling  of  the  woodwind  colors,  the  rich  inven- 
tion in  the  first  movement,  the  contemplative  sweetness  of  the  second, 
the  insouciance  [Unbekiimmerheit]  of  the  variations,  all  these  points 
speak  of  themselves."* 


The  visit  of  Mozart  to  Paris  in  the  Spring  of  1778  was  for  the  young 
man  both  tragic  and  discouraging.  It  was  tragic  because  his  mother, 
with  whom  he  had  taken  lodgings,  was  ailing  and  despondent  and  died 

*  A  dissenting  voice  is  that  of  Charles  L.  Cudworth,  Librarian  of  the  University  Music  School 
in  Cambridge,  England,  who  writes  in  an  article,  "The  Old  Spuriosity  Shop"  in  Notes,  Sep- 
tember, 1955,  "Einstein  restored  this  rather  doubtful  work  to  the  main  body  of  Kochel,  appar- 
ently considering  it  genuine,  but  many  good  judges  are  still  suspicious  of  its  authenticity.  It 
may  perhaps  contain  Mozartean  thematic  material  reworked  by  some  unknown  arranger." 
Mr.  Cudworth  does  not  name  the  "many  good  judges." 
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on  July  3,  leaving  him  with  the  sad  necessity  of  informing  his  father  at 
Salzburg.  The  situation  was  discouraging  because,  hoping  for  recogni- 
tion and  success  in  the  French  capital,  he  obtained  neither  and  returned 
home  on  September  26  a  poor  (and  obscure)  Austrian  lad  with  no  pros- 
pects whatever,  having  by  no  means  been  given  the  hearing  he  deserved. 

Musically  speaking,  his  journey  had  proved  tremendously  stimulat- 
ing. He  had  visited  Mannheim,  which  was  reputed  to  have  the  best 
orchestra  in  the  world,  and  found  in  Paris  three  famous  woodwind 
players  from  Mannheim:  the  oboist  Frederick  Ramm,  a  flutist  named 
Wendling  and  a  bassoonist,  Ritter.  Johannes  Stich,  who  also  used  the 
name  Giovanni  Punto,  considered  a  French  horn  player  without  equal, 
was  also  there.   Mozart  wrote  of  Punto  that  he  played  "magnifique."* 

Mozart  composed  for  these  four  his  Sinfonia  Concertante  and  sold  it 
to  Le  Gros,  the  director  of  the  Concert  Spirituel,  the  ultra-aristocratic 

*  Both  Punto  and  Ramm  were  later  known  to  Beethoven  in  Vienna.  It  was  for  Punto  (he  was 
a  Bohemian:  Jan  Vaclav  Stich,  1748-1803)  that  Beethoven  wrote  his  Horn  Sonata,  which  was 
performed  by  the  two  in  1800.  "Punto,"  wrote  Thayer,  "gave  Beethoven  a  new  revelation  of 
the  powers  and  possibilities  of  the  horn."  Thayer  also  called  him  "unrivaled  by  any  predecessor 
or  contemporary,  but  as  a  composer  he  was  beneath  criticism."  Ries  has  related  an  anecdote 
about  a  performance  of  Beethoven's  Quintet  for  Piano  and  Winds  with  Ramm  as  soloist : 

"In  the  last  Allegro  there  are  several  holds  before  the  theme  is  resumed.  At  one  of  these 
Beethoven  suddenly  began  to  improvise,  took  the  Rondo  for  a  theme  and  entertained  himself  and 
the  others  for  a  considerable  time,  but  not  the  other  players.  They  were  displeased  and  Ramm 
■even  very  angry.  It  was  really  very  comical  to  see  them,  momentarily  expecting  the  perform- 
ance to  be  resumed,  put  their  instruments  to  their  mouths  only  to  put  them  down  again.  At 
length  Beethoven  was  satisfied  and  dropped  into  the  Rondo.  The  whole  company  was  trans- 
ported with  delight." 
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subscription  series  given  in  Lent  when  the  theatres  were  closed.  (It  was 
the  Concert  Spirituel  which  later  performed  symphonies  of  Haydn 
and  which  ultimately  vanished  in  the  tides  of  the  French  Revolution.) 
Mozart  had  arrived  in  Paris  with  very  little  money  and  no  immediate 
prospects.  He  found  in  the  Baron  Grimm  his  one  influential  friend 
who  obtained  for  him  a  commission  to  write  some  choral  numbers,  and 
music  for  a  ballet  Les  Petits  Riens  the  production  of  which  gave  him 
no  credit.  The  Baron  introduced  him  to  Le  Gros,  a  gentleman  in  whom 
French  "politesse"  ran  ahead  of  honest  good  intentions.  It  was  for  Le 
Gros  that  Mozart  wrote  the  so-called  "Paris"  Symphony  (K.  297)  which 
did  get  performed  and  made  an  impression  on  its  audience.  He  also 
wrote  for  Le  Gros  the  Sinfonia  C oncer tante.  Le  Gros  left  the  score 
lying  on  his  desk  when  it  should  have  been  with  the  copyist,  and  when 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 

We  don't  mean  to  suggest  a  comparison  between 
the  sublime  art  of  the  maestro  and  the  more 
prosaic  talents  of  the  insurance  specialist. 

Nevertheless,  it  is  quite  possible  that  the  pencil  of 
a  highly  qualified  independent  agent  —  "The 
Man  With  The  Plan"  —  can  evoke  a  vastly 
superior  "performance"  from  your  present 
insurance  portfolio.  No  matter  how  modest  it 
may  be.  Or  how  extensive. 

"The  Man  With  The  Plan"  is  such  a  specialist. 
Because  he  is  an  independent  insurance  agent,  he 
is  able  to  select  and  recommend  coverages  from 
great  multiline  organizations  such  as  The 
Employers'  Group  of  Insurance  Companies.  He 
actually  does  have  a  wider  choice  from  which  to 
tailor  an  insurance  plan  related  precisely  to 
your  particular  needs. 

Why  not  get  in  touch  with  "The  Man  With 
The  Plan"  in  your  community,  soon? 

The  EMPLOYERS'  GROUP  OF  INSURANCE  COMPANIES 

BOSTON,  MASSACHUSETTS 
New  England  Regional  Office,  40  Broad  St.,  Boston,  Mass. 
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the  time  for  its  performance  arrived  it  had  simply  disappeared.  Mozart 
put  it  down  as  hostile  intent  and,  writing  to  his  father,  called  it  "Hickl- 
Hackl."  He  more  or  less  forgave  Le  Gros  when  he  was  asked  for  a  sym- 
phony —  which,  needless  to  say,  he  promptly  provided.  In  a  letter  to 
his  father,  Mozart  describes  an  encounter  with  Le  Gros:  "M.  Le  Gros 
came  into  the  room  and  said,  'It  is  really  quite  wonderful  to  have  the 
pleasure  of  seeing  you  again.'  'Yes,  I  have  a  great  deal  to  do.'  'I  hope 
you  will  stay  to  lunch  with  us  today?'  'I  am  very  sorry,  but  I  am  already 
engaged.'  'M.  Mozart,  we  really  must  spend  a  day  together  again  soon.' 
'That  will  give  me  much  pleasure.'  A  long  pause;  at  last,  'A  propos, 
will  you  not  write  a  grand  symphony  for  me  for  Corpus  Christi?'  'Why 
not?'  'Can  I  then  rely  on  this?'  'Oh  yes,  if  I  may  rely  with  certainty  on 
its  being  performed  and  that  it  will  not  have  the  same  fate  as  my  Sin- 
fonia  Concertante!  Then  the  dance  began.  He  excused  himself  as  well 
as  he  could,  but  did  not  find  much  to  say."  If  carelessness  and  not 
intrigue  was  behind  this,  it  was  no  less  unpardonable. 

[copyrighted] 
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PRELUDE  AND  QUADRUPLE  FUGUE 

FOR  ORCHESTRA,  Op.  128 

By  Alan  Hovhaness 

Born  in  Somerville,  Massachusetts,  March  8,  1911 


This  piece  was  composed  for  the  twenty-fifth  anniversary  of  the  Festival  of  Ameri- 
can Music  by  the  Eastman-Rochester  Symphony  Orchestra  in  1955,  and  is  dedicated 
to  Dr.  Howard  Hanson  and  his  Orchestra. 

The  instruments  required  are  woodwinds  in  twos,  4  horns,  2  trumpets,  3  trombones, 
timpani  and  strings. 

The  Prelude  (Andante)  opens  with  a  melody  given  to  the  viola  and 
presently  taken  up  and  developed  by  the  full  strings.  The  Fugue, 
like  the  Prelude,  is  in  F  major.  The  first  violins  and  clarinets  state  the 
first  theme,  and  again  the  string  section  has  the  burden  of  the  working 
out.  The  second  subject  is  introduced  by  the  violins  and  the  two  are 
combined.  The  third  subject,  characterized  by  the  composer  as  "livelier 
and  dance-like,"  is  more  rhythmic.  It  in  turn  is  combined  with  the  first 
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two.  The  fourth  subject  is  in  a  still  livelier  presto.  The  four  are  com- 
bined in  quadruple  counterpoint  before  the  free  coda. 


Although  the  name  of  Alan  Hovhaness  and  the  titles  of  some  of  his 
works  would  suggest  an  exotic  composer,  he  is  American  by  birth  and 
long  association.  He  has  visited  the  near  and  far  East,  studied  the  musi- 
cal origins  of  India,  Japan,  Armenia  and  found  a  certain  affiliation  with 
those  countries,  reflected  in  their  natural  response  to  his  works  as  he 
has  conducted  them  there.  Yet  his  scores,  however  influenced  by  Orien- 
tal cultures,  bespeak  a  musician  who  has  spent  his  life  and  acquired  his 
training  in  the  United  States. 

Hovhaness'  birthplace  was  Somerville,  and  his  home  for  years  has 
been  Arlington,  Massachusetts.  He  was  born  of  an  Armenian  father,  a 
chemistry  professor,  Haroutin  Hovhaness  Chakmakjian,  and  a  Scottish 
mother,  nee  Madeline  Scott.  He  began  to  write  music  almost  as  soon  as 
he  could  read.  He  studied  piano  with  Adelaide  Proctor  and  Heinrich 
Gebhard,  composition  with  Frederick  Converse  at  the  New  England 
Conservatory,  and  with  Bohuslav  Martinu  at  Tanglewood.  He  has 
taught  intermittently,  and  at  all  times  composed. 

Oliver  Daniel*  tells  us  that  "Although  he  had  written  a  tremen- 

*  Armenian  Composers'  Alliance  Bulletin,  October,  1952. 
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dous  amount  o£  music,  he  was  not  satisfied  with  it  and  announced  in 
1940  that  he  intended  to  burn  or  destroy  all  of  it.  And  he  did!  Over 
a  thousand  works  including  two  symphonies  and  several  operas. 
Although  he  explained  that  he  felt  he  had  not  been  sufficiently  critical, 
the  truth  was  he  had  found  a  new  spiritual  kinship.  He  was  attracted 
to  the  East  and  the  Middle  East;  not  geographically,  but  in  spirit.  He 
was  at  first  drawn  to  the  music  of  India  and  he  studied  it  avidly.  His 
next  interest,  and  it  was  a  vital  one,  was  in  the  kind  of  music  he  believes 
was  practiced  in  ancient  Armenia.  This  was  naturally  stimulated  when 
he  became  the  organist  in  Boston's  Armenian  church  and  encountered 
there  singers  who  sang  many  of  the  archaic  chants  and  songs  built  on 
early  modal  patterns.  While  he  did  not  attempt  to  incorporate  any 
Armenian  melodies  or  folk  material  into  his  work,  he  became  fascinated 
by  its  modal  simplicity  and  attempted  to  integrate  it  into  his  own  writ- 
ing. He  actually  considers  contact  with  this  ancient  type  of  music  one 
of  the  most  important  factors  in  his  musical  development.  But  his 
interest  in  the  poetical  qualities  of  the  earlier  music  repelled  him  from 
the  modern  and  contemporary  sort  of  near-Eastern  music.    He  con- 
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siders  present  Armenian,  Turkish  and  other  related  music  as  simply 
'bad  music.'  He  has,  in  fact,  about  given  us  the  whole  'Armenian 
business,'  so  he  says,  and  hopes  to  turn  his  attention  again  to  the  kind 
of  music  that  originated  in  India,  which  he  feels  must  have  been 
similar  to  the  early  music  of  Europe  during  the  days  of  the  troubadors. 
He  regards  these  expressions  as  a  natural  kind  of  music,  in  fact  closer 
to  nature  than  most  of  our  music  has  become.  To  him  such  basic 
expressions  exist  without  national  boundaries.  But,  in  addition  to  his 
natural  affinity  for  modal  music  and  monody,  he  admits  to  a  strong 
feeling  for  Renaissance  polyphony.  As  Henry  Cowell  aptly  put  it,  he 
seems  to  skip  the  eighteenth  and  nineteenth  centuries." 

[copyrighted] 
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EAGLES 

By  Ned  Rorem 
Born  in  Richmond,  Indiana,  October  23,  1923 


"Eagles"  was  composed  in  July  and  August,  1958,  and  the  orchestration  completed 
at  Peterborough,  New  Hampshire,  on  the  September  30  following.  The  score  is  dedi- 
cated "to  Eugene  Ormandy*  and  the  Philadelphia  Orchestra,"  who  gave  the  first 
performance  on  the  composer's  birthday,  October  23,  1959. 

The  following  orchestra  is  required:  2  flutes  and  piccolo,  2  oboes  and  English 
horn,  2  clarinets,  E-flat  clarinet  and  bass  clarinet,  2  bassoons  and  contra  bassoon, 
4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  snare  drum,  tenor 
drum,  cymbals,  gong,  triangle,  tambourine,  castenets,  2  wood  blocks,  ratchet,  slap- 
stick, xylophone,  harp,  celesta,  piano  and  strings. 

Ned  Rorem  has  named  his  score  after  The  Dalliance  of  the  Eagles, 
Walt  Whitman's  poem  of  1880,  included  in  the  collection  By  the 
Roadside: 

"Skirting  the  river  road,  (my  forenoon  walk,  my  rest,) 
Skyward  in  air  a  sudden  muffled  sound,  the  dalliance  of  the  eagles, 


*  Mr.  Ormandy  conducted  the  Berkshire  Music  Center  Orchestra  in  this  work  at  Tanglewood 
last  summer  (July  24) . 
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The  rushing  amorous  contact  high  in  space  together, 

The  clinching  interlocking  claws,  a  living,  fierce,  gyrating  wheel, 

Four  beating  wings,  two  beaks,  a  swirling  mass  tight  grappling, 

In  tumbling  turning  clustering  loops,  straight  downward  falling, 

Till  o'er  the  river  pois'd,  the  twain  yet  one,  a  moment's  lull, 

A  motionless  still  balance  in  the  air,  then  parting,  talons  loosing, 

Upward  again  on  slow-firm  pinions  slanting,  their  separate  diverse  flight, 

She  hers,  he  his,  pursuing." 

The  score  opens  with  a  tranquil  theme  by  the  muted  violins,  to 
which  are  added  phrases  by  the  full  orchestra.  There  is  a  second  section 
by  the  woodwinds,  with  muted  trumpets  and  trombones,  a  return  to 
the  first  theme  in  full  string  voice,  amplified  by  chords  and  scales  from 
the  harp  and  piano.  There  follows  an  allegro  section  in  9/8,  incisively 
rhythmic.  There  is  a  return  to  the  first  section  in  full-voiced  legato, 
and  a  quiet  close. 

Ned  Rorem  had  his  first  musical  instruction  in  Chicago,  and  likewise 
studied  at  the  Curtis  Institute  in  Philadelphia.  He  attended  the  Berk- 
shire Music  Center  at  Tanglewood  in  1947,  and  later  the  Juilliard 
School  in  New  York,  with  Wagenaar.  He  also  studied  privately  with 
Aaron  Copland  and  Virgil  Thompson.  He  received  several  awards 
including  a  Fulbright  Fellowship,  through  which  he  lived  in  Europe 
from  1951  to  1955. 

[copyrighted] 
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SUITE  FROM  THE  BALLET  "PETROUCHKA" 
By  Igor  Stravinsky 
Born  in  Oranienbaum,  near  St.  Petersburg,  June  17,  1882 


The  ballet  "Petrouchka:  Scenes  burlesques  en  4  Tableaux,"  scenario  by  Igor 
Stravinsky  and  Alexandre  Benois,  was  first  produced  at  the  Chatelet,  in  Paris,  June 
13,  191 1,  by  the  Ballet  Russe  of  Serge  de  Diaghilev. 

The  first  performance  of  the  suite  at  the  concerts  of  this  Orchestra  was  given 
November  26,  1920,  under  the  direction  of  Pierre  Monteux.  The  composer  conducted 
Scenes  I  and  IV  (in  a  reduced  instrumentation)  February  22,  1946.  The  most  recent 
performance  of  the  suite  was  on  January  28,  1955,  when  Mr.  Monteux  conducted. 
The  complete  ballet  score  was  conducted  by  Leonard  Bernstein,  January  23,  1948  and 
Pierre  Monteux,  January  3,  1958. 

The  following  instruments  will  be  used:  4  flutes  and  2  piccolos,  4  oboes  and 
English  horn,  4  clarinets  and  bass  clarinet,  4  bassoons  and  contra  bassoon,  4  horns, 
2  trumpets,  2  cornets,  3  trombones  and  tuba,  timpani,  triangle,  tambourine,  xylo- 
phone, celesta,  bells,  cymbals,  bass  drum,  snare  drum  and  military  drum,  2  harps, 
piano  and  strings. 

Stravinsky  in  1911,  still  a  recent  "find"  of  Diaghilev,  having  brought 
upon  himself  the  world's  attention  by  the  production  in  the  pre- 
vious spring  of  his  Oiseau  de  Feu,  soon  became  absorbed  in  thoughts 
of  a  primitive  ballet  in  which  a  young  girl  would  dance  herself  to 
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EXECUTIVE  OFFICE 

SHARON  MEMORIAL  PARK 

SHARON.  MASSACHUSETTS 
Telephone  Boston  Area  364-2355 
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death  as  a  sacrificial  pagan  rite.  Diaghilev  was  delighted  with  the  idea, 
and  visited  the  young  composer  at  Clarens  on  Lake  Geneva  to  see  how 
Le  Sacre  du  Print emps  was  progressing.  Instead,  he  found  Stravinsky 
deep  in  a  new  idea,  a  Konzerstuck  for  Piano  and  Orchestra,  in  which 
the  solo  part  would  suggest  "a  puppet  suddenly  endowed  with  life, 
exasperating  the  patience  of  the  orchestra  with  diabolical  cascades  of 
arpeggios."  The  orchestra  would  retaliate  with  "menacing  trumpet 
blasts.  The  outcome  is  a  terrific  noise  which  reaches  its  climax  and 
ends  in  the  sorrowful  and  querulous  collapse  of  the  poor  puppet." 

In  these  words,  Stravinsky  describes  in  his  autobiography  the  in- 
ception of  what  was  to  be  his  second  ballet,  pushing  all  thoughts  of 
"Le  Sacre  du  Printemps"  for  the  time  being  into  the  background. 
"Having  finished  this  bizarre  piece,  I  struggled  for  hours  while  walk- 
ing beside  Lake  Geneva  to  find  a  title  which  would  express  in  a  word 
the  character  of  my  music  and,  consequently,  the  personality  of  this 
creature."  These  were  the  musical  plans  which  Diaghilev  found 
Stravinsky  working  upon.  "He  was  much  astonished  when,  instead  of 
sketches  of  the  'Sacre,'  I  played  him  the  piece  I  had  just  composed 
and  which  later  became  the  second  scene  of  'Petrouchka.'  He  was  so 
much  pleased  with  it  that  he  would  not  leave  it  alone  and  began 
persuading  me  to  develop  the  theme  of  the  puppet's  sufferings  and 
make  it  into  a  whole  ballet.  While  he  remained  in  Switzerland  we 


JKOBERT  GOMBEKG,  Violinist 


Curtis 
Institute 

Accepting  Intermediate  and  Advanced 
Students  •  Coaching  in  Chamber  Music 

For  information  write 


Philadelphia 
Orchestra 


143  Beaconsfield  Road,  Brookline 


Call  LO  6-1332 


HARRY   GOODMAN 

Teacher     *     Pianist 

143  Longwood  Avenue 
Brookline,  Mass. 

ASpinwall  7-1259 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue     •     Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


ARMANDO  ARENA 

piano  pedagogue 

For  the  serious  minded  student 

64  Avenue  Aspinwall    •     Brookline 

BEacon  2-3244 
Audition  by  appointment 
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ANNUAL  FRIENDS  MEETING 

THURSDAY         MARCH  12         FOUR  O'CLOCK 

for  1963-1964  Friends  of  the 
BOSTON   SYMPHONY   ORCHESTRA 

A  surprise  program,  suggested  by  members 
of  the  Orchestra  especially  for  the  Annual 
Friends  Meeting,  will  be  followed  by  tea 
in  the  Gallery. 


For  the  Season  1963-1964 

I  wish  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 

Name. 


Residence. 


Business  Address. 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 
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worked  out  together  the  general  lines  of  the  subject  and  the  plot  in 
accordance  with  ideas  which  I  suggested.  We  settled  the  scene  of 
action:  the  fair,  with  its  crowd,  its  booths,  the  little  traditional  theatre, 
the  character  of  the  magician,  with  all  his  tricks;  and  the  coming  to 
life  of  the  dolls  —  Petrouchka,  his  rival,  and  the  dancer  —  and  their 
love  tragedy,  which  ends  with  Petrouchka's  death." 

[copyrighted] 


"Say  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 
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Open  Evenings  FLOWER  SHOPS,  INC.    248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  6-2076  and  2077  opposite  Symphony  Hall 


SYMPHONY  HALL 
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All  the  long  hours  you  use  your  skill  in  Surgery... 
our  unique  "Financial  Cabinet"  is  using  its  professional 
skill  in  managing  your  personal  finances 


Doctor,  publisher,  corporate  executive ...  in  today's  busy  world 
you  have  little  time  for  personal  financial  affairs.  It  is  in  this  vital 
area  that  our  "Financial  Cabinet"  offers  you  expert  help. 

Our  services  start  with  a  careful  study  of  your  financial  situation 
...and  of  your  objectives.  Retirement  plan?  Greater  current 
income?  Children's  education  program?  Out  of  this  analysis 
comes  a  continuing  plan  of  action  designed  for  you. 

Unli.ke  most  other  banks,  management  of  capital  is  our  chief 
business . . .  and  has  been  for  nearly  100  years.  If  you  want  skilled 
guidance,  call  Area  Code  617  LI  2-9450,  or  write  Dept.  S15. 
Ask  for  our  booklet,  "Dynamic  Investment  Management."© 
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SAFE     DEPOSIT     AND 

TRUST™- 

100  Franklin  Street,  Boston,  Mass.  02106 


EIGHTY-THIRD  SEASON        •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concert  in  this  series  will  be  as  follows: 

APRIL  7 
ERICH  LEINSDORF,  Conductor 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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TANGLEWOOD 

Berkshire  Music  Center 

ERICH  LEINSDORF,  Director 

BOSTON  SYMPHONY  ORCHESTRA'S  SUMMER  CENTER  FOR 
THE  ADVANCED  STUDY  OF  MUSIC  AT  LENOX,  MASS. 

1964  SESSION:    JUNE  28 -AUGUST  23 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 

Richard  Burgin,  Head 
William  Kroll        Joseph  Silverstein 

Plus  twenty-two  members  of  Boston  Symphony  Orchestra 
Keyboard  Program:  Seymour  Lipkin 
Bach  Program:  Paul  Ulanowsky 

DEPARTMENT  OF  COMPOSITION 

Aaron  Copland,  Head 
Gunther  Schuller,  Acting  Head         Lukas  Foss 

DEPARTMENT  OF  VOCAL  MUSIC 

Ralph  Berkowitz,  Head 
Lorna  Cooke  de  Varon,  Associate  Head 
Alfred  Nash  Patterson,  Paul  Ulanowsky,  Phyllis  Curtin, 
Iva  Dee  Hiatt,  G.  Wallace  Woodworth 

DEPARTMENT  OF  LISTENING  AND  ANALYSIS 

Peter  Gram  Swing,  Head 
Carl  Berky        Edwin  London 


SCHOLARSHIPS  AND  FELLOWSHIPS  AVAILABLE 

BOSTON    AUDITIONS 

MARCH  19,  1964  2-4  p.m.  SYMPHONY  HALL 

For  information  write: 

BERKSHIRE    MUSIC    CENTER 

SYMPHONY  HALL,  BOSTON,  MASSACHUSETTS  02115 
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Recent  Recordings 

by  the 

BOSTON  SYMPHONY 

ORCHESTRA 

under  the  direction  of 
Erich  Leinsdorf: 


-HIS  MASTCrS  VOICE' 

rcaVictok 


Bart6k 

Beethoven 

^Ravfl 
)Dfllo  Joio 

Mahler 
Mendelssohn 

Mozart 


Prokofiev 

Strauss 
Tchaikovsky 


Concerto  for  Orchestra  LM-2643 

Symphony  No.  3  ("Eroica")  LM-2644 

Piano  Concerto  in  G  LM-2667 
Fantasy  and  Variations 

(Soloist:  LORIN  HOLLANDER) 

Symphony  No.  1  LM-2642 

A  Midsummer  Night's  Dream  LM-2673 

(Incidental  music  with  chorus, 
soloists  and  speaker ) 
Symphony  No.  41  ("Jupiter"), 
and  Eine  kleine  Nachtmusik  LM-2694 

Requiem  Mass  LM-7030 

Kennedy  Memorial  Service 

Symphony  No.  5  LM-2707 

Symphony-Concerto  (Soloist -Samuel  Mayes) 

Ein  I  Teldenleben  LM-2641 

Piano  Concerto  No.  1  LM-2681 

(Soloist:   ARTUR  RUBINSTEIN) 
(  Monaural  and  Stereophonic) 


Two  New  Recordings  of 

PROKOFIEV 

by  the 
BOSTON  SYMPHONY  ORCHESTRA 

under  the  direction  of 

ERICH    LEINSDORF 

SYMPHONY-CONCERTO 

Samuel  Mayes,  Cello 


-HIS  HtSTtlS  VOICE" 

rca  Victor 


FIFTH 
SYMPHONY 


These  albums  are  one  of  a  planned  series  of  recordings  by  Erich 
Leinsdorf  and  the  Boston  Symphony  Orchestra  which  will 
encompass  the  major  works  of  Serge  Prokofiev.  The  series  not 
only  pays  tribute  to  a  fascinating  composer  but  also  celebrates 
a  long  and  special  affiliation  between  the  Boston  Symphony 
Orchestra  and  the  music  of  Prokofiev. 
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MUSICAL     INSTRUCTION 

GERTRUDE   R.   NISSENBAUM 

VIOLIN 

340      TAPPAN      STREET 

Tel. 

LONGWOOD    6-8348                                           BROOKL1NE    46.    MASSACHUSETTS 

EDNA    NITKIN,    m.mus. 

PIANOFORTE 

Soloist        Accompanist        Teacher 

Studio  No.  36 
Telephone:  88  Exeter  Street 

KEnmore  6-4062  Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO       taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 

Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


NORINA  GRECO  MOBILE 

Former   Leading   Soprano 

of  the  Metropolitan  Opera 

VOCAL,   COACHING  AND   DRAMATIC  TEACHING 

Phone  CO  6-4677 

KATE  FRISKIN 

Pianist  and  Teacher 

MONTE  NELSON 

Concert  Pianist     •     Teacher 
STUDIOS: 

8  CHAUNCY  street 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

BOSTON  AND  MARBLEHEAD 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 
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Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
Cellos 


First  Violins 

Joseph  Silverstein 

Concertmaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Noah  Bielski 

Alfred  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Julius  Schulman 
Raymond  Sird 
Gerald  Gelbloom 
Max  Winder 
Burton  Fine 

Giora  Bernstein 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 
John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo,  Personnel  Manager 


BALDWIN 


the  aristocrat  of  pianos 

The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin  Pianos  &  Organs,  One-Sixty  Boylston  Street,  Boston 
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EIGHTY-THIRD  SEASON 
1963-1964 


^Jhe  ^Boston  Symphony 
under  Erich  JEeinsdorf's  direction 

Nineteen  years  ago,  the  Boston  Symphony  premiered  Prokofieff's 
Fifth  Symphony  in  America.  Recently,  their  new  recording  of  the 
work  became  the  first  in  a  new  series  of  Prokofieff  recordings  on  RCA 
Victor  Red  Seal  records.  The  second  is  a  superlative  performance  of  the 
seldom  heard  Concerto  for  Cello  and  Orchestra  with  Samuel  Mayes, 
soloist.  This  exciting  new  album  also  features  a  superlative  and  moving 
performance  of  Gabriel  Faure's  Elegie  for  Cello  and  Orchestra* 


PROKOFIEFF:  SYMPHONY- No.  5 


I6OST0N  SYMPHONY  ORCHESTRA 
ERICH  LEINSDQRF      ..<#. 


Profmfirff  Symp  bony-Con  ccrto 
for  Cello  and  Orchestra 


RCA  VICTOR 

The  most  trusted  name  in  sound 
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EIGHTY  -THIRD      SEASON,      1963-1964 


CONCERT     BULLETIN 

OF  THE 

Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Abram  Berkowitz 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 


Raymond  S.  Wilkins 

TRUSTEES  EMERITUS 
Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 

Oliver  Wolcott 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  Rosario  Mazzeo  James  }.  Brosnahan 

Assistant  Manager  Orchestra  Personnel  Manager  Business  Administrator 

Assistant  Administrators 
Sarah  M.  Hempel  Harry  J.  Kraut 


SYMPHONY   HALL 


BOSTON 
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STEIN  WAY 

The  standard  piano 
of  the  world 


The  choice  ol  discriminat- 
ing musicians  all  over  the 
world.  We  invite  you  to 
select  your  piano  as  the  art- 
ists do,  (to m  our  large  se- 
lection oL  beautiful  Stein- 
way  Consoles  and  Grands. 


HAMMOND 
ORGAN 

There  is  a  Hammond  Or- 
gan tor  every  use  whether 
it  be  for  the  home,  the 
Church  or  the  professional. 
You  may  see,  hear  and  play 
ALL  Hammond  Models  in 
our  Organ  Department. 

We  cordially  invite  you  to  visit  our  High-Fidelity  Salon  where 
you  may  hear  Stereophonic  sound  at  its  best  on  the  finest  in 
Stereo  High-Fidelity  equipment  —  THE  FISHER. 

stfttdp  Pcaeta  (?&. 

Exclusive  Steinway  Piano  and  Hammond  Organ  Representatives 
for  All  This  Territory 


256  Weybosset  Street 


Open  Mondays 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Three  Hundred  and  Seventy-fifth  Concert  in  Providence 


Fifth  Program 


TUESDAY  EVENING,  March   17,  at  8:15  o'clock 


Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 

INTERMISSION 

Wagner Excerpts  from  "Die  Walkure,"  Act  III 

Ride  of  the  Valkyries  —  Magic  Fire  Music 

Wagner Excerpts  from  "Siegfried" 

Waldweben  —  Prelude  to  Act  III  — 

Siegfried's  Ascent  to  Briinnhilde's  Rock  —  Briinnhilde's  Awakening 


By  order  of  the  Chief  of  the  Providence  Fire  Department,  smoking  is 
allowed  only  in  the  ticket  lobby  and  the  lower  lobby  of  the  auditorium. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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SYMPHONY  NO.  7  IN  A  MAJOR,  Op.  92 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von  Fries. 

T)eethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper,  and 
-*-*  summering  in  one  or  another  outlying  district,  where  woods  and 
meadows  were  close  at  hand.  Here  the  creation  of  music  would  closely 
occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was  in  the 
summer  of  1812  that  the  work  was  completed.  Four  years  had  elapsed 
since  the  Pastoral  Symphony,  but  they  were  not  unproductive  years, 
and  the  Eighth  was  to  follow  close  upon  the  Seventh,  being  completed 
in  October,  1812.  Beethoven  at  that  time  had  not  yet  undertaken  the 
devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were  soon 
to  harass  him.  His  deafness,  although  he  still  attempted  to  conduct, 
allowed  him  to  hear  only  the  louder  tones  of  an  orchestra.  He  was  not 
without  friends.  His  fame  was  fast  growing,  and  his  income  was  not 
inconsiderable,  although  it  showed  for  little  in  the  haphazard  domestic 
arrangements  of  a  restless  bachelor. 


RHODE  ISLAND 
PHILHARMONIC  ORCHESTRA 

NINETEENTH  SEASON  — 1963-1964 

FRANCIS  MADEIRA,  Music  Director 


SATURDAY    EVENINGS 
Veterans'  Memorial  Auditorium        •        8:30  p.m. 

Concerts  by  the  Philharmonic  are  a  memorable  experience 

April  25  Pines  of  Rome  —  Respighi 

Sinfonia  de  Madrid  —  Custer 

(New  England  Premiere) 


Tickets:   $2,  $3,  $4,  at  Avery's,  Axelrod's,  or  write  the  Orchestra  Office 
49  Westminster  Street,  Providence  3,  R.  I.  •  TEmple  1-3123 
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The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809.  Grove*  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  —  free 
and  playful,  though  innocent. 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife, 
were  there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds, 
a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 
before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings  were 
passed  in  the  greatest  good-fellowship  and  happiness."  There  was  more 
than  one  affair  of  the  heart  within  the  circle,  and  if  the  affairs  came  to 
no  conclusion,  at  least  they  were  not  unconducive  to  musical  romanc- 
ing. "Here,  no  doubt,"  Grove  conjectures,  "the  early  ideas  of  the 
Seventh  Symphony  were  put  into  score  and  gradually  elaborated  into 
the  perfect  state  in  which  we  now  possess  them.  Many  pleasant  traits 
are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee  and  others.  The 
coy  but  obstinate  resistance  which  Beethoven  usually  offered  to  extem- 
porising he  here  laid  entirely  aside,  and  his  friends  probably  heard,  on 
these  occasions,  many  a  portion  of  the  new  Symphony  which  was 
seething  in  his  heart  and  brain,  even  though  no  word  was  dropped  by 
the  mighty  player  to  enlighten  them." 

*  Sir  George  Grove:    Beethoven  and  his  Nine  Symphonies  (1896). 
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EXCERPTS  FROM  "DIE  WALKuRE"  (ACT  III) 

"THE  RIDE  OF  THE  VALKYRIES"  -  "MAGIC  FIRE  MUSIC" 

By  Richard  Wagner 
Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


Wagner  began  to  compose  the  music  to  "Die  Walkure"  in  1854,  and  completed  his 
fair  copy  of  the  entire  score  in  April,  1856.  The  first  performance  of  the  work  was 
given  at  Munich,  August  26,  1870.  The  first  performance  sanctioned  by  the  composer 
was  given  at  Bayreuth,  August  14,  1876,  when  the  "Ring"  cycle  was  first  presented. 

Theodore  Thomas  introduced  "The  Ride  of  the  Valkyries"  to  Boston  as  a  concert 
piece  on  December  6,  1872— five  years  in  advance  of  the  opera's  first  hearing  in 
America. 

The  "Farewell  of  Wotan"  and  the  "Magic  Fire  Music"  were  performed  in  Boston 
at  a  Thomas  concert,  January  20,  1875,  before  the  entire  work  had  been  heard  in  this 
city.  The  first  performance  by  the  Boston  Symphony  Orchestra  was  on  December  30, 
1882,  when  Georg  Henschel  was  the  soloist.  The  finale  without  the  singer  was  last 
performed  at  these  concerts  on  March  15-16,  1957. 

't^he  third  act  of  The  Valkyries  is  peopled  with  the  nine  warrior 
■*■  maidens,  the  godlike  daughters  of  Wotan  and  Erda.  They  are 
assembling  on  the  summit  of  a  rocky  mountain,  arriving  one  by  one, 
full  armed  on  winged  horses,  bearing  each  across  her  saddle  a  slain 
hero  whom  she  is  carrying  to  Valhalla.  Storm  clouds  rush  across  the 
sky,  pierced  by  occasional  flashes  of  lightning.  Those  who  have  arrived 
send  out  calls  for  their  missing  sisters,  and  the  air  is  filled  with  their 
eerie  cries.  The  tense,  agitated,  vivid  scene  is  depicted  in  tone,  with 
masterly  strokes,  even  before  the  still  lowered  curtain. 


The  last  scene  in  "Die  Walkure"  is  the  summit  of  a  mountain,  a 
craggy  and  precipitous  spot  and  a  haven  of  the  Valkyries.  Wotan  has 
angrily  dismissed  the  maidens  as  they  have  tried  to  shield  their  sister, 
and  Brunnhilde  alone  has  had  to  face  his  godlike  wrath.  She  has 
opposed  divine  authority,  raised  her  spear  against  it  to  protect  the 
unsanctified  union  of  Siegmund  and  Sieglinde.  She  has  even  brought 
Sieglinde  to  this  refuge  —  Sieglinde  who,  soon  to  perish,  will  first  bear 
a  son,  the  destined  hero  Siegfried.    Brunnhilde,  Wotan  has  said,  must 
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forfeit  the  attributes  of  a  goddess,  her  proud  inviolability,  her  divine 
maidenhood,  her  place  at  Valhalla.  She  is  to  be  left  defenceless  before 
the  first  mortal  who  may  come  to  claim  her  as  wife.  Briinnhilde  has 
plead  to  be  spared  from  the  indignity.  Has  her  transgression  justified 
this  terrible  degradation?  Has  she  not  in  fact  fulfilled  his  secret  wish 
in  helping  the  race  of  the  Walsungs  whom  he  has  fathered  and  loved? 
May  she  not  in  her  punishment  at  least  be  encircled  with  a  defence 
such  as  Loge  might  give,  a  fire  which  no  chance  comer  but  only  a  hero 
might  penetrate? 

Wotan  is  touched  by  the  appeal  of  the  once  intrepid  and  indomi- 
table, but  now  helpless  Briinnhilde,  and  he  accedes  to  her  request.  In 
the  remainder  of  the  scene,  he  is  no  longer  the  wrathful  God,  she  the 
impenetrable  Goddess.  They  are  father  and  daughter,  the  parent  tak- 
ing farewell  of  his  favorite  child  whom  he  is  never  to  see  again.  He 
must  strip  her  of  her  divine  qualities,  though  his  heart  cry  out  against 
it.  His  very  human  emotion,  pervading  the  close  of  "Die  Walkiire," 
must  in  his  own  torn  heart  submit  to  the  unalterable  law  which  as 
ruler  he  is  bound  to  enforce.  He  invokes  Loge  as  the  motive  of  that 
god  develops  into  flickering  flames.  The  motive  of  Fate  darkly  under- 
lies it.  The  coming  of  Siegfried,  who  is  to  release  Briinnhilde,  is  fore- 
told as  his  motive  as  deliverer  flashes  prophetically  across  the  scene. 
The  motives  of  Fire  and  Sleep  are  inextricable,  for  the  same  magic 
charm  imposes  both. 
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EXCERPTS  FROM  "SIEGFRIED" 

By  Richard  Wagner 

Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


Wagner's  Siegfried,  composed  between  September  22,  1856  and  February  5,  1871, 
had  its  first  complete  performance  at  Bayreuth  on  August  16,  1876. 

The  third  drama  of  Wagner's  great  tetralogy  takes  its  title  from  the 
central  figure,  the  untutored  youth  who  has  grown  in  forest  wilds 
under  the  care  of  Mime,  the  Nibelung  dwarf.  Siegfried  is  the  hero  who 
has  never  experienced  fear  and  who  is  destined  to  bring  the  overthrow 
of  the  Norse  gods. 

Waldweben  ("Forest  Murmurs")  is  music  of  dreaming  and  of  awaken- 
ing. Siegfried,  parentless  son  of  the  woods,  lies  on  a  grassy  bank,  listen- 
ing idly  to  the  familiar,  lulling  sounds  of  the  birds. 

In  the  music  which  leads  from  the  end  of  the  first  scene  to  the  begin- 
ning of  the  last,  we  imagine  Siegfried,  who  has  broken  Wotan's  spear 
with  his  sword,  and  with  it  Wotan's  supremacy,  making  his  way  to  the 
rocky  summit.  Never  were  events  more  clearly  recounted  than  in  the 
magnificent  edifice  of  tone  which  the  magician  Wagner  here  conjures 
up,  motives  which  in  the  distant  years  of  Die  WalkiXre  or  the  earlier 
part  of  Siegfried  were  utilized  it  would  seem  to  the  last  drop  of  their 
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significance  —  the  fire  music,  the  bird's  call,  Siegfried's  horn  call,  and 
his  heroic  theme  in  triplets  —  these  are  brought  forth  once  more  and 
woven  simultaneously  into  a  new  pattern.  Siegfried  ascends  triumph- 
antly and  easily  through  the  fire  that  the  God  Loge  has  spread.  The 
horn  call  sounds  more  distant.  The  conflagration  gradually  subsides 
to  the  sleep  motive  of  Briinnhilde  as  Siegfried  approaches  her  sleeping 
figure.  The  transition  from  scene  to  scene  could  not  have  been  more 
clearly  told;  a  revolving  stage  would  have  been  quite  superfluous. 

In  the  foreground,  beneath  a  spreading  fir  tree,  lies  Briinnhilde, 
fully  armed,  in  deep  sleep.  Siegfried  looks  around  in  astonishment. 
The  glow  and  vapors  have  disappeared,  leaving  a  clear,  brilliant  blue 
sky.  The  sparkling  sun,  the  rarefied  atmosphere,  the  wonderment  of 
the  hero  —  these  impressions  are  somehow  conveyed  by  a  long  passage 
for  the  first  violins  alone. 

The  final  scene  shows  the  awakening  of  Briinnhilde,  her  greeting  of 
the  sunlit  world  after  her  long  sleep,  her  delight  in  gazing  upon  her 
deliverer,  the  son  of  Siegmund  and  Sieglinde,  who  even  before  his  birth 
had  been  the  object  of  her  love  and  care.  Now  a  mortal  and  divested 
of  her  divine  powers,  she  is  overwhelmed  by  the  ardor  of  Siegfried.  The 
opera  ends  with  their  rapturous  embrace.  The  close  is  the  picture  of 
an  old  world  now  become  radiant  with  a  new  life. 
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LIST  OF  WORKS 

Performed  in  the  Providence  Series 
DURING  THE  SEASON  1963-1964 


Bach Brandenburg  Concerto  No.  4  in  G  major, 

for  Violin,  Two  Flutes,  and  String  Orchestra 

Violin:   Joseph  Silverstein; 

Flutes:  Doriot  Anthony  Dwyer,  James  Pappoutsakis 

II     December  10 

Barber Symphony  No.  1,  Op.  9 

I     October  29 

Bartok Concerto  No.  2,  for  Violin  and  Orchestra 

Soloist:    Joseph  Silverstein  III    January  14 

Beethoven. Symphony  No.  7,  in  A  major,  Op.  92 

V  March  17 

Brahms Symphony  No.  1,  in  C  minor,  Op.  68 

I     October  29 

Hindemith Symphonic  Metamorphosis  of  Themes 

by  Carl  Maria  von  Weber 
I     October  29 

Rachmaninoff Piano  Concerto  No.  3,  in  D  minor 

Soloist:   Idil  Biret  II     December  10 

Rimsky-Korsakov Suite  from  "Le  Coq  d'Or" 

III    January  14 

Schubert Symphony  No.  3,  in  D  major 

III    January  14 

Sibelius Symphony  No.  5  in  E-flat  major,  Op.  82 

IV     March  3* 

Strauss "Don  Quixote,"  Fantastic  Variations  on 

a  Theme  of  Knightly  Character,  Op.  35 

Violoncello  Solo:   Samuel  Mayes;  Viola  Solo:  Joseph  de  Pasquale 

II     December  10 

Tchaikovsky Symphony  No.  6,  in  B  minor,  Op.  74,  "Pathetique" 

IV     March  3* 

Wagner Excerpts  from  "Die  Walkure,"  Act  III 

V  March  17 

\ 

Excerpts  from  "Siegfried" 

V  March  17 

Richard  Burgin  conducted  the  concert  on  March  3* 
*  Concert  postponed  from  January  28. 
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Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 
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TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
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bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
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^Jhe  ^Boston  Symphony 
under  Erich  JEeinsdorf's  direction 

Nineteen  years  ago,  the  Boston  Symphony  premiered  ProkofiefFs 
Fifth  Symphony  in  America.  Recently,  their  new  recording  of  the 
work  became  the  first  in  a  new  series  of  Prokofieff  recordings  on  RCA 
Victor  Red  Seal  records.  The  second  is  a  superlative  performance  of  the 
seldom  heard  Concerto  for  Cello  and  Orchestra  with  Samuel  Mayes, 
soloist.  This  exciting  new  album  also  features  a  superlative  and  moving 
performance  of  Gabriel  Faure's  Elegie  for  Cello  and  Orchestra* 


RCA  VICTOR 

The  most  trusted  name  in  sound 
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The  fifth  concert  of  this  series,  an- 
nounced for  February  16  and  postponed 
on  account  of  the  storm,  will  be  given 
on  Sunday  afternoon,  April  5.  Tickets 
for  the  earlier  concert  will  be  honored 
on  April  5.  For  the  program,  see  page 
59. 

A  resume  of  the  works  played  through 
this  season  at  the  Sunday  concerts  and 
an  announcement  for  the  series  next 
season  will  be  printed  in  the  program 
at  that  time. 


EXHIBITION 
The  Exhibition  currently  on  view  in 
the  Gallery  consists  of  paintings  loaned 
by  the  Art  Rental  Gallery  of  the  Insti- 
tute of  Contemporary  Art. 


BERKSHIRE  FESTIVAL,  1964 
The  repertory  (here  slightly  revised) 
is  announced  for  the  Berkshire  Festival 
to  be  given  by  the  Boston  Symphony 
Orchestra  at  Tanglewood  next  summer. 
There  will  be  eight  weekends  of  concerts 
beginning  Friday,  July  3rd,  with  concerts 
on  Friday  and  Saturday  evenings  and 
Sunday  afternoons. 

Erich  Leinsdorf  will  devote  the  first 
two  weeks  to  concerts  for  chamber  or- 
chestra, and  the  remaining  six  to  con- 
certs for  the  full  orchestra.  The  music 
of  Mozart  will  occupy  three  concerts  and 
include  three  symphonies,  three  piano 
concertos,  serenades,  a  divertimento  and 
shorter  works.   The  concerts  of  the  sec- 
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Our  lightweight  "Traveller"  packs 
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$22.95 


416  BOYLSTON  STREET 
BOSTON  16 
KEnmore  6-6238 


54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 


[5] 


JLabel 


assures  you 
the  finest  in 
fashion 


Distinctive 

Clothes 

and 

Accessories 

lor  the  well  dressed  woman 


12  IB  BOYLSTON  STREET  .  .  .  CHESTNUT  HILL 
125  NEWBURY  STREET  .  .  .  BOSTON 


ond  week  will  consist  of  music  by  Haydn, 
Strauss  and  Schubert  (Mass  in  E-flat). 
Haydn's  Cantata  "Applausus"  will  have 
its  first  performance  in  this  country  and 
likewise  the  complete  Incidental  Music 
to  "Le  Bourgeois  Gentilhomme"  by 
Strauss.  The  incidental  music  to 
Mendelssohn's  "A  Midsummer  Night's 
Dream"  will  be  repeated. 

The  concerts  for  the  full  orchestra  will 
begin  on  July  17th,  when  Mahler's  Fifth 
Symphony  will  be  performed  in  memory 
of  Serge  Koussevitzky.  Through  the  en- 
suing weeks  the  orchestral  music  of 
Richard  Strauss  will  be  fully  represented 
in  observance  of  the  100th  anniversary 
of  the  composer's  birth  (June  11,  1864). 
In  addition  to  his  principal  tone  poems 
such  as  "Don  Juan,"  "Ein  Heldenleben," 
"Thus  Spake  Zarathustra"  and  "Don 
Quixote,"  lesser  known  works  will  be 
performed. 

The  complete  Incidental  Music  to 
Beethoven's  Ruins  of  Athens  (Phyllis 
Curtin  and  Justino  Diaz)  will  be  per- 
formed, and  for  the  first  time  in  New 
England  the  Cantata  of  Menotti,  The 
Death  of  the  Bishop  of  Brindisi  (Lili 
Chookasian  and  Justino  Diaz).  Verdi's 
Requiem  will  be  performed  in  the  final 
week. 

Contemporary  music  will  include 
works  by  Schuller,  Sydeman,  Rorem 
and  Hovhaness. 

The  standard  repertory,  of  course  far 
more  extensive,  will  include  music  by 
Beethoven,  Brahms,  Debussy,  Dvorak, 
Elgar,  Hindemith,  Liszt,  Moussorgsky, 
Ravel,  Schubert,  Schumann,  Sibelius, 
Smetana,  Stravinsky,  Tchaikovsky, 
Vaughan  Williams  and  Wagner. 

The  guest  conductors  will  be  Richard 
Burgin,  Pierre  Monteux,  Eugene  Or- 
mandy,  Max  Rudolf,  William  Steinberg 
and  Leopold  Stokowski. 

Soloists  in  addition  to  those  mentioned 
above  will  be  Malcolm  Frager,  Claudio 
Arrau  and  Van  Cliburn,  pianists ;  Joseph 
Silverstein,  violinist,  and  solo  singers  in 
the  choral  works. 
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.   .   .  due  on  the  Mall, 
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This  lively  version  of 
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.   .   .  a  fresh,  new  starting  point 
for  a  host  of  exciting  costumes. 
Misses'  coat  salon,  fifth  floor 
Filene 's  Boston,  Chestnut  Hill, 
Northshore,  Southshore 
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It's  a  well-known 
fact  that  The 
First  National 
Bank  of  Boston 
has  money  for  any 
useful  purpose, 
but  for  "mad 
money,"  there's  only 
one  place  to  go  . . . 
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the  1964  Vincent 
Club  Show 

"MAD  MONEY" 


As  always,  proceeds  from  this  year's  Vincent  Club  Show  will  go  to  the 

Vincent  Memorial  Hospital.  A  good  show  for  a  good  cause!  Mad  Money  will 

be  presented  at  New  England  Life  Hall 

Tuesday,  March  31  through  Saturday, 

April  4  —  evenings  at  8:30  p.m.,  Saturday 

matinee  at  2:30  p.m.  Tickets  are  now  on 

sale  at  the  New  England  Life  Hall  box 

office,  open  Monday  through  Friday, 

9:30  a.m.  to  5:30  p.m.  Or  phone  KE6-4156. 


Old  Colony 

Trust  Company 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Sixth  Program 


SUNDAY  AFTERNOON,  March  22,  at  3:00  o'clock 


Hossini Overture  to  "II  Signor  Bruschino" 

(First  performance  in  this  series) 

Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 

INTERMISSION 

Strauss "Also  sprach  Zarathustra,"  Tone  Poem 

(Freely  after  Friedrich  Nietzsche) 


A  new  plan  for  ticket  reservations  is  announced  on  page  61. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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OVERTURE  TO  "IL  SIGNOR  BRUSCHINO" 

By  Gioacchino  Rossini 

Born  in  Pesaro,  Italy,  February  29,  1792;  died  in  Ruelle,  near  Paris,  November  13,  1868 


Rossini's  //  Signor  Bruschino,  ossia  II  figlio  per  azzardo,  "Farsa  giocosa"  in  one  act, 
to  a  libretto  by  Giuseppe  Foppa,  based  on  a  French  comedy  by  Alisson  de  Chazet  and 
E.  T.  M.  Ourry,  was  first  produced  in  the  latter  part  of  January,  1813,  at  the  Carnival 
in  Venice  in  the  Teatro  Giustiniani  (San  Moise). 

After  its  first  performance  the  opera  lay  unnoticed  for  many  years  until  it  was 
revived  in  Milan  on  June  2,  1844.  A  version  by  P.  A.  A.  Pitaud  de  Forges  and  Jacques 
Offenbach  was  produced  in  Paris  in  French  as  Bruschino  on  December  28,  1857. 
Apparently  the  only  performances  in  America  were  given  at  the  Metropolitan  Opera 
House  in  the  season  1932-1933,  when  its  preceded  Strauss'  Elektra. 

The  instrumentation  is  as  follows:  flute,  2  oboes,  2  clarinets,  bassoon,  2  horns  and 
strings.  The  second  violins  are  instructed  in  four  places  to  rap  on  their  tin  lamp 
shades  with  their  bows. 

T)  ossini  at  twenty-one  was  definitely  an  emergent  and  a  busy  com- 
*^  poser.  In  the  last  three  years  he  had  written  eight  operas,  five  of 
them  one-act  opere  buffe  produced  at  the  Teatro  Moise  in  Venice. 
These  included  77  cambiale  di  matrimonio  (1810),  L'Inganno  felice 
(1812),  La  scala  di  seta  (1812),  L'Occasione  fa  il  ladro  (1812),  and  // 


in   1964  as  in   1898 
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Signor  Bruschino  (1813).  The  librettos  for  three  of  these  were  by 
Foppa.  Rossini  was  indeed  being  pressed  for  scores.  He  had  written 
Ciro  di  Babilonia  for  Ferraria  in  March,  1812,  and  for  La  Scala  at 
Milan,  La  pietra  del  paragone  and  U Aureliano  in  Palmira.  Meanwhile, 
within  two  weeks  after  the  performance  of  II  Signor  Bruschino  his 
tragic  opera  Tancredi  was  produced  at  the  neighboring  Teatro  Fenice 
in  Venice,  causing  great  excitement  and  thereby  proving  Rossini  to  be 
in  a  higher  class  than  a  purveyor  of  small  and  casual  farcical  pieces. 
The  blame  for  the  shortness  of  life  of  //  Signor  Bruschino  must  be  laid 
partly  to  the  composer's  too  obliging  fertility.  L'ltaliana  in  Algeria  a 
two-act  opera  buff  a,  performed  in  Venice  (at  the  San  Benedetto)  on 
May  22,  1813,  further  helped  to  blank  out  the  memory  of  77  Signor 
Bruschino. 

Some  say  that  the  failure  of  II  Signor  Bruschino  was  due  to  Foppa's 
nonsensical  libretto,  as  if  operas  with  equally  nonsensical  librettos 
were  not  often  readily  swallowed  by  Italian  audiences.  As  usual,  the 
first  soprano  is  in  love  with  the  first  tenor,  but  is  opposed  by  her  guard- 
ian, in  this  case  also  by  Signor  Bruschino  (a  buffo  part),  who  wishes 
her  to  marry  his  worthless  son,  the  "adventitious  son"  of  the  subtitle. 
The  more  desirable  suitor  (also  as  usual)  impersonates  the  junior 
Bruschino  and  tricks  the  old  man  into  giving  his  blessing. 


First  with  the  Best 

New  and  exciting  foods  are 
always  arriving  at  S.   S.  Pierce's. 


Red  Label  Creamed  Salmon  and  Peas,  15  oz.  tin 

Red  Label  Tropical  Fruit  Salad,  16  oz.  tin    . 

Instant  Wild  Rice,  2%  oz.  pkg. 

Old  Fashioned  Chili  Sauce,  10  oz.  bot.  . 

Red  Label  Seedless  Muscat  Grapes,  15  oz.  tin 

Epicure  Green  and  Ripe  Olives,  21  oz.  jar    . 

Epicure  Rum  Sauce,  8  oz.  jar  . 
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Belmont  •  Brookline  •  Chestnut  Hill  •  Newton  Centre 
northshore  shopping  center     •     wellesley     •     west  hartford 
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FRY  LOOKING  AT  YOUR  WORLD  THROUGH  A  CADILLAC  WINDSHIELD 

Get  behind  the  wheel  of  a  1964  Cadillac,  and  immediately  your  whole  outlook  is  brighter. 
Up  front  there's  the  excitement  of  a  great  new  engine  together  with  the  most  responsive 
transmissions  on  the  road.  Inside  there's  the  glamour  of  luxurious  new  fabrics  and  appoint- 
ments. The  exclusive  extra-cost  options  are  special,  too.  Headlights  that  turn  on  automatically 
at  dusk  and  turn  off  after  you're  safely  in  the  house.  Comfort  Control— an  automatic  heating 
and  air  conditioning  system  that  keeps  the  temperature  at  your  favorite  level  year  'round. 
And  many  more  advancements  make  Cadillac  more  tempting  than  ever! 


VISIT     YOUR     LOCAL     AUTHORIZED     CADILLAC     DEALER 


Famous  men  with  witty  tongues  are  survived  by  anecdotes  of  what 
they  have  said  or  done,  stories  which  are  improved  in  the  telling  and 
which  may  or  may  not  have  happened.  Such  a  tale  has  been  used  by 
the  early  biographers  of  Rossini  (Azevedo,  Edward,  Chouquet)  to 
enliven  their  narrative  in  reference  to  this  opera.  Rossini  is  said  to 
have  had  a  grudge  against  Cera,  the  impresario  at  the  Moise,  for  press- 
ing his  contract  with  an  inferior  libretto  and  to  have  taken  his  revenge 
by  making  the  second  violins  rap  with  their  bows  on  their  lamps  to 
mark  the  beat  of  the  overture,  by  straining  the  low  range  of  the 
sopranos  and  the  high  range  of  the  contraltos,  by  introducing  a  funeral 
march  into  a  comic  scene,  and  in  the  finale  by  writing  an  endless 
repetition  of  the  syllables  "tito  —  tito  —  tito." 

These  stories  have  drawn  the  special  attention  of  posterity  to  a  little 
farce  which  had  been  hardly  noticed  in  its  day.  It  became  the  task 
of  Giuseppe  Radiciotti  in  his  thorough-going  three-volume  biography 
(1927-29),  to  examine  the  score  and  the  record  of  correspondence,  so 
disposing  of  the  story  altogether.*  The  singers'  parts  are  not  awk- 
wardly placed.  The  slow  passage  referred  to  is  not  ineffective,  the 
repeated  syllables  at  the  end  are  within  the  custom  of  all  such  finales. 
In  having  the  players  rap  on  their  stands  in  the  overture,  the  composer 

*  Gustav  Chouquet's  account  is  still  presented  as  gospel  in  the  new  edition  of  Grove. 


THE  MOTHER  CHURCH  ORGAN 


CHRISTIAN  SCIENCE 

SERVICES 

Sunday  Services  10:45  a.m.  and  7:30  p.m. 
Sunday  School  (also  Nursery)  10:45  a.m. 
Wednesday  Testimony  Meetings  7:30  p.m. 

THE  MOTHER  CHURCH,  THE  FIRST 
CHURCH  OF  CHRIST,  SCIENTIST, 
IN  BOSTON 

Falmouth  and  Norway  Streets 
(Symphony  Station) 
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BORIS  AND  MILTON  —  Boston 


Paris -born  and  Boston-bred,  the  Principal  Trumpet  of  the  Boston 
Symphony  Orchestra  combines  a  number  of  distinctions :  son  of  a  trum- 
peter of  the  Orchestra,  Rene  Louis  Voisin;  at  seventeen,  the  youngest  ever 
to  join  the  Orchestra;  former  boy  signaller  who,  with  his  trumpet,  recalled 
orchestra  and  audience  at  Esplanade  Concerts;  and  present  nonpareil 
among  trumpet  soloists. 

From  France,  Mr.  (or  Master)  Voisin  came  to  Boston  at  eleven.  As 
a  student  of  the  Boston  Symphony's  brilliant  French  trumpeters  —  his 
father,  Rene  Voisin,  Marcel  Lafosse,  and  First  Trumpet  Georges  Mager  — 
he  soon  showed  promise.  So  soon,  in  fact,  that  his  trumpet  signals  at  the 
Esplanade,  which  often  demonstrated  mastery  of  some  of  the  trickiest 
passages  in  trumpet  literature,  caught  the  ear  of  Arthur  Fiedler. 

First,  Roger  joined  the  Esplanade  Orchestra ;  next,  the  Pops.  Then, 
on  the  recommendation  of  Arthur  Fiedler,  he  was  auditioned  by  Serge 
Koussevitzky  and  joined  his  father  in  the  Symphony's  trumpet  section. 

After  serving  in  the  Navy  (and  as  a  conductor  of  the  Pops  on  one 
memorable  Army  and  Navy  Night)  during  World  War  II,  Mr.  Voisin 
returned  to  the  Orchestra  and  resumed  his  trumpet  chair,  succeeding  to 
the  post  of  Principal  Trumpet  on  the  retirement  of  Georges  Mager. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be  of 
service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

MEMBER  F.D.I.C.  TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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was  obviously  not  sabotaging  his  own  music,  but  adding  the  Italian 
equivalent  of  a  gag  for  an  extra  laugh.  "I  admit,"  writes  Radiciotti, 
"that  the  libretto  is  a  silly  piece  of  buffoonery,  but  it  is  hardly  worse 
than  many  other  librettos  that  pleased  the  Italian  public  in  that  day. 
As  for  the  music,  I  have  verified  the  fact  that  it  is  not  at  all  mediocre." 
He  here  proceeds  to  point  out  several  numbers  of  "charm  and  grace," 
notably  the  arias  by  the  two  lovers. 

Rossini  in  Paris,  at  sixty-five,  was  loathe  to  stand  behind  his  early 
work.  When  77  Signor  Bruschino  was  revived  in  Paris  in  1857  at  the 
Bouffes  Parisiens,  he  would  have  nothing  to  do  with  it.  Although  he 
allowed  Offenbach  to  do  as  he  pleased,  he  did  not  even  attend  a 
rehearsal.  "I  gave  you  permission,"  he  said,  "to  do  what  you  have  done, 
but  I  refuse  absolutely  to  become  an  accomplice." 

[copyrighted] 
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0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUA 


IFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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SYMPHONY  NO.  7  IN  A  MAJOR,  Op.  92 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von  Fries. 

T)  eethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper,  and 
-*-*  summering  in  one  or  another  outlying  district,  where  woods  ana 
meadows  were  close  at  hand.  Here  the  creation  of  music  would  closely 
occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was  in  the 
summer  of  1812  that  the  work  was  completed.  Four  years  had  elapsed 
since  the  Pastoral  Symphony,  but  they  were  not  unproductive  years, 
and  the  Eighth  was  to  follow  close  upon  the  Seventh,  being  completed 
in  October,  1812.  Beethoven  at  that  time  had  not  yet  undertaken  the 
devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were  soon 
to  harass  him.  His  deafness,  although  he  still  attempted  to  conduct, 
allowed  him  to  hear  only  the  louder  tones  of  an  orchestra.  He  was  not 


"I  QfcA     promises  to  be  an  exciting  year  for  record  lovers. 
Superb  artists,  worthy  of  an  ever  growing  repertory, 
will  continue  to  bring  you  the  utmost  in  musical  enjoyment 
and  satisfaction. 

We  at  Book  Clearing  House  are  proud  to  be  a  part  of  this 
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without  friends.  His  fame  was  fast  growing,  and  his  income  was  not 
inconsiderable,  although  it  showed  for  little  in  the  haphazard  domestic 
arrangements  of  a  restless  bachelor. 

The  sketches  tor  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809.  Grove*  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  —  free 
and  playful,  though  innocent. 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife, 
were  there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds, 
a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 
before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings  were 

*  Sir  George  Grove:    Beethoven  and  his  Nine  Symphonies  (1896). 
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passed  in  the  greatest  goud-iellowship  and  happiness."  There  was  more 
than  one  affair  oi  the  heart  within  the  circle,  and  ii  the  affairs  came  to 
no  conclusion,  at  least  they  were  not  unconducive  to  musical  romanc- 
ing. "Here,  no  doubt,"  Grove  conjectures,  "the  early  ideas  of  the 
Seventh  Symphony  were  put  into  score  and  gradually  elaborated  into 
the  perfect  state  in  which  we  now  possess  them.  Many  pleasant  traits 
are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee  and  others.  The 
coy  but  obstinate  resistance  which  Beethoven  usually  offered  to  extem- 
porising he  here  laid  entirely  aside,  and  his  friends  probably  heard,  on 
these  occasions,  many  a  portion  of  the  new  Symphony  which  was 
seething  in  his  heart  and  brain,  even  though  no  word  was  dropped  by 
the  mighty  player  to  enlighten  them." 


It  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  the  Seventh  Symphony  —  the  sense  of  immensity  which 
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it  conveys.  Beethoven  seems  to  have  built  up  this  impression  by  wil- 
fully driving  a  single  rhythmic  figure  through  each  movement,  until 
the  music  attains  (particularly  in  the  body  of  the  first  movement,  and 
in  the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size.  The  three  preceding  symphonies  have 
none  of  this  quality  —  the  slow  movement  of  the  Fourth,  many  parts 
of  the  "Pastoral"  are  static  by  comparison.  Even  the  Fifth  Symphony 
dwells  in  violent  dramatic  contrasts  which  are  the  antithesis  of  sus- 
tained, expansive  motion.  Schubert's  great  Symphony  in  C  major,  very 
different  of  course  from  Beethoven's  Seventh,  makes  a  similar  effect 
of  grandeur  by  similar  means  in  its  Finale. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  leads,  by  many  repetitions  on  the  dominant,  into 
the  main  body  of  the  movement,  where  the  characteristic  rhythm, 
once  released,  holds  its  swift  course,  almost  without  cessation,  until 
the  end  of  the  movement.  Where  a  more  modern  composer  seeks 
rhythmic  interest  by  rhythmic  variety  and  complexity,  Beethoven 
keeps  strictly  to  his  repetitious  pattern,  and  with  no  more  than  the 
spare  orchestra  of  Mozart  to  work  upon  finds  variety  through  his  in- 
exhaustible invention.  It  is  as  if  the  rhythmic  germ  has  taken  hold  of 
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1934:  Will  Rogers.  New  England  Life  was  then  in  its  100th  year. 


Were  you  born  in  1934? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 
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American  citizens,  made  concert  ap- 
pearances in  the  Soviet  Union  .  .  .The 
American  premier  of-  Bloch's  Sacred 
Service  was  presented  at  Carnegie 
Hall  by  the  Schola  Cantorum. 

Whatever  year  you  were  born,  you 


or  some  member  of  your  family  may 
well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  is  the 
sure  way  to  give  your  family  continu- 
ous protection  while  you  send  dollars 
ahead  for  your  own  use  in  the  future. 
Have  a  New  England  Life  agent  give 
you  the  details.  501  Boylston  Street, 
Boston,  Massachusetts  02117. 

NEW  ENGLAND  LIFE 

NEW  ENGLAND  MUTUAL  LIFE  INSURANCE  CO.  INDIVIDUAL  AND  GROUP 
LIFE  INSURANCE,  ANNUITIES,  PENSIONS;  GROUP  HEALTH  COVERAGES. 


[25] 


his  imagination  and,  starting  from  the  merest  fragment,  expands  and 
looms,  leaping  through  every  part  of  the  orchestra,  touching  a  new 
magic  ol  beauty  at  every  unexpected  turn.  Wagner  called  the  sym- 
phony "the  Dance  in  its  highest  condition;  the  happiest  realization  ol 
che  movements  of  the  body  in  an  ideal  form."  If  any  other  composer 
could  impel  an  inexorable  rhythm,  many  times  repeated,  into  a  vast 
music  — it  was   Wagner. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious  mood. 
But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his 
symphonic  slow  movements  (excepting  the  entirely  different  Alle- 
gretto of  the  Eighth).  It  is  in  A  minor,  and  subdued  by  comparison, 
but  pivots  no  less  upon  its  rhythmic  motto,  and  when  the  music 
changes  to  A  major,  the  clarinets  and  bassoons  setting  their  melody 
against  triplets  in  the  violins,  the  basses  maintain  the  incessant  rhythm. 
Beethoven  was  inclined,  in  his  last  years,  to  disapprove  of  the  lively 
tempo  often  used,  and  spoke  of  changing  the  indication  to  Andante 
quasi  allegretto. 
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The  third  movement  is  marked  simply  "presto,"  although  it  is  a 
scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  which  occurs  twice  in  the  course  of  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer 
reports  the  refrain,  on  the  authority  of  the  Abbe  Stadler,  to  have 
derived  from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 

The  Finale  has  been  called  typical  of  the  "unbuttoned"  (aufge- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  feeling  which 
inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters.  Schumann  calls  it  "hitting  all  around"  ("schlagen  urn  sich") . 
"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
gious, and  reminds  one  of  Carlyle's  hero  Ram  Dass,  who  had  'fire 
enough  in  his  belly  to  burn  up  the  entire  world.'  "  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 
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was  working  upon  at  this  time  for  George  Thomson  of  Edinburgh.* 
December  8,  1813,  is  named  by  Paul  Bekker  as  the  date  of  "a  greai 
concert  which  plays  a  part  in  world  history,"  for  then  Beethoven's 
Seventh  Symphony  had  its  first  performance.  If  the  importance  of  the 
occasion  is  to  be  reckoned  as  the  dazzling  emergence  ol  a  masterpiece 
upon  the  world,  then  the  statement  may  be  questioned.  We  have 
plentiful  evidence  of  the  inadequacy  of  the  orchestras  with  which 
Beethoven  had  to  deal.  Beethoven  conducting  this  concert  was  so 
deaf  that  he  could  not  know  what  the  players  were  doing,  and  al- 
though there  was  no  obvious  slip  at  the  concert,  there  was  much 
trouble  at  rehearsals.  The  violinists  once  laid  down  their  bows  and 
refused  to  play  a  passage  which  they  considered  impossible.  Beethoven 
persuaded  them  to  take  their  parts  home  to  stud),  and  the  next  day 


•In  an  interesting  article.  "Celtic  Elements  in  Beethoven"?  Seventh  Symphony*'  {Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic  and  even  occasional  harmonic  elements  to  Beethoven's  Celtic  studies." 

However  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a  "pastoral" 
symphony,  and  Berlioz,  who  found  the  scherzo  a  "ronde  des  paysans,"  are  among  them.  The 
industrious  seekers  extend  back  to  Dr.  Carl  Iken,  who  described  in  the  work  a  revolution, 
fully  hatched,  and  brought  from  the  composer  a  sharp  rebuke.  Never  did  he  evolve  a  more 
purely  musical  scheme. 
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all  went  well.  A  pitiful  picture  of  Beethoven  auempting  to  conduct  is 
given  by  Spohr,  who  sat  among  the  violins.  So  far  as  the  bulk  of  the 
audience  is  concerned,  they  responded  to  the  Allegretto  of  the  sym- 
phony, but  then  enthusiasm  soon  gave  way  to  ecstasy  belore  the  excit- 
ing drum  rolls  and  fanfares  of  the  battle  piece,  Wellington's  Victory, 
which  followed.  The  performance  went  very  well  according  to  the 
reports  of  all  who  were  present,  and  Beethoven  (whatever  he  may 
have  expected  —  or  been  able  to  hear)  was  highly  pleased  with  it.  He 
wrote  an  open  letter  of  gratitude  (which  was  never  published)  to  the 
Wiener  Zeitung.  The  newspaper  reports  were  lavorable,  one  stating 
that  "the  applause  rose  to  the  point  of  ecstasy.'* 

A  fairly  detailed  account  of  the  whole  proceeding  can  be  pieced 
together  from  the  surviving  accounts  of  various  musical  dignitaries 
who  were  there,  most  of  them  playing  in  the  orchestra.  The  affair  was 
a  "grand  charity  concert,"  from  which  the  proceeds  were  to  aid  the 
"Austrians  and  Bavarians  wounded  at  Hanau"  in  defense  of  their 
country  against  Napoleon  (once  revered  by  Beethoven) .  Malzel  pro- 
posed that  Beethoven  make  for  this  occasion  an  orchestral  version  of 
the  Wellington's  Victory  he  had  written  for  his  newly  invented 
mechanical  player—  the  "pan-harmonicon,"  and  Beethoven,  who  then 
still  looked  with  favor  upon  Malzel,  consented.  The  hall  of  the  Uni- 
versity was  secured  and  the  date  set  for  December  8. 

The  program  was  thus  announced: 

I.     "An  entirely  new  Symphony,"  by  Beethoven    (the  Seventh,  in  A  major) . 

IT.     Two     Marches    played    by     Malzel's    Mechanical    Trumpeter,    with    full 
orchestral  accompaniment  —  the  one  by  Dussek,  the  other  by  Pleyel. 

III.     "Wellington's  Victory." 
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All  circumstances  were  favorable  to  the  success  of  the  concert.  Bee- 
thoven being  now  accepted  in  Vienna  as  a  very  considerable  per- 
sonage, an  "entirely  new  symphony"  by  him,  and  a  piece  on  so  topical 
a  subject  as  Wellington's  Victory,  must  have  had  a  strong  attraction. 
The  nature  of  the  charitable  auspices  was  also  favorable.  The  vicis- 
situdes at  the  rehearsals  and  their  final  smoothing  out  have  been  de- 
scribed. When  the  evening  itself  arrived,  Beethoven  was  not  alone  in 
the  carriage,  driving  to  the  concert  hall.*  A  young  musician  by  the 
name  of  Gloggl  had  obtained  permission  to  attend  the  rehearsals,  and 
all  seats  for  the  concert  being  sold,  had  contrived  to  gain  admission 
under  the  protecting  wing  of  the  composer  himself.  "They  got  into 
the  carriage  together,  with  the  scores  of  the  Symphony  and  the  Well- 
ington's Victory;  but  nothing  was  said  on  the  road,  Beethoven  being 
quite  absorbed  in  what  was  coming,  and  showing  where  his  thoughts 
were  by  now  and  then  beating  time  with  his  hand.  Arrived  at  the  hall, 
Gloggl  was  ordered  to  take  the  scores  under  his  arm  and  follow,  and 
thus  he  passed  in,  found  a  place  somewhere,  and  heard  the  whole  con- 
cert without  difficulty." 

•  This    incident    actually    pertains    to    the   second    performance,    but    the    circumstances    were 
almost  identical. 

[copyrighted] 
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Fearlessly  we  say:  the  KLH  Model  11  is  the  greatest  phonograph  that  ever  came  down 
the  pike,  also  the  most  copied.  In  American  commerce  the  supreme  compliment  one's 
peers  can  pay  is  to  duplicate  one's  best-seller  and  his  engineering  claims.  This  used  to 
be  known  as  a  Japanese  copy.  Now  it's  known  as  Yankee  ingenuity.  Take  Radio  Shack's 
word  for  it:  the  KLH  Eleven  is  "Ichiban"  (No.  1)  by  a  country  mile.  And  it  sells 
like  no  tomorrow,  a  provincial  idiom  meaning  hot  hot  hot. 

The  Eleven  is  the  cleverest  product  that  has  come  out  of  Cambridge 
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from  an  honest  hi-fi  manufacturer:  magnetic  diamond  stereo  cartridge, 
Garrard  changer,  stereo  solid-state  amplifier,  KLH  speakers,  and  so  on. 
These  goodies  are  splendidly  packed  into  a  genuine  vinyl-clad  Contourlite 
"suitcase"  —  airplane  luggage  style  and  quality,  very  compact  24%  x 
14*4  x  iy2"  in  size. 

You'd  never  know  the  Eleven  was  a  phonograph.  You'd  think  it  was  a.  suitcase.  But, 
Maggie,  no  phonograph  and  no  suitcase  ever  sounded  like  this  little  wonder.  Since 
Radio  Shack  has  already  used  up  its  quota  of  superlatives,  and  since  nobody  believes 
advertising  anyway,  we  will  summarize  the  KLH/11  sound  quality  like  this:  actually 
better  than  most  consoles  regardless  of  size,  price,  brand,  or  flavor.  We've  been  selling 
music  boxes  since  1923  and,  to  quote  Albee  and  McCullers:  ain't  nobody  gonna  kid 
us  chickens. 

All  17  Radio  Shacks  in  New  England  stock  the  KLH/11,  including  the 
new  one  at  110  Federal  St.  Boston  —  where  bankers,  lawyers  and  business 
men  have  bought  electronics  for  generations;  and  in  the  Central  Shopping 
Plaza  in  Lowell.  Wherever  you  live  there's  a  Radio  Shack  in  your  back 
yard  .  .  .  with  a  KLH  stereo  phonograph  for  you  to  give  your  favorite 
graduate,  June  bride,  summer  camper,  or  great  good  friend.  The  price: 
70  pounds,  1  shilling,  and  sixpence.  Or  to  put  it  another  way:  $199  cheap! 
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WEDDED  TO  THE  MUSE 
By  Harold  C.  Schonberg 

(The  women  who  married  the  great  composers  were  listed  by  the 
Music  Critic  of  the  "New  York  Times"  (May  2j,  1962)  with  the  con- 
clusion that  more  of  the  unions  were  successful  than  not.) 


tgor  with  his  eightieth  birthday  is  not  the  only  Stravinsky  in  the 
■*■  news.  His  wife,  Vera,  has  just  had  an  exhibition  of  her  paintings 
in  a  New  York  gallery.  She  works  in  a  nonrepresentational  style, 
applies  paint  with  a  good  deal  of  confidence  and  enthusiasm,  and  has 
attracted  a  good  following  for  herself.  Looking  at  those  paintings,  one 
started  to  think  of  the  wives  of  other  prominent  composers,  and  sud- 
denly came  up  short  to  realize  how  many  of  the  great  composers 
remained  bachelors. 

Unmarried  were   Handel,   Beethoven,   Schubert,   Chopin  and  Liszt 
(both  technically  bachelors),  Brahms  and  Ravel.   And  although  Tchai- 
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kovsky  was  married  ior  a  very  short  while,  it  was  a  most  distressing 
experience.  He  was  not  the  marrying  type.  Liszt  was  never  without  a 
woman,  and  he  had  two  children  from  the  Countess  d'Agoult.  Later 
he  literally  came  within  a  few  days  of  marrying  his  Carolyne  de  Sayn- 
Wittgenstein,  but  as  both  were  Catholic,  and  as  she  was  separated  from 
her  husband,  the  Church  refused,  at  the  last  minute,  to  give  her  a 
divorce.   Chances  are  Liszt  was  just  as  happy. 

Chopin  had  his  George  Sand,  and  Schubert  had  his  little  love  affairs. 
Brahms  was  probably  madly  in  love  with  Clara  Schumann;  but  while 
she  admired  him,  and  under  normal  circumstances  might  even  have 
married  him,  her  position  as  widow  of  the  great  composer  made  mar- 
riage out  of  the  question.  Handel's  case  is  peculiar.  There  are  vague 
rumors  about  infatuations  with  some  of  his  singers  (female),  but  none 
really  is  authenticated.  Had  there  been  any  irregularity  in  his  private 
life  we  certainly  would  know  about  it.  The  London  in  which  he  lived 
was  a  talkative,  malicious  body,  with  beagles  like  Gay,  Swift,  Pope  and 
Arbuthnot,  not  to  mention  Addison  and  Steele,  gleefully  sniffing  out 
any  odor  of  unrespectability.  If  Handel,  one  of  the  most  discussed  men 
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of  his  age,  had  indulged  in  any  affair,  even  a  mild  flirtation,  letters 
would  have  been  exchanged  among  the  wits,  and  newspaper  gossip 
columnists  (London  was  full  of  them)  would  have  suitably  commem- 
orated the  occasion.  Lacking  these,  it  can  only  be  concluded  that 
Handel  sublimated  everything  in  music  and  his  various  theatrical 
enterprises. 

As  for  Beethoven,  he  was  intermittently  in  love,  but  what  woman 
would  have  put  up  with  his  extra-special  sort  of  social  nonsense?  Any- 
way, the  picture  of  a  married  Beethoven  is  inconceivable.  The  man 
was  too  much  a  law  unto  himself,  and  he  knew  it.  Nobody  could  have 
contained  him. 

Of  the  married  composers,  Schumann  was  probably  the  happiest, 
Haydn  the  saddest.  Poor  Haydn  found  himself  saddled  with  a  shrew, 
a  nasty,  ill-tempered,  commonplace  woman  who  eventually  nagged  her- 
self out  of  existence,  much  to  the  composer's  relief.  Berlioz'  marriage 
to  Harriet  Smithson  did  not  and  could  not  last.  He  probably  was  in 
love  with  an  ideal,  not  with  a  woman.  Wagner's  first  marriage  was 
unsuccessful.  His  irresistible  force  ran  wild  over  Minna,  and  not  until 
he  met  the  immovable  object  known  as  Cosima  (Liszt's  daughter,  by 
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the  way,  and  already  married  to  Hans  von  Bulow)  did  his  particular 
orbit  come  to  a  grudging  rest. 

Bach  is  the  model  of  a  family  man,  and  a  mighty  and  numerous  race 
sprang  from  him.  He  was  a  devout  man  and  a  good  husband.  What- 
ever he  secretly  thought  of  his  first  wife,  we  do  know  that  he  was  ten- 
derly in  love  with  his  second,  Anna  Magdalena.  Mozart's  married  life 
can,  for  the  most  part,  be  called  happy.  He  had  his  share  of  spats  with 
Constanze,  but  on  the  whole  they  got  along  quite  well.  The  whole 
story  of  that  relationship  has  not  been  told.  Mozart  married  Con- 
stanze on  the  rebound,  having  been  in  love  with  one  of  her  sisters. 
How  did  Constanze  react  to  this?  Undoubtedly  with  the  secret  equa- 
nimity of  woman.  She  was  as  eager  to  get  away  from  her  own  unpleas- 
ant household  as  Mozart  was  to  get  away  from  the  domineering  influ- 
ence of  his  own  father;  and  if  little  Wolfgang  was  no  Prince  Charming, 
well.  .  .  . 

Had  the  home  lives  of  both  been  happier,  the  chances  are  that  they 
never  would  have  married.  Mozart,  though,  needed  Constanze  more 
than  she  needed  him.  She  also  took  advantage  of  him.  And  while  she 
may  have  been  frivolous,  she  was  no  fool.   The  cool,  shrewd,  business- 
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like  manner  with  which  she  conducted  herself  after  Mozart's  death  is 
proof  enough  for  that.  It  is  a  tragedy  that  she  did  not  feel  impelled  to 
exercise  her  managerial  capacities  during  Mozart's  life.  But  while  he 
was  alive  she  never  showed  great  interest  in  his  work,  nor  did  she  pro- 
vide him  with  any  great  inspiration.  Naturally,  Mozart's  letters  to  his 
father  defended  her.  He  did  not  wish  to  acknowledge  any  sneaking 
suspicion  that  he  had  acted  too  hastily;  that  perhaps  his  father  had 
been  right  all  along,  as  papa  generally  was. 

Who  else?  Mendelssohn's  married  life  was  uneventful.  Frau  Men- 
delssohn was  a  good  German  wife  who  cooked,  entertained,  looked 
after  the  family  and  worshiped  her  handsome,  rich,  hard-working  and 
brilliant  husband.  Mendelssohn,  though,  was  notoriously  priggish  (no 
wonder  he  was  Queen  Victoria's  favorite),  and  the  odds  are  that  at 
home  he  was  a  genial  tyrant,  accustomed  to  instant  obedience  from 
spouse  and  family.  The  middle-class  German  concept  of  marriage  in 
the  first  half  of  the  nineteenth  century  did  not  give  the  wife  much  free- 
dom, and  Mendelssohn  was  nothing  if  not  middle  class. 
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Verdi  lost  his  wife  in  1840  and  later  took  up  with  Giuseppina  Strep- 
poni,  eventually  marrying  her.  She  appears  to  have  been  a  wonderful 
woman,  and  it  was  the  happiest  of  marriages.  Puccini,  on  the  other 
hand,  never  found  happiness  in  marriage  and  was  having  constant  extra- 
marital relationships.  Debussy  abandoned  his  first  wife,  Rosalie  Texier, 
for  Emma  Bardac.  Alma  Mahler  Werfel's  biography  tells  how  difficult 
it  is  for  a  woman  to  live  with  a  neurotic  genius;  but,  somehow  that 
marriage  managed  to  last.  As  a  husband,  Gustav  Mahler  was  incredible. 

One  is  almost  tempted  to  say  that  a  genius  cannot  make  a  good  hus- 
band, except  that  there  are  too  many  exceptions  —  Bach,  Mozart,  Schu- 
mann, Verdi,  Mendelssohn.  Fortunately,  no  musical  genius  has  ever 
married  a  genius.  Imagine  the  competition!  There  is  the  story  of 
Eugene  d'Albert  and  Teresa  Carreno.  Both  were  among  the  greatest 
pianists  of  the  nineteenth  century  and  both  were  much  married.  In 
1892  they  joined  forces  —  he  marrying  for  the  second  time,  she  for  the 
third.  They  took  a  castle,  his  studio  at  one  end,  hers  in  another,  so 
that  neither  could  comment  on  the  other's  playing.  One  day,  so  the 
story  runs,  the  irascible  d'Albert  came  running  into  his  wife's  wing, 
"Come  quickly,  Teresa!  Help!  My  children  and  your  children  are 
fighting  with  our  children!"  The  story  may  be  apocryphal,  but  of  one 
thing  there  is  no  doubt  at  all:    that  marriage  did  not  last  long. 
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to  ceiling.  And  Boston  Edison's 
special  house  heating  rate  adds  to 
the  attraction  of  flameless  elec- 
tricity. Consider  this  modern  heat- 
ing method  before  you  build  or  buy. 
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TONE  POEM,  "THUS  SPAKE  ZARATHUSTRA!"* 
(freely  after  Friedrich  Nietzsche),  Op.  30 

By  Richard  Strauss 

Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


"Also  sprach  Zarathustra,  Tondichtung  (frei  nach  Friedrich  Nietzsche)  fur  grosses 
Orchester  "  was  composed  at  Munich  from  February  through  August,  in  the  year 
1896.  The  first  performance  was  at  Frankfurt-am-Main,  November  27  of  that  year. 
The  composer  conducted  this  and  a  performance  at  Cologne,  on  December  1.  The 
Tone  Poem  was  introduced  in  Berlin  by  Arthur  Nikisch,  November  30.  The  first 
American  performance  was  given  in  Chicago,  February  5,  1897  under  the  direction 
of  Theodore  Thomas.  The  first  Boston  performance  was  October  30,  1897,  when 
Emil  Paur  was  conductor  of  this  Orchestra. 

"Also  sprach  Zarathustra"  is  scored  for  3  flutes  and  2  piccolos,  3  oboes  and  English 
horn,  2  clarinets  in  B-flat,  clarinet  in  E-flat  and  bass  clarinet,  3  bassoons  and  contra- 
bassoon,  6  horns,  4  trumpets,  3  trombones  and  2  tubas,  timpani,  bass  drum,  cymbals, 
triangle,  glockenspiel,  a  low  bell  in  E,  2  harps,  organ  and  strings. 

TT^riedrich  Nietzsche's  "Also  Sprach  Zarathustra/'  which  moved 
-*■  Richard  Strauss  to  the  creation  of  his  large-scaled  tone  poem  in 
1896,  is  surely  no  less  a  poem  in  prose  than  a  philosophical  treatise. 
Nietzsche's  sister  referred  to  it  as  "dithyrambic  and  psalmodic"  —  cer- 
tainly with  more  understanding  than  those  early  opponents  of  program 
music  who  reproached  Strauss  with  having  set  philosophy  to  music. 

*  An  exclamation  point  appears  after  the  title  on  the  first  page  of  the  score  in  the  first  edition 
(Aibl  Verlag,  1896),  but  does  not  appear  on  the  title  page.  The  same  inconsistency  is  copied 
in  the  Peters  edition  (1931),  and  the  Eulenburg  edition.  The  exclamation  point  does  not 
appear  in  the  dictionaries  or  standard  literature  where  the  title  is  referred  to. 
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Strauss'  statement  on  the  occasion  ol  the  first  performance  of  the  work 
at  Frankfort-on-the-Main  might  still  have  been  considered  a  large 
order:  "I  did  not  intend  to  write  philosophical  music  or  portray 
Nietzsche's  great  work  musically.  I  meant  to  convey  by  means  of  music 
an  idea  of  the  development  of  the  human  race  from  its  origin,  through 
the  various  phases  of  development,  religious  as  well  as  scientific,  up  to 
Nietzsche's  idea  of  the  Superman." 

It  can  be  said  that  Strauss'  musical  intent  is  clearer  in  his  music  than 
in  the  above  protestation.  Strauss  found  for  his  tone  poems  nothing 
more  suitable  and  inspiring  than  the  soul's  adventure;  its  heroic  strug- 
gle with  the  obstacles  of  this  world;  its  experience  of  joys  and  passions; 
its  final  beatification.  Tod  und  Verkldrung  and  Ein  Heldenleben  were 
compounded  on  this  plan  no  less  than  Also  Sprach  Zarathustra.  The 
Zarathustra  of  Strauss,  like  the  sage  of  Nietzsche,  has  tasted  life  lustily, 
full-bloodedly,  searchingly.  His  aims  are  high;  he  embraces  those  quests 
which  man  has  set  as  his  goal  —  creeds,  knowledge,  love,  the  perception 
of  beauty.  He  surpasses  in  his  perception,  and  his  weapon  for  sur- 
passing is  the  pitiless  testing  of  all  that  may  be  weakly,  half-hearted, 
confining,  a  denial  of  nature.  It  is  a  weapon  of  purification  by  rejection. 
That  may  be  the  quest  of  the  "human  race,"  but  it  is  more  plainly  still 
the  quest  of  the  artist  as  creator  in  search  of  beauty;  it  becomes  in  part 
autobiographical,  the  record  of  his  musical  aspirations. 
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Nietzsche  found  a  name  for  the  dominating  figure  of  his  poem  in 
Zoroaster,  the  Persian  prophet  who  is  supposed  to  have  lived  about 
the  seventh  century  b.c.  Beyond  this,  the  two  philosophers  seem  to 
have  few  points  in  common.  The  German  one  wrote  of  the  real 
Zoroaster:  "He  created  the  most  portentous  error,  morality.  Conse- 
quently, he  should  also  be  the  first  to  perceive  that  error  .  .  .  the  over- 
coming of  morality  through  itself  —  through  truthfulness,  the  over- 
coming of  the  moralist  through  his  opposite  —  through  me:  that  is 
what  the  name  Zarathustra  means  in  my  mouth." 

The  opening  paragraph  of  Zarathustra's  introductory  speech  is 
printed  opposite  the  title-page  on  Strauss'  score: 

"Having  attained  the  age  of  thirty,  Zarathustra  left  his  home  and  the 
lake  of  his  home  and  went  into  the  mountains.  There  he  rejoiced  in  his 
spirit  and  his  loneliness,  and  for  ten  years  did  not  grow  weary  of  it. 
But  at  last  his  heart  turned  —  one  morning  he  got  up  with  the  dawn, 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 

We  don't  mean  to  suggest  a  comparison  between 
the  sublime  art  of  the  maestro  and  the  more 
prosaic  talents  of  the  insurance  specialist. 

Nevertheless,  it  is  quite  possible  that  the  pencil  of 
a  highly  qualified  independent  agent  —  "The 
Man  With  The  Plan"  —  can  evoke  a  vastly 
superior  "performance"  from  your  present 
insurance  portfolio.  No  matter  how  modest  it 
may  be.  Or  how  extensive. 
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Employers'  Group  of  Insurance  Companies.  He 
actually  does  have  a  wider  choice  from  which  to 
tailor  an  insurance  plan  related  precisely  to 
your  particular  needs. 

Why  not  get  in  touch  with  "The  Man  With 
The  Plan"  in  your  community,  soon? 
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stepped  into  the  presence  of  the  Sun  and  thus  spake  unto  him:  'Thou 
great  star!  What  would  be  thy  happiness,  were  it  not  for  those  for 
whom  thou  shinest?  For  ten  years  thou  hast  come  up  here  to  my  cave. 
Thou  wouldst  have  got  sick  of  thy  light  and  thy  journey  but  for  me, 
mine  eagle  and  my  serpent.  But  we  waited  for  thee  every  morning  and 
receiving  from  thee  thine  abundance,  blessed  thee  for  it.  Lo!  I  am 
weary  of  my  wisdom,  like  the  bee  that  hath  collected  too  much  honey; 
I  need  hands  reaching  out  for  it.  I  would  fain  grant  and  distribute 
until  the  wise  among  men  could  once  more  enjoy  their  folly,  and  the 
poor  once  more  their  riches.  For  that  end  I  must  descend  to  the  depth; 
as  thou  dost  at  even,  when  sinking  behind  the  sea,  thou  givest  light  to 
the  lower  regions,  thou  resplendent  star!  I  must,  like  thee,  go  down,  as 
men  say  —  men  to  whom  I  would  descend.  Then  bless  me,  thou  impas- 
sive eye,  that  canst  look  without  envy  even  upon  over-much  happiness. 
Bless  the  cup  which  is  about  to  overflow,  so  that  the  water  golden- 
flowing  out  of  it  may  carry  everywhere  the  reflection  of  thy  rapture. 
Lo!  this  cup  is  about  to  empty  itself  again,  and  Zarathustra  will  once 
more  become  a  man.'  —  Thus  Zarathustra's  going  down  began." 

In  the  introduction  we  behold  the  majesty  of  a  mountain  sunrise. 

The  Tone  Poem  opens  upon  a  low  pedal  on  "C";  trumpets  announce 

the  basic  motive,  a  rising  C-G-C,  which  leads  to  impressive  chords  and 
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finally  to  a  mighty  chord  in  C  major  by  the  entire  orchestra,  swelled  by 
the  organ.  The  music  which  follows,  after  a  dramatic  pause,  is  entitled 
"Von  den  Hinterweltlern"  (Of  the  Back  World  Dwellers).  The  refer- 
ence is  religious,  for  the  horns  give  out  a  fragment  of  Gregorian  Chant, 
over  which  the  composer  has  inscribed  "Credo  in  nnum  Deum."  This 
ushers  in  a  full-voiced  music  "Massig  langsam  mit  Andacht."  The  organ 
joins  the  orchestra,  which  swells  with  the  divided  strings  into  a  luxuri- 
ant sonority.  The  ardent  tones  of  Strauss  seem  almost  to  belie  the 
philosopher's  words  of  contempt  for  the  Believers: 

Then  the  world  seemed  to  me  the  work  of  a  suffering  and  tortured  God.  A  dream 
then  the  world  appeared  to  me,  and  a  God's  fiction;  colored  smoke  before  the  eyes 
of  a  godlike  discontented  one. 

Alas!  brethren,  that  God  whom  I  created  was  man's  work  and  man's  madness,  like 
all  Gods.  Man  he  was,  and  but  a  poor  piece  of  man  and  the  I.  From  mine  own  ashes 
and  flame  it  came  unto  me,  that  ghost,  aye  verily!  It  did  not  come  unto  me  from 
beyond!   What  happened,  brethren? 

I  surpassed  myself,  the  sufferer,  and  carrying  mine  own  ashes  unto  the  mountains 
invented  for  myself  a  brighter  flame.    And  lo!  the  ghost  departed  from  me.* 

*  Translations  by  Dr.  Tille  and  Thomas  Common. 
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Under  the  heading  "Von  der  Grossen  Sehnsuchl"  (Of  the  Great 
Yearning)  the  organ  intones  a  "Magnificat"  (the  syllables  again 
inscribed)  while  the  melody  becomes  still  more  impassioned,  accentu- 
ated by  upward  rushing  string  passages: 

O  my  soul,  I  understand  the  smile  of  thy  melancholy.  Thine  over-great  riches 
themselves  now  stretch  out  longing  hands! 

And,  verily,  O  my  soul!  who  could  see  thy  smile  and  not  melt  into  tears?  Angels 
themselves  melt  into  tears,  because  of  the  over-kindness  of  thy  smile.  Thy  kindness 
and  over-kindness  wanteth  not  to  complain  and  cry!  And  yet,  O  my  soul,  thy  smile 
longeth  for  tears,  and  thy  trembling  mouth  longeth  to  sob. 

Thou  likest  better  to  smile  than  to  pour  out  thy  sorrow.  .  .  .  But  if  thou  wilt  not 
cry,  nor  give  forth  in  tears  thy  purple  melancholy,  thou  wilt  have  to  sing,  O  my 
soul!  Behold,  I  myself  smile  who  foretell  such  things  unto  me. 

O  my  soul,  now  I  have  given  thee  all,  and  even  my  last,  and  all  my  hands  have 
been  emptied  by  giving  unto  thee!  My  bidding  thee  sing,  lo,  that  was  the  last  thing 
1  had! 

'Von   den  Freuden   und  Leidenschaften"   (Of  Joys   and  Passions). 

There  is  a  declamatory  passage  (Leidenschaftlich)  characterized  by  a 
chromatic  descending  figure: 

Once  hadst  thou  passions,  and  called  them  evil.  But  now  hast  thou  only  thy 
virtues:  they  grew  out  of  thy  passions. 

Thou  implantedst  thy  highest  aim  into  the  heart  of  those  passions:  then  became 
they  thy  virtues  and  joys. 
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And  though  thou  wert  of  the  race  of  the  hot-tempered,  or  of  the  voluptuous,  or 
of  the  fanatical  or  the  vindictive; 

All  thy  passions  in  the  end  became  virtues,  and  all  thy  devils  angels.  .  .  . 

Lo!  how  each  of  thy  virtues  is  covetous  of  the  highest  place;  it  wanteth  thy  whole 
spirit  to  be  its  herald,  it  wanteth  thy  whole  power,  in  wrath,  hatred,  and  love.  .  .  . 

Man  is  something  that  hath  to  be  surpassed:  and  therefore  shalt  thou  love  thy 
virtues  —  for  thou  wilt  succumb  by  them.  .  .  . 

The  music  broadens  and  subsides  to  a  quieter  but  still  emotional 
"Grablied"  (Grave  Song).  The  melody  for  the  oboe  derives  from  what 
has  gone  before: 

Yonder  is  the  island  of  graves,  the  silent  isle;  yonder  also  are  the  graves  of  my 
youth.    Thither  will  I  carry  an  evergreen  wreath  of  life.  .  .  . 
Resolving  thus  in  my  heart,  did  I  sail  o'er  the  sea.  .  .  . 

Oh,  ye  sights  and  scenes  of  my  youth!  Oh,  all  ye  gleams  of  love,  ye  divine  fleeting 
gleams!  How  could  ye  perish  so  soon  for  me!  I  think  of  you  to-day  as  my  dead 
ones.  .  .  . 

Still  am  I  the  richest  and  most  to  be  envied  —  I,  the  lonesomest  one!  For  I  have 
possessed  you,  and  ye  possess  me  still.  Tell  me:  to  whom  hath  there  ever  fallen  such 
rosy  apples  from  the  trees  as  have  fallen  unto  me? 

Still  am  I  your  love's  heir  and  heritage,  blooming  to  your  memory  with  many-hued, 
wild-growing  virtues,  O  ye  dearest  ones!  .  .  . 
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Yea,  something  invulnerable,  unburiable  is  with  me,  something  that  would  rend 
rocks  asunder:  it  is  called  my  Will.  Silently  doth  it  proceed,  and  unchanged  through- 
out the  years.  .  .  . 

In  thee  still  liveth  also  the  unrealisedness  of  my  youth;  and  as  life  and  youth  sittest 
thou  here  hopeful  on  the  yellow  ruins  of  graves. 

Yea,  thou  art  still  for  me  the  demolisher  of  all  graves:  Hail  to  thee,  my  Will! 
And  only  where  there  are  graves  are  there  resurrections. 

Now  we  come  to  a  slow  section  labeled  "Von  der  Wissenschajt"  (Of 
Science).  There  is  a  fugato  in  the  low  strings,  the  subject  opening  with 
the  elementary  rising  C-G-C  remembered  from  the  trumpet  in  the 
Introduction,  but  in  this  subject  shifting  chromatically  to  include  all 
twelve  tones  of  the  scale.  The  intellect,  having  thrust  in  an  arbitrary 
voice,  soon  rises  to  the  fiery,  melodic  freedom  which  pervades  the  whole 
score: 

Your  people  would  ye  justify  in  their  reverence:  that  called  ye  "Will  to  Truth," 
ye  famous  wise  ones!  .  .  . 

Stiff-necked  and  artful,  like  the  ass,  have  ye  always  been,  as  the  advocates  of  the 
people.  .  .  . 

In  all  respects,  however,  ye  make  too  familiar  with  the  spirit;  and  out  of  wisdom 
have  ye  often  made  an  alms-house  and  a  hospital  for  bad  poets. 

Ye  are  not  eagles:  thus  have  ye  never  experienced  the  happiness  of  the  alarm  of 
the  spirit.   And  he  who  is  not  a  bird  should  not  camp  above  abysses. 
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Ye  seem  to  me  lukewarm  ones:  but  coldly  floweth  all  deep  knowledge.  Ice-cold 
are  the  innermost  wells  of  the  spirit:  a  refreshment  to  hot  hands  and  handlers. 

Respectable  do  ye  there  stand,  and  stiff,  and  with  straight  backs,  ye  famous  wise 
ones!  —  no  strong  wind  or  will  impelleth  you. 

Have  ye  ne'er  seen  a  sail  crossing  the  sea,  rounded  and  inflated,  and  trembling 
with  the  violence  of  the  wind? 

Like  the  sail  trembling  with  the  violence  of  the  spirit,  doth  my  wisdom  cross  the 
sea  —  my  wild  wisdom! 

But  ye  servants  of  the  people,  ye  famous  wise  ones  —  how  could  ye  go  with  me!  .  .  . 

The  section  entitled  "Der  Genesende"  (The  Convalescent)  is  a 
further  development  of  the  fugued  subject. 

Zarathustra  fell  down  as  one  dead,  and  remained  long  as  one  dead.  When  however 
he  again  came  to  himself,  then  was  he  pale  and  trembling,  and  remained  lying;  and 
for  long  he  would  neither  eat  nor  drink.  This  condition  continued  for  seven  days; 
his  animals,  however,  did  not  leave  him  day  nor  night,  except  that  the  eagle  flew 
forth  to  fetch  food.  And  what  it  fetched  and  foraged,  it  laid  on  Zarathustra's  couch; 
so  that  Zarathustra  at  last  lay  among  yellow  and  red  berries,  grapes,  rosy  apples, 
sweet-smelling  herbage,  and  pine-cones.  .  .  . 

At  last,  after  seven  days,  Zarathustra  raised  himself  upon  his  couch,  took  a  rosy 
apple  in  his  hand,  smelt  it  and  found  its  smell  pleasant.  Then  did  his  animals  think 
the  time  had  come  to  speak  unto  him.  .  .  . 
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"And  if  thou  wouldst  now  die,  O  Zarathustra,  behold,  we  know  also  how  thou 
wouldst  then  speak  to  thyself:  —  but  thine  animals  beseech  thee  not  to  die  yet! 

'Now  do  I  die  and  disappear,'  wouldst  thou  say,  'and  in  a  moment  I  am  nothing. 
Souls  are  as  mortal  as  bodies. 

'But  the  plexus  of  causes  returneth  in  which  I  am  inter-twined  —  it  will  again 
create  me!  I  myself  pertain  to  the  causes  of  the  eternal  return. 

'I  come  again  with  this  sun,  with  this  earth,  with  this  eagle,  with  this  serpent  — 
not  to  a  new  life,  or  a  better  life,  or  a  similar  life: 

'I  come  again  eternally  to  this  identical  and  selfsame  life,  in  its  greatest  and  its 
smallest,  to  teach  again  the  eternal  return  of  all  things  — 

'—  To  speak  again  the  word  of  the  great  noontide  of  earth  and  man,  to  announce 
again  to  man  the  Superman.  .  .  .'  " 

There  is  a  climax  with  a  long-held  C  major  chord  for  the  full  orches- 
tra with  organ,  and  after  an  impressive  silence  the  music  makes  another 
breath-taking  ascent,  then  becomes  poised  upon  an  eery  figure  in  the 
high  flutes  incessantly  repeated.  This  leads  to  the  rhythm,  lilting  but 
still  unearthly,  of  the  "Tanzlied"  (The  Dance  Song). 

One  night  Zarathustra  went  through  the  forest  with  his  disciples,  and  when  seeking 
for  a  well,  behold!  he  came  unto  a  green  meadow  which  was  surrounded  by  trees  and 
bushes.  There  girls  danced  together.  As  soon  as  the  girls  knew  Zarathustra,  they 
ceased  to  dance;  but  Zarathustra  approached  them  with  a  friendly  gesture  and  spake 
these  words:  "Cease  not  to  dance,  ye  sweet  girls! 

"I  am  the  advocate  of  God  in  the  presence  of  the  devil.  But  he  is  the  spirit  of 
gravity.  How  could  I,  ye  light  ones,  be  an  enemy  unto  divine  dances?  or  unto  the 
feet  of  girls  with  beautiful  ankles? 
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"He  who  is  not  afraid  of  my  darkness  findeth  banks  full  of  roses  under  my 
cypresses. 

"And  I  think  he  will  also  find  the  tiny  God  whom  girls  like  the  best.  Beside  the 
well  he  lieth,  still  with  his  eyes  shut.  Verily,  in  broad  daylight  he  fell  asleep,  the 
sluggard!  Did  he  perhaps  try  to  catch  too  many  butterflies?  Be  not  angry  with  me, 
ye  beautiful  dancers,  if  I  chastise  a  little  the  tiny  God!  True,  he  will  probably  cry 
and  weep;  but  even  when  weeping  he  causeth  laughter!  And  with  tears  in  his  eyes 
shall  he  ask  you  for  a  dance;  and  I  myself  shall  sing  a  song  unto  his  dance." 

"N achtwandlerlied"  (The  Song  of  the  Night  Wanderer). 

Ye  higher  men,  what  think  ye?  Am  I  a  soothsayer?  Or  a  dreamer?  Or  a  drunkard? 
Or  a  dream-reader?  Or  a  midnight-bell? 

Or  a  drop  of  dew?  Or  a  fume  and  fragrance  of  eternity?  Hear  ye  it  not?  Smell 
ye  it  not?  Just  now  hath  my  world  become  perfect,  midnight  is  also  mid-day,  — 

Pain  is  also  a  joy,  curse  is  also  a  blessing,  night  is  also  a  sun,  —  go  away!  or  ye  will 
learn  that  a  sage  is  also  a  fool. 
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Said  ye  ever  Yea  to  one  joy?  O  my  friends,  then  said  ye  Yea  also  unto  all  woe. 
All  things  are  enlinked,  enlaced  and  enamoured,— 

Wanted  ye  ever  once  to  come  twice;  said  ye  ever:  'Thou  pleasest  me,  happiness! 
Instant!   Moment!'  then  wanted  ye  all  to  come  back  again! 

All  anew,  all  eternal,  all  enlinked,  enlaced  and  enamoured,  Oh,  then  did  ye  love 
the  world.  — 

Ye  eternal  ones,  ye  love  it  eternally  and  for  all  time:  and  also  unto  woe  do  ye  say: 
Hence!  Go!  but  come  back!  For  joys  all  want  —  eternity! 

A  bell  struck  loudly  and  repeated  twelve  times  in  all,  gradually  dying 
away,  shortly  brings  the  end  of  the  Poem.  The  other-worldly  atmos- 
phere is  retained  to  the  last.  The  Poem  ends  pianissimo  upon  high 
thirds  for  the  wood  winds  and  strings  in  B  major  against  a  mysterious 

C  major  in  the  basses. 

[copyrighted] 
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Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 


First  Violins 

Joseph  Silverstein 

Concertmaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Noah  Bielski 
Alfred  Schneider 

Second  Violins 

Clarence  Knudson 
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Samuel  Diamond 

William  Marshall 
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William  Waterhouse 
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Victor  Manusevitch 
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Julius  Schulman 
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Gerald  Gelbloom 

Max  Winder 
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Giora  Bernstein 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
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Reuben  Green 
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Earl  Hedberg 
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Henry  Portnoi 
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John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 
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Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 
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George  Madsen 
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Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Conductor 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
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Andre  Come 
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William  Gibson 
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K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 

Thomas  Gauger 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 
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Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 
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Rosario  Mazzeo,  Personnel  Manager 


KOBERT  GOMBERG,  Violinist 
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All  the  long  hours  you  use  your  skill  in  Surgery... 
our  unique  "Financial  Cabinet" is  using  its  professional 
skill  in  managing  your  personal  finances 

Doctor,  publisher,  corporate  executive. . .  in  today's  busy  world 
you  have  little  time  for  personal  financial  affairs.  It  is  in  this  vital 
area  that  our  "Financial  Cabinet"  offers  you  expert  help. 

Our  services  start  with  a  careful  study  of  your  financial  situation 
. . .  and  of  your  objectives.  Retirement  plan?  Greater  current 
income?  Children's  education  program?  Out  of  this  analysis 
comes  a  continuing  plan  of  action  designed  for  you. 


Unli.ke  most  other  banks,  management  of  capital  is  our  chief 
business...  and  has  been  for  nearly  100  years.  If  you  want  skilled 

guidance,  call  Area  Code  617  LI  2-9450,  or  write  Dept.  S15. 

Ask  for  our  booklet,  "Dynamic  Investment  Management."© 
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100  Franklin  Street,  Boston,  Mass.  02106 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF 

Music  Director 

SEASON  1963-1964 

POSTPONED  CONCERT 
SUNDAY  AFTERNOON,  APRIL  5,  AT  3:00 


.     .     Program     .     . 
Schumann    Overture,  Scherzo  and  Finale,  Op.  52 

Mozart         Piano  Concerto  in  D  minor,  K.  466 
Soloist:  Rudolf  Serkin 


Wagner        Excerpts  from  "Die  Walkiire" 
Wagner        Excerpts  from  "Siegfried" 


Tickets  for  the  earlier  concert  will  be  honored  on  April  5. 
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With  a  small  gift  to  the 

FRIENDS  0/  A&* 
BOSTON  SYMPHONY  ORCHESTRA 

came  the  following  note: 

"Since  I  am  still  going  to  college,  my  funds  are 
limited.  You  can  be  sure,  however,  that  in 
future  years  my  donations  will  more  appropri- 
ately show  how  greatly  I  appreciate  and  enjoy 
the  Boston  Symphony  Orchestra." 

Gifts  from  all  who  enjoy  the  Orchestra  are  welcomed 
by  the  Friends  Office. 


For  the  Season  1963-1964 

I  wish  to  be  enrolled  as  a  member  of  the 
Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 

Name 


Residence. 


Business  Address. 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 
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Ticket  Resale  Plan 
for  Subscribers  and  Friends 

Friends  of  the  Boston  Symphony  Orchestra  may  now 
request  extra  tickets  for  the  Orchestra's  Symphony  Hall 
concerts.  Because  all  of  the  Boston  Symphony  Orches- 
tra concerts  are  sold  out  by  subscription,  the  only  tickets 
available  for  this  new  service  are  those  returned  for 
resale  by  subscribers  unable  to  attend;  this,  of  course,  is 
an  unpredictable  quantity  and  subscribers  who  do  plan 
to  release  their  tickets  for  a  specific  concert  are  urged  to 
do  so  as  soon  as  convenient  so  that  a  realistic  number  of 
reservations  may  be  accepted.  A  subscriber  need  only 
call  Symphony  Hall,  CO  6-1492,  and  give  name  and 
location  to  the  switchboard  operator. 

To  request  extra  tickets,  a  Friend  may  telephone  Sym- 
phony Hall;  reservations  will  be  filled  in  order  of  request 
as  turned-in  tickets  become  available.  The  extra  tickets 
may  be  purchased  and  picked  up  from  the  Symphony 
Hall  Box  Office  on  the  day  of  the  concert.  Tickets  not 
so  claimed  a  half-hour  before  the  concert  time  will  be 
released  and  sold  to  the  general  public. 

Proceeds  from  these  resold  tickets  will  go  to  the 
Friends  to  help  defray  Orchestra  costs.  Subscribers  who 
release  their  tickets  for  resale  will  continue  to  receive 
written  acknowledgment  for  income  tax  purposes. 
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MUSICAL     INSTRUCTION 

GERTRUDE   R.   NISSENBAUM 

VIOLIN 

340      TAPPAN       STREET 

Tel. 

LONGWOOD    6-8348                                           BROOKLINE    46.    MASSACHUSETTS 

Telephone: 
KEnmore  6-4062 


EDNA    NITKIN,    m.mus. 

PIANOFORTE 

Soloist        Accompanist        Teacher 

Studio  No.  36 


88  Exeter  Street 
Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •      Voice  Training     •     Coaching 

Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


NORINA  GRECO  NOBILE 

Former    Leading    Soprano 
of  the  Metropolitan  Opera 

VOCAL,   COACHING  AND   DRAMATIC  TEACHING 
Phone  CO  6-4677 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 


MONTE  NELSON 

Concert  Pianist     •     Teacher 

STUDIOS: 

BOSTON  AND  MARBLEHEAD 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 
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UNDER  BOSTON  UNIVERSITY  CELEBRITY  SERIES  AUSPICES, 
AARON     RICHMOND 

announces 

A  SPECIAL  ORCHESTRA  SERIES  j& 

OF  6  VISITING  ORCHESTRAS 

in  SYMPHONY  HALL 

DATES:    NOV.  8     -     JAN.  20     -     FEB.   10     -     APR.  3     -     APR.  25 


6   EVENTS:    $28 


$23 


$18 


$14 


MAIL   ORDER   NOW 
143  Newbury  Street,  Boston  16 


BERLIN  PHILHARMONIC,  Herbert  Von  Karajan,  Conductor 

Boston  is  one  of  only  four  cities  to  hear  this  world- 
famous  orchestra.    All-Beethoven  program. 

CLEVELAND  ORCHESTRA,  George  Szell,  Conductor 

A  major  event  on  the  Boston  music  calendar. 

WARSAW  PHILHARMONIC,  Witold  Rowicki,  Conductor 

Second  American  tour  with  one  of  Poland's 
ranking  instrumentalists  as  soloist. 

HAGUE  PHILHARMONIC,  Willem  Van  Otterloo,  Conductor 

Under  the  patronage  of  Her  Majesty 
Queen   Juliana    of   the    Netherlands. 

BBC  SYMPHONY  from  London,  Antal  Dorati,  Conductor 

First  American  tour. 

SOLISTI  Dl  ZAGREB  from  Yugoslavia 

Antonio  Janigro,  Conductor  and  Cello  Soloist 


For   complete    list   of   22   world-renowned    music    and    dance    events    coming    to   Boston    next 
season,  write   to   Walter   Pierce,  Assistant  Manager,   143   Newbury  Street,   Boston    16,   Mass. 


BALDWIN 

the  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin  Pianos  &  Organs,  One-Sixty  Boylston  Street,  Boston 
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EIGHTY-THIRD  SEASON 
1963-1964 


TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  .        .      ,     . , 

.C?^LE..H:  ™™£  *  C0_:..  /OBRION,  RUSSELL  8c  CO. 

Insurance  of  Every  Description 


Richard  P.  Nyquist  —  Charles  G.  Carleton 
147  MILK  STREET     BOSTON  9,  MASSACHUSETTS 


542-1250 


EIGHTY-THIRD      SEASON,    1963-1964 


CONCERT    BULLETIN 

OF  THE 

Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Abram  Berkowitz 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 


Raymond  S.  Wilkins 

TRUSTEES  EMERITUS 
Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 

Oliver  Wolcott 


Thomas  D.  Perry,   Jr.,  Manager 
Norman  S.  Shirk  Rosario  Mazzeo  James  f.  Brosnahan 

Assistant  Manager  Orchestra  Personnel  Manager  Business  Administrator 

Assistant  Administrators 
Sarah  M.  Hempel  Harry  J.  Kraut 


SYMPHONY   HALL 


BOSTON 
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^he  Boston  Symphony 
under  Erich  jGeinsdorf's  direction 

Nineteen  years  ago,  the  Boston  Symphony  premiered  ProkofiefFs 
Fifth  Symphony  in  America.  Recently,  their  new  recording  of  the 
work  became  the  first  in  a  new  series  of  Prokofieff  recordings  on  RCA 
Victor  Red  Seal  records.  The  second  is  a  superlative  performance  of  the 
seldom  heard  Concerto  for  Cello  and  Orchestra  with  Samuel  Mayes, 
soloist.  This  exciting  new  album  also  features  a  superlative  and  moving 
performance  of  Gabriel  Faure's  Elegie  for  Cello  and  Orchestra* 


<  <  <, 

PROKOFIEFF  SYMPHONY  No  5  foi  CelJo  and  Ordwslra 

ti <  Ui«mJw( 

BOSTON  SYMPHONY  ORCHESTRA  * «.,-,  .,. 
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RCA  VICTOR 

The  most  trusted  name  in  sound 
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EXHIBITION 

The  exhibition  of  paintings  in  the 
Gallery  which  opens  this  week  and  ex- 
tends through  the  season  is  loaned  by  the 
Gallery  of  Tyringham,  Massachusetts. 


LORIN  HOLLANDER 

The  son  of  Max  Hollander,  who  for 
many  years  was  concertmaster  of  the 
NBC  Symphony  and  assistant  concert- 
master  under  Toscanini,  Lorin  Hol- 
lander, who  is  now  twenty,  began  to 
study  the  piano  at  five.  Three  years 
later,  following  an  audition  at  the  Juil- 
liard  School,  he  was  accepted  as  a  pupil 
of  Eduard  Steuermann  who  continues  as 
his  teacher  there. 

Both  Steuermann  and  Hollander's 
parents  were  very  careful  not  to  exploit 
the  boy's  precocious  ability  although,  in 
order  to  gain  experience,  he  was  per- 
mitted to  give  a  few  public  concerts. 
Recently  he  has  performed  with  the 
Cincinnati,  Cleveland,  Detroit,  Pitts- 
burgh and  San  Antonio  orchestras.  He 
played  Dello  Joio's  Fantasy  and  Varia- 
tions with  the  Boston  Symphony  Orches- 
tra last  season. 


BERKSHIRE  FESTIVAL,  1964 

The  repertory  (here  slightly  revised) 
is  announced  for  the  Berkshire  Festival 
to  be  given  by  the  Boston  Symphony 
Orchestra  at  Tanglewood  next  summer. 
There  will  be  eight  weekends  of  concerts 
beginning  Friday,  July  3rd,  with  concerts 
on  Friday  and  Saturday  evenings  and 
Sunday  afternoons. 
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Our  lightweight  "Traveller"  packs 
beautifully,  takes  to  warmer  climes. 
Rayon  surah,  colorfully  printed  in 
Pink  or  Aqua.   Small,  Medium,  Large 

$22.95 


416  BOYLSTON  STREET 
BOSTON   16 
KEnmore  6-6238 


54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 
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assures  you 
trie  finest  in 
fashion 


Distinctive 

Clothes 

and 

Accessories 

for  the  welt  dressed  woman 


12  IB  BOYLSTON  STREET  .  .  .  CHESTNUT  HILL 
125  NEWBURY  STREET  .  .  .  BOSTON 


Erich  Leinsdorf  will  devote  the  first 
two  weeks  to  concerts  for  chamber  or- 
chestra, and  the  remaining  six  to  con- 
certs for  the  full  orchestra.  The  music 
of  Mozart  will  occupy  three  concerts  and 
include  three  symphonies,  three  piano 
concertos,  serenades,  a  divertimento  and 
shorter  works.  The  concerts  of  the  sec- 
ond week  will  consist  of  music  by  Haydn, 
Strauss  and  Schubert  (Mass  in  E-flat). 
Haydn's  Cantata  "Applausus"  will  have 
its  first  performance  in  this  country  and 
likewise  the  complete  Incidental  Music 
to  "Le  Bourgeois  Gentilhomme"  by 
Strauss.  The  incidental  music  to 
Mendelssohn's  "A  Midsummer  Night's 
Dream"  will  be  repeated. 

The  concerts  for  the  full  orchestra  will 
begin  on  July  17th,  when  Mahler's  Fifth 
Symphony  will  be  performed  in  memory 
of  Serge  Koussevitzky.  Through  the  en- 
suing weeks  the  orchestral  music  of 
Richard  Strauss  will  be  fully  represented 
in  observance  of  the  100th  anniversary 
of  the  composer's  birth  (June  11,  1864). 
In  addition  to  his  principal  tone  poems 
such  as  "Don  Juan,"  "Ein  Heldenleben," 
"Thus  Spake  Zarathustra"  and  "Don 
Quixote,"  lesser  known  works  will  be 
performed. 

The  complete  Incidental  Music  to 
Beethoven's  Ruins  of  Athens  (Phyllis 
Curtin  and  Justino  Diaz)  will  be  per- 
formed, and  for  the  first  time  in  New 
England  the  Cantata  of  Menotti,  The 
Death  of  the  Bishop  of  Brindisi  (Lili 
Chookasian  and  Justino  Diaz).  Verdi's 
Requiem  will  be  performed  in  the  final 
week. 

Contemporary  music  will  include 
works  by  Schuller,  Sydeman,  Rorem 
and  Hovhaness. 

The  standard  repertory,  of  course  far 
more  extensive,  will  include  music  by 
Beethoven,  Brahms,  Debussy,  Dvorak, 
Elgar,  Hindemith,  Liszt,  Moussorgsky, 
Ravel,  Schubert,  Schumann,  Sibelius, 
Smetana,  Stravinsky,  Tchaikovsky, 
Vaughan  Williams  and  Wagner. 

The  guest  conductors  will  be  Richard 
Burgin,  Pierre  Monteux,  Eugene  Or- 
mandy,  Max  Rudolf,  William  Steinberg 
and  Leopold  Stokowski. 

Soloists  in  addition  to  those  mentioned 
above  will  be  Malcolm  Frager,  Claudio 
Arrau  and  Van  Cliburn,  pianists ;  Joseph 
Silverstein,  violinist,  and  solo  singers  in 
the  choral  works. 
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New   .   •   •   the  pea  coat 

.  .  .  due  on  the  Mall, 
the  first  balmy  day. 
This  lively  version  of 
the  short  coat  is  gently 
tailored  in  mohair  and  wool, 
plaided  in  soft  blue  and  tan 
.   .   .  a  fresh,  new  starting  point 
for  a  host  of  exciting  costumes. 
Misses'  coat  salon,  fifth  floor 
Filene 's  Boston,  Chestnut  Hill, 
Northshore,  Southshore 

$60 
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It's  a  well-known 
fact  that  The 
First  National 
Bank  of  Boston 
has  money  for  any 
useful  purpose, 
but  for  "mad 
money"  there's  only 
one  place  to  go  . . . 
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the  1964  Vincent 
Club  Show 

"MAD  MONEY" 


As  always,  proceeds  from  this  year's  Vincent  Club  Show  will  go  to  the 

Vincent  Memorial  Hospital.  A  good  show  for  a  good  cause!  Mad  Money  will 

be  presented  at  New  England  Life  Hall 

Tuesday,  March  31  through  Saturday, 

April  4  —  evenings  at  8:30  p.m.,  Saturday 

matinee  at  2:30  p.m.  Tickets  are  now  on 

sale  at  the  New  England  Life  Hall  box 

office,  open  Monday  through  Friday, 

9:30  a.m.  to  5:30  p.m.  Or  phone  KE6-4156. 


Old  Colony 

Trust  Company 


[81 


EIGHTY-THIRD  SEASON        •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Fifth  Program 


TUESDAY  EVENING,  March  24,  at  8:30  o'clock 


Rossini Overture  to  "II  Signor  Bruschino" 

(First  performance  in  this  series) 

Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 

INTERMISSION 

Prokofiev Piano  Concerto  No.  5,  in  G  major,  Op.  55 

I.  Allegro  con  brio;  Tempo  meno  mosso 

II.  Moderato  ben  accentuato 

III.  Toccata:   allegro  con  fuoco 

IV.  Larghetto 

V.     Vivo;  poco  meno  mosso;  coda 

Wagner Excerpts  from  "Siegfried" 

Waldweben  —  Prelude  to  Act  III  —  Siegfried's  Ascent 
to  Briinnhilde's  Rock  —  Briinnhilde's  Awakening 

SOLOIST 

LORIN  HOLLANDER 

Mr.  Hollander  plays  the  Baldwin  Piano 

A  new  plan  for  ticket  reservations  is  announced  on  page  59. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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OVERTURE  TO  "IL  SIGNOR  BRUSCHINO" 

By  Gioacchino  Rossini 

Born  in  Pesaro,  Italy,  February  29,  1792;  died  in  Ruelle,  near  Paris,  November  13,  1868 


Rossini's  II  Signor  Bruschino,  ossia  II  figlio  per  azzardo,  "Farsa  giocosa"  in  one  act, 
to  a  libretto  by  Giuseppe  Foppa,  based  on  a  French  comedy  by  Alisson  de  Chazet  and 
E.  T.  M.  Ourry,  was  first  produced  in  the  latter  part  of  January,  1813,  at  the  Carnival 
in  Venice  in  the  Teatro  Giustiniani  (San  Moise). 

After  its  first  performance  the  opera  lay  unnoticed  for  many  years  until  it  was 
revived  in  Milan  on  June  2,  1844.  A  version  by  P.  A.  A.  Pitaud  de  Forges  and  Jacques 
Offenbach  was  produced  in  Paris  in  French  as  Bruschino  on  December  28,  1857. 
Apparently  the  only  performances  in  America  were  given  at  the  Metropolitan  Opera 
House  in  the  season  1932-1933,  when  its  preceded  Strauss'  Elektra. 

The  instrumentation  is  as  follows:  flute,  2  oboes,  2  clarinets,  bassoon,  2  horns  and 
strings.  The  second  violins  are  instructed  in  four  places  to  rap  on  their  tin  lamp 
shades  with  their  bows. 

Ty  ossini  at  twenty-one  was  definitely  an  emergent  and  a  busy  com- 
^^  poser.  In  the  last  three  years  he  had  written  eight  operas,  five  of 
them  one-act  opere  buffe  produced  at  the  Teatro  Moise  in  Venice. 
These  included  //  cambiale  di  matrimonio  (1810),  L'Inganno  felice 
(1812),  La  scala  di  seta  (1812),  L'Occasione  fa  il  ladro  (1812),  and  // 


in  1964  as  in  1898 
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Signor  Bruschino  (1813).  The  librettos  for  three  of  these  were  by 
Foppa.  Rossini  was  indeed  being  pressed  for  scores.  He  had  written 
Ciro  di  Babilonia  for  Ferraria  in  March,  1812,  and  for  La  Scala  at 
Milan,  La  pietra  del  paragone  and  L' Aureliano  in  Palmira.  Meanwhile, 
within  two  weeks  after  the  performance  of  II  Signor  Bruschino  his 
tragic  opera  Tancredi  was  produced  at  the  neighboring  Teatro  Fenice 
in  Venice,  causing  great  excitement  and  thereby  proving  Rossini  to  be 
in  a  higher  class  than  a  purveyor  of  small  and  casual  farcical  pieces. 
The  blame  for  the  shortness  of  life  of  77  Signor  Bruschino  must  be  laid 
partly  to  the  composer's  too  obliging  fertility.  L'ltaliana  in  Algeri,  a. 
two-act  opera  buffa,  performed  in  Venice  (at  the  San  Benedetto)  on 
May  22,  1813,  further  helped  to  blank  out  the  memory  of  77  Signor 
Bruschino. 

Some  say  that  the  failure  of  II  Signor  Bruschino  was  due  to  Foppa's 
nonsensical  libretto,  as  if  operas  with  equally  nonsensical  librettos 
were  not  often  readily  swallowed  by  Italian  audiences.  As  usual,  the 
first  soprano  is  in  love  with  the  first  tenor,  but  is  opposed  by  her  guard- 
ian, in  this  case  also  by  Signor  Bruschino  (a  buffo  part),  who  wishes 
her  to  marry  his  worthless  son,  the  "adventitious  son"  of  the  subtitle. 
The  more  desirable  suitor  (also  as  usual)  impersonates  the  junior 
Bruschino  and  tricks  the  old  man  into  giving  his  blessing. 


First  with  the  Best 

New  and  exciting  foods  are 
always  arriving  at  S.   S.  Pierce's. 


Red  Label  Creamed  Salmon  and  Peas,  15  oz.  tin 

Red  Label  Tropical  Fruit  Salad,  16  oz.  tin    . 

Instant  Wild  Rice,  2%  oz.  pkg. 

Old  Fashioned  Chili  Sauce,  10  oz.  bot.  . 

Red  Label  Seedless  Muscat  Grapes,  15  oz.  tin 

Epicure  Green  and  Ripe  Olives,  21  oz.  jar    . 

Epicure  Rum  Sauce,  8  oz.  jar  .... 


.75 
.45 
.99 
.59 
1.29 
1.89 
.59 


S.  S.  PIERCE   CO. 

Boston:  144  Tremont  St.  •  478  Boylston  St.  •  133  Brookline  Ave. 
Belmont  •  Brookline  •  Chestnut  Hill  •  Newton  Centre 
northshore  shopping  center     •     wellesley     •     west  hartford 
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TRY  LOOKING  AT  YOUR  WORLD  THROUGH  A  CADILLAC  WINDSHIELD 


Get  behind  the  wheel  of  a  1964  Cadillac,  and  immediately  your  whole  outlook  is  brighter. 
Up  front  there's  the  excitement  of  a  great  new  engine  together  with  the  most  responsive 
transmissions  on  the  road.  Inside  there's  the  glamour  of  luxurious  new  fabrics  and  appoint- 
ments. The  exclusive  extra-cost  options  are  special,  too.  Headlights  that  turn  on  automatically 
at  dusk  and  turn  off  after  you're  safely  in  the  house.  Comfort  Control— an  automatic  heating 
and  air  conditioning  system  that  keeps  the  temperature  at  your  favorite  level  year  'round. 
And  many  more  advancements  make  Cadillac  more  tempting  than  ever! 


VISIT     YOUR     LOCAL     AUTHORIZED     CADILLAC     DEALER 


gWBBMfe 


■Hi 


Famous  men  with  witty  tongues  are  survived  by  anecdotes  of  what 
they  have  said  or  done,  stories  which  are  improved  in  the  telling  and 
which  may  or  may  not  have  happened.  Such  a  tale  has  been  used  by 
the  early  biographers  of  Rossini  (Azevedo,  Edward,  Chouquet)  to 
enliven  their  narrative  in  reference  to  this  opera.  Rossini  is  said  to 
have  had  a  grudge  against  Cera,  the  impresario  at  the  Moise,  for  press- 
ing his  contract  with  an  inferior  libretto  and  to  have  taken  his  revenge 
by  making  the  second  violins  rap  with  their  bows  on  their  lamps  to 
mark  the  beat  of  the  overture,  by  straining  the  low  range  of  the 
sopranos  and  the  high  range  of  the  contraltos,  by  introducing  a  funeral 
march  into  a  comic  scene,  and  in  the  finale  by  writing  an  endless 
repetition  of  the  syllables  "tito  —  tito  —  tito." 

These  stories  have  drawn  the  special  attention  of  posterity  to  a  little 
farce  which  had  been  hardly  noticed  in  its  day.  It  became  the  task 
of  Giuseppe  Radiciotti  in  his  thorough-going  three-volume  biography 
(1927-29),  to  examine  the  score  and  the  record  of  correspondence,  so 
disposing  of  the  story  altogether.*  The  singers'  parts  are  not  awk- 
wardly placed.  The  slow  passage  referred  to  is  not  ineffective,  the 
repeated  syllables  at  the  end  are  within  the  custom  of  all  such  finales. 
In  having  the  players  rap  on  their  stands  in  the  overture,  the  composer 

*  Gustav  Chouquet's  account  is  still  presented  as  gospel  in  the  new  edition  of  Grove. 
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THE  MOTHER  CHURCH  ORGAN 


CHRISTIAN  SCIENCE 

SERVICES 

Sunday  Services  10:45  a.m.  and  7:30  p.m. 
Sunday  School  (also  Nursery)  10:45  a.m. 
Wednesday  Testimony  Meetings  7:30  p.m. 

THE  MOTHER  CHURCH,  THE  FIRST 
CHURCH  OF  CHRIST,  SCIENTIST, 
IN  BOSTON 

Falmouth  and  Norway  Streets 
(Symphony  Station) 
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BORIS  AND  MILTON  —  Boston 


Paris-born  and  Boston-bred,  the  Principal  Trumpet  of  the  Boston 
Symphony  Orchestra  combines  a  number  of  distinctions :  son  of  a  trum- 
peter of  the  Orchestra,  Rene  Louis  Voisin ;  at  seventeen,  the  youngest  ever 
to  join  the  Orchestra;  former  boy  signaller  who,  with  his  trumpet,  recalled 
orchestra  and  audience  at  Esplanade  Concerts;  and  present  nonpareil 
among  trumpet  soloists. 

From  France,  Mr.  (or  Master)  Voisin  came  to  Boston  at  eleven.  As 
a  student  of  the  Boston  Symphony's  brilliant  French  trumpeters  —  his 
father,  Rene  Voisin,  Marcel  Lafosse,  and  First  Trumpet  Georges  Mager  — 
he  soon  showed  promise.  So  soon,  in  fact,  that  his  trumpet  signals  at  the 
Esplanade,  which  often  demonstrated  mastery  of  some  of  the  trickiest 
passages  in  trumpet  literature,  caught  the  ear  of  Arthur  Fiedler. 

First,  Roger  joined  the  Esplanade  Orchestra ;  next,  the  Pops.  Then, 
on  the  recommendation  of  Arthur  Fiedler,  he  was  auditioned  by  Serge 
Koussevitzky  and  joined  his  father  in  the  Symphony's  trumpet  section. 

After  serving  in  the  Navy  (and  as  a  conductor  of  the  Pops  on  one 
memorable  Army  and  Navy  Night)  during  World  War  II,  Mr.  Voisin 
returned  to  the  Orchestra  and  resumed  his  trumpet  chair,  succeeding  to 
the  post  of  Principal  Trumpet  on  the  retirement  of  Georges  Mager. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be  of 
service  to  you. 
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was  obviously  not  sabotaging  his  own  music,  but  adding  the  Italian 
equivalent  of  a  gag  for  an  extra  laugh.  "I  admit,"  writes  Radiciotti, 
"that  the  libretto  is  a  silly  piece  of  buffoonery,  but  it  is  hardly  worse 
than  many  other  librettos  that  pleased  the  Italian  public  in  that  day. 
As  for  the  music,  I  have  verified  the  fact  that  it  is  not  at  all  mediocre." 
He  here  proceeds  to  point  out  several  numbers  of  "charm  and  grace," 
notably  the  arias  by  the  two  lovers. 

Rossini  in  Paris,  at  sixty-five,  was  loathe  to  stand  behind  his  early 
work.  When  II  Signor  Bruschino  was  revived  in  Paris  in  1857  at  tne 
Bouffes  Parisiens,  he  would  have  nothing  to  do  with  it.  Although  he 
allowed  Offenbach  to  do  as  he  pleased,  he  did  not  even  attend  a 
rehearsal.  "I  gave  you  permission,"  he  said,  "to  do  what  you  have  done, 
but  I  refuse  absolutely  to  become  an  accomplice." 

[copyrighted] 
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®  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 
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SYMPHONY  NO.  7  IN  A  MAJOR,  Op.  92 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von  Fries. 

T)  eethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper,  and 
-*-*  summering  in  one  or  another  outlying  district,  where  woods  and 
meadows  were  close  at  hand.  Here  the  creation  of  music  would  closely 
occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was  in  the 
summer  of  1812  that  the  work  was  completed.  Four  years  had  elapsed 
since  the  Pastoral  Symphony,  but  they  were  not  unproductive  years, 
and  the  Eighth  was  to  follow  close  upon  the  Seventh,  being  completed 
in  October,  1812.  Beethoven  at  that  time  had  not  yet  undertaken  the 
devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were  soon 
to  harass  him.  His  deafness,  although  he  still  attempted  to  conduct, 
allowed  him  to  hear  only  the  louder  tones  of  an  orchestra.  He  was  not 
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without  friends.  His  fame  was  fast  growing,  and  his  income  was  no& 
inconsiderable,  although  it  showed  for  little  in  the  haphazard  domestic 
arrangements  of  a  restless  bachelor. 

The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809.  Grove*  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven,, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  —  free 
and  playful,  though  innocent. 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wile, 
were  there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds, 
a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 
before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings  were 

*  Sir  George  Grove:    Beethoven  and  his  Nine  Symphonies  (1896). 
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On  March  12,  1909,  this  work  had  its 
first  American  performance  by  the 
Boston  Symphony.  At  that  time,  the 
Converse  Rubber  Company  was 
almost  a  year  old.  Its  aim, 
then  as  now,  to  produce 
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The  PIANO  CONCERTO 

by  Samuel  Barber  received  its 
first  performance  when  the 
Boston  Symphony  Orchestra 
gave  its  initial  concert  in  the 
new  Philharmonic  Hall  on 
September  24,  1962,  with 
Erich  Leinsdorf  conducting. 
John  Browning  was  soloist. 

This  Orchestra  has  also 
enjoyed  the  distinction  of 
introducing  five  other  works  by 
Mr.  Barber  during  the 
past  decade. 


A  "distinguished  performance"  on  the  part  of  your 
executor  can  add  greatly  to  your  family's  security  and 
peace  of  mind.  Jo  this  end,  we  suggest  a  meeting 
with  one  of  our  trust  officers  and  the  attorney  who 
draws  your  Will 
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passed  in  the  greatest  good-fellowship  and  happiness."  There  was  more 
than  one  affair  of  the  heart  within  the  circle,  and  if  the  affairs  came  to 
no  conclusion,  at  least  they  were  not  unconducive  to  musical  romanc- 
ing. "Here,  no  doubt,"  Grove  conjectures,  "the  early  ideas  of  the 
Seventh  Symphony  were  put  into  score  and  gradually  elaborated  into 
the  perfect  state  in  which  we  now  possess  them.  Many  pleasant  traits 
are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee  and  others.  The 
coy  but  obstinate  resistance  which  Beethoven  usually  offered  to  extem- 
porising he  here  laid  entirely  aside,  and  his  friends  probably  heard,  on 
these  occasions,  many  a  portion  of  the  new  Symphony  which  was 
seething  in  his  heart  and  brain,  even  though  no  word  was  dropped  by 
the  mighty  player  to  enlighten  them." 


It  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  the  Seventh  Symphony  —  the  sense  of  immensity  which 
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Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 

PENSION    FUND 
Concert 

Sunday  Evening,  April  19,  at  8:30 
SYMPHONY  HALL 

Soloist: 

ARTUR   RUBINSTEIN 


Beethoven 
Beethoven 


Overture  to  "Fidelio" 
Piano  Concerto  No.  4 


Wagner  Excerpts  from  "Die  Walkiire" 

Rachmaninoff    Rhapsody  on  a  Theme  of  Paganini 


Public  sale  begins  on  Monday,  March  30. 
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may  purchase  tickets  at  the  Box  Office  now. 
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it  conveys.  Beethoven  seems  to  have  built  up  this  impression  by  wil- 
fully driving  a  single  rhythmic  figure  through  each  movement,  until 
the  music  attains  (particularly  in  the  body  of  the  first  movement,  and 
in  the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size.  The  three  preceding  symphonies  have 
none  of  this  quality  —  the  slow  movement  of  the  Fourth,  many  parts 
of  the  "Pastoral"  are  static  by  comparison.  Even  the  Fifth  Symphony 
dwells  in  violent  dramatic  contrasts  which  are  the  antithesis  of  sus- 
tained, expansive  motion.  Schubert's  great  Symphony  in  C  major,  very 
different  of  course  from  Beethoven's  Seventh,  makes  a  similar  effect 
of  grandeur  by  similar  means  in  its  Finale. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  leads,  by  many  repetitions  on  the  dominant,  into 
the  main  body  of  the  movement,  where  the  characteristic  rhythm, 
once  released,  holds  its  swift  course,  almost  without  cessation,  until 
the  end  of  the  movement.  Where  a  more  modern  composer  seeks 
rhythmic  interest  by  rhythmic  variety  and  complexity,  Beethoven 
keeps  strictly  to  his  repetitious  pattern,  and  with  no  more  than  the 
spare  orchestra  of  Mozart  to  work  upon  finds  variety  through  his  in 
exhaustible  invention.  It  is  as  if  the  rhythmic  germ  has  taken  hold  oi 
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1921:  Douglas  Fairbanks,  Sr.     New  England  Life  was  in  its  87th  year. 


Were  you  born  in  1921? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music... 


Richard  Strauss  toured  the  U.  S. 
and  gave  42  concerts  in  two  months; 
the  Boston  Symphony  Orchestra  in- 
troduced Strauss's  symphonic  suite 
from  Der  Burger  als  Ed  el  man  .  .  . 
Enrico  Caruso  died  on  August  2  .  .  . 
Umberto  Giordano's  Andrea  Chenier 
made  its  first  appearance  in  the 
Metropolitan  Opera  repertory  . .  .  The 
first  annual  convention  of  the  National 
Association  of  Harpists  was  held  in 
New  York . . .  Carl  Engel  of  Boston  was 
appointed  Chief  of  the  Music  Division 
of  the  Library  of  Congress  .  .  .  Chali- 
apin  appeared  at  the  Met  in  the  title 
role  of  Boris  Godunov. 


Whatever  year  you  were  born,  you 
or  some  member  of  your  family  may 
well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  is  the 
sure  way  to  give  your  family  continu- 
ous protection  while  you  send  dollars 
ahead  for  your  own  use  in  the  future. 
Have  a  New  England  Life  agent  give 
you  the  details'.  501  Boylston  Street, 
Boston,  Massachusetts  02117. 

NEW  ENGLAND  LIFE 

NEW  ENGLAND  MUTUAL  LIFE  INSURANCE  CO.  INDIVIDUAL  AND  GROUP 
LIFE  INSURANCE,  ANNUITIES,  PENSIONS;  GROUP  HEALTH  COVERAGES. 
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his  imagination  and,  starting  from  the  merest  fragment,  expands  and 
looms,  leaping  through  every  part  of  the  orchestra,  touching  a  new 
magic  of  beauty  at  every  unexpected  turn.  Wagner  called  the  sym- 
phony "the  Dance  in  its  highest  condition;  the  happiest  realization  of 
che  movements  of  the  body  in  an  ideal  form."  If  any  other  composer 
could  impel  an  inexorable  rhythm,  many  times  repeated,  into  a  vast 
music  — it  was  Wagner. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious  mood. 
But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his 
symphonic  slow  movements  (excepting  the  entirely  different  Alle- 
gretto of  the  Eighth).  It  is  in  A  minor,  and  subdued  by  comparison, 
but  pivots  no  less  upon  its  rhythmic  motto,  and  when  the  music 
changes  to  A  major,  the  clarinets  and  bassoons  setting  their  melody 
against  triplets  in  the  violins,  the  basses  maintain  the  incessant  rhythm. 
Beethoven  was  inclined,  in  his  last  years,  to  disapprove  of  the  lively 
tempo  often  used,  and  spoke  of  changing  the  indication  to  Andante 
quasi  allegretto. 
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The  third  movement  is  marked  simply  "presto,"  although  it  is  a 
scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
.still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  which  occurs  twice  in  the  course  of  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer 
reports  the  refrain,  on  the  authority  ot  the  Abbe  Stadler,  to  have 
derived  from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 

The  Finale  has  been  called  typical  of  the  "unbuttoned"  (aufge- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  feeling  which 
inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters.  Schumann  calls  it  "hitting  all  around"  ("schlagen  um  sich") . 
"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
gious, and  reminds  one  of  Carlyle's  hero  Ram  Dass,  who  had  'fire 
enough  in  his  belly  to  burn  up  the  entire  world.'  "  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 
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was  working  upon  at  this  time  for  George  Thomson  of  Edinburgh.* 
December  8,  1813,  is  named  by  Paul  Bekker  as  the  date  of  "a  greai 
concert  which  plays  a  part  in  world  history,"  for  then  Beethoven's 
Seventh  Symphony  had  its  first  performance.  If  the  importance  of  the 
occasion  is  to  be  reckoned  as  the  dazzling  emergence  of  a  masterpiece 
upon  the  world,  then  the  statement  may  be  questioned.  We  have 
plentiful  evidence  of  the  inadequacy  of  the  orchestras  with  which 
Beethoven  had  to  deal.  Beethoven  conducting  this  concert  was  so 
deaf  that  he  could  not  know  what  the  players  were  doing,  and  al- 
though there  was  no  obvious  slip  at  the  concert,  there  was  much 
trouble  at  rehearsals.  The  violinists  once  laid  down  their  bows  and 
refused  to  play  a  passage  which  they  considered  impossible.  Beethoven 
persuaded  them  to  take  their  parts  home  to  study,  and  the  next  day 


*  In  an  interesting  article,  "Celtic  Elements  in  Beethoven's  Seventh  Symphony*'  (Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic  and  even  occasional  harmonic  elements  to  Beethoven's  Celtic  studies." 

However  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a  "pastoral" 
symphony,  and  Berlioz,  who  found  the  scherzo  a  "ronde  des  paysans,"  are  among  them.  The 
industrious  seekers  extend  back  to  Dr.  Carl  Iken,  who  described  in  the  work  a  revolution, 
fully  hatched,  and  brought  from  the  composer  a  sharp  rebuke.  Never  did  he  evolve  a  more 
purely  musical  scheme. 
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all  went  well.  A  pitiful  picture  of  Beethoven  attempting  to  conduct  is 
given  by  Spohr,  who  sat  among  the  violins.  So  far  as  the  bulk  of  the 
audience  is  concerned,  they  responded  to  the  Allegretto  of  the  sym- 
phony, but  their  enthusiasm  soon  gave  way  to  ecstasy  before  the  excit- 
ing drum  rolls  and  fanfares  of  the  battle  piece,  Wellington's  Victory, 
which  followed.  The  performance  went  very  well  according  to  the 
reports  of  all  who  were  present,  and  Beethoven  (whatever  he  may 
have  expected  —  or  been  able  to  hear)  was  highly  pleased  with  it.  He 
wrote  an  open  letter  of  gratitude  (which  was  never  published)  to  the 
Wiener  Zeitung.  The  newspaper  reports  were  favorable,  one  stating 
that  "the  applause  rose  to  the  point  of  ecstasy." 

A  fairly  detailed  account  of  the  whole  proceeding  can  be  pieced 
together  from  the  surviving  accounts  of  various  musical  dignitaries 
who  were  there,  most  of  them  playing  in  the  orchestra.  The  affair  was 
a  "grand  charity  concert,"  from  which  the  proceeds  were  to  aid  the 
"Austrians  and  Bavarians  wounded  at  Hanau"  in  defense  of  their 
country  against  Napoleon  (once  revered  by  Beethoven) .  Malzel  pro- 
posed that  Beethoven  make  for  this  occasion  an  orchestral  version  of 
the  Wellington's  Victory  he  had  written  for  his  newly  invented 
mechanical  player—  the  "pan-harmonicon,"  and  Beethoven,  who  then 
still  looked  with  favor  upon  Malzel,  consented.  The  hall  of  the  Uni- 
versity was  secured  and  the  date  set  for  December  8. 

The  program  was  thus  announced: 

I.    "An  entirely  new  Symphony,"  by  Beethoven   (the  Seventh,  in  A  major) . 

II.    Two    Marches    played    by    Malzel's    Mechanical    Trumpeter,    with    full 
orchestral  accompaniment  —  the  one  by  Dussek,  the  other  by  Pleyel. 

III.    "Wellington's  Victory." 


Ddidous  Beverages 

m 


&>& 


TO  Bl 


Budap-edi 


<&§$JfydapS^>    268A  Brookline  Ave. 


Near  Beth  Israel  Hospital  -  2  mln.  from 
Kenmere  Square  RE  4-3388 

Boston's  first  Hungarian  restaurant 

Luncheon      •      Dinner      •      Late  Supper 

Hors  VOeuvres  and  Exquisite  Pastries 

European  Coffees  and  Teas 

Open  Every  Day  —  Noon  to  1  a.m. 

Member  of  Diners'  Club 

and  American  Express 


»o] 


II 


HK 


What  everyone  likes  about  Boston  .  .  . 


Museum  of  Science  from  the  Charles  River  Basin 


What  you  will  like  about 

Shawmut's  trust  department.  .  . 


You  will  like  the  warmth,  respect  and  understanding  a 
Shawmut  trust  officer  brings  to  your  personal  trust  problems 
. .  .  plus  the  sound  judgment,  based  on  research  and  experience, 
that  helps  you  reach  proper  financial  decisions. 

Let  him  demonstrate  to  you  and  your  attorney  how 
Shawmut  can  serve  you. 


The  Rational 

Shawmut  Bank 

of  Boston 

Complete  Banking  and  Trust  Services  •  Member  Federal  Deposit  Insurance  Corporation 


rwTft  in  BTf 


mML, 

:.■■■■.    r 


Hi 


All  circumstances  were  favorable  to  the  success  of  the  concert.  Bee- 
thoven being  now  accepted  in  Vienna  as  a  very  considerable  per- 
sonage, an  "entirely  new  symphony"  by  him,  and  a  piece  on  so  topical 
a  subject  as  Wellington's  Victory,  must  have  had  a  strong  attraction. 
The  nature  of  the  charitable  auspices  was  also  favorable.  The  vicis- 
situdes at  the  rehearsals  and  their  final  smoothing  out  have  been  de- 
scribed. When  the  evening  itself  arrived,  Beethoven  was  not  alone  in 
the  carriage,  driving  to  the  concert  hall.*  A  young  musician  by  the 
name  of  Gloggl  had  obtained  permission  to  attend  the  rehearsals,  and 
all  seats  for  the  concert  being  sold,  had  contrived  to  gain  admission 
under  the  protecting  wing  of  the  composer  himself.  "They  got  into 
the  carriage  together,  with  the  scores  of  the  Symphony  and  the  Well- 
ington's Victory;  but  nothing  was  said  on  the  road,  Beethoven  being 
quite  absorbed  in  what  was  coming,  and  showing  where  his  thoughts 
were  by  now  and  then  beating  time  with  his  hand.  Arrived  at  the  hall, 
Gloggl  was  ordered  to  take  the  scores  under  his  arm  and  follow,  and 
thus  he  passed  in,  found  a  place  somewhere,  and  heard  the  whole  con- 
cert without  difficulty." 

*  This   incident    actually    pertains    to   the   second    performance,    but   the   circumstances    were 
almost  identical 
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word  for  it:  the  KLH  Eleven  is  "Ichiban"  (No.  1)  by  a  country  mile.  And  it  sells 
like  no  tomorrow,  a  provincial  idiom  meaning  hot  hot  hot. 

The  Eleven  is  the  cleverest  product  that  has  come  out  of  Cambridge 
(Mass.)  since  Schlesinger  Junior.  It  has  all  the  appurtenances  you'd  expect 
from  an  honest  hi-fi  manufacturer:  magnetic  diamond  stereo  cartridge, 
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"suitcase"  —  airplane  luggage  style  and  quality,  very  compact  24%  x 
1.4%  x  iy2"  in  size. 

You'd  never  know  the  Eleven  was  a  phonograph.  You'd  think  it  was  a  suitcase.  But, 
Maggie,  no  phonograph  and  no  suitcase  ever  sounded  like  this  little  wonder.  Since 
Radio  Shack  has  already  used  up  its  quota  of  superlatives,  and  since  nobody  believes 
advertising  anyway,  we  will  summarize  the  KLH/11  sound  quality  like  this:  actually 
better  than  most  consoles  regardless  of  size,  price,  brand,  or  flavor.  We've  been  selling 
music  boxes  since  1923  and,  to  quote  Albee  and  McCullers:  ain't  nobody  gonna  kid 
us  chickens. 

All  17  Radio  Shacks  in  New  England  stock  the  KLH/11,  including  the 
new  one  at  1 1 0  Federal  St.  Boston  —  where  bankers,  lawyers  and  business 
men  have  bought  electronics  for  generations;  and  in  the  Central  Shopping 
Plaza  in  Lowell.  Wherever  you  live  there's  a  Radio  Shack  in  your  back 
yard  .  .  .  with  a  KLH  stereo  phonograph  for  you  to  give  your  favorite 
graduate,  June  bride,  summer  camper,  or  great  good  friend.  The  price: 
70  pounds,  1  shilling,  and  sixpence.  Or  to  put  it  another  way:  $199  cheap! 
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ENTR'ACTE 


ERICH  LEINSDORF  AND  BOSTON 
By  Hans  H.  Fantel 

Hi  Fij Stereo  Review,  January,  1964 
The  excerpts  here  quoted  are  the  result  of  an  interview  with  Erich  Leinsdorf. 


Judged  by  any  standard,  Leinsdorf  has  already  achieved  an  impressive 
transformation  of  the  Boston  Symphony.  Without  dulling  the 
Orchestra's  traditional  tonal  gloss,  he  has  added  weight  and  solidity 
to  its  sound.  The  Orchestra  may  no  longer  be  able  to  whip  up  the 
light  French  confections  that  were  the  specialty  of  the  house  when 
Charles  Munch  was  chef  d'orchestre,  but  with  its  new  sonority,  the 
Orchestra  speaks  more  idiomatically  than  before  the  tonal  language 
of  Beethoven,  Brahms,  and  the  Austro-German  classics.  Boston ian  old- 
timers  settle  back  in  comfortable  recognition  when  they  hear  again  the 
rich,  velvety  sound  textures  absent  from  Boston  since  the  days  of  Serge 
Koussevitzky. 
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Leinsdorf  himself  insists  that  there  is  no  typical  Boston  sound: 
"There  is  a  Boston  sound  for  Mozart,  another  for  Bartok,  and  still 
another  for  Wagner.  If  an  actor  in  the  theater  interpreted  every  part 
the  same  way,  he  would  make  a  mockery  of  his  roles.  In  the  interpre- 
tation of  music,  we  are  like  actors.  We  must  present  each  work  accord- 
ing to  its  own  character."  But  he  admits  that  the  idea  of  complete 
tonal  flexibility  is  impossible  to  realize.  "An  orchestra  can't  really 
change  its  character  three  times  during  an  evening's  program."  Even 
so,  he  is  uncommonly  attentive  to  purely  sonic  matters. 

Leinsdorf  feels  an  artistic  commitment  to  what  he  calls  "total  reper- 
toire" —  the  whole  panorama  of  musical  periods  and  styles  —  but  he  is 
also  keenly  aware  of  his  responsibility  to  contemporary  composers.  In 
fact,  he  has  proposed  the  idea  of  annually  appointing  a  "composer-in- 
residence"  for  the  Boston  Symphony  —  but  he  is  resolutely  against  any 
kind  of  musical  boondoggling.  He  is  also  frankly  unsympathetic  to 
experimental  music.  "I  can't  perform  works  that  don't  communicate 
to  a  large  part  of  my  audience.  I  am  always  warning  young  composers 
not  to  join  a  coterie  or  'school'  of  composition.    When  a  composer 
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joins  a  'school'  he  is  following  the  herd  instinct.  To  me  the  exclusive 
group  is  just  as  much  a  herd  as  the  lowbrow  mass.  The  number  of 
people  involved  in  a  group  doesn't  matter.  It  is  absurd  to  assume  that 
something  has  value  simply  because  only  a  few  people  like  it.  It  is 
important  for  a  composer  to  keep  his  individual  relationship  both  to 
his  art  and  to  his  public." 

Serial  music  is  dismissed  outright.  "Such  theories  completely  void 
the  composer's  volition.  Everything  is  predetermined.  I  do  not  think 
it  is  possible  to  create  a  communicative  art  on  such  rigid  principles. 
Such  music  frustrates  both  the  charms  of  composition  and  the  charms 
of  performance.  I  shan't  presume  to  mold  the  musical  philosophy  of 
composers,  but  I  do  believe  that  the  musical  director  of  a  major  orches- 
tra has  an  obligation  to  make  known  his  musical  attitudes." 

Leinsdorf's  awareness  that  his  post  in  Boston  entails  further  respon- 
sibilities to  American  music  as  a  whole  is  also  reflected  in  his  attitude 
toward  the  Berkshire  Music  Center,  which  is  now  under  his  direction. 
He  regards  Tanglewood's  school  as  a  weapon  in  the  holy  war  against 
musical  illiteracy  —  against  the  kind  of  music  education  that  produces 
students  who  are  proficient  instrumentally  but  devoid  of  musical  style 
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and  culture.  "There  is  no  necessity  for  profit  at  Tanglewood,"  he 
explains,  "so  why  not  search  for  a  higher  type  of  student?  Why  not 
stress  general  musical  culture  above  the  ability  to  finger  a  violin?" 

The  change  in  the  intellectual  atmosphere  at  Tanglewood  was  evi- 
dent almost  from  the  moment  Leinsdorf  took  over.  "For  the  first  time 
in  years,  things  are  organized  around  here,"  comments  an  instructor. 
Leinsdorf  insists  on  close  contact  between  students  and  members  of 
the  Boston  Symphony  so  that  the  aspirant  musicians  can  become 
acquainted  with  the  day-to-day  realities  of  professional  music-making. 
"Tanglewood  is  unique  in  offering  this  opportunity,"  explains  Leins- 
dorf, "and  we  intend  to  make  the  most  of  it." 

Just  as  he  feels  that  he  is  a  link  between  student  and  professional, 
so,  in  another  way,  Leinsdorf  sees  himself  as  a  link  between  composer 
and  public.  He  encourages  correspondence  from  his  listeners  and  tries 
to  learn  from  this  source  what  significance  different  kinds  of  music 
have  for  various  segments  of  his  audience.  But  his  programming  deci- 
sions are  not  dictated  by  popularity  polls  or  by  his  board  of  directors. 
"Boston  still  has  the  European  attitude  that  the  expert  knows  more 
than  the  layman,"  he  says.   "Elsewhere  I  have  encountered  the  typically 
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American  notion  that  four  laymen  know  more  about  any  subject  than 
one  expert.  I  grant  that  there  is  the  kind  of  expert  who  defeats  himself 
with  his  expertise.  But  I  believe  selection  must  come  from  an  informed 
source.  For  instance,  the  concert  managements  believe  that  the  public 
merely  wants  what  it  already  knows.  One  must  resist  such  pressure. 
For  example,  all  the  agents  for  our  transcontinental  tour  made  a  unani- 
mous request:  no  Mahler.  I  insisted.  As  it  turned  out,  the  Mahler 
First  won  the  most  acclaim  wherever  we  played  it." 

When  asked  what  he  thinks  about  criticism,  Leinsdorf  replies,  "I 
honestly  cannot  say.  I  never  read  the  reviews.  It's  a  matter  of  con- 
science. I  feel  that  I  must  not  let  other  men's  opinions  influence  my 
perceptions  of  music.  The  critic's  job  is  to  evaluate  me  to  the  public  — 
not  to  guide  me." 

A  conductor's  ultimate  critics  are  the  men  who  play  for  him.  Leins- 
dorf's  profound  technical  knowledge,  his  businesslike  rehearsal  man- 
ner, and  his  consideration  for  the  players  have  won  him  the  respect  of 
his  Orchestra.  True,  a  few  of  the  musicians  feel  that  Leinsdorf's  metic- 
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ulous  pursuit  o£  technical  perfection  leaves  no  room  for  the  inspiration 
of  the  moment,  but  even  those  who  disagree  with  Leinsdorf's  method 
respect  his  reasons.  According  to  an  insider,  sentiment  within  the 
Orchestra  favors  Leinsdorf  ten  to  one.  Of  more  permissive  conducting 
methods,  which  grant  the  Orchestra  a  greater  measure  of  freedom, 
Leinsdorf  says  drily:    "I  don't  think  music  is  improved  by  inaccuracy." 

As  an  opera  conductor,  Leinsdorf  has  a  knack  for  pulling  a  cast 
together  quickly,  and  for  shaping  a  unified  performance  with  a  mini- 
mum of  fuss.  No  one  admires  this  brisk  efficiency  more  than  George 
M arek  of  RCA,  who  regards  Leinsdorf  as  the  best  insurance  that  com- 
plex and  costly  opera-recording  sessions  will  come  off  on  schedule. 

In  his  podium  manner,  Leinsdorf  is  the  least  demonic  of  conductors. 
He  never  tries  to  mesmerize  an  orchestra.  There  is  no  dictatorial  impo- 
sition of  will.  To  the  onlooker,  his  understated  gestures  convey  the 
notion  that  Leinsdorf  and  the  orchestra,  as  they  play,  are  simply  "dis- 
cussing" the  score,  as  one  would  a  mutual  acquaintance.  Sometimes, 
in  quiet  passages,  his  only  movements  are  from  the  wrist.  Yet  every 
motion,  however  slight,  makes  its  point.  Anyone  watching  Leinsdorf 
conduct  today  would  find  it  difficult  to  imagine  his  earlier  conducting 
style,  which  —  according  to  opera  fans  with  long  memories  —  was  apt 
to  result  in  torn  clothes  during  the  course  of  an  evening. 
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Leinsdorf's  manner  offstage  is  a  blend  of  formality  and  Viennese 
charm.  His  slightly  accented  speech,  spiced  with  poker-faced  but 
pointed  wit,  suggests  a  well-furnished  mind  in  which  everything  is  in 
its  place.  Even  in  casual  conversation,  statements  are  not  ventured 
that  have  not  already  been  properly  indexed  and  cross-referenced.  But 
Leinsdorf  is  never  coldly  professional,  and  an  inner  warmth  is  quickly 
discernible  beneath  his  careful  verbal  formulations. 

The  same  sense  of  aesthetic  order  that  characterizes  Leinsdorf's  con- 
ducting is  reflected  in  his  personal  taste.  Famed  for  the  elegance  of  his 
public  wardrobe,  he  also  dresses  beautifully  at  home.  In  his  study,  he 
is  likely  to  wear  an  ascot  tie  and  one  of  the  richly  detailed  leisure 
jackets  made  by  his  Roman  tailor.  Every  knickknack  on  his  desk  is 
neatly  arranged,  set  at  precisely  the  proper  angle.  His  five  children, 
from  (just)  twelve  through  twenty-one,  are  models  of  politeness,  and 
though  the  house  is  adequately  staffed  for  all  social  demands,  the  chil- 
dren sometimes  serve  at  table.  Nine-year-old  Jenny  has  a  reputation  for 
mixing  a  mean  martini,  though  her  own  preference  is  Bosco.  Mrs. 
Leinsdorf,  a  slight,  diminutive  brunette,  runs  the  Leinsdorf's  hand- 
some house  in  Brookline  with  the  imperturbable  competence  of  a 
maitre  d'hotel.  On  travels  abroad,  she  collects  recipes  as  others  collect 
souvenirs.   Appreciative  guests  have  applauded  her  efforts  to  raise  the 
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culinary  standards  of  Boston,  a  city  historically  partial  to  beans  and 
scrod. 

One  afternoon  last  summer,  Leinsdorf  sat  at  his  summer  house  in 
Stockbridge,  musing  over  his  career.  He  recalled  how,  in  1934,  as  a 
twenty-two-year-old  with  a  diploma  from  Vienna's  Musikakademie, 
he  had  intrepidly  approached  Bruno  Walter  for  a  job.  Walter  was  so 
impressed  with  the  young  man's  knowledge  of  opera  scores  that  he 
hired  him  as  a  rehearsal  assistant  for  the  Salzburg  Festival.  For  several 
summers  at  Salzburg,  the  young  Leinsdorf  conducted  preparatory 
rehearsals  for  both  Bruno  Walter  and  Arturo  Toscanini,  the  rest  of  the 
year  touring  provincial  Italy  with  orchestras  he  describes  as  "slothful, 
ignorant,  indifferent,  and  stupid." 

A  recommendation  from  Toscanini  resulted  in  an  offer  from  New 
York's  Metropolitan  Opera  to  assist  ailing  Arthur  Bodansky,  the  Met's 
principal  Wagnerian  conductor.  With  the  shadow  of  Hitler  already 
darkening  Austria,  Leinsdorf  left  his  native  land  with  little  regret.  By 
the  time  Leinsdorf  reached  New  York,  Bodansky's  failing  health  had 
already  forced  him  to  cancel  many  of  the  performances  he  had  sched- 
uled for  the  1938-1939  season.  So  the  twenty-six-year-old  Leinsdorf 
unexpectedly  found  himself  in  his  first  season  conducting  Walkilre, 
Parsifal,  Lohengrin,  Tannhauser,  and  Elektra  —  a  back-breaking  assign- 
ment even  for  a  veteran  conductor.  And  when  Bodansky  died  in  1939, 
Leinsdorf  had  to  add  to  his  repertoire  —  in  a  single  season  —  Meister- 
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singer,  Tristan,  Gotterdammerung,  Orfeo  ed  Euridice,  RosenkavalierT 
and  Pelleas  et  Melisande.  The  task  was  staggering,  but  the  critics  were 
kind.  Newsweek  even  reported  that  during  a  performance  of  Walkiire 
he  had  "stolen  the  show  from  the  Met's  Norwegian  goddess,  Kirsten 
Flagstad." 

Predictably,  some  of  the  Metropolitan's  vocal  luminaries  balked  at 
being  upstaged  by  the  conductorial  Wunderkind,  and  by  1940  the  Met 
was  in  full  mutiny.  Heldentenor  Lauritz  Melchior  attacked  broadside. 
In  a  front-page  interview  in  the  New  York  Herald  Tribune  he  ques- 
tioned the  competence  of  a  "mere  youngster"  to  conduct  at  one  of  the 
world's  leading  opera  houses.  Flagstad,  choosing  more  ladylike  tactics, 
let  it  be  known  through  friends  that  Leinsdorf  made  her  physically  ill. 
"He  watches  the  music!"  she  complained  indignantly,  her  idea  evi- 
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dently  being  that  a  conductor  should  watch  the  singers.  At  the  height 
of  the  revolt,  Melchior  got  so  nervous  that  he  appeared  on  stage  with 
his  eagle-winged  helmet  on  backwards,  and  Flagstad  threatened  to  quit. 

With  considerable  courage,  Edward  Johnson,  the  opera  company's 
general  manager,  backed  up  his  young  conductor.  "There  are  some  old 
boats  in  this  company,"  he  ungallantly  announced  to  his  broad-beamed 
singers,  "who  would  like  to  be  the  dictators  of  the  Metropolitan.  .  .  . 
Mr.  Leinsdorf  will  be  here  long  after  they  are  gone.  And  he  will  be 
so  acclaimed  that  they  won't  want  to  remember  that  they  opposed  him." 
A  few  days  later,  the  press  was  informed  that  Melchior  had  apologized 
to  Leinsdorf  for  his  public  statements.   The  mutiny  had  been  quelled. 

Leinsdorf,  when  asked  recently  how  he  had  managed  to  stand  up  to 
this  insurrection  in  Valhalla,  responded  disarmingly:  "I  don't  know. 
I  was  very  ambitious,  very  young,  and  very  blind." 

In  1956  Leinsdorf  was  asked  to  become  the  musical  director  of  the 
New  York  City  Opera.  He  responded  eagerly  to  the  challenge,  but 
soon  found  the  financial  and  organizational  strictures  too  confining. 
After  only  one  season  he  left  the  City  Opera  to  return  once  more  to 
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the  Metropolitan.  The  once-embattled  prodigy  had  returned  to  his 
former  haunts  as  a  mature  artist  with  an  international  reputation  — 
just  as  Edward  Johnson  had  predicted  in  the  "revolutionary  period." 
The  high  point  of  his  second  tenure  at  the  Met  came  in  the  1961-1962 
season,  when  Leinsdorf  revived  Wagner's  Ring  tetralogy.  Meanwhile, 
having  joined  RCA  Victor's  roster,  chiefly  as  an  operatic  conductor, 
Leinsdorf,  in  a  virtually  unprecedented  recording  spree,  wrapped  up 
no  fewer  than  fourteen  complete  operas,  ranging  from  The  Barber  of 
Seville  to  Die  Walkilre. 

Today,  at  the  apex  of  his  career,  Leinsdorf  acknowledges  that  his 
musical  ideas  are  still  changing  and  maturing.  Thinking  back  on  the 
disparate  influence  of  his  two  mentors,  Bruno  Walter  and  Arturo  Tos- 
canini,  he  says:  "Until  recently,  I  have  not  attempted  to  reconcile  the 
two  approaches.  I  used  to  be  very  partial  to  Toscanini.  I  felt  that 
Walter's  more  intuitive  methods  were  impractical  in  many  situations 
because  they  depend  for  their  effectiveness  on  a  pre-established  rapport 
between  the  conductor  and  his  orchestra.  This,  in  turn,  must  be  based 
on  the  sharing  of  a  common  outlook  and  tradition.    But  despite  the 
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greater  difficulty,  I  now  seem  to  veer  more  and  more  toward  the  atti- 
tudes exemplified  by  Bruno  Walter.  I  now  believe  that  a  synthesis  of 
the  two  approaches  is  possible." 

Indeed,  within  this  last  year,  there  has  been  a  notable  change  in 
Leinsdorf  s  performances.  Without  sacrificing  the  order  and  clarity  of 
his  musical  expositions,  Leinsdorf  now  seems  to  leave  more  room  for 
the  music  to  unfold.  Increasingly,  there  are  moments  when  he  no 
longer  appears  to  be  a  supervisor  watching  over  the  music,  but  becomes 
a  part  of  it  and  is  himself  carried  along  in  its  flow.  At  such  times,  his 
gaze  loses  its  customary  penetration,  his  features  soften,  and  a  sense  of 
repose  comes  into  his  gestures.  Clearly  he  has  entered  that  ultimate 
preserve  of  the  conductor's  art  where  —  in  the  words  of  Berlioz  —  "a 
man  can  forget  the  public  altogether,  listening  to  himself,  judging  him- 
self, and  be  touched  by  the  emotions  that  are  shared  by  the  artists 
around  him." 
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PIANO  CONCERTO  NO.  5, 
jBy  Serge  Prokofiev 
Born  in  Sontsovka,  Russia,  April  23,  1891;  died  near  Moscow,  March  5,  1953 


Composed  in  1932,  this  Concerto  was  first  performed  at  a  Philharmonic  concert 
in  Berlin  on  October  31st  of  that  year.  The  composer  was  the  soloist,  and  likewise 
played  at  the  first  performance  in  the  United  States,  which  was  by  the  Boston  Sym- 
phony Orchestra  on  the  following  December  30th. 

Tn  1933  Prokofiev  had  returned  to  Soviet  Russia  after  having  lived  in 
^  the  West  with  only  occasional  visits  to  his  native  country  since  his 
departure  in  1918.  The  Fifth  Piano  Concerto,  together  with  the  Fourth 
Concerto  for  Left  Hand  Only  (a  commissioned  work  only  lately  pub- 
lished) were  his  last  works  in  this  form  and  among  the  last  he  com- 
posed before  his  return.  The  Fifth  Concerto  he  played  frequently  on 
tour  in  Europe  and  America,  including  Boston  on  December  30,  1932. 
The  composer  remarks  in  his  autobiography  that  "more  than  ten  years 
had  passed  since  I  had  written  a  piano  concerto.  Since  then  my  con- 
ception of  the  treatment  of  this  form  had  changed  somewhat.  Some 
new  ideas  had  occurred  to  me  (a  passage  running  across  the  entire  key- 
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board  with  the  left  hand  overtaking  the  right;  chords  in  the  piano  and 
orchestra  interrupting  one  another,  etc.),  and  finally,  I  had  accumulated 
a  good  number  of  vigorous  major  themes  in  my  notebook.  I  had  not 
intended  the  concerto  to  be  difficult  and  at  first  had  even  contemplated 
calling  it  'Music  for  Piano  with  Orchestra'  partly  to  avoid  confusing 
the  concerto  numberings.  But  in  the  end  it  turned  out  to  be  compli- 
cated, as  indeed  was  the  case  with  a  good  many  other  compositions  of 
this  period.  What  was  the  explanation?  In  my  desire  for  simplicity 
I  was  hampered  by  the  fear  of  repeating  old  formulas,  of  reverting  to 
the  'old  simplicity,'  which  is  something  all  modern  composers  seek  to 
avoid.  I  searched  for  a  'new  simplicity'  only  to  discover  that  the  new 
simplicity  with  its  novel  forms  and,  chiefly,  the  new  tonal  structure 
was  not  understood.  The  fact  that  here  and  there  my  efforts  to  write 
simply  were  not  successful  is  beside  the  point.  I  did  not  give  up  hoping 
that  the  bulk  of  my  music  would  in  time  prove  to  be  quite  simple  when 
the  ear  grew  accustomed  to  the  new  melodies,  that  is  when  these  melo- 
dies would  become  the  accepted  idiom." 

It  is  evident  that  Prokofiev  was  then  undergoing  a  period  of  self- 
questioning.  In  Russia  the  newly  formed  Union  of  Soviet  Composers 
was  bringing  up  for  new  consideration  the  proper  aesthetic  approach. 
Prokofiev  had  obviously  been  influenced  by  the  reaction  of  western 
audiences  while  composing  this  concerto  for  concert  use,  and  yet  his 
independent  spirit  disapproved  of  catering  to  the  public  taste.  He  said 
as  much  in  an  interview  given  in  Moscow  at  the  time  when  he  stated 
that  "the  usual  idea  of  a  composer  is  a  madman  who  composes  things 
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that  are  incomprehensible  to  his  own  generation.  He  discovers  a  cer- 
tain logic  as  yet  unknown  to  others  and  therefore  these  others  cannot 
follow  him.  Only  after  some  time  has  passed  will  the  courses  he  has 
charted,  if  correct,  become  understandable  to  everyone  else."  Nestyev, 
Prokofiev's  biographer,  quotes  this  remark  as  "obviously  incorrect" 
which  is  not  surprising  from  the  writer  who  is  pledged  to  the  Soviet 
point  of  view.  Then  and  later  Prokofiev  was  not  in  accord  with  the 
attitude  that  music  should  be  directly  understood  by  the  masses.  He 
still  maintained  "As  I  see  it,  music  and  politics  are  mutually  antag- 
onistic," a  stand  which  he  was  later  forced  flatly  to  retract. 

The  Fifth  Concerto  was  not  well  accepted  in  Russia,  and  here  again 
Nestyev  echoes  the  general  expectations  when  he  accuses  parts  of  this 
concerto  of  "sheer  virtuosity."  This  he  applies  especially  to  the  toccata 
which  he  dismisses  as  "precipitate"  and  to  other  parts  which  betray 
"piano  acrobatics."  Nevertheless  "there  are  a  few  episodes  of  bright 
lyricism"  such  as  "the  gavotte-like  theme  of  the  second  movement,  the 
lullaby  theme  of  the  fourth  movement  and  the  beginning  of  the  finale." 
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Wagner's  Siegfried,  composed  between  September  22,  1856  and  February  5,  1871, 
had  its  first  complete  performance  at  Bayreuth  on  August  16,  1876. 

The  third  drama  of  Wagner's  great  tetralogy  takes  its  title  from  the 
central  figure,  the  untutored  youth  who  has  grown  in  forest  wilds 
under  the  care  of  Mime,  the  Nibelung  dwarf.  Siegfried  is  the  hero  who 
has  never  experienced  fear  and  who  is  destined  to  bring  the  overthrow 
of  the  Norse  gods. 

The  Prelude  to  the  second  act  is  based  on  the  ominous  motive  of  the 
dragon  Fafner  heard  in  the  depths  of  the  tuba  and  string  basses.  Fafner 
is  the  giant  who  has  transformed  himself  into  a  dragon  and  who  is  in 
the  jealous  possession  of  the  Ring,  the  emblem  of  ultimate  power. 
Fafner  is  to  be  slain  early  in  this  Act  by  the  sword  of  Siegfried. 

Waldweben  ("Forest  Murmurs")  is  music  of  dreaming  and  of  awaken- 
ing. Siegfried,  parentless  son  of  the  woods,  lies  on  a  grassy  bank,  listen- 
ing idly  to  the  familiar,  lulling  sounds  of  the  birds.  He  is  on  the 
threshold  of  his  career,  has  just  slain  Fafner;  but  is  unexcited.  Knowing 
neither  fear  nor  guile,  the  deed  means  as  little  to  him  as  the  Tarnhelm 
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and  the  Ring  he  has  gained  by  it,  and  the  treasure  of  gold  it  commands. 
But  the  voice  of  nature  reveals  the  world's  secrets  to  him  —  reveals  also 
his  destiny.  A  bird  singing  in  the  tree  above  becomes  intelligible  to  him 
through  the  blood  of  the  slain  monster,  which,  staining  his  hand,  he 
had  touched  to  his  lips.  By  this  means  he  becomes  aware  of  the  base- 
ness and  greed  that  surround  him.  He  sees  clearly  now  that  the  dwarf 
Mime,  while  fawning  and  wheedling,  is  in  reality  contriving  to  put  an 
end  to  him  in  order  to  seize  the  rich  spoil.  Siegfried  dispatches  Mime 
summarily  with  the  sword  Nothung.  Ugly  thoughts  are  soon  replaced 
by  gentler  and  intriguing  ones  as  the  longing  for  love  possesses  his 
consciousness  for  the  first  time.  He  thinks  of  his  origin,  dwells  wonder  - 
ingly  upon  the  knowledge  of  his  mother,  the  facts  of  whose  identity 
and  death  he  has  wrested  from  Mime.  Through  the  soft,  undulating 
murmurs  of  the  orchestra,  and  interspersed  with  the  bird  calls  is  the 
motive  of  the  race  of  the  Walsungs,  his  own,  and  the  motive  of  "Filial 
love."  This  suggests  the  theme  of  love  itself,  personified  by  the  Goddess 
Freia,  and  finally  the  bird  tells  him  of  Brunnhilde,  and  the  motive  of 
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sleep  is  heard  as  he  learns  of  the  warrior  maiden,  lying  surrounded  by 
a  protecting  circle  of  fire  by  decree  of  Wotan,  her  father.  That  fire,  the 
bird  says,  he  is  about  to  penetrate,  and  the  sleeping  demi-goddess  he 
is  to  awaken  as  his  bride. 

The  opening  of  the  Third  Act  depicts  a  rocky  crevice  at  the  foot  of 
the  mountain  where  Brunnhilde  sleeps.  The  Prelude  is  based  on  the 
rhythm  of  the  Valkyrie  ride,  which  supports  the  ascending  motive  of 
the  Norns,  also  heard  in  its  major  form  as  the  motive  of  the  Rhine. 
The  mood  is  fateful,  with  the  motive  of  the  impending  destruction  of 
the  Gods,  for  Wotan  is  to  oppose  in  vain  the  approach  of  the  younger 
challenger  of  his  power  and  dominion. 

In  the  music  which  leads  from  the  end  of  the  first  scene  to  the  begin- 
ning of  the  last,  we  imagine  Siegfried,  who  has  broken  Wotan's  spear 
with  his  sword,  and  with  it  Wotan's  supremacy,  making  his  way  to  the 
rocky  summit.  Never  were  events  more  clearly  recounted  than  in  the 
magnificent  edifice  of  tone  which  the  magician  Wagner  here  conjures 
up,  motives  which  in  the  distant  years  of  Die  Walkilre  or  the  earlier 
part  of  Siegfried  were  utilized  it  would  seem  to  the  last  drop  of  their 
significance  —  the  fire  music,  the  bird's  call,  Siegfried's  horn  call,  and 
his  heroic  theme  in  triplets  —  these  are  brought  forth  once  more  and 
woven  simultaneously  into  a  new  pattern.  Siegfried  ascends  triumph- 
antly and  easily  through  the  fire  that  the  God  Loge  has  spread.   The 
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horn  call  sounds  more  distant.  The  conflagration  gradually  subsides 
to  the  sleep  motive  of  Brunnhilde  as  Siegfried  approaches  her  sleeping 
figure.  The  transition  from  scene  to  scene  could  not  have  been  more 
clearly  told;  a  revolving  stage  would  have  been  quite  superfluous. 

In  the  foreground,  beneath  a  spreading  fir  tree,  lies  Brunnhilde, 
fully  armed,  in  deep  sleep.  Siegfried  looks  around  in  astonishment. 
The  glow  and  vapors  have  disappeared,  leaving  a  clear,  brilli?nt  blue 
sky.  The  sparkling  sun,  the  rarefied  atmosphere,  the  wonderment  ol 
the  hero  —  these  impressions  are  somehow  conveyed  by  a  long  passage 
for  the  first  violins  alone. 

The  final  scene  shows  the  awakening  of  Brunnhilde,  her  greeting  of 
the  sunlit  world  after  her  long  sleep,  her  delight  in  gazing  upon  her 
deliverer,  the  son  of  Siegmund  and  Sieglinde,  who  even  before  his  birth 
had  been  the  object  of  her  love  and  care.  Now  a  mortal  and  divested 
of  her  divine  powers,  she  is  overwhelmed  by  the  ardor  of  Siegfried.  The 
opera  ends  with  their  rapturous  embrace.  The  close  is  the  picture  of 
an  old  world  now  become  radiant  with  a  new  life. 
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Ticket  Resale  Plan 
for  Subscribers  and  Friends 

Friends  of  the  Boston  Symphony  Orchestra  may  now 
request  extra  tickets  for  the  Orchestra's  Symphony  Hall 
concerts.  Because  all  of  the  Boston  Symphony  Orches- 
tra concerts  are  sold  out  by  subscription,  the  only  tickets 
available  for  this  new  service  are  those  returned  for 
resale  by  subscribers  unable  to  attend;  this,  of  course,  is 
an  unpredictable  quantity  and  subscribers  who  do  plan 
to  release  their  tickets  for  a  specific  concert  are  urged  to 
do  so  as  soon  as  convenient  so  that  a  realistic  number  of 
reservations  may  be  accepted.  A  subscriber  need  only 
call  Symphony  Hall,  CO  6-1492,  and  give  name  and 
location  to  the  switchboard  operator. 

To  request  extra  tickets,  a  Friend  may  telephone  Sym- 
phony Hall;  reservations  will  be  filled  in  order  of  request 
as  turned-in  tickets  become  available.  The  extra  tickets 
may  be  purchased  and  picked  up  from  the  Symphony 
Hall  Box  Office  on  the  day  of  the  concert.  Tickets  not 
so  claimed  a  half-hour  before  the  concert  time  will  be 
released  and  sold  to  the  general  public. 

Proceeds  from  these  resold  tickets  will  go  to  the 
Friends  to  help  defray  Orchestra  costs.  Subscribers  who 
release  their  tickets  for  resale  will  continue  to  receive 
written  acknowledgment  for  income  tax  purposes. 
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With  a  small  gift  to  the 

FRIENDS  of  the 
BOSTON  SYMPHONY  ORCHESTRA 

came  the  following  note: 

''Since  I  am  still  going  to  college,  my  funds  are 
limited.  You  can  be  sure,  however,  that  in 
future  years  my  donations  will  more  appropri- 
ately show  how  greatly  I  appreciate  and  enjoy 
the  Boston  Symphony  Orchestra." 

Gifts  from  all  who  enjoy  the  Orchestra  are  welcomed 
by  the  Friends  Office. 


For  the  Season  1963-1964 

I  wish  to  be  enrolled  as  a  member  of  the 
Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 

Name 


Residence. 


Business  Address. 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 
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Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


Tuesday  Evening,  April  14,  at  8:30 

The  final  concert  of  the  "Cambridge"  Series 

.     .    Program    .     . 

Haydn  Te  Deum  in  C  major,  No.  2,  for 

Chorus,  Orchestra  and  Organ 

Harvard  Glee  Club  and  Radcliffe  Choral  Society 

Copland      Symphony  for  Organ  and  Orchestra 
Organ:  Berj  Zamkochian 

Strauss        "Die  Tageszeiten,"  Song  Cycle  for 
Men's  Chorus  and  Orchestra,  Op.  76 

Harvard  Glee  Club 


Strauss        "Also  sprach  Zarathustra,"  Tone  Poem 
(Freely  after  Friedrich  Nietzsche) 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 

GERTRUDE   R.   NISSENBAUM 

VIOLIN 

340      TAPPAN       STREET 

Tel. 

LONGWOOD    6-8348                                           BROOKLINE    46.    MASSACHUSETTS 

Telephone: 
KEnmore  6-4062 


EDNA    NITKIN,    m.mus. 

PIANOFORTE 
Soloist         Accompanist        Teacher 

Studio  No.  36 


88  Exeter  Street 
Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 

Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


NORINA  GRECO  NOBILE 

Former   Leading    Soprano 

of  the  Metropolitan  Opera 

VOCAL,   COACHING  AND   DRAMATIC  TEACHING 

Phone  CO  6-4677 

KATE  FRISKIN 

MONTE  NELSON 

Concert  Pianist     •     Teacher 

Pianist  and  Teacher 

STUDIOS: 

8  CHAUNCY  STREET 

BOSTON  AND  MARBLEHEAD 

CAMBRIDGE,  MASSACHUSETTS 

For  consultation,  write  to 
6  Maple  St.,  Marblehead,  Mass. 

ELiot  4-3891 

Telephone  631-1315 
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UNDER  BOSTON  UNIVERSITY  CELEBRITY  SERIES  AUSPICES, 
AARON     RICHMOND 

announces 

A  SPECIAL  ORCHESTRA  SERIES  i& 

OF  6  VISITING  ORCHESTRAS 

in  SYMPHONY  HALL 

DATES:    NOV.  8     -     JAN.  20     -     FEB.   10     -     APR.  3     -     APR.  25 


6   EVENTS:    $28 


$23 


$18 


$14 


MAIL  ORDER   NOW 
143  Newbury  Street,  Boston  16 


BERLIN  PHILHARMONIC,  Herbert  Von  Karajan,  Conductor 

Boston  is  one  of  only  four  cities  to  hear  this  world- 
famous  orchestra.    All-Beethoven  program. 

CLEVELAND  ORCHESTRA,  George  Szell,  Conductor 

A  major  event  on  the  Boston  music  calendar. 

WARSAW  PHILHARMONIC,  Witold  Rowicki,  Conductor 

Second  American  tour  with  one  of  Poland's 
ranking  instrumentalists  as  soloist. 

HAGUE  PHILHARMONIC,  Willem  Van  Otterloo,  Conductor 

Under  the  patronage  of  Her  Majesty 
Queen   Juliana   of  the   Netherlands. 

BBC  SYMPHONY  from  London,  Antal  Dorati,  Conductor 

First  American  tour. 

SOLISTI  Dl  ZAGREB  from  Yugoslavia 

Antonio  Janigro,  Conductor  and  Cello  Soloist 


For   complete    list   of   22   world-renowned    music    and    dance    events    coming    to   Boston    next 
season,  write   to   Walter   Pierce,  Assistant  Manager,   143   Newbury  Street,  Boston    16,   Mass. 


BALDWIN 

the  aristocrat  of  pianos 

Lorin  Hollander 

"There's  nothing  I  like  better 

than  playing  for  people, 

and  I  am  happy  to  be  playing 

on  a  beautiful  Baldwin." 


Baldwin  Pianos  &  Organs,  One-Sixty  Hoyiston  Sueet,  Boston 
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Eighty-Third  Season,  1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf,  Music  Director 


THE  WHITE  HOUSE 


WASHINGTON 


Tuesday  Afternoon,  March  31,  at  4:00 


STRAUSS     Orchestral  Suite  from  "Der  Burger  als 
Edelmann,11  based  on  Molierers  Play, 
"Le  Bourgeois  Gentilhomme" 

Overture  to  Act  I  -  Jourdain  the  Bourgeois 

The  Fencing  Master 

Entrance  and  Dance  of  the  Tailors 

The  Minuet  of  Lully 

Introduction  to  Act  II  (Intermezzo) ; 

Dor antes  and  Dorimene  -  The  Count  and  Countess 

The  Dinner  (Music  at  Table  and  Dance  of  the 

Young  Kitchen  Servants) 


Baldwin  Piano 


RCA  Victor  Records 
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Eighty-Third  Season,  1963-64 

Boston  Symphony  Orchestra 
Erich  Leinsdorf ,  Music  Director 

PHILHARMONIC  HALL,  NEW  YORK 

Wednesday  Evening,  April  1,  at  8:30 
Fifth  Program 


BEETHOVEN 


Overture  to  "Fidelio",  Op,  72 


BRAHMS        Piano  Concerto  No.  1,  in  D  minor, 

Op.  15 

I.  Maestoso 
II.  Adagio 
III.  Rondo:  Allegro  non  troppo 


INTERMISSION 


STRAUSS 


"Also  sprach  Zarathustra,11  Tone  Poem 
(Freely  after  Friedrich  Nietzsche) 


Soloist 
VAN  CLIBURN 

Mr.  Cliburn  plays  the  Steinway  Piano 


Baldwin  Piano 


RCA  Victor  Records 
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BOSTON 

II  SYMPHONY 

ORCHESTRA 


BROOKLYN  ACADEMY  OF  MUSIC 
APRIL  2,  1964 


Program  J^otes 

SYMPHONY  NO.  7  IN  A  MAJOR,  Op.  92 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von  Fries. 

Beethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper,  and 
summering  in  one  or  another  outlying  district,  where  woods  and 
meadows  were  close  at  hand.  Here  the  creation  of  music  would  closely 
occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was  in  the 
summer  of  1812  that  the  work  was  completed.  Four  years  had  elapsed 
since  the  Pastoral  Symphony,  but  they  were  not  unproductive  years, 
and  the  Eighth  was  to  follow  close  upon  the  Seventh,  being  completed 
in  October,  1812.  Beethoven  at  that  time  had  not  yet  undertaken  the 
devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were  soon 
to  harass  him.  His  deafness,  although  he  still  attempted  to  conduct, 
allowed  him  to  hear  only  the  louder  tones  of  an  orchestra.  He  was  not 
without  friends.  His  fame  was  fast  growing,  and  his  income  was  not 
inconsiderable,  although  it  showed  for  little  in  the  haphazard  domestic 
arrangements  of  a  restless  bachelor. 
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The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809.  Grove*  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  —  free 
and  playful,  though  innocent. 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife, 
were  there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds, 
a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 
before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings  were 
passed  in  the  greatest  good-fellowship  and  happiness."  There  was  more 
than  one  affair  of  the  heart  within  the  circle,  and  if  the  affairs  came  to 
no  conclusion,  at  least  they  were  not  unconducive  to  musical  romanc- 
ing. "Here,  no  doubt,"  Grove  conjectures,  "the  early  ideas  of  the 
Seventh  Symphony  were  put  into  score  and  gradually  elaborated  into 
the  perfect  state  in  which  we  now  possess  them.  Many  pleasant  traits 
are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee  and  others.  The 
coy  but  obstinate  resistance  which  Beethoven  usually  offered  to  extem- 
porising he  here  laid  entirely  aside,  and  his  friends  probably  heard,  on 
these  occasions,  many  a  portion  of  the  new  Symphony  which  was  seeth- 
ing in  his  heart  and  brain,  even  though  no  word  was  dropped  by  the 
mighty  player  to  enlighten  them." 

*  Sir  George  Grove:   Beethoven  and  his  Nine  Symphonies  (1896) . 


CONCERTO  IN  D  FOR  VIOLIN  AND  ORCHESTRA 

By  Igor  Fedorovitch  Stravinsky 

Born  in  Oranienbaum,  near  St.  Petersburg,  June  17,  1882 


Stravinsky  composed  his  Violin  Concerto  in  1931.  It  was  performed  for  the  first 
time  at  Berlin  on  October  23,  1931,  by  the  Berlin  Rundfunk  (radio)  orchestra.  On 
this  and  on  subsequent  performances  in  its  first  years  the  soloist  was  Samuel  Dushkin. 

The  composer  admits  in  his  autobiography:  "I  was  not  a  complete 
novice  in  handling  the  violin.  Apart  from  my  pieces  for  string 
quartet  and  numerous  passages  in  Pulcinella,  I  had  had  occasion,  par- 
ticularly in  the  Histoire  du  Soldat,  to  tackle  the  technique  of  the 
violin  as  a  solo  instrument.  But  a  concerto  certainly  required  a  much 
wider  field  of  experience.  To  know  the  technical  possibilities  of  an 
instrument  without  being  able  to  play  it  is  one  thing;  to  have  that 


EIGHTY-FOURTH  SEASON  1964-1965 

(Seventy-seventh  Season  in  Brooklyn) 


Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


FIVE  CONCERTS  IN  THE 
BROOKLYN  ACADEMY  OF  MUSIC 

Thursday  Evenings  at  8:30 

October  22  January  21 

December  3  February  25 

April  1 


BERKSHIRE  FESTIVAL 

AT 

TANGLEWOOD 

(Lenox,  Massachusetts) 


Friday  and  Saturday  Evenings,  Sunday  Afternoons 
July  3  -  August  23,  1964 

BY  THE 

BOSTON   SYMPHONY   ORCHESTRA 

ERICH  LEINSDORF,  Music  Director 

For  brochure  with  programs  and  ticket  information  address 
Festival  Office,  Symphony  Hall,  Boston   15,  Massachusetts 


The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809,  Grove*  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  —  free 
and  playful,  though  innocent. 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife, 
were  there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds, 
a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 
before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings  were 
passed  in  the  greatest  good-fellowship  and  happiness."  There  was  more 
than  one  affair  of  the  heart  within  the  circle,  and  if  the  affairs  came  to 
no  conclusion,  at  least  they  were  not  unconducive  to  musical  romanc- 
ing. "Here,  no  doubt,"  Grove  conjectures,  "the  early  ideas  of  the 
Seventh  Symphony  were  put  into  score  and  gradually  elaborated  into 
the  perfect  state  in  which  we  now  possess  them.  Many  pleasant  traits 
are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee  and  others.  The 
coy  but  obstinate  resistance  which  Beethoven  usually  offered  to  extem- 
porising he  here  laid  entirely  aside,  and  his  friends  probably  heard,  on 
these  occasions,  many  a  portion  of  the  new  Symphony  which  was  seeth- 
ing in  his  heart  and  brain,  even  though  no  word  was  dropped  by  the 
mighty  player  to  enlighten  them." 

*  Sir  George  Grove :   Beethoven  and  his  Nine  Symphonies  (1896) . 


CONCERTO  IN  D  FOR  VIOLIN  AND  ORCHESTRA 

By  Igor  Fedorovitch  Stravinsky 

Born  in  Oranienbaum,  near  St.  Petersburg,  June  17,  1882 


Stravinsky  composed  his  Violin  Concerto  in  1931.  It  was  performed  for  the  first 
time  at  Berlin  on  October  23,  1931,  by  the  Berlin  Rundfunk  (radio)  orchestra.  On 
this  and  on  subsequent  performances  in  its  first  years  the  soloist  was  Samuel  Dushkin. 

>TpHE  composer  admits  in  his  autobiography:  "I  was  not  a  complete 
■*■  novice  in  handling  the  violin.  Apart  from  my  pieces  for  string 
quartet  and  numerous  passages  in  Pulcinella,  I  had  had  occasion,  par- 
ticularly in  the  Histoire  du  Soldat,  to  tackle  the  technique  of  the 
violin  as  a  solo  instrument.  But  a  concerto  certainly  required  a  much 
wider  field  of  experience.  To  know  the  technical  possibilities  of  an 
instrument  without  being  able  to  play  it  is  one  thing;  to  have  that 


technique  in  one's  fingertips  is  quite  another.  I  realized  the  difference, 
and  before  beginning  the  work  I  consulted  Hindemith,  who  is  a  perfect 
violinist.  I  asked  him  whether  the  fact  that  I  did  not  play  the  violin 
would  make  itself  felt  in  my  composition.  Not  only  did  he  allay  my 
doubts,  but  he  went  further  and  told  me  that  it  would  be  a  very  good 
thing,  as  it  would  make  me  avoid  a  routine  technique,  and  would  give 
rise  to  ideas  which  would  not  be  suggested  by  the  familiar  movement 
of  the  fingers." 

The  composer  once  spoke  of  his  first  movement,  vigorous  uncom- 
promising music,  as  "carved  in  stone."  Of  the  two  arias  which  follow, 
Mr.  Gatti  describes  the  first  as  "austere,  almost  tragic,"  the  second  as 
suggesting  "those  of  the  seventeenth  century  Italian  opera,  clear  and 
melismatic."  The  final  Capriccio  is  rhythmically  irregular  but  pointed 
and  concise.  Stravinsky,  in  the  above-quoted  interview  which  took  place 
before  the  first  performance,  drew  the  attention  of  Mr.  Gatti  to  the 
then  unusual  brevity  of  his  new  concerto,  which  would  last  about  one- 
quarter  of  an  hour:  "The  duration  of  compositions  nowadays,"  he 
said,  "can  no  longer  be  measured  by  those  of  the  past.  For  a  Mozart, 
the  invention  of  the  theme,  of  the  themes,  represented,  if  one  may  say 
so,  the  maximum  effort;  all  the  rest  was  made  up  in  great  part  of  a 
certain  formalism,  or  at  least  technical  skill  had  the  upper  hand  over 
creative  fantasy.  It  is  understood  that,  as  he  was  Mozart,  the  skill  is 
always  great,  but  at  the  same  time  it  is  always  distinguishable  from  the 
pure  lyrical  moment.  With  the  developments  of  the  theme,  the  repeti- 
tions, refrains,  and  necessary  'cadenze,'  the  half-hour  was  soon  reached. 

"But  now  that  in  a  scholastic  sense  this  development  of  the  theme  no 
longer  exists,  and  still  less  repetitions  (I  am  speaking,  of  course,  of  my 
own  music),  now  that  every  measure  is  the  result  of  an  enormous  con- 
densation of  thought,  so  that  sometimes  in  a  whole  day's  work  I  just 
manage  to  write  one  or  two,  proportions  have  changed,  and  a  concerto 
of  fifteen  minutes  is  already  a  monumental  work.  Naturally  it  would 
be  easy  to  lengthen  the  duration,  but  what  would  be  added  would  be 
nothing  but  padding,  inert  matter,  sound,  but  not  music." 


THE  SOLOIST 
Joseph  Silverstein,  who  succeeded  Joseph  Gingold  and  Mischa  Mischakoff. 
Richard  Burgin  as  Concertmaster  last  He  played  in  the  orchestras  of  Houston, 
season,  is  thirty-two  years  old.  He  Denver  and  Philadelphia  before  joining 
came  a  member  of  the  Boston  Sym-  this  one.  Mr.  Silverstein  has  won  signal 
phony  Orchestra  in  1955  when  he  was  honors  here  and  abroad.  In  the  autumn 
twenty-three  and  the  youngest  member  of  1961  he  was  awarded  the  prize  in  the 
of  the  Orchestra  at  that  time.  Born  in  Walter  W.  Naumburg  Foundation  Corn- 
Detroit,  he  studied  at  the  Curtis  Institute  petition, 
of  Music  in  Philadelphia,  and  later  with 


EXCERPTS  FROM  "SIEGFRIED" 
By  Richard  Wagner 
Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13, 


Wagner's  Siegfried,  composed  between  September  22,  1856  and  February  5,  1871, 
had  its  first  complete  performance  at  Bayreuth  on  August  16,  1876. 

npHE  third  drama  of  Wagner's  great  tetralogy  takes  its  title  from  the 
-*-  central  figure,  the  untutored  youth  who  has  grown  in  forest  wilds 
under  the  care  of  Mime,  the  Nibelung  dwarf.  Siegfried  is  the  hero  who 
has  never  experienced  fear  and  who  is  destined  to  bring  the  overthrow 
of  the  Norse  gods. 

Waldweben  ("Forest  Murmurs")  is  music  of  dreaming  and  of  awaken- 
ing. Siegfried,  parentless  son  of  the  woods,  lies  on  a  grassy  bank,  listen- 
ing idly  to  the  familiar,  lulling  sounds  of  the  birds. 

In  the  music  which  leads  from  the  end  of  the  first  scene  to  the  begin- 
ning of  the  last,  we  imagine  Siegfried,  who  has  broken  Wotan's  spear 
with  his  sword,  and  with  it  Wotan's  supremacy,  making  his  way  to  the 
rocky  summit.  Never  were  events  more  clearly  recounted  than  in  the 
magnificent  edifice  of  tone  which  the  magician  Wagner  here  conjures 
up,  motives  which  in  the  distant  years  of  Die  Walkiire  or  the  earlier 
part  of  Siegfried  were  utilized  it  would  seem  to  the  last  drop  of  their 
significance  —  the  fire  music,  the  bird's  call,  Siegfried's  horn  call,  and 
his  heroic  theme  in  triplets  —  these  are  brought  forth  once  more  and 
woven  simultaneously  into  a  new  pattern.  Siegfried  ascends  triumph- 
antly and  easily  through  the  fire  that  the  God  Loge  has  spread.  The 
horn  call  sounds  more  distant.  The  conflagration  gradually  subsides 
to  the  sleep  motive  of  Briinnhilde  as  Siegfried  approaches  her  sleeping 
figure.  The  transition  from  scene  to  scene  could  not  have  been  more 
clearly  told;  a  revolving  stage  would  have  been  quite  superfluous. 

In  the  foreground,  beneath  a  spreading  fir  tree,  lies  Briinnhilde, 
fully  armed,  in  deep  sleep.  Siegfried  looks  around  in  astonishment. 
The  glow  and  vapors  have  disappeared,  leaving  a  clear,  brilliant  blue 
sky.  The  sparkling  sun,  the  rarefied  atmosphere,  the  wonderment  of 
the  hero  —  these  impressions  are  somehow  conveyed  by  a  long  passage 
for  the  first  violins  alone. 

The  final  scene  shows  the  awakening  of  Briinnhilde,  her  greeting  of 
the  sunlit  world  after  her  long  sleep,  her  delight  in  gazing  upon  her 
deliverer,  the  son  of  Siegmund  and  Sieglinde,  who  even  before  his  birth 
had  been  the  object  of  her  love  and  care.  Now  a  mortal  and  divested 
of  her  divine  powers,  she  is  overwhelmed  by  the  ardor  of  Siegfried.  The 
opera  ends  with  their  rapturous  embrace.  The  close  is  the  picture  of 
an  old  world  now  become  radiant  with  a  new  life. 

John  N.  Burk 
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bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
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^he  Boston  Symphony 
under  Erich  jCeinsdorf's  direction 

Nineteen  years  ago,  the  Boston  Symphony  premiered  ProkofiefE's 
Fifth  Symphony  in  America.  Recently,  their  new  recording  of  the 
work  became  the  first  in  a  new  series  of  Prokofieff  recordings  on  RCA 
Victor  Red  Seal  records.  The  second  is  a  superlative  performance  of  the 
seldom  heard  Concerto  for  Cello  and  Orchestra  with  Samuel  Mayes, 
soloist.  This  exciting  new  album  also  features  a  superlative  and  moving 
performance  of  Gabriel  Faure's  Elegie  for  Cello  and  Orchestra* 


Prokofieff  Symphony-Concerto 
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EXHIBITION 

The  exhibition  of  paintings  in  the 
Gallery  which  opens  this  week  and  ex- 
tends through  the  season  is  loaned  by  the 
Gallery  of  Tyringham,  Massachusetts. 


THE  SOLOIST 

Grant  Johannessen  was  born  in  Salt 
Lake  City  of  Norwegian  parents.  He 
gave  his  first  concert  in  New  York  in 
1944.  Since  then  he  has  toured  this 
country  a  number  of  times.  He  first 
visited  Europe  in  1949,  playing  in  France, 
Belgium,  Holland,  Germany  and  Nor- 
way. In  1952  he  made  his  first  tour  of 
South  America.  He  was  a  soloist  in  the 
Sunday  afternoon  series  on  December 
13,  1953. 


BERKSHIRE  FESTIVAL,  1964 

The  repertory  (here  slightly  revised) 
is  announced  for  the  Berkshire  Festival 
to  be  given  by  the  Boston  Symphony 
Orchestra  at  Tanglewood  next  summer. 
There  will  be  eight  weekends  of  concerts 
beginning  Friday,  July  3rd,  with  concerts 
on  Friday  and  Saturday  evenings  and 
Sunday  afternoons. 

Erich  Leinsdorf  will  devote  the  first 
two  weeks  to  concerts  for  chamber  or- 
chestra, and  the  remaining  six  to  con- 
certs for  the  full  orchestra.  The  music 
of  Mozart  will  occupy  three  concerts  and 
include  three  symphonies,  three  piano 
concertos,  serenades,  a  divertimento  and 
shorter  works.   The  concerts  of  the  sec- 
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ond  week  will  consist  of  music  by  Haydn, 
Strauss  and  Schubert  (Mass  in  E-flat). 
Haydn's  Cantata  "Applausus"  will  have 
its  first  performance  in  this  country  and 
likewise  the  complete  Incidental  Music 
to  "Le  Bourgeois  Gentilhomme"  by 
Strauss.  The  incidental  music  to 
Mendelssohn's  "A  Midsummer  Night's 
Dream"  will  be  repeated. 

The  concerts  for  the  full  orchestra  will 
begin  on  July  17th,  when  Mahler's  Fifth 
Symphony  will  be  performed  in  memory 
of  Serge  Koussevitzky.  Through  the  en- 
suing weeks  the  orchestral  music  of 
Richard  Strauss  will  be  fully  represented 
in  observance  of  the  100th  anniversary 
of  the  composer's  birth  (June  11,  1864). 
In  addition  to  his  principal  tone  poems 
such  as  "Don  Juan,"  "Ein  Heldenleben," 
"Thus  Spake  Zarathustra"  and  "Don 
Quixote,"  lesser  known  works  will  be 
performed. 

The  complete  Incidental  Music  to 
Beethoven's  Ruins  of  Athens  (Phyllis 
Curtin  and  Justino  Diaz)  will  be  per- 
formed, and  for  the  first  time  in  New 
England  the  Cantata  of  Menotti,  The 
Death  of  the  Bishop  of  Brindisi  (Lili 
Chookasian  and  Justino  Diaz).  Verdi's 
Requiem  will  be  performed  in  the  final 
week. 

Contemporary  music  will  include 
works  by  Schuller,  Sydeman,  Rorem 
and   Hovhaness. 

The  standard  repertory,  of  course  far 
more  extensive,  will  include  music  by 
Beethoven,  Brahms,  Debussy,  Dvorak, 
Elgar,  Hindemith,  Liszt,  Moussorgsky, 
Ravel,  Schubert,  Schumann,  Sibelius, 
Smetana,  Stravinsky,  Tchaikovsky, 
Vaughan  Williams  and  Wagner. 

The  guest  conductors  will  be  Richard 
Burgin,  Pierre  Monteux,  Eugene  Or- 
mandy,  Max  Rudolf,  William  Steinberg 
and  Leopold  Stokowski. 

Soloists  in  addition  to  those  mentioned 
above  will  be  Malcolm  Frager,  Claudio 
Arrau  and  Van  Cliburn,  pianists;  Joseph 
Silverstein,  violinist,  and  solo  singers  in 
the  choral  works. 
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Virtuoso  performance 

Few  of  us  will  enrich  our  musical  heritage  with  an  Emperor  Concerto.  And 
probably  the  world  will  never  hear  the  most  stirring  rendition  of  I  Pagliacci 
—  the  one  you  sing  in  the  bath.  But  take  heart.  Each  one  of  us  has  an  oppor- 
tunity to  make  an  indelible  mark.  How?  By  drawing  up  a  will.  When  it  comes 
to  disposing  of  your  property,  you  have  the  complete  and  final  say.  (How 
often  does  such  an  opportunity  arise?)  It's  your  show  all  the  way,  particularly 
if  you  name  an  executor  who  sees  to  it  that  your  wishes  are  carried  out  to 
the  letter.  Well-meaning  friends  sel- 


Old  Colony 

Trust  Company 


dom  are  equipped  to  do  this;  Old 

Colony  Trust  Company  is.  If  you 

haven't  made  out  a  will  yet,  or  if 

your  will   is  out  of  date  —  a  new 

grandchild    may   have   been    added 

between  then  and  now  —  it  would  be  wise  to  get 

in  touch  with  your  lawyer.  Then  why  don't  the  two  of 

you  come  down  to  Old  Colony  and  talk  things  over. 


[81 


EIGHTY-THIRD  SEASON        •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


SUNDAY  AFTERNOON,  April  5,  at  3:00  o'clock 
(POSTPONED  CONCERT) 


^Program 

Schumann Overture,  Op.  52 

Beethoven Piano  Concerto  No.  3,  in  C  minor,  Op.  37 

I.     Allegro  con  brio 
II.     Largo 
III.     Rondo:  Allegro 

INTERMISSION 

Wagner Excerpts  from  "Die  Walkiire,"  Act  III 

Ride  of  the  Valkyries  —  Magic  Fire  Music 

Wagner Excerpts  from  "Siegfried" 

Waldweben  —  Prelude  to  Act  III  — 

Siegfried's  Ascent  to  Briinnhilde's  Rock  —  Briinnhilde's  Awakening 

SOLOIST 

GRANT  JOHANNESSEN 

Mr.  Johannessen  plays  the  Steinway  Piano 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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OVERTURE,  Op.  52 

By  Robert  Schumann 

Born  in  Zwickau,  June  8,  1810;  died  in  Endenich,  July  29,  1856 


Opus  53  is  an  Overture,  Scherzo  and  Finale,  of  which  the  first  movement  is  here 
performed. 

Composed  between  April  14  and  May  8,  1841,  the  suite  was  first  played  at  the 
Gewandhaus  in  Leipzig,  at  a  concert  given  by  Clara  Schumann  on  December  6,  1841, 
Ferdinand  David  conducting.  At  this  concert  the  D  minor  Symphony  (the  destined 
Fourth  Symphony  in  its  earlier  version)  was  also  first  performed.  His  revision  of  the 
Overture,  Scherzo  and  Finale  was  performed  on  December  4,  1845  at  the  Hotel  de 
Saxe  in  Dresden,  Ferdinand  Hiller  conducting  from  the  manuscript. 

This  work  had  its  first  Boston  performance  by  the  Harvard  Musical  Association  on 
December  2,  1869.  It  was  performed  by  the  Boston  Symphony  Orchestra  in  1881,  1882, 
1884,  1888,  1891,  1894,  1897,  1901,  1903  and  1964. 

The  score  is  dedicated  to  "Joh.  J.  H.  Verhulst." 

It  requires  wood  winds,  horns,  trumpets  in  twos,  timpani  and  strings. 

't^he  marriage  of  Robert  Schumann  and  Clara  Wieck,  on  September 
■*-  12,  1840,  the  eve  of  Clara's  twenty-first  birthday,  was  followed  in 
the  ensuing  year  by  Robert's  first  real  venture  into  orchestral  composi- 
tion. He  had  long  been  occupied  with  piano  music.  The  year  1840 
had  brought  forth  numerous  songs;  he  himself  referred  to  it  as  his 
"song  year."  His  only  attempt  at  orchestral  music  had  been  a  sym- 
phony in  G  minor,  in  1832,  an  attempt  soon  abandoned.  The  year 
1841  found  him  constantly  at  his  writing  table  with  a  succession  of 
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scores  in  hand,  while  his  young  wife  stayed  blissfully  apart,  awaiting 
results.  1841  indeed  became  a  symphonic  year.  It  was  three  months 
and  a  half  after  the  wedding  (January  23)  that  he  began  to  sketch  his 
First  Symphony,  his  Symphony  of  "Spring,"  and  by  February  20  it  was 
finished.  This  was  the  only  symphonic  score  of  the  year  which  he 
completed  to  his  own  satisfaction,  and  even  this  was  amended  by  the 
violinist  Hilf  and  by  Mendelssohn  himself  before  the  latter  conducted 
its  first  performance  on  March  31. 

In  April  and  May,  Schumann  sketched  and  completed  a  second  sym- 
phonic work  which  was  to  become  the  "Overture,  Scherzo  and  Finale." 
He  was  later  to  revise  it  for  a  performance  in  Dresden  in  1845.  Close 
upon  this  (May  13-20)  he  composed  his  Fantaisie  for  Piano  and  Orches- 
tra and  then  his  Symphony  in  D  minor  (completed  September  9).  The 
Fantaisie  was  later  to  become  the  first  movement  of  the  Piano  Concerto 
in  A  minor.  The  Symphony  in  D  minor,  at  first  referred  to  as  the 
Second,  he  was  to  revise  ten  years  later  and  publish  as  No.  4.  A  further 
attempt  at  a  Symphony  in  C  minor  was  discarded  on  November  10, 
1841. 

It  is  evident  that  his  abundant  zeal  in  pursuing  the  symphonic 
medium  was  in  advance  of  his  ability  through  practical  experience. 
Yet  the  Overture,  Scherzo  and  Finale,  to  be  subjected  to  later  revision, 
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IF  YOU  HAVE  NEVER  DRIVEN  A  1964  CADILLAC 

.  .  .  then  you  have  an  extraordinary  experience  ahead  of  you.  No  matter  how  many  other 
Cadillacs  you  may  have  owned  or  driven-you'll  find  this  one  a  revelation!  Its  new  engine  is 
the  most  dynamic  in  Cadillac  history-and  produces  more  power  per  pound  of  engine  weight 
than  any  other  engine  in  the  industry.  Coupled  with  the  new  Cadillac  transmissions-either  the 
improved  Hydra-Matic  or  the  new  Turbo  Hydra-Matic-it  sets  totally  new  standards  of  response 
and  performance.  Just  give  your  dealer  a  call.  He  will  put  you  behind  the  wheel-and  show  you 
why  the  1964  Cadillac  is  more  tempting  than  ever!  And  just  wait  till  you  drive  it! 
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was  looked  upon  favorably  from  the  start  by  its  maker.  He  had  first 
intended  it  to  be  his  second  symphony,  but  as  the  music  was  drafted  it 
did  not  acquire  symphonic  seriousness  or  development.  A  symphony 
without  a  slow  movement  was  apparently  a  symphony  without  due 
weight.  He  even  thought  of  calling  it  a  "symphonette."  He  wrote  to 
his  publisher  Hofmeister  (November  5,  1842):  "The  whole  has  a  light, 
friendly  character.  I  wrote  it  in  a  gay  mood.  It  differs  from  a  symphony 
in  that  its  different  movements  can  be  played  separately.  The  overture 
should  make  a  good  effect." 

The  first  performance,  at  Leipzig,  brought  nothing  like  the  applause 
his  Spring  Symphony  had  received,  and  Schumann  in  his  usual  opti- 
mistic way  made  the  best  of  the  situation.  He  wrote  in  his  diary 
(January  8,  1842):  "The  two  orchestral  works,  a  second  symphony  and 
an  Overture,  Scherzo  and  Finale)  which  were  performed  at  our  last 
concert,  were  not  so  successful  as  the  First.  It  was  really  too  much  for 
one  time,  I  think;  and  then  too  they  missed  Mendelssohn's  direction. 
But  it's  no  matter,  I  know  they  are  not  at  all  inferior  to  the  First,  and 
must  succeed  sooner  or  later."  In  1845,  having  improved  his  technique 
in  orchestration,  he  wrote  to  Mendelssohn  (November  12):  "I  have 
changed  the  Overture,  Scherzo  and  Finale;  wholly  re-writing  the 
Finale  —  now  it  seems  to  me  much  better."  [copyrighted! 
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Perhaps  the  most  decidedly  American  koby  Cambridge 

of  all  the  Boston  Symphony's  players,  Principal  Violoncello  Samuel  Mayes 
is  the  grandson  of  a  Cherokee  Indian  Chief — and,  not  incidentally,  a 
cousin  of  the  late  Will  Rogers.  In  fact,  it  was  the  famous  humorist  who 
encouraged  Samuel  to  study  'cello  at  the  age  of  four! 

Soon  he  was  studying  with  Max  Steindel  of  St.  Louis;  at  eight,  he 
made  his  solo  debut  with  the  St.  Louis  Symphony.  Four  years  later,  he 
was  a  pupil  of  Felix  Salmond  at  the  Curtis  Institute  in  Philadelphia.  He 
joined  the  Philadelphia  Orchestra  in  1936,  at  the  age  of  19,  and  headed 
his  section  just  three  years  later.  His  first  recital  in  New  York  took  place 
in  1944. 

In  1948,  Dr.  Koussevitzky  brought  him  to  the  post  of  principal  'cello, 
in  which  he  has  won  respect  not  only  as  a  dedicated  leader  of  his  section, 
but  also,  on  many  occasions,  as  a  soloist.  His  performances  of  Schelomo, 
Don  Quixote,  and  particularly  the  Kabalevsky  Concerto,  which  he  pre- 
miered in  America  and  later  played  with  the  composer  as  guest  conductor 
of  the  B.S.O.,  will  long  be  remembered.  RCA  Victor  has  just  released  his 
recording  of  the  Symphony  Concerto  by  Prokofiev  under  the  baton  of 
Erich  Leinsdorf. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be  of 
service  to  you. 
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THIRD  CONCERTO  FOR  PIANOFORTE,  Op.  37 
By  Ludwig  van  Beethoven 

Born  in  Bonn  on  December  16  (?),  1770;  died  in  Vienna,  March  26,  1827 


Beethoven  composed  his  Third  Concerto  in  the  year  1800.  It  had  what  was 
probably  its  first  public  performance  at  a  concert  given  by  the  composer  in  the 
Theater  an  der  Wien,  in  Vienna,  April  5,  1 803. 

The  Concerto  is  orchestrated  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  timpani  and  strings.  The  score  is  dedicated  to  Prince  Louis  Ferdinand 
of  Prussia. 

Jt  was  in  1797  that  Beethoven  composed  his  First  Pianoforte  Concerto 
in  C  major;  the  so-called  Second  Concerto  in  B-flat,  which  he 
rewrote  in  1800,  really  antedated  the  first,  belonging  to  the  year  1794. 
Beethoven  was  far  from  proud  of  his  Concerto  in  B-flat,  and  apologized 
for  it  to  his  publisher,  selling  it  for  a  small  fee.  At  the  first  performance 
of  the  concerto  in  C  minor,  in  1803,  Beethoven  appeared  as  the  pianist. 
The  program  also  included  his  first  two  symphonies,  and  his  oratorio 
''The  Mount  of  Olives,"  which  was  composed  in  the  same  year  as  the 
Concerto.  Beethoven's  friend  Ignaz  von  Seyfried  relates  that  he  turned 
the  pages  for  the  composer.  "But  heaven  help  me,"  wrote  Seyfried, 
"that  was  easier  said  than  done.  I  saw  almost  nothing  but  empty  leaves; 
at  the  most  on  one  page  or  the  other  a  few  Egyptian  hieroglyphs  wholly 
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9  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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unintelligible  to  me  scribbled  down  to  serve  as  clues  for  him;  for  he 
played  nearly  all  of  the  solo  part  from  memory,  since,  as  was  so  often 
the  case,  he  had  not  had  time  to  put  it  all  on  paper.  He  gave  me  a 
secret  glance  whenever  he  was  at  the  end  of  one  of  the  invisible  passages 
and  my  scarcely  concealable  anxiety  not  to  miss  the  decisive  moment 
amused  him  greatly  and  he  laughed  heartily  at  the  jovial  supper  which 
we  ate  afterwards."  Thayer  queries  this  episode  on  the  grounds  that  the 
full  manuscript  of  the  concerto  is  dated  1800,  but  Ferdinand  Ries 
substantiated  Seyfried,  writing,  "The  pianoforte  part  of  the  C  minor 
Concerto  was  never  completely  written  out  in  this  score.  Beethoven 
wrote  it  down  on  separate  sheets  of  paper  expressly  for  me." 

This  remark  of  Ries  refers  to  the  second  performance  (Vienna,  July, 
1804)  of  the  Concerto,  in  which  the  young  pupil  of  Beethoven  was 
granted  the  unusual  honor  of  performing  his  master's  score  in  public. 
"1  may  say,"  Ries  has  written,  "that  I  am  the  only  person  who  so 
appeared  during  his  lifetime;  indeed,  besides  myself,  he  acknowledged 
no  other  pupil  but  the  Archduke  Rudolph.  On  the  occasion  in  ques- 
tion Beethoven  himself  conducted,  and  turned  over  for  me,  and  prob- 
ably no  concerto  was  ever  more  finely  accompanied.   We  had  two  full 


I  Oft  A     promises  to  be  an  exciting  year  for  record  lovers. 
Superb  artists,  worthy  of  an  ever  growing  repertory, 
will  continue  to  bring  you  the  utmost  in  musical  enjoyment 
and  satisfaction. 

We  at  Book  Clearing  House  are  proud  to  be  a  part  of  this 
promising  future.  Here,  knowledge  of  recordings  and  courtesy 
are  a  tradition. 

Imported  and  Domestic  Classical  Recordings  Are  Our  Specialty 

BOOK      CLEARING      HOUSE 

423    BOYLSTON    STREET        •        BOSTON 

CO    7-1600 
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384  Boylston  Street,  between  Arlington  and  Berkeley 
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Heavy  fourteen  carat  gold  signet  ring 
with  your  coat  of  arms  expertly  hand 
carved. 

Please  furnish  finger  size  and  draw- 
ing or  photograph  of  coat  of  arras. 

$85.00  tax  included 
Allow  two  weeks  for  delivery 
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rehearsals.  I  had  asked  Beethoven  to  write  a  cadence  for  me;  but  he 
refused,  and  told  me  to  make  one  myself,  and  he  would  correct  it.  He 
was  greatly  pleased  with  what  I  wrote,  and  made  hardly  any  alteration; 
there  was,  however,  one  passage  in  it  which,  though  he  liked  it  much, 
he  thought  so  hazardous  that  he  told  me  to  alter  it,  and  write  another 
instead.  A  week  before  the  concert  he  asked  to  hear  the  cadence  again. 
I  played  it,  and  failed  in  the  particular  passage,  upon  which  he  told  me 
again,  though  somewhat  unwillingly,  to  alter  it.  1  did  so,  but  without 
being  able  to  please  myself;  I  therefore  studied  the  original  most  care- 
fully, but  could  never  make  myself  quite  certain  of  it.  At  the  perform- 
ance, when  we  came  to  the  cadence,  Beethoven  sat  down  quietly.  I 
could  not  prevail  on  myself  to  choose  the  easier  passage,  and  when  I 
boldly  began  the  harder  one  he  gave  a  tremendous  jerk  with  his  chair. 
However,  it  all  went  well,  and  delighted  him  so  that  he  cried  'bravo!' 
loudly.  This  pleased  the  audience,  and  gave  me  at  once  a  position  as  an 
artist.  He  told  me  afterwards  how  satisfied  he  was,  but  said  also,  'How 
obstinate  you  are!  If  you  had  failed  in  that  passage,  I  would  never  have 
given  you  a  lesson  again.'  " 
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On  March  12,  1909,  this  work  had  its 
first  American  performance  by  the 
Boston  Symphony.  At  that  time,  the 
Converse  Rubber  Company  was 
almost  a  year  old.  Its  aim, 
then  as  now,  to  produce 
the  finest  in 
casual,  athletic, 
sporting  and 
waterproof  j- 
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The  SYMPHONY  OF  PSALMS 
for  orchestra  and  chorus  by 
Igor  Stravinsky  received  its 
initial  American  performance 
by  the  Boston  Symphony 
on  December  19,  1930. 

Taut  and  austere  in  style,  this 
setting  of  excerpts  from  the 
Psalms  was  dedicated  to  the 
Boston  Symphony  Orchestra 
on  the  occasion  of  its 
50th  anniversary. 


Special  occasions  in  your  family— a  birth,  a  marriage, 
substantial  changes  in  your  holdings— call  for  a  prompt  and 
careful  review  of  your  Will.  Jhe  experience  of  our 
Irust  Department  can  be  most  helpful  to  you  and  your 
attorney  in  shaping  the  business  and  administrative 
aspects  . . .  and  in  planning  your  estate  as  a  whole. 
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The  technical  advance,  the  power  and  breadth  of  the  C  minor  Con- 
certo, composed  only  a  year  after  the  final  revision  of  the  one  in  C 
major,  is  proof  of  Beethoven's  rapid  development  in  orchestral  resource 
at  this  time.  The  piano  part,  no  longer  treated  in  restricted,  harpsi- 
chord style  as  in  the  first  two  concertos,  asserts  its  stature  in  its  first 
measures.  First  there  is  a  considerable  exposition  by  the  orchestra  and 
here  too  we  are  conscious  of  expansion  in  forcefulness  and  range  of 
expression.  The  opening  subject  is  made  known  in  the  strings  —  it  is 
to  prove  fruitful  in  development,  as  for  example  in  the  repeated  upward 
sol-do  upon  which  Beethoven  was  to  dwell  so  bewitchingly  in  the  slow 
movement  of  the  Fourth  Symphony.  Upon  a  C  minor  cadence  the 
soloist  enters  with  three  furious  C  major  scales,  which,  however,  intro- 
duce the  initial  subject  in  its  proper  minor.  The  pianist  brings  in  a  new 
subject  in  E-flat  minor  and  repeats  the  regular  "second"  subject,  equally 
lyrical,  in  E-flat  major.  The  same  rushing  scale  passages,  now  in  D 
major,  introduce  the  development,  which  begins  with  a  quizzical  play 
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Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 

PENSION    FUND 
Concert 

Sunday  Evening,  April  19,  at  8:30 
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Beethoven 
Beethoven 


Overture  to  "Fidelio" 
Piano  Concerto  No.  4 


Wagner  Excerpts  from  "Die  Walkiire" 

Rachmaninoff    Rhapsody  on  a  Theme  of  Paganini 


Tickets  now  at  the  Box  Office. 
$10,   $8,  $7,  $6,  $5,  $4,  $3 
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upon  the  repeated  fourths  of  the  initial  theme.   The  cadenza  for  this, 
as  for  each  of  the  first  four  concertos,  is  written  separately. 

The  Largo,  in  E  major,  seems  earlier  in  style.  The  first  theme,  if 
found  in  one  of  the  early  piano  sonatas,  might  have  seemed  quite  in 
place.  It  is  stated  by  the  piano,  sung  in  turn  by  the  muted  strings.  A 
second  theme  is  more  ornamentally  treated  by  soloist  and  orchestra. 
A  third  theme  is  carried  by  the  woodwinds  over  piano  arpeggios.  There 
is  a  reprise,  and  short  cadenza  "con  gran  espressione"  before  the  close. 
Every  64th  note  has  "great  expression,"  and  is  in  contrast  to  the  cold, 
ornamental  elegance  of  filigree  which  was  fashionable  with  the  other 
composing  pianists  of  Beethoven's  day.  This  is  the  handiwork  of  the 
great  improviser.  The  rondo  brushes  contemplation  aside  with  a  burst 
of  gaiety.  The  piano  part  is  treated  with  great  brilliance  and  exuber- 
ance; the  orchestra  matches  it  in  full  voice.  There  are  fanciful  excur- 
sions, such  as  a  fugato  by  the  orchestra,  after  which  the  piano  takes  over 
and  commands  the  attention  with  a  surprising  decrescendo  in  octaves. 
A  presto  coda  derives  a  fresh  theme  from  the  labored  one  and,  in  a  rush 
of  C  major,  carries  the  movement  to  a  close. 

[copyrighted] 


A  Suburban  Tradition 

A  relatively  new  term  in  use  today  —  Full-Service  Banking  —  ac- 
curately describes  what  Harvard  Trust  has  been  offering  its  cus- 
tomers for  103  years.  You  will  find  various  types  of  loan  plans, 
checking  accounts,  savings  accounts,  special  services,  and,  of  course, 
Boston-style  trust  services  available  at  12  convenient  offices  in  Cam- 
bridge, Arlington,  Belmont,  Concord,  and  Littleton.  Why  not  start 
enjoying  Full-Service  Banking  soon  .  .  .  Harvard  Trust  style. 

ARVARR  TRUST  COMPANY 

MEMBER:   FEDERAL   DEPOSIT  INSURANCE  CORPORATION 
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1933:  Alexander  Woollcott.  New  England  Life  was  in  its  99th  year. 


Were  you  born  in  1933? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 


Commemorating  the  100th  anni- 
versary of  the  birth  of  Brahms,  Serge 
Koussevitsky  conducted  the  Boston 
Symphony  Orchestra's  Brahms  Festi- 
val program  .  .  .  Metropolitan  Opera 
star  Lily  Pons  made  her  Paris  debut 
.  .  .  The  German  soprano  Lotte  Leh- 
mann  made  her  debut  at  the  Met .  .  . 
Philip  Hale,  dean  of  American  music 
critics  and  programme  annotator  for 
the  Boston  Symphony  Orchestra,  re- 
tired .  .  .  Ignace  Jan  Paderewsky,  age 
73,  made  a  brilliant  American  tour .  .  . 
Arnold  Schoenberg  left  Germany  and 
came  to  Boston  to  teach. 

Whatever  year  you  were  born,  you 


or  some  member  of  your  family  may 
well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  is  the 
sure  way  to  give  your  family  continu- 
ous protection  while  you  are  sending 
dollars  ahead  for  your  own  use  in  the 
future.  Have  a  New  England  Life  agent 
give  you  the  details.  Simply  write 
to  us  at  501  Boylston  Street,  Boston, 
Massachusetts  02117. 

NEW  ENGLAND  LIFE 

NEW  ENGLAND  MUTUAL  LIFE  INSURANCE  CO.  INDIVIDUAL  AND  GROUP 
LIFE  INSURANCE,  ANNUITIES,  PENSIONS;  GROUP  HEALTH  COVERAGES. 
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ENTR'ACTE 
APHORISMS  OF  ROBERT  SCHUMANN 


On  Composing 

People  compose  for  many  reasons:  to  become  immortal;  because  the 
pianoforte  happens  to  be  open;  to  become  a  millionaire;  because  of 
the  praise  of  friends;  because  they  have  looked  into  a  pair  of  beautiful 
eyes;  or  for  no  reason  whatsover. 


ji.  jf.  jt 

W  TV*  TP 


Believe  me,  Eusebius  —  and  it  may  be  told  in  your  own  colorful  lan- 
guage —  if  Theory  be  the  faithful  yet  lifeless  mirror  that  reflects  truth 
silently,  remaining  dead,  without  an  object  to  animate  it,  Imagination 
is  the  seeress  with  blindfolded  eyes  from  whom  nothing  is  withheld  and 
whose  errors  often  add  to  her  charm.  What  do  you  say  to  this,  master?  — 
Florestan. 
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Music 
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BUY  AT  THIS  SI6M 
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Everywhere 

426-5100 
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All  marked  by  dazzling 
new  ideas  .  .  .  the  famed 
artistry  that  is  hers 
alone.   A  linen  dress 
done  in  new  bold  color 
contrast,  40.00  ... 
others  priced  from  30.00 
to  90.00  in  sizes  4  to  16. 

YOUNG  ELEGANTS 
SHOP 

SECOND   FLOOR— MAIN   STORE 


D-132 


$#uIm  Jtmft  C^f^f 


BOSTON   •    FRAMINGHAM 
PEABODY 
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Psyche  in  repose,  her  wings  folded,  is  only  half  of  beauty;  she  must 
soar.  —  E. 

Similar  forces  annul  each  other;  dissimilar  ones  enhance  each 
other.  —  Raro. 

w  "w  "fr 

The  emptiest  head  thinks  it  can  hide  behind  a  fugue;  fugues  are  only 

for  great  masters.  —  Raro. 

#     *     # 

Consider  how  many  circumstances  must  favorably  unite  before  the 
beautiful  can  emerge  in  all  its  dignity  and  splendor.  We  need  lofty, 
serious  intention  and  great  ideality;  enthusiasm  in  presentation;  vir- 
tuosity of  workmanship  and  harmonic  cooperation;  inner  desire  and 
need  of  the  giver  and  the  receiver;  momentarily  favorable  mood  in  audi- 
ence and  artist  alike;  a  fortunate  combination  of  time,  place,  and 
general  conditions,  as  well  as  of  the  auspicious  moment;  direction  and 
communication  of  impressions,  feelings,  views;  a  reflection  of  the  joy 
of  art  in  the  eyes  of  others.  Is  not  such  a  combination  a  happy  throw 
with  six  dice  of  sixes?  —  E. 


/pov^cn'i^ 


Offers  a  diversity  of  services  to  women:  Assistance  in  finding  suitable  work: 
Choice  things  in  seven  select  shops:  A  stimulating  program  for  members. 

264  BOYLSTON  STREET  (opposite  the  Public  Garden) 


!<■■  -      *m 


\       97  NEWBURY  STREET 
I  BOSTON 
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Music  resembles  chess.   The  queen  (melody)  has  the  greatest  power, 
but  the  king  (harmony)  decides  the  game.  —  F. 

*4£.  -It- 

Red  is  the  color  of  youth.   Bulls  and  turkeys  become  enraged  when 
they  see  it.  —  F. 


#     #     * 


The  wealth  of  youth:  What  I  know  I  throw  away;  what  I  have  I 
give  away!  —  F. 

A  flower  may  be  painted  merely  in  blue  and  green,  a  waltz  may  be 
built  on  tonic  and  dominant,  but  when  painting  a  landscape  one  must 
know  how  to  use  colors  freely.  Let  the  musician  courageously  strike  the 
keys.  A  passing  false  tone  will  quickly  be  covered  up  by  a  powerful 
idea.  .  .  .  For  aught  1  care  the  fifths  may  ascend  or  descend  chromati- 
cally, the  melody  may  be  doubled  in  every  interval  in  octaves.  Yes,  lately 
I  heard  (in  a  dream)  an  angelic  music  filled  with  heavenly  fifths,  and 
this  happened,  so  the  angels  assured  me,  because  they  had  never  found 
it  necessary  to  study  thorough-bass.  Those  for  whom  my  words  are 
intended  will  understand  my  dream. 


ERNEST  F.  DIETZ,  President 


Established    1908 


I 

INCORPORATED 


339   NEWBURY   STREET 
BOSTON 


Painting  Contractors  and  Decorators 

Professional  color  planning — application  of  paint  finishes,  wallcoverings  and 
decorations — for   new   construction,   renovations   and    building    maintenance. 


A  main, 
you. 

can 

depend 

on! 


You  can 
rely  upon 
the  Agent 
who  displays 
this  symbol. 
We  do. 


BOSTON  INSURANCE  GROUP 


BOSTON  INSURANCE  COMPANY 

OLD  COLONY  INSURANCE  COMPANY 

BOSTON  IDEMNITY  INSURANCE  COMPANY 


87  KILBY  STREET 

BOSTON 

MASSACHUSETTS 


EQUITABLE  FIRE  INSURANCE  COMPANY,  CHARLESTON,  SOUTH  CAROLINA 

COAST-TO-COAST  NETWORK  OF  REGIONAL  AND  BRANCH  OFFICES 

TO  SERVE  YOU  BETTER! 


29  J 


■■■"■■'■' 


■B 


On  Beethoven 

Just  so  that  genius  exists  it  matters  little  how  it  appears,  whether  in 
the  depths,  as  with  Bach;  on  the  heights,  as  with  Mozart;  or  simultane- 
ously in  the  depths  and  on  the  heights,  as  with  Beethoven.  —  F. 

*.y.  -V- 

Nature  would  burst  should  she  attempt  to  produce  nothing  save 
Beethovens. 

We  must  speak  a  word  in  favor  of  every  one  of  the  more  powerful, 
masculine  expressions  in  music  today  (which  so  preponderantly  and  in 
its  most  beloved  masters  tends  to  the  contrary);  as  if  Beethoven  had  not 
lived  a  short  time  ago  and  plainly  said:  "Music  must  strike  fire  from 
the  spirit  of  a  man;  emotionalism  is  only  meant  for  women."  Few 
remember  what  he  said;  the  majority  aim  at  emotional  effects.  They 
ought  to  be  punished  by  being  dressed  in  women's  clothes. 


CAFE     AHALFI 

10  WESTLAKD  AVENUE 

Visit  our  new  Cocktail  Lounge  and  Grill 
Serving  delicious  luncheons  and  after 'Symphony  snacks 

Open  daily  from  11  A.M.  to  12  P.M. 
including  Sundays 

KE  6-6396 


Delicious  Beverages 


1&&  TO  Bt  GOO* 


Qajfk 

Sudapeii 

2 68 A  Brookline  Ave. 


Near  Beth  Israel  Hospital  -  2  mln.  from 
Kenmore  Square  RE  4-3388 

Boston's  first  Hungarian  restaurant 

Luncheon      •      Dinner      •      Late  Supper 

Hors  D'Oeuvres  and  Exquisite  Pastries 

European  Coffees  and  Teas 

Open  Every  Day  —  Noon  to  1  a.m. 

Member  of  Diners'  Club 

and  American  Express 


3°  I 


What  everyone  likes  about  Boston 


';.  I 


IIHI1RI  >  -  -   - r.:i: 


Museum  of  Science  from  the  Charles  River  Basin 


What  vou  will  like  about 

Shawmut's  trust  department.  .  . 


You  will  like  the  warmth,  respect  and  understanding  a 
Shawmut  trust  officer  brings  to  your  personal  trust  problems 
.  .  .  plus  the  sound  judgment,  based  on  research  and  experience, 
that  helps  you  reach  proper  financial  decisions. 

Let  him  demonstrate  to  you  and  your  attorney  how 
Shawmut  can  serve  you. 


The  Rational 

Shawmut  Bank 

of  'Boston 

Complete  Banking  and  Trust  Services  •  Member  Federal  Deposit  Insurance  Corporation 
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Brawls 
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German  composers  usually  fail  because  they  are  too  anxious  to  please 
the  public.  Let  only  one  of  them  give  us  something  personal,  simple, 
and  deeply  felt,  and  he  will  see  for  himself  that  he  can  accomplish  more 
in  this  way.  The  public  is  apt  to  turn  a  cold  shoulder  on  the  man  who 
always  approaches  it  with  outstretched  arms.  Beethoven  went  about 
with  bowed  head  and  folded  arms;  the  crowd  respectfully  made  way  for 
him  and  gradually  became  familiar  with,  and  fond  of  his  extraordinary 
speech. 

He  who  is  too  eager  to  preserve  his  originality  is  already  in  the  course 
of  losing  it.  —  E. 

On  Critics 
Music  impels  nightingales  to  sing,  pug-dogs  to  yelp. 

M.  M,  M. 

"VP  TP  TP 

Sour  grapes  —  bad  wine. 

•n*  TV* 

They  cut  up  timber,  turning  the  lofty  oak  into  sawdust. 


One  voice  that  blames  has  the  strength  of  ten  that  praise. 
Alas!  -  E. 


F. 


in  the  future . . . 

Understanding  guidance  if  you  wish  it,  plus  the  confidence 
that  what  you  have  planned  will  be  carried  out  to  the  letter 
are  your  assurances  at  the  United  States  Trust  Company. 
Our  Trust  Department  specialists  are  thoroughly  experienced 
in  working  with  you  and  your  counsel  to  preserve  the  stand- 
ards you  desire  from  generation  to  generation. 


pir 


UNITED  STAGES 
TRUST60MPANY 


Head  Office:   30  Court  Street,  Boston 

in  the  new  government  center  jy^^j 

-LSERVICEJ^, 


Member    Federal    Deposit 
Insurance    Corporation 


JEWELERS 

81    Charles   St. 
BEACON    HILL 


HICHAM  M.  !>ANA,inc 

A  custom  designing  service   is   available 
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Fearlessly  we  say:  the  KLH  Model  11  is  the  greatest  phonograph  that  ever  came  down 
the  pike,  also  the  most  copied.  In  American  commerce  the  supreme  compliment  one's 
peers  can  pay  is  to  duplicate  one's  best-seller  and  his  engineering  claims.  This  used  to 
be  known  as  a  Japanese  copy.  Now  it's  known  as  Yankee  ingenuity.  Take  Radio  Shack's 
word  for  it:  the  KLH  Eleven  is  "Ichiban"  (No.  1)  by  a  country  mile.  And  it  sells 
like  no  tomorrow,  a  provincial  idiom  meaning  hot  hot  hot. 

The  Eleven  is  the  cleverest  product  that  has  come  out  of  Cambridge 
(Mass.)  since  Schlesinger  Junior.  It  has  all  the  appurtenances  you'd  expect 
from  an  honest  hi-fi  manufacturer:  magnetic  diamond  stereo  cartridge, 
Garrard  changer,  stereo  solid-state  amplifier,  KLH  speakers,  and  so  on. 
These  goodies  are  splendidly  packed  into  a  genuine  vinyl-clad  Contourlite 
"suitcase"  —  airplane  luggage  style  and  quality,  very  compact  24%  x 
14%  x  iy2"  in  size. 

You'd  never  know  the  Eleven  was  a  phonograph.  You'd  think  it  was  a  suitcase.  But, 
Maggie,  no  phonograph  and  no  suitcase  ever  sounded  like  this  little  wonder.  Since 
Radio  Shack  has  already  used  up  its  quota  of  superlatives,  and  since  nobody  believes 
advertising  anyway,  we  will  summarize  the  KLH/11  sound  quality  like  this:  actually 
better  than  most  consoles  regardless  of  size,  price,  brand,  or  flavor.  We've  been  selling 
music  boxes  since  1923  and,  to  quote  Albee  and  McCullers:  ain't  nobody  gonna  kid 
us  chickens. 

All  17  Radio  Shacks  in  New  England  stock  the  KLH/11,  including  the 
new  one  at  110  Federal  St.  Boston  —  where  bankers,  lawyers  and  business 
men  have  bought  electronics  for  generations;  and  in  the  Central  Shopping 
Plaza  in  Lowell.  Wherever  you  live  there's  a  Radio  Shack  in  your  back 
yard  .  .  .  with  a  KLH  stereo  phonograph  for  you  to  give  your  favorite 
graduate,  June  bride,  summer  camper,  or  great  good  friend.  The  price: 
70  pounds,  1  shilling,  and  sixpence.  Or  to  put  it  another  way:  $199  cheap! 


RADIO  SHACK 


BOSTON 

BOSTON 

BOSTON 

BROOKLINE 

CAMBRIDGE 

FRAMINGHAM 

SAUGUS 

BRAINTREE 

LOWELL 

WORCESTER 


167  Washington   St. 
594  Washington   St. 
110   Federal   St. 
730   Commonwealth    Ave. 
Fresh  Pond  Shopping  Ctr. 
Shoppers'   World 
N.E.   Shopping    Center 
South   Shore   Plaza 
Central  Shopping    Plaza 
Lincoln    Plaza 


A/so  Stores  in:  Springfield,  Mass.;  Cranston,  R.I.; 
Stamford,  West  Hartford  and  New  Haven,  Conn.; 
Syracuse,  N.Y.;  Portland,  Me.;  Manchester  N.H.; 
Dallas,  Fort  Worth,  Houston,  San  Antonio,  Texas; 
San   Leandro,  Cal. 


and  when  you 
get  up  and  go, 
it  looks  like 
this 
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Comparisons  lead  to  results  by  detours;  rather  judge  everything  on 
its  own  merits  and  demerits.  —  .F. 

■VV*  *K* 

Critics  and  reviewers  differ;  the  former  stand  closer  to  the  artist,  the 
latter  to  the  artisan.  —  F. 

*JS*  "JV*  *3v* 

Maxims  for  Young  Musicians 
Play  in  time!   The  playing  of  some  virtuosos  resembles  the  walk  of  a 
drunken  man.   Do  not  make  these  your  models. 

*j/.  j/. 

"TV*  TT 

Never  strum!  Always  play  energetically  and  never  fail  to  finish  the 
piece  you  have  begun. 

Dragging  and  hurrying  are  equally  great  faults. 

TS*  T?  "JP 

No  children  can  be  brought  to  healthy  manhood  on  sweetmeats  and 
pastry.  Spiritual  like  bodily  nourishment  must  be  simple  and  solid. 
The  masters  have  provided  it;  cleave  to  them. 

TV*  *7S*  *A* 


NEW   FRENCH   RESTAURANT  ^\^C 
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LUNCH 
DINNER 


222  BEACON  ST. 

CI  7-S5S2 

A  Few  Steps  From  Copley  Sq. 


PRESENTING  ...  NATALIE    HOPF 

For  You  for  the  Oncoming  Seasons 

Collection   highlighting,   contemporary  styling,   luxurious  fabrics   and 

fine  detailing  for  misses  and  women.    A  warm  welcome  and  individual 

attention  await  you.    Sizes   1  2  to  44,  also  half  sizes   1  2  V2   to  24  V2 . 

19  ARtlNGTON   STREET  (EtEVATOR   SERVICE),  BOSTON,  MASS. 


UE  PETIT  PIGALLE 

Restaurant  Fran^ais 

58   WESTLAND  AVENUE 

Lunch  11:30- 2:30  •  Dinner  5:30  -  9:30 

Sunday  5:00  p.m.  to  9:00  p.m.  •  Monday  5:30  p.m.  to  9:30  p.m. 

(Concert  nights  only) 

CAFE  PIGALLE   .   .   .  After  Tuesday  and  Saturday  concerts 

PATISSERIE   PIGALLE   .   .   .   Best  in  French  Pastry 

(Open  Saturdays  after  the  concert) 

Circle  7-9370  •  Private  Dining  Rooms  for  Parties 
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As  you  grow  older,  converse  more  frequently  with  scores  than  with 
virtuosos.  Industriously  practice  the  fugues  of  good  masters;  above  all, 
those  of  J.  S.  Bach.  Let  The  Well-tempered  Clavichord  be  your  daily 
meat.  Then  you  will  certainly  become  an  able  musician. 

#  #     # 

Seek  out  among  your  comrades  those  who  know  more  than  you  do. 

#  *     # 

Much  is  to  be  learned  from  singers  male  and  female.  But  do  not 
believe  all  they  tell  you. 

Jfc  Jfc  M.  .      . 

W  *«*  W 

Behind  the  mountains  there  also  dwell  people.  Be  modest.  You  have 
never  invented  or  discovered  anything  that  others  have  not  invented  or 
discovered  before  you.  And  even  if  you  have,  consider  it  as  a  gift  from 
above  which  it  is  your  duty  to  share  with  others. 

Listen  attentively  to  all  folk  songs.  These  are  mines  of  the  most 
beautiful  melodies  and  will  teach  you  the  characteristics  of  the  different 
nations. 


A^oltatt-^kttttt^r  ©rgatt  domjmny 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 

THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 

THE  NEW  YORK  PHILHARMONIC 


The  Brown 
KEnmore  6-5010 
BEacon  2-5500 

and  White  Fleet 

(BhiqhiofL  Qab 

STadium  2-2000 

QlswsdmuL  Qab 

ASpinwall  7-8700 

ESTATE      PLANNER 

s 

DONALD  L.  DANIELS  «nd  ASSOCIATES 

Consultants  in  Retirement  and  Family  Financial  Plans 

for  Corporate  Executives  and  Self-Employed 

200  Boylston  Street     •     Chestnut  Hill  67 

Phones  244-6683         244-2510 

We  co-operate  with  your  attorney,  banker,  CPA  and  insurance 

man 
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From  a  pound  of  iron  which  costs  only  a  few  pennies,  thousands  of 
watch-springs  worth  many  times  more  can  be  made.  Faithfully  use  the 
pound  entrusted  to  you  by  Heaven. 

tt  "Jp  tP 

Nothing  worth  while  can  be  accomplished  in  art  without  enthusiasm. 

Art  was  not  created  as  a  way  to  riches.  Strive  to  become  a  true  artist; 

all  else  will  take  care  of  itself. 

#  #     # 

Only  when  the  form  is  quite  clear  to  you  will  the  spirit  become  clear 

to  you. 

#  #     * 

Possibly  genius  alone  entirely  understands  genius. 

•vr  tp 

There  is  no  end  to  learning. 

#  #     * 

General  Observations 

It  is  the  artist's  lofty  mission  to  shed  light  into  the  very  depths  of  the 
human  heart. 

4I»  4t»  «M- 

TS*  TP  TP 


The  Boston  Home,  Inc. 

Established  1881 

2049  DORCHESTER  AVENUE        •         BOSTON,  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  H.  Gardiner 

Treasurer  David  W.  Lewis.  40  Broad  Street,  Boston 
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Can  that  which  has  cost  the  artist  days,  weeks,  months,  and  even  years 
of  reflection  be  understood  in  a  flash  by  the  dilettante? 

J£.  Jfe  Jfc. 

*7t*  Tt*  TV* 

Nothing  worse  can  happen  to  a  man  than  to  be  praised  by  a 
rascal.  —  F. 

Scorn  not  the  short  piece.  A  certain  broad  basis,  a  leisurely  develop- 
ment and  conclusion  may  be  the  ornament  of  many  a  work.  But  there 
are  tone-poets  who  know  how  to  express  in  minutes  what  for  others 
requires  hours.  The  interpretation  and  reception  of  such  concentrated 
compositions,  however,  are  exacting  matters  for  the  performer  and  for 
the  listener,  and  they  call  for  a  special  effort  and  for  a  favorable  hour 
and  time.  Beautiful,  broad  form  may  be  enjoyed  at  all  times,  but  pro- 
fundity of  meaning  is  not  communicable  at  every  moment. 

TP  "JF  ^ 

The  fate  of  a  concert  piece  depends  on  half  minutes;  one  too  many, 
and  somebody  begins  to  cough  —  and  gone  is  all  enthusiasm.  Better 
too  little. 
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The  masses  want  the  massive.  —F. 

•Jp  w  w 

Artists,  like  some  mothers,  frequently  love  those  of  their  children 
best  who  have  caused  them  the  greatest  pains. 

Good  singers  of  Lieder  are  almost  rarer  than  good  composers  of  them. 

•A*  •JC* 

Simplicity  alone  does  not  make  a  work  of  art;  indeed,  it  may  be  as 
blameworthy  as  its  opposite  —  complexity.  The  sound  tone-master, 
however,  employs  all  means  deliberately  at  the  right  moment. 

tS*  TV* 

An  occasional  reminiscence  is  preferable  to  a  desperate  independence. 


Mozart  and  Haydn  had  only  a  partial  and  imperfect  knowledge  of 
Bach,  and  we  cannot  know  how  Bach,  had  they  known  him  in  all  his 
greatness,  might  have  stimulated  their  creative  powers.  But  the  thought- 
ful combinations,  the  poetry  and  humor  of  modern  music  originate 
chiefly  in  Bach.  ...  I  myself  make  a  daily  confession  of  my  sins  to  that 
mighty  one  and  endeavor  to  purify  and  strengthen  myself  through  him. 
To  my  mind  Bach  is  unapproachable  —  he  is  unfathomable. 

Quoted  from  "On  Music  and  Musicians"  the  Writings  of  Robert  Schumann 

Translated  by  Paul  Rosenfeld 
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THERE  ARE  THREE  BRECK  SHAMPOOS 
FOR    THREE    DIFFERENT    HAIR    CONDITIONS 

To  keep  your  hair  looking  its  best  use  a  shampoo  for  your  own 
individual  hair  condition.  There  are  three  Breck  Shampoos.  One 
Breck  Shampoo  is  for  dry  hair.  Another  Breck  Shampoo  is  for 
oily  hair.  A  third  Breck  Shampoo  is  for  normal  hair.  When  buy- 
ing a  shampoo,  select  the  one  Breck  Shampoo  that  is  right  for  you. 
A  Breck  Shampoo  leaves  your  hair  soft,  lustrous  and  beautiful. 

JOHN   H    BRECK    INC       •       MANUFACTURING  CHEMISTS       •       SPRINGFIELD   3  MASSACHUSETTS 
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SIEGFRIED  -  THE  WORK  OF  FIFTEEN  YEARS 


TTThen  Richard  Wagner  at  Tribschen  took  up  once  more  in  earnest 
*  *  the  fortunes  (or  misfortunes)  of  Siegfried,  Wotan  and  Brunnhilde, 
a  very  different  world  surrounded  him  from  that  in  which  he  had  laid 
his  gods  and  heroes  regretfully  aside  eleven  years  before.  The  Wagner 
of  1857,  wno  then  had  carried  his  tetralogy  as  far  as  the  second  act 
of  Siegfried^  was  still  an  exile  from  his  country,  "piling  one  silent 
score  upon  another"  —  which  both  publishers  and  producers  looked  at 
askance,  withholding  their  largess.  The  creator  who  required  a  peace- 
ful atmosphere  about  him  failed  to  find  it  in  the  "Asyl,"  at  Zurich,  for 
his  intimacy  with  his  hostess,  Mathilde  Wesendonck  there  aroused  the 
angry  jealousy  of  his  wife,  Minna,  and  caused  him  to  escape  to  solitude 
and  Tristan. 

The  Wagner  of  1868  had  more  or  less  brought  the  world  to  his  feet. 
He  had  found  a  king  who  was  ready  to  open  the  coffers  of  his  realm 
for  the  production  of  the  Ring;  found  a  mate  and  an  ideal  companion 
in  Cosima  von  Bulow,  a  blissful  refuge  at  Tribschen,  on  Lake  Lucerne, 
comparatively  free  from  the  prying  eyes  of  inquisitive  travelers.  There 
was  an  adverse  side  to  each  of  these  good  fortunes:  King  Ludwig's 
devotion  had  become  embarrassing,  his  generosity  in  mounting  Wag- 
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Opthalmic  services  are  inter- 
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heating  is  a  modern  home  .  .  .  when 
it's  built,  and  for  many  years  to 
come.  This  means  it  retains  a 
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electric  home  is  clean  .  .  .  there's 
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simple,  wired  heating  system  is 
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there's  no  need  for  seasonal  check- 
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electric  heat  is  quiet,  efficient,  safe 
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special  house  heating  rate  adds  to 
the  attraction  of  flameless  elec- 
tricity. Consider  this  modern  heat- 
ing method  before  you  build  or  buy. 


FLAMELESS  Electric  Heat 
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An  investor-owned  electric  utility  serving  more  than  one  and 
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ner's  operas  with  the  tax  money  of  his  subjects  had  started  a  loud  and 
angry  buzz  in  Munich  —  a  buzz  not  lessened  by  the  fact  that  Richard 
and  Cosima  were  living  together  while,  legally  speaking,  she  was  other- 
wise attached  —  even  while  her  husband,  the  long-suffering  Hans  von 
Bulow  was  conducting  the  first  Tristan  there.  These  matters,  which 
would  have  deprived  another  of  his  peace  of  mind,  did  fundamentally 
disturb  Wagner  —  until  he  fled  them.  He  turned  his  back  on  the  hot 
bed  of  dissension,  and  soon  acquired  what  he  needed:  a  villa  to  his 
taste  where  he  could  be  protectively  surrounded  by  love  and  under- 
standing, by  the  heart-warming  felicities  of  children's  voices  and  a 
romping  Newfoundland  dog  in  the  lovely  garden  at  the  water's  edge, 
with  a  convenient  study,  sacred  to  the  unhampered  creation  of  Sieg- 
fried, Act  III,  and  Gotterdammerung. 

Wagner  reveals  his  ambitions  in  several  letters  of  this  period: 
"After  so  long  and  bewildering  an  interruption,"  he  wrote  to  Otto 
Wesendonck  (August  21,  1869),  "at  last  I  have  been  so  happy  as  to 
resume  the  completion  of  my  Nibelung  pieces  and  positively  have  just 
ended  the  third  act  of  'Siegfried/  That  I  have  found  myself  still  pos- 
sessed of  the  faculty  has  filled  me  with  great  confidence  in  my  further 
productivity,  and  consequently  filled  me  with  a  wish  for  a  calm  old 
age."  On  the  January  5  following,  he  writes,  with  the  famous  gold  pen 
Mathilde  had  given  him  —  "The  Gotterdammerung  is  begun:  after  a 
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little  rest  and  self-collection,  'Parzival'  shall  follow;  whilst  much  besides 
is  shaping  hopefully  within  me  for  further  creation."  And  on  Decem- 
ber 5:  "The  G otter dammerung  I  expect  to  have  finished  next  year. 
To  see  my  great  work  carried  out  in  exact  accordance  with  my  will 
remains  my  only  aim  in  traffic  with  the  world." 

A  "calm  old  age"  to  Wagner  was  something  very  different  from  the 
comfortable  complacence  of  another  composer  who,  at  fifty-seven, 
would  have  been  glad  to  bask  in  reiteration  of  the  musical  images  his 
younger  days  had  created.  Wagner  not  only  went  on  to  new  things  — 
he  projected  himself  into  the  being  of  the  youthful  Siegfried,  which 
was  his  own  youth,  and  there  arose  a  new  music,  fresh  and  resilient  as 
the  spring  of  life. 

As  Newman  put  it: 

"When  Wagner  took  up  the  second  half  of  Siegfried  in  1869,  after 
having  suspended  work  upon  it  in  1857,  he  did  what  no  other  musician 
before  him  or  since  could  have  done  —  spontaneously,  unconsciously 
reverted  to  the  idiom  of  twelve  years  before.  Between  those  two  dates 
he  had  travelled  an  incredibly  long  path  as  a  musician;  he  had  written 
Tristan  and  the  Meister singer,  two  works  with  as  many  differences  of 
idiom  between  themselves  as  there  are  between  either  of  them  and  the 
Ring.  Yet  the  wonderful  brain  could  sweep  itself  clear  of  all  the  new 
impressions  that  had  fed  it  during  those  twelve  years,  and,  though  the 
new  acquisitions  of  technique  of  course  remained,  he  thinks  himself 
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back  in  a  flash  to  the  very  centre  of  the  souls  of  the  Ring  characters  and 
the  very  colour  and  temperature  of  the  scenes  he  had  parted  from  so 
long  ago." 

It  was  on  September  2,  1856,  that  Wagner  had  begun  to  compose  Sieg- 
fried. The  poem,  which  he  had  originally  planned  as  Der  Junge  Sieg- 
fried, antecedent  to  Siegfried's  Tod  (Gotterdammerung)  appeared  in 
its  final  form  when,  in  1853,  he  privately  printed  his  text  of  Der  Ring 
des  Nibelungen*  On  July  2,  1857,  Wagner  laid  aside  the  fully  scored 
Act  I  of  Siegfried,  and  the  draft  of  Act  II.  Tristan  und  Isolde  claimed 
his  entire  attention  until  its  completion,  August,  1859.  After  trying  his 
fortunes  in  Paris,  which  occasioned  the  Paris  version  of  Tannhduser 
and  the  attendant  fiasco,  he  was  pardoned  and  returned  to  Germany  in 
1861.  Tristan  seemed  unperformable,  and  the  huge  torso  of  the  "Ring" 
had  receded  further  than  ever  into  the  background,  when  the  inde- 
fatigable Wagner  lost  himself  in  a  new  project,  Die  Meistersinger  von 
Niirnberg. 

It  was  in  1864  that  King  Ludwig  II  of  Bavaria  extended  the  royal 
purse  to  the  despairing  Wagner,  and  fired  him  at  once  with  schemes  to 
complete  and  produce  the  Ring.   Wagner  made  sketches  for  the  third 

*  Wagner  began  to  compose  Das  Rheingold  in  November,  1853,  completed  the  rough  draft 
January,  1854,  and  the  full  score  on  May  28.  Just  one  month  later  (June  28),  he  started  upon 
Die  Walkiire,  finishing  his  sketch  December  27,  and  the  full  score  March  18,  1856,  after  being 
interrupted  by  his  visit  to  England,  in  1855.  Siegfried,  for  which  he  had  made  sketches  in 
1854,  began  to  occupy  him  completely  the  autumn  after  Die  Walkiire  was  finished. 


STATLER  HILTON 


PRE-SYMPHONY  LUNCHEON 
AND  FASHION  SHOW 

The  perfect  place  to  meet  before  the  Symphony! 
Special  luncheon  menus.  Fashion  shows  sponsored 
by  Women's  City  Club.  .  .  The  Ruby  Newman  Trio 
plays  during  luncheon,  12  to  2  p.m. 

A.   H.  ZUGGER     .     General  Manager 


BOCA  GRANDE 


PALM  BEACH 


"TotfW»-A»*- 


The  Ritz  Carlton  Hotel 
Pretty  Clothes  for  All  Occasions 


MANCHESTER 


WATCH  HILL 


[44] 


in  knowing  hands, 
a  pencil  can  be  evocative,  too 

We  don't  mean  to  suggest  a  comparison  between 
the  sublime  art  of  the  maestro  and  the  more 
prosaic  talents  of  the  insurance  specialist. 

Nevertheless,  it  is  quite  possible  that  the  pencil  of 
a  highly  qualified  independent  agent  —  "The 
Man  With  The  Plan"  —  can  evoke  a  vastly 
superior  "performance"  from  your  present 
insurance  portfolio.  No  matter  how  modest  it 
may  be.  Or  how  extensive. 

"The  Man  With  The  Plan"  is  such  a  specialist. 
Because  he  is  an  independent  insurance  agent,  he 
is  able  to  select  and  recommend  coverages  from 
great  multiline  organizations  such  as  The 
Employers'  Group  of  Insurance  Companies.  He 
actually  does  have  a  wider  choice  from  which  to 
tailor  an  insurance  plan  related  precisely  to 
your  particular  needs. 

Why  not  get  in  touch  with  "The  Man  With 
The  Plan"  in  your  community,  soon? 

The  EMPLOYERS'  GROUP  OF  INSURANCE  COMPANIES 

BOSTON,  MASSACHUSETTS 
New  England  Regional  Office,  40  Broad  St.,  Boston,  Mass. 
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act  of  Siegfried  under  this  new  impulse  in  the  years  1864  and  1865,  in 
Munich.  But  the  time  had  not  come  —  there  were  many  distractions, 
such  as  the  first  performance  on  June  10,  1865,  of  Tristan,  in  Munich. 
There  were  busy  dealings  with  Ludwig  —  projects  for  the  building  of  a 
theatre,  the  training  of  singers  to  make  the  Ring  possible.  Meanwhile 
the  bitter  attacks  upon  him  in  the  Bavarian  capital  became  absolutely 
intolerable,  and  Wagner  fled,  by  an  imperious  urgency,  to  what  his 
artist's  nature  must  have  —  seclusion,  and  absolute,  self-obliterating 
devotion.  Die  Meistersinger  was  yet  to  be  completed,  and  this  was 
Wagner's  first  care  on  settling  at  Tribschen  with  Cosima  in  May  of 
1866.  It  was  on  October  20,  1867  that  the  last  sheets  of  Die  Meister- 
singer were  relinquished  to  the  copyist.  Just  a  year  later  Wagner  was 
ready  to  resume  Siegfried,  Act  III,  and  in  August,  1869,  the  draft  lay 
complete  upon  his  piano.  Siegfried,  in  the  flesh,  was  born  to  them  on 
June  6,  1869,  a  few  weeks  before  the  completion  of  the  first  draft  of  the 
score.  The  divorce  of  Cosima  and  Hans  took  place  the  following 
autumn,  and  on  August  25,  1870  came  the  marriage  of  the  inseparable 
lovers  at  Tribschen. 

j.  N.  B. 
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EXCERPTS  FROM  "DIE  WALKORE"  (ACT  111) 

"THE  RIDE  OF  THE  VALKYRIES"  -  "MAGIC  FIRE  MUSIC" 

By  Richard  Wagner 

Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


Wagner  began  to  compose  the  music  to  "Die  WalkiXre"  in  1854,  and  completed  his 
fair  copy  of  the  entire  score  in  April,  1856.  The  first  performance  of  the  work  was 
given  at  Munich,  August  26,  1870.  The  first  performance  sanctioned  by  the  composer 
was  given  at  Bayreuth,  August  14,  1876,  when  the  "Ring"  cycle  was  first  presented. 

Theodore  Thomas  introduced  "The  Ride  of  the  Valkyries"  to  Boston  as  a  concert 
piece  on  December  6,  1872  — five  years  in  advance  of  the  opera's  first  hearing  in 
America. 

The  "Farewell  of  Wotan"  and  the  "Magic  Fire  Music"  were  performed  in  Boston 
at  a  Thomas  concert,  January  20,  1875,  before  the  entire  work  had  been  heard  in  this 
city.  The  first  performance  by  the  Boston  Symphony  Orchestra  was  on  December  30, 
1882,  when  Georg  Henschel  was  the  soloist.  The  finale  without  the  singer  was  last 
performed  at  these  concerts  on  March  15-16,  1957. 

'TpHE  third  act  of  The   Valkyries  is  peopled  with  the  nine  warrior 

-■*  maidens,  the  godlike  daughters  of  Wotan  and  Erda.    They  are 

assembling  on  the  summit  of  a  rocky  mountain,  arriving  one  by  one, 

full  armed  on  winged  horses,  bearing  each  across  her  saddle  a  slain 


Imported 

NATURAL 

Domestic 

CHEESE 

s 

French 
Brie 

Camembert 
I                 Gourmandise 

Italian 
Bel  Paese 
Gorgonzola 
Fontina 

English 
Stilton 
Cheshire 
Caerphilly 

158  Mass.  Avenue 
Boston 

MALBENS 

—  famous  Swiss  Grapillon 

— 

CO  6-1203 
Free  Delivery 

Children  find  hours  of  quiet  fun  in  taking 
care  of  this  9"  toy  horse.  He  walks  realistically 
on  jointed  legs  and  moves  his  head  sideways  and 
up  and  down.  Youngsters  love  to  saddle  him  up 
for  a  walk  and  stroke  his  bushy  mane  and  tail. 
Complete  with  separate  saddle,  bridle,  blanket 
and  metal  feed  bucket.     9.75 


ZZ 


New  York,  N.  Y. 


R  Z    World's  Greatest  Toy  Store 
40  Newbury  Street,  Boston  •  commonwealth  6-5101 
Westchester,  N.  Y.     •     Ardmore,  Pa.     •     Atlanta,  Ga. 
Palm  Beach,  Fla.     •     Short  Hills,  N.  J. 


Cleveland,  Ohio 


[47] 


hero  whom  she  is  carrying  to  Valhalla.  Storm  clouds  rush  across  the 
sky,  pierced  by  occasional  flashes  of  lightning.  Those  who  have  arrived 
send  out  calls  for  their  missing  sisters,  and  the  air  is  filled  with  their 
eerie  cries.  The  tense,  agitated,  vivid  scene  is  depicted  in  tone,  with 
masterly  strokes,  even  before  the  still  lowered  curtain. 


The  last  scene  in  "Die  WalkiXre"  is  the  summit  of  a  mountain,  a 
craggy  and  precipitous  spot  and  a  haven  of  the  Valkyries.  Wotan  has 
angrily  dismissed  the  maidens  as  they  have  tried  to  shield  their  sister, 
and  Brunnhilde  alone  has  had  to  face  his  godlike  wrath.  She  has 
opposed  divine  authority,  raised  her  spear  against  it  to  protect  the 
unsanctified  union  of  Siegmund  and  Sieglinde.  She  has  even  brought 
Sieglinde  to  this  refuge  —  Sieglinde  who,  soon  to  perish,  will  first  bear 
a  son,  the  destined  hero  Siegfried.  Brunnhilde,  Wotan  has  said,  must 
forfeit  the  attributes  of  a  goddess,  her  proud  inviolability,  her  divine 
maidenhood,  her  place  at  Valhalla.  She  is  to  be  left  defenceless  before 
the  first  mortal  who  may  come  to  claim  her  as  wife.  Brunnhilde  has 
plead  to  be  spared  from  the  indignity.  Has  her  transgression  justified 
this  terrible  degradation?  Has  she  not  in  fact  fulfilled  his  secret  wish 
in  helping  the  race  of  the  Walsungs  whom  he  has  fathered  and  loved? 
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May  she  not  in  her  punishment  at  least  be  encircled  with  a  defence 
such  as  Loge  might  give,  a  fire  which  no  chance  comer  but  only  a  hero 
might  penetrate? 

Wotan  is  touched  by  the  appeal  of  the  once  intrepid  and  indomi- 
table, but  now  helpless  Brunnhilde,  and  he  accedes  to  her  request.  In 
the  remainder  of  the  scene,  he  is  no  longer  the  wrathful  God,  she  the 
impenetrable  Goddess.  They  are  father  and  daughter,  the  parent  tak- 
ing farewell  of  his  favorite  child  whom  he  is  never  to  see  again.  He 
must  strip  her  of  her  divine  qualities,  though  his  heart  cry  out  against 
it.  His  very  human  emotion,  pervading  the  close  of  "Die  Walkure" 
must  in  his  own  torn  heart  submit  to  the  unalterable  law  which  as 
ruler  he  is  bound  to  enforce.  He  invokes  Loge  as  the  motive  of  that 
god  develops  into  flickering  flames.  The  motive  of  Fate  darkly  under- 
lies it.  The  coming  of  Siegfried,  who  is  to  release  Brunnhilde,  is  fore- 
told as  his  motive  as  deliverer  flashes  prophetically  across  the  scene. 
The  motives  of  Fire  and  Sleep  are  inextricable,  for  the  same  magic 
charm  imposes  both. 
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EXCERPTS  FROM  "SIEGFRIED" 
By  Richard  Wagner 
Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


Wagner's  Siegfried,  composed  between  September  22,  1856  and  February  5,  1871, 
had  its  first  complete  performance  at  Bayreuth  on  August  16,  1876. 

npHE  third  drama  of  Wagner's  great  tetralogy  takes  its  title  from  the 
-*-  central  figure,  the  untutored  youth  who  has  grown  in  forest  wilds 
under  the  care  of  Mime,  the  Nibelung  dwarf.  Siegfried  is  the  hero  who 
has  never  experienced  fear  and  who  is  destined  to  bring  the  overthrow 
of  the  Norse  gods. 

Waldweben  ("Forest  Murmurs")  is  music  of  dreaming  and  of  awaken- 
ing. Siegfried,  parentless  son  of  the  woods,  lies  on  a  grassy  bank,  listen- 
ing idly  to  the  familiar,  lulling  sounds  of  the  birds.  He  is  on  the 
threshold  of  his  career,  has  just  slain  Father;  but  is  unexcited.  Knowing 
neither  fear  nor  guile,  the  deed  means  as  little  to  him  as  the  Tarnhelm 


FUNERAL 
SERVICE 


SINCE 
1 832 


J.  S.  Waterman  &  Sons,  Inc. 

BOSTON  WEUESLEY  WAYLAND 


T.  O.  Metcalf  Co. 

LETTER    PRESS         PRINTING         PHOTO    OFFSET 
Boston  10,  Mass. 


51  Melchek  Street 


Tglepfione.  HAncock  6-5050 


Ti5°l 


and  the  Ring  he  has  gained  by  it,  and  the  treasure  of  gold  it  commands. 
But  the  voice  of  nature  reveals  the  world's  secrets  to  him  —  reveals  also 
his  destiny.  A  bird  singing  in  the  tree  above  becomes  intelligible  to  him 
through  the  blood  of  the  slain  monster,  which,  staining  his  hand,  he 
had  touched  to  his  lips.  By  this  means  he  becomes  aware  of  the  base- 
ness and  greed  that  surround  him.  He  sees  clearly  now  that  the  dwarf 
Mime,  while  fawning  and  wheedling,  is  in  reality  contriving  to  put  an 
end  to  him  in  order  to  seize  the  rich  spoil.  Siegfried  dispatches  Mime 
summarily  with  the  sword  Nothung.  Ugly  thoughts  are  soon  replaced 
by  gentler  and  intriguing  ones  as  the  longing  for  love  possesses  his 
consciousness  for  the  first  time.  He  thinks  of  his  origin,  dwells  wonder- 
ingly  upon  the  knowledge  of  his  mother,  the  facts  of  whose  identity 
and  death  he  has  wrested  from  Mime.  Through  the  soft,  undulating 
murmurs  of  the  orchestra,  and  interspersed  with  the  bird  calls  is  the 
motive  of  the  race  of  the  Walsungs,  his  own,  and  the  motive  of  "Filial 
love,"  This  suggests  the  theme  of  love  itself,  personified  by  the  Goddess 
Freia,  and  finally  the  bird  tells  him  of  Briinnhilde,  and  the  motive  of 
sleep  is  heard  as  he  learns  of  the  warrior  maiden,  lying  surrounded  by 
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a  protecting  circle  of  fire  by  decree  of  Wotan,  her  father.  That  fire,  the 
bird  says,  he  is  about  to  penetrate,  and  the  sleeping  demi-goddess  he 
is  to  awaken  as  his  bride. 

The  opening  of  the  Third  Act  depicts  a  rocky  crevice  at  the  foot  of 
the  mountain  where  Brunnhilde  sleeps.  The  Prelude  is  based  on  the 
rhythm  of  the  Valkyrie  ride,  which  supports  the  ascending  motive  of 
the  Norns,  also  heard  in  its  major  form  as  the  motive  of  the  Rhine. 
The  mood  is  fateful,  with  the  motive  of  the  impending  destruction  of 
the  Gods,  for  Wotan  is  to  oppose  in  vain  the  approach  of  the  younger 
challenger  of  his  power  and  dominion. 

In  the  music  which  leads  from  the  end  of  the  first  scene  to  the  begin- 
ning of  the  last,  we  imagine  Siegfried,  who  has  broken  Wotan's  spear 
with  his  sword,  and  with  it  Wotan's  supremacy,  making  his  way  to  the 
rocky  summit.  Never  were  events  more  clearly  recounted  than  in  the 
magnificent  edifice  of  tone  which  the  magician  Wagner  here  conjures 
up,  motives  which  in  the  distant  years  of  Die  Walkiire  or  the  earlier 
part  of  Siegfried  were  utilized  it  would  seem  to  the  last  drop  of  their 
significance  —  the  fire  music,  the  bird's  call,  Siegfried's  horn  call,  and 
his  heroic  theme  in  triplets  —  these  are  brought  forth  once  more  and 
woven  simultaneously  into  a  new  pattern.  Siegfried  ascends  triumph- 
antly and  easily  through  the  fire  that  the  God  Loge  has  spread.    The 


Earnest  Co-operation  Plus 

Creative  designing  and  planning  in 
art  preparation   and  copy  .  .  .  combine 
this  with  the  latest  printing 
technology  and  you  have  the 


GEO.  H.  ELLIS  CO. 


270  Congress  St.,  Boston,  Mass.  LI  2-7800 
LETTERPRESS     •     OFFSET  LITHOGRAPHY     •     BINDING 


[53] 


'■■■■■  "-';' ■"'-••■■'.'■■.*■■'  '-•■' 
MWHBiiiHI|IHWHi 


HH 


Xffl 


horn  call  sounds  more  distant.  The  conflagration  gradually  subsides 
to  the  sleep  motive  of  Briinnhilde  as  Siegfried  approaches  her  sleeping 
figure.  The  transition  from  scene  to  scene  could  not  have  been  more 
clearly  told;  a  revolving  stage  would  have  been  quite  superfluous. 

In  the  foreground,  beneath  a  spreading  fir  tree,  lies  Briinnhilde, 
fully  armed,  in  deep  sleep.  Siegfried  looks  around  in  astonishment. 
The  glow  and  vapors  have  disappeared,  leaving  a  clear,  brilliant  blue 
sky.  The  sparkling  sun,  the  rarefied  atmosphere,  the  wonderment  of 
the  hero  —  these  impressions  are  somehow  conveyed  by  a  long  passage 
for  the  first  violins  alone. 

The  final  scene  shows  the  awakening  of  Briinnhilde,  her  greeting  of 
the  sunlit  world  after  her  long  sleep,  her  delight  in  gazing  upon  her 
deliverer,  the  son  of  Siegmund  and  Sieglinde,  who  even  before  his  birth 
had  been  the  object  of  her  love  and  care.  Now  a  mortal  and  divested 
of  her  divine  powers,  she  is  overwhelmed  by  the  ardor  of  Siegfried.  The 
opera  ends  with  their  rapturous  embrace.  The  close  is  the  picture  of 
an  old  world  now  become  radiant  with  a  new  life. 

[copyrighted] 
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THE  BERKSHIRE  FESTIVAL  PROGRAMS  -  1964 

BOSTON      SYMPHONY     ORCHESTRA 

ERICH  LEINSDORF,  Music  Director 
IN  THE  MUSIC  SHED  AT  TANGLEWOOD 

Friday  and  Saturday  Evenings  at  8;  Sundays  at  2:30 
Series 
1-July  3-mozart:    March,  K.  237;  Serenade,  K.  203  (Silyerstein);  Piano  Concerto, 

K.  450  (Arrau);  Symphony  in  C,  "Linz,"  K.  425.     July  4-mozart:    March,  K. 

248;    Divertimento,   K.  247;    Piano  Concerto,   K.  451    (Arrau);   Symphony  in   G 

minor,  K.  550.     July  5-haydn:    Symphony  No.  39;  Cantata,  Applausus  (Boat- 

wright,  Vanni,  Bressler,  Bell,  Tanglewood  Choir). 

2 -July  10  — schubert:  Symphony  No.  3;  Mass  in  E-flat  (Endich,  Alberts,  Carrin- 
ger,  Siena,  Bell).  July  11-mozart:  Symphony  in  C,  K.  200;  Piano  Con- 
certo, K.  413  (Frager);  Violin  Concerto,  K.  207  (Silverstein);  Aria  for  Soprano, 
Piano  and  Orchestra,  K.  505  (Boatwright,  Frager);  German  Dances,  K.  509. 
July  12:  mozart,  Serenade  for  Thirteen  Winds,  K.  361;  strauss,  Complete  music 
to  Le  Bourgeois  Gentilhomme  (Boatwright,  Vanni,  Bell,  Narrator). 

3 -July  17:  strauss,  Interludes  from  Die  Frau  Ohne  Schatten;  mahler,  Symphony 
No.  5.  July  18:  Schumann,  Overture,  Scherzo,  Finale,  Op.  52;  debussy,  Three 
Nocturnes;  strauss,  Die  Tageszeiten;  wagner,  Overture,  Bacchanale,  Prelude  to 
Act  III,  March  from  Tannhauser  (Harvard  and  Radcliffe  Choruses).  July  19 
(Monteux):  milhaud,  Suite  Provencale;  hindemith,  Mathis  der  Maler;  mous- 
sorgsky,  Pictures  at  an  Exhibition;  strauss,  Dance  of  Seven  Veils  from  Salome. 

4 -July  24  (Ormandy):  strauss,  Don  Juan;  sibelius,  Symphony  No.  5;  debussy, 
Iberia;  ravel,  Daphnis  et  Chloe  Suite  No.  2.  July  25:  mozart,  Serenade  for 
Four  Orchestras,  K.  286;  strauss,  Also  sprach  Zarathustra;  brahms,  Piano  Con- 
certo No.  1  (Cliburn).  July  26  (Steinberg):  Mendelssohn,  Symphony  No.  4; 
wagner,  Rhine  Journey  and  Funeral  March  from  Gotterdammerung;  beethoven, 
Symphony  No.  5. 

5 -July  31  (Steinberg):  piston,  Toccata;  strauss,  Don  Quixote  (de  Pasquale, 
Mayes);  brahms,  Symphony  No.  1.  August  1  (Ormandy):  beethoven,  Leonore 
Overture,  No.  1;  beethoven,  Symphony  No.  1;  mahler,  Symphony  No.  1. 
August  2:  Dvorak,  Symphony  No.  6;  bartok,  Violin  Concerto  No.  2  (Silverstein); 
strauss,  Waltz  Sequence  from  Der  Rosenkavalier. 

6 -August  7  (Burgin):  schuller,  Seven  Studies  on  Themes  of  Paul  Klee;  Tchai- 
kovsky, Symphony  No.  6.  August  8:  beethoven,  Ruins  of  Athens  (Curtin, 
Diaz);  strauss,  Three  Hymns  (Curtin);  menotti,  Death  of  the  Bishop  of  Brindisi 
(Diaz,  Chookasian).  August  9:  Schumann,  Symphony  No.  4;  strauss,  Parergon 
(Bolet);  liszt,  Fantasy  on  Ruins  of  Athens  (Bolet). 

7 -August  14  (Rudolf):  smetana,  From  Bohemia's  Forests;  beethoven,  Symphony 
No.  2;  strauss,  Macbeth;  Stravinsky,  Firebird.  August  15:  sydeman,  Study  for 
Orchestra;  strauss,  Burleske  (Hollander);  Mendelssohn,  Complete  music  to 
Midsummer  Night's  Dream  (Narrator  and  Soloists).  August  16  (Monteux): 
vaughan-williams,  Fantasia  on  a  Theme  of  Thomas  Tallis;  beethoven,  Sym- 
phony No.  4;  ravel,  Alborada  del  Grazioso;  elgar,  Enigma  Variations. 

8 -August  21  (Stokowski):  mozart,  Concertante,  K.  297b;  strauss,  Death  and 
Transfiguration;  rorem,  Eagles;  hovhaness,  Prelude  and  Quadruple  Fugue; 
Stravinsky,  Suite,  Petrouchka.  August  22:  wagner,  Excerpts  from  Act  III,  Die 
Walkiire  (Flagello);  verdi,  Requiem  (Amara,  Chookasian,  Shirley,  Flagello, 
Chorus  Pro  Musica).  August  23:  beethoven,  Symphony  No.  7;  strauss,  Ein 
Heldenleben. 

Tickets  at  the  Festival  Office,  Symphony  Hall,  Boston  15,  Massachusetts,  CO  6-1492 
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As  you  strive  for  the  perfect  rose. . . 

our  unique  "Financial  Cabinet"  is  perfecting 

a  sound  financial  arrangement  for  you 

Enjoyment  of  your  garden,  your  home,  your  favorite  charities 
grows  with  good  financial  planning. 

This  is  the  specialty  of  Boston's  famed  "Financial  Cabinet". . . 
and  has  been  for  almost  100  years.  Here  your  financial 
affairs  are  the  concern  of  experienced  people  who  know  the 
answers  and  can  spare  you  tiresome  detail.  You  meet  with  one  of 
our  Trust  Officers  as  frequently,  or  infrequently,  as  you  choose. 
You  talk  with  him  as  a  friend  of  the  family ...  for  that  he  is. 

We'd  like  very  much  to  meet  with  you  and  your  attorney  on 
this  important  subject.  Just  telephone  Area  Code  617  LI  2-9450, 
or  write  Dept.  S-16.  Ask  for  our  booklet,  "An  Introduction 
to  Estate  Planning." 
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TRUST  J 

100  Franklin  Street,  Boston,  Mass.  02106 


SYMPHONY   HALL 


EIGHTY-FOURTH  SEASON 


1964-1965 


^Boston  Symphony  Orchestra 


ERICH  LEINSDORF,  Music  Director 


Richard  Burgin,  Associate  Conductor 


•      • 


Six 


SUNDAY  AFTERNOON  CONCERTS 


at  3:00 


Renewal  cards  tvith  dates  for  next  season's 
concerts  will  shortly  be  sent  to  all  subscribers. 
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With  a  small  gift  to  the 

FRIENDS  of  the 
BOSTON  SYMPHONY  ORCHESTRA 

came  the  following  note: 

"Since  I  am  still  going  to  college,  my  funds  are 
limited.  You  can  be  sure,  however,  that  in 
future  years  my  donations  will  more  appropri- 
ately show  how  greatly  I  appreciate  and  enjoy 
the  Boston  Symphony  Orchestra." 

Gifts  from  all  who  enjoy  the  Orchestra  are  welcomed 
by  the  Friends  Office. 


I  wish  to  be  enrolled  as  a  member  of  the 
Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 

Name 

Residence 


Business  Address. 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 
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LIST  OF   WORKS 

Performed  in  the  Sunday  Afternoon  Series 
DURING  THE  SEASON  1963-1964 


Bach Brandenburg  Concerto  No.  4  in  G  major,  for 

Violin,  Two  Flutes,  and  String  Orchestra 
Violin:  Joseph  Silverstein 
Flutes:  Doriot  Anthony  Dwyer,  James  Pappoutsakis 

III     December  15 

Barber    Symphony  No.  1  (In  one  movement),  Op.  9 

I     October  6 

Bartok .  Concerto  No.  2  for  Violin  and  Orchestra 

Soloist:  Joseph  Silverstein  III     December  15 

Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

VI     March  22 

Piano  Concerto  No.  3,  in  C  minor,  Op.  37 
Soloist:  Grant  Johannessen  V     April  5* 

Brahms Symphony  No.  1,  in  C  minor,  Op.  68 

I     October  6 

Haydn Symphony  in  C  major,  No.  97 

II     November  10 

Hindemith Symphonic  Metamorphosis  of  Themes 

by  Carl  Maria  von  Weber 
I     October  6 

Prokofiev Piano  Concerto  No.  5,  in  G  major,  Op.  55 

Soloist:  Lorin  Hollander  IV    January  12 

Rimsky-Korsakov  .  .  .., Suite  from  "Le  Coq  d'Or" 

IV    January  12 

Rossini Overture  to  "II  Signor  Bruschino" 

VI     March  22 

Schumann .  .  Piano  Concerto  in  A  minor,  Op.  54 

Soloist:  Jeanne-Marie  Darre  II     November  10 

Overture,  Op.  52 

V  April  5* 

Sibelius Symphony  No.  5  in  E-flat  major,  Op.  82 

II     November  10 

Strauss "Also  sprach  Zarathustra,"  Tone  Poem 

VI     March  22 

Orchestral  Suite  from  "Le  Bourgeois  Gentilhomme" 

IV     January  12 

'Don  Quixote,"  Fantastic  Variations  on 

a  Theme  of  Knightly  Character,  Op.  35 

Violoncello  Solo:  Samuel  Mayes         Viola  Solo:  Joseph  de  Pasquale 

III     December  15 

Wagner Excerpts  from  "Die  Walkiire,"  Act  III 

V  April  5* 

Excerpts  from  "Siegfried" 

V  April  5* 

Richard  Burgin  conducted  the  concert  on  November  10 
*  Concert  Postponed  from  February  16 
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MUSICAL     INSTRUCTION 

GERTRUDE   R.   N1SSENBAUM 

VIOLIN 

340      TAPPAN       STREET 

Tel. 

LONGWOOD    6-8348                                           BROOKLINE    46.    MASSACHUSETTS 

EDNA    NITKIN,    m.mus. 

PIANOFORTE 

Soloist         Accompanist        Teacher 

Studio  No.  36 
Telephone:  88  Exeter  Street 

KEnmore  6-4062  Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 

Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


NORINA  GRECO  NOBILE 

Former   Leading    Soprano 
of  the  Metropolitan  Opera 

VOCAL,   COACHING  AND   DRAMATIC  TEACHING 
Phone  CO  6-4677 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 
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MONTE  NELSON 

Concert  Pianist     •     Teacher 

STUDIOS: 

BOSTON  AND  MARBLEHEAD 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 


Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 


RICHARD  BURGIN,  Associate  Conductor 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 

Roger  Shermont 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Noah  Bielski 

Alfred  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Julius  Schulman 
Raymond  Sird 
Gerald  Gelbloom 
Max  Winder 
Burton  Fine 
Giora  Bernstein 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 

John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 

Thomas  Gauger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 


Rosario  Mazzeo,  Personnel  Manager 
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BALDWIN 

tlie  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin  Pianos  &  Organs,  One-Sixty   Boylsion   Street,   Boston 
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EIGHTY-THIRD  SEASON 
1963-1964 


TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  .  ,   ,     .„ 

*     J  }  Associated  with 

CHARLES  H.  WATKINS  &  CO.    /0BRI0Nj  RUSSELL  &  co 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 
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EIGHTY-THIRD      SEASON,    1963-196., 


CONCERT    BULLETIN 

OF  THE 

Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Abram  Berkowitz 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 


Raymond  S.  Wilkins 

TRUSTEES  EMERITUS 
Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 

Oliver  Wolcott 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  Rosario  Mazzeo  James  J.  Brosnahan 

Assistant  Manager  Orchestra  Personnel  Manager  Business  Administrator 

Assistant  Administrators 
Sarah  M.  Hempel  Harry  J.  Kraut 


SYMPHONY   HALL 


BOSTON 
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^he  Boston  Symphony 
under  8rich  jCeinsdorf's  direction 

Nineteen  years  ago,  the  Boston  Symphony  premiered  ProkofiefFs 
Fifth  Symphony  in  America.  Recently,  their  new  recording  of  the 
work  became  the  first  in  a  new  series  of  Prokofieff  recordings  on  RCA 
Victor  Red  Seal  records.  The  second  is  a  superlative  performance  of  the 
seldom  heard  Concerto  for  Cello  and  Orchestra  with  Samuel  Mayes, 
soloist.  This  exciting  new  album  also  features  a  superlative  and  moving 
performance  of  Gabriel  Faure's  Elegie  for  Cello  and  Orchestra. 


PROKOFIEFF:  SYMPHONY  No.  5 

BOSTON  SYMPHONY  ORCHESTRA 

ERl-         .  W    "'OFF 


RCA  VICTOR 

'»»>,<D  _ 

The  most  trusted  name  in  sound 
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CONTENTS 
Program 9 

Notes 
Beethoven  (Overture  to  "Fidelio")  1 1 
Beethoven  (Symphony  No.  7)    .     .20 

Entr'actes 

Strauss,  The  Tragic-Comedian 

(by  Neville  Cardus)  ....  36 

Notes 
Strauss  (Tone  Poem) 43 


EXHIBITION 

The  exhibition  of  paintings  in  the 
Gallery  which  opens  this  week  and  ex- 
tends through  the  season  is  loaned  by  the 
Gallery  of  Tyringham,  Massachusetts. 


BERKSHIRE  MUSIC  CENTER 

In  announcing  his  plans  for  his  second 
season  as  Director  of  the  Berkshire 
Music  Center  at  Tanglewood  (June  28 
to  August  23),  Erich  Leinsdorf  has  made 
this  statement: 

"To  make  the  best  use  of  eight  weeks, 
we  know  that  actual  teaching  cannot  be 
expected.  For  that,  there  are  a  number 
of  first-rate  music  schools  and  university 
music  departments  in  the  United  States. 
But  in  eight  weeks  many  new  doors  can 
be  opened  for  the  curious.  There  are 
vast  fields  to  be  explored  for  which  the 
normal  winter  curriculum  leaves  no 
time.  The  Berkshire  Music  Center  opens 
up  the  approaches  to  these  areas  which 
will  be  worth  knowing  throughout  a 
career  as  musician  and  music  lover. 

"Our  contemporary  music  program — 
from  the  very  beginnings  of  Tanglewood 
history  a  focus  of  attention  and  interest — 
will  be  as  wide  and  inclusive  as  possible. 
It  is  my  belief  that  the  composer  who 
embarks  on  his  lonely  and  hazardous 
quest  of  creating  meaningful  musical  ex- 
pression ought  to  have  a  full  experience 
with  as  many  branches  as  the  contem- 
porary tree  of  composition  produces. 
Only  then  can  he  find  himself  and  his 
own  personal  style.  The  change  of  deci- 
sion, instead  of  a  thoughtless  running 
with  the  crowd,  will  strengthen  his 
conviction.  I 
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Our  lightweight  "Traveller"  packs 
beautifully,  takes  to  warmer  climes. 
Rayon  surah,  colorfully  printed  in 
Pink  or  Aqua.   Small,  Medium,  Large 

$22.95 


416  BOYLSTON  STREET 
BOSTON  16 
KEnmore  6-6238 


54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 
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assures  you 
the  finest  in 
fashion 


Distinctive 

Clothes 

and 

Accessories 

for  the  well  dressed  woman 


121B  BOYLSTON  STREET  .  .  .  CHESTNUT  HILL 
125  NEWBURY  STREET  .  .  .  BOSTON 


"Our  standards  of  admission  will  be 
stricter.  Thus  the  accomplished  string 
or  wind  player  will  be  assured  that  he 
will  encounter  only  his  equals  in  cham- 
ber music  groups.  Our  Conducting  en- 
rollment will  be  by  invitation  only.  The 
Vocal  Department  has  been  enlarged 
and  a  special  emphasis  placed  on  the 
music  of  Bach.  The  Listening  and  An- 
alysis Department  for  teachers,  lecturers 
and  amateurs  has  been  widened  in  scope 
and  strengthened. 

"The  highly  cultured,  well-rounded 
musician  who  can  master  two  centuries 
of  accumulated  repertoire  and  the  com- 
poser who  will  be  an  independent  crea- 
tive force  in  our  modern  world  are  most 
needed  today.  To  help  the  talented  young 
toward  this  achievement  is  the  program 
of  the  Berkshire  Music  Center." 

Mr.  Leinsdorf  has  quoted  words  by 
the  English  critic,  Cyril  Connelly,  as  ap- 
propriate to  the  aims  of  the  Center: 
"The  learned  leisure,  the  labors  of  the 
file,  the  exquisite  pain  and  pleasure  of 
polishing  his  phrases — these  are  the 
torment  and  privilege  alone  of  the  craft- 
conscious  artist." 


NEW  PRINCIPAL  VIOLIST 
AND  CELLIST 

Two  musicians  will  take  principal 
positions  in  this  Orchestra  at  the  begin- 
ning of  next  season,  replacing  Samuel 
Mayes  and  Joseph  de  Pasquale  who  are 
to  leave.  They  are  Jules  Eskin,  cello 
and  Burton  Fine,  viola. 

Mr.  Eskin  has  been  the  first  cellist  of 
the  Cleveland  Orchestra  since  1961,  hav- 
ing previously  played  with  the  Dallas 
Symphony  and  the  New  York  City 
Opera.  He  made  a  recital  tour  of 
Europe  in  1961,  and  has  played  annually 
in  the  Casals  Festival  Orchestra  in 
Puerto  Rico.  A  native  of  Philadelphia, 
he  studied  at  the  Curtis  Institute  with 
Leonard  Rose. 

Burton  Fine  joined  the  Boston  Sym- 
phony Orchestra  at  the  beginning  of  the 
present  season  as  violinist.  Like  Mr. 
Eskin,  he  was  born  in  Philadelphia  and 
studied  at  the  Curtis  Institute.  He  at- 
tended the  Berkshire  Music  Center  in 
1950.  He  holds  degrees  from  the  Uni- 
versity of  Pennsylvania  and  the  Illinois 
Institute  of  Technology.  In  addition  to 
experience  in  orchestral  and  chamber 
music,  he  has  spent  nine  years  as  a  re- 
search chemist  at  the  National  Aero- 
nautics and  Space  Administration  of  the 
Lewis  Research  Center  in  Cleveland. 
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New   .   .   •   the  pea  coat 

.  .  .  due  on  the  Mall, 
the  first  balmy  day. 
This  lively  version  of 
the  short  coat  is  gently 
tailored  in  mohair  and  wool, 
plaided  in  soft  blue  and  tan 
.  .  .  a  fresh,  new  starting  point 
for  a  host  of  exciting  costumes. 
Misses'  coat  salon,  fifth  floor 
Filene's  Boston,  Chestnut  Hill, 
Northshore,  Southshore 

$60 
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Virtuoso  performance 

Few  of  us  will  enrich  our  musical  heritage  with  an  Emperor  Concerto.  And 
probably  the  world  will  never  hear  the  most  stirring  rendition  of  I  Pagliacci 
—  the  one  you  sing  in  the  bath.  But  take  heart.  Each  one  of  us  has  an  oppor- 
tunity to  make  an  indelible  mark.  How?  By  drawing  up  a  will.  When  it  comes 
to  disposing  of  your  property,  you  have  the  complete  and  final  say.  (How 
often  does  such  an  opportunity  arise?)  It's  your  show  all  the  way,  particularly 
if  you  name  an  executor  who  sees  to  it  that  your  wishes  are  carried  out  to 
the  letter.  Well-meaning  friends  sel- 


Old  Colony 

Trust  Company 


dom  are  equipped  to  do  this;  Old 

Colony  Trust  Company  is.  If  you 

haven't  made  out  a  will  yet,  or  if 

your  wiil   is  out  of  date  —  a  new 

grandchild    may   have   been    added 

between  then  and  now  —  it  would  be  wise  to  get 

in  touch  with  your  lawyer.  Then  why  don't  the  two  of 

you  come  down  to  Old  Colony  and  talk  things  over. 
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EIGHTY-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE -SIXTY-FOUR 


Sixth  Program 


MONDAY  EVENING,  April  6,  at  8:30  o'clock 


Beethoven Overture  to  "Fidelio,"  Op.  72 

Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 

INTERMISSION 

Strauss "Also  sprach  Zarathustra,"  Tone  Poem 

(Freely  after  Friedrich  Nietzsche) 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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OVERTURE  TO  "FIDELIO,"  Op.  J2 
By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770,  died  in  Vienna,  March  26,  1827 


Beethoven  composed  this  Overture  for  the  revival  of  his  opera  in  1814.  It  was  not 
completed  in  time  for  the  first  performance. 

The  Overture  was  performed  by  this  and  other  orchestras  in  November,  1955  in 
recognition  of  the  re-opening  of  the  restored  Staatsoper  in  Vienna  on  November  5. 
Beethoven's  opera  was  chosen  for  that  event  as  a  suitable  music  for  a  liberated 
Austria. 

Beethoven  was  for  a  long  time  hopeful  of  an  operatic  commission. 
The  theatre,  being  the  only  popular  form  of  musical  entertainment 
in  the  Vienna  of  his  day,  was  a  composer's  only  considerable  source  of 
fame  and  fortune.  Beethoven  had  been  conversant  with  opera  at  Bonn, 
having  played  viola  in  the  electoral  orchestra;  in  Vienna  his  ballet 
The  Creations  of  Prometheus  had  been  tolerably  successful.  It  goes 
without  saying  that  the  external,  showy  side  of  the  theatre  was  not 
congenial  to  the  inner,  the  intimate  character  of  his  music.  Yet  when 
Beethoven  was  really  possessed  by  his  subject,  even  though  the  medium 
bothered  him,  the  result  was  transfiguring,  undying  beauty. 
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Beethoven  found  himself  with  an  old  and  much-used  but  to  him 
inspiring  plot:  the  story  of  a  faithful  wife  whose  innocent  husband  has 
been  imprisoned  for  years  for  political  reasons  by  a  villainous  official. 
The  wife  risks  her  life  to  effect  his  release.  The  book  was  put  into 
German  by  J.  F.  von  Sonnleithner  from  a  French  opera  of  1798  by 
Gaveau  called  Leonore,  ou  V Amour  conjugal.  It  plainly  derived  from 
an  episode  of  the  French  revolution  and  the  scene  had  been  set  in 
Spain  for  reasons  of  discretion  in  the  adjacent  land  of  lingering  tur- 
moil. The  book  had  been  pirated  in  those  days  of  free  borrowing  with- 
out leave  and  had  recently  turned  up  in  Dresden  as  a  piece  called 
Leonora  by  the  Italian  Paer.  Beethoven  would  have  much  preferred 
to  have  called  his  opera  Leonore  after  the  character  so  close  to  his 
heart,  but  it  would  have  obviously  led  to  confusion.  The  title  was 
changed  to  Leonore's  assumed  name  which  described  her  gleaming 
virtue:  fidelity.  The  composer  did  insist  upon  naming  the  separately 
published  overtures  as  "Leonore." 

Beethoven  could  not  rise  above  those  scenes  in  Bouilly's  text  which 
were  no  more  than  the  typical  Sing&piel  dialogue  of  the  time.  But  the 
concept  of  cruel  oppresion  overcome  through  a  conjugal  fidelity  all- 
enduring  and  all-surpassing  was  to  Beethoven  more  than  the  current 
coin  of  romantic  tale-telling.   It  was  a  vitalizing  impulse  transcending 
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IF  YOU  HAVE  NEVER  DRIVEN  A  1964  CADILLAC 

.  .  .  then  you  have  an  extraordinary  experience  ahead  of  you.  No  matter  how  many  other 
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pedestrian  lines  and  stock  situations.  Pity  for  Florestan,  the  heroine's 
imprisoned  husband,  wasting  away  his  life  in  a  dungeon  with  no  ray 
of  hope,  became  something  for  every  generation  to  feel,  whatever  its 
fashion  in  sentiment.  Beethoven  lived  and  suffered  in  the  plight  of  his 
fellow  prisoners,  wan  shadows  of  the  men  they  once  were,  with  a  com- 
passion which  too  has  outlasted  all  fashions.  Leonore  was  to  him 
woman's  love  at  its  noblest,  deep  and  quiet,  unfaltering  and  unques- 
tioning. The  finale  is  a  joyful  chorus  in  praise  of  the  noble  wife  who 
has  been  ready  to  give  her  life  for  her  husband: 

"Wer  ein  holdes  Weib  errungen, 
Stimm  in  unsern  Jubel  ein, 
Nie  wird  es  zu  hoch  besungen, 
Retterin  des  Gattin  sein." 


The  record  of  the  four  overtures  which  Beethoven  wrote  for  Fidelio 
is  in  line  with  the  revisions  of  the  score  itself.  For  the  first  production 
of  Fidelio  in  Vienna,  November  20,  1805,  Beethoven  wrote  the  superb 
overture  which  later  came  to  be  known  as  "Leonore  No.  2."  Rewriting 
the  overture  for  the  second  production  in  the  year  following,  using 
similar  material,  he  gave  it  different  stress,  a  greater  and  more  rounded 
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Perhaps  the  most  decidedly  American  koby  Cambridge 

of  all  the  Boston  Symphony's  players,  Principal  Violoncello  Samuel  Mayes 
is  the  grandson  of  a  Cherokee  Indian  Chief  —  and,  not  incidentally,  a 
cousin  of  the  late  Will  Rogers.  In  fact,  it  was  the  famous  humorist  who 
encouraged  Samuel  to  study  'cello  at  the  age  of  four! 

Soon  he  was  studying  with  Max  Steindel  of  St.  Louis;  at  eight,  he 
made  his  solo  debut  with  the  St.  Louis  Symphony.  Four  years  later,  he 
was  a  pupil  of  Felix  Salmond  at  the  Curtis  Institute  in  Philadelphia.  He 
joined  the  Philadelphia  Orchestra  in  1936,  at  the  age  of  19,  and  headed 
his  section  just  three  years  later.  His  first  recital  in  New  York  took  place 
in  1944. 

In  1948,  Dr.  Koussevitzky  brought  him  to  the  post  of  principal  'cello, 
in  which  he  has  won  respect  not  only  as  a  dedicated  leader  of  his  section, 
but  also,  on  many  occasions,  as  a  soloist.  His  performances  of  Schelomo, 
Don  Quixote,  and  particularly  the  Kabalevsky  Concerto,  which  he  pre- 
miered in  America  and  later  played  with  the  composer  as  guest  conductor 
of  the  B.S.O.,  will  long  be  remembered.  RCA  Victor  has  just  released  his 
recording  of  the  Symphony  Concerto  by  Prokofiev  under  the  baton  of 
Erich  Leinsdorf. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be  of 
service  to  you. 
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symphonic  development.  The  result  was  the  so-called  "Leonore  No.  3." 
When  again  the  opera  was  thoroughly  changed  for  the  Vienna  produc- 
tion of  1814,  Beethoven  realized  that  his  fully  developed  overture  was 
quite  out  of  place  at  the  head  of  his  opera,  and  he  accordingly  wrote 
a  typical  theatre  overture,  soon  permanently  known  as  the  Fidelio 
overture,  since  it  was  publicly  accepted  and  became  one  with  the 
opera.* 

The  poet  Treitschke  has  related  that  Beethoven,  intending  to  write 
a  suitable  overture  for  this  production,  postponed  it  until  the  last 
moment.  "The  final  rehearsal  was  on  May  22  [1814],  but  the  promised 
new  overture  was  still  in  the  pen  of  the  creator."  On  that  day,  or  just 
before,  Beethoven  dined  with  his  friend  Bertolini  in  the  Romischer 
Kaiser.  He  turned  over  the  menu  and  drew  a  staff.  Bertolini  suggested 
leaving,  as  they  had  finished,  but  Beethoven  said,  "No,  wait  a  little,  I 
have  the  idea  for  my  overture,"  and  he  covered  the  sheet  with  sketches. 
"The  orchestra,"  continues  Treitschke,  "was  called  to  rehearsal  on  the 
morning  of  the  performance. 

"Beethoven  did  not  come.    After  waiting  a  long  time  we  drove  to 


*  The  so-called  "Leonore"  Overture  No.  1,  a  posthumous  score,  for  a  long  time  attributed  to 
the  intended  Prague  production  of  1808,  has  since  been  established  as  an  early  (and  so 
properly  numbered)  score. 
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9  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 
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his  lodgings  to  fetch  him,  but  -  he  lay  in  bed,  sleeping  soundly,  be- 
side him  stood  a  goblet  with  wine  and  a  biscuit,  and  the  sheets  of  the 
overture  were  scattered  on  the  bed  and  the  floor.  A  burnt-out  candle 
showed  that  he  had  worked  far  into  the  night.  The  impossibility  of 
completing  the  overture  was  plain;  for  this  occasion  his  overture  to 
'prometheus'  was  used." 

Schindler  has  it  that  another  of  the  Leonore  Overtures  was  sub- 
stituted —  Seyfried  that  it  was  the  Ruins  of  Athens  Overture.  But  the 
so-called  Fidelio  Overture  took  its  place  when  ready,  and  has  served 
ever  since  as  the  most  suitable  to  introduce  the  opera.  It  prepares  the 
audience  for  the  opening  scene  of  Marcelline  with  her  ironing  and  her 
Singspiel  suitor,  as  certainly  as  the  two  imposing  predecessors  do  not. 

[copyrighted] 
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1964     promises  to  be  an  exciting  year  for  record  lovers. 
Superb  artists,  worthy  of  an  ever  growing  repertory, 
will  continue  to  bring  you  the  utmost  in  musical  enjoyment 
and  satisfaction. 
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promising  future.  Here,  knowledge  of  recordings  and  courtesy 
are  a  tradition. 

Imported  and  Domestic  Classical  Recordings  Are  Our  Specialty 

BOOK      CLEARING      HOUSE 

423     BOYLSTON    STREET        •         BOSTON 

CO    7-1600 


BIGELOW-  KENNARD  CO 

Jenelers  •  Silversmiths  •   Founded,  1830  by  John  Bigelow 

384  Boylston  Street,  between  Arlington  and  Berkeley 
Boston   16         •         CO  6-2070 

Heavy  fourteen  carat  gold  signet  ring 
with  your  coat  of  arms  expertly  hand 
carved. 

Please  furnish  finger  size  and  draw- 
ing or  photograph  of  coat  of  arms. 

$85.00  tax  included 
Allow  two  weeks  for  delivery 


18 


Fiduciary  Tr 

us!  Company 

10   POST    OFFICE 

SQUARE,  BOSTON 

BOARD  of 

DIRECTORS 

Robert  H.  Gardiner 

Edmund  H.  Kendrick 

President 

Vice  President 

Edward  H.  Osgood 

Robert  M.  P.  Kennard 

Vice  President 

Vice  President 

Ralph  B.  Williams 

Philip  Dean 

Vice  President 

Vice  President 

James  O.  Bangs 

John  W.  Bryant 

Vice  President  &  Treasurer 

Vice  President 

John  Q.  Adams 

Second  Vice  President 
John  Hancock  Mutual 
Life  Insurance  Co. 

James  Barr  Ames 

Ropes  &  Cray 

Samuel  Cabot,  Jr. 

President,  Samuel  Cabot,  Inc. 

Francis  C.  Gray 

Trustee 

Henry  R.  Guild 

Herrick,  Smith,  Donald, 
Farley  &  Ketchum 

Francis  W.  Hatch,  Jr. 

Beverly  Farms,  Mass. 

Albert  B.  Hunt 

President,  Rivett  Lathe 


Ronald  T.  Lyman,  Jr. 

Scudder,  Stevens  &  Clark 

Edward  F.  MacNichol 

Trustee 

Richard  C.  Paine 

Treasurer,  State  Street 
Investment  Corporation 

William  A.  Parker 

Trustee 

Malcolm  D.  Perkins 

Herrick,  Smith,  Donald, 
Farley  &  Ketchum 

Philip  H.  Theopold 

Chairman  of  Trustees, 
Real  Estate  Investment 
Trust  of  America 


&  Grinder,  Inc. 


James  N.  White 

Scudder,  Stevens  &  Clark 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 


We  act  as  Trustee,  Executor,  Agent  and  Custodian 


r»9i 


■ 


SYMPHONY  NO.  7  IN  A  MAJOR,  Op.  92 
By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  s>(>,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von  Fries. 

Beethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper,  and 
summering  in  one  or  another  outlying  district,  where  woods  and 
meadows  were  close  at  hand.  Here  the  creation  of  music  would  closely 
occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was  in  the 
summer  of  1812  that  the  work  was  completed.  Four  years  had  elapsed 
since  the  Pastoral  Symphony,  but  they  were  not  unproductive  years, 
and  the  Eighth  was  to  follow  close  upon  the  Seventh,  being  completed 
in  October,  1812.  Beethoven  at  that  time  had  not  yet  undertaken  the 
devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were  soon 
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The  SYMPHONY  OF  PSALMS 
for  orchestra  and  chorus  by 
Igor  Stravinsky  received  its 
initial  American  performance 
by  the  Boston  Symphony 
on  December  19,  1930. 

Taut  and  austere  in  style,  this 
setting  of  excerpts  from  the 
Psalms  was  dedicated  to  the 
Boston  Symphony  Orchestra 
on  the  occasion  of  its 
50th  anniversary. 
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to  harass  him.  His  deafness,  although  he  still  attempted  to  conduct, 
allowed  him  to  hear  only  the  louder  tones  of  an  orchestra.  He  was  not 
without  friends.  His  fame  was  fast  growing,  and  his  income  was  not 
inconsiderable,  although  it  showed  for  little  in  the  haphazard  domestic 
arrangements  of  a  restless  bachelor. 

The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809.  Grove*  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  —  free 
and  playful,  though  innocent. 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife, 
were  there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds, 
a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 

*  Sir  George  Grove:    Beethoven  and  his  Nine  Symphonies  (1896). 
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Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 
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before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings  were 
passed  in  the  greatest  good-fellowship  and  happiness."  There  was  more 
than  one  affair  of  the  heart  within  the  circle,  and  if  the  affairs  came  to 
no  conclusion,  at  least  they  were  not  unconducive  to  musical  romanc- 
ing. "Here,  no  doubt,"  Grove  conjectures,  "the  early  ideas  of  the 
Seventh  Symphony  were  put  into  score  and  gradually  elaborated  into 
the  perfect  state  in  which  we  now  possess  them.  Many  pleasant  traits 
are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee  and  others.  The 
coy  but  obstinate  resistance  which  Beethoven  usually  offered  to  extem- 
porising he  here  laid  entirely  aside,  and  his  friends  probably  heard,  on 
these  occasions,  many  a  portion  of  the  new  Symphony  which  was  seeth- 
ing in  his  heart  and  brain,  even  though  no  word  was  dropped  by  the 
mighty  player  to  enlighten  them." 

•  • 

1 1  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  the  Seventh  Symphony  —  the  sense  of  immensity  which 
it  conveys.  Beethoven  seems  to  have  built  up  this  impression  by  wil- 
fully driving  a  single  rhythmic  figure  through  each  movement,  until 
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1933:  Alexander  Woollcott.  New  England  Life  was  in  its  99th  year. 


Were  you  born  in  1933? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 


Commemorating  the  100th  anni- 
versary of  the  birth  of  Brahms,  Serge 
Koussevitsky  conducted  the  Boston 
Symphony  Orchestra's  Brahms  Festi- 
val program  .  .  .  Metropolitan  Opera 
star  Lily  Pons  made  her  Paris  debut 
.  .  .  The  German  soprano  Lotte  Leh- 
mann  made  her  debut  at  the  Met  .  .  . 
Philip  Hale,  dean  of  American  music 
critics  and  programme  annotator  for 
the  Boston  Symphony  Orchestra,  re- 
tired .  .  .  Ignace  Jan  Paderewsky,  age 
73,  made  a  brilliant  American  tour .  . . 
Arnold  Schoenberg  left  Germany  and 
came  to  Boston  to  teach. 
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the  music  attains  (particularly  in  the  body  of  the  first  movement,  and 
in  the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size.  The  three  preceding  symphonies  have 
none  of  this  quality  —  the  slow  movement  of  the  Fourth,  many  parts 
of  the  "Pastoral"  are  static  by  comparison.  Even  the  Fifth  Symphony 
dwells  in  violent  dramatic  contrasts  which  are  the  antithesis  ol  sus- 
tained, expansive  motion.  Schubert's  great  Symphony  in  C  major,  very 
different  of  course  from  Beethoven's  Seventh,  makes  a  similar  effect 
of  grandeur  by  similar  means  in  its  Finale. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  leads,  by  many  repetitions  on  the  dominant,  into 
the  main  body  of  the  movement,  where  the  characteristic  rhythm, 
once  released,  holds  its  swift  course,  almost  without  cessation,  until 
the  end  of  the  movement.  Where  a  more  modern  composer  seeks 
rhythmic  interest  by  rhythmic  variety  and  complexity,  Beethoven 
keeps  strictly  to  his  repetitious  pattern,  and  with  no  more  than  the 
spare  orchestra  of  Mozart  to  work  upon  finds  variety  through  his  in- 
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exhaustible  invention.  It  is  as  if  the  rhythmic  germ  has  taken  hold  of 
his  imagination  and,  starting  from  the  merest  fragment,  expands  and 
looms,  leaping  through  every  part  of  the  orchestra,  touching  a  new 
jnagic  of  beauty  at  every  unexpected  turn.  Wagner  called  the  sym- 
phony "the  Dance  in  its  highest  condition;  the  happiest  realization  of 
the  movements  of  the  body  in  an  ideal  form."  If  any  other  composer 
could  impel  an  inexorable  rhythm,  many  times  repeated,  into  a  vast 
music  — it  was  Wagner. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious  mood. 
But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his 
symphonic  slow  movements  (excepting  the  entirely  different  Alle- 
gretto of  the  Eighth).  It  is  in  A  minor,  and  subdued  by  comparison, 
but  pivots  no  less  upon  its  rhythmic  motto,  and  when  the  music 
changes  to  A  major,  the  clarinets  and  bassoons  setting  their  melody 
against  triplets  in  the  violins,  the  basses  maintain  the  incessant  rhvthm. 
Beethoven  was  inclined,  in  his  last  years,  to  disapprove  of  the  lively 
tempo  often  used,  and  spoke  ol  changing  the  indication  to  Andante 
quasi   allegretto. 

The  third  movement  is  marked  simply  "presto,"  although  it  is  a 
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scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  winch  occurs  twice  in  the  course  of  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer 
reports  the  refrain,  on  the  authority  of  the  Abbe  Stadler,  to  have 
derived  from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 

The  Finale  ha*  been  called  typical  of  the  "unbuttoned"  {aufge- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  leeling  which 
inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters.  Schumann  calls  it  "hitting  all  around"  ("schlagen  um  sich") . 
"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
gious, and  reminds  one  ot  Carlyle's  hero  Ram  Dass,  who  had  'fire 
enough  in  his  belly  to  burn  up  the  entire  world.'  '"  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 
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was  working  upon  at  this  time  for  George  Thomson  of  Edinburgh.* 
December  8,  1813,  is  named  by  Paul  Bekker  as  the  date  of  "a  great 
concert  which  plays  a  part  in  world  history,"  tor  then  Beethoven's 
Seventh  Symphony  had  its  first  performance.  If  the  importance  of  the 
occasion  is  to  be  reckoned  as  the  dazzling  emergence  of  a  masterpiece 
upon  the  world,  then  the  statement  may  be  questioned.  We  have 
plentiful  evidence  of  the  inadequacy  of  the  orchestras  with  which 
Beethoven  had  to  deal.  Beethoven  conducting  this  concert  was  so 
deaf  that  he  could  not  know  what  the  players  were  doing,  and  al- 


*  in  an  interesting  article,  "Celtic  Elements  in  Beethoven's  Seventh  Symphony"  (Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic  and  even  occasional   harmonic  elements  to  Beethoven's   Celtic  studies." 

However  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a  "pastoral" 
symphony,  and  Berlioz,  who  found  the  scherzo  a  l'ronde  des  paysans,"  are  among  them.  The 
industrious  seekers  extend  back  to  Dr.  Carl  Iken,  who  described  in  the  work  a  revolution, 
fully  hatched,  and  brought  from  the  composer  a  sharp  rebuke.  Never  did  he  evolve  a  more 
purely  musical  scheme. 
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though  there  was  no  obvious  slip  at  the  concert,  there  was  much 
trouble  at  rehearsals.  The  violinists  once  laid  down  their  bows  and 
refused  to  play  a  passage  which  they  considered  impossible.  Beethoven 
persuaded  them  to  take  their  pans  home  to  study,  and  the  next  day 
all  went  well.  A  pitiful  picture  of  Beethoven  attempting  to  conduct  is 
given  by  Spohr,  who  sat  among  the  violins.  So  far  as  the  bulk  of  the 
audience  is  concerned,  they  responded  to  the  Allegretto  of  the  sym- 
phony, but  their  enthusiasm  soon  gave  way  to  ecstasy  before  the  excit- 
ing drum  rolls  and  fanfares  of  the  battle  piece,  Wellington's  Victory, 
which  followed.  The  performance  went  very  well  according  to  the 
reports  of  all  who  were  present,  and  Beethoven  (whatever  he  may 
have  expected  —  or  been  able  to  hear)  was  highly  pleased  with  it.  He 
wrote  an  open  letter  of  gratitude  (which  was  never  published)  to  the 
Wiener  Zeitung.  The  newspaper  reports  were  favorable,  one  stating 
that  "the  applause  rose  to  the  point  of  ecstasy." 

A  fairly  detailed  account  of  the  whole  proceeding  can  be  pieced 
together  from  the  surviving  accounts  of  various  musical  dignitaries 
who  were  there,  most  of  them  playing  in  the  orchestra.  The  affair  was 
a  "grand  charity  concert,"  from  which  the  proceeds  were  to  aid  the 
"Austrians  and  Bavarians  wounded  at  Hanau"  in  defense  of  their 
country  against  Napoleon    (once  revered  by  Beethoven) .  Malzel  pro- 
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posed  that  Beethoven  make  for  this  occasion  an  orchestral  version  of 
the  Wellington's  Victory  he  had  written  for  his  newly  invented 
mechanical  player  —  the  "pan-harmonicon,"  and  Beethoven,  who  then 
>till  looked  with  favor  upon  Malzel,  consented.  The  hall  of  the  Uni- 
versity was  secured  and  the  date  set  for  December  8. 

The  program   was  thus  announced: 

I.     "An  entirely  new  Symphony,"  by  Beethoven   (the  Seventh,  in  A  major) . 

11.     Two     Marches    played     by     Malzel's     Mechanical    Trumpeter,    with    full 
orchestral  accompaniment  —  the  one  by  Dussek,  the  other  by  Pleyel. 

III.     "Wellington's  Victory." 

All  circumstances  were  favorable  to  the  success  of  the  concert.  Bee- 
thoven being  now  accepted  in  Vienna  as  a  very  considerable  per- 
sonage, an  "entirely  new  symphony"  by  him,  and  a  piece  on  so  topical 
a  subject  as  Wellington's  Victory,  must  have  had  a  strong  attraction. 
The  nature  of  the  charitable  auspices  was  also  favorable.  The  vicis- 
situdes at  the  rehearsals  and  their  final  smoothing  out  have  been  de- 
scribed. When  the  evening  itself  arrived,  Beethoven  was  not  alone  in 
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the  carriage,  driving  to  the  concert  hall.*  A  young  musician  by  the 
name  of  Gloggl  had  obtained  permission  to  attend  the  rehearsals,  and 
all  seats  for  the  concert  being  sold,  had  contrived  to  gain  admission 
under  the  protecting  wing  of  the  composer  himself.  "They  got  into 
the  carriage  together,  with  the  scores  of  the  Symphony  and  the  Well- 
ington's Victory;  but  nothing  was  said  on  the  road,  Beethoven  being 
quite  absorbed  in  what  was  coming,  and  showing  where  his  thoughts 
were  by  now  and  then  beating  time  with  his  hand.  Arrived  at  the  hall, 
Gloggl  was  ordered  to  take  the  scores  under  his  arm  and  follow,  and 
thus  he  passed  in,  found  a  place  somewhere,  and  heard  the  whole  con- 
cert without  difficulty." 


•  This    incident    actually    pertains    to    the    second    performance,    but    the    circumstances    were 
almost  identical 
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ENTR'ACTE 
STRAUSS,  THE  TRAGIC-COMEDIAN 

Quoted  from  "Composers  Eleven,"  by  Neville  Card  us  (George  Braziller,  Inc.) 


tn  the  nineteenth  century  Pluto  held  sway  over  music  as  over  most 
A  other  things  in  his  widening  world.  The  art  expanded  beyond  its 
old  frontiers;  domains  of  literature,  even  of  painting,  were  plundered 
and  annexed.  Orchestras  swelled  like  armies,  and  they  threatened  to 
become  as  heavy  in  accoutrement.  Great  opera  houses  and  concert  halls 
produced  a  strange  breed  of  listener;  the  serried  rows  of  boxes  drooped 
with  the  weight  and  fatigue  of  millionaires  eager  for  culture.  A  new 
music  was  wanted  for  a  new  public,  a  public  that  understood  more  — 
a  little  more  —  about  literature  than  about  music,  though  it  was  pur- 
suing its  studies  in  "appreciation"  industriously  enough.  So  the  sym- 
phonic-poem was  gratefully  seized  upon;  the  story  or  program  could 
always  be  followed  even  when  the  thread  of  the  musical  discourse 
seemed  to  get  entangled.   Besides,  the  old  symphonies  scarcely  gave  the 


The  Boston  Home,  Inc. 

Established  1881 

2049  DORCHESTER  AVENUE         •         BOSTON,  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 
Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cottinsr  Secretary  John  H.  Gardiner 

Treasurer  David  W.  Lewis.  40  Broad  Street.  Boston 


[36] 


orchestra  a  chance;  and  this  was  the  age  of  the  orchestra.    (Somebody 
even  suggested  the  rewriting  of  Beethoven's  trumpet  parts.) 

The  time,  the  Zeitgeist,  produced  the  man,  as  usual.  In  the  appro- 
priate atmosphere  the  genius  of  Richard  Strauss  flourished.  We  were 
all  trying  to  read  Nietzsche;  and  Strauss  at  once  set  him  to  music,  and 
made  our  general  culture  much  easier  to  assimilate,  even  if  it  must  be 
admitted  that  we  had  to  accustom  ourselves  to  what  the  program- 
analysts  called  his  horizontal  harmony.  But  he  made  a  regular  royal 
sound  in  the  orchestra;  and  that  is  what  we  loved  most  of  all.  Then  he 
wrote  an  opera  which  came  home  to  nearly  everybody  in  the  multi- 
tudinous and  bejewelled  audiences  of  the  period.  The  age  was  produc- 
ing a  natural  cynicism.  Gilda  and  Lucia  were  fading  into  museum- 
pieces.  Charpen tier's  Louise,  though  in  the  fashionable  vein  of  simu- 
lated realism  —  with  the  necessary  juice  of  sentiment  to  wash  it  all 
down  —  unfortunately  dealt  with  the  working  classes.  Der  Rosen- 
kavalier  was  a  masterstroke  of  opportunism.  To  sit  in  a  brilliant  opera 
house  of  those  receding  years,  and  to  hear  and  see  Rosenkavalier  was 
to  realize  that  opera  and  life  were  for  once  in  a  while  matched  perfectly. 
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The  audience,  the  stage-picture,  all  the  fascinating  dyes  and  adours 
of  the  music,  were  only  as  so  many  different  aspects  of  the  latest  act  in 
the  eternal  comedy  of  manners.  For  though  Hofmannsthal  placed  his 
libretto  in  the  rococo  world  of  Maria  Theresa,  the  music  of  Strauss 
belonged  to  our  modern  world.  Though  the  niggerboy's  flourish  at  the 
opera's  end  seemed  to  fix  the  sadness  of  the  Marschallin's  story  in  a 
distant  past,  Strauss  was  cunning  and  understood  his  public.  The 
Marschallin  was  made  real  and  close  to  us;  many  times,  when  I  have 
attended  this  opera  in  the  capital  cities  of  the  world,  I  have  felt  how 
intimate  and  pointed  was  the  byplay  between  stage  and  many  a  private 
and  darkened  retreat  in  the  theatre.  Many  a  woman  has  heard  her  own 
heart  speaking  in  the  Marschallin's  music.  And  all  round  have  I  felt 
the  presence,  in  boxes  and  stalls,  of  many  Oktavians  and  Sophies,  young 
life  at  the  springtime.  Imagination  has  heard  time  running  out  like 
sand  during  performances  of  Rosenkavalier  in  a  great  opera  house  at 
the  height  of  a  season  in  the  old  days.  Strauss,  the  sentimentalist,  the 
cynic,  the  materialist,  the  composer  who  set  the  nineteenth  century  to 
music,  to  opulent  music!  He  can  be  called  all  these  things,  but  he 
cannot  be  called  them  with  more  force  than  he  can  be  called  a  genius 
and  the  greatest  story-teller  in  music  the  world  has  so  far  known. 


HANDWOVEN  AREA  RUGS 

New  England's  largest  selection. 

One-of-a-kind  rugs  from  Poland,  Sardinia,  Morocco,  India, 

Scandinavia,    South    America    and    all    around    the    world. 

Traditional  and  contemporary  styles 

in  all  sizes  and  price  ranges. 

DECOR      INTERNATIONAL 

112  newbury  street  •  boston,  mass. 

CO  2-1529 


^BSBSSSBBSSBSSSSSS 


REPOUSSE  STERLING  SPOON 

for  wedding  gifts.  Available 
in  three  sizes  for  serving 
candies,  nuts  or  berries. 

$6.75     $13.75     $21.50 

Prices  include  tax 

At  Boston,  Chestnut  Hill, 
Northshore  and  South  Shore 


»« 


«r<xrvvr"^ 

H^mf| 

•■ rm^ 

•""-"-" — — "^r.rs?y^( 

"  '"a 
1 

Sill's 

/*i|                                                                      i 

,    4 

cJOeaultful  c/Xatr 


B 


E     C     K 


THERE  ARE  THREE  BRECK  SHAMPOOS 
FOR  THREE  DIFFERENT  HAIR  CONDITIONS 
To  keep  your  hair  looking  its  best  use  a  shampoo  for  your  own 
individual  hair  condition.  There  are  three  Breck  Shampoos.  One 
Breck  Shampoo  is  for  dry  hair.  Another  Breck  Shampoo  is  for 
oily  hair.  A  third  Breck  Shampoo  is  for  normal  hair.  When  buy- 
ing a  shampoo,  select  the  one  Breck  Shampoo  that  is  right  for  you. 
A  Breck  Shampoo  leaves  your  hair  soft,  lustrous  and  beautiful. 

JOHN   H   BRECK   INC       •       MANUFACTURING  CHEMISTS      •      SPRINGFIELD   3   MASSACHUSETTS 


39 


im 


t&nte 


He  set  the  nineteenth  century  to  music;  a  figure  oi:  speech,  but  it  will 
serve.  Nearly  every  major  work  of  Strauss  begins  with  great  expansion 
of  energy,  a  leaping  upwards;  then  follows  a  culmination  of  force,  size 
and  intricacy  of  parts;  then  a  descent  into  disillusionment  or  futility. 
At  the  outset  of  Don  Juan  the  music  has  a  fine  athletic  springiness;  a 
trained-to-the-muscle  propulsive  strength;  the  call  of  the  four  horns  to 
action  is  grand  and  thrilling;  the  sequences  towards  the  climax  are 
masterful  and  proud  and  magnificent.  The  end  is  revulsion,  dramat- 
ically necessary,  of  course,  for  the  point  of  the  poem;  but  how  con- 
vincingly Strauss  does  it!  Not  as  convincingly  does  he  conclude  Helden- 
leben,  when  a  noble  conclusion  was  urgently  demanded,  after  the  hero's 
gigantic  climbings  in  the  first  section  of  the  work,  where  we  can  almost 
see  his  fist-shakings,  his  penultimate  intake  of  energy  before  his  final 
capture  of  the  summit.   But  the  end  is  no  heroic  apotheosis;  the  super- 
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man  lapses  into  human-all-too-human  comforts;  we  cannot  feel  that  a 
victory  of  the  spirit  has  been  torn  out  of  the  storm.  Again,  in  Tod  und 
V erkl'drung,  there  is  no  spiritual  victory;  the  peroration  is  hollow  and 
rhetorical.  And  the  seven-leagued  boots  of  Zarathustra  are  changed  in 
the  finale  of  the  symphonic-poem  for  the  fireside  slippers  of  a  tired  man. 
Even  Der  Rosenkavalier  ends  with  the  astringent  jangling  of  the  Silver 
Rose  motif;  disillusionment  is  not  far  away. 

Another  strange  point;  Strauss's  music  seems  to  follow  the  psycho- 
logical curve  of  the  nineteenth  century,  a  curve  from  urge  and  con- 
quest to  unfulfilment;  also  it  traces  the  main  psychological  curve  of 
Strauss's  own  career  as  an  artist  —  from  the  brave  dawn  of  Don  Juan 
to  the  resigned  close.  Let  us  look  into  this  strange  tragicomedy.  We 
need  not  stress  our  moral  tale;  it  will  emerge  as  we  proceed.  As  Hazlitt 
said  of  Spenser's  Faerie  Queene,  we  need  not  be  afraid  of  the  Allegory; 
it  won't  bite  us. 
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TONE  POEM,  "THUS  SPAKE  ZARATHUSTRA!"* 

(freely  after  Friedrich  Nietzsche),  Op.  30 

By  Richard  Strauss 

Born  in  Munich,  June  1 1,  1864;  died  in  Garmisch,  September  8,  1949 


"Also  sprach  Zarathustra,  Tondichtung  (frei  nach  Friedrich  Nietzsche)  fur  grosses 
Orchester,"  was  composed  at  Munich  from  February  through  August,  in  the  year 
1896.  The  first  performance  was  at  Frankfurt-am-Main,  November  27  of  that  year. 
The  composer  conducted  this  and  a  performance  at  Cologne,  on  December  1.  The 
Tone  Poem  was  introduced  in  Berlin  by  Arthur  Nikisch,  November  30.  The  first 
American  performance  was  given  in  Chicago,  February  5,  1897  under  the  direction 
of  Theodore  Thomas.  The  first  Boston  performance  was  October  30,  1897,  when 
Emil  Paur  was  conductor  of  this  Orchestra. 

"Also  sprach  Zarathustra"  is  scored  for  3  flutes  and  2  piccolos,  3  oboes  and  English 
horn,  2  clarinets  in  B -flat,  clarinet  in  E-flat  and  bass  clarinet,  3  bassoons  and  contra- 
bassoon,  6  horns,  4  trumpets,  3  trombones  and  2  tubas,  timpani,  bass  drum,  cymbals, 
triangle,  glockenspiel,  a  low  bell  in  E,  2  harps,  organ  and  strings. 

T^riedrich  Nietzsche's  "Also  Sprach  Zarathustra,"  which  moved 
-*■  Richard  Strauss  to  the  creation  of  his  large-scaled  tone  poem  in 
1896,  is  surely  no  less  a  poem  in  prose  than  a  philosophical  treatise. 
Nietzsche's  sister  referred  to  it  as  "dithyrambic  and  psalmodic"  —  cer- 
tainly with  more  understanding  than  those  early  opponents  of  program 
music  who  reproached  Strauss  with  having  set  philosophy  to  music. 

*  An  exclamation  point  appears  after  the  title  on  the  first  page  of  the  score  in  the  first  edition 
(Aibl  Verlag,  1896),  but  does  not  appear  on  the  title  page.  The  same  inconsistency  is  copied 
in  the  Peters  edition  (1931),  and  the  Eulenburg  edition.  The  exclamation  point  does  not 
appear  in  the  dictionaries  or  standard  literature  where  the  title  is  referred  to. 
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Strauss'  statement  on  the  occasion  of  the  first  performance  of  the  work 
at  Frankfort-on-the-Main  might  still  have  been  considered  a  large 
order:  "I  did  not  intend  to  write  philosophical  music  or  portray 
Nietzsche's  great  work  musically.  I  meant  to  convey  by  means  of  music 
an  idea  of  the  development  of  the  human  race  from  its  origin,  through 
the  various  phases  of  development,  religious  as  well  as  scientific,  up  to 
Nietzsche's  idea  of  the  Superman." 

It  can  be  said  that  Strauss'  musical  intent  is  clearer  in  his  music  than 
in  the  above  protestation.  Strauss  found  for  his  tone  poems  nothing 
more  suitable  and  inspiring  than  the  soul's  adventure;  its  heroic  strug- 
gle with  the  obstacles  of  this  world;  its  experience  of  joys  and  passions; 
its  final  beatification.  Tod  und  Verkldrung  and  Ein  Heldenleben  were 
compounded  on  this  plan  no  less  than  Also  Sprach  Zarathustra.  The 
Zarathustra  of  Strauss,  like  the  sage  of  Nietzsche,  has  tasted  life  lustily, 
full-bloodedly,  searchingly.  His  aims  are  high;  he  embraces  those  quests 
which  man  has  set  as  his  goal  —  creeds,  knowledge,  love,  the  perception 
of  beauty.  He  surpasses  in  his  perception,  and  his  weapon  for  sur- 
passing is  the  pitiless  testing  of  all  that  may  be  weakly,  half-hearted, 
confining,  a  denial  of  nature.  It  is  a  weapon  of  purification  by  rejection. 
That  may  be  the  quest  of  the  "human  race,"  but  it  is  more  plainly  still 
the  quest  of  the  artist  as  creator  in  search  of  beauty;  it  becomes  in  part 
autobiographical,  the  record  of  his  musical  aspirations. 

Nietzsche  found  a  name  for  the  dominating  figure  of  his  poem  in 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 
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Zoroaster,  the  Persian  prophet  who  is  supposed  to  have  lived  about 
the  seventh  century  b.c.  Beyond  this,  the  two  philosophers  seem  to 
have  few  points  in  common.  The  German  one  wrote  of  the  real 
Zoroaster:  "He  created  the  most  portentous  error,  morality.  Conse- 
quently, he  should  also  be  the  first  to  perceive  that  error  .  .  .  the  over- 
coming of  morality  through  itself  —  through  truthfulness,  the  over- 
coming of  the  moralist  through  his  opposite  —  through  me:  that  is 
what  the  name  Zarathustra  means  in  my  mouth." 

The  opening  paragraph  of  Zarathustra's  introductory  speech  is 
printed  opposite  the  title-page  on  Strauss'  score: 

"Having  attained  the  age  of  thirty,  Zarathustra  left  his  home  and  the 
lake  of  his  home  and  went  into  the  mountains.  There  he  rejoiced  in  his 
spirit  and  his  loneliness,  and  for  ten  years  did  not  grow  weary  of  it. 
But  at  last  his  heart  turned  —  one  morning  he  got  up  with  the  dawn, 
stepped  into  the  presence  of  the  Sun  and  thus  spake  unto  him:  'Thou 
great  star!  What  would  be  thy  happiness,  were  it  not  for  those  for 
whom  thou  shinest?  For  ten  years  thou  hast  come  up  here  to  my  cave. 
Thou  wouldst  have  got  sick  of  thy  light  and  thy  journey  but  for  me, 
mine  eagle  and  my  serpent.  But  we  waited  for  thee  every  morning  and 
receiving  from  thee  thine  abundance,  blessed  thee  for  it.    Lo!  I  am 
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weary  of  my  wisdom,  like  the  bee  that  hath  collected  too  much  honey; 
I  need  hands  reaching  out  for  it.  I  would  fain  grant  and  distribute 
until  the  wise  among  men  could  once  more  enjoy  their  folly,  and  the 
poor  once  more  their  riches.  For  that  end  I  must  descend  to  the  depth; 
as  thou  dost  at  even,  when  sinking  behind  the  sea,  thou  givest  light  to 
the  lower  regions,  thou  resplendent  star!  1  must,  like  thee,  go  down,  as 
men  say  —  men  to  whom  I  would  descend.  Then  bless  me,  thou  impas- 
sive eye,  that  canst  look  without  envy  even  upon  over-much  happiness. 
Bless  the  cup  which  is  about  to  overflow,  so  that  the  water  golden- 
flowing  out  of  it  may  carry  everywhere  the  reflection  of  thy  rapture. 
Lo!  this  cup  is  about  to  empty  itself  again,  and  Zarathustra  will  once 
more  become  a  man.'  —  Thus  Zarathustra 's  going  down  began." 

In  the  introduction  we  behold  the  majesty  of  a  mountain  sunrise. 

The  Tone  Poem  opens  upon  a  low  pedal  on  "C";  trumpets  announce 
the  basic  motive,  a  rising  C-G-C,  which  leads  to  impressive  chords  and 
finally  to  a  mighty  chord  in  C  major  by  the  entire  orchestra,  swelled  by 
the  organ.  The  music  which  follows,  after  a  dramatic  pause,  is  entitled 
"Von  den  Hinterweltlern"  (Of  the  Back  World  Dwellers).  The  refer- 
ence is  religious,  for  the  horns  give  out  a  fragment  of  Gregorian  Chant, 
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over  which  the  composer  has  inscribed  "Credo  in  unum  Deum."  This 
ushers  in  a  full-voiced  music  "Massig  langsam  mit  Andacht."  The  organ 
joins  the  orchestra,  which  swells  with  the  divided  strings  into  a  luxuri- 
ant sonority.  The  ardent  tones  of  Strauss  seem  almost  to  belie  the 
philosopher's  words  of  contempt  for  the  Believers: 

Then  the  world  seemed  to  me  (he  work  of  a  suffering  and  tortured  God.  A  dream 
then  the  world  appeared  to  me,  and  a  God's  fiction;  colored  smoke  before  the  eyes 
of  a  godlike  discontented  one. 

Alas!  brethren,  that  God  whom  I  created  was  man's  work  and  man's  madness,  like 
all  Gods.  Man  he  was,  and  but  a  poor  piece  of  man  and  the  I.  From  mine  own  ashes 
and  flame  it  came  unto  me,  that  ghost,  aye  verily!  It  did  not  come  unto  me  from 
beyond!  What  happened,  brethren? 

I  surpassed  myself,  the  sufferer,  and  carrying  mine  own  ashes  unto  the  mountains 
invented  for  myself  a  brighter  flame.   And  lo!  the  ghost  departed  from  me.* 

Under  the  heading  "Von  der  Grossen  Sehnsucht"  (Of  the  Great 
Yearning)  the  organ  intones  a  "Magnificat"  (the  syllables  again 
inscribed)  while  the  melody  becomes  still  more  impassioned,  accentu- 
ated by  upward  rushing  string  passages: 

O  my  soul,  I  understand  the  smile  of  thy  melancholy.  Thine  over-great  riches 
themselves  now  stretch  out  longing  hands! 


*  Translations  by  Dr.  Tille  and  Thomas  Common. 
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And,  verily,  O  my  soul!  who  could  see  thy  smile  and  not  melt  into  tears?  Angels 
themselves  melt  into  tears,  because  of  the  over-kindness  of  thy  smile.  Thy  kindness 
and  over-kindness  wanteth  not  to  complain  and  cry!  And  yet,  O  my  soul,  thy  smile 
longeth  lor  tears,  and  thy  trembling  mouth  longeth  to  sob. 

Thou  likest  better  to  smile  than  to  pour  out  thy  sorrow.  .  .  .  But  if  thou  wilt  not 
cry,  nor  give  forth  in  tears  thy  purple  melancholy,  thou  wilt  have  to  sing,  O  my 
soul!    Behold,  I  myself  smile  who  foretell  such  things  unto  me. 

O  my  soul,  now  I  have  given  thee  all,  and  even  my  last,  and  all  my  hands  have 
been  emptied  by  giving  unto  thee!  My  bidding  thee  sing,  lo,  that  was  the  last  thing 
I  had' 

'Von   den   Freuden   und  Leidenschaften"  (Of  Joys   and   Passions). 

There  is  a  declamatory  passage  (Leidenschaftlich)  characterized  by  a 
chromatic  descending  figure: 

Once  hadst  thou  passions,  and  called  them  evil.  But  now  hast  thou  only  thy 
virtues:  they  grew  out  of  thy  passions. 

Thou  implantedst  thy  highest  aim  into  the  heart  of  those  passions:  then  became 
they  thy  virtues  and  joys. 

And  though  thou  wert  of  the  race  of  the  hot-tempered,  or  of  the  voluptuous,  or 
of  the  fanatical  or  the  vindictive; 

All  thy  passions  in  the  end  became  virtues,  and  all  thy  devils  angels.  .  .  . 

Lo!  how  each  of  thy  virtues  is  covetous  of  the  highest  place;  it  wanteth  thy  whole 
spirit  to  be  its  herald,  it  wanteth  thy  whole  power,  in  wrath,  hatred,  and  love.  .  -  . 
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Man  is  something  that  hath  to  be  surpassed:  and  therefore  shalt  thou  love  thy 
virtues  —  for  thou  wilt  succumb  by  them.  .  .  . 

The  music  broadens  and  subsides  to  a  quieter  but  still  emotional 
"Grablied"  (Grave  Song).  The  melody  for  the  oboe  derives  from  what 
has  gone  before: 

Yonder  is  the  island  of  graves,  the  silent  isle;  yonder  also  are  the  graves  of  my 

youth.   Thither  will  I  carry  an  evergreen  wreath  of  life.  .  .  . 

Resolving  thus  in  my  heart,  did  I  sail  o'er  the  sea.  .  .  . 

Oh,  ye  sights  and  scenes  of  my  youth!  Oh,  all  ye  gleams  of  love,  ye  divine  fleeting 
gleams!    How  could  ye  perish  so  soon  for  me!    I  think  of  you  to-day  as  my  dead 

ones.  .  .  . 

Still  am  I  the  richest  and  most  to  be  envied  —  I,  the  lonesomest  one!  For  I  have 
possessed  you,  and  ye  possess  me  still.  Tell  me:  to  whom  hath  there  ever  fallen  such 
rosy  apples  from  the  trees  as  have  fallen  unto  me? 

Still  am  I  your  love's  heir  and  heritage,  blooming  to  your  memory  with  many-hued, 
wild-growing  virtues,  O  ye  dearest  ones!  .  .  . 

Yea,  something  invulnerable,  unburiable  is  with  me,  something  that  would  rend 
rocks  asunder:  it  is  called  my  Will.  Silently  doth  it  proceed,  and  unchanged  through- 
out the  years.  .  .  . 

In  thee  still  liveth  also  the  unrealisedness  of  my  youth;  and  as  life  and  youth  sittest 
thou  here  hopeful  on  the  yellow  ruins  of  graves. 

Yea,  thou  art  still  for  me  the  demolisher  of  all  graves:  Hail  to  thee,  my  Will! 
And  only  where  there  are  graves  are  there  resurrections. 
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Now  we  come  to  a  slow  section  labeled  "Von  der  Wissenschaft"  (Of 
Science).  There  is  a  fugato  in  the  low  strings,  the  subject  opening  with 
the  elementary  rising  C-G-C  remembered  from  the  trumpet  in  the 
Introduction,  but  in  this  subject  shifting  chromatically  to  include  all 
twelve  tones  of  the  scale.  The  intellect,  having  thrust  in  an  arbitrary 
voice,  soon  rises  to  the  fiery,  melodic  freedom  which  pervades  the  whole 
score: 

Your  people  would  ye  justify  in  their  reverence:  that  called  ye  "Will  to  Truth," 
ye  famous  wise  ones!  .  .  . 

Stiff-necked  and  artful,  like  the  ass,  have  ye  always  been,  as  the  advocates  of  the 
people.  .  .  . 

In  all  respects,  however,  ye  make  too  familiar  with  the  spirit;  and  out  of  wisdom 
have  ye  often  made  an  alms-house  and  a  hospital  for  bad  poets. 

Ye  are  not  eagles:  thus  have  ye  never  experienced  the  happiness  of  the  alarm  of 
the  spirit.   And  he  who  is  not  a  bird  should  not  camp  above  abysses. 

Ye  seem  to  me  lukewarm  ones:  but  coldly  floweth  all  deep  knowledge.  Ice-cold 
are  the  innermost  wells  of  the  spirit:  a  refreshment  to  hot  hands  and  handlers. 

Respectable  do  ye  there  stand,  and  stiff,  and  with  straight  backs,  ye  famous  wise 
ones!  —  no  strong  wind  or  will  impelleth  you. 

Have  ye  ne'er  seen  a  sail  crossing  the  sea,  rounded  and  inflated,  and  trembling 
with  the  violence  of  the  wind? 
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Like  the  sail  trembling  with  the  violence  of  the  spirit,  doth  my  wisdom  cross  the 
sea  —  my  wild  wisdom! 

But  ye  servants  of  the  people,  ye  famous  wise  ones  — how  could  ye  go  with  me!  .  .  . 

The  section  entitled  "Der  Genesende"  (The  Convalescent)  is  a 
further  development  of  the  fugued  subject. 

Zarathustra  fell  down  as  one  dead,  and  remained  long  as  one  dead.  When  however 
he  again  came  to  himself,  then  was  he  pale  and  trembling,  and  remained  lying;  and 
for  long  he  would  neither  eat  nor  drink.  This  condition  continued  for  seven  days; 
his  animals,  however,  did  not  leave  him  day  nor  night,  except  that  the  eagle  flew 
forth  to  fetch  food.  And  what  it  fetched  and  foraged,  it  laid  on  Zarathustra's  couch; 
so  that  Zarathustra  at  last  lay  among  yellow  and  red  berries,  grapes,  rosy  apples, 
sweet-smelling  herbage,  and  pine-cones.  .  .  . 

At  last,  after  seven  days,  Zarathustra  raised  himself  upon  his  couch,  took  a  rosy 
apple  in  his  hand,  smelt  it  and  found  its  smell  pleasant.  Then  did  his  animals  think 
the  time  had  come  to  speak  unto  him.  .  .  . 

"And  if  thou  wouldst  now  die,  O  Zarathustra,  behold,  we  know  also  how  thou 
wouldst  then  speak  to  thyself:  —  but  thine  animals  beseech  thee  not  to  die  yet! 

'Now  do  I  die  and  disappear,'  wouldst  thou  say,  'and  in  a  moment  I  am  nothing. 
Souls  are  as  mortal  as  bodies. 

'But  the  plexus  of  causes  returneth  in  which  I  am  inter-twined  —  it  will  again 
create  me!  I  myself  pertain  to  the  causes  of  the  eternal  return. 

'I  come  again  with  this  sun,  with  this  earth,  with  this  eagle,  with  this  serpent  — 
not  to  a  new  life,  or  a  better  life,  or  a  similar  life: 

'I  come  again  eternally  to  this  identical  and  selfsame  life,  in  its  greatest  and  its 
smallest,  to  teach  again  the  eternal  return  of  all  things  — 
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'—  To  speak  again  the  word  of  the  great  noontide  of  earth  and  man,  to  announce 
again  to  man  the  Superman.  .  .  .'  " 

There  is  a  climax  with  a  long-held  C  major  chord  for  the  full  orches- 
tra with  organ,  and  after  an  impressive  silence  the  music  makes  another 
breath-taking  ascent,  then  becomes  poised  upon  an  eery  figure  in  the 
high  flutes  incessantly  repeated.  This  leads  to  the  rhythm,  lilting  but 
still  unearthly,  of  the  "Tanzlied"  (The  Dance  Song). 

One  night  Zarathustra  went  through  the  forest  with  his  disciples,  and  when  seeking 
for  a  well,  behold!  he  came  unto  a  green  meadow  which  was  surrounded  by  trees  and 
bushes.  There  girls  danced  together.  As  soon  as  the  girls  knew  Zarathustra,  they 
ceased  to  dance;  but  Zarathustra  approached  them  with  a  friendly  gesture  and  spake 
these  words:  "Cease  not  to  dance,  ye  sweet  girls! 

"1  am  the  advocate  of  God  in  the  presence  of  the  devil.  But  he  is  the  spirit  of 
gravity.  How  could  I,  ye  light  ones,  be  an  enemy  unto  divine  dances?  or  unto  the 
feet  of  girls  with  beautiful  anklesr 

"He  who  is  not  afraid  of  my  darkness  findeth  banks  full  of  roses  under  my 
cypresses. 

"And  I  think  he  will  also  find  the  tiny  God  whom  girls  like  the  best.  Beside  the 
well  he  lieth,  still  with  his  eyes  shut.  Verily,  in  broad  daylight  he  fell  asleep,  the 
sluggard!  Did  he  perhaps  try  to  catch  too  many  butterflies?  Be  not  angry  with  me, 
ye  beautiful  dancers,  if  I  chastise  a  little  the  tiny  God!  True,  he  will  probably  cry 
and  weep;  but  even  when  weeping  he  causeth  laughter!  And  with  tears  in  his  eyes 
shall  he  ask  you  for  a  dance;  and  I  myself  shall  sing  a  song  unto  his  dance." 
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certo, K.  413  (Frager);  Violin  Concerto,  K.  207  (Silverstein);  Aria  for  Soprano, 
Piano  and  Orchestra,  K.  505  (Boatwright,  Frager);  German  Dances,  K.  509. 
July  12:  mozart,  Serenade  for  Thirteen  Winds,  K.  361;  strauss,  Complete  music 
to  Le  Bourgeois  Gentilhomme  (Boatwright,  Vanni,  Bell,  Narrator). 

3 -July  17:  strauss,  Interludes  from  Die  Frau  Ohne  Schatten;  mahler,  Symphony 
No.  5.  July  18:  Schumann,  Overture,  Scherzo,  Finale,  Op.  52;  debussy,  Three 
Nocturnes;  strauss,  Die  Tageszeiten;  wagner,  Overture,  Bacchanale,  Prelude  to 
Act  III,  March  from  Tannhauser  (Harvard  and  Radcliffe  Choruses).  July  19 
(Monteux):  milhaud,  Suite  Provencale;  hindemith,  Mathis  der  Maler;  mous- 
sorgsky,  Pictures  at  an  Exhibition;  strauss,  Dance  of  Seven  Veils  from  Salome. 

4 -July  24  (Ormandy):  strauss,  Don  Juan;  sibelius,  Symphony  No.  5;  debussy, 
Iberia;  ravel,  Daphnis  et  Chloe  Suite  No.  2.  July  25:  mozart,  Serenade  for 
Four  Orchestras,  K.  286;  strauss,  Also  sprach  Zarathustra;  brahms,  Piano  Con- 
certo No.  1  (Cliburn).  July  26  (Steinberg):  Mendelssohn,  Symphony  No.  4; 
wagner,  Rhine  Journey  and  Funeral  March  from  Gotterdammerung;  beethoven, 
Symphony  No.  5. 

5 -July  31  (Steinberg):  piston,  Toccata;  strauss,  Don  Quixote  (de  Pasquale, 
Mayes);  brahms,  Symphony  No.  1.  August  1  (Ormandy):  beethoven,  Leonore 
Overture,  No.  1;  beethoven,  Symphony  No.  1;  mahler,  Symphony  No.  1. 
August  2:  Dvorak,  Symphony  No.  6;  bartok,  Violin  Concerto  No.  2  (Silverstein); 
strauss,  Waltz  Sequence  from  Der  Rosenkavalier. 

6 -August  7  (Burgin):  schuller,  Seven  Studies  on  Themes  of  Paul  Klee;  Tchai- 
kovsky, Symphony  No.  6.  August  8:  beethoven,  Ruins  of  Athens  (Curtin, 
Diaz);  strauss,  Three  Hymns  (Curtin);  menotti,  Death  of  the  Bishop  of  Brindisi 
(Diaz,  Chookasian).  August  9:  Schumann,  Symphony  No.  4;  strauss,  Parergon 
(Bolet);  liszt,  Fantasy  on  Ruins  of  Athens  (Bolet). 

7 -August  14  (Rudolf):  smetana,  From  Bohemia's  Forests;  beethoven,  Symphony 
No.  2;  strauss,  Macbeth;  Stravinsky,,  Firebird.  August  15:  sydeman,  Study  for 
Orchestra;  strauss,  Burleske  (Hollander);  Mendelssohn,  Complete  music  to 
Midsummer  Night's  Dream  (Narrator  and  Soloists).  August  16  (Monteux): 
vaughan-williams,  Fantasia  on  a  Theme  of  Thomas  Tallis;  beethoven,  Sym- 
phony No.  4;  ravel,  Alborada  del  Grazioso;  elgar,  Enigma  Variations. 

8 -August  21  (Stokowski):  mozart,  Concertante,  K.  297b;  strauss,  Death  and 
Transfiguration;  rorem,  Eagles;  hovhaness,  Prelude  and  Quadruple  Fugue; 
Stravinsky,  Suite,  Petrouchka.  August  22:  wagner,  Excerpts  from  Act  III,  Die 
Walkiire  (Flagello);  verdi,  Requiem  (Amara,  Chookasian,  Shirley,  Flagello, 
Chorus  Pro  Musica).  August  23:  beethoven,  Symphony  No.  7;  strauss,  Ein 
Heldenleben. 

Tickets  at  the  Festival  Office,  Symphony  Hall,  Boston  15,  Massachusetts,  CO  6-1492 
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OPENING  TUESDAY  NIGHT,  APRIL  28 


79th  Season 
April  28  —  June  27 

There  will  be  concerts  every  night  with 
the  exception  of  Mondays  through  June 
1.  There  will  be  no  concerts  on  Sundays, 
June  14  and  21. 


Tickets  on  sale  at  Box  Office  two 
weeks  in  advance  of  each  concert. 


(CO  6-1492) 


SYMPHONY  HALL 


BOSTON 
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"Nachtwandlerlied"  (The  Song  of  the  Night  Wanderer). 

Ye  higher  men,  what  think  ye?  Am  I  a  soothsayer?  Or  a  dreamer?  Or  a  drunkard? 
Or  a  dream-reader?  Or  a  midnight-bell? 

Or  a  drop  of  dew?  Or  a  fume  and  fragrance  of  eternity?  Hear  ye  it  not?  Smell 
ye  it  not?  Just  now  hath  my  world  become  perfect,  midnight  is  also  mid-day,  — 

Pain  is  also  a  joy,  curse  is  also  a  blessing,  night  is  also  a  sun,  —  go  away!  or  ye  will 
learn  that  a  sage  is  also  a  fool. 

Said  ye  ever  Yea  to  one  joy?  O  my  friends,  then  said  ye  Yea  also  unto  all  woe. 
All  things  are  enlinked,  enlaced  and  enamoured,— 

Wanted  ye  ever  once  to  come  twice;  said  ye  ever:  'Thou  pleasest  me,  happiness! 
Instant!   Moment!'  then  wanted  ye  all  to  come  back  again! 

All  anew,  all  eternal,  all  enlinked,  enlaced  and  enamoured,  Oh,  then  did  ye  love 
the  world.  — 

Ye  eternal  ones,  ye  love  it  eternally  and  for  all  time:  and  also  unto  woe  do  ye  say: 
Hence!   Go!  but  come  back!  For  joys  all  want  —  eternity! 

A  bell  struck  loudly  and  repeated  twelve  times  in  all,  gradually  dying 
away,  shortly  brings  the  end  of  the  Poem.  The  other-worldly  atmos- 
phere is  retained  to  the  last.  The  Poem  ends  pianissimo  upon  high 
thirds  for  the  wood  winds  and  strings  in  B  major  against  a  mysterious 
C  major  in  the  basses. 

[copyrighted] 


KOBEKT 

GOMBEMG, 

Violinist 

Curtis 

Philadelphia 

Institute 

Orchestra 

Accepting 

Intermediate 

and   Advanced 

Students  • 

Coaching  in 

Chamber  Music 

For  information  write 

143  Beaconsfield  Road 

,  Brookline 

Call  LO  6-1332 

nARRY   GOODMAN 

Teacher     •     Pianist 

143  Longwood  Avenue 
Brookline,  Mass. 

ASpinwall  7-1259 


MINNIE   WOLK 

PIANOFORTE  studio 

42  Symphony  Chambers 

246  Huntington  Avenue    •     Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


ARMANDO  ARENA 

PIANO  PEDAGOGUE 

For  the  serious  minded  student 

64  Avenue  Aspinwall    •     Brookline 

BEacon  2-3244 

Audition  by  appointment 
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As  you  strive  for  the  perfect  rose... 

our  unique  "Financial  Cabinet"  is  perfecting 

a  sound  financial  arrangement  for  you 

Enjoyment  of  your  garden,  your  home,  your  favorite  charities 
grows  with  good  financial  planning. 

This  is  the  specialty  of  Boston's  famed  "Financial  Cabinet". . . 
and  has  been  for  almost  100  years.  Here  your  financial 
affairs  are  the  concern  of  experienced  people  who  know  the 
answers  and  can  spare  you  tiresome  detail.  You  meet  with  one  of 
our  Trust  Officers  as  frequently,  or  infrequently,  as  you  choose. 
You  talk  with  him  as  a  friend  of  the  family ...  for  that  he  is. 

We'd  like  very  much  to  meet  with  you  and  your  attorney  on 
this  important  subject.  Just  telephone  Area  Code  617  LI  2-9450, 
or  write  Dept.  S-16.  Ask  for  our  booklet,  "An  Introduction 
to  Estate  Planning." 


Mm.  a   &M_  %JL& 


SAFE      DEPOSIT     AND 

TRUST! 


IP 


100  Franklin  Street,  Boston,  Mass.  02106 


SYMPHONY   HALL 

EIGHTY-FOURTH  SEASON 

1964-1965 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 


An  increase  in  the  Orchestra's  activities  has  made 
it  advisable  to  change  the  dates  of  this  series. 
Next  season  these  concerts  will  be  given  on 
Thursday  evenings  instead  of  on  Mondays. 


The  dates  will  be  as  follows: 
SIX  THURSDAYS  AT  8:30 
OCTOBER  1  FEBRUARY  18 

NOVEMBER  5  MARCH  11 

JANUARY  14  APRIL  22 

Renewal  cards  for  next  season's  concerts 
will  shortly   be  sent  to  all  subscribers. 
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Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 

Roger  Shermont 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Fredy  Ostrovsky 

Mi  not  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Noah  Bielski 
Alfred  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 

William  Waterhouse 
Michel  Sasson 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Julius  Schulman 
Raymond  Sird 
Gerald  Gelbloom 
Max  Winder 
Burton  Fine 

Giora  Bernstein 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Earl  Hedberg 
Joseph  Pietropaolo 


RICHARD  BURGIN,  Associate 
Cellos 


Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  Parronchi 

Robert  Ripley 
Winifred  Winograd 
John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\j  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Conductor 

Bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 

Thomas  Gauger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 
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Rosario  Mazzeo,  Personnel  Manager 


LIST  OF  WORKS 

Performed  in  the  Monday  Evening  Series 
DURING  THE  SEASON  1963-1964 


Bach Brandenburg  Concerto  No.  4  in  G  major,  for 

Violin,  Two  Flutes,  and  String  Orchestra 
Violin:  Joseph  Silverstein 
Flutes:  Doriot  Anthony  Dwyer,  James  Pappoutsakis 

II     December  9 
Beethoven Overture  to  "Fidelio,"  Op.  72 

VI     April  6 
Symphony  No.  7,  in  A  major,  Op.  92 

VI    April  6 

Bernstein Symphony  No.  3  (Kaddish)  for  Orchestra,  Mixed 

Chorus,  Boys'  Choir,  Speaker  and  Soprano  Solo 
New  England  Conservatory  Chorus,  Lorna  Cooke  deVaron,  Director 
Columbus  Boychoir,  Donald  Bryant,  Director 

Jennie  Tourel,  Felicia  Montealegre  IV     February  3 

Bizet Symphony  in  C  major 

IV     February  3 

Brahms Symphony  No.  1,  in  C  minor,  Op.  68 

I     November  18 
Gabrieli Canzon  Quarti  Toni  a  15 

V  March  9 
Handel Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  4 

IV     February  3 

Hindemith Symphonic  Metamorphosis  of  Themes 

by  Carl  Maria  von  Weber 

I  November  18 
Hovhaness    .  .    Prelude  and  Quadruple  Fugue  for  Orchestra,  Op.  128 

V  March  9 
Mahler Symphony  No.  5  in  C-sharp  minor 

III     January  6 
Mozart Sinfonia  Concertante,  in  E-flat,  K.  297b 

V  March  9 
Rachmaninoff Piano  Concerto  No.  3,  in  D  minor 

Soloist:  Idil  Biret  II     December  9 

Rorem Eagles  (After  Walt  Whitman) 

V  March  9 
Strauss "Also  sprach  Zarathustra,"  Tone  Poem 

VI     April  6 

Orchestral  Suite  from  "Le  Bourgeois 

Gentilhomme"  (Excerpts) 

III     January  6 

"Don  Quixote,"  Fantastic  Variations  on 

a  Theme  of  Knightly  Character,  Op.  35 

Violoncello  Solo:  Samuel  Mayes  Viola  Solo:  Joseph  de  Pasquale 

II  December  9 

Stravinsky Suite  from  the  Ballet  "Petrouchka" 

V  March  9 
Vivaldi Concerto  Grosso  in  D  minor,  Op.  3,  No.  1 1 

V  March  9 

Wagner A  Siegfried  Idyll 

I     November  18 

Charles  Munch  conducted  the  concert  on  February  3  and 
Leopold  Stokowski  on  March  9. 
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MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

340      TAPPAN 

STREET 

Tel. 

LOngwood    6-8348 

BROOKLINE    46.    MASSACHUSETTS 

Telephone: 
KEnmore  6-4062 


EDNA    NITKIN,    M.MUS. 

PIANOFORTE 

Soloist         Accompanist        Teacher 

Studio  No.  36 


88  Exeter  Street 
Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 
Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

1  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


NORINA  GRECO  NOBILE 

Former    Leading    Soprano 
of  the  Metropolitan  Opera 

VOCAL,   COACHING  AND   DRAMATIC  TEACHING 
Phone  CO  6-4677 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 
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MONTE  NELSON 

Concert  Pianist     •     Teacher 

STUDIOS: 

BOSTON  AND  MARBLEHEAD 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 


BOSTON    UNIVERSITY 


CELEBRITY  SERIES 

AARON    RICHMOND,    MANAGER 


Symphony  Hall    •   Jordan  Hall   •    Music  Hall 

SUBSCRIPTIONS  NOW  \il  T4™mm  mm  DAR™UTH) 

^»l  IPI»il         tk  lk|%#       "V    (Excluding    3    starred    events    which 
WFll£v*IV        ^\B>I   I         /      may  be  purchased  as  "extras"  below 
x^«m  «m  ^   ■         m       box-office  prices,  see  below.) 

$28  — $23  — $18  — $14 

ORCHESTRAS 

D  *BERUN  PHILHARMONIC,  Herbert  Von  Karajan,  Conductor Wed.  Eve.,  Jan.  20 

G    WARSAW  PHILHARMONIC,  Witold  Rowicki,  Conductor, 

with  famous  Polish  instrumentalist  as  soloist Sun.  Aft.,  Nov.   8 

□  CLEVELAND  ORCHESTRA,  George  Szell,  Conductor Wed.  Eve.,  Feb.  10 

Q    HAGUE  PHILHARMONIC,  Willem  Van  Otterloo,  Conductor.  Under  the 

Patronage  of  Her  Majesty,  Queen  Juliana  of  the  Netherlands Sat.  Eve.,  Apr.   3 

□  BBC  SYMPHONY  from  London,  Antal  Dorati,  Conductor Sun.  Aft.,  Apr.  25 

G    SOLISTI  01  ZAGREB  from  Yugoslavia, 

Antonio  Janigro,  Conductor  and  Cello  Soloist Sun.  Aft.,  Feb  7 

«^>N0TE:  ABOVE  SIX  ORCHESTRAS  MAY  BE  CHOSEN  AS  A  SERIES:  $28  -$23  -$18  -$14«-«* 

PIANISTS 

□  *ARTUR  RUBINSTEIN Sun.  Aft.,  Jan.  24 

□  VAN  CLIBURN    Sun.  Aft.,  Mar.  28 

□  RUDOLF  SERKIN  Fri.  Eve.,  Dec.   4 

□  BYRON  JANIS  Sun.  Aft.,  Oct.  25 

G    LORIN  HOLLANDER  Fri.  Eve.,  Nov.   6 

□  LEON  FLEISHER  Sun.  Aft,  Mar.   7 

VOCAL 

G  MARIAN  ANDERSON  (farewell  performance) Sun.  Aft,  Nov.  22 

G  HERMANN  PREY,  famous  German  lieder  singer Sun.  Aft,  Dec.   6 

□  VIENNA  CHOIR  BOYS  (new  program) Sun.  Aft,  Mar.  14 

G  BRANKO  KRSMANOVICH  CHORUS  of  80  from  Yugoslavia.  Program 

includes  folk  songs  in  costume  accompanied  by  native  instruments      Sun.  Aft.,  Jan.  31 

CHAMBER  MUSIC 

□  BUDAPEST  STRING  QUARTET G  Fri.  Eve.,  Nov.  13 

(2  Jordan  Hall  concerts)   G  Sun.  Aft,  Nov.  15 

□  JUILLIARD  STRING  QUARTET Sun.  Aft,  Apr.  11 

□  NATHAN  MILSTEIN,  Eminent  Violinist Sun.  Aft,  Feb.  28 

G    JULIAN  BREAM,  famous  British  Guitarist-Lutenist Sat.  Eve.,  Mar.  13 

DANCE 

□  'LENINGRAD  KIROV  BALLET,  Company  of  100  in  Music  Hall Fri.  Eve.,  Nov.  27 

G    JOSE  LIMON  DANCE  COMPANY,  New  Program Fri.  Eve.,  Feb.  26 


*  The  following  attractions  available  to  series  sub- 
scribers  only    at   these    (below    box-office)    prices: 

BERLIN  PHILHARMONIC  ($6.50,  $5.50,  $5,  $4,  $3) 

ARTUR  RUBINSTEIN  ($5,  $4,  $3,  $2.50) 

LENINGRAD  KIROV  BALLET  ($6.50,  $5.50,  $4.50,  $3.50) 
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BALDWIN 

the  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin  Pianos  &  Organs,  One-Sixty  Boylston  Street,  Boston 
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EIGHTY-THIRD  SEASON 
1963-1964 


TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  i  .        .  .   ,     ... 

CHARLES  H.  WATKINS  &  CO.    /oBRION,  RUSSELL  8c  CO. 

Richard  P.  Nyqtjist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 


EIGHTY-THIRD      SEASON,    1963-196 


CONCERT    BULLETIN 


OF  THE 


Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Abram  Berkowitz 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 

John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 


Raymond  S.  Wilkins 

TRUSTEES  EMERITUS 
Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 

Oliver  Wolcott 


Thomas  D.  Perry,  Jr.,  Manager 
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^7/^  ^Boston  Symphony 
under  Erich  JEeinsdorf's  direction 

Nineteen  years  ago,  the  Boston  Symphony  premiered  ProkoflefFs 
Fifth  Symphony  in  America.  Recently,  their  new  recording  of  the 
work  became  the  first  in  a  new  series  of  Prokofieff  recordings  on  RCA 
Victor  Red  Seal  records.  The  second  is  a  superlative  performance  of  the 
seldom  heard  Concerto  for  Cello  and  Orchestra  with  Samuel  Mayes, 
soloist.  This  exciting  new  album  also  features  a  superlative  and  moving 
performance  of  Gabriel  Faure's  Elegie  for  Cello  and  Orchestra. 


PROKOFIEFF:  SYMPHONY  No,  5 

BOSTON  SYMPHGW  ORCHESTRA. 
ERICH  LEINSDORF 


Ervknfiei  SympBoiiy-Conc«rto  y 
for  Cello  and  Orciu-slra 
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EXHIBITION 

The  exhibition  of  paintings  in  the 
Gallery  which  will  extend  through  the 
season  is  loaned  by  the  Gallery  of  Ty- 
ringham,  Massachusetts. 


BERKSHIRE  MUSIC  CENTER 

In  announcing  his  plans  for  his  second 
season  as  Director  of  the  Berkshire 
Music  Center  at  Tanglewood  (June  28 
to  August  23),  Erich  Leinsdorf  has  made 
this  statement: 

"To  make  the  best  use  of  eight  weeks, 
we  know  that  actual  teaching  cannot  be 
expected.  For  that,  there  are  a  number 
of  first-rate  music  schools  and  university 
music  departments  in  the  United  States. 
But  in  eight  weeks  many  new  doors  can 
be  opened  for  the  curious.  There  are 
vast  fields  to  be  explored  for  which  the 
normal  winter  curriculum  leaves  no 
time.  The  Berkshire  Music  Center  opens 
up  the  approaches  to  these  areas  which 
will  be  worth  knowing  throughout  a 
career  as  musician  and  music  lover. 

"Our  contemporary  music  program — 
from  the  very  beginnings  of  Tanglewood 
history  a  focus  of  attention  and  interest — 
will  be  as  wide  and  inclusive  as  possible. 
It  is  my  belief  that  the  composer  who 
embarks  on  his  lonely  and  hazardous 
quest  of  creating  meaningful  musical  ex- 
pression ought  to  have  a  full  experience 
with  as  many  branches  as  the  contem- 
porary tree  of  composition  produces. 
Only  then  can  he  find  himself  and  his 
own  personal  style.  The  change  of  deci- 
sion, instead  of  a  thoughtless  running 
with  the  crowd,  will  strengthen  his 
conviction. 
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Southward   U5ound 

Our  lightweight  "Traveller"  packs 
beautifully,  takes  to  warmer  climes. 
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"Our  standards  of  admission  will  be 
stricter.  Thus  the  accomplished  string 
or  wind  player  will  be  assured  that  he 
will  encounter  only  his  equals  in  cham- 
ber music  groups.  Our  Conducting  en- 
rollment will  be  by  invitation  only.  The 
Vocal  Department  has  been  enlarged 
and  a  special  emphasis  placed  on  the 
music  of  Bach.  The  Listening  and  An- 
alysis Department  for  teachers,  lecturers 
and  amateurs  has  been  widened  in  scope 
and  strengthened. 

"The  highly  cultured,  well-rounded 
musician  who  can  master  two  centuries 
of  accumulated  repertoire  and  the  com- 
poser who  will  be  an  independent  crea- 
tive force  in  our  modern  world  are  most 
needed  today.  To  help  the  talented  young 
toward  this  achievement  is  the  program 
of  the  Berkshire  Music  Center." 

Mr.  Leinsdorf  has  quoted  words  by 
the  English  critic,  Cyril  Connelly,  as  ap- 
propriate to  the  aims  of  the  Center: 
"The  learned  leisure,  the  labors  of  the 
file,  the  exquisite  pain  and  pleasure  of 
polishing  his  phrases — these  are  the 
torment  and  privilege  alone  of  the  craft- 
conscious  artist." 


NEW  PRINCIPAL  VIOLIST 
AND  CELLIST 

Two  musicians  will  take  principal 
positions  in  this  Orchestra  at  the  begin- 
ning of  next  season,  replacing  Samuel 
Mayes  and  Joseph  de  Pasquale  who  are 
to  leave.  They  are  Jules  Eskin,  cello 
and  Burton  Fine,  viola. 

Mr.  Eskin  has  been  the  first  cellist  of 
the  Cleveland  Orchestra  since  1961,  hav- 
ing previously  played  with  the  Dallas 
Symphony  and  the  New  York  City 
Opera.  He  made  a  recital  tour  of 
Europe  in  1961,  and  has  played  annually 
in  the  Casals  Festival  Orchestra  in 
Puerto  Rico.  A  native  of  Philadelphia, 
he  studied  at  the  Curtis  Institute  with 
Leonard  Rose. 

Burton  Fine  joined  the  Boston  Sym- 
phony Orchestra  at  the  beginning  of  the 
present  season  as  violinist.  Like  Mr. 
Eskin,  he  was  born  in  Philadelphia  and 
studied  at  the  Curtis  Institute.  He  at- 
tended the  Berkshire  Music  Center  in 
1950.  He  holds  degrees  from  the  Uni- 
versity of  Pennsylvania  and  the  Illinois 
Institute  of  Technology.  In  addition  to 
experience  in  orchestral  and  chamber 
music,  he  has  spent  nine  years  as  a  re- 
search chemist  at  the  National  Aero- 
nautics and  Space  Administration  of  the 
Lewis  Research  Center  in  Cleveland. 
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.   .   .  due  on  the  Mall, 
the  first  balmy  day. 
This  lively  version  of 
the  short  coat  is  gently 
tailored  in  mohair  and  wool, 
plaided  in  soft  blue  and  tan 
.  .   .  a  fresh,  new  starting  point 
for  a  host  of  exciting  costumes. 
Misses'  coat  salon,  fifth  floor 
Filene's  Boston,  Chestnut  Hill, 
Northshore,  Southshore 
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Virtuoso  performance 

Few  of  us  will  enrich  our  musical  heritage  with  an  Emperor  Concerto.  And 
probably  the  world  will  never  hear  the  most  stirring  rendition  of  I  Pagliacci 
—  the  one  you  sing  in  the  bath.  But  take  heart.  Each  one  of  us  has  an  oppor- 
tunity to  make  an  indelible  mark.  How?  By  drawing  up  a  will.  When  it  comes 
to  disposing  of  your  property,  you  have  the  complete  and  final  say.  (How 
often  does  such  an  opportunity  arise?)  It's  your  show  all  the  way,  particularly 
if  you  name  an  executor  who  sees  to  it  that  your  wishes  are  carried  out  to 
the  letter.  Well-meaning  friends  sel- 


Old  Colony 

Trust  Company 


dom  are  equipped  to  do  this;  Old 

Colony  Trust  Company  is.  If  you 

haven't  made  out  a  will  yet,  or  if 

your  will   is  out  of  date  —  a  new 

grandchild    may   have   been   added 

between  then  and  now  —  it  would  be  wise  to  get 

in  touch  with  your  lawyer.  Then  why  don't  the  two  of 

you  come  down  to  Old  Colony  and  talk  things  over. 
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EIGHT  Y-THIRD  SEASON         •         NINETEEN  HUNDRED  SIXTY-THREE  -  SIXTY-FOUR 


Tenth  Program 


TUESDAY  EVENING,  April  7,  at  8:30  o'clock 


Beethoven Overture  to  "Fidelio,"  Op.  72 

Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 

INTERMISSION 

Strauss    "Also  sprach  Zarathustra,"  Tone  Poem 

(Freely  after  Friedrich  Nietzsche) 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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OVERTURE  TO  "FIDELIO,"  Op.  72 
By  Ludwig  van  Beethoven 
Born  in  Bonn,  December  i6(?),  1770,  died  in  Vienna,  March  26,  1827 


Beethoven  composed  this  Overture  for  the  revival  of  his  opera  in  1814.  It  was  not 
completed  in  time  for  the  first  performance. 

The  Overture  was  performed  by  this  and  other  orchestras  in  November,  1955  in 
recognition  of  the  re-opening  of  the  restored  Staatsoper  in  Vienna  on  November  5. 
Beethoven's  opera  was  chosen  for  that  event  as  a  suitable  music  for  a  liberated 
Austria. 

Beethoven  was  for  a  long  time  hopeful  of  an  operatic  commission. 
The  theatre,  being  the  only  popular  form  of  musical  entertainment 
in  the  Vienna  of  his  day,  was  a  composer's  only  considerable  source  of 
fame  and  fortune.  Beethoven  had  been  conversant  with  opera  at  Bonn, 
having  played  viola  in  the  electoral  orchestra;  in  Vienna  his  ballet 
The  Creations  of  Prometheus  had  been  tolerably  successful.  It  goes 
without  saying  that  the  external,  showy  side  of  the  theatre  was  not 
congenial  to  the  inner,  the  intimate  character  of  his  music.  Yet  when 
Beethoven  was  really  possessed  by  his  subject,  even  though  the  medium 
bothered  him,  the  result  was  transfiguring,  undying  beauty. 


in  1964  as  in  1898 
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Beethoven  found  himself  with  an  old  and  much-used  but  to  him 
inspiring  plot:  the  story  of  a  faithful  wife  whose  innocent  husband  has 
been  imprisoned  for  years  for  political  reasons  by  a  villainous  official. 
The  wife  risks  her  life  to  effect  his  release.  The  book  was  put  into 
German  by  J.  F.  von  Sonnleithner  from  a  French  opera  of  1798  by 
Gaveau  called  Leonore,  ou  l' Amour  conjugal.  It  plainly  derived  from 
an  episode  of  the  French  revolution  and  the  scene  had  been  set  in 
Spain  for  reasons  of  discretion  in  the  adjacent  land  of  lingering  tur- 
moil. The  book  had  been  pirated  in  those  days  of  free  borrowing  with- 
out leave  and  had  recently  turned  up  in  Dresden  as  a  piece  called 
Leonora  by  the  Italian  Paer.  Beethoven  would  have  much  preferred 
to  have  called  his  opera  Leonore  after  the  character  so  close  to  his 
heart,  but  it  would  have  obviously  led  to  confusion.  The  title  was 
changed  to  Leonore's  assumed  name  which  described  her  gleaming 
virtue:  fidelity.  The  composer  did  insist  upon  naming  the  separately 
published  overtures  as  "Leonore." 

Beethoven  could  not  rise  above  those  scenes  in  Bouilly's  text  which 
were  no  more  than  the  typical  Singspiel  dialogue  of  the  time.  But  the 
concept  of  cruel  oppresion  overcome  through  a  conjugal  fidelity  all- 
enduring  and  all-surpassing  was  to  Beethoven  more  than  the  current 
coin  of  romantic  tale-telling.   It  was  a  vitalizing  impulse  transcending 


First  with  the  Best 

New  and  exciting  foods  are 
always  arriving  at  S.  S.  Pierce's. 


Red  Label  Creamed  Salmon  and  Peas,  15  oz.  tin 
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IF  YOU  HAVE  NEVER  DRIVEN  A  1964  CADILLAC 

.  .  .  then  you  have  an  extraordinary  experience  ahead  of  you.  No  matter  how  many  other 
Cadillacs  you  may  have  owned  or  driven-you'll  find  this  one  a  revelation!  Its  new  engine  is 
the  most  dynamic  in  Cadillac  history-and  produces  more  power  per  pound  of  engine  weight 
than  any  other  engine  in  the  industry.  Coupled  with  the  new  Cadillac  transmissions-either  the 
improved  Hydra-Matic  or  the  new  Turbo  Hydra-Matic-it  sets  totally  new  standards  of  response 
and  performance.  Just  give  your  dealer  a  call.  He  will  put  you  behind  the  wheel-and  show  you 
why  the  1964  Cadillac  is  more  tempting  than  ever!  And  just  wait  till  you  drive  it! 


VISIT     YOUR     LOCAL     AUTHORIZED     CADILLAC     DEALER 


pedestrian  lines  and  stock  situations.  Pity  for  Florestan,  the  heroine's 
imprisoned  husband,  wasting  away  his  life  in  a  dungeon  with  no  ray 
of  hope,  became  something  for  every  generation  to  feel,  whatever  its 
fashion  in  sentiment.  Beethoven  lived  and  suffered  in  the  plight  of  his 
fellow  prisoners,  wan  shadows  of  the  men  they  once  were,  with  a  com- 
passion which  too  has  outlasted  all  fashions.  Leonore  was  to  him 
woman's  love  at  its  noblest,  deep  and  quiet,  unfaltering  and  unques- 
tioning. The  finale  is  a  joyful  chorus  in  praise  of  the  noble  wife  who 
has  been  ready  to  give  her  life  for  her  husband: 

"Wer  ein  holdes  Weib  errungen, 
Stimm  in  unsern  Jubel  ein, 
Nie  wird  es  zu  hoch  besungen, 
Retterin  des  Gattin  sein." 


The  record  of  the  four  overtures  which  Beethoven  wrote  for  Fidelio 
is  in  line  with  the  revisions  of  the  score  itself.  For  the  first  production 
of  Fidelio  in  Vienna,  November  20,  1805,  Beethoven  wrote  the  superb 
overture  which  later  came  to  be  known  as  "Leonore  No.  2."  Rewriting 
the  overture  for  the  second  production  in  the  year  following,  using 
similar  material,  he  gave  it  different  stress,  a  greater  and  more  rounded 
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!  THE  MOTHER  CHURCH  ORGAN 


CHRISTIAN  SCIENCE 

SERVICES 

Sunday  Services  10:45  a.m.  and  7:30  p.m. 
Sunday  School  (also  Nursery)  10:45  a.m. 
Wednesday  Testimony  Meetings  7:30  p.m. 

THE  MOTHER  CHURCH,  THE  FIRST 
CHURCH  OF  CHRIST,  SCIENTIST, 
IN  BOSTON 

Falmouth  and  Norway  Streets 
(Symphony  Station) 
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Perhaps  the  most  decidedly  American 


KOBY      CAMBRIDGE 


of  all  the  Boston  Symphony's  players,  Principal  Violoncello  Samuel  Mayes 
is  the  grandson  of  a  Cherokee  Indian  Chief — and,  not  incidentally,  a 
cousin  of  the  late  Will  Rogers.  In  fact,  it  was  the  famous  humorist  who 
encouraged  Samuel  to  study  'cello  at  the  age  of  four! 

Soon  he  was  studying  with  Max  Steindel  of  St.  Louis;  at  eight,  he 
made  his  solo  debut  with  the  St.  Louis  Symphony.  Four  years  later,  he 
was  a  pupil  of  Felix  Salmond  at  the  Curtis  Institute  in  Philadelphia.  He 
joined  the  Philadelphia  Orchestra  in  1936,  at  the  age  of  19,  and  headed 
his  section  just  three  years  later.  His  first  recital  in  New  York  took  place 
in  1944. 

In  1948,  Dr.  Koussevitzky  brought  him  to  the  post  of  principal  'cello, 
in  which  he  has  won  respect  not  only  as  a  dedicated  leader  of  his  section, 
but  also,  on  many  occasions,  as  a  soloist.  His  performances  of  Schelomo, 
Don  Quixote,  and  particularly  the  Kabalevsky  Concerto,  which  he  pre- 
miered in  America  and  later  played  with  the  composer  as  guest  conductor 
of  the  B.S.O.,  will  long  be  remembered.  RCA  Victor  has  just  released  his 
recording  of  the  Symphony  Concerto  by  Prokofiev  under  the  baton  of 
Erich  Leinsdorf. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be  of 
service  to  you. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


MEMBER  F.  D.I.C. 


TRUST  DEPARTMENT,  135  DEVONSHIRE  ST. 
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symphonic  development.  The  result  was  the  so-called  "Leonore  No.  3." 
When  again  the  opera  was  thoroughly  changed  for  the  Vienna  produc- 
tion of  1814,  Beethoven  realized  that  his  fully  developed  overture  was 
quite  out  of  place  at  the  head  of  his  opera,  and  he  accordingly  wrote 
a  typical  theatre  overture,  soon  permanently  known  as  the  Fidelio 
overture,  since  it  was  publicly  accepted  and  became  one  with  the 
opera.* 

The  poet  Treitschke  has  related  that  Beethoven,  intending  to  write 
a  suitable  overture  for  this  production,  postponed  it  until  the  last 
moment.  "The  final  rehearsal  was  on  May  22  [1814],  but  the  promised 
new  overture  was  still  in  the  pen  of  the  creator."  On  that  day,  or  just 
before,  Beethoven  dined  with  his  friend  Bertolini  in  the  Romischer 
Kaiser.  He  turned  over  the  menu  and  drew  a  staff.  Bertolini  suggested 
leaving,  as  they  had  finished,  but  Beethoven  said,  "No,  wait  a  little,  I 
have  the  idea  for  my  overture,"  and  he  covered  the  sheet  with  sketches. 
"The  orchestra,"  continues  Treitschke,  "was  called  to  rehearsal  on  the 
morning  of  the  performance. 

"Beethoven  did  not  come.    After  waiting  a  long  time  we  drove  to 


*  The  so-called  "Leonore"  Overture  No.  1,  a  posthumous  score,  for  a  long  time  attributed  to 
the  intended  Prague  production  of  1808,  has  since  been  established  as  an  early  (and  so 
properly  numbered)  score. 
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M.  STEINERT  &  SONS 
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$  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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his  lodgings  to  fetch  him,  but  -  he  lay  in  bed,  sleeping  soundly,  be- 
side him  stood  a  goblet  with  wine  and  a  biscuit,  and  the  sheets  of  the 
overture  were  scattered  on  the  bed  and  the  floor.  A  burnt-out  candle 
showed  that  he  had  worked  far  into  the  night.  The  impossibility  of 
completing  the  overture  was  plain;  for  this  occasion  his  overture  to 
'prometheus'  was  used." 

Schindler  has  it  that  another  of  the  Leonore  Overtures  was  sub- 
stituted —  Seyfried  that  it  was  the  Ruins  of  Athens  Overture.  But  the 
so-called  Fidelio  Overture  took  its  place  when  ready,  and  has  served 
ever  since  as  the  most  suitable  to  introduce  the  opera.  It  prepares  the 
audience  for  the  opening  scene  of  Marcelline  with  her  ironing  and  her 
Singspiel  suitor,  as  certainly  as  the  two  imposing  predecessors  do  not. 

[copyrighted] 
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SYMPHONY  NO.  7  IN  A  MAJOR,  Op.  92 
By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von  Fries. 

Beethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper,  and 
summering  in  one  or  another  outlying  district,  where  woods  and 
meadows  were  close  at  hand.  Here  the  creation  of  music  would  closely 
occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was  in  the 
summer  of  1812  that  the  work  was  completed.  Four  years  had  elapsed 
since  the  Pastoral  Symphony,  but  they  were  not  unproductive  years, 
and  the  Eighth  was  to  follow  close  upon  the  Seventh,  being  completed 
in  October,  1812.  Beethoven  at  that  time  had  not  yet  undertaken  the 
devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were  soon 
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The  SYMPHONY  OF  PSALMS 

for  orchestra  and  chorus  by 
Igor  Stravinsky  received  its 
initial  American  performance 
by  the  Boston  Symphony 
on  December  19,  1930. 

Taut  and  austere  in  style,  this 
setting  of  excerpts  from  the 
Psalms  was  dedicated  to  the 
Boston  Symphony  Orchestra 
on  the  occasion  of  its 
50th  anniversary. 
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aspects  .  . .  and  in  planning  your  estate  as  a  whole. 


PERSONAL  TRUST  DIVISION 

State  Street  Office:  Cor.  State  &  Congress  Sts. 
RI  2-4500 

State  Street  Bank 

AND  TRUST  COMPANY 

BOSTON,  MASSACHUSETTS 


[21] 


■•'.■•■■■•• 


WBKHBKM 


to  harass  him.  His  deafness,  although  he  still  attempted  to  conduct, 
allowed  him  to  hear  only  the  louder  tones  of  an  orchestra.  He  was  not 
without  friends.  His  fame  was  fast  growing,  and  his  income  was  not 
inconsiderable,  although  it  showed  for  little  in  the  haphazard  domestic 
arrangements  of  a  restless  bachelor. 

The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809.  Grove*  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  —  free 
and  playful,  though  innocent. 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife, 
were  there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds, 
a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 

*  Sir  George  Grove:   Beethoven  and  his  Nine  Symphonies  (1896). 
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Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 

PENSION    FUND 
Concert 

Sunday  Evening,  April  19,  at  8:30 
SYMPHONY  HALL 
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ARTUR   RUBINSTEIN 


Beethoven 
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Overture  to  "Fidelio" 
Piano  Concerto  No.  4 


Wagner  Excerpts  from  "Die  Walkiire" 
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before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings  were 
passed  in  the  greatest  good-fellowship  and  happiness."  There  was  more 
than  one  affair  of  the  heart  within  the  circle,  and  if  the  affairs  came  to 
no  conclusion,  at  least  they  were  not  unconducive  to  musical  romanc- 
ing. "Here,  no  doubt,"  Grove  conjectures,  "the  early  ideas  of  the 
Seventh  Symphony  were  put  into  score  and  gradually  elaborated  into 
the  perfect  state  in  which  we  now  possess  them.  Many  pleasant  traits 
are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee  and  others.  The 
coy  but  obstinate  resistance  which  Beethoven  usually  offered  to  extem- 
porising he  here  laid  entirely  aside,  and  his  friends  probably  heard,  on 
these  occasions,  many  a  portion  of  the  new  Symphony  which  was  seeth- 
ing in  his  heart  and  brain,  even  though  no  word  was  dropped  by  the 
mighty  player  to  enlighten  them." 

•      • 

1 1  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  the  Seventh  Symphony  —  the  sense  of  immensity  which 
it  conveys.  Beethoven  seems  to  have  built  up  this  impression  by  wil- 
fully driving  a  single  rhythmic  figure  through  each  movement,  until 
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1934:  Will  Rogers.  New  England  Life  was  then  in  its  100th  year. 


Were  you  born  in  1934? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music... 


The  Boston  Symphony  Orchestra 
acquired  the  title  to  Symphony  Hall, 
its  home  since  1900  . . .  the  "Friends  of 
the  Boston  Symphony  Orchestra"  was 
organized  . . .  The  Metropolitan  Opera 
played  Boston  for  one  week,  its  first 
post-season  visit  since  1918  .  .  . 
Russian  expatriates  Jascha  Heifitz 
and  Efrem  Zimbalist,  who  had  become 
American  citizens,  made  concert  ap- 
pearances in  the  Soviet  Union  .  .  .The 
American  premier  of-  Bloch's  Sacred 
Service  was  presented  at  Carnegie 
Hall  by  the  Schola  Cantorum. 

Whatever  year  you  were  born,  you 
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the  music  attains  (particularly  in  the  body  of  the  first  movement,  and 
in  the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size.  The  three  preceding  symphonies  have 
none  of  this  quality  —  the  slow  movement  of  the  Fourth,  many  parts 
of  the  "Pastoral"  are  static  by  comparison.  Even  the  Fifth  Symphony 
dwells  in  violent  dramatic  contrasts  which  are  the  antithesis  of  sus- 
tained, expansive  motion.  Schubert's  great  Symphony  in  C  major,  very 
different  of  course  from  Beethoven's  Seventh,  makes  a  similar  effect 
of  grandeur  by  similar  means  in  its  Finale. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  leads,  by  many  repetitions  on  the  dominant,  into 
the  main  body  of  the  movement,  where  the  characteristic  rhythm, 
once  released,  holds  its  swift  course,  almost  without  cessation,  until 
the  end  of  the  movement.  Where  a  more  modern  composer  seeks 
rhythmic  interest  by  rhythmic  variety  and  complexity,  Beethoven 
keeps  strictly  to  his  repetitious  pattern,  and  with  no  more  than  the 
spare  orchestra  of  Mozart  to  work  upon  finds  variety  through  his  in- 
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exhaustible  invention.  It  is  as  if  the  rhythmic  germ  has  taken  hold  of 
his  imagination  and,  starting  from  the  merest  fragment,  expands  and 
looms,  leaping  through  every  part  of  the  orchestra,  touching  a  new 
magic  of  beauty  at  every  unexpected  turn.  Wagner  called  the  sym- 
phony "the  Dance  in  its  highest  condition;  the  happiest  realization  of 
the  movements  of  the  body  in  an  ideal  form."  If  any  other  composer 
could  impel  an  inexorable  rhythm,  many  times  repeated,  into  a  vast 
music  — it  was  Wagner. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious  mood. 
But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his 
"symphonic  slow  movements  (excepting  the  entirely  different  Alle- 
gretto of  the  Eighth).  It  is  in  A  minor,  and  subdued  by  comparison, 
but  pivots  no  less  upon  its  rhythmic  motto,  and  when  the  music 
changes  to  A  major,  the  clarinets  and  bassoons  setting  their  melody 
against  triplets  in  the  violins,  the  basses  maintain  the  incessant  rhythm. 
Beethoven  was  inclined,  in  his  last  years,  to  disapprove  of  the  lively 
tempo  often  used,  and  spoke  ol  changing  the  indication  to  Andante 
quasi   allegretto. 

The  third  movement  is  marked  simply  "presto,"  although  it  is  a 
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scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  which  occurs  twice  in  the  course  of  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer 
reports  the  refrain,  on  the  authority  of  the  Abbe  Stadler,  to  have 
derived  from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 

The  Finale  ha^  been  called  typical  of  the  "unbuttoned"  {au]ge- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  feeling  which 
inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters.  Schumann  calls  it  "hitting  all  around"  ("schlagen  um  sich") . 
"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
gious, and  reminds  one  of  Carlyle's  hero  Ram  Dass,  who  had  lire 
enough  in  his  belly  to  burn  up  the  entire  world.' "'  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 


ERNEST  F.  DIETZ,  President 


INCORPORATED 


Established  1908 


339  NEWBURY  STREET 
BOSTON 


Painting  Contractors  and  Decorators 

Professional  color  planning— application  of  paint  finishes,  wallcoverings  and 
decorations — for  new  construction,  renovations   and   building    maintenance. 


A  man 
yon. 

can 

depend 

on! 


You  can 
rely  upon 
the  Agent 
who  displays 
this  symbol. 
We  do. 


BOSTON  INSURANCE  GROUP 


BOSTON  INSURANCE  COMPANY 

OLD  COLONY  INSURANCE  COMPANY 

BOSTON   IDEMNITY  INSURANCE  COMPANY 


87  KILBY  STREET 

BOSTON 

MASSACHUSETTS 


EQUITABLE  FIRE  INSURANCE  COMPANY,  CHARLESTON,  SOUTH  CAROLINA 

COAST-TO-COAST  NETWORK  OF  REGIONAL  AND  BRANCH  OFFICES 

TO  SERVE  YOU   BETTER! 


29J 


was  working  upon  at  this  time  tor  George  Thomson  of  Edinburgh.* 
December  8,  1813,  is  named  by  Paul  Bekker  as  the  date  o(  "a  great 
concert  which  plays  a  part  in  world  history,"  tor  then  Beethoven's 
Seventh  Symphony  had  its  first  performance.  If  the  importance  of  the 
occasion  is  to  be  reckoned  as  the  dazzling  emergence  of  a  masterpiece 
upon  the  world,  then  the  statement  may  be  questioned.  We  have 
plentiful  evidence  of  the  inadequacy  of  the  orchestras  with  which 
Beethoven  had  to  deal.  Beethoven  conducting  this  concert  was  so 
deaf  that  he  could  not  know  what  the  players  were  doing,  and  al- 


*  In  an  interesting  article,  "Celtic  Elements  in  Beethoven's  Seventh  Symphony"  (Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic  and  even  occasional  harmonic  elements  to  Beethoven's  Celtic  studies." 

However  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a  "pastoral" 
symphony,  and  Berlioz,  who  found  the  scherzo  a  "ronde  des  paysans,"  are  among  them.  The 
industrious  seekers  extend  back  to  Dr.  Carl  Iken,  who  described  in  the  work  a  revolution, 
fully  hatched,  and  brought  from  the  composer  a  sharp  rebuke.  Never  did  he  evolve  a  more 
purely  musical  scheme. 
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though  there  was  no  obvious  slip  at  the  concert,  there  was  much 
trouble  at  rehearsals.  The  violinists  once  laid  down  their  bows  and 
refused  to  play  a  passage  which  they  considered  impossible.  Beethoven 
persuaded  them  to  take  their  parts  home  to  study,  and  the  next  day 
all  went  well.  A  pitiful  picture  of  Beethoven  attempting  to  conduct  is 
given  by  Spohr,  who  sat  among  the  violins.  So  far  as  the  bulk  of  the 
audience  is  concerned,  they  responded  to  the  Allegretto  of  the  sym- 
phony, but  their  enthusiasm  soon  gave  way  to  ecstasy  before  the  excit- 
ing drum  rolls  and  fanfares  of  the  battle  piece,  Wellington's  Victory, 
which  followed.  The  performance  went  very  well  according  to  the 
reports  of  all  who  were  present,  and  Beethoven  (whatever  he  may 
have  expected  —  or  been  able  to  hear)  was  highly  pleased  with  it.  He 
wrote  an  open  letter  of  gratitude  (which  was  never  published)  to  the 
Wiener  Zeitung.  The  newspaper  reports  were  favorable,  one  stating 
that  "the  applause  rose  to  the  point  of  ecstasy." 

A  fairly  detailed  account  of  the  whole  proceeding  can  be  pieced 
together  from  the  surviving  accounts  of  various  musical  dignitaries 
who  were  there,  most  of  them  playing  in  the  orchestra.  The  affair  was 
a  "grand  charity  concert,"  from  which  the  proceeds  were  to  aid  the 
"Austrians  and  Bavarians  wounded  at  Hanau"  in  defense  of  their 
country  against  Napoleon    (once  revered  by  Beethoven) .  Malzel  pro- 
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posed  that  Beethoven  make  for  this  occasion  an  orchestral  version  of 
the    Wellington's    Victory   he   had    written    for   his    newly    invented 
mechanical  player— the  "pan-harmonicon,"  and  Beethoven,  who  then 
still  looked  with  favor  upon  Malzel,  consented.  The  hall  of  the  Uni- 
versity was  secured  and  the  date  set  for  December  8. 

The  program  was  thus  announced: 

I.    "An  entirely  new  Symphony,"  by  Beethoven    (the  Seventh,  in  A  major) . 

II.     Two     Marches    played    by     Malzel's    Mechanical    Trumpeter,    with    full 
orchestral  accompaniment  —  the  one  by  Dussek,  the  other  by  Pleyel. 

III.     "Wellington's  Victory." 

All  circumstances  were  favorable  to  the  success  of  the  concert.  Bee- 
thoven being  now  accepted  in  Vienna  as  a  very  considerable  per- 
sonage, an  "entirely  new  symphony"  by  him,  and  a  piece  on  so  topical 
a  subject  as  Wellington's  Victory,  must  have  had  a  strong  attraction. 
The  nature  of  the  charitable  auspices  was  also  favorable.  The  vicis- 
situdes at  the  rehearsals  and  their  final  smoothing  out  have  been  de- 
scribed. When  the  evening  itself  arrived,  Beethoven  was  not  alone  in 
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the  carriage,  driving  to  the  concert  hall.*  A  young  musician  by  the 
name  ol  Gloggl  had  obtained  permission  to  attend  the  rehearsals,  and 
all  seats  lor  the  concert  being  sold,  had  contrived  to  gain  admission 
under  the  protecting  wing  of  the  composer  himself.  "They  got  into 
the  carriage  together,  with  the  scores  of  the  Symphony  and  the  Well- 
ington's Victory;  but  nothing  was  said  on  the  road,  Beethoven  being 
quite  absorbed  in  what  was  coming,  and  showing  where  his  thoughts 
were  by  now  and  then  beating  time  with  his  hand.  Arrived  at  the  hall, 
Gloggl  was  ordered  to  take  the  scores  under  his  arm  and  follow,  and 
thus  he  passed  in,  found  a  place  somewhere,  and  heard  the  whole  con- 
cert without  difficulty." 


*  This   incident    actually    pertains    to    the   second    performance,    but   the    circumstances    were 
almost  identical. 

[COPYRIGHTED] 


Awiltan-^kttmer  ©rgatt  Qkrnipany 

Designers  of  the  instruments  for : 

THE  BOSTON  SYMPHONY  ORCHESTRA 

THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 

THE  NEW  YORK  PHILHARMONIC 


The  Brown  and  White  Fleet 

(BoAiofL  Qab  fi/riyhiotL  Qab 

KEnmore  6-5010  STadium  2-2000 

&hhqhawL  Qab  QlwsdjouruL  Qab 

BEacon  2-5500  ASpinwall  7-8700 


ESTATE      PLANNERS 

DONALD  L.  DANIELS  and  ASSOCIATES 

Consultants  in  Retirement  and  Family  Financial  Plans 
for  Corporate  Executives  and  Self-Employed 

200  Boylston  Street    •     Chestnut  Hill  67 

Phones  244-6683         244-2510 

We  co-operate  with  your  attorney,  banker,  CPA  and  insurance  man 


ENTR'ACTE 
STRAUSS,  THE  TRAGIC-COMEDIAN 

Quoted  from  "Composers  Eleven,"  by  Neville  Cardus  (George  Braziller,  Inc.) 


tn  the  nineteenth  century  Pluto  held  sway  over  music  as  over  most 
-*•  other  things  in  his  widening  world.  The  art  expanded  beyond  its 
old  frontiers;  domains  of  literature,  even  of  painting,  were  plundered 
and  annexed.  Orchestras  swelled  like  armies,  and  they  threatened  to 
become  as  heavy  in  accoutrement.  Great  opera  houses  and  concert  halls 
produced  a  strange  breed  of  listener;  the  serried  rows  of  boxes  drooped 
with  the  weight  and  fatigue  of  millionaires  eager  for  culture.  A  new 
music  was  wanted  for  a  new  public,  a  public  that  understood  more  — 
a  little  more  —  about  literature  than  about  music,  though  it  was  pur- 
suing its  studies  in  "appreciation"  industriously  enough.  So  the  sym- 
phonic-poem was  gratefully  seized  upon;  the  story  or  program  could 
always  be  followed  even  when  the  thread  of  the  musical  discourse 
seemed  to  get  entangled.  Besides,  the  old  symphonies  scarcely  gave  the 
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orchestra  a  chance;  and  this  was  the  age  of  the  orchestra.    (Somebody 
even  suggested  the  rewriting  of  Beethoven's  trumpet  parts.) 

The  time,  the  Zeitgeist,  produced  the  man,  as  usual.  In  the  appro- 
priate atmosphere  the  genius  of  Richard  Strauss  flourished.  We  were 
all  trying  to  read  Nietzsche;  and  Strauss  at  once  set  him  to  music,  and 
made  our  general  culture  much  easier  to  assimilate,  even  if  it  must  be 
admitted  that  we  had  to  accustom  ourselves  to  what  the  program- 
analysts  called  his  horizontal  harmony.  But  he  made  a  regular  royal 
sound  in  the  orchestra;  and  that  is  what  we  loved  most  of  all.  Then  he 
wrote  an  opera  which  came  home  to  nearly  everybody  in  the  multi- 
tudinous and  bejewelled  audiences  of  the  period.  The  age  was  produc- 
ing a  natural  cynicism.  Gilda  and  Lucia  were  fading  into  museum- 
pieces.  Charpen tier's  Louise,  though  in  the  fashionable  vein  of  simu- 
lated realism  —  with  the  necessary  juice  of  sentiment  to  wash  it  all 
down  —  unfortunately  dealt  with  the  working  classes.  Der  Rosen- 
kavalier  was  a  masterstroke  of  opportunism.  To  sit  in  a  brilliant  opera 
house  of  those  receding  years,  and  to  hear  and  see  Rosenkavalier  was 
to  realize  that  opera  and  life  were  for  once  in  a  while  matched  perfectly. 
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The  audience,  the  stage-picture,  all  the  fascinating  dyes  and  adours 
of  the  music,  were  only  as  so  many  different  aspects  of  the  latest  act  in 
the  eternal  comedy  of  manners.  For  though  Hofmannsthal  placed  his 
libretto  in  the  rococo  world  of  Maria  Theresa,  the  music  of  Strauss 
belonged  to  our  modern  world.  Though  the  niggerboy's  flourish  at  the 
opera's  end  seemed  to  fix  the  sadness  of  the  Marschallin's  story  in  a 
distant  past,  Strauss  was  cunning  and  understood  his  public.  The 
Marschallin  was  made  real  and  close  to  us;  many  times,  when  I  have 
attended  this  opera  in  the  capital  cities  of  the  world,  I  have  felt  how 
intimate  and  pointed  was  the  byplay  between  stage  and  many  a  private 
and  darkened  retreat  in  the  theatre.  Many  a  woman  has  heard  her  own 
heart  speaking  in  the  Marschallin's  music.  And  all  round  have  I  felt 
the  presence,  in  boxes  and  stalls,  of  many  Oktavians  and  Sophies,  young 
life  at  the  springtime.  Imagination  has  heard  time  running  out  like 
sand  during  performances  of  Rosenkavalier  in  a  great  opera  house  at 
the  height  of  a  season  in  the  old  days.  Strauss,  the  sentimentalist,  the 
cynic,  the  materialist,  the  composer  who  set  the  nineteenth  century  to 
music,  to  opulent  music!  He  can  be  called  all  these  things,  but  he 
cannot  be  called  them  with  more  force  than  he  can  be  called  a  genius 
and  the  greatest  story-teller  in  music  the  world  has  so  far  known. 
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He  set  the  nineteenth  century  to  music;  a  figure  of  speech,  but  it  will 
serve.  Nearly  every  major  work  of  Strauss  begins  with  great  expansion 
of  energy,  a  leaping  upwards;  then  follows  a  culmination  of  force,  size 
and  intricacy  of  parts;  then  a  descent  into  disillusionment  or  futility. 
At  the  outset  of  Don  Juan  the  music  has  a  fine  athletic  springiness;  a 
trained-to-the-muscle  propulsive  strength;  the  call  of  the  four  horns  to 
action  is  grand  and  thrilling;  the  sequences  towards  the  climax  are 
masterful  and  proud  and  magnificent.  The  end  is  revulsion,  dramat- 
ically necessary,  of  course,  for  the  point  of  the  poem;  but  how  con- 
vincingly Strauss  does  it!  Not  as  convincingly  does  he  conclude  Helden- 
leben,  when  a  noble  conclusion  was  urgently  demanded,  after  the  hero's 
gigantic  climbings  in  the  first  section  of  the  work,  where  we  can  almost 
see  his  fist-shakings,  his  penultimate  intake  of  energy  before  his  final 
capture  of  the  summit.  But  the  end  is  no  heroic  apotheosis;  the  super- 
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man  lapses  into  human-all-too-human  comforts;  we  cannot  feel  that  a 
victory  of  the  spirit  has  been  torn  out  of  the  storm.  Again,  in  Tod  und 
Verklarung,  there  is  no  spiritual  victory;  the  peroration  is  hollow  and 
rhetorical.  And  the  seven-leagued  boots  of  Zarathustra  are  changed  in 
the  finale  of  the  symphonic-poem  for  the  fireside  slippers  of  a  tired  man. 
Even  Der  Rosenkavalier  ends  with  the  astringent  jangling  of  the  Silver 
Rose  motif;  disillusionment  is  not  far  away. 

Another  strange  point;  Strauss's  music  seems  to  follow  the  psycho- 
logical curve  of  the  nineteenth  century,  a  curve  from  urge  and  con- 
quest to  unfulfilment;  also  it  traces  the  main  psychological  curve  of 
Strauss's  own  career  as  an  artist  —  from  the  brave  dawn  of  Don  Juan 
to  the  resigned  close.  Let  us  look  into  this  strange  tragi-comedy.  We 
need  not  stress  our  moral  tale;  it  will  emerge  as  we  proceed.  As  Hazlitt 
said  of  Spenser's  Faerie  Queene,  we  need  not  be  afraid  of  the  Allegory; 
it  won't  bite  us. 
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TONE  POEM,  "THUS  SPAKE  ZARATHUSTRA! '* 

(freely  after  Frtedrich  Nietzsche),  Op.  30 

By  Richard  Strauss 
Born  in  Munich,  June  1  1,  1 864;  died  in  Garmisch,  September  8,  1949 


"Also  sprach  Zarathustra,  Tondichtung  (frei  nach  Friedrich  Nietzsche)  fiXr  grosses 
Orchester,"  was  composed  at  Munich  from  February  through  August,  in  the  year 
1896.  The  first  performance  was  at  Frankfurt-am-Main,  November  27  of  that  year. 
The  composer  conducted  this  and  a  performance  at  Cologne,  on  December  1.  The 
Tone  Poem  was  introduced  in  Berlin  by  Arthur  Nikisch,  November  30.  The  first 
American  performance  was  given  in  Chicago,  February  5,  1897  under  the  direction 
of  Theodore  Thomas.  The  first  Boston  performance  was  October  30,  1897,  when 
Emil  Paur  was  conductor  of  this  Orchestra. 

"Also  sprach  Zarathustra"  is  scored  for  3  flutes  and  2  piccolos,  3  oboes  and  English 
horn,  2  clarinets  in  B-flat,  clarinet  in  E-flat  and  bass  clarinet,  3  bassoons  and  contra- 
bassoon,  6  horns,  4  trumpets,  3  trombones  and  2  tubas,  timpani,  bass  drum,  cymbals, 
triangle,  glockenspiel,  a  low  bell  in  E,  2  harps,  organ  and  strings. 

T^riedrich    Nietzsche's    "Also   Sprach    Zarathustra,"   which    moved 

*  Richard  Strauss  to  the  creation  of  his  large-scaled  tone  poem  in 
1896,  is  surely  no  less  a  poem  in  prose  than  a  philosophical  treatise. 
Nietzsche's  sister  referred  to  it  as  "dithyrambic  and  psalmodic"  —  cer- 
tainly with  more  understanding  than  those  early  opponents  of  program 
music  who  reproached  Strauss  with  having  set  philosophy  to  music. 

*  An  exclamation  point  appears  after  the  title  on  the  first  page  of  the  score  in  the  first  edition 
(Aibl  Verlag,  1896),  but  does  not  appear  on  the  title  page.  The  same  inconsistency  is  copied 
in  the  Peters  edition  (1931),  and  the  Eulenburg  edition.  The  exclamation  point  does  not 
appear  in  the  dictionaries  or  standard  literature  where  the  title  is  referred  to. 
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Strauss'  statement  on  the  occasion  of  the  first  performance  ot  the  work 
at  Frankfort-on-the-Main  might  still  have  been  considered  a  large 
order:  "I  did  not  intend  to  write  philosophical  music  or  portray 
Nietzsche's  great  work  musically.  I  meant  to  convey  by  means  of  music 
an  idea  of  the  development  of  the  human  race  from  its  origin,  through 
the  various  phases  of  development,  religious  as  well  as  scientific,  up  to 
Nietzsche's  idea  of  the  Superman." 

It  can  be  said  that  Strauss'  musical  intent  is  clearer  in  his  music  than 
in  the  above  protestation.  Strauss  found  for  his  tone  poems  nothing 
more  suitable  and  inspiring  than  the  soul's  adventure;  its  heroic  strug- 
gle with  the  obstacles  of  this  world;  its  experience  of  joys  and  passions; 
its  final  beatification.  Tod  und  Verkldrung  and  Ein  Heldenleben  were 
compounded  on  this  plan  no  less  than  Also  Sprach  Zarathustra.  The 
Zarathustra  of  Strauss,  like  the  sage  of  Nietzsche,  has  tasted  life  lustily, 
full-bloodedly,  searchingly.  His  aims  are  high;  he  embraces  those  quests 
which  man  has  set  as  his  goal  —  creeds,  knowledge,  love,  the  perception 
of  beauty.  He  surpasses  in  his  perception,  and  his  weapon  for  sur- 
passing is  the  pitiless  testing  of  all  that  may  be  weakly,  half-hearted, 
confining,  a  denial  of  nature.  It  is  a  weapon  of  purification  by  rejection. 
That  may  be  the  quest  of  the  "human  race,"  but  it  is  more  plainly  still 
the  quest  of  the  artist  as  creator  in  search  of  beauty;  it  becomes  in  part 
autobiographical,  the  record  of  his  musical  aspirations. 

Nietzsche  found  a  name  for  the  dominating  figure  of  his  poem  in 
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in  knowing  hands, 
a  pencil  can  be  evocative,  too 

We  don't  mean  to  suggest  a  comparison  between 
the  sublime  art  of  the  maestro  and  the  more 
prosaic  talents  of  the  insurance  specialist. 

Nevertheless,  it  is  quite  possible  that  the  pencil  of 
a  highly  qualified  independent  agent  —  "The 
Man  With  The  Plan"  —  can  evoke  a  vastly 
superior  "performance"  from  your  present 
insurance  portfolio.  No  matter  how  modest  it 
may  be.  Or  how  extensive. 

"The  Man  With  The  Plan"  is  such  a  specialist. 
Because  he  is  an  independent  insurance  agent,  he 
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Employers'  Group  of  Insurance  Companies.  He 
actually  does  have  a  wider  choice  from  which  to 
tailor  an  insurance  plan  related  precisely  to 
your  particular  needs. 

Why  not  get  in  touch  with  "The  Man  With 
The  Plan"  in  your  community,  soon? 

The  EMPLOYERS'  GROUP  OF  INSURANCE  COMPANIES 
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Zoroaster,  the  Persian  prophet  who  is  supposed  to  have  lived  about 
the  seventh  century  b.c.  Beyond  this,  the  two  philosophers  seem  to 
have  few  points  in  common.  The  German  one  wrote  of  the  real 
Zoroaster:  "He  created  the  most  portentous  error,  morality.  Conse- 
quently, he  should  also  be  the  first  to  perceive  that  error  .  .  .  the  over- 
coming of  morality  through  itself  —  through  truthfulness,  the  over- 
coming of  the  moralist  through  his  opposite  —  through  me:  that  is 
what  the  name  Zarathustra  means  in  my  mouth." 

The  opening  paragraph  of  Zarathustra's  introductory  speech  is 
printed  opposite  the  title-page  on  Strauss'  score: 

"Having  attained  the  age  of  thirty,  Zarathustra  left  his  home  and  the 
lake  of  his  home  and  went  into  the  mountains.  There  he  rejoiced  in  his 
spirit  and  his  loneliness,  and  for  ten  years  did  not  grow  weary  of  it. 
J >n t  at  last  his  heart  turned  —  one  morning  he  got  up  with  the  dawn, 
stepped  into  the  presence  of  the  Sun  and  thus  spake  unto  him:  'Thou 
great  star!  What  would  be  thy  happiness,  were  it  not  for  those  for 
whom  thou  shinest?  For  ten  years  thou  hast  come  up  here  to  my  cave. 
Thou  wouldst  have  got  sick  of  thy  light  and  thy  journey  but  for  me, 
mine  eagle  and  my  serpent.  But  we  waited  for  thee  every  morning  and 
receiving  from  thee  thine  abundance,  blessed  thee  for  it.    Lo!  I  am 
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weary  of  my  wisdom,  like  the  bee  that  hath  collected  too  much  honey; 
I  need  hands  reaching  out  lor  it.  I  would  fain  grant  and  distribute 
until  the  wise  among  men  could  once  more  enjoy  their  folly,  and  the 
poor  once  more  their  riches.  For  that  end  I  must  descend  to  the  depth; 
as  thou  dost  at  even,  when  sinking  behind  the  sea,  thou  givest  light  to 
the  lower  regions,  thou  resplendent  star!  I  must,  like  thee,  go  down,  as 
men  say  —  men  to  whom  I  would  descend.  Then  bless  me,  thou  impas- 
sive eye,  that  canst  look  without  envy  even  upon  over-much  happiness. 
Bless  the  cup  which  is  about  to  overflow,  so  that  the  water  golden- 
flowing  out  of  it  may  carry  everywhere  the  reflection  of  thy  rapture. 
Lo!  this  cup  is  about  to  empty  itself  again,  and  Zarathustra  will  once 
more  become  a  man.'  —  Thus  Zarathustra's  going  down  began." 

In  the  introduction  we  behold  the  majesty  of  a  mountain  sunrise. 

The  Tone  Poem  opens  upon  a  low  pedal  on  "C";  trumpets  announce 
the  basic  motive,  a  rising  C-G-C,  which  leads  to  impressive  chords  and 
finally  to  a  mighty  chord  in  C  major  by  the  entire  orchestra,  swelled  by 
the  organ.  The  music  which  follows,  after  a  dramatic  pause,  is  entitled 
"Von  den  Hinterweltlern"  (Of  the  Back  World  Dwellers).  The  refer- 
ence is  religious,  for  the  horns  give  out  a  fragment  of  Gregorian  Chant, 
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over  which  the  composer  has  inscribed  "Credo  in  unum  Deum."  This 
ushers  in  a  full-voiced  music  "Massig  langsam  mit  Andacht."  The  organ 
joins  the  orchestra,  which  swells  with  the  divided  strings  into  a  luxuri- 
ant sonority.  The  ardent  tones  of  Strauss  seem  almost  to  belie  the 
philosopher's  words  of  contempt  for  the  Believers: 

Then  the  world  seemed  to  me  the  work  of  a  suffering  and  tortured  God.  A  dream 
then  the  world  appeared  to  me,  and  a  God's  fiction;  colored  smoke  before  the  eyes 
of  a  godlike  discontented  one. 

Alas!  brethren,  that  God  whom  I  created  was  man's  work  and  man's  madness,  like 
all  Gods.  Man  he  was,  and  but  a  poor  piece  of  man  and  the  I.  From  mine  own  ashes 
and  flame  it  came  unto  me,  that  ghost,  aye  verily!  It  did  not  come  unto  me  from 
beyond!  What  happened,  brethren? 

I  surpassed  myself,  the  sufferer,  and  carrying  mine  own  ashes  unto  the  mountains 
invented  for  myself  a  brighter  flame.    And  lo!  the  ghost  departed  from  me.* 

Under  the  heading  "Von  der  Grossen  Sehnsucht"  (Of  the  Great 
Yearning)  the  organ  intones  a  "Magnificat"  (the  syllables  again 
inscribed)  while  the  melody  becomes  still  more  impassioned,  accentu- 
ated by  upward  rushing  string  passages: 

O  my  soul,  I  understand  the  smile  of  thy  melancholy.  Thine  over-great  riches 
themselves  now  stretch  out  longing  hands! 


*  Translations  by  Dr.  Tille  and  Thomas  Common. 
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And,  verily,  O  my  soul!  who  could  see  thy  smile  and  not  melt  into  tears?  Angels 
themselves  melt  into  tears,  because  of  the  over-kindness  of  thy  smile.  Thy  kindness 
and  over-kindness  wanteth  not  to  complain  and  cry!  And  yet,  O  my  soul,  thy  smile 
longeth  for  tears,  and  thy  trembling  mouth  longeth  to  sob. 

Thou  likest  better  to  smile  than  to  pour  out  thy  sorrow.  .  .  .  But  if  thou  wilt  not 
cry,  nor  give  forth  in  tears  thy  purple  melancholy,  thou  wilt  have  to  sing,  O  my 
soul!   Behold,  I  myself  smile  who  foretell  such  things  unto  me. 

O  my  soul,  now  I  have  given  thee  all,  and  even  my  last,  and  all  my  hands  have 
been  emptied  by  giving  unto  thee!  My  bidding  thee  sing,  lo,  that  was  the  last  thing 
I  had! 

"Von   den  Freuden   und  Leidenschajten"   (Of  Joys   and   Passions). 

There  is  a  declamatory  passage  (Leidenschaftlich)  characterized  by  a 
chromatic  descending  figure: 

Once  hadst  thou  passions,  and  called  them  evil.  But  now  hast  thou  only  thy 
virtues:  they  grew  out  of  thy  passions. 

Thou  implantedst  thy  highest  aim  into  the  heart  of  those  passions:  then  became 
they  thy  virtues  and  joys. 

And  though  thou  wert  of  the  race  of  the  hot-tempered,  or  of  the  voluptuous,  or 
of  the  fanatical  or  the  vindictive; 

All  thy  passions  in  the  end  became  virtues,  and  all  thy  devils  angels.  .  .  . 

Lo!  how  each  of  thy  virtues  is  covetous  of  the  highest  place;  it  wanteth  thy  whole 
spirit  to  be  its  herald,  it  wanteth  thy  whole  power,  in  wrath,  hatred,  and  love.  .  .  . 
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Man  is  something  that  hath  to  be  surpassed:  and  therefore  shalt  thou  love  thy 
virtues  —  for  thou  wilt  succumb  by  them.  .  .  . 

The  music  broadens  and  subsides  to  a  quieter  but  still  emotional 
"Grablied"  (Grave  Song).  The  melody  for  the  oboe  derives  from  what 
has  gone  before: 

Yonder  is  the  island  of  graves,  the  silent  isle;  yonder  also  are  the  graves  of  my 

youth.   Thither  -will  I  carry  an  evergreen  wreath  of  life.  .  .  . 

Resolving  thus  in  my  heart,  did  I  sail  o'er  the  sea.  .  .  . 

Oh,  ye  sights  and  scenes  of  my  youth!  Oh,  all  ye  gleams  of  love,  ye  divine  fleeting 
gleams!    How  could  ye  perish  so  soon  for  me!    I  think  of  you  to-day  as  my  dead 

ones.  .  .  . 

Still  am  I  the  richest  and  most  to  be  envied  —  I,  the  lonesomest  one!  For  I  have 
possessed  you,  and  ye  possess  me  still.  Tell  me:  to  whom  hath  there  ever  fallen  such 
rosy  apples  from  the  trees  as  have  fallen  unto  me? 

Still  am  I  your  love's  heir  and  heritage,  blooming  to  your  memory  with  many-hued, 
wild-growing  virtues,  O  ye  dearest  ones!  .  .  . 

Yea,  something  invulnerable,  unburiable  is  with  me,  something  that  would  rend 
rocks  asunder:  it  is  called  my  Will.  Silently  doth  it  proceed,  and  unchanged  through- 
out the  years.  .  .  . 

In  thee  still  liveth  also  the  unrealisedness  of  my  youth;  and  as  life  and  youth  sittest 
thou  here  hopeful  on  the  yellow  ruins  of  graves. 

Yea,  thou  art  still  for  me  the  demolisher  of  all  graves:  Hail  to  thee,  my  Will! 
And  only  where  there  are  graves  are  there  resurrections. 


FUNERAL 
SERVICE 


SINCE 
1832 


J.  S.  Waterman  £  Sons,  Inc. 

BOSTON  WELLESLEY  WAYLAND 


T.  O.  Metcalf  Co. 

LETTER    PRESS         PRINTING         PHOTO    OFFSET 
Boston  10,  Mass. 


51  Mblchbr  Strebt 


T«Ufhon«:  HAncock  6-5050 


[5«1 


I  HHH  ■    . 

■'■  1»    '■  •  1    '•  '■''■ 

,■■'.:,.'■'...■■■■•.'•,•,■ 


Now  we  come  to  a  slow  section  labeled  "Von  der  Wissenschaft"  (Of 
Science).  There  is  a  fugato  in  the  low  strings,  the  subject  opening  with 
the  elementary  rising  C-G-C  remembered  from  the  trumpet  in  the 
Introduction,  but  in  this  subject  shifting  chromatically  to  include  all 
twelve  tones  of  the  scale.  The  intellect,  having  thrust  in  an  arbitrary 
voice,  soon  rises  to  the  fiery,  melodic  freedom  which  pervades  the  whole 
score: 

Your  people  would  ye  justify  in  their  reverence:  that  called  ye  "Will  to  Truth," 
ye  famous  wise  ones!  .  .  . 

Stiff-necked  and  artful,  like  the  ass,  have  ye  always  been,  as  the  advocates  of  the 
people.  .  .  . 

In  all  respects,  however,  ye  make  too  familiar  with  the  spirit;  and  out  of  wisdom 
have  ye  often  made  an  alms-house  and  a  hospital  for  bad  poets. 

Ye  are  not  eagles:  thus  have  ye  never  experienced  the  happiness  of  the  alarm  of 
the  spirit.  And  he  who  is  not  a  bird  should  not  camp  above  abysses. 

Ye  seem  to  me  lukewarm  ones:  but  coldly  floweth  all  deep  knowledge.  Ice-cold 
are  the  innermost  wells  of  the  spirit:  a  refreshment  to  hot  hands  and  handlers. 

Respectable  do  ye  there  stand,  and  stiff,  and  with  straight  backs,  ye  famous  wise 
ones!  —  no  strong  wind  or  will  impelleth  you. 

Have  ye  ne'er  seen  a  sail  crossing  the  sea,  rounded  and  inflated,  and  trembling 
with  the  violence  of  the  wind? 
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Like  the  sail  trembling  with  the  violence  of  the  spirit,  doth  my  wisdom  cross  the 
sea  —  my  wild  wisdom! 

But  ye  servants  of  the  people,  ye  famous  wise  ones  — how  could  ye  go  with  me!  .  .  . 

The  section  entitled  "Der  Genesende"  (The  Convalescent)  is  a 
further  development  of  the  fugued  subject. 

Zarathustra  fell  down  as  one  dead,  and  remained  long  as  one  dead.  When  however 
he  again  came  to  himself,  then  was  he  pale  and  trembling,  and  remained  lying;  and 
for  long  he  would  neither  eat  nor  drink.  This  condition  continued  for  seven  days; 
his  animals,  however,  did  not  leave  him  day  nor  night,  except  that  the  eagle  flew 
forth  to  fetch  food.  And  what  it  fetched  and  foraged,  it  laid  on  Zarathustra's  couch; 
so  that  Zarathustra  at  last  lay  among  yellow  and  red  berries,  grapes,  rosy  apples, 
sweet-smelling  herbage,  and  pine-cones.  .  .  . 

At  last,  after  seven  days,  Zarathustra  raised  himself  upon  his  couch,  took  a  rosy 
apple  in  his  hand,  smelt  it  and  found  its  smell  pleasant.  Then  did  his  animals  think 
the  time  had  come  to  speak  unto  him.  .  .  . 

"And  if  thou  wouldst  now  die,  O  Zarathustra,  behold,  we  know  also  how  thou 
wouldst  then  speak  to  thyself:  —  but  thine  animals  beseech  thee  not  to  die  yet! 

'Now  do  I  die  and  disappear,'  wouldst  thou  say,  'and  in  a  moment  I  am  nothing. 
Souls  are  as  mortal  as  bodies. 

'But  the  plexus  of  causes  returneth  in  which  I  am  inter-twined  —  it  will  again 
create  me!  I  myself  pertain  to  the  causes  of  the  eternal  return. 

'I  come  again  with  this  sun,  with  this  earth,  with  this  eagle,  with  this  serpent  — 
not  to  a  new  life,  or  a  better  life,  or  a  similar  life: 

'I  come  again  eternally  to  this  identical  and  selfsame  life,  in  its  greatest  and  its 
smallest,  to  teach  again  the  eternal  return  of  all  things  — 
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'—  To  speak  again  the  word  of  the  great  noontide  of  earth  and  man,  to  announce 
again  to  man  the  Superman.  .  .  .'  " 

There  is  a  climax  with  a  long-held  C  major  chord  for  the  full  orches- 
tra with  organ,  and  after  an  impressive  silence  the  music  makes  another 
breath-taking  ascent,  then  becomes  poised  upon  an  eery  figure  in  the 
high  flutes  incessantly  repeated.  This  leads  to  the  rhythm,  lilting  but 
still  unearthly,  of  the  "Tanzlied"  (The  Dance  Song). 

One  night  Zarathustra  went  through  the  forest  with  his  disciples,  and  when  seeking 
for  a  well,  behold!  he  came  unto  a  green  meadow  which  was  surrounded  by  trees  and 
bushes.  There  girls  danced  together.  As  soon  as  the  girls  knew  Zarathustra,  they 
ceased  to  dance;  but  Zarathustra  approached  them  with  a  friendly  gesture  and  spake 
these  words:  "Cease  not  to  dance,  ye  sweet  girls! 

"I  am  the  advocate  of  God  in  the  presence  of  the  devil.  But  he  is  the  spirit  of 
gravity.  How  could  I,  ye  light  ones,  be  an  enemy  unto  divine  dances?  or  unto  the 
feet  of  girls  with  beautiful  anklesr' 

"He  who  is  not  afraid  of  my  darkness  findeth  banks  full  of  roses  under  my 
cypresses. 

"And  I  think  he  will  also  find  the  tiny  God  whom  girls  like  the  best.  Beside  the 
well  he  lieth,  still  with  his  eyes  shut.  Verily,  in  broad  daylight  he  fell  asleep,  the 
sluggard!  Did  he  perhaps  try  to  catch  too  many  butterflies?  Be  not  angry  with  me, 
ye  beautiful  dancers,  if  I  chastise  a  little  the  tiny  God!  True,  he  will  probably  cry 
and  weep;  but  even  when  weeping  he  causeth  laughter!  And  with  tears  in  his  eyes 
shall  he  ask  you  for  a  dance;  and  I  myself  shall  sing  a  song  unto  his  dance." 
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THE  BERKSHIRE  FESTIVAL  PROGRAMS  -  1964 

BOSTON     SYMPHONY     ORCHESTRA 

ERICH  LEINSDORF,  Music  Director 
IN  THE  MUSIC  SHED  AT  TANGLEWOOD 

Friday  and  Saturday  Evenings  at  8;  Sundays  at  2:30 
Series 
1-July  3-mozart:    March,  K.  237;  Serenade,  K.  203  (Silverstein);  Piano  Concerto, 

K.  450  (Arrau);  Symphony  in  C,  "Linz,"  K.  425.    July  4-mozart:    March,  K. 

248;   Divertimento,  K.  247;   Piano  Concerto,   K.  451   (Arrau);   Symphony  in  G 

minor,  K.  550.     July  5-haydn:    Symphony  No.  39;  Cantata,  Applausus  (Boat- 

wright,  Vanni,  Bressler,  Bell,  Tanglewood  Choir). 

2 -July  10  — schubert:  Symphony  No.  3;  Mass  in  E-flat  (Endich,  Alberts,  Carrin- 
ger,  Siena,  Bell).  July  11-mozart:  Symphony  in  C,  K.  200;  Piano  Con- 
certo, K.  413  (Frager);  Violin  Concerto,  K.  207  (Silverstein);  Aria  for  Soprano, 
Piano  and  Orchestra,  K.  505  (Boatwright,  Frager);  German  Dances,  K.  509. 
July  12:  mozart,  Serenade  for  Thirteen  Winds,  K.  361;  strauss,  Complete  music 
to  Le  Bourgeois  Gentilhomme  (Boatwright,  Vanni,  Bell,  Narrator). 

3 -July  17:  strauss,  Interludes  from  Die  Frau  Ohne  Schatten;  mahler,  Symphony 
No.  5.  July  18:  Schumann,  Overture,  Scherzo,  Finale,  Op.  52;  debussy,  Three 
Nocturnes;  strauss,  Die  Tageszeiten;  wagner,  Overture,  Bacchanale,  Prelude  to 
Act  III,  March  from  Tannhauser  (Harvard  and  Radcliffe  Choruses).  July  19 
(Monteux):  milhaud,  Suite  Provencale;  hindemith,  Mathis  der  Maler;  mous- 
sorgsky,  Pictures  at  an  Exhibition;  strauss,  Dance  of  Seven  Veils  from  Salome. 

4 -July  24  (Ormandy):  strauss,  Don  Juan;  sibelius,  Symphony  No.  5;  debussy, 
Iberia;  ravel,  Daphnis  et  Chloe  Suite  No.  2.  July  25:  mozart,  Serenade  for 
Four  Orchestras,  K.  286;  strauss,  Also  sprach  Zarathustra;  brahms,  Piano  Con- 
certo No.  1  (Cliburn).  July  26  (Steinberg):  Mendelssohn,  Symphony  No.  4; 
wagner,  Rhine  Journey  and  Funeral  March  from  Gotterdammerung;  beethoven, 
Symphony  No.  5. 

5 -July  31  (Steinberg):  piston,  Toccata;  strauss,  Don  Quixote  (de  Pasquale, 
Mayes);  brahms,  Symphony  No.  1.  August  1  (Ormandy):  beethoven,  Leonore 
Overture,  No.  1;  beethoven,  Symphony  No.  1;  mahler,  Symphony  No.  1. 
August  2:  Dvorak,  Symphony  No.  6;  bartok,  Violin  Concerto  No.  2  (Silverstein); 
strauss,  Waltz  Sequence  from  Der  Rosenkavalier. 

6 -August  7  (Burgin):  schuller,  Seven  Studies  on  Themes  of  Paul  Klee;  Tchai- 
kovsky, Symphony  No.  6.  August  8:  beethoven,  Ruins  of  Athens  (Curtin, 
Diaz);  strauss,  Three  Hymns  (Curtin);  menotti,  Death  of  the  Bishop  of  Brindisi 
(Diaz,  Chookasian).  August  9:  Schumann,  Symphony  No.  4;  strauss,  Parergon 
(Bolet);  liszt,  Fantasy  on  Ruins  of  Athens  (Bolet). 

7 -August  14  (Rudolf):  smetana,  From  Bohemia's  Forests;  beethoven,  Symphony 
No.  2;  strauss,  Macbeth;  Stravinsky,  Firebird.  August  15:  sydeman,  Study  for 
Orchestra;  strauss,  Burleske  (Hollander);  Mendelssohn,  Complete  music  to 
Midsummer  Night's  Dream  (Narrator  and  Soloists).  August  16  (Monteux): 
vaughan-williams,  Fantasia  on  a  Theme  of  Thomas  Tallis;  beethoven,  Sym- 
phony No.  4;  ravel,  Alborada  del  Grazioso;  elgar,  Enigma  Variations. 

8 -August  21  (Stokowski):  mozart,  Concertante,  K.  297b;  strauss,  Death  and 
Transfiguration;  rorem,  Eagles;  hovhaness,  Prelude  and  Quadruple  Fugue; 
Stravinsky,  Suite,  Petrouchka.  August  22:  wagner,  Excerpts  from  Act  III,  Die 
Walkiire  (Flagello);  verdi,  Requiem  (Amara,  Chookasian,  Shirley,  Flagello, 
Chorus  Pro  Musica).  August  23:  beethoven,  Symphony  No.  7;  strauss,  Ein 
Heldenleben. 

Tickets  at  the  Festival  Office,  Symphony  Hall,  Boston  15,  Massachusetts,  CO  6-1492 
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Rosario  Mazzeo,  Personnel  Manager 


"Nachtwandlerlied"  (The  Song  of  the  Night  Wanderer). 

Ye  higher  men,  what  think  ye?  Am  I  a  soothsayer?  Or  a  dreamer?  Or  a  drunkard? 
Or  a  dream-reader?  Or  a  midnight-bell? 

Or  a  drop  of  dew?  Or  a  fume  and  fragrance  of  eternity?  Hear  ye  it  not?  Smell 
ye  it  not?  Just  now  hath  my  world  become  perfect,  midnight  is  also  mid-day,  — 

Pain  is  also  a  joy,  curse  is  also  a  blessing,  night  is  also  a  sun,  —  go  away!  or  ye  will 
learn  that  a  sage  is  also  a  fool. 

Said  ye  ever  Yea  to  one  joy?  O  my  friends,  then  said  ye  Yea  also  unto  all  woe. 
All  things  are  enlinked,  enlaced  and  enamoured,— 

Wanted  ye  ever  once  to  come  twice;  said  ye  ever:  'Thou  pleasest  me,  happiness! 
Instant!   Moment!'  then  wanted  ye  all  to  come  back  again! 

All  anew,  all  eternal,  all  enlinked,  enlaced  and  enamoured,  Oh,  then  did  ye  love 
the  world.  — 

Ye  eternal  ones,  ye  love  it  eternally  and  for  all  time:  and  also  unto  woe  do  ye  say: 
Hence!  Go!  but  come  back!  For  joys  all  want  —  eternity! 

A  bell  struck  loudly  and  repeated  twelve  times  in  all,  gradually  dying 
away,  shortly  brings  the  end  of  the  Poem.  The  other-worldly  atmos- 
phere is  retained  to  the  last.  The  Poem  ends  pianissimo  upon  high 
thirds  for  the  wood  winds  and  strings  in  B  major  against  a  mysterious 
C  major  in  the  basses. 

[copyrighted] 
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EIGHTY-FOURTH  SEASON 

1964-1965 

^Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 


♦   ♦  ♦ 


Ten 


TUESDAY  EVENING  CONCERTS 

at  8:30 


SEPTEMBER  29 

NOVEMBER  3 

NOVEMBER  17 

DECEMBER  22 

JANUARY  5 


FEBRUARY  2 
FEBRUARY  16 

MARCH  9 
MARCH  30 

APRIL  20 


♦  ♦  ♦ 


Renewal  cards  have  been  mailed  to  all  subscribers. 

To  assure  your  present  location  they  should  be  returned 
by  May  15  th. 

If  you  have  any  questions,  please  consult  the 

SEASON  TICKET  OFFICE 

Symphony  Hall 
CO  6-1492 
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LIST  OF  WORKS 

Performed  in  the  Tuesday  Evening  Series 
DURING  THE  SEASON  1963-1964 

Barber Symphony  No.  1  (In  one  movement),  Op.  9 

I     October  8 

Beethoven Overture  to  "Fidelio,"  Op.  72 

X    April  7 

Symphony  No.  2,  in  D  major,  Op.  36 

II     November  5 

Symphony  No.  7,  in  A  major,  Op.  92 

X    April  7 

Berg Concerto  for  Violin  and  Orchestra 

Soloist:  George  Zazofsky  III     November  19 

Berlioz Overture,  "The  Corsair,"  Op.  21 

II     November  5 

Bernstein Symphony  No.  3  (Kaddish)  for  Orchestra,  Mixed 

Chorus,  Boys'  Choir,  Speaker,  and  Soprano  Solo 
New  England  Conservatory  Chorus,  Lorna  Cooke  deVaron,  Director 
Columbus  Boychoir,  Donald  Bryant,  Director 

Jennie  Tourel,  Felicia  Montealegre  VII     February  4 

Bizet Symphony  in  C  major 

VII     February  4 

Brahms ....  Symphony  No.  1,  in  C  minor,  Op.  68 

I     October  8 

Bruckner Symphony  No.  7,  in  E  major 

VIII     February  18 

Gabrieli Canzon  Quarti  Toni  a  15 

IX     March  10 

Handel Concerto  Grosso  in  B -flat  major,  Op.  3,  No.  1 

IV     November  26 

Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  4 

VII     February  4 

Haydn Symphony  in  C  major,  No.  97 

V    December  17 

Hindemith Symphonic  Metamorphosis  of  Themes 

by  Carl  Maria  von  Weber 
I     October  8 

Trauermusik  for  Solo  Viola  and  Strings 
(In  Memory  of  Paul  Hindemith) 

Soloist:  Joseph  de  Pasquale  VI     December  31 

Hovhaness.  .  .   Prelude  and  Quadruple  Fugue  for  Orchestra,  Op.  128 

IX     March  10 

Lanner Die  Mozartisten,  Waltzes,  Op.  196 

VI     December  31 

Mahler Symphony  No.  5,  in  C-sharp  minor 

III     November  19 

Mozart , Divertimento   in  F  major,   for 

Strings  and  Two  Horns,  K.  247 
VI     December  3 1 

Piano  Concerto  in  F  major,  K.  459 
Soloist:  Rudolf  Serkin  VIII     February  18 
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Mozart .    Sinfonia  Concertante,  in  E-flat,  K.  297b 

Oboe:  Ralph  Gomberg        Bassoon:  Sherman  Walt 

Clarinet:  Gino  Cioffi  Horn:  James  Stagliano       IX     March  10 

Rachmaninoff Piano  Concerto  No.  3,  in  D  minor 

Soloist:  Idil  Biret  IV     November  26 

Rorem Eagles  (After  Walt  Whitman) 

IX     March  10 

Rossini. Overture  to  "II  Signor  Bruschino" 

VIII     February  18 

Schumann Piano  Concerto  in  A  minor,  Op.  54 

Soloist:  Theodore  Lettvin  V     December  17 

Sibelius Symphony  No.  5  in  E-flat  major,  Op.  82 

V     December  17 

Strauss "Also  sprach  Zarathustra,"  Tone  Poem 

X     April  7 

Orchestral  Suite  from  "Le  Bourgeois  Gentilhomme" 

VI     December  31 

Stravinsky Suite  from  the  Ballet  "Petrouchka" 

IX     March  10 

Sydeman Study  for  Orchestra  No.  2 

IV     November  26 

Tchaikovsky  ...    Symphony  No.  6,  in  B  minor,  Op.  74,  "Pathetique" 

II     November  5, 

Vivaldi Concerto  Grosso  in  D  minor,  Op.  3,  No.  1 1 

IX     March  10 

Wagner Prelude,  Good  Friday  Spell,  and  Death  March 

of  Titurel,  from  "Parsifal,"  Act  III 
(In  Memory  of  John  F.  Kennedy)  IV     November  26 

Richard  Burgin  conducted  the  concerts  on  November  5  and  December  17; 
Charles  Munch  conducted  on  February  4  and 
Leopold  Stokowski  on  March  10. 


Two  New  Recordings  of 

PROKOFIEV 

by  the 


HIS  HASttl  $  VOICE* 


BOSTON  SYMPHONY  ORCHESTRA  RCA  VICTOR 

under  the  direction  of 
ERICH    LEINSDORF 

FIFTH  SYMPHONY-CONCERTO 

Samuel  Mayes,  Cello 


SYMPHONY 


These  albums  are  one  of  a  planned  series  of  recordings  by  Erich 
Leinsdorf  and  the  Boston  Symphony  Orchestra  which  will 
encompass  the  major  works  of  Serge  Prokofiev.  The  series  not 
only  pays  tribute  to  a  fascinating  composer  but  also  celebrates 
a  long  and  special  affiliation  between  the  Boston  Symphony 
Orchestra  and  the  music  of  Prokofiev. 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 


Tel.    LOngwood    6-8348 


340      TAPPAN      STREET 
BROOKLINE    46.    MASSACHUSETTS 


Telephone: 
KEnmore  6-4062 


EDNA    NITKIN,    m.mus. 

PIANOFORTE 

Soloist        Accompanist        Teacher 

Studio  No.  36 


88  Exeter  Street 
Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training    •     Coaching 

Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31  Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


NORINA  GRECO  NOBILE 

Former   Leading    Soprano 
of  the  Metropolitan  Opera 

VOCAL,   COACHING  AND   DRAMATIC  TEACHING 
Phone  CO  6-4677 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 
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MONTE  NELSON 

Concert  Pianist     •     Teacher 

STUDIOS: 

BOSTON  AND  MARBLEHEAD 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 
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BOSTON    UNIVERSITY 


CELEBRITY  SERIES 

AARON    RICHMOND,    MANAGER 


Symphony  Hall    •   Jordan  Hall    •    Music  Hall 
SUBSfiRIPTIONS  NOW   143  NEWBURY  STREET  (NEAR  DARTM0UTH) 

#%'■■  *■#*•■#  A  IklW  T  (Excluding  3  starred  events  which 
I^MCl^lC  id  111  T  /  mav  be  purchased  as  "extras"  below 
wb  ■■■**■%      j-mi^  ■         #      box-office  prices,  see  below.) 

$28  — $23  — $18  — $14 

ORCHESTRAS 

D  *BERLIN  PHILHARMONIC,  Herbert  Von  Karajan,  Conductor Wed.  Eve.,  Jan.  20 

□  WARSAW  PHILHARMONIC,  Witold  Rowicki,  Conductor, 

with  famous  Polish  instrumentalist  as  soloist Sun.  Aft.,  Nov.   8 

□  CLEVELAND  ORCHESTRA,  George  Szell,  Conductor Wed.  Eve.,  Feb.  10 

□  HAGUE  PHILHARMONIC,  Willem  Van  Otterloo,  Conductor.  Under  the 

Patronage  of  Her  Majesty,  Queen  Juliana  of  the  Netherlands Sat.  Eve.,  Apr.   3 

□  BBC  SYMPHONY  from  London,  Antal  Dorati,  Conductor Sun.  Aft.,  Apr.  25 

□  SOLISTI  Dl  ZAGREB  from  Yugoslavia, 

Antonio  Janigro,  Conductor  and  Cello  Soloist Sun.  Aft.,  Feb  7 

^-►NOTE:  ABOVE  SIX  ORCHESTRAS  MAY  BE  CHOSEN  AS  A  SERIES:  $28-$23-$18-$14^» 

PIANISTS 

□  *ARTUR  RUBINSTEIN  Sun.  Aft.,  Jan.  24 

□  VAN  CLIBURN  Sun.  Aft,  Mar.  28 

□  RUDOLF  SERKIN  Fri.  Eve.,  Dec.   4 

□  BYRON  JANIS  Sun.  Aft.,  Oct.  25 

□  LORIN  HOLLANDER Fri.  Eve.,  Nov.   6 

□  LEON  FLEISHER  Sun.  Aft.,  Mar.   7 

VOCAL 

□  MARIAN  ANDERSON  (farewell  performance) Sun.  Aft,  Nov.  22 

□  HERMANN  PREY,  famous  German  lieder  singer Sun.  Aft,  Dec.   6 

□  VIENNA  CHOIR  BOYS  (new  program) Sun.  Aft,  Mar.  14 

□  BRANKO  KRSMANOVICH  CHORUS  of  80  from  Yugoslavia.  Program 

includes  folk  songs  in  costume  accompanied  by  native  instruments      Sun.  Aft.,  Jan.  31 

CHAMBER  MUSIC 

□  BUDAPEST  STRING  QUARTET □  Fri.  Eve.,  Nov.  13 

(2  Jordan  Hall  concerts) n  Sun.  Aft,  Nov.  15 

□  JUILLIARD  STRING  QUARTET Sun.  Aft,  Apr.  11 

□  NATHAN  MILSTEIN,  Eminent  Violinist Sun.  Aft,  Feb.  28 

□  JULIAN  BREAM,  famous  British  Guitarist-Lutenist Sat.  Eve.,  Mar.  13 

DANCE 

□  LENINGRAD  KIROV  BALLET,  Company  of  100  in  Music  Hall Fri.  Eve.,  Nov.  27 

□  JOSE  LIMON  DANCE  COMPANY,  New  Program Fri.  Eve.,  Feb.  26 


*  The  following  attractions  available  to  series  sub- 
scribers only   at  these   (below   box-office)    prices: 

BERLIN  PHILHARMONIC  ($6.50,  $5.50,  $5,  $4,  $3) 

ARTUR  RUBINSTEIN  ($5,  $4,  $3,  $2.50) 

LENINGRAD  KIROV  BALLET  ($6.50,  $5.50,  $4.50,  $3.50) 


BALDWIN 

the  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director, 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin  Pianos  &  Organs,  One-Sixty  Boylston  Street,  Boston 


BOSTON 


SYMPHONY 
ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


EIGHTY-THIRD  SEASON 

1963-1964 


mm 


TAKE    NOTE 

The  precursor  of  the  oboe  goes  back  to  antiquity  —  it  was  found  in  Sumeria  (2800  bc) 
and  was  the  Jewish  halil,  the  Greek  aulos,  and  the  Roman  tibia  •  After  the  renaissance, 
instruments  of  this  type  were  found  in  complete  families  ranging  from  the  soprano  to  the 
bass.  The  higher  or  smaller  instruments  were  named  by  the  French  "haulx-bois"  or  "hault- 
bois"  which  was  transcribed  by  the  Italians  into  oboe  which  name  is  now  used  in  English, 
German  and  Italian  to  distinguish  the  smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  •  Is  it  time'  for  you  to  take  note  of  your 
insurance  needs?  •  We  welcome  the  opportunity  to  analyze  your  present  program  and  offer 
our  professional  service  to  provide  you  with  intelligent,  complete  protection. 

We  respectfully  invite  your  inquiry  /  •,».,» 

*    3     J  J  y      J  /  Associated  with 

CHARLES  H.  WATKINS  ft  CO.    /0brI0N,  RUSSELL  8c  CO. 

Richard  P.  Nyquist  —  Charles  G.  Carleton  / 

147  milk  street    boston  9,  Massachusetts/  Insurance  of  Every  Description 

542-1250 


EIGHTY-THIRD      SEASON,    1963-1964 


CONCERT    BULLETIN 

OF  THE 

Boston  Symphony  Orchestra 

ERICH   LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Abram  Berkqwitz 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 

|ohn  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 


Raymond  S.  Wilkins 

TRUSTEES  EMERITUS 
Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 

Oliver  Wolcott 


Thomas  D.  Perry,   )r.,  Manager 
Norman  S.  Shirk  Rosario  Mazzeo  James  }.  Brosnahan 

Assistant  Manager  Orchestra  Personnel  Manager  Business  Administrator 

Assistant  Administrators 
Sarah  M.  Hempel  Harry  J.  Kraut 


SYMPHONY   HALL 


BOSTON 
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RCA  VICTOR, 

MThe  most  trusted  name  in  sound     ^P|l 

Scbtirttann/SyiJiplKMiy  No.  4 
BceJl»ove«/LeorK>j«  Overture  No.  3 
Boston  Symphony  QrehestrH 
Esieh  Leinsdorf 


(a  new  Dynagroove  recording) 


The  very  essence  of  romance:  Schumann  played  by  the  Boston  Symphony 

During  his  second  year  of  marriage,  Robert  Schumann  completed  his  Fourth  Symphony 
and  presented  it  to  his  beloved  wife  Clara  on  her  birthday.  Erich  Leinsdorfs  choice  of 
this  symphony  as  the  first  truly  "romantic"  symphony  he  has  recorded  with  the  Boston 
Symphony  is  indeed  propitious.  The  work  is  imbued  with  the  very  essence  of  romance, 
traceable  to  Schumann's  profound  love  for  Clara.  The  work  is  coupled  with  a  perform- 
ance of  the  "Leonore  Overture  No.  3"  which  dramatically  reveals  the  affinity  of  Mr. 
Leinsdorf  and  "The  Aristocrat  of  Orchestras"  for  the  music  of  Beethoven.  The  Dynagroove 
sound  on  this  album  is  wonderful.  Hear  it  soon. 
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26 


34 
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EXHIBITION 

The  exhibition  of  paintings  in  the 
Gallery  which  will  extend  through  the 
season  is  loaned  by  the  Gallery  of  Ty- 
ringham,  Massachusetts. 


BERKSHIRE  MUSIC  CENTER 

In  announcing  his  plans  for  his  second 
season  as  Director  of  the  Berkshire 
Music  Center  at  Tanglewood  (June  28 
to  August  23),  Erich  Leinsdorf  has  made 
this  statement: 

"To  make  the  best  use  of  eight  weeks, 
we  know  that  actual  teaching  cannot  be 
expected.  For  that,  there  are  a  number 
of  first-rate  music  schools  and  university 
music  departments  in  the  United  States. 
But  in  eight  weeks  many  new  doors  can 
be  opened  for  the  curious.  There  are 
vast  fields  to  be  explored  for  which  the 
normal  winter  curriculum  leaves  no 
time.  The  Berkshire  Music  Center  opens 
up  the  approaches  to  these  areas  which 
will  be  worth  knowing  throughout  a 
career  as  musician  and  music  lover. 

"Our  contemporary  music  program — 
from  the  very  beginnings  of  Tanglewood 
history  a  focus  of  attention  and  interest — 
will  be  as  wide  and  inclusive  as  possible. 
It  is  my  belief  that  the  composer  who 
embarks  on  his  lonely  and  hazardous 
quest  of  creating  meaningful  musical  ex- 
pression ought  to  have  a  full  experience 
with  as  many  branches  as  the  contem- 
porary tree  of  composition  produces. 
Only  then  can  he  find  himself  and  his 
own  personal  style.  The  change  of  deci- 
sion, instead  of  a  thoughtless  running 
with  the  crowd,  will  strengthen  his 
conviction. 


§)Xicc&arma!{ric. 

31k  ?roMSscau3&use  of'Jioslon 


+^outh 


war, 


ount 


Our  lightweight  "Traveller"  packs 
beautifully,  takes  to  warmer  climes. 
Rayon  surah,  colorfully  printed  in 
Pink  or  Aqua.   Small,  Medium,  Large 

$22.95 


416  BOYLSTON  STREET 
BOSTON  16 
KEnmore  6-6238 


54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 
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assures  you 
the  finest  in 
fashion 


Distinctive 

Clothes 

and 

Accessories 

lor  the  well  dressed  woman 


12 IB  BOYLSTON  STREET  .  .  .  CHESTNUT  HILL 
125  NEWBURY  STREET  .  .  .  BOSTON 


"Our  standards  of  admission  will  be 
stricter.  Thus  the  accomplished  string 
or  wind  player  will  be  assured  that  he 
will  encounter  only  his  equals  in  cham- 
ber music  groups.  Our  Conducting  en- 
rollment will  be  by  invitation  only.  The 
Vocal  Department  has  been  enlarged 
and  a  special  emphasis  placed  on  the 
music  of  Bach.  The  Listening  and  An- 
alysis Department  for  teachers,  lecturers 
and  amateurs  has  been  widened  in  scope 
and  strengthened. 

"The  highly  cultured,  well-rounded 
musician  who  can  master  two  centuries 
of  accumulated  repertoire  and  the  com- 
poser who  will  be  an  independent  crea- 
tive force  in  our  modern  world  are  most 
needed  today.  To  help  the  talented  young 
toward  this  achievement  is  the  program 
of  the  Berkshire  Music  Center." 

Mr.  Leinsdorf  has  quoted  words  by 
the  English  critic,  Cyril  Connelly,  as  ap- 
propriate to  the  aims  of  the  Center: 
"The  learned  leisure,  the  labors  of  the 
file,  the  exquisite  pain  and  pleasure  of 
polishing  his  phrases — these  are  the 
torment  and  privilege  alone  of  the  craft- 
conscious  artist." 


NEW  PRINCIPAL  VIOLIST 
AND  CELLIST 

Two  musicians  will  take  principal 
positions  in  this  Orchestra  at  the  begin- 
ning of  next  season,  replacing  Samuel 
Mayes  and  Joseph  de  Pasquale  who  are 
to  leave.  They  are  Jules  Eskin,  cello 
and  Burton  Fine,  viola. 

Mr.  Eskin  has  been  the  first  cellist  of 
the  Cleveland  Orchestra  since  1961,  hav- 
ing previously  played  with  the  Dallas 
Symphony  and  the  New  York  City 
Opera.  He  made  a  recital  tour  of 
Europe  in  1961,  and  has  played  annually 
in  the  Casals  Festival  Orchestra  in 
Puerto  Rico.  A  native  of  Philadelphia, 
he  studied  at  the  Curtis  Institute  with 
Leonard  Rose. 

Burton  Fine  joined  the  Boston  Sym- 
phony Orchestra  at  the  beginning  of  the 
present  season  as  violinist.  Like  Mr. 
Eskin,  he  was  born  in  Philadelphia  and 
studied  at  the  Curtis  Institute.  He  at- 
tended the  Berkshire  Music  Center  in 
1950.  He  holds  degrees  from  the  Uni- 
versity of  Pennsylvania  and  the  Illinois 
Institute  of  Technology.  In  addition  to 
experience  in  orchestral  and  chamber 
music,  he  has  spent  nine  years  as  a  re- 
search chemist  at  the  National  Aero- 
nautics and  Space  Administration  of  the 
Lewis  Research  Center  in  Cleveland. 
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Chiffon-light  wool 

.  .  .  shapes  this  dress  of  graceful 

simplicity  —  sheer  delight 

to  wear  throughout  the  summer 

in  any  clime,  any  place 

.  .  .  thanks  to  the  thermostatic 

adaptability  of  wool. 

In  glowing  white  only. 

French  Shops,  seventh  floor 

Filenes  Boston  only 

$90 


$mm^ 
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Virtuoso  performance 

Few  of  us  will  enrich  our  musical  heritage  with  an  Emperor  Concerto.  And 
probably  the  world  will  never  hear  the  most  stirring  rendition  of  I  Pagliacci 
—  the  one  you  sing  in  the  bath.  But  take  heart.  Each  one  of  us  has  an  oppor- 
tunity to  make  an  indelible  mark.  How?  By  drawing  up  a  will.  When  it  comes 
to  disposing  of  your  property,  you  have  the  complete  and  final  say.  (How 
often  does  such  an  opportunity  arise?)  It's  your  show  all  the  way,  particularly 
if  you  name  an  executor  who  sees  to  it  that  your  wishes  are  carried  out  to 
the  letter.  Well-meaning  friends  sel- 


Old  Colony 

Trust  Company 


dom  are  equipped  to  do  this;  Old 

Colony  Trust  Company  is.  If  you 

haven't  made  out  a  will  yet,  or  if 

your  will   is  out  of  date  —  a  new 

grandchild    may   have   been   added 

between  then  and  now  —  it  would  be  wise  to  get 

in  touch  with  your  lawyer.  Then  why  don't  the  two  of 

you  come  down  to  Old  Colony  and  talk  things  over. 
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EIGHTY-THIRD  SEASON        •         NINETEEN  HUNDRED  SIXTY-THREE  -SIXTY-FOUB 


Sixth  Program 


TUESDAY  EVENING,  April  14,  at  8:30  o'clock 


Haydn Te  Deum  in  C  major,  No.  2,  for  Chorus  and  Orchestra 

(First  performance  in  this  series) 

Copland Symphony  for  Organ  and  Orchestra 

I.     Prelude:  Andante 
II.    Scherzo:   Molto  allegro 
III.     Finale:  Lento;  Allegro  moderato 

Organ:    BERJ  ZAMKOCHIAN 
INTERMISSION 

Strauss "Die  Tageszeiten,"  Song  Cycle  for 

Men's  Chorus  and  Orchestra,  Op.  76 
Morning 
Midday  Calm 
Evening 
Night 

(First  performance  in  this  series) 

Strauss "Also  sprach  Zarathustra,"  Tone  Poem 

(Freely  after  Friedrich  Nietzsche) 

HARVARD  GLEE  CLUB  and  RADCLIFFE  CHORAL  SOCIETY 
Elliot  Forbes,  Conductor 
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BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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TE  DEUM,  FOR  CHORUS  AND  ORCHESTRA 

By  Joseph  Haydn 
Born  in  Rohrau,  March  31,  1732;  died  in  Vienna,  May  31,  1809 


This  Te  Deum,  the  second  by  this  composer,  was  written  in  1799  or  1800.  The 
instrumentation:  flute,  2  oboes,  2  bassoons,  2  horns,  3  trumpets,  3  trombones,  tim- 
pani, organ  and  strings.  The  score  has  been  edited  by  H.  C.  Robbins  Landon. 

It  is  inscribed  "FiXr  die  Kaiserin  Marie  Therese." 

rpHE  large  amount  of  church  music  which  Haydn  provided  for  the 
-*-  princely  chapel  at  Eisenstadt  includes  a  Te  Deum,  an  early  score 
written  before  1765.  About  thirty-five  years  later,  he  wrote  a  second 
Te  Deum,  the  one  here  performed,  a  work  of  similar  character,  also  in 
C  major,  but  with  a  larger  orchestra,  without  soloists,  and  in  the  richer 
vein  of  his  greatest  maturity.  This  Te  Deum  was  probably  composed 
in  the  same  year  as  the  Theresien  Messe,  the  fourth  of  his  six  Masses. 
It  is  dedicated  to  Maria  Therese,  the  second  Empress  of  Austria  by  that 
name,  the  second  wife  of  Emperor  Francis  II.  She  was  a  patroness 
of  music  who  once  sang  the  soprano  solo  in  The  Creation.  Haydn 
remarked  that  she  had  "a  pleasant  but  weak  voice."  She  had  long  since 
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asked  Haydn  to  write  a  Te  Deum  for  the  Emperor's  Kapelle  in  Vienna. 
Prince  Nikolaus  II  Esterhazy,  however,  by  the  terms  of  his  contract 
with  Haydn  owned  all  that  came  from  the  pen  of  his  Kapellmeister. 
H.  C.  Robbins  Landon,  in  a  preface  to  the  published  score,  writes: 
"Thus,  Haydn's  rather  difficult  patron  did  not  receive  kindly  the  news 
that  Haydn  had  written  a  large-scale  Te  Deum  for  the  Empress.  We 
do  not  know  the  exact  date  when  Haydn  delivered  the  work,  but  we 
know  from  contemporary  letters  that  he  had  promised  it  to  her  for 
some  years;  his  many  other  activities,  including  the  two  late  oratorios 
and  the  yearly  Mass  for  the  Princess's  name-day,  prevented  him  from 
delivering  it  as  promptly  as  the  Empress  would  have  wished.  The  first 
recorded  date  we  have  comes  from  Eisenstadt,  when,  during  a  visit  of 
Lord  Nelson  and  Lady  Hamilton,  Haydn  seems  to  have  performed  the 
new  Te  Deum.  Since  the  princely  band  owned  no  parts,  Haydn  had  to 
have  it  copied,  and  the  "Specification"  (or  bill)  to  the  princely  admin- 
istration, dated  28  October  1800,  is  still  extant  ("Copiatur  von  meinem 
Tedeum  6  f  24  .  .  .").  The  same  day  he  also  countersigned  a  bill  from 
the  Eisenstadt  Thurnermeister  for  "2  Dienste  bestehend  in  4  Trom- 
peten  und  einem  Paukenschlager"  which  he  had  needed  on  "Marien- 
tag"  (September  8).  The  Te  Deum  requires  three  trumpet  parts  (one 
more  than  usual  in  Haydn's  music),  and  we  may  assume  that  it  was 


First  with  the  Best 

New  and  exciting  foods  are 
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IF  YOU  HAVE  NEVER  DRIVEN  A  1964  CADILLAC 


.  .  .  then  you  have  an  extraordinary  experience  ahead  of  you.  No  matter  how  many  other 
Cadillacs  you  may  have  owned  or  driven-you'll  find  this  one  a  revelation!  Its  new  engine  is 
the  most  dynamic  in  Cadillac  history-and  produces  more  power  per  pound  of  engine  weight 
than  any  other  engine  in  the  industry.  Coupled  with  the  new  Cadillac  transmissions-either  the 
improved  Hydra-Matic  or  the  new  Turbo  Hydra-Matic-it  sets  totally  new  standards  of  response 
and  performance.  Just  give  your  dealer  a  call.  He  will  put  you  behind  the  wheel-and  show  you 
why  the  1964  Cadillac  is  more  tempting  than  ever!  And  just  wait  till  you  drive  it! 


VISIT     YOUR     LOCAL     AUTHORIZED     CADILLAC     DEALER 


played  in  honour  of  the  conquering  Lord  Nelson,  whose  victory  at 
Abukir  had  so  stirred  the  hearts  of  the  Austrian  people. 

"An  extensive  search  in  the  archives  of  the  Hofburgkapelle  revealed 
a  number  of  hitherto  unknown  sources  to  the  late  Haydn  masses, 
including  many  parts  by  Haydn's  own  copyist,  Johann  Elssler.  Unfor- 
tunately, however,  we  could  not  find  the  autograph  of  the  late  Te 
Deum,  though  we  did  find  a  set  of  early  nineteenth  century  parts, 
probably  copied  from  the  original  set  (which  has  also  disappeared). 
The  Hofburgkapelle  parts  were  of  vital  importance  in  solving  the 
question  of  the  trombones,  instruments  which  the  Eisenstadt  band 
lacked.  Since  the  Te  Deum  was  composed  for  the  Empress,  we  may 
assume  that  Haydn  included  trombone  parts;  whenever  he  had  the 
chance,  he  used  these  instruments  in  his  larger  choral  works  ('Seven 
Words,"  "Creation,"  "Seasons").  We  did  locate  what  are  probably  the 
original  alto  and  tenor  trombone  parts,  which  are  included  with  the 
rest  of  the  material;  the  "Trombone  Basso"  part  is  newer,  but  it  may 
have  been  a  copy  of  an  old  part,  and  we  have  included  it,  too,  in  our 
new  edition. 

"The  principal  source  was,  of  course,  the  authentic  parts  (mostly 
copied  by  Johann  Elssler)  in  the  Esterhazy  Archives  in  Eisenstadt.  The 
second  source  was  the  full  score,  issued  by  Breitkopf  $c  Hartel  in  the 
new  lithograph  process  (1802).    Both  these  sources  lack  the  trombone 
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Wednesday  Testimony  Meetings  7:30  p.m. 
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Perhaps  the  most  decidedly  American  koby  Cambridge 

of  all  the  Boston  Symphony's  players,  Principal  Violoncello  Samuel  Mayes 
is  the  grandson  of  a  Cherokee  Indian  Chief  —  and,  not  incidentally,  a 
cousin  of  the  late  Will  Rogers.  In  fact,  it  was  the  famous  humorist  who 
encouraged  Samuel  to  study  'cello  at  the  age  of  four! 

Soon  he  was  studying  with  Max  Steindel  of  St.  Louis;  at  eight,  he 
made  his  solo  debut  with  the  St.  Louis  Symphony.  Four  years  later,  he 
was  a  pupil  of  Felix  Salmond  at  the  Curtis  Institute  in  Philadelphia.  He 
joined  the  Philadelphia  Orchestra  in  1936,  at  the  age  of  19,  and  headed 
his  section  just  three  years  later.  His  first  recital  in  New  York  took  place 
in  1944. 

In  1948,  Dr.  Koussevitzky  brought  him  to  the  post  of  principal  'cello, 
in  which  he  has  won  respect  not  only  as  a  dedicated  leader  of  his  section, 
but  also,  on  many  occasions,  as  a  soloist.  His  performances  of  Schelomo, 
Don  Quixote,  and  particularly  the  Kabalevsky  Concerto,  which  he  pre- 
miered in  America  and  later  played  with  the  composer  as  guest  conductor 
of  the  B.S.O.,  will  long  be  remembered.  RCA  Victor  has  just  released  his 
recording  of  the  Symphony  Concerto  by  Prokofiev  under  the  baton  of 
Erich  Leinsdorf. 

This  salute  to  members  of  the  Boston  Symphony  Orchestra  is  pre- 
sented with  the  reminder  that  we  would  welcome  an  opportunity  to  be  of 
service  to  you. 
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parts.  The  third  source  was  the  above-mentioned  set  of  parts  in  the 
Hofburgkapelle.  I  am  especially  grateful  to  Professor  Karl  Bohm  for 
his  kindness  in  allowing  me  the  freedom  of  these  valuable  archives,  the 
manuscripts  of  which  have  not  been  hitherto  available  to  scholars. 

Haydn's  late  Te  Deum  is  conceived  on  a  large  scale.  It  can  and  ought 
to  be  executed  with  large  forces,  similar  to  those  he  used  in  the  annual 
Viennese  performances  of  The  Creation." 

[copyrighted] 
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season  after  season 
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M.  STHNERT  &  SONS 

162  BOYLSTON  ST.,  BOSTON 
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Picture 
windows 


©We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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SYMPHONY  NO.   i    FOR  ORGAN  AND  ORCHESTRA 

By  Aaron  Copland 

Born  in  Brooklyn,  New  York,  November  14,  1900 


Aaron  Copland  composed  his  First  Symphony  in  1924,  and  completed  it  in  Paris 
in  November  of  that  year.  It  is  dedicated  "to  Nadia  Boulanger,  in  gratitude."  Mile. 
Boulanger  played  the  organ  in  the  first  performance,  which  was  given  by  the  Sym- 
phony Society  of  New  York  on  January  11,  1925,  and  again  when  Boston's  Orchestra 
played  it  on  the  February  20  following. 

The  score  calls  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  bassoons  and 
contra  bassoon,  4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum, 
cymbals,  snare  drum,  tambourine,  wood  block,  xylophone,  celesta,  harp,  solo  organ 
and  strings. 

Mr.  Copland  revised  this  Symphony  years  later  for  performance  without  organ, 
that  part  being  written  into  other  instruments.  This  version  was  performed  in  Boston 
on  January  1,  i960,  when  the  composer  conducted.  It  was  also  performed  in  the 
Orient  when  Mr.  Copland  toured  as  Guest  Conductor  of  the  Orchestra  in  the 
following  spring. 


w 


hen  the  Symphony  in  its  original  version  was  played  in  Boston, 
Mr.  Copland  provided  the  following  description  of  the  score: 


"I  QftA     promises  to  be  an  exciting  year  for  record  lovers. 
Superb  artists,  worthy  of  an  ever  growing  repertory, 
will  continue  to  bring  you  the  utmost  in  musical  enjoyment 
and  satisfaction. 

We  at  Book  Clearing  House  are  proud  to  be  a  part  of  this 
promising  future.  Here,  knowledge  of  recordings  and  courtesy 
are  a  tradition. 

Imported  and  Domestic  Classical  Recordings  Are  Our  Specialty 

BOOK      CLEARING      HOUSE 

423     BOYLSTON    STREET        •         BOSTON 

CO    7-1600 
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Heavy  fourteen  carat  gold  signet  ring 
with  your  coat  of  arms  expertly  hand 
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Please  furnish  finger  size  and  draw- 
ing or  photograph  of  coat  of  arms. 

$85.00  tax  included 
Allow  two  weeks  for  delivery 
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The  organ  is  treated  as  an  integral  part  of  the  orchestra,  rather  than 
as  a  solo  instrument  with  orchestral  accompaniment;  yet  it  always 
remains  very  much  in  the  foreground. 

The  three  movements  of  the  symphony  are  loosely  connected  by  a 
recurrent  motto  based  on  the  tones  of  the  minor  triad.  Unlike  most 
musical  mottoes,  however,  it  is  not  immediately  recognizable  as  such. 
At  first,  it  plays  a  seemingly  inconsequential  part  as  mere  accompani- 
ment, but  as  the  work  progresses  its  real  significance  is  made  clear. 

The  first  movement,  or  Prelude  (Andante,  6/8)  is  quite  short  and 
bears  no  relation  to  the  traditional  first  movement  of  a  symphony.  It 
is  rather  an  introductory  reverie  for  the  organ  with  some  incidental 
material  for  solo  instruments  of  the  orchestra.  Its  formal  structure  is 
very  simple;  there  is  but  one  theme,  announced  by  the  organ,  which 
recurs  several  times  after  slight  episodic  digressions. 

In  the  first  section  of  the  Scherzo  (Molto  allegro,  3/4)  two  themes  are 
exposed,  the  first  by  the  oboe,  the  second  —  of  a  more  sustained  char- 
acter —  by  the  organ,  with  imitations  by  the  strings.  A  climax  of  the 
full  orchestra  is  gradually  effected,  giving  free  play  to  what  was  orig- 
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On  March  12,  1909,  this  work  had  its 
first  American  performance  by  the 
Boston  Symphony.  At  that  time,  the 
Converse  Rubber  Company  was 
almost  a  year  old.  Its  aim, 
then  as  now,  to  produce 
the  finest  in 
casual,  athletic, 
sporting  and 
waterproof 
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The  SYMPHONY  OF  PSALMS 
for  orchestra  and  chorus  by 
Igor  Stravinsky  received  its 
initial  American  performance 
by  the  Boston  Symphony 
on  December  19,  1930. 

Taut  and  austere  in  style,  this 
setting  of  excerpts  from  the 
Psalms  was  dedicated  to  the 
Boston  Symphony  Orchestra 
on  the  occasion  of  its 
50th  anniversary. 


Special  occasions  in  your  family— a  birth,  a  marriage, 
substantial  changes  in  your  holdings— call  for  a  prompt  and 
careful  review  of  your  Will.  7he  experience  of  our 
Irust  Department  can  be  most  helpful  to  you  and  your 
attorney  in  shaping  the  business  and  administrative 
aspects  . . .  and  in  planning  your  estate  as  a  whole. 


PERSONAL  TRUST  DIVISION 

State  Street  Office:  Cor.  State  &  Congress  Sts. 
RI  2-4500 

State  Street  Bank 

AND  TRUST  COMPANY 

BOSTON,  MASSACHUSETTS 


[21] 


inally  the  oboe  theme.  This  is  suddenly  interrupted  by  the  motto 
announced  by  a  solo  horn  and  imitated  by  a  trumpet.  A  repetition  by 
bassoon  and  flute  leads  to  the  middle  section  (Moderato,  4/4).  This  is 
a  solo  for  the  organ  except  for  occasional  references  by  the  clarinet  to 
the  first  theme  of  the  movement.  Suddenly,  without  warning,  all  the 
brass  bursts  in,  and  the  repetition  of  the  first  section  is  engendered  in 
slightly  modified  form.  A  short  coda  brings  the  movement  to  a  close, 
fortissimo. 

The  Finale  (Lento;  Allegro  moderato,  4/4)  corresponds  to  the  usual 
first  movement  of  a  symphony,  being  cast  approximately  in  sonata- 
form.  Without  any  introduction,  the  first  theme  is  given  out  in  unison 
by  the  violas.  The  first  three  notes  of  this  theme  are  the  first  three 
notes  of  the  motto.  This  motive  is  immediately  worked  up  into  a 
stretto  by  all  the  strings,  then  by  trumpets  and  trombones,  and  finally 
by  the  organ,  con  tutta  forza.  The  entrance  of  the  kettledrum  brings 
with  it  the  second,  more  vigorous  theme,  played  by  violins  and  violas 
on  the  G-string  over  a  double-bass  pizzicato  accompaniment,  which  is 
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nothing  more  than  the  motto  used  as  basso  ostinato.  There  follows  an 
episode,  fortissimo,  for  organ  and  orchestra,  based  on  a  fragment  of  the 
second  theme.  This  brings  a  sudden  quieting  down,  when,  over  the 
same  relentless  basso  ostinato,  there  is  a  contrapuntal  interweaving  of 
themes  by  oboe,  English  horn,  and  violas.  In  the  midst  of  this  passage 
the  organ  enters  unobserved,  but  with  a  gradual  crescendo  assumes 
increasing  importance  until,  at  the  climax  of  the  exposition  section, 
it  chants  the  second  theme  fortissimo,  against  the  motto,  in  augmenta- 
tion, in  trumpets  and  trombones. 

What  might  be  termed  the  development  section  begins  with  a  solo 
for  the  organ.  As  counterpoint  the  solo  violin  evolves  from  the  motto 
a  new,  vivacious  theme  which  later  plays  an  important  part.  The 
development  is  not  very  long.  It  merges  imperceptibly  into  the  recapit- 
ulation, which  in  this  case  is  merely  a  final  simultaneous  announcement 
of  the  four  main  elements  of  the  Finale.  The  symphony  ends  with  a 
brief  coda. 

[copyrighted] 
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A  Suburban  Tradition 

A  relatively  new  term  in  use  today  —  Full-Service  Banking  —  ac- 
curately describes  what  Harvard  Trust  has  been  offering  its  cus- 
tomers for  103  years.  You  will  find  various  types  of  loan  plans, 
checking  accounts,  savings  accounts,  special  services,  and,  of  course, 
Boston-style  trust  services  available  at  12  convenient  offices  in  Cam- 
bridge, Arlington,  Belmont,  Concord,  and  Littleton.  Why  not  start 
enjoying  Full-Service  Banking  soon  .  .  .  Harvard  Trust  style. 
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1934:  Will  Rogers.  New  England  Life  was  then  in  its  100th  year. 


Were  you  born  in  1934? 

There  were  other  important  events  that  year  (besides  your 
arrival).  Here's  what  was  happening  in  the  world  of  music. 


The  Boston  Symphony  Orchestra 
acquired  the  title  to  Symphony  Hall, 
its  home  since  1900  ...  the  "Friends  of 
the  Boston  Symphony  Orchestra"  was 
organized  . . .  The  Metropolitan  Opera 
played  Boston  for  one  week,  its  first 
post-season  visit  since  1918  .  .  . 
Russian  expatriates  Jascha  Heifitz 
and  Efrem  Zimbalist,  who  had  become 
American  citizens,  made  concert  ap- 
pearances in  the  Soviet  Union  .  .  .The 
American  premier  of-  Bloch's  Sacred 
Service  was  presented  at  Carnegie 
Hall  by  the  Schola  Cantorum. 

Whatever  year  you  were  born,  you 


or  some  member  of  your  family  may 
well  start  benefiting  now  from  the 
unique  advantages  of  cash-value  life 
insurance.  A  cash-value  policy  as 
offered  by  New  England  Life  is  the 
sure  way  to  give  your  family  continu- 
ous protection  while  you  send  dollars 
ahead  for  your  own  use  in  the  future. 
Have  a  New  England  Life  agent  give 
you  the  details.  501  Boylston  Street, 
Boston,  Massachusetts  02117. 

NEW  ENGLAND  LIFE 

NEW  ENGLAND  MUTUAL  LIFE  INSURANCE  CO.  INDIVIDUAL  AND  GROUP 
LIFE  INSURANCE,  ANNUITIES,  PENSIONS;  GROUP  HEALTH  COVERAGES. 
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ENTR'ACTE 
STRAUSS,  THE  TRAGIC-COMEDIAN 

Quoted  from  "Composers  Eleven,"  by  Neville  Cardus  (George  Braziller,  Inc.) 


"JN  the  nineteenth  century  Pluto  held  sway  over  music  as  over  most 
other  things  in  his  widening  world.  The  art  expanded  beyond  its 
old  frontiers;  domains  of  literature,  even  of  painting,  were  plundered 
and  annexed.  Orchestras  swelled  like  armies,  and  they  threatened  to 
become  as  heavy  in  accoutrement.  Great  opera  houses  and  concert  halls 
produced  a  strange  breed  of  listener;  the  serried  rows  of  boxes  drooped 
with  the  weight  and  fatigue  of  millionaires  eager  for  culture.  A  new 
music  was  wanted  for  a  new  public,  a  public  that  understood  more  — 
a  little  more  —  about  literature  than  about  music,  though  it  was  pur- 
suing its  studies  in  "appreciation"  industriously  enough.  So  the  sym- 
phonic-poem was  gratefully  seized  upon;  the  story  or  program  could 


New  England's 

Most 

Complete 

Music 

Store 


BUY  AT  THIS  SIGN 


BOSTONi 

music  : 


BOYLSTON  STREET 

Near  Colonial  Theafre 

Established  in  Boston  1885 


We 

Mail 

Everywhere 

426-5100 


ime 


Sshe   perfectionist   costui 

beautifully,  shaped,  beautifully  simple 

style  a  for  eleaance 

ly    tke    inimitable  (J5en  jL-UckermCM 


NEWBURY  STREET,  BOSTON 


[26] 


from  our 


collection 

All  marked  by  dazzling 
new  ideas  .  .  .  the  famed 
artistry  that  is  hers 
alone.  A  linen  dress 
done  in  new  bold  color 
contrast,  40.00  .  .  . 
others  priced  from  30.00 
to  90.00  in  sizes  4  to  16. 

YOUNG  ELEGANTS 
SHOP 

SECOND  FLOOR— MAIN  STORE    D- I  32 


11 


j^^^W  C^fi^y 


BOSTON   •    FRAM INGHAM 
PEABODY 


i  *7l 


always  be  followed  even  when  the  thread  of  the  musical  discourse 
seemed  to  get  entangled.  Besides,  the  old  symphonies  scarcely  gave  the 
orchestra  a  chance;  and  this  was  the  age  of  the  orchestra.  (Somebody 
even  suggested  the  rewriting  of  Beethoven's  trumpet  parts.) 

The  time,  the  Zeitgeist,  produced  the  man,  as  usual.  In  the  appro- 
priate atmosphere  the  genius  of  Richard  Strauss  flourished.  We  were 
all  trying  to  read  Nietzsche;  and  Strauss  at  once  set  him  to  music,  and 
made  our  general  culture  much  easier  to  assimilate,  even  if  it  must  be 
admitted  that  we  had  to  accustom  ourselves  to  what  the  program- 
analysts  called  his  horizontal  harmony.  But  he  made  a  regular  royal 
sound  in  the  orchestra;  and  that  is  what  we  loved  most  of  all.  Then  he 
wrote  an  opera  which  came  home  to  nearly  everybody  in  the  multi- 
tudinous and  bejewelled  audiences  of  the  period.  The  age  was  produc- 
ing a  natural  cynicism.  Gilda  and  Lucia  were  fading  into  museum- 
pieces.  Charpen tier's  Louise,  though  in  the  fashionable  vein  of  simu- 
lated realism  —  with  the  necessary  juice  of  sentiment  to  wash  it  all 
down  —  unfortunately  dealt  with  the  working  classes.  Der  Rosen- 
havalier  was  a  masterstroke  of  opportunism.  To  sit  in  a  brilliant  opera 
house  of  those  receding  years,  and  to  hear  and  see  Rosenkavalier  was 
to  realize  that  opera  and  life  were  for  once  in  a  while  matched  perfectly. 


|0Tnen:^) 


^rSusfri/J^ 


"^3^ 


Offers  a  diversity  of  services  to  women:  Assistance  in  finding  suitable  work: 
Choice  things  in  seven  select  shops:  A  stimulating  program  for  members. 

264  BOYLSTON  STREET  (opposite  the  Public  Garden) 
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The  audience,  the  stage-picture,  all  the  fascinating  dyes  and  adours 
of  the  music,  were  only  as  so  many  different  aspects  of  the  latest  act  in 
the  eternal  comedy  of  manners.  For  though  Hofmannsthal  placed  his 
libretto  in  the  rococo  world  of  Maria  Theresa,  the  music  of  Strauss 
belonged  to  our  modern  world.  Though  the  niggerboy's  flourish  at  the 
opera's  end  seemed  to  fix  the  sadness  of  the  Marschallin's  story  in  a 
distant  past,  Strauss  was  cunning  and  understood  his  public.  The 
Marschallin  was  made  real  and  close  to  us;  many  times,  when  I  have 
attended  this  opera  in  the  capital  cities  of  the  world,  I  have  felt  how 
intimate  and  pointed  was  the  byplay  between  stage  and  many  a  private 
and  darkened  retreat  in  the  theatre.  Many  a  woman  has  heard  her  own 
heart  speaking  in  the  Marschallin's  music.  And  all  round  have  I  felt 
the  presence,  in  boxes  and  stalls,  of  many  Oktavians  and  Sophies,  young 
life  at  the  springtime.  Imagination  has  heard  time  running  out  like 
sand  during  performances  of  Rosenkavalier  in  a  great  opera  house  at 
the  height  of  a  season  in  the  old  days.  Strauss,  the  sentimentalist,  the 
cynic,  the  materialist,  the  composer  who  set  the  nineteenth  century  to 
music,  to  opulent  music!  He  can  be  called  all  these  things,  but  he 
cannot  be  called  them  with  more  force  than  he  can  be  called  a  genius 
and  the  greatest  story-teller  in  music  the  world  has  so  far  known. 
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He  set  the  nineteenth  century  to  music;  a  figure  of  speech,  but  it  will 
serve.  Nearly  every  major  work  of  Strauss  begins  with  great  expansion 
of  energy,  a  leaping  upwards;  then  follows  a  culmination  of  force,  size 
and  intricacy  of  parts;  then  a  descent  into  disillusionment  or  futility. 
At  the  outset  of  Don  Juan  the  music  has  a  fine  athletic  springiness;  a 
trained-to-the-muscle  propulsive  strength;  the  call  of  the  four  horns  to 
action  is  grand  and  thrilling;  the  sequences  towards  the  climax  are 
masterful  and  proud  and  magnificent.  The  end  is  revulsion,  dramat- 
ically necessary,  of  course,  for  the  point  of  the  poem;  but  how  con- 
vincingly Strauss  does  it!  Not  as  convincingly  does  he  conclude  Helden- 
leben,  when  a  noble  conclusion  was  urgently  demanded,  after  the  hero's 
gigantic  climbings  in  the  first  section  of  the  work,  where  we  can  almost 
see  his  fist-shakings,  his  penultimate  intake  of  energy  before  his  final 
capture  of  the  summit.  But  the  end  is  no  heroic  apotheosis;  the  super- 
man lapses  into  human-all-too-human  comforts;  we  cannot  feel  that  a 
victory  of  the  spirit  has  been  torn  out  of  the  storm.  Again,  in  Tod  und 
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Verklarung,  there  is  no  spiritual  victory;  the  peroration  is  hollow  and 
rhetorical.  And  the  seven-leagued  boots  of  Zarathustra  are  changed  in 
the  finale  of  the  symphonic-poem  for  the  fireside  slippers  of  a  tired  man. 
Even  Der  Rosen kavalier  ends  with  the  astringent  jangling  of  the  Silver 
Rose  motif;  disillusionment  is  not  far  away. 

Another  strange  point;  Strauss's  music  seems  to  follow  the  psycho- 
logical curve  of  the  nineteenth  century,  a  curve  from  urge  and  con- 
quest to  unfulfilment;  also  it  traces  the  main  psychological  curve  of 
Strauss's  own  career  as  an  artist  —  from  the  brave  dawn  of  Don  Juan 
to  the  resigned  close.  Let  us  look  into  this  strange  tragi-comedy.  We 
need  not  stress  our  moral  tale;  it  will  emerge  as  we  proceed.  As  Hazlitt 
said  of  Spenser's  Faerie  Queene,  we  need  not  be  afraid  of  the  Allegory; 
it  won't  bite  us. 
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A  firm  hand  in  the  future . . . 

Understanding  guidance  if  you  wish  it,  plus  the  confidence 
that  what  you  have  planned  will  be  carried  out  to  the  letter 
are  your  assurances  at  the  United  States  Trust  Company. 
Our  Trust  Department  specialists  are  thoroughly  experienced 
in  working  with  you  and  your  counsel  to  preserve  the  stand- 
ards you  desire  from  generation  to  generation. 
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Fearlessly  we  say:  the  KLH  Model  11  is  the  greatest  phonograph  that  ever  came  down 
the  pike,  also  the  most  copied.  In  American  commerce  the  supreme  compliment  one's 
peers  can  pay  is  to  duplicate  one's  best-seller  and  his  engineering  claims.  This  used  to 
be  known  as  a  Japanese  copy.  Now  it's  known  as  Yankee  ingenuity.  Take  Radio  Shack's 
word  for  it:  the  KLH  Eleven  is  "Ichiban"  (No.  1)  by  a  country  mile.  And  it  sells 
like  no  tomorrow,  a  provincial  idiom  meaning  hot  hot  hot. 

The  Eleven  is  the  cleverest  product  that  has  come  out  of  Cambridge 
(Mass.)  since  Schlesinger  Junior.  It  has  all  the  appurtenances  you'd  expect 
from  an  honest  hi-fi  manufacturer:  magnetic  diamond  stereo  cartridge, 
Garrard  changer,  stereo  solid-state  amplifier,  KLH  speakers,  and  so  on. 
These  goodies  are  splendidly  packed  into  a  genuine  vinyl-clad  Contourlite 
"suitcase"  —  airplane  luggage  style  and  quality,  very  compact  24%  x 
14%  x  iy2"  in  size. 

You'd  never  know  the  Eleven  was  a  phonograph.  You'd  think  it  was  a  suitcase.  But, 
Maggie,  no  phonograph  and  no  suitcase  ever  sounded  like  this  little  wonder.  Since 
Radio  Shack  has  already  used  up  its  quota  of  superlatives,  and  since  nobody  believes 
advertising  anyway,  we  will  summarize  the  KLH/11  sound  quality  like  this:  actually 
better  than  most  consoles  regardless  of  size,  price,  brand,  or  flavor.  We've  been  selling 
music  boxes  since  1923  and,  to  quote  Albee  and  McCullers:  ain't  nobody  gonna  kid 
us  chickens. 

All  17  Radio  Shacks  in  New  England  stock  the  KLH/11,  including  the 
new  one  at  110  Federal  St.  Boston  —  where  bankers,  lawyers  and  business 
men  have  bought  electronics  for  generations;  and  in  the  Central  Shopping 
Plaza  in  Lowell.  Wherever  you  live  there's  a  Radio  Shack  in  your  back 
yard  .  .  .  with  a  KLH  stereo  phonograph  for  you  to  give  your  favorite 
graduate,  June  bride,  summer  camper,  or  great  good  friend.  The  price: 
70  pounds,  1  shilling,  and  sixpence.  Or  to  put  it  another  way:  $199  cheap! 
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"DIE  TAGESZEITEN,"  SONG  CYCLE  FOR 
MEN'S  CHORUS  AND  ORCHESTRA,  Op.  76 

By  Richard  Strauss 

Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


"Die  Tageszeiten,  Ein  Liederzyklus  fur  Mannerchor  und  Orchester,"  a  setting  of 
four  poems  by  Joseph  von  Eichendorff,  was  composed  in  1928  and  dedicated  to  the 
Wiener  Schubertbund  and  its  conductor  Viktor  Keldorfer.  The  first  performance  in 
America  was  at  a  New  York  Philharmonic  concert  on  December  31,  1928  under  the 
direction  of  Willem  Mengelberg. 

The  orchestral  portion  requires  2  flutes  and  piccolo,  2  oboes  and  English  horn, 
3  clarinets  and  bass  clarinet,  2  bassoons  and  contra  bassoon,  4  horns,  2  trumpets, 
3  trombones  and  tuba,  timpani,  small  drum,  harp,  organ  (or  harmonium),  and  strings. 

1928  was  the  year  of  Strauss's  opera  "The  Egyptian  Helen"  which 
had  been  produced  in  Dresden  on  June  6,  Vienna,  on  June  11,  and 
New  York,  November  6.  The  critical  dictum  had  spread  about  that  his 
powers  were  on  the  decline.    Aware  of  this  point  of  view,  which  in 
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ensuing  years  has  been  much  altered,  critics  in  New  York  evidently 
listened  to  this  new  choral  work  with  some  misapprehension.  Yet  Law- 
ence  Gilman  wrote  in  the  New  York  Tribune:  'Strauss  in  his  excelling 
moments  —  and  he  has  had  many  —  is  a  great  poet  of  tones.  In  his  lesser 
moments  —  in  much  of  'Die  Tageszeiten'  —  he  is  a  sentimentalist, 
obtuse  and  slack  and  heavy-handed.  What  could  be  less  fine  and  rich 
and  searching,  more  facile  and  obvious  in  quality,  for  example,  than 
the  orchestral  introduction  to  the  second  movement,  'Mittagsruh'} 
This  is  music  that  precisely  reflects  the  sentimentalized  verses  of  Eichen- 
dorff  —  perhaps  for  that  reason  is  its  ideal  setting.  Yet  there  are  glitter- 
ing and  distinguished  pages  in  the  score  —  as  in  the  setting  of  'Aus  der 
Wirrung  fester  Gleise'  with  its  descending  chromatic  phrases  in  imita- 
tion; as  the  music  for  'Das  ist  das  irre  Klagen  in  stiller  Waldespracht' 
in  the  Finale,  and  the  pages  that  come  after  it.  This  is  lovely  and 
magical  writing.  The  old  Strauss  speaks  out  of  it  for  a  moment,  and 
we  are  solaced." 
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DER  MORGEN 


Wann  der  Hahn  krdht  auf  dem  Dache, 
Putzt  der  Mond  die  Lampe  aus, 
Und  die  Stern'  ziehn  von  der  Wache, 
Gott  behute  Land  und  Haus! 

Fliegt  der  erste  Morgenstrahl 
Durch  das  stille  Nebeltal, 
Rauscht  erwachend  Wald  und  Hiigel: 
Wer  da  fliegen  kann,  nimmt  Flugel! 


Und  sein  Hiitlein  in  die  Luft 
Wirst  der  Mensch  vor  Lust  und  ruft: 
Hat  Gesang  doch  auch  noch  Schwingen, 
Nun,  so  will  icii  frohlich  singen! 

tlinaus,  o  Mensch,  weit  in  die  Welt, 
Bangt  dir  das  Herz  in  krankem  Mut; 
Nichts  ist  so  trub  in  Nacht  gestellt, 
Der  Morgen  leicht  macht's  wieder  gut. 


MORNING 

The  poet  greets  the  morning  gaily, 
the  reawakening  of  vigorous  life, 
the  restoration  of  good  spirits  as 
the  daylight  banishes  gloomy  thoughts. 


MITTAGSRUH 


Uber  Bergen,  Fluss  and  Talen, 
Stiller  Lust  und  tiefen  Qualen 
Webet  Heimlich,  schillert,  Strahlen! 
Sinnend  ruht  des  Tags  Gewiihle 
In  der  dunkelblauen  Schwiile, 
Und  die  ewigen  Gefiihle, 


Was  dir  selber  unbewusst, 
Treten  heimlich,  gross  und  leise 
A  us  der  wirrung  jester  Gleise, 
Aus  der  unbewachten  Brust 
In  die  stillen,  weiten  Kreise. 


The  Boston  Home,  Inc. 

Established  1881 

2049  DORCHESTER  AVENUE        •        BOSTON,  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 
Who  Are  Afflicted  with  Incurable  Diseases 
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Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  H.  Gardiner 

Treasurer  David  W.  Lewis.  40  Broad  Street.  Boston 
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MIDDAY  CALM 

The  day  becomes  heavy  with  heat, 
and  our  thoughts  contained  within 
our  breasts  are  released  and  spread 
in  widening  circles. 


DER  ABEND 


Schweigt  der  Menschen  laute  Lust: 
Rauscht  die  Erde  wie  in  Trdumen 
Wunderbar  unit  alien  Baumen, 
Was  dem  Herzen  kaum  hewusst, 


Alte  Zeiten,  linde  Trauer, 
Und  es  schweifen  leise  Schauer 
Wetter  leuchtend  dutch  die  Brust. 


THE  EVENING 

Man's  joyfulness  is  stilled  and  he  is 

in  a  dream.  He  succumbs  to  the  wonder 

of  the  forests.   His  troubled  feelings 

from  the  past  flicker  like  summer  lightning 

in  his  heart. 


IT'S  THE  REASON  THAT  LINENS  LOOK 
SO  BEAUTIFUL.  IT'S  THE  SECRET  THAT  WE 
HAVE  USED  SINCE  1898.  A  HAND  GAS 
IRON,  UNSURPASSED  FOR  BEAUTIFUL 
IRONING.  CALL  US,  WON'T  YOU,  FOR 
DELIVERY  SERVICE. 


WHAT  IS  IT? 

ITS  THE  REASON  THAT  THE 
MOST  DISCRIMINATING  FAMILIES 
IN  BOSTON  USE  SUNSHINE  SERVICE. 
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DIE  NACHT 


Wie  schon,  hier  zu  vertrdumen 
Die  Nacht  im  stillen  Wald, 
Wenn  in  den  dunklen  Baumen 
Das  alte  Mdrchen  hallt. 

Die  Berg'  im  Mondesschimmer 
Wie  in  Gedanken  stehn, 
Und  durch  verworrne  Tru'mmer 
Die  Quellen  klagend  gehn. 

Denn  mud  ging  auf  den  Matten 
Die  Schbnheit  nun  zur  Ruh, 
Es  deckt  mit  ktihlen  Schatten 
Die  Nacht  das  Liebchen  zu. 


Das  ist  das  irre  Klagen 
In  stiller  Waldespracht, 
Die  Nachtigallen  schlagen 
Von  ihr  die  ganze  Nacht. 

Die  Stern'  gehn  auf  und  nieder  — 
Wann  kommst  du,  Morgenwind, 
Und  hebst  die  Schatten  wieder 
Von  dem  vertrdumten  Kind? 

Schon  riihrt  sich's  in  den  Baumen, 
Die  Lerche  weckt  sie  bald  — 
So  will  ich  treu  vertrdumen 
Die  Nacht  im  stillen  Wald. 


THE  NIGHT 


How  fine  to  dream  away  the  night  in  the 
quiet  woods  where  the  dark  trees  echo 
old  fairy  tales.  For  now  beauty  hovers 
over  the  meadows.  The  night  covers  us 
with  cool  shadows. 

[copyrighted] 
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New  England's  largest  selection. 
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Scandinavia,    South    America    and    all    around    the    world. 

Traditional  and  contemporary  styles 
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DECOR      INTERNATIONAL 

112  newbury  street         •  boston,  mass. 
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REPOUSSE  STERLING  SPOON 

for  wedding  gifts.  Available 
in  three  sizes  for  serving 
candies,  nuts  or  berries. 

$6.75     $13.75     $21.50 

Prices  include  tax 

At  Boston,  Chestnut  Hill, 
Northshore  and  South  Shore 
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BRECK 

THERE  ARE  THREE  BRECK  SHAMPOOS 
FOR  THREE  DIFFERENT  HAIR  CONDITIONS 
To  keep  your  hair  looking  its  best  use  a  shampoo  for  your  own 
individual  hair  condition.  There  are  three  Breck  Shampoos.  One 
Breck  Shampoo  is  for  dry  hair.  Another  Breck  Shampoo  is  for 
oily  hair.  A  third  Breck  Shampoo  is  for  normal  hair.  When  buy- 
ing a  shampoo,  select  the  one  Breck  Shampoo  that  is  right  for  you. 
A  Breck  Shampoo  leaves  your  hair  soft,  lustrous  and  beautiful. 

JOHN  H   BRECK  INC       •       MANUFACTURING  CHEMISTS      •      SPRINGFIELD   3  MASSACHUSETTS 
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TONE  POEM,  'THUS  SPAKE  ZARATHUSTRA!"* 

(freely  after  Friedrich  Nietzsche),  Op.  30 
By  Richard  Strauss 

lioui  in  Munich,  June  1 1,  1864;  died  in  Garmisch,  September  8,  1949 


"Also  sprach  Zarathustra,  Tondichtung  (frei  nach  Friedrich  Nietzsche)  fur  grosses 
Orchester,"  was  composed  at  Munich  from  February  through  August,  in  the  year 
1896.  The  first  performance  was  at  Frankfurt-am-Main,  November  27  of  that  year. 
The  composer  conducted  this  and  a  performance  at  Cologne,  on  December  1.  The 
Tone  Poem  was  introduced  in  Berlin  by  Arthur  Nikisch,  November  30.  The  first 
American  performance  was  given  in  Chicago,  February  5,  1897  under  the  direction 
of  Theodore  Thomas.  The  first  Boston  performance  was  October  30,  1897,  when 
Emil  Paur  was  conductor  of  this  Orchestra. 

"Also  sprach  Zarathustra"  is  scored  for  3  flutes  and  2  piccolos,  3  oboes  and  English 
horn,  2  clarinets  in  B-flat,  clarinet  in  E-flat  and  bass  clarinet,  3  bassoons  and  contra- 
bassoon,  6  horns,  4  trumpets,  3  trombones  and  2  tubas,  timpani,  bass  drum,  cymbals, 
triangle,  glockenspiel,  a  low  bell  in  E,  2  harps,  organ  and  strings. 

TT^riedrich  Nietzsche's  "Also  Sprach  Zarathustra/'  whicli  moved 
■*  Richard  Strauss  to  the  creation  of  his  large-scaled  tone  poem  in 
1896,  is  surely  no  less  a  poem  in  prose  than  a  philosophical  treatise. 
Nietzsche's  sister  referred  to  it  as  "dithyrambic  and  psalmodic"  —  cer- 

*  An  exclamation  point  appears  after  the  title  on  the  first  page  of  the  score  in  the  first  edition 
(Aibl  Verlag,  1896),  but  does  not  appear  on  the  title  page.  The  same  inconsistency  is  copied 
in  the  Peters  edition  (1931),  and  the  Eulenburg  edition.  The  exclamation  point  does  not 
appear  in  the  dictionaries  or  standard  literature  where  the  title  is  referred  to. 
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. . .  Tell  us  more  about 
contact  lenses 

For  some  people,  contact  lenses 
provide  a  whole  new  world  of 
comfort,  convenience  and  personal 
satisfaction.  For  others,  there  are 
many  pros  and  cons. 

Before  YOU  make  such  a  decision, 
may  we  suggest  you  read  our  free 
booklet?  It  discusses  the  whole 
question  openly  and  honestly.  Write 
or  phone  NOW  ...  no  obligation 
of  course. 
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Contact  Lens  Laboratory 
420  Boylston  St.,  Room  212,  Boston 
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A  home  with  flameless  electric 
heating  is  a  modern  home  .  .  .  when 
it's  built,  and  for  many  years  to 
come.  This  means  it  retains  a 
higher  resale  value.  A  flameless 
electric  home  is  clean  .  .  .  there's 
no  flame,  no  dust,  no  soot.  The 
simple,  wired  heating  system  is 
practically  maintenance-free  .  .  . 
there's  no  need  for  seasonal  check- 
ups and  adjustments.  Flameless 
electric  heat  is  quiet,  efficient,  safe 
and  gives  you  even  heat  from  floor 
to  ceiling.  And  Boston  Edison's 
special  house  heating  rate  adds  to 
the  attraction  of  flameless  elec- 
tricity. Consider  this  modern  heat- 
ing method  before  you  build  or  buy. 


FLAMELESS  Electric  Heat 


Boston  EDISON  Company 

^^     An  investor-owned  electric  utility  serving  more  than  one  and 
one-half  million  people  in  forty  growing  cities  and  towns 
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tainly  with  moie  understanding  than  those  early  opponents  of  program 
music  who  reproached  Strauss  with  having  set  philosophy  to  music. 
Strauss'  statement  on  the  occasion  of  the  first  performance  of  the  work 
at  Frankfort-on-the-Main  might  still  have  been  considered  a  large 
order:  "I  did  not  intend  to  write  philosophical  music  or  portray 
Nietzsche's  great  work  musically.  I  meant  to  convey  by  means  of  music 
an  idea  of  the  development  of  the  human  race  from  its  origin,  through 
the  various  phases  of  development,  religious  as  well  as  scientific,  up  to 
Nietzsche's  idea  of  the  Superman." 

It  can  be  said  that  Strauss'  musical  intent  is  clearer  in  his  music  than 
in  the  above  protestation.  Strauss  found  for  his  tone  poems  nothing 
more  suitable  and  inspiring  than  the  soul's  adventure;  its  heroic  strug- 
gle with  the  obstacles  of  this  world;  its  experience  of  joys  and  passions; 
its  final  beatification.  Tod  und  Verkldrung  and  Ein  Heldenleben  were 
compounded  on  this  plan  no  less  than  Also  Sprach  Zarathustra.  The 
Zarathustra  of  Strauss,  like  the  sage  of  Nietzsche,  has  tasted  life  lustily, 
full-bloodedly,  search ingly.  His  aims  are  high;  he  embraces  those  quests 
which  man  has  set  as  his  goal  —  creeds,  knowledge,  love,  the  perception 
of  beauty.  He  surpasses  in  his  perception,  and  his  weapon  for  sur- 
passing is  the  pitiless  testing  of  all  that  may  be  weakly,  half-hearted, 
confining,  a  denial  of  nature.  It  is  a  weapon  of  purification  by  rejection. 
That  may  be  the  quest  of  the  "human  race,"  but  it  is  more  plainly  still 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 

241  St.  Botolph  Street    •    Boston 

Provides  for  the  handicapped  child: 
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Testing     •     Recreation     •     Camping 

Without  Cost 

In  a  Private,  Charitable,  Non  Sectarian 
Day  School 

Supported  Solely  by  Legacies,  Bequests  and  Contributions 

President,  Charles  H.  Taylor        Treasurer,  Charles  E.  Cottinc 
Chairman  Ladies  Committee,  Mrs.  Charles  E.  Cotting 
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the  quest  of  the  artist  as  creator  in  search  of  beauty;  it  becomes  in  part 
autobiographical,  the  record  of  his  musical  aspirations. 

Nietzsche  found  a  name  for  the  dominating  figure  of  his  poem  in 
Zoroaster,  the  Persian  prophet  who  is  supposed  to  have  lived  about 
the  seventh  century  b.c.  Beyond  this,  the  two  philosophers  seem  to 
have  few  points  in  common.  The  German  one  wrote  of  the  real 
Zoroaster:  "He  created  the  most  portentous  error,  morality.  Conse- 
quently, he  should  also  be  the  first  to  perceive  that  error  .  .  .  the  over- 
coming of  morality  through  itself  —  through  truthfulness,  the  over- 
coming of  the  moralist  through  his  opposite  —  through  me:  that  is 
what  the  name  Zarathustra  means  in  my  mouth." 

The  opening  paragraph  of  Zarathustra's  introductory  speech  is 
printed  opposite  the  title-page  on  Strauss'  score: 

"Having  attained  the  age  of  thirty,  Zarathustra  left  his  home  and  the 
lake  of  his  home  and  went  into  the  mountains.  There  he  rejoiced  in  his 
spirit  and  his  loneliness,  and  for  ten  years  did  not  grow  weary  of  it. 
But  at  last  his  heart  turned  —  one  morning  he  got  up  with  the  dawn, 
stepped  into  the  presence  of  the  Sun  and  thus  spake  unto  him:  'Thou 
great  star!  What  would  be  thy  happiness,  were  it  not  for  those  for 
whom  thou  shinest?  For  ten  years  thou  hast  come  up  here  to  my  cave. 
Thou  wouldst  have  got  sick  of  thy  light  and  thy  journey  but  for  me, 
mine  eagle  and  my  serpent.  But  we  waited  for  thee  every  morning  and 
receiving  from  thee  thine  abundance,  blessed  thee  for  it.    Lo!   J   am 


Midtown  Motor  Inn 

cordially  invites  you  to  the 

Sunday,  Monday,  and  Tuesday 

Pre-Symphony  Gourmet  Dinners 

from  6  to  9  p.m. 

at 

MIDTOWN   MOTOR   INN 

220  Huntington  Avenue,  Boston 
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Gourmet  Dinner  including  Free  Parking  throughout  the  concert- 
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for  reservations,  call  COngress  2-1000 
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weary  of  my  wisdom,  like  the  bee  that  hath  collected  too  much  honey; 
I  need  hands  reaching  out  for  it.  I  would  fain  grant  and  distribute 
until  the  wise  among  men  could  once  more  enjoy  their  folly,  and  the 
poor  once  more  their  riches.  For  that  end  I  must  descend  to  the  depth; 
as  thou  dost  at  even,  when  sinking  behind  the  sea,  thou  givest  light  to 
the  lower  regions,  thou  resplendent  star!  I  must,  like  thee,  go  down,  as 
men  say  —  men  to  whom  I  would  descend.  Then  bless  me,  thou  impas- 
sive eye,  that  canst  look  without  envy  even  upon  over-much  happiness. 
Bless  the  cup  which  is  about  to  overflow,  so  that  the  water  golden- 
flowing  out  of  it  may  carry  everywhere  the  reflection  of  thy  rapture. 
Lo!  this  cup  is  about  to  empty  itself  again,  and  Zarathustra  will  once 
more  become  a  man.'  —  Thus  Zarathustra's  going  down  began." 

In  the  introduction  we  behold  the  majesty  of  a  mountain  sunrise. 

The  Tone  Poem  opens  upon  a  low  pedal  on  "C";  trumpets  announce 
the  basic  motive,  a  rising  C-G-C,  which  leads  to  impressive  chords  and 
finally  to  a  mighty  chord  in  C  major  by  the  entire  orchestra,  swelled  by 
the  organ.  The  music  which  follows,  after  a  dramatic  pause,  is  entitled 
"Von  den  Hinterweltlern"  (Of  the  Back  World  Dwellers).  The  refer- 
ence is  religious,  for  the  horns  give  out  a  fragment  of  Gregorian  Chant, 
over  which  the  composer  has  inscribed  "Credo  in  unum  Deum."  This 
ushers  in  a  full-voiced  music  "Massig  langsam  mit  Andacht."  The  organ 


Symphony  subscribers,  and  members  of  the  Orchestra, 
occasionally  tell  our  staff  that  the  peace  of  mind  which 
comes  from  their  relationships  to  the  Trust  Company 
adds  to  their  musical  enjoyment. 
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Complete  Banking  Facilities 

Member  Federal  Deposit  Insurance  Corporation 
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/«  knowing  hands, 
a  pencil  can  be  evocative,  too 

We  don't  mean  to  suggest  a  comparison  between 
the  sublime  art  of  the  maestro  and  the  more 
prosaic  talents  of  the  insurance  specialist. 

Nevertheless,  it  is  quite  possible  that  the  pencil  of 
a  highly  qualified  independent  agent  —  "The 
Man  With  The  Plan"  —  can  evoke  a  vastly 
superior  "performance"  from  your  present 
insurance  portfolio.  No  matter  how  modest  it 
may  be.  Or  how  extensive. 

"The  Man  With  The  Plan"  is  such  a  specialist. 
Because  he  is  an  independent  insurance  agent,  he 
is  able  to  select  and  recommend  coverages  from 
great  multiline  organizations  such  as  The 
Employers'  Group  of  Insurance  Companies.  He 
actually  does  have  a  wider  choice  from  which  to 
tailor  an  insurance  plan  related  precisely  to 
your  particular  needs. 

Why  not  get  in  touch  with  "The  Man  With 
The  Plan"  in  your  community,  soon? 

The  EMPLOYERS'  GROUP  OF  INSURANCE  COMPANIES 

BOSTON,  MASSACHUSETTS 
New  England  Regional  Office,  40  Broad  St.,  Boston,  Mass. 
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joins  the  orchestra,  which  swells  with  the  divided  strings  into  a  luxuri 
ant  sonority.    The  ardent  tones  of  Strauss  seem  almost  to  belie  the 
philosopher's  words  of  contempt  for  the  Believers: 

Then  the  world  seemed  to  me  the  work  of  a  suffering  and  tortured  God.  A  dream 
then  the  world  appeared  to  me,  and  a  God's  fiction;  colored  smoke  before  the  eyes 
of  a  godlike  discontented  one. 

Alas!  brethren,  that  God  whom  I  created  was  man's  work  and  man's  madness,  like 
all  Gods.  Man  he  was,  and  but  a  poor  piece  of  man  and  the  I.  From  mine  own  ashes 
and  flame  it  came  unto  me,  that  ghost,  aye  verily!  It  did  not  come  unto  me  from 
beyond!   What  happened,  brethren? 

I  surpassed  myself,  the  sufferer,  and  carrying  mine  own  ashes  unto  the  mountains 
invented  for  myself  a  brighter  flame.   And  lo!  the  ghost  departed  from  me.* 

Under  the  heading  ''Von  der  Grossen  Sehnsucht"  (Of  the  Great 
Yearning)  the  organ  intones  a  "Magnificat"  (the  syllables  again 
inscribed)  while  the  melody  becomes  still  more  impassioned,  accentu- 
ated by  upward  rushing  string  passages: 

O  my  soul,  I  understand  the  smile  of  thy  melancholy.  Thine  over-great  riches 
themselves  now  stretch  out  longing  hands! 


*  Translations  by  Dr.  Tille  and  Thomas  Common. 
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And,  verily,  O  my  soul!  who  could  see  thy  smile  and  not  melt  into  tears?  Angels 
themselves  melt  into  tears,  because  of  the  over-kindness  of  thy  smile.  Thy  kindness 
and  over-kindness  wanteth  not  to  complain  and  cry!  And  yet,  O  my  soul,  thy  smile 
longeth  for  tears,  and  thy  trembling  mouth  longeth  to  sob. 

Thou  likest  better  to  smile  than  to  pour  out  thy  sorrow.  .  .  .  But  if  thou  wilt  not 
cry,  nor  give  forth  in  tears  thy  purple  melancholy,  thou  wilt  have  to  sing,  O  my 
soul!   Behold,  I  myself  smile  who  foretell  such  things  unto  me. 

O  my  soul,  now  I  have  given  thee  all,  and  even  my  last,  and  all  my  hands  have 
been  emptied  by  giving  unto  thee!  My  bidding  thee  sing,  lo,  that  was  the  last  thing 
I  had! 

'Von  den  Freuden  und  Leidenschaften"  (Of  Joys  and  Passions). 
There  is  a  declamatory  passage  (Leidenschaftlich)  characterized  by  a 
chromatic  descending  figure: 

Once  hadst  thou  passions,  and  called  them  evil.  But  now  hast  thou  only  thy 
virtues:  they  grew  out  of  thy  passions. 

Thou  implantedst  thy  highest  aim  into  the  heart  of  those  passions:  then  became 
they  thy  virtues  and  joys. 

And  though  thou  wert  of  the  race  of  the  hot-tempered,  or  of  the  voluptuous,  or 
of  the  fanatical  or  the  vindictive; 
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All  thy  passions  in  the  end  became  virtues,  and  all  thy  devils  angels.  .  .  . 

Lo!  how  each  of  thy  virtues  is  covetous  of  the  highest  place;  it  wanteth  thy  whole 
spirit  to  be  its  herald,  it  wanteth  thy  whole  power,  in  wrath,  hatred,  and  love.  .  .  . 

Man  is  something  that  hath  to  be  surpassed:  and  therefore  shalt  thou  love  thy 
virtues  — for  thou  wilt  succumb  by  them.  .  .  . 

The  music  broadens  and  subsides  to  a  quieter  but  still  emotional 
" Grablied"  (Grave  Song).  The  melody  for  the  oboe  derives  from  what 
has  gone  before: 

Yonder  is  the  island  of  graves,  the  silent  isle;  yonder  also  are  the  graves  of  my 
youth.   Thither  will  I  carry  an  evergreen  wreath  of  life.  .  .  . 

Resolving  thus  in  my  heart,  did  I  sail  o'er  the  sea.  .  .  . 

Oh,  ye  sights  and  scenes  of  my  youth!  Oh,  all  ye  gleams  of  love,  ye  divine  fleeting 
gleams!    How  could  ye  perish  so  soon  for  me!    I  think  of  you  to-day  as  my  dead 

ones.  .  .  . 

Still  am  I  the  richest  and  most  to  be  envied  —  I,  the  lonesomest  one!  For  I  have 
possessed  you,  and  ye  possess  me  still.  Tell  me:  to  whom  hath  there  ever  fallen  such 
rosy  apples  from  the  trees  as  have  fallen  unto  me? 

Still  am  I  your  love's  heir  and  heritage,  blooming  to  your  memory  with  many-hued, 
wild-growing  virtues,  O  ye  dearest  ones!  .  .  . 

Yea,  something  invulnerable,  unburiable  is  with  me,  something  that  would  rend 
rocks  asunder:  it  is  called  my  Will.  Silently  doth  it  proceed,  and  unchanged  through- 
out the  years.  .  .  . 
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In  thee  still  liveth  also  the  unrealisedness  of  my  youth;  and  as  life  and  youth  sittest 
thou  here  hopeful  on  the  yellow  ruins  of  graves. 

Yea,  thou  art  still  for  me  the  demolisher  of  all  graves:  Hail  to  thee,  my  Willi 
And  only  where  there  are  graves  are  there  resurrections. 

Now  we  come  to  a  slow  section  labeled  "Von  der  Wissenschaft"  (Of 
Science).  There  is  a  fugato  in  the  low  strings,  the  subject  opening  with 
the  elementary  rising  C-G-C  remembered  from  the  trumpet  in  the 
Introduction,  but  in  this  subject  shifting  chromatically  to  include  all 
twelve  tones  of  the  scale.  The  intellect,  having  thrust  in  an  arbitrary 
voice,  soon  rises  to  the  fiery,  melodic  freedom  which  pervades  the  whole 
score: 

Your  people  would  ye  justify  in  their  reverence:  that  called  ye  "Will  to  Truth," 
ye  famous  wise  ones!  .  .  . 

Stiff-necked  and  artful,  like  the  ass,  have  ye  always  been,  as  the  advocates  of  the 
people.  .  .  . 

In  all  respects,  however,  ye  make  too  familiar  with  the  spirit;  and  out  of  wisdom 
have  ye  often  made  an  alms-house  and  a  hospital  for  bad  poets. 

Ye  are  not  eagles:  thus  have  ye  never  experienced  the  happiness  of  the  alarm  of 
the  spirit.   And  he  who  is  not  a  bird  should  not  camp  above  abysses. 

Ye  seem  to  me  lukewarm  ones:  but  coldly  floweth  all  deep  knowledge.  Ice-cold 
are  the  innermost  wells  of  the  spirit:  a  refreshment  to  hot  hands  and  handlers. 
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Respectable  do  ye  there  stand,  and  stiff,  and  with  straight  backs,  ye  famous  wise 
ones!  —  no  strong  wind  or  will  impelleth  you. 

Have  ye  ne'er  seen  a  sail  crossing  the  sea,  rounded  and  inflated,  and  trembling 
with  the  violence  of  the  wind? 

Like  the  sail  trembling  with  the  violence  of  the  spirit,  doth  my  wisdom  cross  the 
sea  —  my  wild  wisdom! 

But  ye  servants  of  the  people,  ye  famous  wise  ones  — how  could  ye  go  with  me!  .  .  . 

The  section  entitled  "Der  Genesende"  (The  Convalescent)  is  a 
further  development  of  the  fugued  subject. 

Zarathustra  fell  down  as  one  dead,  and  remained  long  as  one  dead.  When  however 
he  again  came  to  himself,  then  was  he  pale  and  trembling,  and  remained  lying;  and 
for  long  he  would  neither  eat  nor  drink.  This  condition  continued  for  seven  days; 
his  animals,  however,  did  not  leave  him  day  nor  night,  except  that  the  eagle  flew 
forth  to  fetch  food.  And  what  it  fetched  and  foraged,  it  laid  on  Zarathustra's  couch; 
so  that  Zarathustra  at  last  lay  among  yellow  and  red  berries,  grapes,  rosy  apples, 
sweet-smelling  herbage,  and  pine-cones.  .  .  . 

At  last,  after  seven  days,  Zarathustra  raised  himself  upon  his  couch,  took  a  rosy 
apple  in  his  hand,  smelt  it  and  found  its  smell  pleasant.  Then  did  his  animals  think 
the  time  had  come  to  speak  unto  him.  .  .  . 

"And  if  thou  wouldst  now  die,  O  Zarathustra,  behold,  we  know  also  how  thou 
wouldst  then  speak  to  thyself:  —  but  thine  animals  beseech  thee  not  to  die  yet! 

'Now  do  I  die  and  disappear,'  wouldst  thou  say,  'and  in  a  moment  I  am  nothing. 
Souls  are  as  mortal  as  bodies. 
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'But  the  plexus  of  causes  returneth  in  which  I  am  inter-twined  —  it  will  again 
create  me!  I  myself  pertain  to  the  causes  of  the  eternal  return. 

1  come  again  with  this  sun,  with  this  earth,  with  this  eagle,  with  this  serpent  — 
not  to  a  new  life,  or  a  better  life,  or  a  similar  life: 

'I  come  again  eternally  to  this  identical  and  selfsame  life,  in  its  greatest  and  its 
smallest,  to  teach  again  the  eternal  return  of  all  things  — 

'—  To  speak  again  the  word  of  the  great  noontide  of  earth  and  man,  to  announce 
again  to  man  the  Superman.  .  .  .'  " 

There  is  a  climax  with  a  long-held  C  major  chord  for  the  full  orches- 
tra with  organ,  and  after  an  impressive  silence  the  music  makes  another 
breath-taking  ascent,  then  becomes  poised  upon  an  eery  figure  in  the 
high  flutes  incessantly  repeated.  This  leads  to  the  rhythm,  lilting  but 
still  unearthly,  of  the  "Tanzlied"  (The  Dance  Song). 

One  night  Zarathustra  went  through  the  forest  with  his  disciples,  and  when  seeking 
for  a  well,  behold!  he  came  unto  a  green  meadow  which  was  surrounded  by  trees  and 
bushes.  There  girls  danced  together.  As  soon  as  the  girls  knew  Zarathustra,  they 
ceased  to  dance;  but  Zarathustra  approached  them  with  a  friendly  gesture  and  spake 
these  words:  "Cease  not  to  dance,  ye  sweet  girls! 

"I  am  the  advocate  of  God  in  the  presence  of  the  devil.  But  he  is  the  spirit  of 
gravity.  How  could  I,  ye  light  ones,  be  an  enemy  unto  divine  dances?  or  unto  the 
feet  of  girls  with  beautiful  ankles? 
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"He  who  is  not  afraid  of  my  darkness  findeth  banks  full  of  roses  under  my 
cypresses. 

"And  I  think  he  will  also  find  the  tiny  God  whom  girls  like  the  best.  Beside  the 
well  he  lieth,  still  with  his  eyes  shut.  Verily,  in  broad  daylight  he  fell  asleep,  the 
sluggard!  Did  he  perhaps  try  to  catch  too  many  butterflies?  Be  not  angry  with  me, 
ye  beautiful  dancers,  if  I  chastise  a  little  the  tiny  God!  True,  he  will  probably  cry 
and  weep;  but  even  when  weeping  he  causeth  laughter!  And  with  tears  in  his  eyes 
shall  he  ask  you  for  a  dance;  and  I  myself  shall  sing  a  song  unto  his  dance." 

"Nachtwandlerlied"  (The  Song  of  the  Night  Wanderer). 

Ye  higher  men,  what  think  ye?  Am  I  a  soothsayer?  Or  a  dreamer?  Or  a  drunkard? 
Or  a  dream-reader?  Or  a  midnight-bell? 

Or  a  drop  of  dew?  Or  a  fume  and  fragrance  of  eternity?  Hear  ye  it  not?  Smell 
ye  it  not?  Just  now  hath  my  world  become  perfect,  midnight  is  also  mid-day,  — 

Pain  is  also  a  joy,  curse  is  also  a  blessing,  night  is  also  a  sun,  —  go  away!  or  ye  will 
learn  that  a  sage  is  also  a  fooi. 
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Said  ye  ever  Yea  to  one  joy?  O  my  friends,  then  said  ye  Yea  also  unto  all  woe. 
All  things  are  enlinked,  enlaced  and  enamoured,— 

Wanted  ye  ever  once  to  come  twice;  said  ye  ever:  'Thou  pleasest  me,  happiness!: 
Instant!   Moment!'  then  wanted  ye  all  to  come  back  again! 

All  anew,  all  eternal,  all  enlinked,  enlaced  and  enamoured,  Oh,  then  did  ye  love 
the  world.  — 

Ye  eternal  ones,  ye  love  it  eternally  and  for  all  time:  and  also  unto  woe  do  ye  say: 
Hence!   Go!  but  come  back!  For  joys  all  want  —  eternity! 

A  bell  struck  loudly  and  repeated  twelve  times  in  all,  gradually  dying 
away,  shortly  brings  the  end  of  the  Poem.  The  other-worldly  atmos- 
phere is  retained  to  the  last.  The  Poem  ends  pianissimo  upon  high 
thirds  for  the  wood  winds  and  strings  in  B  major  against  a  mysterious 
C  major  in  the  basses. 
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K.  450  (Arrau);  Symphony  in  C,  "Linz,"  K.  425.     July  4-mozart:    March,  K. 

248;   Divertimento,   K.  247;   Piano  Concerto,   K.  451    (Arrau);   Symphony  in   G 

minor,  K.  550.     July  5-haydn:    Symphony  No.  39;  Cantata,  Applausus  (Boat- 

wright,  Vanni,  Bressler,  Bell,  Tanglewood  Choir). 

2 -July  10  — schubert:  Symphony  No.  3;  Mass  in  E-fiat  (Endich,  Alberts,  Carrin- 
ger,  Siena,  Bell).  July  11  -  mozart:  Symphony  in  C,  K.  200;  Piano  Con- 
certo, K.  413  (Frager);  Violin  Concerto,  K.  207  (Silverstein);  Aria  for  Soprano, 
Piano  and  Orchestra,  K.  505  (Boatwright,  Frager);  German  Dances,  K.  509. 
July  12:  mozart,  Serenade  for  Thirteen  Winds,  K.  361;  strauss,  Complete  music 
to  Le  Bourgeois  Gentilhomme  (Boatwright,  Vanni,  Bell,  Narrator). 

3 -July  17:  strauss,  Interludes  from  Die  Frau  Ohne  Schatten;  mahler,  Symphony 
No.  5.  July  18:  Schumann,  Overture,  Scherzo,  Finale,  Op.  52;  debussy,  Three 
Nocturnes;  strauss,  Die  Tageszeiten;  wagner,  Overture,  Bacchanale,  Prelude  to 
Act  III,  March  from  Tannhauser  (Harvard  and  Radcliffe  Choruses).  July  19 
(Monteux):  milhaud,  Suite  Provencale;  hindemith,  Mathis  der  Maler;  mous- 
sorgsky,  Pictures  at  an  Exhibition;  strauss,  Dance  of  Seven  Veils  from  Salome. 

4 -July  24  (Ormandy):  strauss,  Don  Juan;  sibelius,  Symphony  No.  5;  debussy, 
Iberia;  ravel,  Daphnis  et  Chloe  Suite  No.  2.  July  25:  mozart,  Serenade  for 
Four  Orchestras,  K.  286;  strauss,  Also  sprach  Zarathustra;  brahms,  Piano  Con- 
certo No.  1  (Cliburn).  July  26  (Steinberg):  mendelssohn,  Symphony  No.  4; 
wagner,  Rhine  Journey  and  Funeral  March  from  Gotterdammerung;  beethoven, 
Symphony  No.  5. 

5 -July  31  (Steinberg):  piston,  Toccata;  strauss,  Don  Quixote  (de  Pasquale, 
Mayes);  brahms,  Symphony  No.  1.  August  1  (Ormandy):  beethoven,  Leonore 
Overture,  No.  1;  beethoven,  Symphony  No.  1;  mahler,  Symphony  No.  1. 
August  2:  Dvorak,  Symphony  No.  6;  bartok,  Violin  Concerto  No.  2  (Silverstein); 
strauss,  Waltz  Sequence  from  Der  Rosenkavalier. 

6  -August  7  (Burgin):  schuller,  Seven  Studies  on  Themes  of  Paul  Klee;  Tchai- 
kovsky, Symphony  No.  6.  August  8:  beethoven,  Ruins  of  Athens  (Curtin, 
Diaz);  strauss,  Three  Hymns  (Curtin);  menotti,  Death  of  the  Bishop  of  Brindisi 
(Diaz,  Chookasian).  August  9:  Schumann,  Symphony  No.  4;  strauss,  Parergon 
(Bolet);  liszt,  Fantasy  on  Ruins  of  Athens  (Bolet). 

7 -August  14  (Rudolf):  smetana,  From  Bohemia's  Forests;  beethoven,  Symphony 
No.  2;  strauss,  Macbeth;  Stravinsky,  Firebird.  August  15:  sydeman,  Study  for 
Orchestra;  strauss,  Burleske  (Hollander);  mendelssohn,  Complete  music  to 
Midsummer  Night's  Dream  (Narrator  and  Soloists).  August  16  (Monteux): 
vaughan-williams,  Fantasia  on  a  Theme  of  Thomas  Tallis;  beethoven,  Sym- 
phony No.  4;  ravel,  Alborada  del  Grazioso;  elgar,  Enigma  Variations. 

8 -August  21  (Stokowski):  mozart,  Concertante,  K.  297b;  strauss,  Death  and 
Transfiguration;  rorem,  Eagles;  hovhaness,  Prelude  and  Quadruple  Fugue; 
Stravinsky,  Suite,  Petrouchka.  August  22:  wagner,  Excerpts  from  Act  III,  Die 
Walkiire  (Flagello);  verdi,  Requiem  (Amara,  Chookasian,  Shirley,  Flagello, 
Chorus  Pro  Musica).  August  23:  beethoven,  Symphony  No.  7;  strauss,  Ein 
Heldenleben. 

Tickets  at  the  Festival  Office,  Symphony  Hall,  Boston  15,  Massachusetts,  CO  6-1492 
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Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


First  Violins 

Joseph  Silverstein 
Concertmaster 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 

Roger  Shermont 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Fredy  Ostrovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Noah  Bielski 
Alfred  Schneider 

Second  Violins 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

William  Marshall 
Leonard  Moss 
William  Waterhouse 
Michel  Sasson 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Julius  Schulman 

Raymond  Sird 
Gerald  Gelbloom 

Max  Winder 
Burton  Fine 

Giora  Bernstein 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  KadinofF 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Martin  Hoherman 

Mischa  Nieland 
Karl  Zeise 

Richard  Kapuscinski 
Bernard  I'arronchi 

Robert  Ripley 
Winifred  Winograd 

John  Sant  Ambrogio 
Luis  Leguia 

Peter  Schenkman 


Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Bela  Wurtzler 

Joseph  Hearne 

Flutes 
Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Assistant  Timpanist 

Thomas  Gauger 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 
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Rosario  Mazzeo,  Personnel  Manager 


KOBEKT  GOMBERG,  Violinist 

Curtis  Philadelphia 

Institute  Orchestra 

Accepting   Intermediate   and   Advanced 
Students  •  Coaching  in  Chamber  Music 

For  information  write 

143  Beaconsfield  Road,  Brookline  Call  LO  6-1332 


HARRY   GOODMAN 

Teacher     •     Pianist 

143  Longwood  Avenue 
Brookline,  Mass. 

ASpinwall  7-1259 


MINNIE   WOLK 

PIANOFORTE  studio 

42  Symphony  Chambers 

246  Huntington  Avenue     •     Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


ARMANDO  ARENA 

PIANO  PEDAGOGUE 

For  the  serums  minded  student 
64  Avenue  Aspinwall    •     Brookline 

BEacon  2-3244 
Audition  by  appointment 


f57l 


■ 


As  you  strive  for  the  perfect  rose. . . 

our  unique  "Financial  Cabinet"  is  perfecting 

a  sound  financial  arrangement  for  you 

Enjoyment  of  your  garden,  your  home,  your  favorite  charities 
grows  with  good  financial  planning. 

This  is  the  specialty  of  Boston's  famed  "Financial  Cabinet". . . 
and  has  been  for  almost  100  years.  Here  your  financial 
affairs  are  the  concern  of  experienced  people  who  know  the 
answers  and  can  spare  you  tiresome  detail.  You  meet  with  one  of 
our  Trust  Officers  as  frequently,  or  infrequently,  as  you  choose. 
You  talk  with  him  as  a  friend  of  the  family...  for  that  he  is. 

We'd  like  very  much  to  meet  with  you  and  your  attorney  on 
this  important  subject.  Just  telephone  Area  Code  617  LI  2-9450, 
or  write  Dept.  S-16.  Ask  for  our  booklet,  "An  Introduction 
to  Estate  Planning." 


SAFE      DEPOSIT     AND 

TRUST 


100  Franklin  Street,  Boston,  Mass.  02106 


CAMBRIDGE  SERIES 
IN  SYMPHONY  HALL 

1964-1965 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 
Richard  Burgin,  Associate  Conductor 


A  Series  of  Six 

TUESDAY  EVENING  CONCERTS 
at  8:30 

OCTOBER  13  JANUARY  12 

NOVEMBER  10  MARCH  16 

DECEMBER  15  APRIL  13 

\s 

Renewal  notices  will  shortly 
be  mailed  to  all  subscribers. 
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With  a  small  gift  to  the 

FRIENDS  of  the 
BOSTON  SYMPHONY  ORCHESTRA 

came  the  following  note: 

"Since  I  am  still  going  to  college,  my  funds  are 
limited.  You  can  be  sure,  however,  that  in 
future  years  my  donations  will  more  appropri- 
ately show  how  greatly  I  appreciate  and  enjoy 
the  Boston  Symphony  Orchestra." 

Gifts  from  all  who  enjoy  the  Orchestra  are  welcomed 
by  the  Friends  Office. 


I  wish  to  be  enrolled  as  a  member  of  the 
Friends  of  the  Boston  Symphony  Orchestra 

and  pledge  the  sum  of  $ payable  on 

Name 

Residence 


Business  Address. 


Checks  should  be  made  to  Boston  Symphony  Orchestra,  Inc. 
Gifts  to  the  Orchestra  are  deductible  under  the  Federal  Income  Tax  laws. 
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LIST  OF  WORKS 

Performed  in  the  Tuesday  Evening  ("Cambridge")  Series 
DURING  THE  SEASON  1963-1964 


Bach Brandenburg  Concerto  No.  4  in  G  major,  for 

Violin,  Two  Flutes,  and  String  Orchestra 
Violin:  Joseph  Silverstein 
Flutes:  Doriot  Anthony  Dwyer,  James  Pappoutsakis 

III    January  7 

Barber Symphony  No.  1  (In  one  movement),  Op.  9 

I     October  15 

Bartok Concerto  No.  2  for  Violin  and  Orchestra 

Soloist:  Joseph  Silverstein  III     January  7 

Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

V  March  24 

Brahms Symphony  No.  1,  in  C  minor,  Op.  68 

I    October  15 

Copland Symphony  for  Organ  and  Orchestra 

Organ:  Bert  Zamkochian  VI     April  14 

Haydn Te  Deum  in  C  major,  No.  2,  for  Chorus  and  Orchestra 

Harvard  Glee  Club  and  Radcliffe  Choral  Society,  Elliot  Forbes,  Conductor 

VI     April  14 

Hindemith Symphonic  Metamorphosis  of  Themes 

by  Carl  Maria  von  Weber 
I     October  15 

Mahler Symphony  No.  5,  in  C-sharp  minor 

II     November  12 

Piston Symphony  No.  4 

IV     February  11 

Prokofiev Piano  Concerto  No.  5,  in  G  major,  Op.  55 

Soloist:  Lorin  Hollander  V     March  24 

Rimsky-Korsakov Suite  from  "Le  Coq  d'Or" 

IV     February  1 1 
Rossini Overture  to  "II  Signor  Bruschino" 

V  March  24 
Schumann Piano  Concerto  in  A  minor,  Op.  54 

Soloist:  Theodore  Lettvin  II     November  12 

Strauss "Also  sprach  Zarathustra,"  Tone  Poem 

VI     April  14 
"Don  Quixote,"  Fantastic  Variations  on 
a  Theme  of  Knightly  Character,  Op.  35 
Violoncello  Solo:  Samuel  Mayes;  Viola  Solo:  Joseph  de  Pasquale 

III     January  7 

"Die  Tageszeiten,"  Song  Cycle  for  Men's 

Chorus  and  Orchestra,  Op.  76 

Harvard  Glee  Club  VI     April  14 

Tchaikovsky Suite  No.  3,  in  G  major 

IV     February  11 

Wagner Good  Friday  Spell  from  "Parsifal" 

III    January  7 
Excerpts  from  "Siegfried" 

V  March  24 
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MUSICAL 

INSTRUCTION 

GERTRUDE   R.   NISSENBAUM 

VIOLIN 

340      TAPPAN 

STREET 

Tel. 

LOngwood    6-8348 

BROOKLINE    46.    MASSACHUSETTS 

EDNA    NITKIN,    m.mus. 

PIANOFORTE 

Soloist         Accompanist        Teacher 

Telephone: 
KEnmore  6-4062 

Studio  No.  36 
88  Exeter  Street 
Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO       taught  in  the  best  American  and  European  traditions        VOICE 


MADAME  MARIA  ELSBERG 

Breath  and  Speech  Control     •     Voice  Training     •     Coaching 
Leading  voice  teacher  in  Berlin,  Germany  at  the  Staatsoper  until  1939. 
New  England  Conservatory  of  Music  and  Boston  University  1947-1962. 

31   Brooks  Avenue,  Newtonville  60,  Mass.  Call  DE  2-9047 


NORINA  GRECO  NOBILE 

Former   Leading   Soprano 

of  the  Metropolitan  Opera 

VOCAL,   COACHING  AND   DRAMATIC  TEACHING 

Phone  CO  6-4677 

KATE  FRISKIN 

Pianist  and  Teacher 

MONTE  NELSON 

Concert  Pianist     •     Teacher 
STUDIOS: 

8  CHAUNCY  STREET 

CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

BOSTON  AND  MARBLEHEAD 

For  consultation,  write  to 

6  Maple  St.,  Marblehead,  Mass. 

Telephone  631-1315 
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BOSTON    UNIVERSITY 


CELEBRITY  SERIES 

AARON    RICHMOND,    MANAGER 


Symphony  Hall    •   Jordan  Hall   •    Music  Hall 

SUBSCRIPTIONS  NOW 


143  NEWBURY  STREET  (NEAR  DARTMOUTH) 
TEL.  KE  6-6037 


□ 
□ 

□ 
□ 

□ 
□ 


□ 
□ 
□ 
□ 

□ 
□ 


□ 
□ 
□ 
□ 


□ 
□ 

□ 
□ 


□ 
□ 


CHECK  ANY  7 


(Excluding  3  starred  events  which 
may  be  purchased  as  "extras"  below 
box-office  prices,  see  below.) 


$28  — $23  — $18  — $14 

ORCHESTRAS 

BERLIN  PHILHARMONIC,  Herbert  Von  Karajan,  Conductor Wed.  Eve.,  Jan.  20 

WARSAW  PHILHARMONIC,  Witold  Rowicki,  Conductor, 

with  famous  Polish  instrumentalist  as  soloist Sun.  Aft.,  Nov.   8 

CLEVELAND  ORCHESTRA,  George  Szell,  Conductor   Wed.  Eve.,  Feb.  10 

HAGUE  PHILHARMONIC,  Willem  Van  Otterloo,  Conductor.  Under  the 

Patronage  of  Her  Majesty,  Queen  Juliana  of  the  Netherlands Sat.  Eve.,  Apr.   3 

BBC  SYMPHONY  from  London,  Antal  Dorati,  Conductor  Sun.  Aft.,  Apr.  25 

SOLISTI  Dl  ZAGREB  from  Yugoslavia, 

Antonio  Janigro,  Conductor  and  Cello  Soloist  Sun.  Aft.,  Feb  7 

NOTE:  ABOVE  SIX  ORCHESTRAS  MAY  BE  CHOSEN  AS  A  SERIES:  $28 -$23 -$18- $14*-^ 

PIANISTS 

VARTUR  RUBINSTEIN  Sun.  Aft,  Jan.  24 

VAN  CLIBURN  Sun.  Aft.,  Mar.  28 

RUDOLF  SERKIN  Fri.  Eve.,  Dec.  4 

BYRON  JANIS  Sun.  Aft.,  Oct.  25 

LORIN  HOLLANDER  Fri.  Eve.,  Nov.   6 

LEON  FLEISHER  Sun.  Aft.,  Mar.   7 

VOCAL 

MARIAN  ANDERSON  (farewell  performance) Sun.  Aft.,  Nov.  22 

HERMANN  PREY,  famous  German  lieder  singer Sun.  Aft.,  Dec.   6 

VIENNA  CHOIR  BOYS  (new  program) 

BRANKO  KRSMANOVICH  CHORUS  of  80  from  Yugoslavia.  Program 
includes  folk  songs  in  costume  accompanied  by  native  instruments 

CHAMBER  MUSIC 

BUDAPEST  STRING  QUARTET □  Fri.  Eve.,  Nov.  13 

(2  Jordan  Hall  concerts) n  Sun.  Aft.,  Nov.  15 

JUILLIARD  STRING  QUARTET Sun.  Aft,  Apr.  11 


Sun.  Aft,  Mar.  14 
Sun.  Aft, Jan.  31 


NATHAN  MILSTEIN,  Eminent  Violinist Sun.  Aft,  Feb.  28 

JULIAN  BREAM,  famous  British  Guitarist-Lutenist Sat.  Eve.,  Mar.  13 

DANCE 

'LENINGRAD  KIROV  BALLET,  Company  of  100  in  Music  Hall  Fri.  Eve.,  Nov.  27 

JOSE  LIMON  DANCE  COMPANY,  New  Program Fri.  Eve.,  Feb.  26 


*  The   following   attractions   available   to   series 
subscribers  at  these  (below  box-office)  prices: 

BERLIN  PHILHARMONIC  ($6.50,  $5.50,  $5,  $4,  $3) 

ARTUR  RUBINSTEIN  ($5,  $4,  $3,  $2.50) 

LENINGRAD  KIROV  BALLET  ($6.50,  $5.50,  $4.50,  $3.50) 


BALDWIN 

the  aristocrat  of  pianos 


The  Boston  Symphony, 

the  aristocrat  of  orchestras, 

and  Erich  Leinsdorf,  music  director. 

choose  Baldwin,  the  ideal  piano 

for  home  and  concert. 


Baldwin  Pianos  &  Organs,  One-Sixty  Boylston  Street,  Boston 
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SYMPHONY    HALL 


Sunday  Evening,  April  19,  1964 

3  ist  'Pension  Fund  Qoncert 
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BY   THE 


Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Music  Director 

SOLOIST 
ARTUR  RUBINSTEIN,  Piano 
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BEETHOVEN Overture  to  "Fidelio,"  Op.  72 


BEETHOVEN  .     . 

I.  Allegro  moderate) 


Piano  Concerto  No.  4,  in  G  major,  Op.  58 
II.  Andante  con  moto  III.  Rondo  vivace 


.  .  .  I  NTERMIS  SION  .  .  . 


WAGNER Excerpts  from  "Die  Walkiire,"  Act  III 

Ride  of  the  Valkyries  —  Magic  Fire  Music 


RACHMANINOFF 


Rhapsody  on  a  Theme  of  Paganini,  for  Piano 

and  Orchestra,  Op.  43 


SOLOIST 
ARTUR  RUBINSTEIN 

Mr.  Rubinstein  plays  the  Steinway  Piano 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Artur  Rubinstein 

Exclusively  on  RCA  Victor 


Hear  his  latest  recordings  of 
Tchaikovsky's  Concerto  No.  i 
and  Mozart's  Concerto  No.  iy 
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DURING  INTERMISSION 


COLD   DRI 


ER   LOBBY 


SERVED    BY 


JUNIOR    LEAGUE   CONCERT    COMMITTEE 


The  Junior  League  of  Springfield  presents 
BOSTON  SYMPHONY  ORCHESTRA 

Erich  Leinsdorf,  Music  Director 

With  historical  and  descriptive  notes  by  John  7s[.  Bur\ 
Copyright,  1964,  by  Boston  Symphony  Orchestra,  Inc. 

Municipal  Auditorium,  Springfield,  Tuesday  evening,  April  21,  at  8:30 


PROQRAM 


BEETHOVEN Overture  to  "Fidelia,"  Op.  72 

BEETHOVEN Symphony  No.  7,  in  A  major,  Op.  92 

I.     Poco  sostenuto;  Vivace 
II.     Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 

INTERMISSION 

BARTOK Concerto  No.  2  for  Violin  and  Orchestra* 

I.     Allegro  non  troppo 
II.     Andante  tranquillo 
III.     Allegro  molto 

RIMSKY-KORSAKOV Suite  from  "Le  Coq  cTOr" 

I.     King  Dodon  in  his  palace 
II.     King  Dodon  in  the  country 

III.  King  Dodon  with  the  Queen  of  Shemakha 

IV.  Wedding  March  and  the  lamentable  end  of  King  Dodon 


*JOSEPH  SILVERSTEIN,  the  soloist  who  succeeded  Richard  Burgin  as  Con- 
certmaster  this  season,  is  thirty-two  years  old.  He  became  a  member  of  the 
Boston  Symphony  Orchestra  in  1955  when  he  was  twenty-three  and  the  youngest 
member  of  the  Orchestra  at  that  time.  Born  in  Detroit,  he  studied  at  the  Curtis 
Institute  of  Music  in  Philadelphia,  and  later  with  Joseph  Gingold  and  Mischa 
Mischakoff.  He  played  in  the  orchestras  of  Houston,  Denver  and  Philadelphia 
before  joining  this  one.  Mr.  Silverstein  has  won  signal  honors  here  and  abroad. 
In  the  autumn  of  1961  he  was  awarded  the  prize  in  the  Walter  W.  Naumburg 
Foundation   Competition. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


Pre-concert    promotion   over   W.T.Y.M.   radio   sponsored   by   R.C.A.   Red 

Seal  records.    All  music  of  the  Boston  Symphony  and  Mr.  Leinsdorf  on 

R.C.A.  records  is  available  at  the  Del  Padre  music  shops. 
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First  Vice-President,  Mrs.  W.  Howard  Auerswald 

Second  Vice-President,  Mr.  James  S.  Bulkley 

Treasurer,  Mr.  Paul  C.  Larson 
Recording  Secretary,  Mrs.  William  B.  Hazen 

DIRECTORS 


Mrs.  Arthur  E.  Center 
Mrs.  Paul  F.  Craig 
Mr.  Louis  L.  DelPadre 
Mrs.  Frederic  M.  Fuller,  Jr. 
Mrs.  James  Houghton 
Mr.  Abraham  Kamberg 
Miss  Teresa  Kirby 
Mrs.  Frank  Kleinerman 
Mrs.  J.  Robert  Montgomery,  Jr. 

Mr.  Mack 


Mr.  Robert  E.  Murphy 
Mrs.  J.  Wellington  Palmer 
Mr.  S.  Dwight  Parker 
Mr.  Irving  Quimby 
Mrs.  Frederick  B.  Robinson 
Mrs.  James  W.  Shenas 
Mr.  William  P.  Simons 
Mrs.  Chauncey  Steiger 
Mr.  Gilbert  T.  Vickers 
Wallace 
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Mrs.  Emanuel  Tesoro,  Floor  Chairman 
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Remember  Mother 
on  Mother's  Day 

May  10  .  . 

Frances  Denney 

A  thoughtful  "Interlude"  of 
fragrances  to  remember 
mother  on  Mother's  Day  pre- 
pared by  Frances  Denney. 
Tell  her  she  is  lovely  and 
loved  .  .  .  Frances  Denney, 
at  Forbes  &  Wallace,  exclu- 
sively. 

Foaming  milk  bath 

6.6  oz.  $5.00 
Dusting  powder  5  oz.  $3.75 
Body  lotion  8  oz.    $5.00 

Cologne  essence    4  oz.   $5.00 


F  &  W  Cosmetics, 
us  tax,   Main  Floor 
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PROGRAM    NOTES 

OVERTURE  TO  "FIDELIO,"  OP.  72 bv  Ludwig  van  Beethoven 

For  a  long  time,  Beethoven  was  hopeful  for  an  operatic  commission. 
The  theater,  being  the  only  popular  form  of  musical  entertainment  in 
the  Vienna  of  his  day,  was  a  composer's  only  considerable  source  of 
fame  and  fortune.  Beethoven  had  been  conversant  with  opera  at  Bonn, 
having  played  viola  in  the  electoral  orchestra;  in  Vienna  his  ballet  "The 
Creations  of  Prometheus"  had  been  tolerably  successful.  It  goes  without 
saying  that  the  external,  showy  side  of  the  theater  was  not  congenial 
to  the  inner,  the  intimate  character  of  his  music.  Yet  when  Beethoven 
was  really  possessed  by  his  subject,  even  though  the  medium  bothered 
him,  the  result  was  transfiguring,  undying  beauty. 

Although  Beethoven  composed  this  Overture  for  the  revival  of  his 
opera  in  1814,  it  was  not  completed  in  time  for  the  first  performance. 
But  the  so-called  "Fidelic^  Overture  took  its  place  when  ready,  and  has 
served  ever  since  as  the  most  suitable  to  introduce  the  opera.  It  prepares 
the  audience  for  the  opening  scene  of  Marcelline  with  her  ironing  and 
her  "SingspieF  suitor,  as  certainly  as  the  two  imposing  predecessors  do 
not. 

(Continued  on  Page  6) 


A  child's  insatiable  thirst  for  knowledge  keeps  his  Dad  busy  explaining. 
Dad  encourages  this  curiosity;  he  knows  how  essential  knowledge  will  be  in  his 
son's  future. 

Massachusetts  Mutual  education  plans  have  already  paid  the  college  expenses 
of  thousands  of  youngsters.  Ask  your  Massachusetts  Mutual  man  to  show  you 
how  these  plans  work. 

JOHN  E.  MANN  AGENCY 

55  State  Street  —  RE  3-4181 

MASSACHUSETTS  MUTUAL  Life  Insurance  Company 

SPRINGFIELD,    MASSACHUSETTS-  ORGANIZED    1851 
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PROGRAM  HOTES  —  Continued 
(Continued  from  Page  4) 

SYMPHONY  NO.  7  IN  A  MAJOR,  OP.  2.. by  Ludwig  van  Beethoven 

It  would  require  more  than  a  technical  yardstick  to  measure  the 
true  proportions  of  the  Seventh  Symphony  —  the  sense  of  immensity 
which  it  conveys.  Beethoven  seems  to  have  built  up  this  impression  wih 
fully  driving  a  single  rhythmic  figure  through  each  movement,  until 
the  music  attains  a  swift  propulsion,  an  effect  of  cumulative  growth 
which  is  akin  to  extraordinary  size. 

The  long  introduction  leads,  by  many  repetitions  on  the  dominant, 
into  the  main  body  of  the  movement,  where  the  characteristic  rhythm, 
once  released,  holds  its  swift  course,  almost  without  cessation,  until  the 
end  of  the  movement.  Where  a  more  modern  composer  seeks  rhythmic 
interest  by  rhythmic  variety  and  complexity,   Beethoven  keeps  strictly 

(Continued  on  Page  8) 


REMINGTON  ADVERTISING 

44  Vernon  Street,  Springfield,  Mass. 
REpublic  2-2135 


In  The  Service  of  The  Community 


Just  as  the  Junior  League  of  Springfield  has  served  the  community 
since  its  inception,  so  Milton  Bradley  Company  has  made  a  tradition  of 
service   through    support    of   this    and    other   community    organizations. 

On  the  larger  scene,  Milton  Bradley  Company  has  served  the  entire 
American  community  by  its  devotion  to  the  development  of  the  minds  of 
children    through   fun   and    learning    games    and   educational    materials. 

MELTON  BRADLEY  COMPANY 

SPRINGFIELD  2,  MASS. 

NEW  YORK  -  CHICAGO  -  SAN  FRANCISCO 
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Gift  giving  can  be  fun  and  so  e-a-s-y! 

Why  fret  about  what  to  give? 
On   birthdays,   anniversaries,   weddings   and 

other  happy  events  you'll  please 
em  all  with  a  Steiger  Gift  Certificate.     They'll 
love  choosing  from  a  storeful  of  gifts. 


SPRINGFIELD 

LONGMEADOW 

HOLYOKE 
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PROGRAM  HOTES  —  Continued 
(Continued  from  Page  6) 

to  his  repetitious  pattern,  and  with  no  more  than  the  spare  orchestra  of 
Mozart  to  work  upon  finds  variety  through  his  inexhaustible  invention. 
It  is  as  if  the  rhythmic  germ  has  taken  hold  of  his  imagination  and, 
starting  from  the  merest  fragment,  expands  and  looms,  leaping  through 
every  part  of  the  orchestra,  touching  a  new  magic  of  beauty  at  every 
unexpected  turn. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious  mood. 
But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his  sym- 
phonic slow  movements.  It  is  in  A  minor,  and  subdued  by  comparison, 
but  pivots  no  less  upon  its  rhythmic  motto,  and  when  the  music  changes 
to  A  major,  the  clarinets  and  bassoons  setting  their  melody  against 
triplets  in  the  violins,  the  basses  maintain  the  incessant  rhythm. 

The  Third  movement  is  marked  simply  "presto, "  although  it  is  a 
scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is  still 
in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo  and 
piano.    The  trio,  which  occurs  twice  in  the  course  of  the  movement, 

(Continued  on  Page  10) 
Best  wishes  from 

KELLOGG  BRUSH  MANUFACTURING  CO. 

Westfield.  Mass. 


MERCEDES-BENZ 

-      D.K.W.      - 

M.G.      -      AUSTIN-HEALEY 

SPRITE 

-     HILLMAN     - 

SUNBEAM  ALPINE 

S    - 

C    -    O 
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SPORTS 

CARS                          OF 

SPRINGFIELD,             INC. 

567  Main  Street 

Springfield,  Mass. 

ELECTRIC  HOME  HEATING 

Call  us  for  free  information  and  estimates 
on  installing  flameless  electric  heat  in 
your  home. 

WESTERN  MASS.  ELECTRIC  COMPANY 
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PROGRAM  HOTES  —  Continued 
(Continued  from  Page  8) 

is  entirely  different  in  character  from  the  light  and  graceful  presto, 
although  it  grows  directly  from  a  simple  alternation  to  two  notes  half  a 
tone  apart  in  the  main  body  of  the  movement. 

The  Finale  has  been  called  typical  of  the  "unbuttoned"  Beethoven. 
Grove  finds  in  it,  for  the  first  time,  "a  vein  of  rough,  hard,  personal 
boisterousness,  the  same  feeling  which  inspired  the  strange  jests,  puns 
and  nicknames  which  abound  in  his  letters. " 

(Continued  on  Page  11) 
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f    WITH     A 
STANLEY     HOSTESS     PARTY 

STANLEY  HOME  PRODUCTS,  Inc. 
WESTFIELD,  MASSACHUSETTS 


A  NEW  ENGLAND  INSTITUTION  SINCE   I860 


STEINWAY 
CHICKERING 
EVERETT 
STEINERT 
PIANOS 


ORGANS    Hammond 
Allen 


M.  Steinert  €r  Sons 

Leo    F.   Brennan,    Mgr. 

10  Stearns  Square  —  Tel.  RE  4-7381 

Free    Parking    Rear  of  Store,   215  Worthington   St. 
OTHER  STORES  AT  BOSTON  and  WORCESTER 
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PROGRAM  HOTES  —  Continued 
(Continued  from  Page  10) 

CONCERTO  NO.  2  for  Violin  and  Orchestra by  Bela  Barto\ 

The  following  analysis  of  the  Violin  Concerto  was  made  by  George 
H.  L.  Smith  when  the  music  was  first  performed  in  Cleveland : 

I.  Allegro  non  troppo.  The  solo  violin  announces  the  main  theme 
after  six  introductory  measures  for  harp  and  plucked  strings,  and  con' 
tinues  with  rhapsodical  passagcwork  introducing  a  cononic  statement 
of  the  theme  by  strings  and  woodwind.  A  tranquil  version  of  the  theme 
by  the  violin  introduces  the  transitional  theme  which  enters  in  the  man- 
ner of  a  fugato.  The  legato  second  subject  is,  according  to  the  composer, 
a  "kind  of  twelve-tone  theme,  yet  with  pronounced  tonality.'11  In  the 
development  section  of  an  extremely  economical  sonata  form,  these 
themes  are  put  to  various  uses,  the  devices  of  augmentation  and  inver- 
sion being  particularly  exploited.  A  varied  recapitulation  leads  to  a 
solo  cadenza  of  great  difficulty. 

II.  Theme  and  Variation.  Andante  tranquillo.  The  theme  is  stated 
by  the  violin  over  a  light  accompaniment  in  the  lower  strings,  punctu- 
ated by  harp  harmonics  and  strokes  of  the  kettle  drums.    Strings  and 

(Continued  on  Page  12) 


H.  B.  SMITH  BOILERS 

heat  the  finest  buildings 

AND 

the   finest   homes 

IN 

SPRINGFIELD  -   NEW   ENGLAND  -  THE   NATION 


Best  Wishes 

SPRINGFIELD  FIVE  CENTS  SAVINGS  BANK 

1319  Main  Street,  Springfield 

arm  dunbar,  inc. 

infants  to  teens 

juniors  and  misses 

dunbar  shopping  center 

east  longmeadow,  mass. 
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PROGRAM  NOTES  —  Continued 
(Continued  from  Page  11) 

wind  instruments  repeat  the  last  two  measures  of  the  theme.  There  are 
six  variations  after  which  the  solo  instrument  restates  the  theme  in  its 
original  form  over  an  accompaniment  of  woodwind,  harp,  celesta  and 
three  solo  violas.  Again  the  two  final  measures  are  echoed  —  this  time 
by  the  divided  first  and  second  violins,  the  solo  violin  returning  to  con' 
elude  the  repetition. 

III.  Rondo.  Allegro  molto.  The  entire  rondo  is  conceived  as  a  free 
variation  of  the  opening  movement.  The  principal  episode  is  based  on 
the  main  theme  of  the  first  movement  in  a  new  guise.  Subsequent  epi' 
sodes,  constructed  from  the  transitional  and  second  subjects  of  the  first 
movement,  are  joined  by  a  rapid  connecting  theme  in  triplets  which 
finally  brings  the  concerto  to  a  close. 

EXCERPTS  FROM  lTHE  GOLDEN  COCK".  .  .by  Rims\y<Korsa\ov 

"Le  Coq  d'Or,"  "The  Golden  Cock,11  was  RimskyKorsakov's  last 
work.  He  wrote  the  opera  on  a  text  by  Vladimir  Bielsky,  an  elaboration 
of  Pushkin's  fairytale.  It  was  not  performed  until  after  his  death 
because  the  composer  would  not  comply  with  the  demands  of  the  gov 
ernment  censor  who  found  the  satire  upon  the  monarchical  system  of 
government  dangerous  and  unacceptable. 

(Continued  on  Page  14) 

We  are  honored  to  welcome  . . . 


RICH  LEINSDORF 

on  his  first  visit  to 
Springfield  as  the  new 
conductor  of  the  World 
Famous  — 


Boston  Symphony  Orchestra 

av0:,lTeeoSneleCti0n       RCA  VICTOR 
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23  HAMPDEN  ST.,  SPRINGFIELD 
STate  8-0193 
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Just  See  All  You  Get  at  a 
Full-Service  Bank 


WHAT  IS  A  FULL-SERVICE  BANK? 

It's  simply  a  complete  Bank,  a  commercial  Bank.  For  unlike 
many  financial  institutions  that  offer  only  one  or  two  services, 
a  full-service  commercial  Bank  handles  all  your  money  needs. 

These  services  include: 

Savings  Accounts  -  Checking  Accounts  -  Personal  Loans  - 
Car  Loans  -   Home  Loans   -   Business  and  Farm  Loans. 

By  using  these  services  you  build  your  personal  standing  in 
your  community. 

Our  neighborhood  full-service  commercial  Banks  stand  ready 
to  help  you  with  all  your  financial  needs. 


SAFE  DEPOSIT  BANK  AND  TRUST  COMPANY 

SECURITY  NATIONAL  BANK 

THIRD  NATIONAL  BANK  OF  HAMPDEN  COUNTY 

VALLEY  BANK  AND  TRUST  COMPANY 

We  meet  ALL  your  banking  needs. 
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PROGRAM  HOTES  —  Continued 
(Continued  from  Page  12) 

The  king  of  Pushkin's  tale,  reaching  old  age,  is  through  with  z,est  for 
war  and  is  ready  to  settle  into  a  peaceful  life,  but  the  neighboring  couiv 
tries  whom  he  has  many  times  provoked  with  raids  in  the  past  are  un' 
reasonable  enough  to  threaten  him  with  invasion  at  any  unexpected  time. 
His  astrologer  presents  as  a  solution  to  his  fears  a  golden  cock  which, 
upon  a  high  perch,  will  give  the  warning  crow  if  danger  should  approach. 
At  last  the  cock  gives  the  alarm  of  trouble  in  the  east.    The  king  dis' 

(Continued  on  Page  15) 
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Palmer,  Goodell  &  Keeney 


co*nmy  nsu ranee 


AND   BONDING   SERVICE 


THIRD   NATIONAL  BANK  BUILDING 


SPRINGFIELD    3,    MASSACHUSETTS 


Compliments  of 

Paramount  Theater 


ickinson^Streeter  Co. 


Sty?  9?)ranttp  §>§tip 

LADIES'  READY-MADES 

Dtattttrtttt?  §>pnrtBUt?ar  attb  Arrwanms 

SERVED  WITH  A  "RUE  "COUNTRY  STORE  FLAVOR" 
776  T  ongmeadow  Street  On  The  Green  Longmeadow,  Mass. 
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PROGRAM  NOTES  —  Continued 
(Continued  from  Page  14) 

patches  his  eldest  son  with  an  army,  and  when  the  cock  later  gives  an' 
other  warning,  sends  his  other  son  with  more  troops.  A  third  warning 
compels  King  Dodom  to  take  the  field  himself.  He  comes  upon  a  ravine 
strewn  with  the  slaughtered  remnants  of  his  army,  among  them  his  sons, 
each  slain  by  the  sword  of  the  other.  The  fair  young  Princess  Shamak' 
han  emerges  smiling  from  her  tent  to  receive  him,  and  the  aged  poterv 
tate  is  quickly  consoled.  He  returns  with  his  new  bride  and  is  greeted 
by  the  astrologer  who  has  come  to  demand  his  reward  for  the  gift  of 
the  golden  cock.  He  names  the  new  Queen  for  his  reward.  The  ruler, 
furious,  strikes  the  wise  man  dead.  The  cock,  descending  from  his  perch, 
takes  vengeance  upon  his  master,  and  pierces  the  skull  of  the  King  with 
his  beak,  killing  him.   Pushkin  concludes: 

Fairy  tales,  though  far  from  true, 
Teach  good  lads  a  thing  or  two. 
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Clothiers   -   -    Haberdashers 


REpublic  9-1226 
22  Vernon  Street 
Springfield,  Mass. 


FOR  THE  BEST  IN   HI-FI  STEREO   LISTENING 
CHOOSE  THE   FINEST   EQUIPMENT 


SEE  AND   HEAR  THEM   AT  THE 
^^  HI-FI  STEREO  CENTER 

ELECTRONIC    SUPPLY    CO.,    INC.    .   .   . 


Wettern  New  England's  Electronic  Center 


147  DWIGHT  STREET 
SPRINGFIELD.  MASSACHUSETTS 
RE  9-SS47 


Baldwin,  Simons  &  Campbell,  Inc. 


44  VERNON  STREET 


TEL.  739-1  177 


Nearly   100  years  of  Insurance  Service 


am 
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Dependable  Gas  Service  .  .  • 

with  its  MANY  advantages  rates  at  the 

top  for  modern  home-making  .  .  . 

in  automatic  cooking,  water  heating,   ice-making, 

clothes   drying,   incinerating,   air-conditioning 

and  heating. 

SPRINGFIELD   GAS   LIGHT  COMPANY 


W.   F.   YOUNG,    INC. 

Manufacturers  of 

ABSORBINE  JR. 


Best  Wishes  for  Another  Successful  Season! 

The  Hampden  Savings  Bank 

The  "FAMILY  BANK"  for  SAVINGS  and  MORTGAGES 


"FASHIONS   WITH  A  FUTURE" 


INC. 


684  White  Street  at  Belmont  Avenue 


Telephone  RE  2-3028 


%/<WW*TRRVEb  BUREAU,  IRC. 

AIRLINE  TICKETS  —  CRUISES  —  TOURS  —  HOTELS  —  PACKAGE  TRIPS 

Phone  781-0550 

83  STATE  STREET  SPRINGRELD,  MASS. 


Cold  drinks  are  being  sold  by  the  Junior  League  during  tonight's 
intermission  in  the  lower  level  lobby   (beneath  orchestra  floor). 
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TRAVEL  WITHOUT  CARE  .  .  . 

For  information,  reservations  and  tickets  —  call  RE  6-3454 

PENN  TRAVEL  AGENCY 

Sheraton  Motor  Inn,  70  Chestnut  Street,  Springfield 

FREE  PARKING  FOR  CUSTOMERS 
Ask  for  STAN  BEVERLEY  or  BOB  FULLER 

A.  R  Leonard's 

fine  furs  for  over  50  years 

ARCADE  BUILDING  167  STATE  STREET 


0p$6mm$mm 


1386  Main  St.   SPRINGFIELD,  MASS. 


437  Bay  St. 


REGISTERED  JEWELERS  —  AMERICAN  GEM  SOCIETY 


cJLandevi- J r 


rue  inc 

Your  Quality  Jeweler  for  1 00  Tears 
SPRINGFIELD 


VOLVO 
SAAB 

676  Belmont  Ave. 


TOBER 

FOREIGN   MOTORS,   INC. 
Springfield,  Mass. 


LARK 
HAWK 

RE  7-6333 


Blodgett's  Music  Sfore 

220  Worrhington  St.       Telephone  RE  7-1  147       Springfield,  Mass. 

Music  of  all  publishers  since  1898.    Students  and  professional  musicians 
will  appreciate  our  service.   Mail  orders  promptly  filled. 
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Extraordinary! 

CASUAL  CLASSICS 
FOR  MEN  AND  WOMEN 


Shop   Springfield's   newest   and 
most   exciting    showplace   of 
distinctive    apparel   for   action 
and    leisure  wear. 

1548  MAIN  STREET,  SPRINGFIELD 


WINDSOR  STURTEVANT 
BREWSTER  STURTEVANT 


Insure  Mutual  and  Save 

MUTUAL  INSURANCE  AGENCY  OF 
SPRINGFIELD,  INC. 

145  State  Street  Springfield  3,  Mass. 

RE  4-8263 
HOME  OWNERS  OUR  SPECIALTY 


"^jjv^hiJUL     o^^f^^  (^^uoLestuCs^ 


Robert  Staffanson,  Music  Director 

SUBSCRIBE  NOW! 

1964-65  Season 

October  27  LEV    OBORIN,  brilliant  Soviet  pianist 

November  10  ARTHUR    FIEDLER,  guest  conductor 

December  1  SYMPHONY    CHORUS  in  Brahms  Requiem 

January  26  JANOS    STARKER,  great  Hungarian  cellist 

February  16  ORCHESTRA  SOLOISTS  and  CHORUS 

March  9  Strauss  s  opera   DIE     FLEDERMAUS 

Save  up  to  1/3  by  ordering  season  tickets 

$9.00-12.00-15.00  (Students  $4.00)  Tel.  RE  9-4728 
Present  seat  locations  held  until  April  30th  only 
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MUSICAL    INSTRUCTION 


RUTH   EKBfiRG,  Teacker  of  Singin, 

TECHNIQUE  —  REPERTOIRE  —  COACHING 

62   HARRISON  AVENUE 
Springfield,  Massachusetts 
Studio  tel.  RE  3-9140  Residence  tel.  RE  6-5528 


EMMA    CHEVALIER 

Organist,  St.  Paul's,  Springfield 
TEACHER  OF  PIANO  —  CLASSICAL  AND  POPULAR 
191  PINE  STREET  TEL  RE  9-2978 

LECTURES  ON  JUNIOR  LEAGUE 
CONCERT  PROGRAMS 

by 

DOROTHY  GUION 

Young  Women's  Christian  Association 

Sponsored  by  Y.W.C.A.  Call  RE  2-3121 


.  .  .  understanding  and  enjoyment  of  MUSIC  is  much 
more  than  just  PIANO-PLAYING 

CHARLES  MACKEY 

would  like  to  help  you  with  both. 

He  teaches   HARMONY,   COUNTERPOINT   &   COMPOSITION,   too. 

Among  his  pupils  he  numbers  pianists  and  composers  of  international 
renown;  also  recipients  of  FULBRIGHT  and  FORD  FOUNDATION  Fellow- 
ships. 

He  teaches  both  the  young   and  the  not-so-young. 

1242  Main  St.,  Studio  19  Home  Studio  783-8678 


Our  next  concert  will  be  Thursday,  October   15,    1964 

JAPAN  PHILHARMONIC  ORCHESTRA 
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MUSICAL    INSTRUCTION 


The  Springfield  Conservatory  of  Music 

MARION  A.  JENSEN,  Director 


•  PIANO  —  HARMONY 

•  VOICE,  PERCUSSION 

•  DRAMATIC  ART  and  COACHING 

All  Ages  —  Beginners  and  Advanced 
54  BYERS  STREET 
TEL.  RE  3-2713  or  RE4-6"78 


The  MacDuffie  School  for  Girls 

Est.  1890 
DAY  BOARDING 

A  college  preparatory  school  for  girls  —  Grades  742 

Voice:    Calliope  Shenas        Glee  Club  and  Organ:    Robert  K.  Chapman 
Piano:    George  J.  Hart  Violin:   Milton  J.  Aronson 

182  Central  Street  —  Tel.  734-4971 

THE  CHILDREN'S  DANCE  THEATRE  OF  SPRINGFIELD 

Director  Adeline  R.  Johnson 

Phone  or  Write  for  Auditions 
Studio    60    School    Street 

Ballet,  Pantomime,  Music  Appreciation 
6  Orlando  St.,  Wilbraham  LYric  6-3739 

RAYMOND   RANDIG,   Teacher   of   Piano 

Complete,    systematic   course    with    emphasis    on    correct   tone    production 
based  on  the  new  science  of  piano-playing,  not  myth. 

THE  KEY  TO  SIGHT  READING  THE  ART  OF  MEMORIZING 

Correct   Practice   Methods   leading   to   adequate   musical    expression. 

Telephone  RE  6-7634 

Cold  drinks  are  being  sold  by  the  Junior  League  during  tonight's 
intermission  in  the  lower  level  lobby  (beneath  orchestra  floor). 
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Super 
Markets 


Serving  Twenty-nine 
communities  in  Western 
Massachusetts  and 
Connecticut  with  the 

Best 
of 
quality 

Foods 


"Shop  Today  The  Popular  Way 


J) 


Press  of  The  Pond-Ekberg  Company 
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BOSTON 

SYMPHONY 

ORCHESTRA 


ERICH  LEINSDORF,  Music  Director 

Symphony  Hall  Organ  Concerts 

Six  Concerts  on  the  Aeolian-Skinner  Organ 
Sundays  at  6  o'clock 
1963-1964 


NOVEMBER  10 

FEBRUARY  16 

MARILYN  MASON 

ROBERT  TOWN 

# 

* 

DECEMBER  8 

MARCH  1 

FERNANDO  GERMANI 

JOHN  WEAVER 

# 

# 

JANUARY  26 

APRIL  5 

JOHN  FERRIS 

E.  POWER  BIGGS 

■■I 
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jp/fj/  Concert  .  .  .  Sunday,  November  10 

Marilyn  Mason 

George  Frideric  Handel  (1685-1759) Concerto  in  F  major,  Op.  4,  No.  5 

Larghetto  Allegro  Alia  siciliana  Presto 

Jean  Langlais  (1907-        ) Miniature  (1958) 

Epilogue,  for  Pedal  Solo 

Johann  Sebastian  Bach  (1685-1750) Prelude  and  Fugue  in  D  major 

Arnold  Sghoenberg  (1874-1951) Variations  on  a  Recitative,  Op.  40 

Maurice  Durufle  (1902-        ) Scherzo,  Op.  2 

John  Cook Flourish  and  Fugue  (1957) 


Second  Concert  .  .  .  sunday,  December  8 

Fernando  Germani 


Johann  Sebastian  Bach  (1685-1750) .  .  .Toccata,  Adagio  and  Fugue  in  C  Major 

Louis-Claude  Daqjjin  (1694-1772) Noel  en  Musette  en  Dialogue 

Leo  Sowerby  (1895-        ) Pageant 

Marcel  Dupre  (1886-        ) Variations  sur  un  vieux  Noel 

Max  Reger  (1873-1916) Fantasia  Op.  52,  No.  3  on  the  Chorale 

"Halleluja,  Gott  zu  loben" 

MARILYN  MASON  heads  the  Organ  Department  at  the  University  of  Michigan.  She  studied 
in  Paris  with  Nadia  Boulanger  and  Maurice  Durufle,  and  later  in  this  country  with  Arnold 
Schoenberg.  A  native  of  Oklahoma,  she  graduated  from  the  New  England  Conservatory  of 
Music.    She  has  traveled  extensively  as  a  concert  artist. 

FERNANDO  GERMANI,  born  and  trained  in  Rome,  studied  with  Respighi  and  has  been 
especially  active  as  teacher  and  performer  in  his  native  city.  Coming  to  this  country,  he  was 
head  of  the  Organ  Department  at  the  Curtis  Institute  for  two  years.  He  has  revised  and  edited 
the  complete  organ  works  of  Frescobaldi. 
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Third  Concert  .  .  .  Sunday,  January  26 

John  Ferris 

Pierre  du  Mage  (17th  century) Grand  Jeu 

FRANgois  Couperin  (1668-1733) Recit  de  Cornet 

Benedictus 

Dialogue  sur  les  Grands  Jeux 

from  the  Mass  for  Parishes 

Wolfgang  Amadeus  Mozart  (1756-1791) Fantaisie  in  F  minor,  K.  608 

Daniel  Pinkham  (1923-  )  Concertante  for  Organ,  Celesta  and  Percussion  (1962) 

(Commissioned  by  the  Boston  Chapter  of  the  American  Guild  of  Organists) 

Timpani:  Everett  Firth 
Celesta:  Martin  Hoherman 
Percussion:  Charles  Smith 

Cesar  Franck  (1822-1890) Chorale  in  E  major 

Henk  Badings  (1907-        ) Passacaglia  for  Timpani  and  Organ 

Timpani:  Everett  Firth 

Fourth  Concert  .  .  .  Sunday,  February  16 

Robert  Town 


Dietrich  Buxtehude  (1637-1707) Ciacona  in  E  minor 

Organ  Chorales 
"Nun  komm,  der  Heiden  Heiland"  "Von  Gott  will  ich  nicht  lassen" 

Fugue  in  C  major  (a  la  Gigue) 

Johann  Sebastian  Bach  (1685-1750) Passacaglia  and  Fugue  in  C  minor 

Jehan  Alain  (1911-1940) Trois  Danses 

Joies  (Joys)  Deuils  (Sorrows)  Luttes  (Conflicts) 

Marcel  Dupre  (1886-         ) Triptyque,  Opus  51  (1957) 

Chaconne  Musette  Dithyrambe 

JOHN  FERRIS  is  a  graduate  of  the  University  of  Michigan,  having  studied  with  Marcel  Dupre 
in  Chicago.  Since  1958  he  has  been  the  Organist  and  Choirmaster  of  Harvard  University. 
He  played  at  the  Symphony  Hall  Organ  Recitals  in  their  first  year  (1960-1961). 

ROBERT  TOWN,  born  in  Wisconsin,  attended  the  Eastman  School  of  Music  and  later  studied 
with  Arthur  Poister  at  Syracuse  University.  He  is  organist  and  choirmaster  at  St.  John's  Episcopal 
Church  at  Plymouth,  Michigan. 
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Fifth  Concert  .  .  .  sunday,  march  i 

John  Weaver 

George  Friderig  Handel  (1685-1759) Concerto  No.  4  in  F  major — Allegro 

(Cadenza  by  Weaver) 

Johann  Sebastian  Bach  (1685-1750) .  .  .  .Trio  Sonata  No.  5  in  C  major — Allegro 

Chorale-Prelude  —  "Jesu,  Joy  of  Man's  Desiring" 
Fugue  in  E-flat  major  —  (St.  Anne  Fugue) 

Franz  Liszt  (1811-1886) Prelude  and  Fugue  on  B.A.C.H. 

Marco  Enrico  Bossi  (1861-1925) Giga 

Olivier  Messiaen  (1908-        ) The  Ascension 

"Serene  Alleluias" 

John  Weaver  (1937-        ) Toccata 

Sixth  Concert  .     .  sunday,  april  5 

E.  Power  Biggs 

Girolamo  Frescobaldi  (1583—1643) Toccata  in  D  minor 

Canzona  Prima 

Henry  Purgell  (1659-1695) : Fanfare  in  C  major 

Trumpet  Tune,  "Bonduca" 

Ayre  for  Organ 

Trumpet  Tune,  "Cebell" 

Johann  Sebastian  Bach  (1685-1750) My  Spirit  be  Joyful  —  Duet  from 

the  Easter  Cantata,  No.  146 

Wolfgang  Amadeus  Mozart  (1756-1791) Adagio,  originally  for  a  Glass 

Armonica  —  Prelude  and  Fugue  in  C  minor 

Jan  Koetsier Partita  for  English  Horn  and  Organ  (1958) 

Liberamente  —  Allegro       Larghetto       Vivace       Organo  solo       Andante  sostenuto 

Georg  Philipp  Telemann  (1681-1767) Overture  from  "Der  getreue 

Musikmeister" 
Heroic  Music:  Honor  —  Charm  —  Bravery 
Quietness  —  Vigor  —  Love 
Vigilance  —  Playfulness  —  Gentleness 
Generosity  —  Hope  —  Joy 
Trumpets:  Roger  Voisin  and  Andre  Come 
English  Horn:  Louis  Speyer 
Timpani:  Everett  Firth 

JOHN  WEAVER  first  studied  at  the  Peabody  Conservatory  in  Baltimore,  and  later  at  the  Curtis 
Institute.  He  is  now  Organist  and  Choir  Director  of  the  Lutheran  Church  of  the  Holy  Trinity 
in  New  York  City. 

E.  POWER  BIGGS,  born  in  England,  and  an  honor  graduate  of  the  Royal  Academy  of  Music 
in  London,  has  lived  here  since  1929  and  made  this  country  his  own.  He  is  known  by  his  tours 
of  this  country  and  Europe,  by  his  numerous  recordings  and  broadcasts. 
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